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M f o S m o k e P a s s o s 

T l f t i « W ^ U i r I | » € » o l ! 

L i k e dry tinder — 
the soot laden gases of 

soft eoal ignite the in 
stant they strike this tur

b u l e n t w h i r l i n g mass of 
incandeseent flame! 
They burn and their usable 

heat units are utilized—beeause 
i n t h i s new H e g g i e - S i m p l e x 

Smokeless Boiler there is always 
the right amount of oxygen to 
effeet eomplete eombustion. The 
addit ional oxygen neeessary to 
burn b i tuminous eoal smoke-
less ly , b u t w h i e h c a n not be 
drawn through the fuel bt̂ d 
alone, is introduced through a 
special "carburet ing c h a m 
ber'- over the fire. 

Built of refractories, this 
chamber not only intro

duces the neces sary 

additional oxygen but thoroughly 
heats it before passing it down 
onto the fire. