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/e have built many important structures
to the complete satisfaction of the Architect

51 EAST 422 STREET

NEW YORK
WARREN & WETMORE ¢jJrchitects

We built the eleven story addition to this building

DwiGHT P RoBINSON & COMPANY

INCORPORATED
CHICAGO BUILDERS ATLANTA
MONTREAL New York PHILADELPHIA
Los ANGELES : R10 pE JANEIRO
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CENTURIES ago skillful Chinese found expression for
their art in delicate vases of pure white.

Today, you can find full expression for your art in beautiful homes,
covered for permanence, with Medusa White Portland CementStucco.

And you can carry your plans to consistent conclusion through

Leading Applications using Medusa White Cement at other points of construction. The

for Medusa White pamal list of uses to the left will assist you in determining just what
Comidni: these uses can, and should be.

New Medusa literature, in standard architectural sizes, describing
many of the uses for Medusa White Cement will be gladly sent at

Artificial Stone
Cement Plaster

your request. Detailed Specifications appear in “‘Sweet’s,” pages 116-
Cast Stone
Concrete Block Facing 117 and 420-422.
i THE SANDUSKY CEMENT COMPANY, CLEVELAND

ement Mantels New York: 350 Madison Ave Dixon, Ili.: 34 Dlxon Natlonal Bank Bldg.
Floor Tile Toledo, O.: 1004 Second National Bank Bld g.

H Manufacturers of Medusa Whu:e Portland Cement (Plain_and Waterproofed); Medusa

Lawn Furniture Waterproofing (Powder or Paste); Medusa Gray Cement (Plain and Wazemraofed) and
Mortar Medusa Cement Paint.
Ornamental

Cement Work
Lamp Standards
Stucco
Swimming Pools

Shower Baths
Traffic Markers
Terrazzo Tile ~

Table Tops and Counters
—and many more

A 6-25

Please mention ARCHITECTURE in writing to manufacturers
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Books of Value for the Landscape Architect

By GERTRUDE JEKYLL
ANNUALS AND BIENNIALS

Illustrated. Octavo Net $3.00

COLOUR SCHEMES IN THE
FLOWER GARDEN

New revised and enlarged edition. Illustrated. Octavo

Net $6.50

GARDEN ORNAMENT

With numerous illustrations. Folio Net $32.00
GARDENS FOR SMALL COUNTRY
HOUSES

With numerous illustrations. Quarto Net $10.00
WALL AND WATER GARDENS

Illustrated. Octavo Net $6.50

THE GARDENS OF ITALY
By ArtHUR T. BoLTON

With historical and descriptive notes, by E. March
Phillipps. New edition revised and enlarged with numerous
illustrations. Folio Net $30.00

ART AND CRAFT OF GARDEN MAKING
By T. H. Mawson

Illustrated. Quarto Reprinting
GARDENS IN THE MAKING
By WaLTer H. GopErEY

With numerous illustrative designs. 12mo  Net $3.00

GARDENCRAFT IN EUROPE
By H. 1. Trices

With over 200 illustrations. Quarto Net $16.00

THE ENGLISH FLOWER GARDEN
By W. Rosinson :

Design and Arrangement, shown by existing examples
of Gardens in Great Britain and Ireland, followed by a de-
scription of the best plants for the Open-Air Garden and their
culture. New and revised edition. Illustrated with many en-
gravings on wood. Octavo Net $7.50

THE GARDEN BEAUTIFUL
By W. RosiNsoN

Home Woods and Home Landscape. New and cheaper
edition. Illustrated with engravings on wood. Octavo

Special $3.50

THE PLANNING AND PLANTING OF
LITTLE GARDENS

By GEORGE DILLISTONE

Illustrated. 12mo Net $2.25

GARDENS OF THE ITALIAN RENAIS-
SANCE AND OTHER STUDIES

By J. CARTWRIGHT

Tllustrated. Octavo Net $4.00
THE ROCK GARDEN

By E. H. JENkINS

Illustrated. Octavo Net $3.00

BEAUTIFUL GARDENS IN AMERICA
By Louise SHELTON
With frontispiece and five plates in color and approxi-

mately 200 photographic illustrations $10.00

This new and enlarged edition of a beautiful book, one
which has been out of print since 1920, will make this volume
an even more notable and comprehensive survey of landscape
art in America. It will have a new cover and nearly one
hundred new views.

GARDENS: A NOTEBOOK OF PLANS
AND SKETCHES

By J. C. N. FORESTIER

Chief Engineer of Gardens and Walks, and Custodian of
the Bois de Boulogne, Paris. Translated from the French
by HELEN MorGENTHAU Fox

Profusely illustrated. Quarto $12.00

M. Forestier, the author of this charming book, is a
landscape architect who has produced some of the most beau-
tiful gardens of France.

LANDSCAPE ART: PAST AND PRESENT

By Harrier Hammonp McCormick
With an introduction by Mrs. Francis King

A limited edition of 1200 copies printed on hand-made
paper from type afterward distributed. With 56 full-page
photogravure illustrations. Quarto Special Net $20.00

A Subject of Timely Interest

THE ART OF TOWN PLANNING
By H. V. LANCHESTER

8vo. Illustrated. Net $7.50

Send for the Complete Catalogue of Books About Architecture and the Allied Arts

Published by CHARLES SCRIBNER’S SONS
NEW YORK

Please mention ARCHITECTURE in writing to manufacturers

Jung, 1925.



JuxE, 1925. ARCHITECTURE

ECAUSE their heat-
ing serviceis backed

by a concern that real-
izes its responsibility to

its clients.

cAnd

they last as long as the
fine buildings they heat.

MASONIC TEMPLE, DAVENPORT, IOWA

Architects, Clausen & Kruse, Davenport, Iowa. Heating Contraclors, Mehring & Hansen, Chicago
Three Kewanee Smokeless Firebox Boilers No. 320

EWANEE B9ILER CoOMPANY

KEWANEE, ILLINOIS

BRANCHES

SaLt LAkE City
ATLANTA Cricaco DENVER INDIANAPOLIS MiINNEAPOLIS SAN ANTONIO
BIRMINGHAM CINCINNATI Des MoINES Kansas City New York Crty San Francisco
Boston CLEVELAND DETROIT Los ANGELEsS PHILADELPHIA SEATTLE
CrARLOTTE, N. C. CoLuMBUS EL Paso MEMPHIS PITTSBURGH SPOKANE
CHATTANOOGA DaLras GRAND RAPIDS MILWAUKEE St. Louis ToLEpO

DoumiNioN KEWANEE BoiLeEr CoMpaNy, LTp., TORONTO, ONT.

Please mention ARCHITECTURE in writing to manufacturers
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Copper Screen Cloth
Sl ez That Is Really Stiff

aith Jersey Copper Screen

Cloth. (Insert) Detail of one T

HERE was a time when architects rarely specified copper cloth for
insect screens in spite of that metal’s great durability. They considered
pure copper too soft for screens. Some architects still believe this. And it
is true of ordinary copper screen cloths.

of the windows.

This is not true, however, of Jersey Copper Insect Screen Cloth. Jersey
is made of copper 99.8% pure, but this copper wire is manufactured by
a special Roebling process which gives it stiffness and tensile strength
comparable to steel.

That is why so many architects are specifying it by name for public buildings as
well as residences.

Jersey is made in both bright and dark finishes, but we recommend the latter, as it
goes through no weathering process. It is as invisible as a screen cloth can be and
stays that way.

Jersey Copper Screen Cloth, 16 mesh, is a true insect screen cloth. The wires are
spaced uniformly and keep out mosquitoes and other small insects as well as flies.

We will gladly send you a sample which you may test for yourself, together with
a booklet describing its unusual qualities. No annoying sales efforts will follow.

In the upper circle is shown an un- THE NEW JERSEY WIRE CLOTH COMPANY’

e iy 618 South Broad Street

made by The New Jersey Wire Cloth Trenton New Jersey
Company, which has been subjected All Grades of Wire Cloth Made of all Kinds of Wire

to the action of salt air for more
than twelve years.

In the circle below is the same
Copper Screen  Cloth enlarged 4
diameters.

Copper Screen Cloth

Made of Copper 99.8% Pure

Please mention ARCHITECTURE in writing to manufacturers
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In the New Castle,
Pennsylvania, Country
Club, (W. G. Eckles
Company, Architects)
Aero Radiators assure
winter comfort, while
harmonizing perfectly
with design and
furnishings.

JOHNSTOWN, PA.

Plants: JounstowN, PA. New Casrtrk, PA. TrenTON, N. Il
Branch Offices: NEw York, PHILADELPHIA, BALTIMORE, WASHINGTON,
RicamonD, PrrrsBurcH, CiNnciNNaTI, CLEVELAND AND CHICAGO

Please mention ARCHITECTURE in writing to manufacturers
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Refrﬁgemtmg

Company,
Chicago
Architect,

Walter W. Ahlschlager,
Chicago.

General Contractors,

McLean Construction
Company, Chicag

Refrigerating Eng
Westerlin && Camp
Company, Chicay

The inset shows two of the
Jamison doors in this buil
Note the length of the hi
They are exceptionally str
permit adjustable spring pres
a patented Jamison feature.

N this mammoth cold storage plant, providing three and one-half

million cubic feet of storage space, butter, cheese, eggs, apples,
poultry, meats and other delicate edibles are stored. 370 tons of re-
frigeration are produced daily for that purpose.

In line with the general scheme of “top notch” efficiency which must
characterize the successful operation of a plant like this, 123 Jamison
Installations are giving the service desired.

The Detroit Refrigerating Company, along with many of the country’s Bear i mvnd.that. Jantison

makes other equipment

other big users of cold storage, will tell anyone interested that Jamison sides Cold Storage Doors. Our
catalog will be helpful to

Doors are admirably designed and properly constructed for the rigid architect whose plan

requirements they must satisfy. {:‘Dorlodi‘dfo{fz;;/liqilyl:;{;}:

copy will be sent on reg

Jamison Cold Storage Door Company
Hagerstown, Maryland, U. S. A.

Please mention ARCHITECTURE in writing to manufacturers
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The fact that the majority of notable
cast-in-place concrete pile jobs are done
by the Raymond Method is something
worth careful consideration.

RAYMOND CONCRETE PILE CO.

New York: 140 Cedar Street
Chicago: 111 West Monroe Street
Raymond Concrete Pile Co., Ltd., Montreal, Canada

Branches in All Principal Cities

“A Form for Every Pile—A Pile for Every Purpose’

Please mention ARCHITECTURE in writing to manufacturers
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Cross section, showing the Tepeco
concealed bracket and how it is se-
cured to lavatory. Note the adjust-
ment provided in the bolts locking
the lavatory to the brackets, which
also provides for the leveling of the
lavatory. It may be installed to set
the lavatory at any desired height
from the floor. There is a Tepeco
bracket for every form of wall con-
nection.

B,

.

The Invisible Support
Provides Visible Advantages

THE necessity to cover the large bracket
required in the installation of most wall-
hung lavatories has resulted in bracket housings,
which not only present a clumsy appearance,
but increase the cost of the fixture as well.

The above lavatory developed by Tepeco is made
so that it conceals the bracket between the top
and bottom slab of the rim, with the butt end
covered by a china escutcheon. This practice
completely eliminates bracket and housing from
under the bowl, and gives not only a much
better looking installation but accomplishes the
object in a more economical manner.

When your specifications include a wall-hung
lavatory with all its inherent advantages you
will find in the Tepeco catalog the widest range
of styles and prices.

Your Jobber can furnish any of them.

THE

TRENTON POTTERIES COMPANY
TRENTON, N.]J., U.S.A.
NEW YORK BOSTON SAN FRANCISCO

7CO

ALL-CLAY PLUMBING FIXTURES

Please mention ARCHITECTURE in writing to manufacturers



TYPICAL WALL SECTION

Standard size plate
illustrationin fullcolors,
with detailed description
for specifying the tiles
shown in this Spanish-
American Dining Room
will be forwarded for
qcents postage. “ Beauti-
ful Tiles” booklet free.

SECTION OF FLOOR
Spanish-American Dining Room

This beautiful period
motif is correct, authen-
tic,and inthetrue spirit
ofthe Spanish-American
period. It showsthe
Spanish influence on
American architecture
as found in Mexico and
Southern California.

Feriod Motifs

This period treatment is based upon ac- tiles it is impossible to duplicate this effect.

curate historic precedent — developed by ASSOCIATION TILES

authorities in architectural history—and assure you of proper reproduction-—with
produced exclusively by the Associated  all the fine qualities which this original
factories listed below. Without the correct  design possesses. Size, color, glaze and

texture have been painstakingly selected
to insure a correct and artistic result.

This association will cooperate with you in
securing tilework that is attractive, durable
and in other ways satisfactory.

Associated Tile Manufacturers, 914 Seventh Avenue, Beaver Falls, Pa.

Alhambra Tile Company PrOducerS Of
American Encaustic Tiling Co., Ltd. .

Beaver Falls Art Tile Company BeautlfUI Tiles
Cambridge Tile Mfg. Company

Grueby Faience & Tile Company

Matawan Tile Company @

Mosaic Tile Company

National Tile Company

Old Bridge Enameled Brick & Tile Company
Perth Amboy Tile Works

The C. Pardee Works

United States Encaustic Tile Works
Wheeling Tile Company
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Residence in Minneapolis, Minn.  J. M. Hamilton, Architect

(oncrete, made with Atlas, supplies and permanently protects the beauty
and comfort that make a home

AN can and should build protec-
tion into his home. He may call
it permanence, fire-safeness, econ-
omy, comfort in all weathers—but
these, again, all mean protection.

Concrete made with Atlas, either
in its pure white or its normal
gray tone, protects permanently the new home.

In most localities, a house of concrete blocks,
overcoated with stucco made with Atlas, costs only
about 2% more than one of ordinary frame con-
struction—it is economical. Such a house actually
grows stronger as the years pass—it is permanent.
Tests conducted by the Armour Institute of Tech-

nology indicate such a home saves as high as 1372 %
in coal consumption in winter, and is correspond-
ingly cooler in summer—it is comfortable. It is
fire-safe. And it has unusual possibilities for beauty.

For through Atlas White, a true Portland
Cement, ate now opened all the possibilities of
color which add the final requirement of a complete
architectural material, so economical that its use is
practical for every type of building.

The architect, the contractor, the home builder,
have now available in Atlas Portland Cement the
complete architectural medium—permanent, adapt-
able, beautiful and economical, “the Standard by
which all other makes are measured.”

Between the Atlas plants and the user there is but one distributor——the building material dealer—who brings Atlas to the public cheaper than by any
other method. Any architect, contractor or prospective builder s invited to write this Company regarding the possibilities of concrete, made with Atlas.

The

PORTLAND CEMENT

25 BROADWAY, NEW YORK, N. Y.

(ompany

CHICAGO BIRMINGHAM INDEPENDENCE, KANS. R
cAtlas PHILADELPHIA BOSTON ST. LOUIS DES MOINES DAYTON OMAHA cAtlas White
Portland Cement BUFFALO KANSAS CITY JACKSONVILLE, FLA. Portland Cement
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INTERNATIONAL |

AVSTRAL WINDOW

Agricultural Extension Building
Agricultural & Engineering College
Raleigh, N. C.

' g, T CHEMICAL BUILDING
101 PARK AVENUE 201 DEVONSHIRE STREET 844 RUSH STREE , ]
NEW YORK CITY BOSTON, MASS. CHICAGO, ILL. ST. LOUIS. MO.

oo

T is of the utmost importance, from the standpoint of health and efficiency, to have

the best possible light and ventilation in buildings devoted to the instruction of

classes. Hence we find Austral windows in many of our newest and best school and col-
lege buildings.

Scientifically designed for use in just such structures, Austral windows provide
the maximum of light with perfect, draftless ventilation regardless of weather. They are
built so that they may be easily opened and closed either singly or in groups, and set at
any angle desired. Shades may be affixed to the sash, and so avoid the need of awnings.

Also manufacturers of the International Casement Window

IN TERNATI@NM
CASEMLNT Ce ¥

JAMESTOWN . NEW YORK
SALES OFFICES

AGENTS IN PRINCIPAL CITIES

e e e S

Murray Nelson & T. W. Cooper
Architects

Please mention ARCHITECTURE in writing to manufacturers
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Eaves-troughs, gutters, and conductor pipes of Horse Head
Zinc would be cheap at any price. Their genuine permanence,
their freedom from staining, their easy adaptability to any
building conditions would justify top prices.

Fortunately Horse Head Zinc installations cost but little more
than those of temporary materials whose only appeal is price.

The New Jersey Zinc Company
Trod(?fz?f lglli‘oll7‘i1 Iiﬁfd by

The New Jersey Zinc Sales Company

I°N-C O RPORATED)

NEW YORK * CHICAGO * PITTSBURGH + CLEVELAND + SAN FRANCISCO

Please mention ARCHITECTURE in writing to manufacturers
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BATCHELDER TILES

ARCHITECTURE 13

A bathroom installed for the Crane Co.,
utzhzmg warm color tones throughout with a
contrasting sparkle of green and blue mosaics.

ATCHELDER Tiles offer in-
> finite possibilities for creat-
ing effects that are at once
thoroughly artistic and completely prac-
tical. Their soft, subdued colorings, or
contrasting glazes and textures together
with the originality and distinction of
their designs enable the archite to
accomplish remarkable results in the
creation of distin@ive fountains, man-
tels, pavements, wainscotings or baths.

The tiled bathroom has come to be
considered a decorative feature of the
modern home, calling for colorful

effects to displace the cold, cheerless
white bath of yesterday. Batchelder
Tiles are a welcome relief—a splendid
means of obtaining unique and dis-
tin&tive results.

Many designs in a variety of colors,
finishes and glazes to choose from.

See Sweet’s Catalogue or write for
complete information.

BATCHELDER -- WILSON COMPANY
2633 Artesian Street, Los Angeles
101 Park Avenue, New York City

Please mention ARCHITECTURE in writing to manufacturers
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Pyrono is real wood on the surface—but a positive fire barrier inside

Wood doors that sell buildings—

and save lives

HERE is always attention and praise

foryourbuilding’shandsome woodwork
during the everyday routine. Should fire
come, Pyrono’s protection wins you thanks
for your forethought. It will add to your
reputation at all times.

Pyrono Doors and Trim are built of the
finest cabinetwood veneers applied over a
non-resinous, laminated core. Between
veneer and core,however,is placed asbestos
sheathing which is mechanically bonded
to the core.

The Compound and Pyrono Door Company %
St. Joseph, Michigan -

The result is fireproof construction, pre-
senting at the same time all the attractive-
ness of the most beautiful woodwork.
Pyrono Doors can be fitted with smoke-
proof and practically soundproof tightness
because under extremes of temperature
they do not expand, contract, warp, buckle
nor bind in their frames. No danger of
being trapped by a jammed door.

Let us send you our booklet of impor-
tant installations together with a folder
of detail drawings.

June, 1925.

St. Catherine’s High School,
Racine, Wis.—has Pyrono

Clements Library U. of M.=—
a Pyrono installation

THE WOOD VENEERED DOOR WITH THE FIREPROOF CORE

Please mention ARCHITECTURE in writing to manufacturers
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Pestroys Pipe

Drop a piece of lead, brass, steel, cast or wrought iron

into a beaker of Nitric Acid, and you will see the metal
attacked /mstantly, and in a short time entirely destroyed.

NITRIC ACID The United States Bureau of Standards’ test on Duriron,
HNO3 3 e f 2
ST R submerged in Nitric Acid for one hundred and twenty

micaL Co.
2w

days, showed a loss of 7 /1000’s of 1.

With other acids the result is, in varying degrees, the
same; Duriron alone being universally resistant to the
acids and alkalis employed in industrial, educational and
hospital structures.

It is for this reason that there is no “or equal” material
for drain lines that carry acids and acid wastes; and the
result is that architects and engineers everywhere specify
Duriron for these conditions.

Letter from Mr. G. O. Schlaefli
Purchasing Agent The Milwaukee Journal

February 14, 1925.
Tuae Duriron Company, Inc.,
Dayton, Ohio.
Gentlemen:

Referring to your letter of Janu-
ary 29th, we installed Duriron Drain Lines
in our new building, because upon investiga-
tion we found that it would resist the action
of the acids which we used.

When we installed an Engraving Dept.,
our first experience was with a lead pipe
which lasted two years. This pipe was then
replaced by a clay pipe, which gave satis-
factory service because, in the old building,
we had a straight drop from our Engraving
Department.

In our new building various elbows and
curves were required and consequently we
were looking for a pipe which would resist
acids, should any lay dormant in the piping.
We believe our Duriron installation has solved
our problem.

THE NEW MILWAUKEE JOURNAL BUILDING

Very truly yours,
= G = (; leaéHI AEFLI Largest Newspaper Plant in the Northwest

Purchasing Agent Frank D. Chase, Inc., Architects

The Milwaukee Journal

7 DURIRON SoMpANY

A6-I-RTG

Please mention ARCHITECTURE in writing to manufacturers
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obtaining rubbed ef
with LiQuip GRANITE

HERE is a discovery worth thousands of dollars

to those who make use of it!

A varnish finish closely resembling a rubbed
surface — in fact a finish that in some respects
is even superior to a rubbed one —may be ob-
tained by blending Liquid Granite (gloss) with
Liquid Granite-(dull).

Any desired degree of luster is possible. For
floors, a splendid formula is three parts dull and
one part gloss.

Blending Liquid Granite not only eliminates the
time and expense that rubbing requires, but also
produces a soft-toned finisk of beautiful sheen
that does not have a “rubbed-oft” effect.

Few varnishes can be blended. The high quality
and absolute uniformity of Liquid Granite, how-
ever, make it a varnish that may safely be blended
even by a layman.

BERRY BROTHERS

Varnishes Enamels Stains
Detroit, Mich. Walkerville, Ont.

Please mention ARCHITECTURE in writing to manufacturers
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lobby of the new Guild Theatre, 52nd St., New York, C. Howard Crane, Kenneth Franzheim and Charles H. Bettis,
Archatects.  The art glass was executed by the Wm. A. Davunt Co.

Skilled Craftsmen
At Your Service

Both owners and architects joined in expressing
complete satisfaction with the work of the W
A. DAUNT Ceo. in this beautiful new theatre.

This concern of artists is at your service.
Their work in the Guild Theatre represents
every requirement of material and workman-
ship that only years of experience can put
into them. They are specialists in the design
and construction of ceiling light features, art
glass panels, windows and all other glass and
metal requirements.

Let them work with you on your design. Ask
the WM. A. DAUNT Co. for any ideas on the
subject. Visit the showrooms and make a
selection of glass and metals from hundreds
of various designs and see the ceiling light
construction.

One of the Illuminated Art Glass Ceiling Light Panels, 3 : . :
Balcony Soffit, Guild Theatre. An architect’s bulletin will be sent on request.

WM. A. DAUNT CO.

Metal and Glass Products :: Specialists in Lighting Effects
110 East 42d Street

New York City

Please mention ARCHITECTURE in writing to manufacturers
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Fenestra Windows — Fenestra Service

—then you’ll have steel windows of
the most suitable type, architecturally
correct, beautiful, practical and endur-
ing—for Fenestra Windows (see the
list opposite) will cover every win-
dow need.

—then you’ll have the advantage of
acomplete steel window servicewhich
embraces layout, estimating, detailing,
delivery AND erection by the Fenestra
Construction Company—a service
based upon experience, for Fenestra
men are steel sash specialists who have

Leland Stanford University Library Building where Fenestra Windows

and Fenestra Service were specified.

Write Them Both into
Your Specifications

designed, built and
erected hundreds of
thousands of beautiful
and practical steel
windows for every
type of building.

—and then you’ll have both the
windows and the service quickly
available wherever your operations
may be located. There are Fenestra
organizations in every section of the
country ready to serve you. A tele-
phone call will bring quick action.

DETROIT STEEL PRODUCTS COMPANY, R-2288 East Grand Boulevard, Detroit, Mich.
Division of Architectural Construction

Factories in Detroit, Mich., Oakland, Cal.,

and Toronto, Ont., Canada.

enesitr

schools and institutions
@ homes and apartments
commercial buildings
all industrial Structures

Please mention ARCHITECTURE in writing to manufacturers

Architectural Fenestra

—for Schools, Libraries, Offices, Banks,
Theatres, Club Houses, Art Galleries, Hos-
pitals, Hotels.

Residential Fenestra

including Casement Windows for Resi-
dences, Apartments, Dormitories, Sleeping
Porches, Sun Parlors. Basement Windows
for Every type of Foundation Wall. Ultility
Windows for Private Garages.

Industrial Fenestra

—for Factories, Mills, Warehouses, Garages,
Power Houses, Piers, Railroad Buildings of
all types, Stores, Repair Shops, Machine
Shops, Foundries, Elevators, Creameries, Ice
Plants, Pent Houses.

Institutional Fenestra
—for Jails, Prisons, Reformatories, Asylums.



This effective sun-parlor floor is
Belflor Inlaid Design No. 2047/8.

qN the suburban home of Mr. Albert
Humble, architect, at Douglas Manor,
Long Island, Nairn Inlaid Linoleum
was laid in sun-parlor, kitchen and
pantry.

Note how the Belflor Inlaid check-
erboard design, in softly clouded gray
and lustrous black, has been used to
strike the keynote of the scheme of
decoration of the sunroom.

Other designs of Nairn Inlaids are
shown on the next page.

{See other page}




Newark Inlaid
@+ Design No. ro47]1

C]loors that add beauty

—and /zee]) down cost

OW to achieve beauty yet keep within the appro-

priation—that’s a dilemma the architect faces in
almost every home he designs. Nairn Inlaids for the
floors help solve the problem.

Belflor Inlaid is a new achievement of Nairn. Pris-
matic effects in subtly harmonious colors make it a floor
that can’t be equalled for distinctive sun-parlors, break-
fast rooms and halls—for living and dining-rooms.

The clear-toned colors and sharply defined patterns
that so many women like for kitchens and bathrooms
are found in a wide variety of designs, in Newark Inlaid
and Universal Inlaid—two other popular types of Nairn
Linoleum.

Nairn Inlaids are made in different weights: Heavy
Weight and Household Weight. The Heavy Weight is
recommended for those rooms where the traffic is severe
and constant. Under ordinary wear the Household
Weight gives long and satisfactory service.

CONGOLEUM-NAIRN INC.

Philadelphia New York Boston Chicago Kansas City
San Francisco Atlanta Minneapolis Cleveland
Dallas Pittsburgh New Orleans

Belflor Inlaid

Design No. 20471

Belflor Inlaid
Design No. 2047/6

Write for
The Linoleum Data Book

This handbook on Nairn Lino-
leum is of convenient size, sturdily
bound in Manila. It's all ready to
slip into the file cabinet—even has
the A.ILA. Classification number
2811, onit. We will gladly send
you a copy free.

'{See other page}-
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eauty Also GoessWithBi ghess

TEN car loads of Hood Riviera Roofing

Tile made the roof of this Atlanta
Girls’ High School one in beauty and
spirit with the building. Every tile de-
livered on time and every one a per-
fect tile.

‘‘Above all things'’ use Hood Roofing Tiles

Requests for particulars or quotations
promptly and thankfully serviced

Address Roofing Tile Dept. “A”
DAISY, TENNESSEE

Famous Hood Roofing Tiles

“RIVIERA”

True Spanish Mission Style
‘““HABANA”

(Straight barrel) Old Cuban Style
“HABANA”
(Tapered) Old Cuban Hand-Made Style

“SUSSEX”

English Broad Shingle Style

“NORMANDY”
French Narrow Shingle Style

3 Mifflini flcod Brick Compan

Burned Clay Producty

Atlanta~~Ga-~

Please mention ARCHITECTURE in writing to manufacturers
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 Columns of Beauty and Character

Shown above is
ballroom of the
Atlanta-Biltmore.
Shultz & Weaver,
Architects

Contributing to the beauty of a fast-predominating number of
fine interiors, are to be found Koll Columns — the columns
with the interlocking joints that cannot come apart.

Always correct in entasis . . . perfect in fluting . . . and with
the stability which only years of specialization can build into
wood columns . . . what wonder that Koll’s have won pref-
erence !

Koll’'s Columns are used also in Hartmann-Sanders Colonial
Entrances, manufactured from our own models or to the archi-
tect’s specifications, and shipped ready to erect. Send for: de-
tails. Address Hartmann-Sanders Co., 2187 Elston Ave., Chi-
cago, Illinois. (Eastern office and Showroom: 6 E. 39th St.,
New York City.)

HARTMANN-+-SANDERS

Colonial (.5

Entrances

THEY CANNOT COME APART

Please mention ARCHITECTURE in writing to manufacturers

Our new catalog, ‘“Co-
lonial Entrances of
Beauty and Distinctive-
ness,’’ explains. Write
for copy B-51.
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Old Gems
In

New Settings

N the reredos of the Sanctuary in the
Park Avenue Baptist Church, New

York, is an antique colored window set
directly against a brick wall.
Natural sunlight never reaches it.
Yet the simulation of sunlight produced
by our method and equipment is so nearly
perfect that this window is comparable to
surrounding windows exposed to natural
light.

B |

This is but one example of how we have
furnished artificial sunlight to windows,
that will shine 24 hours a day, and brings
out the true value of the colors in the glass
by concentrating light where it is most
needed.

In church lighting of any kind our half
century experience can be of assistance to
you.

You are welcome to our service or cata-
logue at any time.

.BFRINK Inc.

24th Street and 10th Ave., New York

Chicago, IlI. San Francisco, Cal. Los Angeles, Cal. Birmingham, Ala. Atlanta, Ga.
Boston, Mass. Cleveland, Ohio Seattle, Wash. Philadelphia, Pa. Pittsburgh, Pa.
Detroit, Mich. Portland, Ore. Buffalo, N. Y. St. Louis, Mo. Washington, D. C.

Cincinnati, Ohio

Canada:
Associated with The Robert Mitchell Co., Ltd., 64 Belair Ave., Montreal

> 8 ———mgl[ > 5 ———gl T & ——i]]
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R l ’ ‘ ’ AUTOMATIC GAS
WATER HEATERS

THE NATIONAL LEAD & OIL COMPANY
New Kensington, Pa.
Ruud Heats Water for Workmen’s Showers and Lavatories.

JuNE, 1925.

TIONAL LEAD € OIL CO.
BOY, WHITE LEAD AXDREDLEAD

A Safety First Bulletin

JUST as certainly as carelessness is recognized as the fre-
quent cause of accidents in industrial plants, uncleanliness
is regarded as the source of disease-—and time off that hampers
production.

In the plant of the National Lead & Oil Company, New
Kensington, Pa., every possible sanitary precaution is exercised.

_ The ever-ready Ruud Automatic Gas Water Heater supplies
instant, plentiful, steaming hot water, making it easy for work-
men to keep clean without loss of time on the job.

The RUUD Architect’s Specification Folder, compiled

in compact and workable form, assures Perfect Hot

Water Service recommendations for buildings of all

types, large or small. It fits your file—and 1is free
upon request.

Ruud Manufacturing Company

Factories in Pittsburgh, Pa., and Toronto, Ont.

BRANCH OFFICES IN ALL LARGE CITIES
Permanent Exhibit—739 Boardwalk, Atlantic City, N. J.

Please mention ARCHITECTURE in writing to manufacturers
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Federal Reserve Bank R. Clipston Sturgis

Boston, Mass. Architect

RECENT installation of Dahlstrom ele-
vator inclosures is to be seen in the new

home of the Federal Reserve Bank in Boston.
METAL DOORS AND TRIM

5 The specifications called for elevator inclosures,
COMPLETE ELEVATOR metal doors and trim finished in Gray Enamel,
INCLOSURES AND CABS and give to the building one of its most attrac-

~ tive as well as most practical features.
UNI-TRE FRAMES

>

ADJUSTABLE PARTITIONS We shall be pleased to put your

o~ name on our list to receive our
CONDUO-BASE architectural literature.

DAHLSTROM

DAHLSTROM METALLIC DOOR COMPANY

INCORPORATED 1904

JAMESTOWN, NEW YORK

NEW YORK - 25 Broadway - CHICAGO - 19 So. LaSalle Street . DETROIT - 1331 Dime Bank Bldg.

Please mention ARCHITECTURE in writing to manufacturers
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Architects

COMMON SENSE prompts most architects to specify
Reading Genuine Wrought Iron Pipe; but there
are times when the client’s objection to Reading’s
slightly higher price forces the substitution of
cheap pipe.

In the plans for the plumbing and steam lines
of the Los Angeles Biltmore, Reading Genuine
Wrought Iron Pipe was specified because of its
greater resistance to corrosion and consequent
longer life.

READING IRON COMPANY, Reading, Penna.
World’s Largest Manufacturers of Genuine Wrought Iron Pipe

BOSTON NEW YORK PHILADELPHIA BALTIMORE
PITTSBURGH CINCINNATI CHICAGO SEATTLE
ST. LOUIS LOS ANGELES HOUSTON TULSA

Please mention ARCHITECTURE in writing to manufacturers

Thomas Haverty Company
Sanitary Engineering Contractors

The Los Angeles ‘Biltmore—
Another Reading Installation

EADING PIP

i
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Whether It 1s to Cost
000 or 7000O-

Include this Paragraph
in the Specificalions

[ “The Heating Plant shall
be equipped with the
Minneapolis Heat Regulator
Model 77 AC with 8-day
7-jewel clock thermostat
and electric motor."

YEARs ago, when big homes with high ceilings were in vogue,
automatic heat regulation was thought to be a luxury, only
for the rich.

Today those homes—and those ideas—are both out of style.
Many architects are now specifying the Minneapolis for
every home they plan. And why not? The Minneapolis
seldom adds as much as 1 per cent to the cost—and it is a
true economy feature.

The, MWVEﬁP@&M‘ .

HEAT REGULATOR
“The Heart of the Heating Plant”

Offers the home-owner far more today than ever. The new
Model 77, with 8-day, 7-jewel clock is a distinct achievement.
Simple as the one-day model, thoroughly reliable, beautiful
in design and finish, and very moderate in price.

The new electric motor, completely enclosed, is likewise an
important step forward—simple and still more dependable.
Both of these new Minneapolis models are fully described in
the new catalog which will fit your files. Copy on request.

MINNEAPOLIS HEAT REGULATOR CO.
Established 1885
406 East 28th St. Minneapolis, Minn.

Factory Service Branches in principal cities render complete
installation service. Elsewhere specify installation by the
heating contractor.

MODEL 77

8-day Clock—Seven Jewels

Please mention ARCHITECTURE in writing to manufacturers
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Chamberlin Strip in Use 19 Years
Proves Value on Congress Hotel

CHAMBERLIN
METAL
WEATHER STRIP
DETAILS

il

*“Chamberlin Metal
Weather Strip Details”
is the most complete
book of its kind ever
issued. Free copy sent
to architects upon
request.

The Chamberlin
Company, itself, is be-
hind every Chamber-
lin installation. In
cases where occasional
adjustments may arise,
recourse is had directly
to the company, an im-
portant advantage to
both architect and
builder.

CHAMBERLIN METAL WEATHER STRIP COMPANY, DETROIT, MICHIGAN

Congress Hotel, Chicago, Equipped in 1906 with Chamberlin Metal Weather Strips

Exposed to the full force of Lake
Michigan gales, the Congress
Hotel, Chicago, early sought the
protection of Chamberlin Metal
Weather Strips for its hundreds
of guest rooms.

That the initial Chamberlin
equipment, installed in 1906 is
still giving thoroughly adequate
service after 19 years’ use, was

brought out in a test made Feb-
ruary 11, 1925,

This test conducted on the lines
of those recently made by the
American Society of Heating
and Ventilating Engineers,
showed that the Chamberlin
Strip was keeping out 93.7% of
possible in-leakage of air.

Wind velocity against
tested sash was 15

miles per hour. Actual
measured in-leakage

METAL W

ATHER STRIPS

INCE 1893-THE STANDARD

included air coming through
cracks in frame and through
pulley holes. Windows were
tested without any special
preparation.

As demonstrated above, Cham-
berlin Weather Strip installed
for a long period of years invari-
ably shows a high degree of
efficiency. Yet Chamberlin is
constantly improving both its
product and its installation.

A recent improvement is the new
shoulder bearing corrugated strip
which has been adopted after
careful test proving it to be 3%
more efficient. By specifying
Chamberlin, architects and
home owners are assured of
weather-stripping in-
stalled by experts and
guaranteed to last the

life of the building.

Sales and Service Branches in 80 Cities throughout the United States

Please mention ARCHITECTURE in writing to manufacturers
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Bringing Back the
Old Meeting House

HE time is soon coming when the

Colonial church, with its quiet dig-

nity and its cherished associations, will be

nothing but a memory. The task of per-

petuating it belongs to the architects of to-

day. Theirsis the problem of adapting the
idea to modern needs.

That is the motive which prompted
the building of the Mead Memorial
Chapel. The architects have endowed the
structure with true Colonial spirit. It is
nothing less than an old New England
tradition preserved in marble —marble
which was raised from the Florence Quar-
ries only a score of miles away.

VERMONT MARBLE COMPANY

Mead Memorial Chapel
on the college campus at

Alle

BRANCHES IN THE LARGER CITIES
See Sweet’s Catalog for Specifications and Other Data

Middlebury, Vt.

n & Collens, Boston,
Architects.

ProcToRr, VERMONT

Please mention ARCHITECTURE in writing to manufacturers
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NATIONAL PIPE

IsmadeScale Free

HE SCALE FREE Process was invented and developed by
National Tube Company and is exclusive—therefore, no other

pipe is made SCALE FREE.

This process is applied to “NATIONAL” Butt-weld Pipe, sizes 14
to 3-inch, and is entirely mechanical. After the pipe leaves the weld-
ing furnace and passes through the sizing rolls, it is slightly cooled
and then given a pass through a series of specially designed rolls
which slightly reduce the diameter and increase the length of the pipe,
and in doing so, the scale, which has become brittle while cooling, is
worked loose and falls from the pipe walls. It is later blown out by
compressed air or washed out with water.

The clean, smooth surfaces of SCALE FREE Pipe mean—better
galvanized coatings—minimized corrosion, particularly pitting— less
chance of damaoed valve seats and Clogglng of small orifices—de-
creased friction loss~and greater delivery capacity. For details of
this process and its advantages, write for a copy of “NATIONAL”
Bulletin No. 7.

NATIONAL TUBE COMPANY, PITTSBURGH, PA.

Atlanta

Boston

GENERAL SALES OFFICES: FRICK BUILDING

DISTRICT SALES OFFICES
Chicago Denver Detroit New Orleans New York Salt Lake City Philadelphia Pittsburgh St. Louis St. Paul

Pacific Coast Representatives: U. S. Steel Products Co. San Francisco Los Angeles Portland Seattle

Export Representatives: U. S. Steel Products Co. New York City

Please mention ARCHITECTURE in writing to manufacturers
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Fig. 715

Jenkins Bronze Fire
Line Angle Valoe

A little Neglect

may breed great Mischief

Poor Richards Almanack, 1758 .

Time merely serves to uphold the
wisdom of Benjamin Franklin.

In Philadelphia, the builders of the
new hotel which bears Franklin’s
name have heeded his advice. Noth-
ing has been left undone to provide
for the safety of the 1800 guests.

Safety demands adequate fire pro-
tection equipment, and throughout
the Benjamin Franklin, Jenkins Fire
Line Valves are used.

These valves hold pressure without
leakage, and when opened, instantly
allow an unobstructed flow. Fitted

with Jenkins Renewable Discs, they
neither corrode nor stick at the seat.
They are suitable for 250 pounds
pressure, 500 pounds test. The hand
wheel is extra large, and enamelled
a bright red for greater visibility.

Jenkins Valves at supply houses
everywhere.
JENKINS BROS.

New York, N. Y.
...Boston, Mass.

80 White Street

524 Atlantic Avenue. . ...

133 No. Seventh Street. Philadelphia, Pa.

646 Washington Boulevard................ Chicago, I1l.
JENKINS BROS., Limited

Montreal, Canada London, England

FACTORIES
Bridgeport, Conn.

Elizabeth, N. J.
Montreal, Canada

Always marked with the "Diamond”

enkins\alves

SINCE 1864

Please mention ARCHITECTURE in writing to manufacturers
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COMMUNITY HIGH SCHOOL, STAUNTON, ILLINOIS, UNIVENT EQUIPPED, A. L. PILLSBURY, BLOOMINGTON, ILLINOIS, cArchitect

Building Today For Generations
Yet Unborn

The great work of the American Architect does not
end with the life of the building he designs. His con-
cepts of beauty go up and on with the generations.

Thus the American Architect has a part in creating
higher ideals of beauty for this and following

generations.

And by his insistence on the best light, sanitation
Open view of UNIVENT illustrating and venpilation in _the sc_hqol buildings he creates, he
P R S N e has a direct part in building a greater and greater

solutely leak-proof.
B.—Air filter easily removable for cleaning. race Of men and women.

C=Cun e Vi Vel XTI ik taiee Because of this great responsibility, more and more

architects are specifying Univent Ventilation in the
schools they design. The Univent brings fresh air
from outdoors directly into each room, warms it,
cleans it when necessary, and diffuses it perfectly
with an agreeable air motion—but without draft.
Worite for our Architect’s edition of Univent ventilation. Then

o & you'll readily see why it is being installed in better schools,
q)entllatlon both old and new, everywhere.

THE HERMAN NELSON CORPORATION Molnelll

1953 Third Avenue

BELFAST, ME. PHILADELPHIA Branch Sales and Service Stations ST. LOUIS SALT LAKE CITY

SoRTeR SCRANTON COLUMBUS DES MOINES EMPORIA SPOKANE
PITTSBURG TOLEDO MILWAUKEE OMAHA PORTLAND

NEW XORBLCILY: GRAND RAPIDS INDIANAPOLIS MINNEAPOLIS KANSAS CITY SEATTLE

SYRACUSE CLEVELAND TORONTO CHICAGO DENVER VANCOUVER

Please mention ARCHITECTURE in writing to manufacturers
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MESA COUNTY

COURT HOUSE

Grand Junction,
Colorado

Eugene G. Groves,
Architect,
Denver, Colorado

J.Everett Young Cons. Co.

General Contractors

Carey No. 8 Specification

Built-up roof applied by

Land Mfg. Co., Grand
Junction, Colorado.

A Roof for Every Building

N every field of building design — industrial, resi-

dential, institutional — there are architects who
set the pace; whose work is, in effect, a history of the
architectural development of America. The Court
House illustrated is typical of these pacemakers.

Likewise, in the production of building materials,
there are pacemakers who have made the architects’
dreams of a greater, more beautiful and more endur-
ing America come true.

In roofings, Carey initiative, Carey research and
Carey experience of half a century have produced the
specifications for built-up roofs which meet the lead-
ing architects’ most advanced ideas of permanence
and true economy.

Write for architects’ specification book.

THE PHILIP CAREY COMPANY
513-533 Wayne Ave., Lockland, Cincinnati, Ohio

Py
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COVE LIGHTING

State Supreme Court room, in the
City-County building, Pittsburgh,
Pa. “Pittsburgh” Cove Lighting.

HEN the architect comes to the considera-

tion of proper lighting for an interior such

as the above, he finds at his command an organi-

6 09 zation that for many years has devoted itself to
(). b u réh the science and application of interior illumination.
]ﬁs The Pittsburgh Reflector Company not only has

to its credit a record including many of the finest

cove lighting installations, but its product has

S °l d REFLECTORS achieved an unusual reputation for high quality.
I vere Not a single “Pittsburgh” Silvered Reflector made
in more than eight years, during which time we
have used our secret process of copper backing,
has ever been reported to us as having the reflect-
ing surface tarnish or discolor—in spite of our 5-
year guarantee against this specific fault. The
success of such jobs depends not only upon proper

installation, but upon the /ife of the reflecting sur-
taces of the equipment installed.

Intelligent service and dependable equipment are
available to architects whose problems include the
proper lighting of interiors.

PITISBURGH REFLECTOR COMPANY
410 Bowman Building Third and Ross Streets Pittsburgh, Pa.

Representatives in Principal Cities

Please mention ARCHITECTURE in writing to manufacturers
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An alloy of Copper and Steel gives greatest rust resistance and satisfaction for
building construction — roofing, gutters, spouting, and all sheet metal work.
We are manufacturers of Sheet and Tin Mill prod- Prominent septic tank and vault makers use Key-
ucts for all purposes — Black Sheets, Apollo and stone for greater durability.
Apollo-Keystone  Galvanized Sheets, Corrugated Successful architects, engineers, contractors, roofers
Sheets, Formed Roofing and Siding_ Products, and builders use Keystone for maximum wear and
Sheets for Special Purposes, Roofing Tin Plates, rust-restatanoe.
Bright Tin Plate, Black Plate, Etc. Sold by lead-
S R R Leading burial vault and casket manufacturers use

g i . . Keystone for increased permanence and rotection

; y p P
Remember, when resistance to rust is a factor, it is underground, where both service and sentiment de-
important that you glerpand Keystone quality. Its mand enduring quality.
greammet testnTlomal W8 IBTER. Keystone Copper Steel demonstrated its excellence
Important railroads use Keystone for roofing and in the service tests of the American Society for Test-
new car construction. ing Materials. Could you ask for more thorough
The U. S. Reclamation Service, the U. S. Forestry and impartial proof ?
Service, and Bureau of Public Roads use Keystone Users everywhere favor Keystone for all purposes
for the construction of culverts, flumes and tanks. requiring lasting service. Send for “Facts” booklet.
A General Offices: Frlck Building, Pittsburgh, Pa. P
DISTRICT SALES OFFICES
Chicago Cincinnati Denver Detroit New Orleans New York Philadelphia Pittsburgh St. Louis

Please mention ARCHITECTURE in writing to manufacturers
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Norwegian Lutheran Deaconesses
Hospital and Institute
Minneapolis, Minnesota

Architect:
Alban & Fischer

Preferred for Exacting Plumbing
Stnce 1878

Colorado State Insane Asylum
Pueblo, Colorado

St. Alexius Hospital
Bismarck, North Dakota

Architect:
Beuchner & Orth

Gambs & Peet Company

Plumber:
Shaw & Co.

Plumber:

4

Mercy Hospital
Janesville, Wisconsin
Architect:
Backus & Pfaller
Plumber:
H. E. Hathorne

Architect:

Plumber:
J. E. Haney

1

Meetmg the Individual Requirements of

Each and Every Hospfttadl

The ability to meet the existing condi-
tions and individual requirements of
every hospital has been instrumental in
making Clow plumbing the standard for
hospitals. Clow manufacturesandstocks
a complete line of fixtures and fittings
that can provide complete and thorough
sanitation and the plumbing facilities
needed in any modern hospital.

In addition, Clow has pioneered the de-
sign and manufacture of equipment for

therapeutic treatments. Many of the fix-
tures of this type that are in use today
are Clow designed and built.

Specifying Clow for all plumbing means
thatevery hospital requirement, whether
standard or special, will be met in a
thorough and complete manner. That is
why modern hospitals, of the type pic-
tured on this page, are invariably Clow
equipped.

JAMES B. CLOW & SONS, 534-546 S. FRANKLIN ST., CHICAGO
Sales Offices in Principal Cities

iy
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Hudson River State Hospital
Poughkeepsie, New York

1
il 7 YN ..,

Addition to St. Joseph’s Hospital
South Bend, Indiana

Fryermuth & Maurer
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length of Anaconda Brass Pipe is

- provided by the trade-mark rolled in
the metal. This trade-mark is not
applied until tests more severe than
actual service prove the pipe struc-
turally sound and physically pcrfect
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Pastum Revisited
By Ralph Fanning

Illustrations from Photographs by the Author

IF one has felt the call of ancient Hellas and cannot yield
to its summons by a trip to Greece, a goodly substitute
may be enjoyed by the visitor in southern Italy by buying
a ticket for Paesto in the crowded station of noisy Naples.
Before boarding the train it is well
to be equipped with food and drink
of a sanitary and substantial na-
ture lest the physical discomforts
of modern Paesto succeed in
counteracting the spell of beauty
and splendor that the ruins of an-
cient Pestum must hold for every
Greek enthusiast. Equipped with
a moderate supply of luncheon and
a bottle of drinking water, one can
set out assured of a day of classic
thrills, and not too great discom-
fort.

One must have lived long
within the shadow of great Vesu-
vius to become callous or inatten-
tive to the beauty of that smoking
mound that rises so majestically
out of the turquoise Bay of Naples
with the little whitewashed towns
and pink villas, crowded farmlets
and stately gardens, climbing up
as if to defy the monster that
within the earth puffs forth his
threatening breath at regular mo-
ments. Nor does the life of to-day
seem to heed the fate of other peo-
pleswho have trusted too implicitly
in Vesuvius, and lie buried at its
base until the modern excavator re-
moves the blankets of solidified
cinders that have so well preserved
a record of ancient life. Hercula-
neum and Pompeii need not detain
us any more than they seem to
worry the peasant folk who tend
their patchesof tomatoesand pump
the little streams of water over the fertile pumice soil. We
are in search of older ruins more closely connected with that
indefinable art age that is so generally passed by as Hellenic.
It is easy to travel back into the historical realms as one
attempts to forget the heat and discomforts of physical travel
of to-day as the golden horses of Phaebus mount higher and
higher in their daily course toward the distant Sicilian islands

Superimposed Doric colonnade within Temple of Poseidon.
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whereon the strong Haphastus forged the thunder bolts ot
Father Zeus. It is easy to connect the pagan lore and ancient
culture as the feeble little train passes into more isolated dis-
tricts where Italian modernity has not yet trespassed. By
Nocera and Cava and Vietri-sul-
Mare, where the blue of the sea
lures one to turn toward the famed
Amalfi drive and the delights of the
picturesque monastery with its
hillside hospitality; by the ancient
Salernum, in the medieval period
the seat of the greatest medical
school in all Europe; by the ruins
of the Lombard castle, once cap-
tured by Robert Guiscard. Scenic
admiration and historic medita-
tions are interrupted by the ne-
cessity of a change of carriages
at Battipaglia as the main train
goes on to Brindisi, but, before one
knows it, Paesto is announced.
There are few signs as one de-
scends from the train that would
even faintly suggest the imposing
title of the Greek Poseidonia, or
the Roman city of Neptune, which
tradition tells was founded by the
Greeks from Sybaris about six hun-
dred years before Christ. Tradi-
tion also tells that two hundred
years after its founding it fell under
the sway of the Lucanians, from
whom it passed under the control
of the Romans. The drowsy
station-master merely grunts a
greeting with not a sign of recog-
nition, although a former acquain-
tance, forced, it is true, had led to
a description of this worthy being
as the most unwashed person of all
the Italian peninsula, only to be
contradicted by a mutual acquain-
tance, who said that it was not the worthy station-master but
the daughter of the official who deserved this distinction of
utter disdain for the rites of Poseidon’s realms. Since
Signorina Station-Master it is who runs the buffet, a most un-
palatable and desolate-looking room, it is with no tarrying
that one shoulders the Neapolitan lunch-bag and starts up the
dusty road, en route for fourth-century B. C. Greece. Wad-
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Central aisle, Temple of Poseidon.

ing through the thick dust of the narrow road with its stag-
nant ditches and scurrving lizards, one travels over some
twenty-three centuries—back to the time when this was the
site of a prosperous Grecian colony. Even in the time of
Augustus, however, the town had become notorious for its
bad air. It is believed that it was gradually deserted, and
then, as trade routes changed, it was, curiously enough, for-
gotten for centuries. While we may deplore the conditions
that have made this such an untenantable place, yet it is
these very conditions that have served as a protection to the
ancient remains, keeping them from the hands of the de-
stroyers and saving them for the inspection of the inquisitive
student of to-day.

The ancient town may still be traced by the remains of
an aqueduct, probably of Roman times, and the ancient
pavements that appear at various places. The town proper
was enclosed by massive walls about three miles in cir-
cuit. The irregular rectangle thus enclosed was quadrated
by two bisecting streets as was the common plan in the
Roman camp, a logical inheritance of still earlier schemes
of city planning. Four gateways formed by the piercing of
the surrounding wall by these major axial streets may once
have been busy spots in the ancient commercial town.
The so-called Porta della Sirena is still %tandmg in its
Roman garb. It is within this gate that one is brought
back to the real purpose of the pilgrimage by a startling
view of the remaining temples, startling though expected
and well remembered from former visits.

Three great temples still stand in brilliant golden-brown
silhouette against the background of sapphire and torquoise

sea and sky. In the gala days of Greek commercial power,
these temples were probably surrounded by many other
imposing structures. Traces of at least two other temples
of imposing proportions have been easily found, not to men-
tion the mass of less-important structures that must have
made up a busy maritime town. The three remaining
ruins have come to be known, with little authority for appella-
tion beyond that of convenience, as the Temple of Poseidon
and the Basilica, on the left as we stand by the Porta della
Sirena, and, a little further off to the right, the Temple of
Ceres.

The Temple of Poseidon as the centre of the group and
as the largest and by far the most imposing invites the first
inspection, seeming ever more massive and imposing as we
approach it along the dusty way. Even the interruption
of the custodian, who demands a fee, and the pack of dogs,
so poor and mangy appearing that the\ seem like the ghostly
scavengers of immortal afHliction who have been guarding
an abandoned city of pestilence from a forgotten age, cannot
detract from the imposing beauty of the great mass of carved
stone. This great Doric temple is a noble example of the
austere structural art of building during the fifth century
before the Christian era. At the time of its Lompletion it
was probably coated with marble stucco in imitation of the
great home temples where white marble was available from
convenient quarries. Magna Gracia did not provide the
convenient marble quarries of the Grecian peninsula, but
the porous limestone made feasible the more massive build-
ing and, coated with the white stucco, must have been a
monumental source of pride and glory to a provincial town.
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Detail, Temple of Poseidon.
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We wonder, however, if the coloring, even if polychromatic
decoration were applied to the white stucco, could possibly
have been more satisfactory than the warmth of gold and
sienna that the palette of Time, mellowing with the medium
of age, has given to the great structure. Closer inspection
shows the stone to be coarse and corklike in texture, even
with fossil reeds and aquatic
plants visible upon close scru-
tinizat on.

Before climbing upon the
great stylobate to wander be-
tween the peristyle that still
stands complete with all its
thirty-six great columns, a
stone base in front of the east
facade offers a good vantage
point for photographs as well
as a safe refuge from the too-
familiar canines. The appro-
priated pedestal i1s doubtless
the ancient altar upon which
sacrifices were made to great
Poseidon himself, if we are to
credit the designation given the temple, and no other god
seems as appropriate as the azure blue shows between the
thickly spaced columns. The dogs clamoring to get up the
sides of this photographically desecrated altar may be snif-
fing the ghostly odors of ancient sacrifices, the sleek white
bulls in which Poseidon delighted, or the fatted sheep and
oxen whose skulls might have adorned the metope between
the lofty triglyphs.

The old measurement across the front of the Temple
of Poseidon was seventy-eight feet, and the six massive
fluted columns appear regularly spaced, the coarseness of
the material and the ravages of time not permitting of the
detection of the more subtle niceties of intercolumnation
and inclinations now definitely attributed by the Parthenon
authorities.  According to Doric peripteral conventions,
this would mean that there should be two times six plus
one, or thirteen, columns on each side of the temple.
In reality, there are fourteen columns on each side, twelve
in addition to the two corner columns; in all, thirty-six well-
preserved columns in the exterior colonnade, making the
proportions of the plan rather long (one hundred and ninety-
five feet) for its width (seventy-eight feet). The columns
are twenty-eight feet high, the lower diameter of six and
three-quarters feet, in happy relationship to the upper diam-
eter of four and three-quarters feet. The caps are of fine
Doric character, the great square abacus block resting upon
a beautiful echinus mould, more cushionlike than the subtle
curve of the Parthenon moulding, but with little suggestion
of the bulging quality that typifies the older Doric. Few

it

Temple of Poseidon from side.

Temple of Ceres.

distinctive features of the entablature above remain, al-
though the great lintel blocks of the architrave and even
weathered sections of the frieze, cornice, and pediment are
still in place.

The cella walls are left standing, but about three-
quarters of their original height, and with them has natu-
rally gone the roof. The am-
ple space within the cella en-
closure is divided into three
aisles, like the well-known Ro-
man basilica plan, by two rows
of seven columns each. These
interior columns were of some-
what slighter diameter than
the exterior shafts, being on
the average of six feet and one-
half in lower dimension. These
columns have contributed
much to the general knowledge
of the scheme of the Doric
temple, for they bore above
them a second-story row of
smaller columns, which, in
turn, supported the roof. This is the best evidence of the use
of the superimposed order and the consequent gallery ar-
rangement such as was supposed to have existed both in the
great temple of Zeus at Olympia and in the Parthenon. Five
of these second-story columns are still standing on the south
side and three on the north. All are made of the same ma-
terial and have the same character as the exterior columns
—simple, massive, and gracefully tapering.

Within a stone’s throw of the Temple of Poseidon rises
the second temple, known for no reason whatever by archi-
tectural historians as the “Basilica.” Obviously this is an
older temple than the Temple of Poseidon. The unusual
tapering of the shafts and the bulging mass of the capitals
would immediately bespeak of the archaic period. Con-
servative it may be to date it from the sixth century before
Christ. It is of most unusual plan, and except for the uni-
fying trabeated system, conforms to no Greek temple plan.
Nine columns are across each end, the unusual placing of a
column on central axis being justified by the row of columns
that divide the temple lengthwise into two halves. This
would lead to the belief that the temple was dedicated to
two separate deities. The earliest temple within the sacred
precincts of Olympia contained the shrines of both Zeus and
Hera before the great temple to Zeus was erected. Perhaps
the colonists, believing more in the discord which mythology
ever records as existing between the parent deities, thought
it better to divide their shrines by a substantial barrier of
sturdy columns. Perhaps Athena and Hera were both
worshipped by these crafty merchants, who hesitated to slight

The “Basilica.”
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The corner column of the ‘Basilica.”

either the Goddess of Wisdom or of Wealth, yet could not
trust alone in the shrine of the powerful ruler of the seas.
Be that as it may, the dual temple must have lacked in mass
and in detail much of the beauty of line and proportion
seen in the grander neighbor. On the fifty external columns,
nine on each end and sixteen on each side, the taper is un-
comfortably emphatic. It is made more obvious by the
fat, swelling echinus moulding of each cap. Of the entabla-
ture, which we can imagine as being thick and coarse, little
remains. Although this temple may suffer in comparison to
its splendid Doric neighbor except for antiquity, even at this
early time the builders were evidently considering those
niceties of line that have made Greek architecture of non-
paralleled excellence. There is a curvature in the apparent
straight lines of the stylobate to such a degree that a straw
hat placed on one corner of the step disappears from view
when level-sighted from the opposite corner. The very fact
that the early builders ever curved the enthasis on the shafts
shows that they were experimenting to make possible the
perfected work of the fifth century.

Across the fields to the north a considerable distance
over drainage ditches and the tangled haunts of shiny

lizards and tiny snakes, one comes to the third of the Pestum
temples, still standing in isolated dignity. This is smaller
than either of the other, and may date in between the two.
Like the Temple of Poseidon, it is hexastylar, peripteral in
plan, but measures only about one hundred and six feet by
forty-six feet. The columns are very tapering but make a
simple and majestic composition unspoiled by the over-
growth of fern and acanthus. Even less is known about this
smaller temple than has been surmised of the other two. A
temple dedicated to Ceres or to Demeter, it has been called,
while according to others it is the temple to Vesta.

The curving lines of the stylobate of the ‘‘ Basilica.”

With even the names of the gods to whom these great
temples were dedicated obsolete and forgotten, with cen-
turies slipping quietly by, these silent temples still stand like
sentinels guarding the secrets of some former age, undis-
turbed by the frenzied acts of men who scarcely yet, after
all the ages of strife and endeavor, have learned to build
with the grandeur and simplicity that make these Grecian
monuments worthy of visits and revisits, worthy witnesses of
the glory that was Greece.
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The Fifty-eighth Annual Convention of the American
Institute of Architects

IN his opening address President Waid reminded his audi-
ence that it was thirty years since the Institute had called
a convention in New York, and we are rather inclined to
believe that another considerable period will elapse before
another one is called there. This is no reflection upon the

¥

The American Institute of Architects in session in the Court of
Honor at the Grand Central Palace.

hospitality and interest of the big town; certainly the local
chapter did all that was possible to make the occasion one
of pleasure and profit to the visiting delegates, guests, and
friends. In many ways the week afforded the greatest,
“most stupendous, magnificent, inspiring, colorful, exhil-
arating,” and diverting show of the years.

The meetings were divided between the court of honor
in the big Grand Central Palace and the ballroom of the
Hotel Roosevelt. The grandiloquently named “palace” was
for the occasion of the Architectural Show made as near a
palace as possible by the wizardry of Mr. Greenley and his
assoclates.

The big spaces of the Palace were not conducive to
really getting together, however, and the environment of the
conglomerate, immensely diversified, and labyrinthine ex-
hibition seemed a distraction that had a more or less disturb-
ing effect upon the deliberations of the convention.

In many respects the most interesting, certainly the
most entertaining, meeting of the convention was the
luncheon and draftsmen’s afternoon given at the Hotel
Roosevelt. President Waid started things by introducing
his eldest son, little Harvey W. Corbett, who presided. The
speakers included J. Scott Williams, Professor Beresford Pite,
of England, Hugh Ferris, Kenneth M. Murchison, who made
the welkin ring with his wit and genial sarcasms, and Mr.
Magonigle.

Both the oldsters and the youngsters seemed to have a
jolly good time.

The concluding ceremonies of a very busy week were
held on Friday evening at the Metropolitan Museum of Art,
when gold medals of the Institute were given to Sir Edwin
Landseer Lutyens, the noted English architect, and to Mrs.
Bertram G. Goodhue in honor of her husband.
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We believe all of our readers, members of the Institute,
and others will be glad to have President Waid’s address.
It is a review of the past of value and an appeal for ideals
of professional service in the midst of a commercial age.”

THE PRESIDENT’S ADDRESS

“The American Institute of Architects, in convention
assembled, welcomes each individual delegate from far and
near. It extends a cordial hand to every visiting architect
and guest.

At this Fifty-eighth Convention the American Institute
of Architects celebrates the sixty-eighth year since its in-
corporation. This is the eighty-eighth year since the real
beginnings of our organization. We are eighty eight years
old, sixty-eight years legally incorporated, and have held
fifty-eight conventions.

“It is thirty years since the Institute called a conven-
tion in New York.

“That convention thirty years ago in New York was
the Twenty-eighth Convention and it seems now a half-way
house on the road leading from the beginning of the Insti-
tute up to the present moment. You recall that Thomas U.
Walter designed the magnificent dome of the Capitol in
Washington, D. C. Walter was secretary of the American
‘Institution’ of Architects which was formed in 1837. He
afterward became president of the ‘Institute.’

“That New York convention of the Institute thirty
years ago has interest for us when we remember the names
of some who were present. There was Richard Upjohn,
first president of the Institute in 1837, architect of Trinity
Church, and grandfather of one of our members present
here to-day. Daniel H. Burnham was president when the

Corridor leading to the Court of Honor. The Boy of the Piave,
by Attilio Piccirilli.

last convention was held in New York thirty years ago.
There were present also E. H. Kendall, Schofield, VanBrunt,
Stone, Bloor, Smithmeyer, Gibson, George B. Post, An-
drews, W. L. B. Jenney, and A. W. Brunner, and William R.
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Ware, Louis Sullivan, James E. Ware, Charles C. Haight,
Napoleon LeBrun, Frank Miles Day, Joseph C. Hornblower,
Walter Cook, and John M. Carrére—all of whom have passed
the Great Divide.

“It 1s pleasant to know that a considerable number of
those present at that convention thirty years ago are pres-
ent at this 1925 convention. They include Glenn Brown,
R. H. Hunt, Thomas Nolan, Henry Rutgers Marshall,
Charles I. Berg, W. L. Plack, F. A. Wright, Jno. H. Cox-
head, J. F. Harder, C. H. Blackall, Jno. M. Donaldson,
Thomas Hastings, and William B. Ittner.

“One or two more historical items seem interesting.

“The ‘Institution’ was formed in 1837 by a small
group of men. The ‘Institute’ was incorporated in 1857 by
about thirty architects. That Twenty-eighth Convention in
New York in 1894 had twenty-six chapters and six hundred
members. The Fifty-eighth Convention finds itself repre-
senting fifty-five chapters and over
three thousand members.

“At the Twenty-eighth Con-
vention it was reported that the
Institute had issued charters to
three new chapters. So to-day we
extend congratulations to those
three chapters on having attained
their thirtieth birthday; namely,
Southern California, Washington
State, and Brooklyn.

“If time permitted it would be
interesting to outline the history of
the Institute down from the Twenty-
eighth Convention to the Fifty-
eighth Convention to-day. That
thirty years would bring forth inter-
esting reminiscences of able archi-
tects who served the Institute for
the benefit of their successors; archi-
tects who either sacrificed much in
direct effort for the Institute or who
did great creative work which has
contributed to the advancement of
our art.

“We would recall the virile
work of George B. Post and his
vigorous personality. He was a
steadfast campaigner for the Institute. There was warm-
hearted Robert S. Peabody, veteran of exposition projects.
The rounding out was taking place in the career of Charles
F. McKim, whose influence upon American architecture is
still pre-eminent. Those days recall William S. Eames, one
of the men of great ability who came out of the West. There
was Frank Miles Day, whose devoted work for his fellow
architects will be remembered for generations. There was
Walter Cook, wise friend and counsellor of many architects
more famous than he. And there was splendid, forceful
John M. Carreére.

“A review of that thirty years of architectural develop-
ment would bring before us buildings designed by a large
group of present-day leaders of the profession, a group which
we are glad to see growing rapidly by the addition of able
young men.

“We are too close to get a true perspective of our recent
achievements in architecture. We know that the country
has been actively erecting buildings trying to overtake the
shortage in housing and other construction due to the World
War.  American architecture has developed so that now it
can be recognized as possessing an artistic merit based on a

From the self-portrait in the Uffizi Gallery at Florence.

John Singer Sargent.

system of construction as distinctive as the Greek or the
Gothic. We can esteem it our privilege to be living in an
age of many marvels. We stand at a turn in the world’s
history which staggers the conceptions of the human mind.
We know something of the wonders of the past ages. We
can only faintly dream of the developments of civilization
just ahead of us. In the possession of large territory with
vast resources, this nation and the other great nations seem
to be entering upon an era to which no limitations can be
placed by comparison with the records of the past. Of one
thing our profession is sure. The part which architecture
must play in this coming age is tremendous. Each archi-
tect, however modest, has his part of serious work to con-
tribute. Without exaggerating the responsibility of the profes-
sion of architecture, it must be realized that it is the sum of
individual contributions which makes up the great aggregate.

“We have turned our thoughts backward eighty-eight
years to the beginning of our or-
ganization when our nation was
building its capital city. We have
thought for a moment of the con-
vention of the Institute in this city
thirty years ago. At that meeting
thirty years ago Daniel H. Burnham
in his presidential address de-
scribed the Institute as ‘useful’ and
‘conservative though positive and
progressive.” He said that through
the Institute ‘beliefs of architects
have been crystallized while each
man has been left free to pursue his
own course.’

“Let us note the topics which
were discussed at the Twenty-eighth
Convention in New York. One
paper was by W. L. B. Jenney, he
who was the first to use skeleton
construction for office buildings.
His subject was ‘Wind Pressure in
Tall Buildings of Skeleton Con-
struction.” Another paper was ‘High
Buildings and Good Architecture.’
There were papers on ‘Concrete’
and ‘Acoustics,” and John Carrére
made a report on ‘Competitions.’

“It was reported at that convention that the Insti-
tute’s basis of charges for service had been recognized by
the courts. The Institute did then, and since, many other
things which have helped the profession to become more
efficient, to increase the self-respect of its members and
their regard for the rights of each other.

“Many questions of thirty years ago still need consider-
ation. But the profession has gone a long way. Its vision
and its work have broadened in a positive and progressive
programme. In addition to the contributory work of the
fifty-five chapters and their independent local responsibil-
ities, the Institute carries on its numerous activities through
some thirty committees manned by three hundred mem-
bers. The mention merely of the names of these committees
suggests the scope of their work. But one word character-
izes them all as a group. They are educational. In fact, the
principal object and end of the Institute is education. The
aims of Institute educational work are three:

“The first aim is the education of our own membership.
We are learners striving to the end of our days.

“The second aimis theeducationofarchitecturalstudents,
qualifying to become the future members of the Institute.
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“The third aim is the education of
the public. Growing in appreciation of
art by the populace is vitally impor-
tant to the future of architecture.

“These three principal educational
objects comprehend many others. For
example, the Institute has a duty, co-
operative in character, toward me-
chanics and contractors, the architect’s
assistant builders, a duty which it has
hardly begun to discharge. Our Com-
mittee on Education has only made a
beginning in its programme. Schools
and colleges and books and publications
and lectures and moving pictures and
the radio are some of the channels of
educational work. Registration laws
are an effective aid. Regulation of
practice by law regarded as a police
power has only a fraction of the value
which it possesses as an educational
instrument. The Institute has been
exceedingly slow in recognizing its op-
portunity and its duty in this direction.
Better work should be done by the In-
stitute before the next fifteen States enact registration laws.
The attention of the delegates is called again to the fact that
it is only a matter of time until every State enacts a registra-
tion law for the regulation of the practice of architecture. Itis
short-sighted policy for a chapter to neglect the matter until
put on the defensive by the introduction of a bad law. Far
betterisitto taketheinitiative by seeking the passage of agood
measure based on the model law approved by the Institute.

“The Institute and the individual Lhapters should be
more efficient helpers in other kinds of legislation. We are
not good politicians and hence often hear about proposed
laws when too late to give helpful advice and then either
make a weak protest against a bad law or else succeed in
killing a bill which should have been moulded into a benefi-
cent law.

“The Institute
has not funds for
suchwork and there-
fore the legislative
work which it does
accomplish must be
at a great personal
sacrifice on the part
of individual mem-
bers.

““The Insti-
tute’s educational
influence may be
seen in another way.
The architect is one
who writes the his-
tory of a nation in
its architecture. He
should, beyond that,
be one who helps to
make history. We
may not be think-
ing of him as a
statesman. Yet
Thomas Jefferson
was an architect.

ity

Sir Edwin Landseer Lutyens.

The Scribner book-room at the Architectural Exposition.

ARCHITECTURE

Architects to-day are mayors of cities
and lawmakers in legislative halls.
Architects are grappling with public
problems. They are inventors of new
construction and improved methods in
building. They are studying transpor-
tation and community life and city
planmng

“If the newspaper headlmel writes
‘Suburbs Threaten Supremacy of
Cities as Apartment Centres,” the
architectural profession should know
whether that is a true statement or
not.

“If it is a fact that great cities in
this country are going mad with a craze
for lofty buildings and canyon-like
streets filled with choking gases; if it
is true that masses of great buildings
are a maw full of human beings all
out of reasonable relation to horizon-
tal transportation, architects should
understand the danger and be the
first to give sane warnings. If com-
missions report great masses of poorer
people living in out-of-date, unsanitary dwellings left to them
by more fortunate peoplewho refuse to live in such places,and
pronounce the problem of housing for wage-earners an im-
possible problem, should our profession sit supinely by and
agree that cheap new houses for the laboring class are im-
possible? No, I believe that architects will make cheap
houses for working men entirely possible.

“Architects should be thinking of underlying problems,
finding solutions for them and be moulding public senti-
ment by imparting a knowledge of the best that history
and culture and good taste can contribute for the future
welfare of the race.

“If civilization is showing a tendency toward concen-
tration in overgrown cmes, or any other wrong course, our
profession  should
recognize the dan-
ger. It should not
blindly drift with
the tide but should
be steering clear of
shoals and rocks. If
there is need of a
larger international
appreciation and
more sympathetic
understanding, who
should be better
builders and inter-
preters of such
understanding than
architects who find
beauty and inspira-
tion and brother-
hood in the work of
all ages and all peo-
ples?

“The architectur-
al exhibition which
the Institute de-
sired to hold in con-

(Continued on page 213)
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The Grow-as-You-Please City Will Soon be a Thing
of the Past

HE International Town, City, and Regional Planning

Conference was held in New York from April 20th to

the 25th, the same week as the Convention of the American

Institute of Architects, and there were galleries filled at the

big architectural show with plans and maps from all over
the country.

The pity of it, of course, is that we have begun this
essential work so late. Many of our cities are beyond re-
pair, at least beyond making over in accordance with mod-
ern and enlightened views of the value of open spaces and
freedomof circulation. The time has passed, however, for leav-
ing things to the indifference or greed of the money-getters. If
we cannot regulate ourselves with consideration for the gen-
eral welfare, we must be subject to control by a properly
authorized Civic Association.

“Every city in the United States at one time or an-
other must face the problem of determining the machinery by
which it shall exercise some degree of control over the physical
features of its future development. Public officials and civic
leaders frequently request information from the American
Civic Association concerning the practices of other cities of
similar size.

“It was in response to this demand for accurate informa-
tion that the American Civic Association sent out a ques-
tionnaire to the important cities of the United States. Re-
plies have been received from over two hundred cities and
towns, the information in them has been collated, and is
now presented in the bulletin of the American Civic Asso-
ciation in the hope that it will be of service to those com-
munities where officials and citizens are seeking new ad-
ministrative machinery for planning and parks.

“In the most progressive cities there is a distinction in
administrative units, as there should be in function, between
planning, park, and art commissions. Playgrounds are ad-
ministered variously under town commissioners, park boards,
school boards, departments of health, recreation depart-
ments, public welfare divisions, and under separate play-
ground commissions.

“The general trend toward the practice of setting up
some responsible body to administer planning, zoning, parks,
and playgrounds, and to establish control over the design of
public buildings and monuments is unmistakable. It can
confidently be predicted that in ten years from now few
cities will find themselves without some form of control in
each of these important subjects.”

We Shall Miss Her

IANA and her tower have left Madison Square but
she will not be forgotten, for she will again stand atop
her old resting-place farther uptown and go on shooting her
arrow at the winds and stars. We take considerable pride
in having contributed our little say in her behalf in an edi-
torial in the September number, 1924, and many will re-
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member Mr. Armstrong’s letter advocating the removal of
the lady and her tower to a suitable site uptown. Long may
her graceful silhouette stand against the blue of clear skies
and be revealed even more poignantly when the clouds fly
that must inevitably come into the lives of even goddesses.

Architectural Associations and Small House Bureaus
MR. DE GELLEKE'S letter to the editor in the May

number has called forth quite a lot of comment. In
the pages of this issue we publish other communications
bearing on this subject of vital interest to every member of
the profession.

This is an age of associations, of combinations, of co-
operation in nearly everything, and the old saw about two
heads being better than one may be multiplied by any nec-
essary factor, until the heads may be counted as legion.

That selling architecture by quantity production has
something menacing in it to the career of the individual
architect seems to have entered the minds of a number of
practitioners.

The widespread distribution of cheaply bought plans
and specifications has done much to depreciate the position
and value of the local small-house architect. Why pay a
local man for his services when you can turn your picture-
books over to the carpenter and builder and duplicate any
house that may strike your fancy.

Selling the services of the architect to the man in the
street of the small town isn’t such an easy matter, and it’s
going to be a much harder sale if the various centralized
associations and bureaus continue to use the expensive pages
of the popular family magazines to spread the doctrine that
vou can build your own house from plans that can be bought
for a dollar or two or even less.

Many Women in English Architects’ Offices
! l ‘HERE are comparatively few women in the draughts-

men’s ranks in this country. According to Professor
Beresford Pite, one of the distinguished English speakers at
the recent convention of the American Institute of Archi-
tects, the ladies are going into the English offices in consid-
erable numbers. As Professor Pite put it:

“In England we are welcoming into the draughtsmen’s
ranks a steady flow of charming ladies. I hope that is the
condition in America. We find them apt in draughtsman-
ship, infinitely industrious in application, and delightfully
refined executives. Under those circumstances one looks
forward in the words of your own poet again:

*“*And dream how wives of great men all remind us
We can make our wives sublime.
Departing leave behind us
Widows on the sands of time.
Widows which perhaps another life’s troubles
May forlorn shipwrecked rather seem.
We take heart again.

Let us then be up and doing,
With heart for any fate.

Still achieving, still pursuing,
Learn to labor and to wait.”
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Bertram Grosvenor Goodhue

Doctor Fohn H. Finley’s Address on the Presentation of the
Gold Medal of the American Institute of Architects
at the Metropolitan Museum of Art

THE story of Bertram Grosvenor Goodhue as an artist
(and I use this generic word deliberately) is the story
that has been told in allegory of the hunter who set out in
the face of the high mountains of dry facts and actualities to
snare the white bird of truth beyond, having seen its reflec-
tion one day in a lake by which he stood in his valley, and
who, after years of climbing, at times digging out the stones
with the bare shuttle of his imagination, mounting one cliff
after another, at last lay down in death at a great, bare
height, the eternal mountains still rising with walls to the
white clouds, but holding in his dying hands a silvery feather
that had fluttered down from the pinions of that great white
bird of truth, and knowing that when enough of these feath-
ers had been gathered by the hands of men to make a cord
and that cord into a net, in that
net truth would be taken, since
nothing but the truth can hold
truth.

Not that Bertram Goodhue
was a lone hunter out in a moun-
tain solitude. He was the most
companionable and lovable of
men. He did his struggling to
reach the truth (which was to
him the perfect expression of the
beautiful) in the midst of the city
and its crowds, and he sought to
share with them his vision. The
stones which he digged with his
daring imagination for his own
feet were built into substantial
structures by which the imagina-
tions of others could also mount.
I do not suppose that he con-
sciously said, as did the hunter of
the allegory: “By the steps I have
cut [that is, the buildings I have
dreamed, the fonts of type I have
designed, the figures I have
moulded] they will climb; by the
stairs I have built they will
mount.” He was so intent upon his own high purpose that he
thought only of the going on.  His feet were still “on the
quest,” as they used to say of those in the Middle Ages who
went to the Holy City and never came back. He was as truly
“on the quest” in making every city he entered a holy city by
the redeeming beauty of his art as ever the crusader was, who
sought to redeem Jerusalem from the infidel by scaling or
razing its walls.

A bookplate of his design, bearing no “ex /ibris,” but
evidently intended for his own use, shows a medizval archi-
tect at his drafting-board, an hour-glass in sight, the hand
of death upon his arm, as in Holbein’s “Dance of Death,”
while in the distance through the window a cathedral i1s
seen against a radiant sky. Beneath is the ominous legend
in Latin: “Ecce appropinquat hora.” It was as one out of
the Middle Ages that he came forth into the heart of this
most modern of cities to design churches and cathedrals
“thoroughly of our own day,” as has been said, but truly

3

Bertram Grosvenor Goodhue.

Gothic in inspiration and spirit. It is not for me, a layman,
to make any appraisement of his architectural work, rang-
ing from St. Thomas’s in Fifth Avenue, close to the medi-
@val type, to the little Spanish church in Guantanamo,
Cuba, and from the village hall in a suburban town to the
startling architectural creation, the prairie skyscraper, for
the Lincoln (Nebraska) Capitol. He has been judged by
his peers and has been awarded the palm: :

“Palmam, qui meruit, ferat.”

But his croix de guerre should bear another palm, be-
cause of what he has contributed as a master craftsman to
the art of printing, the “conserver of all arts,” the “divine
art,” as a French poet has called it, and the one most needed
in a democracy—ally of the art which Mr. Davis has just
called “the printing-press of the ages”—for Bertram Good-
hue has won distinction in the two fields; and eyes that find
more of truth in the printed word will be in debt to him
through generations because of the types he has cut for
them, as Garamond did for his
sovereign, King Francis I.
Years ago I addressed these en-
vious lines to a bookworm:

Between the vellum walls of some sweet
classic tome

’Mid leaves ink-scented, thou didst have
thy cloistered home,

All margined round with virgin fields in
which to roam

Whene’er thou caredst to leave thy
lettered nook.

And when thou’dst riddled thy last line,

O Ptinidus,

What happy destiny was thine, denied
to us,

To lay thy sapient bones in such
sarcophagus

And be forever buried in a book.

But a happier fate is that of
this master of the art of printing,
to be entombed in tomes in which
his own letters revive the spirit of
the reader

“To whom a book is still a book

Wherein a wistful man may look,

Finding something in the whole
Beating like a human soul,”

reviving the spirit of the reader
as the bones of the prophet restored to life the Moabite
of the Scriptures when thrust into the prophet’s tomb.

The custom was in Latin times to say of one who had
died after a life of special achievement, not “he has died,”
but “he has lived ”—“vixiz.” Bertram Grosvenor Goodhue
has both lived and conquered—"‘vixit ef vicit.” And because
he has lived and conquered will live on, for he has not lived
to himself. He has given his life to art, and true art is
longer than any mortal life. Noble cairns of remembrance
which he has built for others will stand for generations in
his own memory.

To-night we lay a medal of precious metal at the side
of the silver feather of the bird of truth that has fluttered
down from the skies upon the breast of this master of two
great arts—a man beloved of this city and of our country,
which he has made the more beautiful, from his New Eng-
land birthplace to San Diego, by his passing through it.
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RESIDENCE, A. G. TERRY, EVANSTON, ILLS. Granger, Lowe & Bollenbacher, Architects.
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THE GARDEN AND REAR OF HOUSE. HALL AND STAIRWAY.

Granger, LLowe & Bollenbacher, Architects.

RESIDENCE, A. G. TERRY, EVANSTON, ILLS,
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REAR OF HOUSE.

LIVING-ROOM. Granger, Lowe & Bollenbacher, Architects.
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RESIDENCE, A. S, KNOXVILLE, TENN., Barber & McMurry, Architects.
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RESIDENCE, CHARLES H. HODGES, JR., GROSSE POINTE, MICH, Robert O. Derrick, Architect,
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McKim, Mead & White, Architects.
INSTITUTE FOR THE EDUCATION OF THE BLIND OF NEW YORK CITY.
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ASSEMBLY HALL.

GYMNASIUM. McKim, Mead & White, Architects.

INSTITUTE FOR THE EDUCATION OF THE BLIND OF NEW YORK CITY.



o




JuUNE, 1925. ARCHITECTURE PLATE XCV.

BOYS'" DORMITORY AND SERVICE BUILDING. McKim, Mead & White, Architects.

INSTITUTE FOR THE EDUCATION OF THE BLIND OF NEW YORK CITY,
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GIRLS' DORMITORY AND TEACHERS' HOUSE. McKim, Mead & White, Architects.

INSTITUTE FOR THE EDUCATION OF THE BLIND OF NEW YORK CITY,
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(Continued from page 206)

junction with this convention has with the co-operation of
the Architectural League grown into an international expo-
sition of the building industry. You attended its opening
last night and will have opportunity within the week to judge
whether it makes a showing creditable to all factors in
architecture and whether it is of real value to the public.

“We trust that the merely commercial side of that ex-
position merits your approval. You can pass upon it with-
out prejudice since the Institute has no interest in the finan-
cial profits. But this convention is interested in it especially
from a professional point of view. It is our earnest desire
that this conference in which visiting architects are invited
to participate will leave one deep impression if no other.
And that is that the architectural profession in the midst of
a commercial age must hold fast to its ideals of professional
service. It seems true that professional work must always
to some extent be a reward in itself and that the professional
worker will always be underpaid in other compensation.
That seems unjust but I believe it is fundamental. If the
professional laborer is not paid the full value of his hire
and the love of his work must be his reward, then it follows
that he should be allowed freedom in rendering his service.
The measure or extent of his freedom from dictation or inter-
ference will be determined by his own ability and experience
and recognized wisdom in overcoming difficulties.

“The highest form of leadership is not money power
but professional service. It is only by keeping free from
commercial profit to the utmost possible degree and by mak-
ing himself pre-eminently qualified to render service that he
will retain his right to the meaning of his title ‘master
builder.’

“We have reviewed the work of thirty years past and
realize the debt we owe to our predecessors. We have
outlined the positive and progressive programme of the
Institute.

“It is your right, members and delegates to the Fifty-
eighth Convention, to press the question, ‘What is the In-
stitute doing to-day ?” If it is your duty to find the answer,
you will consider carefully the stewardship of the Board of
Directors when their report is placed before you. You will
read every committee report. You will review and pass
judgment upon all the ways and means and purposes of the
Institute’s work of to-day.

“The answers you make to that question will constitute
a programme for the coming year.

““As delegates representing three thousand members you
may well see it devolves upon you to take a thoughtful survey
of all the fields of influence in which the Institute is or
should be effective.”

Orricers, Direcrors, HoNorRARY MEMBERS, CORRESPOND-
ING MEMBERS, AND FELLOWS ELECTED

President and Director, D. Everett Waid, New York.
First Vice-President and Director, Abram Garfield, Cleveland.
Second Vice-President and Director, William L. Steele, Sioux
City, lowa. Secretary and Director, Edwin H. Brown, Min-
neapolis. Treasurerand Director,William B. Ittner, St. Louis.
Director, First District, F. Ellis Jackson, Providence, R. 1.
Director, Second District, J. Monroe Hewlett, Brooklyn, N. Y.
Director, Sixth District, Goldwin Goldsmith, Lawrence,
Kans.

Honorary Members : Morris Gray, Boston, Mass.; John
J. Glessner, Chicago, Ills.; Robert W. DeForest, New York,
N.Y.; Mrs. Mary E. Wortman, Port'and, Ore.; Eli Kirk

Price, Philadelphia, Pa.; Henry B. Thompson, Wilmington,
Del.; Alexander Suss Langsdorf, St. Louis, Mo.

Honorary Corresponding Members : Sir Gilbert Scott,
London, England; Arthur Byne, Madrid, Spain; Camille
Lafevre, Paris, France, President of the Société des Archi-
tectes Diplomes; Sefior Horacio Acosta y Lara, Montevideo,
Uruguay, President of the Pan-American Congress of Archi-
tects.

Fellows elected : Leon Stern, Robert R. McGoodwin,
Timothy Walsh, Richard Phillipp, Julius A. Schweinfurth,
Charles Morris, Walter L. Ruthmann.

The Institute awarded distinguished medals to Maginnis
and Walsh in church architecture; to Tilton and Githens
for a monumental building, the beautiful Wilmington Li-
brary; to Sprautt and Rolph, of Canada, for educational
work; to Arthur Loomis Harmon for his great Shelton Hotel;
to Walker and Gillette for residential work; to John S.
Sargent for fine arts; to Charles J. Connick in craftsman-
ship.

Mr. Herbert Adams, the sculptor, spoke on behalf of
John S. Sargent, who was expected to be present to receive
in person the Fine Arts Medal, and this was followed by the
reading of the resolution written by Mr. Cortissoz for the
occasion:

“WHEREAS, In the recent death of John Singer Sargent
the art of the world at large and of the United States in par-
ticular has suffered one of the greatest losses of a century, and

“WHEREAs, John Singer Sargent through his labor asa
mural decorator gave peculiar emphasis to his belief in the
solidarity of the arts, and

“WuEereas, His sympathetic co-operation with archi-
tecture was one of the liveliest traits in his nobly generous
nature, it is hereby

“Resolved, By the American Institute of Architects,
assembled in the Fifty-eighth Annual Convention, in New
York, that it place upon its records an expression of its pro-
found appreciation of his genius and his achievements.

“In his work he aimed successfully at that truth which
is one of the highest forms of beauty. He affirmed in it a
lifelong devotion to a sterling ideal of craftsmanship. The
manliness of his character was matched by his rectitude as
an artist. The American Institute of Architects pays un-
stinted tribute to the qualities which made him great and
lovable as a painter and as a man.”

We award a medal to Mr. E. C. Kemper, executive
secretary of the Institute, for his ever-courteous and efficient
help to the minions of the press. His task this year,of trying
to be in two places at once, was a difficult one, and the
record attendance of delegates and others kept him and his
efficient associates busier than a lot of bees we have met.

The Architectural and Allied Arts Exposition —
Under the Auspices of the American Institute

of Architects and the Architectural League of
New York

We have already referred to the magnitude of this show.
I't was so huge and in the hurry of assembling and cataloguing
so mixed up in the character of the exhibits that trying to
see it was like trying to see all the acts in a four-ring circus.
The only way was to go to several performances. It was the
greatest architectural show ever assembled, and if you ac-
cepted difficult conditions in a spirit of patience and had the
strength to walk the miles of floor space required to get even
a casual glance, you were repaid in full. As some one re-
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marked in the A. I. A. Convention, it was like an architectural
pilgrimage from Maine to California with a short trip to
Canada, Mexico, China, Sweden, Spain, Italy, Germany,
France, Finland, England, on the side.

It was a wonderful show in many respects and a liberal
education in architecture and the allied arts. We wish we
could have had more time to study the murals and the sculp-
ture—wish they had been gathered together and not scat-
tered all over the place, but we are willing to forget the
things that might have been and say thank you for the
enterprise and immense amount of enthusiasm and down-
right hard work that was manifested on all sides.

Thousands have carried away impressions of good archi-

tecture, from the small-house exhibits and from the photo-
graphs and drawings of many notable commercial and monu-
mental buildings, and thousands we trust have become fa-
miliar with the names of the architects who have made
American architecture the best in the world.

The Architectural League awarded the following medals:

to Arthur Loomis Harmon for the Shelton Hotel; to Arthur
Covey for mural painting; to Nicola D’Ascenzo for crafts-
manship; to James Earle Fraser for sculpture; to C. C. St
monds for landscape architecture. The Friedsam prize was
given to Leon Solon and the Avery prize went to Alfred
Lenz for his exquisite small sculpture.

A MaTTER OF BUSINESS

It seemed to us that never before have we been so im-
pressed with the good taste and educational value of the
exhibits of the various manufacturers of materials and equip-
ment. Several of the newspapers had fun with the idea of
luxurious bathrooms and gave more space to new things in
building materials and fixings than to architecture. Many of
the booths were arranged with admirable architectural back-
grounds and there was in general an absence of the easily
too-insistent commercial intent. Of course we owe this to
the manufacturers themselves as well as to the excellent
taste and judgment of the committee in charge.

Cement Was Discovered by the Romans

F all the much discussed “lost arts” of antiquity, cement-
making is the only one which has been rediscovered in
modern times.

For centuries scientists—real and pseudo—have puzzled
over malleable glass, which was a form of glass said to have
existed in the days of Rome’s grandeur and which could be
bent or worked like metal without breaking.

Early historians had quite a little to say about this
substance, alleging that it was introduced to the court of
Nero by a Roman who had been held prisoner in Africa.
According to the account, the ex-prisoner brought back a
glass goblet which could be tossed about freely, and could
be straightened easily whenever dented or crushed. Mod-
ern glass-makers are skeptical of the existence of such a
glass at any time, and all efforts to rediscover the art of mak-
ing it, if there ever was such an art, have failed completely.

That copper was tempered to the hardness of steel cen-
turies ago is now pretty well established. Copper chisels
have been found in Peru of a hardness far greater than any
which it is possible to impart in this day, although modern
metallurgists have tried diligently to find a method, and in
one or two instances it has been possible to harden the metal
slightly. Every once in a while some one announces the
rediscovery of the lost art, but the fact that such claims are
not followed by the appearance of manufactured tempered
copper on the market is the best disproof of the assertions.
Could copper be tempered to the hardness of steel, there is
no doubt that manufacturers would utilize it for some pur-
poses in which iron and steel labor under disadvantages.

The dyemasters of ancient Tyre are asserted by his-
torians to have evolved a shade of purple so beautiful that
it was eagerly sought all over Europe and northern Africa
by nations which had themselves progressed well in the art

of dyeing. Except that the extraordinary shade was ob-
tained from clams or other mussels, nothing is known of its
manufacture, and all efforts to reproduce it failed. ~ With
the fall of Tyre the secret was lost and has never been
brought to light.

Cement was discovered by the Romans, who used it
extensively for the foundations of their triumphal arches and
temples. Excavations in the Forum clearly show on the
concrete marks of the ancient wooden forms, much as pres-
ent-day concrete shows the same patterns. As with Tyrian
purple, the art of cement-making was lost when Rome fell
before the Vandals, and during all the Dark Ages and the
Renaissance the secret remained buried.

But enough information remained so that some time
prior to the American Revolution investigators in various
parts of Europe began to make cement of varying qualities
in a small way. The first notable use of cement in modern
times was in the Eddystone Lighthouse, off the English coast.
This was in 1756. It was also employed in the Erie Canal
about 1820.

These cements were much like the Roman variety,
which has stood for nearly two thousand years. They were
made of materials which nature had already mixed in the
proper proportions. But in 1824 an Englishman, Joseph
Aspdin, succeeded in making a stronger cement from mate-
rials which nature had not already prepared for him. This
he called Portland cement, because it resembled a durable
building stone from the Isle of Portland, used in building
Westminster Abbey.

A highly developed form of this early Portland cement
is the cement of modern commerce, so that the secret of the
ancient Romans in this instance has not only been redis-
covered but also has been improved upon.
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Communications

Allied Architects Associations and Plan Service
Bureaus

The following communications, bearing on an important
topic that is becoming more and more a matter of serious
discussion, we believe will be of particular interest to our
readers:

EpiTor ARCHITECTURE,
Charles Scribner’s Sons,

597-599 Fifth Avenue, New York City.

Dear Sir: In your April issue I noted a letter from
Peter De Gelleke, adversely commenting upon associations
of architects, briefly referring to the Allied Architects Asso-
ciation of Los Angeles, and evidently not familiar with the
purposes, ideals, or “working machinery” of that organiza-
tion.

As director of publicity for the Allied Architects Associa-
tion of Los Angeles, I should like to submit an article for your
consideration, pointing out the advantages which these
architects believe they secure through their association, and
particularly showing how their hearty “co-operation,” as
compared with ‘“competition,” benefits authorities who are
constructing public buildings.

Mr. De Gelleke is laboring under a misapprehension
when he refers to the “competition” method among the
architects of such an association. The Los Angeles associa-
tion has been in existence over three years and has designed
and superintended the construction of various public build-
ings. Its work is limited to buildings of this character. Its
membership comprises sixty-nine of the leading architects of
Southern California, nearly all, I believe, members of the
American Institute. Instead of proving a cumbersome
body, in practice the association is able to produce its pre-
liminary sketches and its final plans with speed and particu-
lar satisfaction to the employing authorities.

There is another angle which is of public interest, and
that is the members of the association in Los Angeles do
not work for personal profit. They give their services in a
body to co-operate at the different states of the development
of plans and they budget those members most capable to
supervise the work of draftsmen on the various parts of the
plans. After all expenses of the work have been met out of
their earnings, they maintain a school of architecture for
university students, an atelier for draftsmen studying de-
sign, an architectural and fine arts library, etc. Out of
their funds earned in the work of the association on public
buildings and out of personal subscriptions for the purpose
they met the cost (approximately $45,000) of preparing a
complete Civic Centre plan for the city and county of Los
Angeles. The work required a large force of men beside the
constant labor of members of the association for upwards of
a year. It was done as a community service, and the com-
plete plans were given to the city and to the county of Los
Angeles under definite contract for the sum of $1.00, with
no interest retained on the part of the Allied Architects, who
as an association will be eligible on the same basis as indi-
vidual architects might be to design such public buildings
as may be located within the limits of the Civic Centre so
planned.

Among the commissions now being executed by the
A. A. A. at Los Angeles are the plans for a $5,000,000 addi-
tion to the Los Angeles County Hospital. It has been in-
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teresting to see the remarkable benefit of hearty co-opera-
tion on the part of these sixty-nine architects with members
of the Board of Supervisors and doctors on the hospital staff
in producing the most effective building to meet the require-
ments of all concerned.
Very truly yours,
S. P. Troop,
Director Publicity Allied Architects Association.

Allied Architects Association, Los Angeles,
California

Tue Boarp or DiIrEcCTORS,
American Institute of Architects,
The Octagon House, Washington, D. C.

Gentlemen : In view of the propaganda which has ap-
peared in the Institute Fournal during the past year in con-
nection with the Allied Architects Association of Los Ange-
les, and the somewhat national importance which this idea
has assumed, we, the undersigned, practising architects in
the City of Los Angeles, and members and associate members
of the Institute, wish hereby to call your attention to the
following comments on the situation as it now exists in Los
Angeles:

1. Out of a total membership of approximately 172,
Southern California Chapter, American Institute of Archi-
tects, approximately 70 are members of the Allied Architects
Association.

2. Practically all officers, members of committees and
convention delegates of the Southern California Chapter are
members of the Allied Architects.

3. The Allied Architects Association has secured to date
from the County of Los Angeles, five contracts for architec-
tural services, involving the expenditure of approximately
$19,000,000 and carrying fees of approximately $900,000.
These contracts have been secured without any public com-
petition whatsoever. (See Municipal League Bulletins of
January 20 and February 16, 1925, herewith enclosed.)

4. The Allied Architects Association contracted to pre-
pare for the City and County of Los Angeles a Civic Centre
Plan for the fee of $2.00 (see Municipal League Bulletin of
January 20, 1925). This plan is alleged to have cost the
association approximately $40,000. The plan, when sub-
mitted to the city and county about the first of the current
year, was unaccompanied by any estimates of cost in whole
or in part. It, however, was unofficially estimated to involve
expenditures varying from 300 to 500 millions of dollars, or
sums entirely beyond the bonding capacity of the city and
the county to provide. In view of this situation, no action
has been to date taken on the allied scheme by either city
or county, and with no immediate prospect of such action.

5. It is understood that the Allied Architects Associa-
tion will not, as such, enter an architectural competition,
and has not done so to date.

6. That the Chamber of Commerce of the City of Los
Angeles (membership 12,000) and the Municipal League
petitioned the City Council to hold an architectural compe-
tition for the new $5,000,000 City Hall, under the auspices
of the American Institute of Architects. Every effort to se-
cure the endorsement of this suggestion by the Southern
California Chapter of the American Institute of Architects,
made by non-allied members of the chapter, has failed.
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7. That the Allied Architects Association participated
in competitive bidding on the basis of price under provision
of the Los Angeles City Charter (see Sec. 207-2) in connec-
tion with invitations asked for same by the Los Angeles
Board of Public Works. (See extract from the Los Angeles
Times of April 9 herewith enclosed.) The Southern Cali-
fornia Chapter was asked to protest this procedure, but
failed to take any action. This we understand is contrary
to the policy of the American Institute, which does not en-
dorse competition among its members on the basis of price.

8. That the Allied Architects Association is based on a
communistic principle, where the individual is required to
merge his personality in the collective product. Paradoxical
as it may seem, it appears to non-allied observers that what-
ever success in design which has so far been attained by the
Allied Association, bears the almost unmistakable marks of
the handiwork of Mr. Jess Stanton, a young man of excep-
tional ability employed until recently as a designer by the
Allied Architects.

9. The Allied Architects movement in Los Angeles has,
as we see it, accomplished to date three outstanding results:
First, it has divided the Southern California Chapter of the
Institute against itself. Second, it has destroyed the right-
ful opportunities which should exist in all communities for
the individual architects, especially the younger men, to
aspire to the execution of public works through the medium
of properly organized competition. Third, by destroying the
united front of the profession as expressed in the local chap-
ter of the institute, it has made it immeasurably more easy
for the ever-watchful politician to manipulate great blocks
of the public moneys, appropriated for public buildings,
along lines of patronage and preferment.

Yours very truly,
(Signed) Kenxxetn MacDoxarp, Jr.,
Cuarres S. Coss,
Euvcexe WEesToN, Jr.,
H. DuP. BouNETHEAU,
P. A. E1sen.

From the Tulsa Architects Association, Tulsa,

Oklahoma

Tue EpiTtor, ARCHITECTURE,

597-599 Fifth Ave., New York, N. Y.

Dear Sir: We have long had a desire to speak out loud
in behalf of the ordinary average architect, who subsists
upon the average-sized building work, which consists of
commercial and residential building, which will run in cost
from $5,000 to $15,000.

It is the men who do work in this class that constitute
the great numbers who are practising the architectural pro-
fession, safely say 80 per cent.

It has now become the custom of various manufacturers
of both good and bad building commodities to advertise in
various periodicals the country over that, for the small sum
of from ten to fifty cents, they will send to any prospective
builder not only a plan but a book full from cover to cover
with many and various kinds of plans. Of course, we all
know that it is impossible to build from these plans, but the
man who may become the architect’s client does not know
it, for the advertiser never makes such a statement, although
he is well aware of it, and it is merely a practice of subter-
fuge, promot ng impractical application of his own product
and stimulating hard times for Mr. Average Architect,
whose good-will and patronage he tries to cater to through
all the architectural periodicals that the poor fish supports
out of his own shallow pocket-book.

Some of these cut-rate plan systems are advertising
seemingly with the sanction of the A.I. A, and this is
stressed upon to the fullest extent, and, to the casual ob-
server, puts Mr. Average Architect in the posit on of one
who is out with the one single idea of starving to death, for
does not his own greatest organization sanction the idea that
plans should be had for small sums or a mere pittance com-
pared with the enormous amount he wishes to charge his
client, and which seems in direct conflict with the very
teachings of the great A.I.A., who should be his great
guiding light, but who in fact is putting him in shackles?

There are also numerous periodicals running so-called
plan service bureaus, printing in each issue a house plan
which they will furnish to any reader for a sum way below
any known architectural fee. All the reader has to do is to
imagine that the building will suit h's purpose, which, of
course, it will not do in most cases, and then the local archi-
tect is presented with the picture and small-scale plan to be
made over, IF he will do it at the same price, which he can-
not do. Therefore, in the eyes of the client, even after copi-
ous log cal explanations, the architect must be crazy, for he
has read and knows that entire books of plans can be had
for the sum of not over twenty-five cents, and the A. L. A.
advocates cheap plans, and nearly every magazine his wife
buys also says that this is the case, so of course he cannot
be wrong.

Some of these advertisers, after mentioning these vari-
ous cheap prices on plans, suffer some sort of a pang of pain,
for they will insert in the advertisement, in an obscure sort
of place, something about seeing your architect, but the
damage has already been done, and when he does see him,
the architect is merely in for more trouble by having to ex-
plain again the great reason why.

The hard part of it is this, every one publishing this
kind of matter knows better than to do it, and should come
out truthfully and state why the architect should be patron-
ized first-hand and in person, and state the benefits of per-
sonal service and the benefits of a knowledge of local condi-
tions and the benefits of having the owner’s own individuality
correctly enshrined in his own home, and many, many other
reasons that cannot be stated here.

This great 80 per cent of men in the architectural pro-
fession is likewise the 80 per cent of all the subscribers to the
various architectural magazines, all of which they like and,
as a rule, they subscribe to more of them than they can
afford. It would seem that it would be just and proper for
these periodicals to reciprocate and to aid Mr. Average
Architect, who for years has paid his good, hard-earned
money to these various publications, and to take up the
cudgels in his defense, for at the present rate 80 per cent of
the subscribers will vanish into the great unknown and the
only architects left will be the ones who design and plan the
great structures and the twenty-five-cent plan will reign
supreme.

This communication has its origin from the discussion
at a recent meeting of the Tulsa Architects Association, fol-
lowing the reading of a letter published in the March 11
issue of The American Architect, page 218, written by H.
Lucht and H. G. Anderson, architects, which we consider
both appropriate and timely.

Yours truly,
H. H. MAHLER,
President.
A. T. THORNE,
Secretary.
W. D. BLACKER,
Chairman Public Action Comm.
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Unionism and Communism in Architecture

GENTLEMEN:

There is in Los Angeles, Cal., a corporation of architects
recruited from the membership of the institute. The avowed
purpose of this corporation is believed to be philanthropic to
the extent that it aims to execute commissions for public
work which otherwise might fall prey to “political influence”
and thus be let out to members of the profession deemed un-
fit for such commissions. A sense of loyalty to the interests
of the institute at large and the high aim—good architecture
for the City of Los Angeles—have characterized the motives
of the individual members of this organization. So intelli-
gent a body engaged in such a noble programme enjoys, by
reason of its personnel, a certain tacit confidence as to its
ultimate course and by the force of its prestige seems to be
absolved from even the critical gaze. If one found time to
question the propriety or value to the profession of this phe-
nomenon he might arrive at the conclusion that perhaps a
new and valuable scheme had been devised. How true that
it is difficult for the individual architect to always have at
hand the necessary organization for large and important
work—the pooling of the interests of many architects sug-
gests a certain opulence by the employment of experts for
this and that and savors of a general cut-down in overhead
and beyond all has an air of modern business acumen.
What is more simple or altogether understandable than that
this architect should design—and that construct—and that
decorate—and that write specifications—and the other do
the politics.

And so without a deep or keen analysis perhaps some
have accepted this organization as the sign of the dawn of a
new era in which perhaps the ancient guild idea might be
revived—or at least have received it as the progenitor of
another and better class of professional service. And here
why not observe that the critical gaze should be allowed to
rest upon this adventure only because we find that the activi-
ties of this corporation affect the destinies of others, perhaps
deleteriously.

There are a number of architects in good standing in
the Los Angeles Chapter who do not belong to this corpora-
tion—approximately one hundred. Some of them are ac-
credited with the belief that they are actually carrying out
commissions to which this corporation has aspired—the
Public Library at Los Angeles is an instance—Messrs. Good-
hue and Winslow being the successful competitors. It will
thus be seen that competition in the fullest sense of the
term has provided the necessity as well as the inspiration
for this movement.

To attempt to estimate the effect of the activities of this
corporation on the destiny of the Los Angeles Chapter is
difficult and involves considerable available data, but re-
quires lengthy digestion.

It is entirely proper to point out, however, that there
must be some effects of some sort resulting from this new
form of architectural corporation. F rankly, we have to
consider here a considerable body of chapter members
banded together with the incidental result that the individ.
ual architects find themselves competitors on a very unusual
basis. The idea of competition or no competition for such
work (public work) may or may not be desirable, but this is
not the question. The effect upon the chapter and the gen-
eral situation of the architects in reference to the public
work is what we are analyzing.

First, as to the chapter: All has happened and is hap-
pening which any architect could assume to be the logical
outcome of such a unique division of personal interests

within the chapter, i.¢., a bloc on one side—and separate
individuals on the other. The roll-call of the meetings
chronicling the continuous and continual absence of certain
members—the subjects discussed—and those which are
taboo—are in themselves proof of the fact and theory upon
which this article is based. As to the charm and good fel-
lowship of the past and of the present—one would naturally
have to be at the meetings to judge.

But if these evidences of disaffection were wanting—the
tacit manner in which primary interests to the chapter are
neglected is noticeable. Civic-centre matters, the proposed
City Hall, and the County Building are left, so far as any
action of the Institute of Architects is concerned, untethered
in the open for this corporation to corral, cinch, and ride off
with.  This is a sign, in my opinion, of the abdication of the
power of the Los Angeles Chapter. In matters affecting all
of the members, is not the Institute the bulwark of all, or
should the course of the Institute be so steered as to con-
form to the wishes of a bloc of the members? This corpora-
tion, holding as it does in its membership the balance of
power of the chapter, automatically, without even the sug-
gestion of guile, without planning and without programme,
wields its sway. By its very existence proclaiming an indif-
ference to the principles of democratic institutions and to
the axioms of the institute.

(I refer above to the axiom covering “harm to a fellow
architect.”)

This corporation declares, by its very existence, that a
collective service is to be preferred to a unit service, seventy
architects working together can produce better than an in-
dividual architect. In the same language it is declared that
the laws of contract and of professional ethics, as between
owners and contractors, and which are premised on the in-
dividual, personal, professional services of an architect, shall
be abrogated in favor of some new, unformed, and untried
code.

Let us dwell on the word “ethics”—for how may a
client obtain his ideal as to professional service from a cor-
poration of this sort? The ideal for professional service of
an architect has been formed by custom % centuries of
precedent. Can a corporation qualify as ue, honest-to-
God architect, and if not, how may a clien uch a
corporation, obtain that which he has ass e the
services of an architect? Does it not seem something like
charlatanism to advocate a corporation as a proper substi-
tute for a real architect ?

The prejudice that architecture is a profession and not
a business is still strong, and in connection with this thought
let us examine the effect of this new movement upon the
professional destinies of young architects and draftsmen,
who may be under the spell of its power, for nothing is
easier to understand than that seventy architects in a cor-
poration can do many things impossible for one lone archi-
tect, and there are naturally visions of experts in the employ
of such a corporation, and, as said before, one architect may
design, and one construct, and one superintend, and one
write specifications, and still another do the politics—or all
can do politics—or all can do politics except one, and he
can do the job in the old-fashioned way. There are obvious
advantages.

And we find, therefore, young architects taking their
projects to this “mill.”  And undoubtedly it saves time and
trouble, but what of the effect on the “esprit de corps” of
the office of that architect who avails himself of this privi-
lege. What of the draftsman who has worked through
miles of routine with the hope that this particular job will
avail him something of experience and inspiration ? What
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of the client who purchased an artist’s dream and possesses
a machine-made product ?

But aside from the professional aspect, is there not an
element of humor and a pinch of depravity in the angle
which we, as a professional society, present to the building
trade and to the business men of the community? Trade-
unionism, which we have been fighting in California, is noth-
ing more or less than an effort to restrict certain types of
work to members of certain unions. The corporation to
which we refer occupies exactly the same position.

The inalienable right of a group of architects to create
a union is unquestioned. The issue remains—does the union
presage good or ill for the American Institute of Architects?
The contention may be made, “this movement has nothing
to do with the institute; it is a separate matter affecting
only those immediately concerned.” On the other hand, is
it not true that legal rights and professional ethics may not
necessarily be in accord? And may it not well be that what
would be considered good ethics for two or three or more,
might not be good ethics for a very large number of archi-
tects, 1. e., sufficiently large to constitute a “moral bloc” of
the architects of the community? Sufficiently large to im-
press the public with the representative character of the
organization >—sufficiently large to force an issue of prefer-
ence before the public, as between a corporation of “leading
architects” and a mere individual—or even the institute
itself ?

Therefore the number or number and quality, if you
please, make the difference in that professional men ordi-
narily acting separately are, when acting collectively, ordi-
narily supposed to impress an impersonal and ethical phase.
Here is the kernel of the whole matter—for the public so
understands the attitude of professional bodies. May we
not ask, then, should a number of architects armored by
years of prominence as officials in the chapter, flanked by
cohorts of juniors and associates and younger members of
the chapter, see in the prestige of a corporation of architects
an opportunity to obtain commissions and thus protect the
city from the architecture of their confréres—or would a
little poor architecture be better than a principle of ethics
lost? Do means justify the ends when it comes to princi-
ples of equity and justice? Are the rights of minority the
most sacred prerogatives of democratic institutions? Is
special privilege, such as this situation develops for this
corporation, the acme of professional eminence ?

Also, when the power and prestige of a corporation of
architects come into conflict with and supersede the power
and prestige of the local chapter, it may well be inquired of
what use is the chapter? To be sure, contact with the

present body is preserved—for the benefit of whom most?
May it not be questioned whether, when the local chapter
has, as a chapter, voted down this idea of collective service,
as it has in Los Angeles, that the idea should be abandoned ?
By what right have some to make of no avail the ethics of
the profession ?

A clear understanding by the public of what architec-
tural service means has always been the “béte noir” of the
profession of architecture. Has this movement a tendency
to befuddle and bedevil the understanding of the public, or
is it more clear “each day in every way” that an architect
should be, if he isn’t, a master mind to control every item
and function in a building operation? Have, indeed, the
labors of the architect become so complicated, so diversified,
so far to exceed the capabilities of the present generation of
architects that we abrogate the ancient principle of unit
service and lend ourselves to this communistic idea? A
corporation whose combined talents will suffice to sell itself,
whose combined influence will enable it to take the place of
him who dares to assume single-handed the réle of architect !

That age-old profession which combines so subtly the
builder and the artist, the engineer and the wielder of men,
the sculptor and the painter in rhythmic power.

Rather would I see another generation of ugly public
buildings built by wire-pullers and brick masons—than to
witness the fabric of professional ethics torn and its ideals
of single service prostituted. Should architects hunt in
packs?

It is not necessary that any man or set of men save the
city of Los Angeles from bad architecture. The city can
and will take care of itself in this respect, as it did in the
case of the Public Library, when it employed Goodhue &
Winslow. But it is necessary that the institute here in con-
vention assembled begin to save itself from the naive and
guileless gentlemen who are, without realizing it, unionizing
the profession in Los Angeles.

A broad tolerance suggests that if this movement has in
itself the germs of advancement and benefit to the institute,
there should be allowed ample time for the development of
the powers of this union. If, on the other hand, the seeds
of dissolution of professional ethics and of precedent are
here germinating, it would at least be desirable to investi-
gate the entire situation with a friendly and impartial mind.

I respectfully submit this epistle to the Board of Direc-
tors of the American Institute of Architects, with the con-
viction that it will receive their earnest consideration.

Yours truly,
WM. Lee WooLLETT,
Architect.

An Architect’s Simple Engineering Problems

By DeWitt Clinton Pond

EIGHTH ARTICLE

N the first articles of this series, slabs of concrete and
beams of steel were designed as the basis of formulas
which have been developed for beams carrying uniformly
distributed loads. There was no particular difficulty in de-
termining the sizes of beams and slabs once the conditions
were understood, but in the light of the information given
in the last two articles it might be of interest to investigate
how the formula for bending was derived.

Suppose there was a load concentrated at the centre ot
a simple beam, as shown in Fig. 18. Itis evident that one-
half of the load will be carried at each support, or R, and R
will each equal 3 /7.

If the span is denoted by the letter Z and the load is
located directly in the centre of the beam, then the distance
from R or Ry to W is 3 L.

The greatest tendency toward bending will be found at
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the centre, and the forces which cause the bendingTare the
two reactions acting at a distance of £ L from /. As each
reaction equals 3 /7 and the distance is 1 L, the maximum
moment caused by a concentrated load at the centre of a
beam is found by multiplying the load by the distance or

IWXIL=WL

Where uniform loads are distributed over the entire
span, the formula is found in a similar manner, but as in
the case of any uniform
load, the downward
pressure of the weight
itself must be taken
into account.

The upward mo-
\ ment due to the reaction
is the same as in the
case of the concentrat-
ed load, as each re-
action is equal to 3 //
FiGcuRE 1D and the lever armis 3 L.

However, over one-half
of the beam at the left or right of the centre there is a
downward load equal to 3 # and the distance from the
centre of the beam to the centre of this part of the load is
i L. The downward moment caused by the load equals

IWXIL=iWL

The upward moment due to the reaction is the same
as in the case of the concentrated load or 1 7 L.

Subtracting the downward from the upward moment,
the total moment is found to be

IWL—-3WL=3WL

This is the formula given in the first articles and the
reader can see how easily it is developed by means of such
information as he now has at his disposal.

The shear diagram for a single load in the centre of a
simple beam is shown in Fig. 19, as well as the shear dia-
gram for a uniform load over the entire beam.

In the seventh article there was a problem in which
the moment was found to be 11,225 foot-pounds, at a point
10 feet from the left reaction. It was also determined that
the greatest tendency to bend the beams was to be found
at a point 11.42 feet from the left reaction. The moment
at this point can be found to be 11,375 foot-pounds—slightly
greater than at the point where the 200-pound load is con-
centrated.

Now, in the first articles it was pointed out in the case
of selecting a beam to carry a given load it was necessary

simply to divide the
maximum moment, in
G A
W
b ao Y

inch-pounds, by the al- I

lowable unit stress of

the material out of

which the beam is made

in order to find the

section modulus. If the ]

beam is of steel, the al- SHEAR DIAGRAM FOR
CONCENTRATED Load

16,000 pounds per 7R 7

square inch and the sec-

tion modulus becomes W R

(12 X 11,375) + 16,000 SHEAR D/MRNEW

= 8.52. For Unirorm Loao

A JZinch, 15:3-

Fiocuvre 19

lowable unit stress is
pound I-beam would

CeNTER OF MOMENTS

/A8 Yz L

carry such a load, but as the span is long and the depth
of the beam small in proportion to its length, the chances
are that a 10-inch beam would be used in order to avoid
excessive deflection. The loads in the problem were selected
for the purpose of reducing the calculations to fairly simple
terms, and if steel beams are to be used, it is probable that
the loads would be much larger than those in the last two
articles.

Loads of this kind might be supported on wood beams,
in which case the allowable unit stress might be taken as
800 pounds. ;

In this case the section modulus becomes (11,375 X 12)
+ 800 = 171 or twenty times greater than in the case of a
steel beam.

In order to design a wood beam that will carry the
loads it is necessary to assume one of the dimensions; either
the depth or thickness. If it is assumed that a four-inch
beam 1s to be used, then the depth only remains to be de-
termined.

The formula is § = §4d% and by substituting the
known values in it the equation becomes

171 = 4 a2
4d: = 342
d = 16 inches

The beam that would carry the load would be a 4 X 16-
inch spruce girder. It can be seen that the calculations are
very simple.

With the design of wood or steel beams to carry ‘oads
of the kind re-
ferred to, there S8
1s very little that
can be consid- TR AP PR R
ered complicat- Sz YTy
ed, once the
maximum ten-
dency toward
bending has been 20
determined.

So far practically every condition that an architect
might encounter has been investigated. Uniform loads are
usually imposed upon floor beams and concentrated loads on
girders, and the methods used to design steel or wood beams
for either condition have been given, as well as the method
of designing concrete floor slabs.

However, nothing has been said regarding the design of
concrete beams, such as might be used in place of the steel
beams where concrete floor slabs are used.

Assuming a condition in which beams are set 8 feet on
centres and span between masonry walls 18 feet apart in a
residence where it is desirable to have a concrete floor over
a two-car garage, the method of designing the beams is
given below.

As is usual in any beam design, the first step is the
determination of the floor load, and it is safe to assume that
the slab will be 4 inches thick and will weigh 48 pounds
per square foot. If wood flooring on sleepers is to be in-
stalled, the additional weight of the finish can be taken as
20 pounds, making a total of 68 pounds as the dead load.
The live load being 40 pounds, the total of dead and live
loads is 108 pounds. The beams are spaced 8 feet on centres
and span 18 feet, so there will be 144 square feet of floor
carried by each beam, and this area will weigh 144 X 108 =
15,552 pounds. The beam can be assumed to be 6 inches
wide and 12 inches deep, and each foot of length will weigh
48 pounds, if only that part of the beam below the slab is
considered. The total additional load due to the beam will
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be 48 X 18 = 864 pounds, so that the load on the beam
will be approximately 16,500 pounds.
This, unlike the average concrete beam, is a simple

=

B

98.2
40,58.2]

\

beam between two supports, so the maximum bending mo-
ment is determined by means of the formula found above, or

16,500 X 18 X 12
: 8

In the second article the formula for finding the stress
in the reinforcing steel was given as

M = f;jd

In this f; is the stress in the steel; 7 is a co-efficient usually
taken as seven-eighths; and 4 is the depth of the steel below
the top of the beam or, in this case, 12 inches. By substi-
tuting in the formula the following results can be obtained:

218,000 = £, X § X 12

218,000 X 8
e '—W = 31,133 pOllIldS

Steel can be stressed 16,000 pounds per square inch, so
the area of the steel can be taken as two square inches.
The reinforcement in the beam can consist of two l-inch
square bars. The process given above is exactly the same
as that given for the design of steel for reinforcement in
slabs, and no new complications have been encountered.

There are, however, two new types of failure which
must be considered: one is the compression of the concrete
in the top of the beam and the other is the possible failure
by shear at the ends of the beams. Concrete beams are
regarded as T-beams; that is, a part of the slab on either
side is considered as acting with the beam and forming a
kind of upper flange. The dimensions of this part of the
slab that acts as the cross for the T are usually determined
by the local building code. In New York the projecting
sections of slab on either side of the beam can be taken as
the thickness of the slab multiplied by 6—in this case 24
inches, or the span divided by 6—18 feet + 6 = 3 feet. The
first consideration gives the minimum length of arm and
must be the one to be used. The total length of the arm is
54 inches, as shown in Fig. 20. The concrete in the upper
part of the beam is in compression, and the steel in the lower
part is in tension. At a certain plane somewhere between
the centre of the steel and the upper surface of the beam,
there is neither compression nor tension, and this plane is
noted in the figure by a line known as the neutral axis, which
is located below the top three-eighths of the distance to the
centre of the steel. This distance is & X 12 inches, or 4}
inches, or practically the thickness of the slab.

Above the neutral axis the compression in the concrete
is assumed to be equal to the tension in the steel, and, as
this tension, or f;, was found to be 31,133 pounds, if the
allowable compression is more than this, the beam is safe.

The concrete in the uppermost part of the beam is sup-
posed to be stressed to the limit allowed by law, or 650
pounds per square inch. At the neutral axis there is no
stress, so the average stress over the parts of the beam that
are in compression is 325 pounds per square inch. If it is
assumed that the area of concrete is simply that part of the
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M=iW1L-= = 218,000 inch pounds.

slab which forms the cross of the T, then the allowable com-
pression is found by the following simple calculation:

54 X 4 X 325 = 70,200 pounds

As this is almost twice the actual compression in the
concrete, the beam is undoubtedly safe.

The other manner by which the beam might fail would
be by shearing. The actual area of a cross-section of the
beam is 6 X 14 = 84 square inches. The load on the beam
is 16,500 pounds and the reaction is 8,250 pounds.

8,250 + 84 = 98.2 pounds

The shear has been found to be equal to 98.2 pounds
per square inch, and the New York Building Code allows
150 pounds, 40 of which are taken up by the concrete and the
remainder by the steel. Stirrups or bent-up reinforcing bars
must be used to provide the steel to offset the shear over 40
pounds. In this case this shear is 58.2 pounds per square inch.

The shear diagram is shown in Fig. 21. This is similar
to that in Fig. 19, but the shear is noted in terms of unit
shear rather than the total reactions, as was the case in the
first figure. There is also noted in Fig. 21 the shear allowed
to the concrete, and the unshaded triangles represent that
which must be taken up by the steel. The vertical leg of
each triangle represents 58.2 pounds per square inch, the
horizontal leg represents one-half of the result of the follow-
ing calculation:

58.2/98.2 X 18 = 10.66 feet

This is shown graphically in the figure, and as the aver-
age unit shear, or 58.2 + 2 = 29.1 pounds, extends over
10.66 feet of the beam, which is 6 inches wide, the total
horizontal shear is found by multiplying 10.66 by 12 and by 6,
and by the average unit shear of 29.1 pounds per square inch.

10.66 X 12 X 29.1 = 22,332 pounds

Now there are two bars, each 1 inch square, used to
reinforce the beam. These are both needed at the point of
maximum bending, but as soon as the bending decreases to
one-half of the maximum, then one of the bars may be bent
up, as shown in Fig. 22. This bending usually is done so
that the bent-up steel passes through the “one-fifth point,”
or one-fifth of the span from the support. The angle is 30
degrees for shallow beams and 45 degrees for deep ones.
On simple beams the bent-up bar is hooked 1 foot to pro-
vide bond at the end.

According to general practice, seven-tenths of the area
of the bar is considered as acting to offset the shear, and as
the bar is bent up at each end, the total area of steel is 1.4
square inches.
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Steel can safely take a tensile stress of 16,000 pounds
per square inch, so the bent-up steel will withstand 22,400
pounds. This is a little more than the actual shear, and
therefore there is no need of stirrups. However, it is prob-
able that the design will call for the stirrups at each end to
be on the side of safety, and to distribute the shearing
stresses, and as these stirrups are simply §-inch round bars
bent in the form of a U, the additional cost is very small.

The beams, therefore, will be 6-inch X 14-inch concrete
beams, reinforced with two l-inch square bars, one straight
and one double-bent and hooked, and with six §-inch stirrups.
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COMPETITIVE DESIGN. Egerton Swartwout, Architect.
HARVARD BUSINESS SCHOOL COMPETITIOR
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RUVER ELEVATION OF DINING HALL AND CLUBS

COMPETITIVE DESIC

Benj. W. Morris and Eric Gugler, Architects.

HARVARD RUSINESS SCHOOL COMPETITION.
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COMPETITIVE DESIGN. : Hewitt & Brown, Architects.
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Stone
By David B. Emerson

NE can be very safe in saying that stone is, without a
doubt, the earliest material used by man for perma-

nent building. It was to be found on every hand in prac-
tically every country, and with the dawn of civilization
man naturally began to build more permanent structures
to withstand the elements and the attacks of his enemies.
The first stone buildings were nothing but loose rocks piled
together to form walls, laid up without mortar, and of these
structures nothing remains.

The purpose of this article is not, however, to write the
history of stone as a building material, which would be to
write the entire history of architecture, but to tell briefly
something of the various kinds of stone which are available
at the present time, their characteristics, and their uses.

The principal stones which are used in building are
granites, gneisses, limestones, sandstones, marbles, con-
glomerates, diabases, serpentines, and slates.

Granite is the hardest and the most durable of all build-
ing stones. It is an igneous rock that is produced by
the action of heat. It is of holocrystalline, granular struc-
ture, composed principally of quartz and potash feldspar,
the accessory minerals being either mica or hornblende.
The texture of granite varies from very fine to very coarse,
and the colors include white, light, medium, dark, and bluish-
grays, buff, lavender, pink, green, and red. Granite is found
in practically all of the Eastern States, from Maine to
Georgia, in Texas, and several of the Western States.

Granite can be used for all purposes for which stone is
used, and for some purposes it excels all other stones, such
as for steps and door-sills, where excessive wear is sure to
occur; for base courses on city buildings, where any of the
softer stones would be damaged.

Granite, on account of its extreme hardness and its
structure, takes a very high polish, and the polished surface
1s more impervious to dirt and grime than the unpolished
surface, so that for base courses on city buildings it is far
better from the purely practical standpoint to use polished
granite. Granite has been used for buildings in this coun-
try for a great many years. Probably the earliest example
is King’s Chapel, Boston, built between 1749 and 1754,
of granite quarried from boulders on Boston Common.
Post-offices, custom-houses, city halls, state capitols, and
innumerable other public and private buildings throughout
the country have been built of granite. Probably the largest
granite building which was ever erected in this country is
the Pennsylvania Railroad Station, in New York, which
was built of pink Milford granite, quarried in Massachusetts.
Polished granite column shafts have frequently been used
in conjunction with terra-cotta or limestone bases and cap-
itals. Amongst the well-known examples of this use of
granite are the arcade around Madison Square Garden, soon
to be a thing of the past; the Madison Square Presbyterian
Church, recently transplanted in Hartford, Conn.; the New
York Herald Building, and the Gorham Building. Granite,
on account of its extreme hardness and durability, has been
used extensively for monumental work, which class of work
includes gravestones, mausoleums, and the pedestals for
statues.

Seam-faced granite might, for lack of a better classi-
fication, be called a freak granite. It is, so far as I know,
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only found in Plymouth County, Mass., in the vicinity of
Plymouth and Weymouth. It is unlike all other granites,
as it stands in perpendicular sheets of varying thicknesses,
and requires no splitting to get it out of the ledge. The faces
of the sheets vary in texture from quite smooth to fairly
rough, and the color of the stone varies from light gray to
dark brown and purple, golden gray being a predominating
color. These faces of the sheets form the surface which is
exposed in the walls, the stone never being dressed. It is a
very beautiful stone, particularly when used in larger wall
surfaces. This stone was used for the ashlar work in the
Harkness Quadrangle at Yale University, for several very
charming churches built by Cram, Goodhue and Ferguson,
and for several residences.

Aside from the general uses of granite in building con-
struction, crushed granite makes a most excellent concrete
aggregate; in fact, it is rated by engineers as one of the best,
and granite screenings, on account of their extreme hard-
ness, make a most excellent wearing surface for cement-
finished floors.

In addition to the many granites which are quarried in
this country, quite a considerable amount of granite has
been imported in the past from other countries, particularly
from Scotland. The best known of these Scotch granites
being a particularly brilliant red granite from Peterhead,
and a gray granite from Aberdeen. So far as is known, there
are no granites similar to these stones quarried on this con-
tinent.

Although granite is the hardest of all building stones,
some readers may be greatly surprised to learn that
it is not the strongest, as the crushing strength of Quincy
granite only averages around 10,000 pounds to the square
inch; Vermont marbles around 13,500 pounds to the square
inch, and some blue stones (a sandstone) average as high
as 19,000 pounds to the square inch. These figures are
absolutely no cause for alarm, as in any ordinary building
operation it would be a physical impossibility to load over
700 tons on a square foot of superficial area. The only rea-
son for calling attention to them is to call attention to the
fact that hardness in materials is not an evidence of
strength, as in the case of wood, steel, and other materials.

Gneiss is frequently called bastard granite, or stratified
granite. It has identically the same chemical composition as
granite, and differs from it only in its stratified formation.
This formation, on account of the layers, renders the stone
very difficult to work, so it is best fitted for rock-faced ashlar
and rough work. Gneiss is quarried in Maine, Massachusetts,
Connecticut, in the vicinity of New York City, and around
Baltimore. The most prominent buildings in which it has
been used are St. Joseph’s Seminary at Dunwoodie, on the
Hudson, and the Catholic Cathedral in Baltimore.

Limestones, on account of their availability, excellent
working quality, and durability are, at the present time, the
most generally used of all building stones. They are aqueous
rocks, that is, they are produced by the action of water, and
are of calcareous formation, being, in most cases, the product
of vast shell deposits in areas which were once under water.
They are non-crystalline and are composed of practically
pure carbonate of lime, the average of some of the Indiana
limestones being over 97 per cent calcium carbonate. The
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greater part of the limestones quarried for building purposes
are what is known as oolitic limestones, that is, they are
made up of small concretionary grains, closely resembling
the roe of a fish, hence the name, which is derived from the
Greek work “oon,” or egg. The best known and most ex-
tensively used of all the limestones quarried in this country
is the so-called Indiana limestone, which is quarried in
Lawrence and Monroe Counties, Indiana, the deposits cov-
ering a belt extending about sixty-five miles north and south,
and about twenty-five miles east and west, and having an
average depth of about forty feet.

The stone varies in texture from a fine statuary grade,
to a coarse, almost crystalline stone, with a high shelly com-
position, in some instances almost duplicating in appearance
the Italian Travertine. In color it ranges from an almost
whitish buff to a deep blue, including tones with an orange
cast, the most common colors being buff and gray. This
is an exceptionally good working stone, being sound, with
a very good grain, and it can be carved quite as well as some
of the statuary marbles. It has an average crushing strength
of about 8,000 pounds to the square inch. The durability
of Indiana limestone is unquestioned, it having been used
long enough to prove that absolutely. The court-house at
New Albany, Ind., was built in 1861, and the stone is in
excellent condition at the present time. The William K.
Vanderbilt house, on Fifth Avenue, New York City, was
built about 1883, and on examination, during the summer
of 1924, the carving was found to be as crisp and sharp as
when first executed, nearly if not quite forty-one years before.
To enumerate the buildings in which Indiana limestone has
been used would be an impossibility as it has entered into
the construction of state capitols, city halls, court-houses,
cathedrals, churches, libraries, banks, office-buildings, club
houses, residences, and various other buildings in all of the
larger cities throughout the country. Perhaps the largest
building, or group of buildings, built of Indiana limestone
is the Grand Central Terminal Building, in New York City.

A most excellent limestone is quarried at Memphis,
Junction, Ky., known as Bowling Green limestone. In
composition this stone is almost identical with the famous
English Portland stone. In color it is light-gray, and it
has the peculiarity of bleaching out under exposure to the
atmosphere, turning almost white. This stone has been
used quite a little in Louisville, Ky., and Nashville, Tenn.,
and St. Thomas’s Church, New York City, was built of it.
I know of no more beautiful sight in the entire city of New
York, than to stand on Madison Avenue or Park Avenue
on a clear, sunny morning, preferably in the late spring or
the early fall, and look west at the creamy white tower of
St. Thomas’s, sparkling in the sunshine. It is a picture one
cannot easily forget.

Another limestone which is beginning to come into
favor is Kasota stone, a magnesium limestone, quarried at
Kasota, Minn. This stone comes in yellow and pink, and
is sawn either with the bed or across the bed. In texture it
somewhat resembles Italian Travertine. The Links Club,
New York City, is a most pleasing example of the use of this
stone.

In addition to the native limestones quite a number of
different limestones are imported from France, England,

and Italy, all three of which countries have large deposits
of exceptionally fine limestones and marbles. First among
the French limestones to be imported into this country is
Caen stone, a soft, almost white oolitic limestone, quarried
in the vicinity of Caen, in Normandy. This stone is so
soft that when it is first quarried it can easily be cut with a
pen-knife, but it soon hardens with exposure to the air.
This stone cannot be used successfully for exterior work in
this climate, but it has been used extensively for altars,
fonts, pulpits, and mantels.

Among the other French limestones which have been
used in this country is Lens stone, a cream-colored oolitic
limestone, which was used to some extent about twenty
years ago. The Altman Building, on Fifth Avenue, New
York City, was built of this stone, and it is in good condi-
tion to-day, except that too constant scrubbing of the bases
of the pilasters and columns, near the sidewalk level, has
destroyed the surface of the stone. Cautarnoux Anteor is
a hard, golden-yellow oolitic limestone, which was used for
the Presbyterian Ministers’ Fund Building, in Philadelphia,
and the Barnes Memorial Building, at Merion, Pa. St.
Méme Anteor is a rich cream buff oolitic limestone, which
was used for the American Piano Company’s Building, and
the Brummer Building in New York. St. Quentin is a
deep, golden-buff stone, showing a slightly pitted surface.
It was used in the Otto Kahn residence, and the 550 Seventh
Avenue Building in New York City. Pouillenay Brun is a
light sienna yellow stone, formed almost entirely of crystal-
lized fossil fragments. It is a particularly sound stone, and
it was used on three large apartment-houses, and on the
Schiff residence in New York City.

The famous Bath stone, quarried in Somersetshire,
England, and used in that country for centuries, is now being
used to some extent in this country. It is a cream buft
oolitic limestone, it works well, and takes carving excep-
tionally well, a characteristic of practically all limestones.
Among the buildings which have been built of this stone are
a bank building at Asbury Park, N. J., which has been built
for four years and has stood very well; the interior of the
Lindsey Memorial Chapel, Boston; and the interior of the
Church of the Holy Innocents, Brooklyn.

The principal limestone imported from Italy is Roman
Travertine, which is a deposit formed by running water.
It is a deep buff in color, with a pitted surface. This stone
has never to my knowledge been used in this country except
for interiors, the best example being the rotunda of the
Pennsylvania Railroad Station, in New York City. It is
a particularly hard, sound stone and, used for stair treads,
has stood the enormous traffic through the station for now
over thirteen years and shows comparatively little wear.
There seems to be no good reason why this stone cannot be
used for exterior work in this country, as it was used for the
external walls of the Colosseum in Rome and has stood the
climate of northern Italy very well for now nearly nineteen
centuries, and it would undoubtedly stand the climate of
the United States.

Travertines are also imported from Austria and Ger-
many, a black travertine coming from Germany. American
travertine is quarried at Winona, Wis., but whether this
stone is a deposited stone or not, I do not know.
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A MONOGRAPH OF THE WILLIAM K. VANDERBILT HOUSE.
Ricuarp Morris Hunt, Arcuitect. By JouN VREDENBRUGH VAN
PeLr. Published by John Vredenbrugh Van Pelt. New York City.
Large folio.

Mr. Van Pelt has done the profession, and we would like to say the
public, a valuable service in preserving for us in this handsome volume a
vrief record of the salient points in the life of Richard Morris Hunt, and in
text and illustrations a record of his most distinguished achievement. It isa
pity to have to realize that the beautiful house on the northwest corner of
Fifth Avenue and 52d Street is to be destroyed. Vacant now for a long
time, thousands go by it without ever giving it more than a passing glance, and
vetitis beyond doubt one of the loveliest buildings that has ever graced Fifth
Avenue. Itwas built at a time, 1879, when the street was still famous as the
thoroughfare of wealth and fashion, when the horse was yet king, and the glit-
ter and rattle of harness and the sound of rolling carriage-wheels were a part
of the human spectacle.

Hunt wanted Mr. Vanderbilt to purchase the whole block, from 52d
to 53d Streets, and let him place the house in the middle of the property.

The architect’s French training—he was one of the first American archi-
tects to be thoroughly equipped educationally for his profession—naturally
directed his mind along French lines, and the result was the beautiful
Francis I palace that now seems doomed to go the way of so many other
architectural landmarks. Commerce is the god of the day, and neither
beauty nor traditions, mere matters of sentiment, can arrest its progress.

Very few indeed who by chance happen to look up at the picturesque
roof-lines of the house discover the sculptured figure that is really a por-
trait study of the architect.

“It appears that the senior Hunt, busied as always with an infinite
amount of work and an endless mass of detail, had failed to furnish instruc-
tions as to the identity or character of the figure which was to grace the
highest pinnacle of the Vanderbilt mansion. The stone contractors, Ellen
& Kitson, asked again and again for information on this salient point, but
the architect, with the absent-mindedness of the great, kept putting them off.

“Questions ceased after a time, and the work went forward with the
architect busying himself with innumerable other matters. In the mean-
time, however, the mansion was fast nearing completion. In the great
Banquet Hall, where much of the work was being done, there appeared a
little, cloth-enclosed booth. Mr. Hunt, preoccupied, paid little heed to
it. He did notice, after a time, however, that there was frequent talking
and laughing there, and at last he grew impatient.

“*That thing must go,” was his ultimatum, for he felt that any work
that was going on in this little, secret corner might just as well be done in
the open. Then, at last, upon his insistence, the mystery of the little booth
was disclosed. The stone contractors had employed a sculptor to create
a portrait of the architect himself, to fill the place for which he had failed
to designate an occupant. The sculptor had worked cozily and busily
away in his little nook, catching glimpses of Mr. Hunt as he came and went,
through a peep-hole cut in the cloth. He had pictured the famous archi-
tect as a real workman and the humor of the entire incident was, says his
son, fully appreciated by his father. Richard Morris saw the amusing side
of the episode, and—possibly thinking that no one would pay much atten-
tion to it at the top of the building—allowed the portrait to be used. The
plaster model of the statue bears the name of G. Bubert, who was, pre-
sumably, the sculptor. At the time of this writing it stands in the office
of Hunt & Hunt, and we have included a reproduction of it as a tail-
piece on the title-page to the photo-engraved plates in this volume.”

The plates include working drawings, many admirable photographic
views showing exterior and interior details. Exquisite is a much-abused
word, but we venture to say that it can be applied to many of the details
of carving and ornament that are here shown.

We are fortunate in the possession of this beautiful record of a house
that has so long been accepted as the finest work of one of the most dis-
tinguished architects our country has known. Its value will increase with
the passing of the building. We all owe Mr. Van Pelt our thanks for the
admirable good taste with which the book is written and presented. It is
worthy of the subject.

POLYCHROMY ARCHITECTURAL AND STRUCTURAL THEORY
AND PRACTICE. By Lrox V. Sorox. With Introduction by
Raveu Apams Cram.  The Architectural Record, New York.

In giving his reasons for taking the Greek system of polychromy for
analysis, Mr. Solon says: “The Greeks subordinated and co-related color
with architectural effect. In the Greek type of design the reaction of color
emphasis upon structural properties is discernible. In the Greek system
we find all our serious problems encountered and overcome in so simple
and logical a fashion that it is possible to form basic rules with which to
regulate practice, merely by making obvious deductions.”

M. Solon knows his subject as few know it, and writes with both knowl-
edge and authority. We are more inclined to use color in our architecture
than formerly, and only by using it with judgment and good taste can it be
made generally acceptable. The author has given the profession a signifi-
cantly useful volume, one that deals with historic facts, but as well with
those fundamental principles of color-work that should govern all use of
color. The many illustrations, a number of them in color, add greatly to
the kpractical value of the book as a reference in considering present-day
work.
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THE ART OF TOWN PLANNING. By Henry VAuGHAN LANCHESTER,
F.R.I.B.A, M. T.P.I. Illustrated. Universal Art Series. Charles
Scribner’s Sons, New York.

We have had nearly a week’s discussion of town planning in New York
recently, and among the exhibits at the great architectural show, recently
held at the Grand Central Palace, were plans and projects for town planning
in both this country and Europe. Mr. Lanchester, an Englishman, looks
at this subject from his native point of view, and be it said England has
taught us some mighty valuable lessons in this field.

The author reviews the ancient civilizations, and tells about “Greco-
Roman Town Planning,” “Medizval Cities,” etc., and dwells with some
particularity upon “Present-Day” developments.

The interest in town planning has developed tremendously within the
past few years, and a systematized and orderly plan for even a small town
is becoming an important consideration. The subject is one that vitally
relates to public welfare, and town planning has become an essential part
of the modern architect’s education.

THE WHITE PINE SERIES.

We are all indebted to Mr. Whitehead and the White Pine Bureau for
the admirably edited series of monographs that have presented so many
enticing and helpful colonial subjects. Hereafter the series will be published
by Mr. Whitehead as an independent venture. No one who has been re-
ceiving the series will begrudge the very modest subscription price for the
new series. Mr. Kenneth Clark, whose photographs are always such an
artistic treat, will hereafter give all of his time to the discovery and photo-
graphing of hitherto unknown work.

YEAR BOOK, NEW YORK SOCIETY OF ARCHITECTS, 1925. Four-
teenth Edition. The New York Society of Architects, 29 West 3gth
Street, New York.

Contains a list of members and a fund of valuable and useful informa-
tion on the practice of architecture, a schedule of charges, various laws, the
New York Building Code, the Tenement House Law, Plumbing Rules, and
some especially helpful information with regard to the new zoning laws,
with outline drawings explaining their application. It should prove a use-
ful book in the architect’s reference library.

THE ITALIAN ORDERS OF ARCHITECTURE. By CuarLEs Gour-
LAY, Professor of Architecture in the Royal Technical College, Glasgow.
Second Edition, Revised. Longmans, Green & Co., 55 Fifth Avenue,
New York.

This is a standard reference and a helpful one for students. There is a
chapter on “How to Draw the Orders,” and a series of plates with detailed
descriptions of the various orders.

The Problem of Color in House Painting
THE problem of color is of no insignificant importance

in city planning in the opinion of Professor Sverre
Pederson, chief architect of Trondhjem, Norway, who re-
cently addressed the International City and Regional Plan-
ning Conference, held at the Hotel Pennsylvania.

In Norway, the distinguished visitor said, considerable
progress has been made toward controlling the painting
even of private houses. This is especially true in the vil-
lages and smaller towns, he said.

“It is particularly the love of white paint,” Professor
Pederson said, “which creates difficulties. Small white
houses lying on a rough and steep land against a dark back-
ground of fields or forests are very conspicuous, and often
have a discouraging effect. Their lack of color seems hard
against the soft blues of the background.

“The problem of house painting is a study which is
making progress in Norway. It is the landscape which is
determining this. On the coast, where the houses are on
rocks and islands, without any vegetation worth mention-
ing, the white paint may even be good. But against a
somewhat darker background it does not always do well.

“A certain moderation in color seems to be favorable.
Too dark colors, as dark brown, people do not like, though
it holds well to many kinds of landscapes. But the inter-
mediate tones have a rich scale of tan, gray, green, and red.
The window-frames, the cornices and the barge boards are
emphasized by another color, darker or brighter.”
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Philadelphia’s Notable Architectural and City
Planning Exhibition

BY arrangement with the city administration and the
Fairmount Park Commissioners, the Twenty-eighth
Architectural Exhibition of Philadelphia will be not only the
largest but the finest ever shown in the city.

It will be held by the Philadelphia Chapter of the
American Institute of Architects and the T-Square Club of
Philadelphia, at the Philadelphia Museum of Art, the Park-
way, from May 15 until June 13, 1925.

In addition to the Architectural Exhibition, which will
include a large part of the display recently on view at the
Grand Central Palace, New York, the exhibit of the City
Planning Institute and New York Regional Plan of the Sage
Foundation will be brought to Philadelphia and hung as a
part of this year’s exhibition. Through arrangements with
Mayor Kendrick and the City Hall authorities, a specially
selected City Planning Exhibit will be hung in the corridors
of the City Hall simultaneously with the combined Architec-
tural and City Planning Exhibit at the Art Museum.

The exhibits will consist of drawings, models, and photo-
graphs of proposed or executed work; of structural, decora-
tive, and landscape architecture, academic drawings; sketches
and paintings of decorative subjects. Sculpture and paint-
ings architectural in character will also be exhibited. Groups
consisting of drawings, models, and cartoons, illustrating in
collaboration the architectural, sculptural, and decorative
scheme of a single work, will be particularly featured.

The jury of selection will consist of Paul P. Cret,
F.A.I. A., Doctor R. Tait McKenzie, George Howe, A. I. A,
Wm. Pope Barney, A. 1. A.

The exhibitions will be open free to the public during
the day time.

San Francisco’s Code of Ethics for the
Building Industry

HE Code of Ethics, agreed upon by the Industrial

Association of San Francisco, the San Francisco Chap-
ter of the American Institute of Architects and the Builders’
Exchange, for the building industry of San Francisco and
the Bay region, has been prepared in printed form and is
now bemg distributed amongst the architects, contractors,
owners, and others interested throughout the community.
The full text of the code is as follows:

“I. The owner or architect should not call for un-
necessary or full estimates on tentative projects, without
advising those asked for estimates that the project is ten-
tative.

“II. The owner or architect should not call for an
excessive number of bids. It is recommended that not to
exceed six bids be called for.

«III. Collusion in the preparation of bids should not
be tolerated or practised by contractors or subcontractors, and
if discovered shall be a just cause for the rejection of all bids.

“IV. When the owner has determined to build he
should first decide whether he is to let a general contract,
segregated contracts, or a percentage contract.

“V. If the decision is to let a general contract, the
owner or architect should call into competition only gen-
eral contractors to whom he is willing to award the contract.
He should then award the contract to the low bidder on the
plans and specifications sent out for bids, having required
him to file with his bid the list of subcontractors whose
figures he has used. He should then insist that the general
contractor let his contracts to the subcontractors whose

figures he used in making his bid, provided such subcon-
tractors are satisfactory to the architect.

“VI. 1If it is decided to let the job by segregated con-
tracts, the owner or architect should only call in as bidders
subcontractors to whom he is willing to award the work.
Then he should award the segregated contracts to the low
bidders on the plans and specifications sent out for bids.

“VII. If it is decided to do the work upon the per-
centage contract plan, the owner or architect should insist
that the percentage contractor, when taking bids, should
only call in as bidders contractors to whom he and the archi-
tect are willing to award the work. Then the owner or
architect should insist that the percentage contractor award
the job to the low bidders on the plans and specifications
sent out for bids.

“VIII. In case a general contractor or percentage con-
tractor figures or estimates the total job himself when taking
it from the owner, the owner or architect should insist that
if, thereafter, the general contractor or percentage contractor
decides to let subcontracts for any portion of the work, that
he take bids only from subcontractors to whom he and the
architect are willing to award the work. Then the owner
or architect should insist that the jobs be awarded to the
low bidders on the plans and specifications sent out for bids.

“IX. All bids should be opened in public at a set
time and place, except where the architect or owner deems
it impossible.

“X. All owners should instruct their architects to
write into all plans, specifications and contracts, a clause
requiring all work to be done on the American Plan, and then
the owner and architect should insist on the strict observ-
ance of this clause.

OBLIGATIONS OF THE ARCHITECT, THE CONTRACTOR,
AND LaBOR

“XI. The architect should always act entirely in a
judicial capacity in determining contract obligations, in-
sisting upon full performance by owner and contractor; he
should not engage in work in the building trades, except
in his capacity as an architect; he should write into his spec-
ifications clauses providing for the observance by the con-
tractor of all building ordinances, safety and sanitary codes;
he should never require a contractor to perform any part
of the service which is generally recognized as the work of the
architect; he should not attempt to cover possible oversights or
errors by indefinite clauses in the contract or specifications.

“XTI. The contractor should insist on enforcement of
building ordinances and safety and sanitary codes; he should
carry compensation insurance; }.16 should not engage inde-
pendently in any service which is generally recognized as
the work of the architect, either in the preparation of plans
and specifications or the supervision of the work; he should
refuse to deal directly with the owner where an architect
has been employed for supervision, and should never sub-
mit to the owner directly, without the architect’s approval
and knowledge, any proposals or estimates; he should never
improperly increase the cost of work or produce work in-
ferior to that contracted for; he should deal fairly and justly
with the labor employed by him and make every effort to afford
opportunity to apprentices to learn the building trades.

“XIII. Labor employed in the building trades should
never endeavor improperly to increase the cost of the work
or to produce inferior work; labor should never endeavor
to restrict the quantity or quality of the output of the indi-
vidual; labor should co-operate in affording every oppor-
tunity to apprentices to learn the building trades and,
when qualified, to practise their trades.”
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A Visit to Remember

HE great organization of the electrical art is spread out
before your eyes as the train pulls into Schenectady.
Here is the huge plant of the General Electric Company,
whose history has been closely linked with that of the de-
velopment of electricity. Since the formation of the Gen-
eral Electric Company from the old Thomson-Houston Inter-
national Electric Company, it has grown until it is estab-
lished in the principal cities of this country, and all over the
world.

We recently spent a magical day going through the
Schenectady plant from one building to another: from the
giant stator castings for a generator to the minute manufac-
ture of small electrical parts, from the WGY Broadcasting
Station to the experimenting-room where all the wonders of
artificial lighting were flashing around us. In one building
the steam turbine generators, ranging from 2,500 to 50,000
kilowatts, are assembled and tested; in another is a complete
research laboratory, and here we came to a room where even
moving-pictures are made !

The hottest spot we found (and it was a warm day) was
in the laboratory where an electrical furnace develops a
temperature of 4,500 degrees F. A whole building is de-
voted to the construction, assembly and experimental work
on large oil-circuit breakers; and in the next bay, almost as
far down as we could see, were machines used in the pro-
duction of insulated cables.

We wonder how many of us who switch on our com-
forts stop to think what is back of it all.

The House Shortage Is Still Acute for People
of Moderate Means

BEC:\[’SE a large proportion of the new dwellings erected

in the United States during the last few years have
been for the well-to-do, people of small means are still living
in badly cramped quarters, in some instances worse than
ever before, says a statement issued to-day by the Civic
Development Department of the Chamber of Commerce of
the United States. The civic and social effects resulting
from cramped living accommodations are serious, it is stated
by the department.

“The evil effects of the housing shortage,” the state-
ment continues, “are evident to every one who has looked
into the subject at all. America is fortunate in that the
shortage here has not been so great as in some of the Euro-
pean countries, where it has become a political issue, but it
is serious enough to call for hard thinking and constructive
action. Four or five years ago every element in the com-
munity felt the pinch. Since then there has been consider-
able relief due to the unprecedented amount of house-build-
ing. But the new dwellings have been in large proportion
for the well-to-do. People of small means are still badly
cramped, in some places worse cramped than ever, because
houses wear out, are demolished or converted to other uses,
and so the supply is steadily diminished. Meanwhile new,
inexpensive houses have not been erected in any considera-
ble number, though the population requiring such houses
constantly increases. The value of adequate, comfortable,
attractive dwellings in terms of citizenship can scarcely be
overestimated.”

il

Announcements

Carl M. Lindner, architect, announces the removal of
his offices from American National Bank Building to Suite
915-916, State and City Bank Building, Richmond, Va.

R. F. Schirmer & J. W. Schmidt, architects, announce
the removal of their office on April 23, 1925, to 1440 Broad-
way at 40th Street, New York City.

Edwin E. Cull, architect, announces the removal of his
office from 17 Exchange Street to 75 Westminster Stree t,
Room 15, Providence, R. 1., April 6, 1925.

Ralph Bryan, A. I. A., and Walter C. Sharp, A. L. A,,
formerly associates in the firm of Herbert M. Greene Com-
pany, Dallas, announce the forming of the partnership of
Bryan & Sharp for the general practice of architecture, with
offices in the Dallas Athletic Club Building, Dallas, Texas.

Adams & Adams, architects, have moved their offices
from 517 Gibbs Building to 701-2-3 Builders Exchange
Building, San Antonio, Texas.

The partnership of McLanahan & Bencker will be ter-
minated May 31, 1925. M. Hawley McLanahan and
Ralph B. Bencker will continue the practice of architecture
individually at their present offices, Bellevue Court Build-
ing, 1418 Walnut Street, Philadelphia.

Manufacturers may send catalogues and other literature
to J. A. Lohman & Son, architects, 203 High Street, Warren,
Ohio.

H. V. von Holst, architect, announces the removal of
his office from 72 West Adams Street to 79 West Monroe
Street, Suite 914, Chicago.

Eric F. Reeves, landscape architect, member of Ameri-
can Society of Landscape Architects, and Karl W. Kranz,
associate, take pleasure in announcing the removal of their of-
fice, on May 1, 1925, to 505 Delaware Avenue, Buffalo, N. Y.

Francis C. Pinto, architect, Room 406 Proctor Building,
Mount Vernon, N. Y., is now located in his new office in
Mount Vernon, and requests manufacturers’ new catalogues.

Harry G. Bach, architect, announces the opening of
offices at 63 Schureman Street, New Brunswick, N. J., for
the general practice of architecture. Catalogues will be
appreciated.
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Hand Forged Colonial Hardware

Made at our own forges from
authentic originals in our
own museum

Write us or visit our showrooms

425 Madison Avenue, New York Gity
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A corner of the Directors’ Room, Federal Trust and Savings Bank, Hollywood, Calif.
Architects — Morgan, Wall & Clements. Floor of resilient tile installed by Bonded Floors Co.

Floors of harmonious dignity

Contrasting but soft tones of brown cork tile, quiet and
comfortable underfoot, heighten the effect of dignity and
financial responsibility in this Directors’ Room. As always,
the well-chosen Bonded Floor harmonizes with the deco-
rative scheme and enhances the beauty of the furnishings.

Several beautiful and durable floors are available to the
architect through the Bonded Floors organization. There are
types and patterns of Bonded Floors suitable for every
interior and every building—solid-colored floors of Gold-Seal
Battleship Linoleum where economy is essential; where
more elaborate effects are desirable, colorful floors of Gold-Seal
Treadlite Tile, or natural cork tile.

Descriptive literature, specifications and details will be
forwarded on request.

BONDED FLOORS CO., Inc.

Division of Congoleum-Nairn Inc.
Manufacturers - Engineers - Contractors

New York - Boston - Philadelphia - Cleveland - Detroit
Chicago - KansasCity - Los Angeles -  San Francisco

Distributors in other Principal Cities %

Please mention ARCHITECTURE in writing to manufacturers




JuNE, 1925,

ARCHITECTURE

§ S B N St St Nt N o

Economy in

| Adouble row of doors
are provided in this
installation — when
closed off each room
is sound proof.

When opened each row of
doors folds inside of pockets at
either side of opening, which
in turn are concealed by
paneled doors.

double duty
floor space

Lodge rooms, churches, hotels and schools
are logical points for foregathering. Space is
an important item. Equipped with R-W Fold-
ing Partition Door Hardware it is but the
matter of a moment to convert any number of
small rooms into one, and with equal facility
to re-convert this big room into snug, cosy
little rooms. The doors are hinged together
in pairs and each pair is operated as a sepa-
rate unit. All doors are made to open in one
direction or, the doors may be divided in the
center and half of the doors folded to the right
and half to the left. Double duty from floor
space, making it twice as valuable, a vital
consideration with mounting land values.
Wrrite for full particulars.

““Quality leaves
its imprint”

A Symbol of
Advanced Ideas

The R-W trademark signifies that the
product that bears it is made according
to the most advanced ideas of service
joined to highest quality in material and
workmanship. The great plants of R-W
are fussy about detail. Unless perfect, a
product is rejected. Note how splendidly
this works out in all R-W hangers, as
well as Folding Partition Door Hardware.
How barn, house, elevator, industrial and
garage doors equipped the R-W way
never give trouble. Let the R-W Engi-
neering Dept. advise with you without
cost or obligation.
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Richards - Wilcox Mf

SAHaneer for any Door that Slides.’

AURORA, ILLINOIS, U.S. A.

@

New York Boston Philadelphia Cleveland Cincinnati Indianapolis St.Louis New Orleans
Chicago Minneapolis Kansas City Los Angeles San Francisco Omaha Seattle Detroit
Montreal - RICHARDS-WILCOX CANADIAN CO.,LTD., LONDON,ONT. - Winnipeg
- (882
- —
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For the service of every person in every architect’s office, ARCHITECTURE announces important
publications issued by manufacturers of building material and equipment. These publications may
be had by addressing SERVICE DEPARTMENT, ARCHITECTURE, 597 Fifth Avenue, New
York, or by addressing the companies listed below, in which case please mention ARCHITECTURE

VERMONT MARBLE CO.
Proctor, Vt.

“The Book of Vermont Marble: A Reference Book for the Architectural
Profession,” is a new and decidedly valuable book issued by this concern.
Detail drawings, illustrations of installations, and descriptions of manu-
facture are included in its contents.

For nearly a century Vermont marble has been on the market for
building purposes, and during that time has been used for the construction
and decoration of many notable buildings. The beauty and durability of
its many varieties will continue to commend it for any type of structure
where the idea of permanence and utility must be maintained without any
sacrifice of artistic effect.

To translate his wishes and those of his clients into terms that may
be understood by the marble producer is the architect’s problem. To help
in the solution of that problem the book was prepared.

GENERAL ELECTRIC CO.
Schenectady, N. Y.

The G. E. Monogram for May contains an article by Owen D. Young
on “Farm Electrification in New York State.”

The General Electric Co. is now joining with various groups interested
—farmers, central stations, agricultural schools, and others—in trying to
solve the problem of rural electrification. It set its hand to this under-
taking many years ago, and did pioneer work. But the time was not then
ripe for it. ~Conditions have now changed. The major problems of apply-
ing electric drive to industry and transportation in general have been solved.
Attention once more is swinging back to the farm and its needs. The
article by Mr. Young is a clear and informative setting forth of the subject
in its various aspects as it affects the farmer, the central station, and the
manufacturer.

ARMSTRONG CORK CO.
Pittsburgh, Pa.

“Nonpareil Cork Covering” is a very complete treatment of the sub-
ject of cold-pipe insulation. It takes up such subjects as insulation, ease
of applying covering, durability, service details, spacing and hanging lines,
and specifications.

THE KAWNEER CO.
Niles, Mich.

“Kawneer Windows in Solid Nickel-Silver” is an interesting catalogue
published by this company.

RUUD MANUFACTURING CO.
Pittsburgh, Pa.

A new book has been issued as the Ruud “Trade Catalogue.” It gives
all the essential information about Ruud Automatic Gas Water Heaters.
An attempt has been made to avoid technicality and to devote the book to
sound, useful information.

MINNEAPOLIS HEAT REGULATOR CO.
Minneapolis, Minn.

A bulletin is being sent to the profession on the Minneapolis Motor
Program Switch, the latest addition to the Minneapolis line.
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“Walls and Their Decoration,” by Major Arthur De Bles, with pen
drawings by the author, is a very interesting treatise on the subject, pub-
lished in booklet form by the Wallpaper Guild of America. Major De Bles
has given several series of lectures during the past five seasons at the Met-
ropolitan Museum of Art, and in Paris he published the “Weekly Critical
Review.”

Two interesting booklets recently issued by the Chamberlin Metal
Weather Strip Co. are: “Chamberlin Metal Weather Strip Details,” in-
cluding complete specifications and details, and ““ Excluding Cold and Dust
with Chamberlin,” which illustrates the application of Chamberlin equip-
ment.

The Frank Adam Electric Company Panelboard Catalogue No. 35
has recently been issued. The catalogue shows all of this concern’s safety-
type panelboards for two-fuse and single-fuse codes.

How the Chicago, Burlington and Quincy Railroad has successfully
constructed structural steel buildings entirely with arc-welded joints is told
in the recent publication of the Westinghouse Electric and Manufacturing
Company, Folder 4657.

An interesting comparison is made in this folder of the erection costs
of arc-welded buildings with those of riveted buildings. It shows the great
saving effected by the arc-welded building in the way of material and
shop fabrication, and in the elimination of the necessity of reinforcing with
gusset plates or butt plates.

The Prometheus Electric Corp. is issuing a very interesting circular
concerning Prometheus Electric Radiators, their advantages and conveni-
ences for houses and apartments.

Walsment, as the name indicates, is a mortar material for covering the
exterior and interior surfaces of walls. It is a plastic combination of ce-
ments that, when applied, is practically impervious to water and may be
employed in situations where some plasters are not efficient, for dampness
does not cause it to scale or disintegrate. It is manufactured by the Louis-
ville Cement Co.

“TFire Resistance of Concrete Columns,” by W. A. Hull and S. H. Ing-
berg, is an investigation that covers one phase of the work of the Bureau of
Standards in the investigation of the fire-resistive properties of building
materials. This publication of the Department of Commerce is of immense
value to any one interested in concrete construction.

The Department of Commerce has also issued a pamphlet on Steel Re-
inforcing Bars in its campaign on the elimination of waste. In an intro-
duction the booklet says:

A survey made in 1921 by the Hoover Committee on the Elimination
of Waste, covering six typical American industries, including the building
industry, showed the average loss due to waste to be almost 50 per cent of
the total value of the annual production. Nearly half of this waste is due
to unnecessary varieties in our products.

“Qver $10,000,000 worth of concrete reinforcing bars were produced in
1921. If waste conditions in this industry, caused by too many varieties,
are average, the avoidable annual loss runs into millions of dollars.”
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KOHLER sink is as fine and beautiful a fixture as ever adorned

a kitchen. The grace of line for which Kohler Ware is noted,
the superb, immaculately white enamel—these qualities are
as marked in every Kohler sink as in the finest Kohler built-in bath
or pedestal lavatory.

Kohler sinks are made in every desirable style. And now, for the
most massive twin-drainboard sink as well as for the smaller models,
Kohler offers an improved concealed sink bracket which insures a
perfect installation without legs—the manner most frequently recom-
mended by architects who make a special study of modern kitchen

R arrangement.

Kohler Village Hall ; 2 : e =
The il AT o Ehies Whatever the fixture selected, your client can instantly identify it
is an inspiration to ever higher quality as of Kohler quality by looking for the name “Kohler,” unobtrusively
in Kohler products—enameled plumb- :
ing ware and private electric plants fused nto the enamel.

Kohler Co., Founded 1873, Kohler, Wis. . Shipping Point, Sheboygan, Wis.

BRANGCHES [N EERT-NGCERP A e SEEL T B8

KOHLER oF KOHLER

Enameled Plumbing Ware

Please mention ARCHITECTURE in writing to manufacturers
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Capitol Boilers represent
sustained research work
covering a period of more
than thirty-five years.

They were pioneers of the
modern heating principle
and are today recognized
as unquestioned standards
of efficiency.

In the smokeless field,
Capitols have lived up to
every tradition of a long
and honorable history.

They are boilers that you
can specify with absolute
confidence because we
insist upon sharing the
responsibility of the in-
vestment.

Juxg, 1925.

Capitol Boilers

UNITED STATES RADIATOR (ORPORATION

General Offices. Detroit.Michigan

BRANCH AND SALES OFFICES
Boston ~ Springfield, Mass. ~ Portland, Me.~ Providence, R.1.~ Troy, N. Y. ~ *New York ~ Brooklyn ~ Harrison, N.J.
Philadelphia ~ Baltimore ~ *Buffalo ~ *Pittsburgh ~ Cleveland ~ Columbus ~ Cincinnati ~ Detroit ~ North Chicago
South Chicago ~ Milwaukee ~ Indianapolis ~ Louisville ~ St. Paul ~ St. Louis ~ Kansas City ~ Des Moines
Omaha ~ Denver ~ Seattle ~ Portland, Ore. *Warehouse stocks carried at all points except those indicated by star.

Please mention ARCHITECTURE in writing to manufacturers
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your clients
will appreciate your suggesting the bidet ~-

Madval K-2831

All White Vitreous China, including
handles and escutcheons

Hot and Cold Water Valves
and Transfer Valve for supplying either

-a special fixture for health and hygiene

WHILE the bidet has long been in universal
use in Continental Europe and in other
countries, and while many bidets have been in-
stalled in American residcnces and hotels in
recent years, the average homebuilder is not yet
familiar with this valuable bathroom accessory.

When your clients are informed that a special
fixture is available for the needs that the bidet is
designed to meet, they will be appreciative of
your services in directing their attention to it.

The bidet, when installed in a general bathroom,
may, for reasons of delicacy, be designated as a
“foot bath,” since this use is included among its
services. When impracticable to place it in a
general bathroom it may be located in a special
lavatory opening off a bedroom.

Maddock Bidet

Flushing Rim
Center Douche
Pop-up Waste

flushing-rim or douche

THOMAS MADDOCKS SONS =

Maddock Bidets represent over twenty years’ de-
velopment of this fixture. They are made of solid
white vitreous china and are sanitary, efficient
and convenient. Details of the Madval design
are given below.

Werite us for as many copies as you can use of
our new booklet, “Maddock Bathrooms,” and
our special booklet on bidets. They will help
you to “sell” clients on quality fixtures, and make
them more appreciative of such fixtures when
recommended. There will be no charge for
the booklets.
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MADDOCK

‘Bathroom O©quipment
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Detail of Exhibit at Architectural and Allied Arts Exposition, New York,
showi mg Window Seat with Cast Ferrocraft Bronze Gnlies-—- -
Special Design No. 37: «

N

uttle & Bailey Mtg. Co.

Lexington Ave. and 4.4th St., New York

‘CAST FERROCRAFT:”GRILLES AND REGISTERS}?’ .

in both bronze and iron are adapted to all heating and ventilating
systems, and if cast in special design to conform to the decorative
plan they become objects of beauty as well as utility. They are modeled
by Artists and finished by Craftsmen wh d-tool each unit to brmg,
ut pertectlonlthe detail e demgn

Ferrotraft Products mean more than “ornamental iron”

’ d”}"zbuld hqz be
confounded with the usual fozmdr) m.ctmg.f, - - -

Please mention ARCHITECTURE in writing to manufacturers



The present-day swing toward
floors of vivid color and
appropriate design

How modern linoleum meets that trend and
gives you beautiful floors at moderate cost

RCHITECTS and in- -
A terior decorators have
found a new source of
inspiration. It is the new
freedom in floor design—the
swing toward the floor of color
and design.

Such a floor—warm, dis-
tinctive, truly expressive—
forms the decorative keynote
of any room. What a stimulus
for modern interior design!

With this modern trend
have come many new floor
patterns in linoleum, created
by the Armstrong expert de-
signers. Today in Armstrong’s
Linoleum there are hundreds of
beautiful colors and patterns to
meet every decorative need.
There are delicate two-toned
jaspés, in gray, green, blue, and

brown. Thereare
smart block pat-
terns in black
and cream. There
are interesting geometric designs, and natural
marble effects. There are colorful handcraft tiles.
And these are only a few!

Floors of Armstrong’s Linoleum are beautiful
floors—floors that bring out the color contrasts of
the room, that emphasize harmonious furnishings.
These floors are permanent floors. Properly ce-
mented in place, over a layer of heavy deadening

A living-room in a San Francisco apartment,
floored with Armstrong’s Marble Inlaid Lino-
leum. Lionel H. Pries, Architect

Moulded Inlaid No.506

Inset Tile Inlaid No.T4S8

 Handcraft Tile No. 3132, one of the newer Armstrong designs

felt, Armstrong’s Linoleum is a smooth, non-
splintering, one-piece floor. Waxed and
polished like any fine floor, it keeps its color
and sparkle for years on end.

The smart shop, the up-to-date business or
professional office, the school or library, the
fastidious home—all are given floors of new
and permanent beauty once Armstrong’s
Linoleum is installed.

Fine interiors today are being based on
floors of Armstrong’s Inlaid Linoleum—
because these floors of color and design are
beautiful, because they are permanent, be-
cause they cost so little to install.

Decorative advice free

Whenever you want suggestions regarding any
interior color schemes you may be planning, just
drop a line to the Armstrong Bureau of

3 5 2 . Look for the
Interior Decoration. Thisservice bureau, c,Rc{E A
in charge of an experienced decorator, is f,ﬁﬁﬂﬁﬁ‘f‘ffaﬁﬁ

always at your disposal, free of charge
or obligation. Ask also for samples of the
newer patterns.

Armstrong Cork Company

Linoleum Division Lancaster, Pa.

Armstrong’s Linoleum foreery floor inthe house
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VITROLITE IN GOVERNMENT SERVICE

These showers are of the
ashlar style of white
Vitrolite. Dampness and
steam cannot affect these
surfaces. Theywillalways
look spotless and new.

HE NEW FEDERAL RESERVE BANK OF MINNEAPO-

LIS, MINNESOTA, IS AN UNUSUAL AND BEAUTIFUL
EXAMPLE OF A MODERN GOVERNMENT BUILDING.
IT WAS DESIGNED BY MR. CASS GILBERT OF NEW
YORK CITY. THE CONTRACTORS WERE C. F. HAZLIN
SONS CO., AND PIKE & COOK CO., BOTH OF MINNE-
APOLIS. AMONG THE FEATURES OF THIS BUILDING
ARE THE VITROLITE TOILETS, WASHROOMS AND
SHOWERS—32 OF THEM. IT IS AN EXAMPLE OF THE
GREAT UTILITY AND BEAUTY OF VITROLITE AS

A SURFACE MATERIAL FOR FINER BUILDINGS.

THE VITROLITE COMPANY

Offices: 133 West Washington Street, Chicago Factory: Parkersburg, West Virginia

Atlanta, Baltimore, Brooklyn, Boston, Buffalo, Cincinnati, Cleveland,
Columbus, Dallas, Denver, Detroit, Kansas City, Los Angeles, New
Orleans, New York, Omaha, Philadelphia, Pittsburgh, Portland, Roanoke,
San Francisco, Seattle, Springfield, Mass., St. Louis, St. Paul, Tulsa, Tampa,
Montreal, Toronto, Havana, London, Manila, Osaka, Mexico City, Shanghai

The walls and toilet par-
titions are of pure white
Vitrolite. They can never
become dulled or stained.
A damp cloth will clean
them thoroughly.

Please mention ARCHITECTURE in writing to manufacturers
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Interior of Grauman Metropolitan Theatre, Los Angeles. Done entirelyin Concrete. William Lee W oollett, Architect.

TRULY CREATIVE

MONG advanced achievements in concrete is the interior of Grauman
Metropolitan Theatre, Los Angeles.

From lobby to proscenium the conception has been executed in the same
basic material used to insure structural soundness and economy.

Especially worthy of note are the rough, form-marked walls with murals
painted on them, the great open trusses and massive beams, the decorated
columns and the symbolic statuary— all of concrete.

The result is a daring creation indicating possibilities through the medium
of concrete undreamed of a few short years ago. And it may well be that this
truly creative work will serve as an inspiration for other individual achieve-
ments destined, perhaps, to herald a new era in architecture.

* %k

Competently supervised, modern workmen can produce concrete in any
form, texture or color the architect may direct. If you are interested, we shall
be most happy to send further information. Simply address the nearest office
listed below.

PORTLAND CEMENT ASSOCIATION
A National Organization to Improve and Extend the Uses of Concrete

COLUMBUS DETROIT LOS ANGELES NEW ORLEANS PHILADELPHIA
BOSTON DALLAS INDIANAPOLIS MILWAUKEE NEW YORK PITTSBURGH SAN FRANCISCO
CHARLOTTE, N. C. DENVER JACKSONVILLE MINNEAPOLIS OKLAHOMA CITY PORTLAND, OREG. SEATTLE
CHICAGO DES MOINES KANSAS CITY NASHVILLE PARKERSBURG SALT LAKE CITY ST. LOUIS

Our Booklets are sent free in the United States, Canada and Cuba only

Please mention ARCHITECTURE in writing to manufacturers

VANCOUVER, B. C.
WASHINGTON, D. C
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HIS is a unique combination of a glass enclosed -
L pool and greenhouse. Although free from sup-

porting columns, the steel-framed roof is light and ,

graceful. Dressing rooms are reached from the bal-
cony. Hanging ferns cleverly conceal the lighting.
Heating pipes in the poolare recessed behind grilles.

. Thisis number three of a seri of studies, each done in litho-
graph by Vahan Hagopian. E six months, reprints of the
preceding studies will be mai o all who send their names.

Please mention ARCHITECTURE in writing to manufacturers
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In no type of building construction are architectural ideals
more faithfully reproduced than in brick. To insure perma-
nence of strength and architectural beauty, use BrixmenT
for mortar. The strength of BrixMENT mortar increases with
age, and the tone and texture of the joint are lasting. Send for liter-
ature telling why BRixMENT means better, more economical masonry.
LoursviLLe CEMENT CoMPaNy, Incorporated, LouwsviLLe, KenTucky

BRIXMENT

Please mention ARCHITECTURE in writing to manufacturers
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Architects, WARREN & WETMORE.

HE Barrett Building, one of

NewYork’s famous*‘skyline,
bears the brunt of the most severe
winter temperatures prevailing on
the unprotected water front.

Only on rare occasions has it

BARRETT BUILDING, NEW YORK ;

46,000 square feet direct radiation equivalent.

Contractors, BAKER, SMITH & Co.

been necessary to operate more
than two of the three S-558 ROYAL
Hart & Crouse Down Draft Smoke-
less Boilers installed.

Soft coal is burned, smokelessly,
independent of firing skill.

ART & CROUSE COMPANY

UTICA, N.Y.
BRANCH OFFICES

S
Cosy Cottage Boston *Detroit *Philadelphia
or *Chicago Grand Rapids Pittsburgh
Soaring Skyscraper Cincinnati Milwaukee =St. Louis
Cleveland *New York *Utica

*Warehouse in connection

Please mention ARCHITECTURE in writing to manufacturers
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Laying plans and finish.d instailation
of “U. S.” Tile in B. P. O. Elks Club
Building, Omaha, Nebraska

Architect—Alan McDonald
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Builders of rubber‘

The first “U. S.” Rubber floor was laid in 1897,
when rubber, as a flooring material, was in its
pioneer stage. Today, architects and builders are
finding that rubber, properly compounded and in-
stalled, offers unlimited possibilities in those cases
where decorative effect and durability are essential
to the specification.

“U. S.” Tile is unusually durable. It is noise-

floors since 1897

less, comfortably resilient, and easily cleaned. Ar-
chitects have at their disposal a large variety of
decorative and plain types, in varying combinations
of rich colors. The initial cost is a bit above the
average—but the cost over a period of years is far
below the average.

May we send you samples and full data for
your files? :

United States Rubber Company

Flooring Department
1790 Broadway, New York City

9

Tile

Floorin

Please mention ARCHITECTURE in writing to manufacturers
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Typical Elevation of a Webster
’’ Modulation System

ype "R
of Steam Heating

—the time to decide

The Webster
Type “R”” System
Buildings of almost every
type are being heated by
Type ‘R’ Webster Systems
of Steam Heating (shown
above). Architects and own-
ers are enthusiastic about its
fuel economy—ease of operation
and high overload capacity.
Write for Bulletin 726 de-
scribing this system before
deciding on your next instal-

lation.

IVE early consideration to selection of the heat-

ing system for each building . . . the time to

decide on the type of system is before the architec-
tural plans are completed.

Webster Service—called in during the preliminary
planning—will help to determine location, size and
depth of boiler room and size of flue, to make ade-
quate provision for concealing piping and often, by
suggesting slight changes in door or window location,
point out a saving in piping and betterment in ar-
rangement of radiators. Webster Service works with
you to one end—the satisfaction of your client.

Webster Service is an integral part of every
Webster Vacuum and Modulation System of Steam
Heating. Let the nearest Webster branch manager
outline our method of helping you.

Warren Webster & Company

Pioneers of the Vacuum System of Steam Heating
Camden, N. J. 49 Branch Offices

In Canada, Darling Bros., Ltd., Montreal

-since 1888

of'Steam Heating

JunE, 1925.

More than 34,000 installations in America’s finer buildings

Please mention ARCHITECTURE in writing to manufacturers
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Bi
HE TEST OF HONOR"

Above, Detail of Motion Picture Theatre, Chicago Heights, Illinois, Henry L. Newhouse, Architect; at left, Iris
Motion Picture Theatre, Los Angeles, California, Frank Meline Co., Designers and Builders; at right, Motion
Picture Theatre, Columbus, Ohio, Tresselt €* Bassett, Architects

Face Brick and “The Movies”

N ALL parts of the country—in the met-

ropolitan centers, in the cities and in the
smaller towns—architects have selected
face brick as the most adaptable material for
motion picture theatres.

The skill and versatility they have shown
in the handling of this plastic material for
this purpose is but another evidence of the
artistic possibilities of face brick.

You will find many splendid examples of
the modern use of face brick in “Architec-

tural Details in Brickwork,” a portfolio of
more than a hundred halftone plates, issued
in three series, each enclosed in a folder
ready for filing. This series will be sent, post-
paid, to any architect making request on his
ofhce stationery.

“English Precedent for Modern Brickwork,”
a 100-page book, beautifully illustrated with
halftones and measured drawings of Tudor
and Georgian types and American adapta-
tions, sent postpaid for two dollars.

AMERICAN FACE BRICK ASSOCIATION

1753 Peoples Life Building » Chicago, Illinois

Please mention ARCHITECTURE in writing to manufacturers
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- ‘MZ RAT METAL
~ can be worked
into any desn‘ed shape

C as mild steel, yet so ductlle
“that it can be formed into any
‘desired shape, '

A metal, composed principally of
Copper and Rhckel white clear |

~ through, absolutely rust-proofand

~ which lasts indefinitely without
paint, repair or replacement;

- Whose fine grain and smoothness
~ of finish permit easy sliding of
closely fitting parts and whose
eedom from corrosion prevents
_,ﬁom ‘bindine:

The workability of Ambrac
 Metal is well illustrated by this
~ view of some of the shapes
- which it must assume in glVIng
. weather-ughmess to

Kawneej

. :f\". e WINDOWS ~ 1
. d Y{Ju;:wﬂ a y ! ' - Note, for instance, }t‘hat inthe =
o , A1 ' ~_ meeting rail alone the Ambrac
~vantages of Am ks AU ‘Metl is tumed back flarupon
. Wlnd ’ , 1le itself in six places. Inthe entire
; . , 3 "~ window this occurs twenty-one'
. tnnes ~

THE AMER" AN BRASS CQMPANY

New York, Chxcago Boston , N - : ~ Mills and Factones
. Ph:ladelphta, Providence. Pittsburgh | _ Ansonia, Conn., Torrington, Conn.
Cleveland, Detroit, Cincinnati- i - Waterbuty, Conn, ‘Buffalo, N. Y.
- St. Louis, New Orleans San Francisco . A .4 Hastings-on-Hudson,N.Y,, Kenosha Wis.

' ln Canada ANACONDA AMER!CAN BRASS LIMITED NEW TORONTO ONTARIO .
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Kawnee

SoLip NickeL SILVER

WINDOWS

Combining Beauty s« Permanency

Today it is essential that the utmost care be used
in selecting the windows for all types of buildings
where durability is desired. Kawneer Nickel-
Silver Windows not only offer beauty of design
and maximum glass area but they also embody
the following salient features:

PerMaNENCY — being made of Nickel-Silver they
will not rust nor corrode, in fact, will outlive the
best constructed buildings.

ADEQUATE W EATHERING—this is provided by the
heavy gauge, specially designed, interlocking mem-
bers.

ConTINuOUS SATISFACTORY OPERATION — this is
assured by using Solid Nickel-Silver with all joints
throughly welded.

Complete details and specifications will be sent
upon request or full size models shown.

TraE Kawneer Company, NiLes, MICHIGAN




‘Skyscraper Strength

and Resiliency are embodied in

Kawneep

SOLID COPPER

STORE FRONTS

Two of the outstanding features of Kawneer Solid Copper
Store Fronts are Strength and Resiliency. Maximum strength
is obtained through the use of solid copper in sturdy con-
struction; resiliency, by the spring-like grip by which the
plate glass is held securely in position, enabling shock and
strain to vibrate out through the edge of the glass.

More than 260,000 merchants in more than a dozen lines of
business have installed Kawneer Solid Copper Store Fronts
in the last twenty years.

We shall be glad to send you Full Size Details to help you
in your 1925 plans which call for store front equipment.

See Kawneer Nickel-Silver Window on preceding page.

)

PERMANENCY RESILIENCY

THE
N TR @D D
Kawneepr
————COMPANY =
NirLES, MICHIGAN.
VENTILATION EASE of INSTALLATION
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Sixtures

; y
FOR lighting porticos, porte-cocheres, or

similar structures, ornamental pendants
suspended by a chain are often most desirable.

In buildings of this character, as well as
public markets, railway concourses, and
similar semi-public places lighting standards
would be in the way. Under these conditions,
pendant units are recommended.
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The Paragon Pendant has artistry of design,
as well as utility of light distribution. This
artistically finished unit is made of cast iron,
hence it is more economical than if it were
made of bronze.

(Ve

pr—————

e
-

p—_
e P

e

S

o
B

The globe band seats the globe on a felt gas-
ket which makes the unit bug and dust-proof.
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Our Illuminating Engineering Bureau will
assist you in designing the lighting arrange-
ment for both interior and outdoor installa-
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LUTTON V=-BAR
Quality Greenhouses

With the Famous Patented
LuttonV-BAR Construction

No breaking of glass from expansion or contraction.

Glass is bedded in a cypress cushion in the galvanized
steel V-BAR.

——More sunlight in the greenhouse. (Note the shape of
the V-BAR shown in illustration.)

No dripping from condensation.

——Metal Frame. Hot Galvanized (Zinc Coated) after

Jfabrication.
——Freedom from constant repair bills.

A T T T T T T T T T T T T T TP T TP Yy Y YYYYyYryyy v '

Architects are cordially invited to consult with us
—by mail or in person

< ASK ¢ A LUTTON OWNER,

PAT. JAN. 2.1917

Greenhouse buill for William G. Moore, Esq. W M. H . L U T T O N C O M P A N Y ’ I nc.
Haddonfield, N. J. 270 Kearney Ave. JERSEY CITY, N. J,
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CQurability in (Doors

Kinnear Rolling Doors last. The Kinnear type of ~ Our illustrated catalog shows installations in ware-
door, sturdily constructed of interlocking steel slats, houses, stores, manufacturing plants, etc. Our En-
stands up under heavy service. Accidental damage  gineering Department at your service for consulta-
to a few slats is easily and quickly repaired by re-  tion on special problems—our branch offices insure
placing the damaged slats by new ones. perfect installations. Ask for Catalog.

The Kinnear Manufacturing Company

\“’mald e BUiij/"
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MODERN VENTILATION

FOR USE IN—

Clubs

Banks

Theatres

Hospitals

Apartments

Nurses’ Homes

School Buildings
Commercial Buildings
— and others

MopERN buildings demand modern ventilating methods.
The necessity of full, natural ventilation in every room
has always been appreciated by the architect. He also
knows that the old-style wooden or glass transom is un-
sightly, that it does not allow privacy, and that it is not
thief-proof or fire-proof.

These troubles are entirely eliminated by the VENTI-
LOUVRE—a scientifically constructed device permitting
of full, natural ventilation. It is thief-proof, fire-proof,

and muffles sound. Beauty is retained in a room or cor-
ridor, as its installation permits of an even door height
throughout—and it costs less to install than the objec-
tionable old-style transom.

Request folder A2 for your files. It gives complete speci-
fications—and proof of Ventilouvre’s worthiness in any
type building.

Our representative will call at your convenience.

THE VENTILOUVRE COMPANY

Representatives in Principal Cities

BRIDGEPORT

CONNECTICUT

o1

Keith’s Palace Theatre
Cleveland, Ohio
Rapp & Rapp, Chicago, Architects

Josam Drains were used

STANDARD
OF AMERICA

When you specify Josam Drains

You insure your client complete satisfaction based on
thirty-five years of experience in Drain design and ap-
plication. This information is available to you through
our Architectural Service and Engineering Depart-
ments.

The experience is not only ours, but has been aug-
mented by the suggestions of Architects and Engineers.
It is to these professions that we extend our apprecia-
tion of their interest in Josam Drains which we feel has
resulted in an improved product.

Upon request we will be pleased to send you the com-
plete set of twenty Josam Drafting Room Standard De-
tail Sheets and our P. J. Catalogue—something that
every Architect should have. '

There are no substitutes for Josam Products

The Josam Manufacturing Co.
4910 Euclid Ave., Cleveland, O.

L.E. & W.R.R. & Canal Road - Michigan City, Ind.

Please mention

ARCHITECTURE in writing to manufacturers
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A Simple
Specification

& Far Reaching
In Effect

]UST as all circuits center at the panelboard so does

all trouble center there—that is if the panelboard
is not a sturdy built, well designed type. A simple
specification —“ @ Panelboards” will eliminate all
panelboard trouble and will equip your buildings
with the finest type at not-above-average price.

For many years @ Panelboards have been a
source of pride to architects who used them. It is
from the profession itself that we get our saying
‘@ Panelboards are the Sign of a Better Job” and
it is but the expression of a long established fact.

Estimates from panelboard experts
gladly furnished without obligation

Frank Adam 5

ELECTRIC COMPANY

ST.LOoUIS

New @ Panelboard
Catalog just off the
press sent only upon
request. Please ask
for it.

STANDARD OI1L BUILDING
San Francisco
Geo. W. Kelham, Architect

Mississippi Wire Glass Co.
220 FIFTH AVENUE, NEW YORK
Chicago St. Louis

Please mention ARCHITECTURE in writing to manufacturers
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DURABILITY

The effect of age on Briar Hill Sand-
stone is merely to mellow its colorful
beauty. The surface of the stone, sea-
soned to extreme hardness, combats
easily the disintegrating forces of
nature.

This old cornerstone tells its own

story more eloquently than we could
possibly hope to do.

Fordurability and permanent beauty
specify Briar Hill Golden Buff or Varie-
gated Sandstone. We will gladly fur-
nish samples or any desired informa-
tion or will assist in procuring cut
stone estimates from reliable con-
tractors.

THE BRIAR HILL
STONE COMPANY

GLENMONT

Cornerstone of old church at Glenmont, Ohio : :
Built of stone from the Briar Hill Quarry See our Catalogue in Sweet’s

Utilize Your Floor Space

M<Cabe Special Folding Door Hanger-
1 n B . ~ N~ *405 Type
—_—————————————
A Top || W
Guide
Top Gulpe ———— —
— L 1]
Top Guide —1 ]
Extends Full b=
Width of opening
less width of two doors

! Lo less combined thickness of
ail doors  less combined

JJUJ000000000000

F

Bottofn Carriage —_ __—— Bottor
==

@he MCCabe Hanger Mfg Co
425-27 West 25th Strect
New York NY USA

FS Section A-A

’y

Nota Al doors must be_same width Centree of pins
in top guide must be in line with centres of bottom carriages
e See Section A-A e

Plan and Elevation -showing doors partly opened

Folding partitions are particularly adaptable for
churches, schools, Y. M. C. A. and Hotel buildings Write for Catalog 24 and Detail Set
in converting large rooms into smaller ones or
vice versa. The partitions can be arranged as

you wish, and McCABE HARDWARE will operate THE McCABE HANGER MFG. CO.
them easily and quickly. 423 West 25th St. New York

Please mention ARCHITECTURE in writing to manufacturers
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Installation in Spy Run Car House, Fort Wayne, Ind.

Why Architects
Prefer Sanymetal
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ARCHITECTS the country over are alive to

the rapid trend among their clients in
favor of metal partitions for Offices and Toi-
lets. The questions of sanitation, perma-
nence, fire hazard, flexibility in layout —all
these have but one answer — the unit section
metal construction. And architects know
that Sanymetal is equipped by long ex-
perience to fill their requirements quickly,
smoothly, and adequately. There is a
Sanymetal distributor in your neighbor-
hood.
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Sanymetal Products are: Partitions for
toilets, showers, dressing rooms, urinals.
Partitions for offices and factories. Metal
doors, screens and wainscot. Sanymetal
Gravity Roller Hinges for toilet doors.
Write for latest Bulletins.
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THE SANYMETAL PRODUCTS CO.
1705 Urbana Rd. Cleveland, O.
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The
Floodlighted
Building

STANDS OUT
“Like a Lighthouse in a Fog”

IGHT is a reputation builder for the beautiful
building — it stands out in public conscious-
ness, creating nation-wide fame for the man, the

product or the company for which the building was
built.

Think of the buildings
that have acquired fame
in recent years — Flood-
lighted, every one of
them !

For particular reasons it
is far better to use Major
Floodlights. Let ussend
you a beautifully printed
bulletin telling why.

Write Today

Major-Equipment Company

360 North Michigan Avenue -  CHICAGO, ILL.

Detroit, Mich. Minneapolis, Minn. Kansas City, Mo.

H. H. Norton L. H. Cooper Robert Baker
627 Wayne Street 442 Builders Exchange 828 New York Life Bldg.
St. Louis, Mo. San Francisco, Calif. Denver, Colo.

Alex Hibbard, Inc.
1940 Blake Building

Frank Adam Electric Co.
3649 Bell Avenue

H. B. Squires Co.
583 Howard Street

Seattle, Wash.
H. B. Squire Co.
552 First Avenue, C

Philadelphia, Pa.
Herbert Bryan
The Bourse

Cleveland, Ohio
Griffiths & Graze
Rockefeller Building

Indianapolis, Ind.
The Scott-Jaqua Co., Inc.
707 Roosevelt Building

Cincinnati, Ohio
. F. Schurig

213 E. Third Street
New Orleans, La.
W. J. Keller

509 Conti Street
Pittsburgh, Pa.

Coffin-Perry Co.
sor Ferguson Building

Major
Floodlight

Los Angeles, Calif.
H. B. Squires Co.
229 Boyd Street

Please mention ARCHITECTURE in writing to manufacturers
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Anchor
Fences

Enduring Fences
for Schools

A fence is the healthy youngster’s delight
—it’s something meant to be climbed,
forced and hacked.

None but a strong, firmly-anchored school
fence can hope to survive more than sev-
eral terms.

The sturdy steel posts of Anchor Fences
are drwe-anchored—permanently held in
alignment. The fabric they support is
made of rust-resisting copper-steel wire,
No. 6 or No. 9 gauge—Galvanized After
Weaving. It affords no toe-hold for climb-
ing; it can’t be forced.

Our Specification Manual No. 60 contains
detailed information and valuable data
on fencing in general. Write for a copy

Anchor Post Iron Works
50 Church St. New York, N. Y.

Branch Offices and Sales Agents
in Principal Cities

2588-G

ARCHITECTURE

“Kernerator
Awvenue!”

VERY one of the more-than-

a-dozen homes shown above
(Grosvenor Road, Rochester,
N. Y.) is Kernerator-equipped.
The nuisance of garbage and
waste disposal is positively ban-
ished in just that many kitchens.
There need never be a rubbish
pile in any yard or basement. In
short, the service a Kernerator
renders makes its installation
a necessity if a home is to be
truly 100% convenient.

Costs Nothing to Operate

The time-tried Kernerator con-
sists of a brick combustion cham-
ber in the basement, with handy
hopperdoorsonfloorsabove. All
waste—garbage, sweepings, tin
cans, broken glassware, crockery,
papers, magazines and trash—
falls to the combustion cham-
ber, where an occasional lighting
consumes everything but metal-
lic objects which are flame-ster-
ilized and removed with ashes.

Hereis a typical Kerner-
ator installation. It costs
no more than a good
radio set and rids any
home of the garbage
nuisance forever.

The Kernerator must be built-in—can-
not be installed later. Consult Sweet’s
(1024) pages 2536-37, or write —

KERNER INCINERATOR COMPANY

1011 CHESTNUT STREET

— Reg. U. S. Patent Office _

Drop all

waste here

Please mention ARCHITECTURE in writing to manufacturers

MILWAUKEE, WIS.

ERNERATOR

Built-in-the-Chimnewy

—then
FORGET it!
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- D

Olde Stonesfield Roofs and Flagging

THEJOHN D. EMACK CO. Send for circulars:
: 3 < 21A—Graduated Olde Stonesfield Roofs
Philadelphia—r112 So. 16th St. Robert Anderson residence, Upper Montclair ~ 21B—Thatchslate Roofs
New York office—17 East 49th St. Francis A. Nelson, Architect 21C—Flagging

E% CABINETS
andMIRRORS

Snow-White Steel

STYLE F

to Recess.

i

1~
OMPLETELY modernize the bath room.
Wood trimmed bath tubs have passed. Tile |g
has replaced wood wainscoting and floor. o=
Hess snow-white steel Medicine Cabinets have
superseded the unsanitary and unsightly wood
cabinets of the old time.
There is a sturdy and beautiful Hess Cabinet for
every type of residence, apartment or hotel at a
price which makes wood the expensive cabinet
to install.
Specify the HESS for your best work.
HESS WARMING & VENTILATING CO.

Makers of Hess Welded Steel Furnaces.
1224 S. Western Avenue. Chicago

Showing Coil Concealed in Party Wall—
Williams Club Underwriters’ Rolling Doors

CORNELL, 26ta STREer aND lltH AvE, N. Y.

Please mention ARCHITECTURE in writing to manufacturers
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HAND POWER

ELEVATORS and

DUMB WAITERS
[Superiority Plus)

DuE to their superiority in design,
workmanship, and material the Sedg-
wick Hand Power Elevators and
Dumb Waiters are the most econom-
ical that an owner can install on the
basis of satisfactory service and
length of satisfactory service.

At the bottom of page 5 in Sedgwick
Catalog “O” you will ind an un-
usual guarantee.

We can go even further and guaran-
tee satisfactory results from the in-
stallation of every Sedgwick outfit if
you will let us make recommenda-
tions before you write your speci-
fications.

Where distance makes it too expensive
for us to send our own mechanics to
install we furnish carefully prepared
blue prints and directions for erect-
ing.

We will gladly send you blank forms
No. 136 showing the information re-
quired to make intelligent recom-
mendations. With Catalog “O” we
supply a Dumb Waiter Service
Sheet and pamphlets descriptive of
various Sedgwick outfits.

The redecoration of the Bowery Savings Bank at Bowery
and Grand Streets, New York, of which McKim, Mead and
White were the architects, was executed from top to bot-
tom by ARTHUR BROUNET. This is one of the many

SEDGWICK buildings of prominence decorated by him.

=9

MACHINE
WORKS

140 West 15th Street
New York

 ARTISTIC INTERIOR DECORATIONS
AnD FURNISHINGS

MURAL PAINTINGS %
FURAITURE AND CABINET WORK -«
Yk DRAPERIES AND UPHOLSTERING
Telephone, Watkins 8832 1133 BROADWAY. NEW YORK

Please mention ARCHITECTURE in writing to manufacturers
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Architects, architectural draftsmen
and designers are cordially invited
to enter a competition for the
desipn of a model kitchen equipped
with Frigidaire Electric Refrig-
eration.

The prizes offered are as follows:

First Prize $500
Second Prize 250
Third Prize 100
Fourth Prize 50

Four Fifth Prizes (each) 25

A competent jury, to be composed
of members of the architectural
profession and other authorities on
the design of modern homes, will
have full power of award.

Entry of contestants’ names, and
applications for detailed programs
of the competition, should be ad-
dressed to the Professional Ad-
visor, Mr. H. J. Williams, of the
firm of Schenck and Williams,
Architects, Mutual Home Build-
ing, Dayton, Ohio.

The competition will close on T ues-
day, October twenty-seventh, 1925.

DELCO-LIGHT COMPANY

Subsidiary of General Motors Corporation
Dept.Y-13, DAYTON, OHIO

World’s Largest Manufacturers of Domestic
Electric Refrigeration

Jung, 1925,

PROYE THELS
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THE PROMETHEUS
ELECTRIC RADIATOR

The PROMETHEUS Electric Radiator is durable and does not
have to be replaced, thus eliminating replacement cost.
Besides it gives forth healthful heat and keeps the room at
the proper temperature.

There is absolutely no fire hazard.

The Prometheus Electric Corp.
354 West 13th Street New York
SEND FOR OUR CIRCULAR

GREENHOUSES

combine an absolutely distinctive beauty of line
with the convenience of standardized units that
easily fit any given situation. Our engineering
department will be glad to work with you in plan-
ning the details of construction.

When you think of good greenhouses, think of “KING”

KING CONSTRUCTION COMPANY

General Offices: North Tonawanda, N. Y.

NEW YORK CITY PHILADELPHIA BOSTON, MASS.
1674 Broadway 14 N. Sixtieth St. 25 Huntington Ave.
Telephone Circle 4586 Telephone Granite 4324 Telephone Back Bay 2255

SCRANTON, PA. CLEVELAND, OHIO
307 N. Irving Ave. Hippodrome Bldg.
Telephone Scranton 7-4136 Telephone Cherry 2682

Please mention ARCHITECTURE in writing to manufacturers
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What Every Draftsman Needs

This New Fountain
Ruling Pen
Only
$5.00

A Big
Time Saver
Guaranteed To
Please Or Money Back

Never again need you waste time over the mussy ink
bottle and quill. Get this fountain ruling pen and do
better work.

It’s easy to fill and adjust. Fits your hand. Makes
bold lines or hair lines. ~ Always ready for use and won’t

leak.

. . The Annapolis Building, Washington, D. C.
It has an end cap like other fountain pens. Carry Etgeac Wagaamian, Architect
yours in your pocket. Only one is needed where sev- Wardiian Gonstruction Co.: Contractors

eral old-style pens are now used.

Special Introductory price $5.00—postpaid. Send
your order now. Use the pen 10 days. If not satis-

factory return it and we will promptly refund price. N the equipment of the AnnaPOhS

Building, one of the finest as well as
Bauer Supply Company 1di ¢
Dept. 27-A one of the newest apartment buildings o

2709 N. 22nd St. St. Louis, Mo. Washington, D. C., Wagner Elevator
Door Hangers and Closers are used
throughout. The Annapolis typifies the
best modern building practice, in which
every detail of material and equipment 1s
discriminatingly chosen in advance.

The modern architect is concerned
with more than the floor, walls and frame
of a building. He considers also those
hidden features of equipment which mean
so much to the serviceability of a build-
ing. It is the custom with many architects
to specify definitely the installation of
Wagner Elevator Door Equipment be-
cause they know that it assures depend-
able, trouble-free service from elevator

doors.

HE water wheel, one of the oldest
power devices known to man, is to-
day serving the double purpose of utility
and beauty. No matter what size the
stream, there is a FITZ STEEL WATER
WHEEL in suitable size, width and
capacity to harness the power and to fur-
nish electricity and pump water for all
parts of the estate.

The Fitz Water Wheel Company

Hanover, Pa.

I-X-L Steel Overshoot Water Wheels, Mill Gearing,
Pulleys, Steel Flumes, Forebays, Burnham Turbines

Wagner Manufacturing Co.
Cedar Falls, Iowa

ELEVATOR DOOR HANGERS, DOOR
CLOSERS, ELECTRIC SAFETY INTERLOCKS

=
=
=

e

2y
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He has travelled days
but had his shower
every morning —

At home this man has a shower. In every city
in which he stops he finds a hotel with showers.
Even the through train on which he travelled was
equipped with a shower.

We feel that the recognition of the shower as the
clean way to bathe has been brought about
largely by three agencies working together—archi-
tects, the plumbing industry and SPEAKMAN

National Shower advertising.

The Speakman Company because of the lead
that it has taken in the shower field has in a mea-
sure become a clearing house for shower informa-
tion and data. Architects are welcome to use
any information which we might have.

We will be glad to work on specifications with you
and will also send our shower catalog. It is
made up in loose-leaf form for your files.

SPEAKMAN COMPANY

WILMINGTON, DELAWARE

NN CASEMENTS.
and FIXTURES 205 YONGE STREE T-TORONTO.

Please mention ARCHITECTURE in writing to manufacturers
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THE ARCHITECTURAL
CLeariNG Housek, INc.

Mrs. GEORGE DRAPER

Consultant on Plans

Places at the disposal of Architects and Landscape
Architects and their clients a most unique, helpful
and cooperative service.

Illustrated prospectus, which gives complete details,
will be mailed upon request

F Office: 186 East 64th Street

Tel. Rhinelander 8028
New York

CJo the HArchitect
provia’in(g’ for

DAKERY EQUIPMENT
I

this country in the matter of laying

T has been our privilege to co-
operate with leading Architects of

out Bakery Departments in Hotels,
Hospitals, Institutions and Bakeries,
and we will gladly furnish, to any

Architect, our standard layout and
specification sheets.

Write for our free catalog

READ MACHINERY CO.

YORK, PENNSYLVANIA

ARCHITECTURE g

Heat Leakage
to the chimney
can be avoided

Goop many architects find that heating
difficulty and unnecessary fuel expense is
caused by heat leakage to the chimney. Only a
small share of the warmth directed to the rooms
ever gets there because of unscientific boiler con-
struction.

You will never experience this trouble with the
thrifty Thatcher Steam or Hot Water Boiler.
The special “Staggered Fire Travel” extracts all
the valuable thermal units from the smoke and
hot gases before allowing them to escape up the
chimney. The result is heatless chimney smoke,
low fuel consumption, and abundant warmth
throughout the house.

The Thatcher Dealers in your
locality are picked men. They
know how to install Thatcher
Boilers correctly. You will
find their co-operation a great
asset in insuring perfect heating
service for the homes you build
or remodel.

| P
’%‘“ 25A ER §
M o000

THE THATCHER COMPANY

Formerly Thatcher Furnace Co.
Since 1850
39-41 St.Francis St.
Newurk, N. J.
21 W. 44th St. 341 N. Clark St.
New York Chicago

THATCHER

BOILERS * FURNACES * RANGES

Please mention ARCHITECTURE in writing to manufacturers
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Lime in Construction

A Dependable, Personal Service, available to the
Architect, Builder, Engineer or Contractor,

" in problems of

INTERIOR PLASTERING WITH LIME
" LIME OR LIME-CEMENT STUCCO WORK

LIME AND LIME-CEMENT MASONRY
I MORTARS

WATERTIGHT CONCRETE MIXTURES I

is the Function of our trained Engineering and
Practical Building Staff
for
NEW ENGLAND AND NEW YORK TERRITORY

Reliable data on above structural subjects, free
upon request

>
NATIONAL LIME ASSOCIATION

EASTERN DIVISION

INsuraNce BuiLping WasninGron, D. C.

S

LABORATORY FURNITURE

A BOOK FOR ARCHITECTS

T 1E new Kewaunee Book—416 pages, lavishly illustrated

—many pages in colors—will interest and benefit any
Architect who is engaged upon a School, Hospital or Manu-
facturing Plant.

Our line contains over 500 standard designs of Labora-
tory Desks and other Furniture, any of which we are in a
position to ship immediately. We also manufacture
special equipment to order.

Ask for a copy of the Kewaunee Book.

Address All Inquiries to the Factory at Kewaunee

LABORATORY FURNITURE EXPERTS

C. G. CAMPBELL, Treas. and Gen. Mgr.

New York Office 171 Lincoln Street
70 Fifth Avenue Kewaunee, Wis.

Offices in Principal Cities

e e

Look Backao—Five Years

How many of the articles used in the
construction of the modern building
were in use then?

Among the very few so basically sound
in principle and always so well made
that they are still in use today—are
still specified by leading architects—
you will find

“Globe” Ventilators

Blue prints, catalog or working model
on request.

GLOBE VENTILATOR CO.
Dept. A, Troy, N. Y.
MAKERS OF

GLOBE
VENTILATORS

“Gor Every“bpe of Building

“Under the Sun”

Please mention ARCHITECTURE

SAMSON SPOT
SASH CORD

MADE’ of extra quality
stock, carefully inspected,

and guaranteed free from im-
perfections of braid or finish.
No loaded centre to increase
weight and decrease wear.

———————————— et
SEND FOR CATALOG AND SAMPLES

= SAMSON CORDAGE WORKS

REG. U. 8. BOSTON, MASS., U.S. A,

PAT, OFF.
T i O
M M

KENT-COSTIKYAN

FOUNDED 1886

485 FIFTH AVENUE—SIXTH FLOOR
Opposite Public Library

NEW YORK

IMPORTERS OF ANTIQUE AND MobpERN Rucs
FROM PERsiA, INpDiA AND THE Far East

SEaMLEss CARPETs IN SorLip CoLors
Rucs WoveN To ORDER IN ORIENT

e

Stock list ““A” sent on request

in writing to manufacturers
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RESIDENCE, SENATOR GEO. 8 NIXON, RENO. NEVADA. EDWARDS METAL

E AT A R T,

§ wewe | EDWARDS
77| Metal Spanish Tile

It is wonderful what a remark-
able transformation takes place _g
when an “Edwards” Metal roof
is properly applied to a house—
all of the charm of the Old Span-
ish Terra Cotta Roofing Tile is
preserved, even to the color

The house takes on a new lease of life. It seems a better place to
live in. It helps put the stamp of progressiveness and thrift on a

! f@ﬂg/’ community. An Edwards Metal or Tile Roof is a real commercial
2 asset and will bring a better return in rent or sale.
Fe 31 Edwards Metal Roofings made in various styles, to have the ap-
MeulSp:l;is';![Tile(fwmliﬂ vearance of wood shingles, tile, slate, or any other roofing effect,
B o and none of these fine artistic effects will cost any more than a plain,
commonplace roof.

All Edwards Metal Roofing is easy to lay—no big expense tor
skilled labor—storms and winds will not wrench it loose or make it a
rattle-trap. It is lightning-proof and fire-proof—Reduces Insurance
Rates.

When an Edwards Roof is laid, it is there to stay.

Send for our literature—it explains

The Edwards Mfg. Co.

824.874 Eggleston Ave., Cincinnati, Ohio

The World's Largest Manufacturers of
Metal Roofing, Metal Ceilings, Meta Garages, Portable.
dings, Rolling Steel Doors, et

No. 612
Two Part
Wall Type

In Public Schools Everywhere

Qut in California, in the great Central West,
up in New England, or down in Dixie, Halsey
Taylor Drinking Fountains are preferred for

public school installations. Architects and school
K authorities recognize them as the most practi- g
cal, most efficient, most sanitary side-stream
types made! Automatic stream control, two-
stream projector, attractive design and finish —
these are only a few of their outstanding fea-
tures. WRITE for complete details.

The Halsey W.Taylor Co.
Warren, Ohio

TAY]L

L. DRINKING FOUNTAINS

R Shream (%crnﬁ”(’
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VENFEH.ATORS
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View of the Capitol Traction Company's Barn, Washington, D. C.
Wood, Donn & Deming, Architects

The correct method of providing continuous fresh air
ventilation is by installing scientifically constructed
ventilators. The architects have ventllated this Trac-
tion Barn with 70 18” ROYALS, thus insuring the good
health of the hundreds of employees.

ROYAL VENTILATORS are made in every size and
shape, adaptable to every type of building.

Detailed literature for architects may be had on re-
quest.

ROYAL VENTILATOR CO.
PHILADELPHIA PENNSYLVANIA

J. M. White,Architett
WOMEN’S DORMITORY, UNIVERSITY OF ILLINOIS
Built of *“ Western” Cloister Brick, Red Range

LOISTER BRICK are made in distinc-
tive and beautiful red and brown ranges,
and have been extensively used in all types of
structures, from residences to public buildings.
The quality of CLoIsSTER BRICK is best evi-
denced by the fact that our production greatly
increases from year to year, and is constantly
going into a wider range of territory.
CrorsTER BRrick is an impervious shale
brick, with a rich, soft, velvety texture, that
is in no sense extreme, but gives life to the
wall surface.
Descriptive Booklet, sent on request
WESTERN BRICK COMPANY

Danville, Illinois

CAPACITY OVER ONE HUNDRED AND THIRTY-FIVE MILLION A YEAR

Please mention ARCHITECTURE in writing to manufacturers
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8 inch center distance

THE MANHATTAN TWIN ANCHOR BRAND DIVIDING STRIPS are best for your terrazzo

floors. They compare favorably with strips selling for 509, more without sacrificing quality.

Let us send you samples and our bulletin prepared
especially for the architect’s office.

MANHATTAN MACHINE AND REPAIR CO.
6 ST. CLAIR PLACE (Broadway and 129th St.) NEW YORK CITY

S

GOOD WORK IS RECOGNIZED AND APPRECIATED BY THOSE WHO KNOW

"ARCHITECTURE" AND OTHER
HIGH GRADE PERIODICALS

SNBSS e

ELECTRO LIGHT ENGRAVING CO.

409~-415 PEARL STREET, NEW YORK

(S
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ERKINS
STUDIOS

Established 1900

A Y i
S s Tt P

Designs and esti-

mates furnished for

gardens and garden
ornaments.

NEW YORK

Catalogue sent on Authentic Reproductions of Forged Hardware

request

254 Lexington Avenue
at 35th St.

New York

COURSES
IN ARCHITECTURE

UNIVERSITY OF PENNSYLVANIA

. Four year course. Degree, Bachelor of Architecture.
option between Design and Construction.

. Five year course. Broader range of liberal studies and more advanced
work in construction than in the four year course, with a somewhat re-
duced volume of work per year. Degree, Bachelor of Architecture.

Designer Wanted

FIRST CLASS DESIGNER FOR
CHURCH AND SCHOOL BUILD-
INGS, DETROIT, MICHIGAN.
STATE AGE, EXPERIENCE AND

Senior year,

REFERENCE.

Address ARCHITECTURE
CHARLES SCRIBNER’S SONS
597 Fifth Avenue, N. Y.

. Two year course (for qualified draftsmen); Professional Certificate.
. One year post-graduate course. Degree, 'Master of Architecture. Op-
tion between Design, Construction and History.

. Five year course in Landscape Architecture. Degree, B. L. Arch.
. Summer Schoolcourses in Architectural Design, Elements of Architecture,
Descriptive Geometry, Freehand and Water Color Drawing.
For complete information as to the above and as to courses in Fine Arts
and Music; requirements for admission; credit for previous work; descriptive

bulletin, year book, etc., address Dean of The School of Fine Arts, Box A,
University of Pennsylvania, Philadelphia, Pa.

Please mention ARCHITECTURE in writing to manufacturers
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THE AMBLUCO NON-SLIP
BLUE STONE
STAIR TREADS and LANDINGS

Cross-section detail
E showing the sim-

DLVESTONE TQEAD\
; E plicity of applica-

\

25

tion of
AMBLUCO
NON-SLIP
TREADS
when cast iron or
pressed steel risers

STeeL QLATB
Col DistR

BOYLE"o John Boyle & Co. are used.
QP‘VO@NQ ‘ have manufactured
BOYLE’S BAY-
ROCEASRRESK| ONNE ROOF anp QUIET
Rec. U. §. Par. Orr. DECK CLOTH for An old and prominent user of the AMBLUCO TREADS
over twenty years. AND LANDINGS describes one of their most important charac-
They are pioneers in a great and necessary teristics by saying: ‘They are practically noiseless.” So many

natural stones resound from footsteps, and artificial and metal

i A el has been tested x A
igghugtry. SLRSIE fraduct b treads become loose and rattle. These noises, frequently magni-

and proven, and worthy of specification fied by the acoustics of the building, distract the pupils’ minds in
for the finest buildings. schools, and add discomfort to the suffering in hospitals.
The quietness of the AMBLUCO TREADS alone warrants
Write to the Manufacturers for the use of them, even without their many other superior
Sample Book **L"" qualifications.

AMERICAN BLUE STONE CO.
CONSULTING and SALES OFFICE

1 MADISON AVE., NEW YORK

JOHN BOYLE @ CO., INC.

Established 1860
112-114 Duane St. New York 70-72 Reade St.
Branch: 1317-1319 Pine Street, St. Louis

Ly

Reg. U. 8. Pat. Office

e TR =

For Safer, Better Sewage Disposal

SAN-EQUIP SEPTICS

ot The
i 2 For THE LargestSelling
‘ Quality Pencil
in the World

UNSEWERED
HowMmE or

PERFECTLY graded and
superbly smooth, the
> VENUS PENCIL is always
preferred by architects and tech-
nical men.
17 Black Degrees
6B Softest to 9H Hardese

installed shiv.8 Gapitig

by the Plain Ends per doz. . $1.00
" bi Rubber Ends per doz. $1.20
umbin

iz g At stationers, drafting supply dealers

dealer and stores throughout the world.

American Lead Pencil Co.
232 Fifth Avenue, N.Y.

Material—Heavy gauge Copperoid Iron—Welded. VENUS E}}ASERS and London, Eng.
Durability—Rust-proofed by pure mineral enamel. Maée il
Design—Follows U. S. Public Health Service. No failures. Eamilals i

. 5 The first eraser of its
Delivery—From nearby Jobbers or warehouse stocks. R e
Capacity—Small Home to Large Groups. ica and still the best.

Price—$52 to $68 for Home Sizes.

Sweet’s CHEMICAL TOILET CORP. Ask for
Catalog 890 Free St. Plan
p. 1681 Syracuse, N. Y. Sheets

Makers also of San-Equip Waterless Toilets

Please mention ARCHITECTURE in writing to manufacturers
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CUTEER
MAIL CHUTE

manufactured in our own factory and
installed by our own Experienced
Factory Erectors, insuring uniform ex-
cellence of workmanship and prompt

and satisfactory service.

Specify MODEL F Standard Equipment
for Cutler quality at minimum cost. Send
for form giving information required
for estimating.

CUTLER MAIL CHUTE CO.
ROCHESTER, N.Y.

A

00

ARNOLD & NORTH

Incorporated

124 East 41st Street New York

Reproductions of Early American and English
Mantelpieces and Fireplace Accessories

%

Important
—to the Architect

TRAGESER COPPER HOT WATER STORAGE TANKS

T PAYS TO BE VERY SURE what kind of

COPPER tank you use. Contractors very often
consider price only when making purchases.
TRAGESER COPPER TANKS have shells made
of %"’ copper and heads 14" thick, and the extra
quality have 1" shells and %'’ heads. They are
built like standard steel tanks, with 14" copper
rivets, double riveted longitudinal seams, and
coated inside with pure block tin. Can be had
with tinned copper coils for heating by steam. All
sizes to 1000 gallons.

JOHN TRAGESER STEAM COPPER WORKS

445-459 West 26th Street
NEW YORK

STATEMENT OF THE OWNERSHIP, MANAGEMENT, ETC.,
REQUIRED BY THE ACT OF CONGRESS OF AUGUST 24, 1912
of ARCHITECTURE, published monthly at New York, N. Y., April 1st, 1925.

State of NEW YORK, County of NEW YORK
Before me, a NOTARY PUBLIC in and for the State and county aforesaid, per-
sonally appeared CARROLL B. MERRITT, who, having been duly sworn
according to law, deposes and says that he is the BUSINESS MANAGER of
ARCHITECTURE, and that the following is, to the best of his knowledge and
belief, a true statement of the ownership, management, etc., of the aforesaid
publication for the date shown in the above caption, required by the Act of
August 24, 1912, embodied in section 411, Postal Laws and Regulations, to wit:
1. That the names and addresses of the publisher, editor, managing editor,
and business manager are:
Pusrisuaer: Charles Scribner’s Sons .
Epitor: James B. CARRINGTON .
ManacinG Epitor: None
Business MaNaGeR: Carroll B. Merritt . 597 Fifth Ave., New York, N. Y.

2. That the owners are: (Give names and addresses of individual owners,
or, if a corporation, give its name and the names and addresses of stockholders
owning or holding 1 per cent. or more of the total amount of stock.)

Charles Scribner’s Sons . 597 Fifth Ave., New York, N. Y.

. 597 Fifth Ave., New York, N. Y.
. 597 Fifth Ave., New York, N. Y.

Charles Scribner . . . . . . . . 597Fifth Ave., New York, N. Y.
Arthur H. Scribner i e i e aasaraithcAve, New York, N. Y.
Charles Scribner, Jr. . . . . . . . 597 Fifth Ave., New York, N. Y.
E.T.S. Lord SEni o % 597 Fifth Ave., New York, N. Y.

3., That the known bondholders, mortgagees, and other security holders
owning or holding 1 per cent. or more of total amount of bonds, mortgages, or
other securities are: . . . None.

4. That the two paragraphs next above giving the names of the owners,
stockholders and security holders, if any, contain not only the list of stockholders
and security holders as they appear upon the books of the company but also, in
cases where the stockholder or security holder appears upon the books of the
company as trustee or in any other fiduciary relation, the name of the person or
corporation for whom such trustee is acting, is given; also that the said two
paragraphs contain statements embracing affiant’s full knowledge and belief as
to the circumstances and conditions under which stockholders and security hold-
ers who do not appear upon the books of the company as trustees, hold stock
and securities in a capacity other than that of a bona fide owner; and this affiant
has no reason to believe that any other person, association, or corporation has
any interest direct or indirect in the said stock, bonds, or other securities than

as so stated by him.
CARROLL B. MERRITT, Business Manager.
Sworn to and subscribed before me this 18th day of March, 1925.

Josepn H. PoLt
Notary Public, Queens County.
[Seal.) Queens County Clerk’s No. 2632.
Certificate filed with New York Co. Clerk No. 123.
Commission expires March 30, 1925.

Please mention ARCHITECTURE in writing to manufacturers
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Pure Sparkling Water
for S wimming Pools

oA new book
— arite for
it now !

GRAVER Cof;undedt4857

rporation

Swimming Pools must
have a hygienically safe
water. The modern eco-
nomical method for
providing this is Refil-
tering and Recirculat-
ing. It is low in first
cost—operating charges
are minimum—heating
and water consumption
low.

Bulletin 500 and
Specification  Form
with data for design and
construction of both in-
door and outdoor swim-
ming pools sent on request

EAST CHICAGO, INDIANA

Steel Tanks and General Steel Plate Construction
Water Softening and Purifying Equipment

“ 610 TODD AVE., EAST CHICAGO, IND,

May we send you

“TheBanking

House in Art
Metal”

?OR a third of a century

Art Metal has co-operated
with architects in faithfully
executing their designs for
bank interior equipment in
bronze and steel. Our ex-
perience covers everything
from the elaborate bronze
doors, bank screens, etc., to
the steel counter work, parti-
tions, cages and office equip-
ment. We are proudto have
justified the confidence
architects have placed in our
organization.

Ar: Mata

JAMESTOWN. NEW YORK

Steel and Bronze Equipment for Banks
Steel Office Equipment, Safes and Files

Residence of
Edward Fisher, Bronxville, N. Y.

Jos. H. Clark, Architect
New York City

Following Kelsey Health Heat
through This Modern Home

A Cxcle of Healthful Heating

Cold Air Room: Open on one side to the outdoors. Con-
stantly filled with fresh air.

Cold Air Duct: Under cellar floor. Brings huge quan-
tities of fresh air to the Generator.

Kelsey Warm Air Generator with Square Metal Hous-
ing: Fresh air economically heated in zig-zag tubes—
exposed on all sides to products of combustion—and
forced into warm-air chamber at top.

Automatic Humidifier: Automatically supplies just the
right amount of moisture to the warm air. This
means health as well as heat.

Inconspicuous Wall Registers: IFrom which warm,
moist air rashes into rooms—constant circulation.

Vents: Fireplace and vent-grilles take out the dead air.
The air is changed from four to six times every hour.

And the cycle of healthful, comfortable, economical
heating in this home is complete.

Fisher
Residence

Basement
Plan

“Kelsey Achievements’’ is a booklet full of valuable heating
information that you will be glad to keep on file in
your office. Ask us to send it to you.

HE KELSE

WARM AIR GEDERATOR

(Trade Mark Registered)
304 James St., Syracuse, N. Y.

Sales Offices Dealers
Boston—-New York—Brockville Principal Cities

\\ Canada

Trade Mark [I5 Registered

;—J

Please mention ARCHITECTURE in writing to manufacturers
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¥| PYRENE MFG. COMPANY
o NEWARK, N. J.
S. S. Campbell, Engineer
Size 100 x 300

14—100’ 0" McKeown Wood Trusses
Used as Roof Supports

The use of wood trusses on buildings having fireproof walls is not prompted alone by
economy. It is rather the choice of Architects and Engineers, who, having seen the so-
called fireproof steel structure destroyed by a small blaze, investigate insurance rates |
and find additional reason for the use of wood trusses.
McKEOWN BROS. COMPANY, Inc. + Contractors and Engineers

112 W. Adams St. ESTABLISHED 1894 21 East 40th Street
Chicago Builders and Erectors of Wooden Lattice and Bowstring Trusses New York

RODRTIRURINIE  ARRDLURRNRRRRERD VORORDRRORRRETIND WURDRRDRERRREL DONDLDRRRROREL  DODOMDEDDRLTIOER

TR i

TUAPINERARERRTEA DOERRRRTRRRRIRIERD  RORVRAURURRRURARND DORROSSVRRRL.0  DORORRLRRAORROAD  DOODRORRIROARINMY

It’s Waterproof

In addition to possessing qualities of
beauty and permanence, Halicomp
is waterproof. And it is the combin-
ation of these features that makes
it the ideal floor for bathrooms and
kitchens in homes or institutions,
and rooms and halls in public build-
ings of every kind.

The name Halicomp in your specifications
insures a guaranteed floor installed

by experts.

HALICOMP

Hachmeister-Lind Chemical Co., Pittsburgh, Pa.

West 28th Street Public Baths, New
York City, where WS T Apparatus is
Protecting the Health of the Bathers

42 Diseases are listed by the American Public Health
Association as coming from swimming pools.

Disease cannot come from a pool regularly protected by
the W & T Process of Chlorination because all germs of
disease are killed.

Technical Publication No. 21, containing full
data and specifications, will be mailed on request

WALLACE & TIERNAN

COMPANY INCORPORATED

NEWARK : NEW JERSEXY

NEW YORK CHICAGO PITTSBURGH SAN FRANCISCO KANSAS CITY
ST. LOUIS. SEATTLE KNOXVILLE DALLAS MINNEAPOLIS
[(®) WaLrrace & TIERNAN, LTD., TORONTO

UTEDRIRIRORTONL DRORRROORRRURARUREY WONRRURRRRRVERON - SUVORRURRVORDRRTID _ OURRURRRVRRURERIL  OORORDRRRORRORORE POODDDDORVONOIRIEN OEMORORORRNTOOOROY ORnnnnnun i

ITEREEARUANTEEY PARSRURRARRENIENINE (O0SRRRNNVRNRRNNY UONORAURRRIRRNTAN DRNMDRERRVUNNARDCRNRERRRDEIRIND  RDERVNINDIONNI

DLEREDERIRNERYMN DORRRRRERERRRRNRED  RARRORRERARRRRURE  AUURDVIRNTRRNERN  NUORUORRRDRSVENED  (RSREOAENNTRERE
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HE value of the house you

build is measured by its appeal
to a woman. And to her, the
kitchen is half the house.

The bright, sparkling cleanliness
of the WHITE HOUSE Line of
sectional steel dressers, cupboards,
tables and storage units, makes in-
stant appeal. Being of the highest
quality rigid steel construction, they
are everlastingly durable; they are
fireproof, moistureproof, vermin-
proof and perfectly sanitary.

Our Service Department will
submit a detailed blue print and
estimate on furnishing WHITE
HOUSE Units in the kitchen and
pantry of the home, the apartment,
commercial and industrial building,
diet kitchen, domestic science de-
partment, or in fact any space
where food 1s stored, prepared or
served.

Catalogue and photographs on
request. Entire line may be seen
at our showrooms.

W%WE..H@@%

SECTIONAL UNIT'STEEL DRESSE

JANES & KIRTLAND, Inc., Est. 1840
135 West 44th Street New York, N. Y.

ARCHITECTURE 70

Green WEATHERBEST Stained Shingles for the roof and WEATHER- N
BEST Colonial White Stained Shingles for the sidewalls have given to

the above pictured home built and owned by S. H. Mack, of Lakewood,
Ohio, that enviable quality—

A charm that grows
with years

RCHITECTURE, not content to deal in fleeting fancies,

is always quick to catch the possibilities of a material
which time and weather seem only to mellow and soften
without impairing its beauty. This ability to “age with-
out growing old” is a special virtue of

Wealiehest
GUAINED-JHINELES

ToRROOFS MDSDEWALLS

The strictly edge-grain British Columbia Red Cedar used
resists warping and curling. The chemically pure pig-
ments in the WEATHERBEST creosote stain resist fading.
And their wide range of colors offers an endless variety of
artistic combinations.

Mail the coupon for WEATHERBEST color sam-
ples and illustrated literature.

WEATHERBEST STAINED SHINGLE CO., Inc.
140 Main St., North Tonawanda, N. Y.

Western Plant, Minnesota Transfer, Minn.

_________________________ \\
AN
WEeATHERBEST StAINED SHINGLE Co., INc. \\
140 Main St., North Tonawanda, N. Y.
Please send set of WEATHERBEST color samples

on red cedar and literature showing lower cost of

1
1
1
1
I
WEATHERBEST Stained Shingles for sidewalls. II
I
I
]
|

Please mention ARCHITECTURE ih writihg to*manufacturers
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Tourist Hotel at Vivginia Beach, Va., recently financed
by this organizalion.

Get Your Share of This
Hotel Building Boom

There are more hotel buildings
under construction today than
ever before in the history of the
country.

Nearly 100 of these hotels were
financed by The Hockenbury
System Inc.—and every one
meant a job for SOME archi-
tect!

Perhaps you have on your boards
a hotel project that lacks only
adequate financing. If so, your
name on our complimentary ar-
chitectural list “T-5”" will bring
to your desk each month a copy of

THE HOTEL FINANCIALIST,

a publication devoted to com-
munity hotel finance.

This little publication has been
of assistance to other architects
in the financing of similar proj-
ects; it may prove likewise use-
ful to you. Ask us. There’s no
obligation entailed.

eflOCKENBURY SISTEM e
Penn~Harris Trust Bldg .
- HARRISBURG~PENNA -

Juneg, 1925.

Quali
uality
Determined the use of the Gorton
Quarter Turn Packing Lock Radia-
tor Valves in the following large and
prominent buildings :

New Pacific Tel. & Tel. Bldg., San

Francisco, Calif.—900 Valves.
America Fore Bldg., Chicago, Ill., over
800 Valves.
Hudson View Garden Apartments (14
Buildings), New York—over 1000
Valves.
Maryland Casualty Building, Balti-
more, Md.— over 500 Valves.

Many others from coast to coast.

Complete details of the EXCLUSIVE FEATURES
of this QUALITY VALVE gladly furnished on request.

Gorton & Lidgerwood Co.

96 Liberty Street New York, N. Y.
Established 1887

Representatives in Principal Cities

“How long will it last?”

THE all important question to consider when buy-
ing a protective paint.

Dixon’s Silica-Graphite Paint gives better pro-
tection for all metal or wood work at lowest cost per
year and saves frequent repainting.

It is not affected by acids, fumes, dampness, heat
or cold and dries into a smooth elastic surface that
will not peel, crack or flake off.

Many users of Dixon’s Paint have certified to its

long service records of from five to ten years
and even longer.

Write for records in your field and
Booklet 1-B.

JOSEPH DIXON CRUCIBLE CO. £
Jersey City, N. J. /
i \ Established 1827

Please mention ARCHITECTURE in writing to manufacturers
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This illustration shows the new addition to the Durastone Brand Limestone Cement
Brooklyn Institute of Arts & Sciences, Brooklyn, was used throughout the interior, making an attrac-
Y., of which McKim, Mead & White were the tive and durable wall surface to surround the trea-

architects, and Conroy Bros. the plasterers. sures of art.
THE DURASTONE COMPANY, Inc.
1105 Metropolitan Avenue Brooklyn, N. Y.

S s

OR WATER: PILOF INGS
IT has been said by some who have HYDRATITE :

3 A compound for mixing

surmised, rather than by those who with coment B ke per-

know: “That integral water-proofing manently water-tight mor-

is all right in theory, but not perma- = He e DG

nent in practise.” DEHYDRATINES

A group of five materials

If such were so, then the 1500 archi- S whote) B M

tects and engineers and 2000 con- specific water-proofing re-
tractors who have specified and used ey

Hydratite are wrong. Likewise 50,000 VULCATEX
building owners have paid for some- A water-proofing plastic
thing they didn’t get. Perhaps you conipened for Serat Conthe

ing and painting.

might like to know the further facts.
You can but find them interesting to
base conclusions on.

C HO]']’] C()mpany Lone Istanp Ciry. N.Y

D ept. A-6, Horn Building
e

Please mention ARCHITECTURE in writing to manufacturers
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CASTLES
IN SPAIN

MAY be made real. Rackle

Artstone does wonders
in making possible the erec-
tion of buildings of beautiful
design, whether Spanish or
otherwise. This is because it
is not too expensive to use
where decorative treatment
is required, and it is everlast-
ing. Rackle Artstone has
been manufactured for over
fifty years. Catalogue mailed
on application.

Alcazar Apartments, Cleveland Heights, O. H. T. Jeffery, Architect

The Geo. Rackle & Sons Co.

Clepeland ¢ Dhio
Cstablishen 1870

The New Edition of

HOUSES AND GARDENS

BY SIR EDWIN LUTYENS, R. A.
Described and Criticised by

LAWRENCE WEAVER, K.B.E.,F.S.A.,Hon. A.R.1I.B. A.

Price, $25.00

N

Charles Scribner’s Sons, Publishers, New York

Please mention ARCHITECTURE in writing to manufacturers
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ADAMANTILE

For centuries many of the
finest floors of the Old World
have been constructed with
cement tile, and through the
ages they have retained their
original beauty and appear-
ance. This same quality i1s
found in ADAMANTILE,
which 1s endorsed by archi-
tects the country over.

Durable * * Beautiful in de-
sign * * Clean * * Economical
** Improves with age * * Has
a smooth non-slippery sur-
face.

AUAMAN]“’Z"”'&

i TRADE MARK

NATIONAL FLOOR TILE

Dining-room, Breene Hotel, St. Cloud, Minn., showing the COMPANY
excellent effects secured by the use of design patterns MOBILE, ALA.

Holstead & Sullivan, .{rchitects

in ADAMANTILE. * * * Send for our book of designs.

The Final Touch
of the Architect

THE installation of exterior lighting fixtures marks the

beginning of the end of the job. This important step

can make an immediate and permanent improvement

in the appearance of any home, building or estate.

[ Smyser-Royer has for years faithfully interpreted the
appropriate in exterior lighting fixtures to the satisfac-

Lantern No. 301 tion of both architect and client.

Ideally suited for old
English and similar
type homes.

LAMP POSTS - LANTERNS - BRACKETS

SMYSER-ROYER COMPANY

Main Office and Works - York, Pa.
Philadelphia Office 1609 Sansom St.

Please mention ARCHITECTURE in writing to manufacturers
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A typical Shower and Dressing
Room installation of

ESEE]l

TRADE MARK
REGISTERED

assembled from standard
units of these modern, sanitary
compartment partitions

Builders seeking standardized equipment that

has demonstrated its wide adaptability in meet-

ing requirements of metal compartment parti-

tions for sanitation, neat appearance and

long life invariably choose WEISTEEL when

a comparison of specifications is made. Write
for complete catalog.

HENRY WEIS MANUFACTURING CO.
ATCHISON, KANSAS

Branches
New York Boston Chicago
110 W. 34th St. 8 Beacon St. 105 W. Monroe St.

Los Angeles Atlanta
616 S. Utah St. 1317 Citizens and Southern Bank Building

JUNE, 1925.

I Hygienic School Wardrobes

(Rolling Front Type)
What a supervisory school principal wrote us:*

“Concerning the Wardrobes, I want
to say that we have found them entirely
satisfactory. Personally I prefer them
to separate rooms because of the small
space occupied and they are very con-
venient for both pupils and teachers be-
cause it is not necessary for the class to
leave the room. Then, too the fact that
each wardrobe is thoroughly ventilated
isimportant. We have used your Ward-
robes for years and find that they stand
the wear exce2dingly well. Theyare built
for service and are well constructed.”

*Name furnished on request.

Write for 40 page catalog No. 1
giving details, dimensions, etc.

The J. G. Wilson Corporation

Established 1876

11 East 36th Street, New York City

Offices in all principal cities

Please mention ARCHITECTURE in writing to manufacturers
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BUILD WITH ARCHITECTURAL TERRA COTTA

Fragment of Frieze at 10th floor level of the FRANK and SEDER
STORE, Market & l1th Sts., Philadelphia. Done in our Cream Matt
glazed TERRA COTTA.

Ballinger & Co.
Architects & Eng’rs
Philadelphia, Pa.

Percival M. Sax, C. E.
Contractor

Philadelphia, Pa.

Schools, Colleges, Churches, Theatres, Office Buildings, Banks, Store Buildings,
Garages, and Factory Buildings, trimmed with ARCHITECTURAL TERRA
COTTA become neighborhood beautifiers. This material which has stood the
test of time and the elements, with all its color and surface treatment possibili-
ties, is the logical building material, where durability, decorative qualities, and

Consult us with your T. C. prob- color are required to make a complete and permanent design.

lems without obligations.

CONKLING.ARMSTRONG TERRA CoTTA COMPANY

Sales Office Philadelphia, Pa. General Office and VWorks
410 Denckla Building WWissahickon Ave. and Juniata St.

Detroit Graphite Company

DETROIT, U. S. A.

DEGRACO PAINTS

All Colors for Your Particular Needs

Superior Graphite Paint—for the prevention of rust.
Sta-White—Interior white paint that stays white.
Degraco Wall Finishes.

Building Paints in all colors.

Brick & Concrete Paints.

See Sweet’s Catalogue for specification data.

Offices and warehouse stocks in all principal cities

Please mention ARCHITECTURE in writing to manufacturers
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FIRENZE — Palazzo
Vecchio, Quartiere degli
Elementi. Il Diavolino
(Giov. Bologna,
1530-1608)

BRONZE

Ornamental
and practical

For centuries the chosen
metal of sculptors and ar-
tists.

Today, Bronze is being
increasingly used for count-
less practical purposes.

COPPER s BRASS
RESEARCH ASSOCIATION
25 Broadway - New York

‘ % AR ATALUNS VAR S WA ?
-% W ) § J

A0 0'9' P=2IOL 9008855788858 988558588858885 88802800790 002550805888948805 50807, Q'Qutlllllllltllrllll’llltolltltllltl lllllllllllllllll’l‘!'O'm

”"’]E]D)W[N . Guri COMPANY

DESIGNERS-ENGINEERS-MANUFACTURERS

Lighting Equipment

IT is ever our aim to embody in lighting
units of special design all of the thought
and feeling of the architect, not forgetting,
however, the absolute importance of correct
illumination.

So successful has this exacting consideration
of design harmony been, that the number of
architects who specify Guth lighting equip-
ment has grown to include nearly all of the
leaders in the profession.

Should your plan call for distinctive types,
we are prepared to create designs which will
preserve the decorative harmony of your
work and, at the same time, provide the exact
quantity and quality of light desired. This
service is entirely free.

Write for series of Architectural
Bulletins and Catalogue No. 10.

The Edwin F. Guth Company

ST. LOUIS, U. S. A.
Formerly the St. Louis Brass Mfg. Co., and the Brascolite Co.

Branches in all Principal Cities

Please mention ARCHITECTURE in ‘writing to manufacturers
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AMERICAN BRIDGE COMPANY

EMPIRE BUILDING— 71 BROADWAY— NEW YORK
Manufacturers of Steel Structures of all classes

particularly BRIDGES AND BUILDINGS

STEEL TOWERS FOR

STEEL BARGES ELECTRIC TRANSMISSION

HEROULT ELECTRIC TURNTABLES
FURNACES GIRDERS
RUNWAYS COLUMNS, Ete.

First National Bank,
Childs & Smith, Arehitects

Contracting Offices in
NEW YORK, PITTSBURGH, CHICAGO, and all other Principal Cities

HE character and scope of our
Wood Carving Studios and Church
Seating Department are exemplified by
this installation, which includes:~.

Pulpit, Staircase and Canopy
Ambulatory Screens ~ Communion Rail
Rood Screen -~ Choir Stalls
Litany Desk .~ Bishop’s Throne
Sedilia -~ Bishop’s Prayer Desk

Pews - Lectern

Huerican Stating Company

General Offices

NEW YORK 1093 Lytton Bldg.  PHILADELPHIA
610—119 W.40th St. CHICAGO 1211-D Chestnut St.

Designers and Builders of Seating and Furniture for
Churches, Lodges, Schools and Theatres

High Pulpit and Canopy, All Saints Episcopal Church
Pasadena, California
Johnson, Kaufmann & Coate, Architects

Please mention ARCHITECTURE in writing to manufacturers
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Note the practicality of the
AMPINCO-KENNEY. It
strikes one as the RIGHT

1

)
v IDEA at first glance. Clean,
trim, curtainless and

1

6‘
¢

¥
#

s
-

-

splashless.

et

S'1r John Foster says

—perhaps with a deeper significance than he is
aware of—‘“the real American emblem is not the Stars
and Stripes, but the American bath-tub.” He has not,
evidently, had the privilege of observing the famous

AMPINCO-KENNEY SHOWERS
AMPINCO-KENNEY Showers are as far ahead of

the ordinary shower as that excellent but somewhat
inadequate piece of equipment is ahead of the old-
fashioned bath-tub. The AMPINCO-KENNEY

is a national symbol, standing for that perfection in i

domestic appointments which distinguishes the
homes, apartments and hotels of America. It is a

radical improvement upon and departure from all

other kinds, for instead of a down-rush of water

descending heavily upon the head, a system of six
U
J

accurately regulated needle sprays delivers two hun-
dred and twenty-eight tiny but invigorating jets of
water upon the body from the shoulders down. It
is, in short, the last word in bathroom equipment
and deserves to have the first word in the specifica-

tions.
May we send all the facts?

THE AMERICAN PIN CO.

DIVISION SCOVILL MANUFACTURING CO.
WATERBURY, CONN.

(T T T T TTHaL0TLL0787000°777C0 NN Tt T T T RN AN

AMPINCO SHOWERS |
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m&g]ozcgitl 620 Coast/

Where the paramount requisite is quiet-
ness, the floor should be Armstrong’s
Cork Tile, as in the library of the
Fullerton (California) High School.
Carlton M. Winslow, Architect.

In California—

RCHITECTS of the Golden State have developed to a high
degree the art of choosing appropriate materials. For quiet floors,
they specify Armstrong’s Cork Tile.

bl

I:g;‘f’;ig\r,ggl;s The peychological effect of a silent floor is remarkable. Persons
stepping onto it instinctively lower their voices and avoid unnecessar
: pPping 0 s 1CES Y
Bank of Asia, San Francisco noise. That is why Armstrong’s Cork Tile is so frequently chosen
Citizens Trust & Savings G . & o 2 s o
s e for.ﬂoorlng.rooms in whlch freedom from disturbing noises is es-
Firit. Nadonal | ‘Bank - Tos pecially desirable, as in libraries, churches, school rooms, offices and
Angeles banks. Footsteps and other sounds as well are absorbed 1n and sub-
Cyrus Peirce Company, San e tisgn g
sl dued by the resilience of cork.

Bel;‘iakmlin Ide Wheeler Hall, With quietness Armstrong’s Cork Tile combines comfort and se-
erkeley . s s . . . .
Siloie Mt s curity underfoot, a distin¢tiveness and dignity of appearance that is
Angeles always pleasing and durability that might be expected of only the

Frick-Martin Company hardest materials.
Building, Los Angeles X ¥ 5 fo 5
Tehama County Court Armstrong’s Cork Tile is a floor of wide adaptability, offering un-

House, Red Bluff

B. F. Kerr Company, Santa
Barbara

usual advantages at a very reasonable cost. An excellent idea of its
exceptional qualities may be obtained from the book, “Armstrong’s

New Mission Theatre, San Cork Tile Floors,” and a sample tile which will be sent on request.
Francisco
ArmsTrRONG Cork & INsuLaTiON COMPANY
Division of Armstrong (ork (ompany
160 TWENTY-FOURTH STREET PrrTsBurGH, Pa.
? Also IManufacturers of Linotile Floors
Al’ mstr ong S COI‘I( ] 116
3 2"

Please mention ARCHITECTURE in writing to manufacturers
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The Allerton Club Residence, Chicago, Ill.
Murgatroyd & Ogden, of New York, and
Fugard & Knapp, of Chicago, Architects.
Ower 3,000 gallons of Devoe Velour Finish
Undercoat and Devoe Velour Finish were
used on the woodwork, walls and ceilings.

Qe 2= . i \
lves a beautiful, enduri ish—
Gives a beautiful, enduring finis

Devoe Architcct's Paint ANY architect is safe in specifying the flat,
an arnis. anual con- . .
tains _comprehensive washable oil paint made by Devoe, the
speciiications ror treating . .
all kinds of surfaces, as oldest manufacturer of paints and varnishes
well as much additional 5 .
information that is of mn Amerlca'
value to the arcgliite_ct.
Y i . . . .
chibnrialhs S6ewrll be e Devoe Velour Finish not only gives a beauti-
ok i ol ful, enduring finish which will not crack, peel

or scale; but also spreads farther with less
labor, covers better, and wears longer.

Devoe & Raynolds Co., Inc., 101 Fulton St., New York City

Branches in Leading Cities

DEVOE

Paint and Varnish Products

Please mention ARCHITECTURE in writing to manufacturers
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PANELBOARDS

A New Bulletin—No. 47901-A

The panelboards listed in this
new bulletin are sufficiently
varied, in construction and
application—for any lighting
and most small power require-
ments of the modern commer-

These panelboards meet the
requirements of the National
Electrical Code and the stand-
ards of the Underwriters’ Lab-
oratories, Inc.

QI

cial or industrial building, :" —‘I
gospltal, hoFel, Apdrtoient Where electrical or architec- | To NEAREST G-£ SALES OFFICE |
ouse or private residence. ; :

tural requirements of a build- | Sand |

These panelboards are compact ~ 1Ng necessitate some unusual | Paoellsoards |

in form, neat in appearance, arrfangement or'constr.uctlor.l, l N oA |

Conservatively rated__..and Wthh is not hSted in thlS I s e K I

provide effective control of bulletin, the nearest G-E office l I
electric circuits with maximum will gladly supply additional et i e

safety for the operative. information. : l

I I

GENERAL ]E]L]ECTR]IC |

|

GENERAL ELECTRIC COMPANY, SCHENECTADY, N. Y., SALES OFFICES IN ALL LARGE CITIES '— — — —— —— —— —— —— — ——l

Please mention ARCHITECTURE in writing to manufacturers
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, In the Equally
Field of

General Electric was first to
supply apparatus for the
electrification of steam rail-
roads. The performance of
G-E locomotives in this service
is unsurpassed.

G ENERA L

ELECTRIC COMPANY, SCHENECTADY, YORK

Please mention ARCHITECTURE in writing to manufacturers
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mportant
Vertical Transportation

General Electric
is a leading factor

—because the same inherent excellence of
design and manufactureisin General Electric
equipment operating elevators.

The refinements that place elevator service
in the first class for high-speed elevators,
are obtained with G-E gearless traction
elevator motors and G-E generator voltage
control.

The automatic regulator, exclusive with
G-E control, gives smooth acceleration—
close speed control and accurate stopping,
whether thecar is empty or loaded tocapacity.
This means a short round-trip period—
increases the number of passengers carried,
particularly in rush hours—reduces number
of elevators and thus lowers elevator first
cost—releases valuable floor space.

ELECTRI

S ALES OF¥FICEES EA R G E T EE"S

8A-11

Please mention ARCHITECTURE in writing to manufacturers
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Von Buprin

Self-Releasing Fire Exit Latches

Von Duprin leadership
is the direct result of

many years of constant
effort to produce the

n best fire exit latch that
could be made.

AR

VONNEGUT
HARDWARE CO.

Hndianap@)ﬂis, Ind.

Please mention ARCHITECTURE in writing to manufacturers
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Compeﬂmﬂbn

Is there any com-
pensation quite
equal to the profes-
sional satisfaction
which an architect
feels when his building
is finally completed.

The aim of the
Sherwin-Williams Ar-
chitects’ Painting
Guide is to assure
such satisfaction so far
as the finishes used in
the building are con-
cerned.

The Painting Guide
offers more than ob-
vious convenience. It
represents the Sher-
win-Williams correct
recommendations for
specific surfaces. It
brings to a focus the
experience of many
years and remarkable
resources.

For details of speci-
fication see: The Sher-
win-Williams Book of
Painting and Varnish-
ing Specifications or
Sweet’s Architectural
Catalogue.

Write to the De-
partment of Architec-
tural Service,

The Sherwin-Williams Co.
406 Canal Road
Cleveland

walls. Arch
Weeks. Clev

EW Cleveland Public
Library Building, Sher-
win-Williams Old Dutch En-
amel and Zilo used on the

itects: Walker 5
eland.

ARCH]

ECTS

PAINTING GUIDE

FOR PAINTING - VARNISHING - STAINING AND ENAMELING

IMPORTANT: Each of the products specified below bears our name and trade mark

SURFACE

TO PAINT

Use product named below

TO ENAMEL

Use product named below

TO STAIN

Use product named below

TO VARNISH

Use product named below

BRICK WALLS (ext).....

S-W Concrete Wall Finish

Old Dutch Enamel, Gloss

CONCRETE WALLS....

S-W Concrete Wall Finish

Old Dutch Enamel, Gloss

CEMENT FLOORS ......

§-W Concrete Floor Paint

S-W Concrete Floor Paint

EXTERIOR WOOD
SURFACES . ... ...

SWP (Sherwin-Williams Pre-
pared Paint)

Old Dutch Enamel, Gloss

S-W _ Preservative Shingle
tain
S-W Acid or Oil Stain

Rexpar Varnish

EXTERIOR METAL
SURFACES........

Kromik Structural Steel
Primer
Metalastic(for inishingcoats)

Old Dutch Enamel, Gloss

FACTORY WALLS

(Interior)

S-W Eg-Shel Mill White
S-W Fume Resisting White

Old Dutch Enamel or

Enameloid

FLOORS (Interior Wood). .

S-W Inside Floor Paint (the

S-W Inside Floor Paint (the

Oil Stain or Floorlac Var-

Mar-Not Floor Varnish

enamel-like finish) enamel-like finish) nish Stain
S.W Galvanized Iron | S W Galvanized Iron
GALVANIZED IRON . , e ;
Primer (Finish with Primer and Old Dutch
SURFACES ......... Al B Bl
INTERIORWALLS AND || Flat-Tone Wall Finish Old Dutch Enamel or
CEILINGS .......... | S.W Eg-Shel Mill White Enameloid
INTERIOR WOOD SWP (sherwin-Williams Pre- | Old Dutch Enamel or | Sy foid Stain o Scar-Not Varnish
2 2 S-W Handcraft Stain Velvet Finish Varnish (f
IM pared Faint) AL S-W Oil Stain ‘mitation rabbed effcct)

S-W Porch and Deck Paint

Flat-Tone Wall Finish or
S-W Gold Paint
S-W Aluminum Paint

For White—S-W Snow
hite Enamel
For colors—Enameloid

SWP or Metalastic (if Gal-
vanized, prime with S-W
Galvanized Iron Primer)

ROOFS —Wood shingle. . .

sSwp

S-W_Preservative Shingle
Stain

STACKS AND HOT

Salamander Smoke-Stack
Black

ABOVE GRADE ....

SURFACES .........
Kromik Structural Steel
STRUCTURAL STEEL.. Primer
Metalastic(forfinishingcoats)
TO DAMP-PROOF
FOUNDATIONS. . .. |$W Antydamp
TO DAMP-PROOF
INTERIOR WALLS [[S-W Plaster Bond

WOOD PRESERVATIVE

S-W Carbolic-ol

Copyright, 1925, by
The Sherwin-Williams Co.

SHERWIN- 22 WILLIAMS

PAINTS AND '

EART

VARNISHES

Please mention ARCHITECTURE in writing to manufacturers
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A Machine that Fits in
Well with Your Plans

UNSURPASSED in speed and economy, unequalled in
capacity and ability to conserve space, the
Autosan Dishwashing Machine will fit in perfectly
with your plans for new or remodeled hotel, restaurant,
club, hospital, school or institution kitchens.

Exclusive features, found only in the Autosan, make it
| the choice of leading establishments everywhere. |
Accurate design, precision workmanship and sound
construction are built into the Autosan by COLT’S—
a name that has stood for superior quality for nearly
80 years.

May we cooperate with you? Let us send you a
booklet of special interest to Architects.

'| Colt’s Patent Fire Arms Mfg. Co. |
.~ Hartford, Conn., U.S. A.

AUTOSAN 25"

TRADE MARK REGISTERED:  U.S. PAT. OFFICE

Please mention ARCHITECTURE in writing to manufacturers
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All types of Norton
Floors are made per-
manently slip-proof,
durable and quiet by
the bonded electric
furnace abrasive
trademarked ‘‘Alun-
dum’—Iong used in
the well-known Nor-
ton Grinding Wheels.

Redeemer Presbyterian
Church, Detroit, Mich.
Geo.F.Barr, Architect.
Martin-Gibson Com-
pany, Tile Contractors.

Treads that are Colorful,
Safe, Durable and Quiet

The Alundum Aggregate Treads are of gray and buff Alundum Aggregates combined
with black marble chips, the stair risers and one stringer of each flight are of red quarry
tile in variegated shades, the flooring is of the same material, and the walls are of
rough plaster with a gold stippled effect. The result is colorful and attractive. The
Alundum Aggregate Treads not only fit perfectly into the decorative scheme but have
the added advantages of a surface that is safe (slip-proof) and unusually wear-resisting.

NORTON COMPANY, Worcester, Massachusetts

New York Chicago Detroit Philadelphia Hamilton, Ont.

NORTON FLOORS

Alundum Tiles, Treads and Aggregates

T-141

Please mention ARCHITECTURE in writing to manufacturers
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BIRMINGHAM ATHLETIC CLUB

Warren, Knight & Davis, Architects Smallman-Brice Construction Co., Contractors

Architects specify BASIC SLAG
for greater strength in Concrete

The six most important structures, featured in Birming-
ham’s twenty-four million dollar building program last
year, tell better than words the reason why builders
regard

"ENSLEY &ALA CITY"

SASIE SLA

—— CRUSHED & SCREENED

as the ideal aggregate for concrete.

Greater tensile and compressive strength! Unusual fireproofing
qualities! Plus the permanence achieved in the everlasting bond
between Basic Slag and cement mortar. That’s why Basic Slag
means Better Concrete—to most builders.

Birmingham Slag Co.

Slag Headquarters for the South

ATLANTA MONTGOMERY
THOMASVILLE BIRMINGHAM ORLANDO

Please mention ARCHITECTURE in writing to manufacturers



Residence of E. A. Whiteway, River Forest, Illinois. Orlando von Gunten, Architect.
Roofed with Imper1AL Spanish Tiles in Dull Green.

A ROOF of permanent beauty  Ludowici-Celadon Company have
need no longer be denied the client removed IMPERIAL Roofing Tiles
who must build on a modest scale. from the list of building luxuries.
The improved methods of the Ask us for comparative figures.

IloPrarIAL

Roofing Tiles

LUDOWICI-CELADON COMPANY

104 South Michigan Avenue - Chicago
565 Fifth Avenue-New York_
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Room Harmony is Founded on the Floor

D 1ODERN manufacturing

brings within reach of modest
as well as more elaborate homes a va-
riety of types of oak flooring, each
best suited to a particular purpose,
each contributing in a special way, to
the harmony desired. Narrow or wide
strips, for example, produce optical
illusions as to the size of the room,
and emphasize the beauty of room
proportion. Plain or quarter sawn
floors provide variation in the deco-
rative effect of the flooring surface.

Still further distinction is possible by
the judicious use of Bruce design pat-
terns for principal rooms, or as a
border treatment. Color finishes
may be selected to harmonize with
wood trim, as an occasional contrast
to the natural coloration of oak. There
is a grade of Bruce oak flooring for
every purpose, and within a wide price
range, all accurately machined from
scientifically seasoned lumber, in mills
equipped specially for the purpose.

The Bruce organization has given
considerable study to the possibilities
of oak flooring as a decorative element
in the home, and our findings will be
gladly passed on to you. Or if we can
be of assistance in solving a specific
technical flooring problem arising in
your practice, please be free to call
upon us without obligation.

See our catalog in Sweet’s for spe-
cification details, and write for tech-
nical literature for your reference files.

HIS book tells you about the convenience, economy and
6 attractiveness of Bruce oak flooring. The ease with which

1t may be kept clean and bright; the enduring qualities;
he increased value added to any home; appropriate use of vari-
us grades and widths, with practical suggestions for different
rooms; distincuve effects which may be obtamned from color
ishes. ' 24 pages of inceresting facts, fully illustrated. Write
ay for your free copy.

Bruce oak flooring, and Bruce ** Ceda'line”,
aromatic Tennessee cedar lining for clothes
closets, are sold nationally through lumber
dealers everywhere, - v

.

LARGEST MAKERS OF OAK FLOORI

NG IN THE WORLD

Please mention ARCHITECTURE in writing to manufacturers
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HESE words taken from a letter sent us by

a heating engineer in Kansas City typify the

general feeling existent today in all parts of the

country regarding boiler ratings. It was the rec-

ognition of this condition and a desire to remedy
it that led to the preparation of

Our New Book

“The Truth About
Boiler Ratings”

IT 1s a simple, common-sense explanation of
this phase of heating. It contains complete and
accurate information on the subject of boiler
ratings. You will want to read this 32-page
booklet—it is entitled, ‘‘Guaranteed Heating
Satisfaction at Minimum Cost.” You will
want your prospective customers to read it.
Without obligation to you we will gladly send
you a copy with our compliments. Just fill out
the coupon below and mail to us today.

THE H. B. SMITH COMPANY
Home Office and Works
Dept. F-7, Westfield, Mass.

Sales Offices and Warehouses at
Westfield Boston New York Philadelphia Cleveland

Mail this coupon for your free copy

[ S arah e Doy en R T

| THE H. B. SMITH COMPANY |

|  Dept. F-7, Westfield, Mass. |

I Gentlemen: Please send me a copy of your booklet on boiler I

: ;HE H * B * SM l I H : ratings, ‘Guaranteed Heating Satisfaction at Minimum Cost.” :
| |

. BOILERS & RADIATORS e
* Used in fine homes and buildl)czjs since. 1860 I il e S R IR N e :
| 1

I @) 5, ot SIS O U € e Statel . - A s |

l 1
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DETAIL (}/ CAP l

From the Inland Empire of the Great
Northwest, where towering trees brush
Earth’s blue dome, comes Pondosa Pine—
formerly designated as ‘“Western White
Pine.” No finer, more useful timber grows.
It is easily worked. It cuts economically.
It is soft in texture—light, yet strong.

-Copper R.W.C.

That workable, likable Pondosa Pine!

:Rle nd -

Squarc -

Canvas deck. - ﬂrl'lm

09 T 7 7 558

SRS

Continuation of }oisf*s o

into wall,

SECTION"(
\\
B

An ]

. bolts ¢
\ ‘! -
WL

A
DEFA L @ F\\\ \
BA G ON Y

SCALE IN FEET - ELEVATION
o R S era Y e

SCALE IN INCHES-DETAIL
' 2 3 4 £ s 78

Every trade-marked stick of this all-purpose
lumber is rigidly graded, thoroughly
seasoned and carefully milled. For
sale by all good lumber dealers. Write
for booklet. Address Dept. 26, Western
Pine Manufacturers Association of Port-

land, Oregon.

Jhe Pick o'the Pines

Please mention ARCHITECTURE in writing to manufacturers
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8 LUPTON &
- STEEL-

WINDOWS

~averyathery

Steel Sash
—and Light

The bright glow you see at night from
the steel sashed walls of the modern
factory suggests the abundant daylight
the workers enjoy all day long on the
other side of these windows.

In this General Motors plant at
St. Louis, 3 acres of Lupton Pivoted
Steel Sash promote the content of
workers and increase production.

For efficient, natural daylighting in YOUR
plant,whether largeor small,consult Lupton

DAVID LUPTON’S SONS CO.

Founded 1871
Allegheny and Trenton Aves., Philadelphia

Please mention ARCHITECTURE In writing to manufacturers
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Exhibit of “R.I1.W.” Protective Products,
The Exposition of Architecture and Allied Arts, Grand Central Palace, New York, N. Y.

Accomplishment verified by wide usage
over a long period of years

ERMANENCE assumes an important

position in architectural calculations.

It is a factor that has its economic and pro-

fessional aspects, so architects place a corre-

sponding value upon the worth of “R.I.W.”
Protective Products.

These are scientific protectives. As such
they are accorded the honor
of preserving for future gen-
erations some of the finest
examples of the architect’s
craft.  That this faith

their ability to resist dis-

REMEMBER 1 7‘ S WA r:k:woor

IRCTLYAE

integrating forces is not misplaced is wit-
nessed by leaders in the profession.

“R.ILW.” Protective Products have the ben-
efit of knowledge refined by experience. For
over 75 years they have stood for quality—
they are synonyms for all that is best in tech-
nical and scientific paints, enamels, var-
nishes, and water-proofing
and damp-proofing com-
pounds.

For full information address

Dept. O.

/_f__ INCORPORATED

Technical and Scientific Paint and Varnish Makers
Since 1848
110 EAST 42nd STREET, NEW YORK, N.Y.
Opposite Grand Central Terminal
Works: Long Island City, N.Y.

Please mention ARCHITECTURE in writing to manufacturers
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IF YOU ARE INTERESTED in any building material or equipment
not found below, tell us so and we will put you in touch with and give
you complete data concerning the proper manufacturers.

Address

Service Department, Architecture, 597 Fifth Avenue, New York

The names and page numbers of those manufacturers

in this issue of Architecture are

{ THE NUMBERS REFER TO ADVERTISING PAGES ONLY ]

Page
Adam, Frank, Eleetric' Co....... .. 64
American Blue Stone Co. . . i
American Brass Co.. .38 and 36
American Bridge Coi s St 87
American Face Brick Ass'n........ 33
American Lead Pencil Co. ........ 75
Amaiantm o ... i 88
American Seating Co. ............ 87
American Sheet and Tin Plate Co... 35
Anchor Post Iron Works. . ......... 65
Architectural Clearing House. . . ... 71
Armstrong Cork Co.

(Linoleum Division). ........... 47
Armstrong Cork & Insulation Co... §9
Ainold 8t North Co.....'cp s e o . 76
Art Metal Construction Co........ 77
Associated Thle Mifrs.. . .5l 9
Atlas Portland Cement Company... 10
Austral' Window: Co. oo o0 2V 108
Batchelder-Wilson Co............. 13
Bauer Supply Company........... 69
Berry-Brothers, Inc.... ... oso. oo s 16
Birmingham Slag Co.. ... ......... 98
Bondéd Floors Cox.......covnn. ool 38a
Bovie, Jobn, &ECo. ... oo 0o 75
Briar Hill Stone Co... ... o ol 4503
Brounet, Arthur (Decorator)...... 67
BraceE e b Vil eie . s 100
Burnham Boiler Co:........ 4th Cover
Carey PhiliDBo it . oo i b S vt aias 33
& et SRR 70
Chamberlin Metal Weather Strip Co. 28
Chemical Toilet Corp. & oo - o oe o 75
Clow, James B., & Sons........... 36
Colt’s Patent Fire Arms €o........ 96
Compound & Pyrono Door Co. . ... 14

Conkling-Armstrong Terra Cotta Co. §5
Copper & Brass Research Assn.... 86

CormellilronWorks 02 2. ... .. 66
Cutler Mail Chute Co. ... . ... . = 76
Dahlstrom Metallic Door Company. 25
Dount, Willam A ... ... ........ 17
Peleo bieht O . ... ... ..., 08
Déetroit Graphite/Co ... .. v . 85
Detroit Steel Products Co......... 18
Devoe & Raynolds Co., Inc....... 90
Dixon, Jo:eph Lruuble Co. (Paint). 80
PDATAsStOne o Aot sl s 81
Duriron Company, The. . ......... 15
Edwards Ve Coon s et oy 73
Electro-Light Engraving Co....... 74
Emack, The John D, Co...o oo 66
Erkins SHdios. (v it e 74

Page
Pitz: Water Wheel'Co .0 oo aaid 69
Ford Hardware Ca™r 50 s 74
Pl Ihe L P, . Co. . .. ... 0 43
General Electric Co. (Wiring) . 91, 92, 93
Globe Ventilator Co.. -uivve v vins 72
Gorton & Lidgerwood Co.......... 80
GTavErGOED 8 co T i o s 77
Guth-dwin il Coonl s 86
Hachmeister-Lind Chemical Co.,
A S AR RET . R 78
Hart & Crouse Co.............. e
Hart & Hegeman Co., The.........102
Hartmann-Sanders Company. ..... 22
Hess Warming & Ventilating Co. .. 66
Hockenbury System, Inc., The..... 80
Hood, B. Mifflin, Brick Co........ 21
HopeJledry, 8s 8oRS. .o ..t 70
Horn WA C, &G0 . st s 8

International Casement Window Co. 11/

Trving, "W, Forge Co. ... .. ... Text 235
Jamison Cold Storage Door Co..... 6
Jass & Kutland. .« ... ......... /]
Jenkins Bros........... SERPIE
Josam Mfg. Co........ & TS TGT
K OWneeBE0L 1o s i il 57 and 58
Kelsey Heating Co. . ... s SR i
RentCostikyan Co.. .. .oouicice v 72
Kerner Incinerator Co ) O
Kewanee Boiler Co. .. .. i g
Kewaunee Mfg. Co. ... S v R
Ring €onstruction €06...... 5. 08
Kinnear Mfg. Co. .. S 60
KohleEo s 0 s s an 43
Lord:& Buwrnham C6.. ... ....-..... 50
Louisville Cement Co........... . |
Ludowici-Celadon Co e s 00
Lupton’s, David, Sons Co. . oo o105
Lutton W H:, Co....... ... . 60
Maddock’s, Thomas, Sons Co...... 43
Major Equipment Co. :. .. ... 62

Manhattan Machine & Repair

[CHT 5T ot e S e SRR < s s ol
McCabe Hanger, M e 63
McKeown Bros. Co., The. e )
Minneapolis Heat Regu].nor Cowisizy
Mississippi Wire Glass Co......... 62
Moulding Brick Co., The Thos..... 42
Nairm Lineleum Co.'; ... .. 19 and 20
National Floor Tile Co.. ... ... . .. 3
National Time ASs'a . 0ol i 72
National Radiator Co.......... 5

Page
National Terra Cotta Society. .. ... 41
National Tube Co................ 30
Nelson, Herman, Corp............ 32
New Jersey Wire Cloth Co........ 4
New Jersey Zine Co. . .. 30800 i 12
by [ 00 5 A e b e 97
Pennsylvania, University of . . . .. .. 74
Pittsburgh Reflector Company. . . . . 34
Portland Cement Ass'™n........... 40
Prometheus Electric Corp. ........ 68
Rackle, George, & Sons Co. ....... 82
Raymond Concrete Pile Co........ 77
Read Machinery ©o. 2. 2575 b 71
Readime b 0o . o0 ov tosads 26
Richards-Wilcox Mfg. Co......... 39
Robinson, Dwight P......... 2d Cover
Royal VentilatorCoi. . .08, il 73
RuudalHe (0.~ s S e s 24
Samson Cordage C6. . ...0 0 sian. 72
Sandusky Cement Co........... Yeaf
Sanymetal Products Co.i5; oo v 04
Sedgwick Machine Works. . ....... 67
Sherwin-Williams Company........ 95
Sith, Mol 0. 103
Smyser-Royer Co,, The. . ... ...... 83
Speakmbn Co s THe " . o 70
Structural Slate'Co...0 .. G200 101
aylovsdalsey Wi, Colx . o0 i 73
ThatcheriGo s The. .. . Rs i 71
FochiBEoS e hoc. .o s R 106
Trageser, The John, Steam Copper
WORES T 0 St e 76
Trenton:Potteries Coiiiiini. . M
Tuttle & Bailey Mfg. Co.......... 46

U..G. L.Contracting:Ca .= .

.3d Cover

United States Radiator Corp....... 44
United States Rubber Company.... 53
Nenfilotynei0a v et e hin e i 61
Vermont Marble Company . . . ;=20
NitroliterCo .. o4 e an: . Tt 48
Vonnegut Hardware Co........... 94
Wagner' Mg -Co.: .. 3000, 69
Wallace & Tiernan Co., Inc........ 78
Webster, Warren, & Co., .......... 54

Weatherbest Stained Shingle Co.... 7

Weis, Henry, Mig. Co............
Western Brick GOz s dan
Western Pine Mfrs. Ass'n.........
Westinghouse Elec. & Mfg.
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Wood-Rolled Steel Construction

MULLION WITH MULLION WITH
I BEAM REINFORCING T BAR REINFORCING

HARDWOOD
FINISH

AUSTRAL FRAME
WITH STONE MULLION

[DETAILS SHOW VARIOUS METHODS
OF REINFORCED MULLIONS

———— e e ————

JuUNE, 1925,
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USTRALWIN ﬂnow ARDWARE

Metal Covered—-Hollow Metal Construction

i

GUILFORD COUNTY COURTHOUSE, GREENSBORO, N. C., HARRY BARTON, ARCHITECT

What is more unhealthful and disagreeable
than a draft! More disconcerting to thought
than a flapping shade, and more annoying than
dazzling light when you are trying to concen-
trate !

Hundreds of makeshift devices, costly and un-
sightly, are in use in an endeavor to correct
these troubles.

In this spacious public building in the South,
where windows are open a great part of the
year, AUSTRAL WINDOWS are the solution
—as they are in thousands upon thousands of
buildings over the country. There is no draft,
yet there is perfect ventilation; the shades on
the sash produce a perfect awning effect, and
they fit tight to the sash and don’t flap.

Write for our small demonstration cardboard

model of the AUSTRAL WINDOW.

Please mention ARCHITECTURE in writing to manufacturers



HE U. G. L. Contracting Company
is in a position to carry out a com-
plete program from the preliminary study
and design through to finished construc-
tion, or any portion of such a program.

We would be glad to undertake engi-
neering and design alone, or construct to
your own plans and specifications, or
those of others.

Furthermore, we are in a position to
give consideration to matters of financing
in connection with construction work
which we might do.

THE U-G-I-CONTRACTING COMPANY
Philadelphia, U. S. A.

Power Plants Gas Plants Public Works
Hydro Develop Industrial Plants

THE SORIBNER PRESS
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For High Pressure
Hot Water Heating

ESPECIALLY adapted for hot water supply
for apartment houses, office buildings, hos-
pitals, and such like.

Guaranteed for 80 pounds pressure.
Tested to 214 times this pressure.
Made in 7 sizes.

Will be glad to send you our special folder de-
scribing this boiler.

Representatives Irvington, N.Y. Canadian Offices
In all Principal Cities Harbor Commission Bldg., Toronto

124 Stanley Street, Montreal
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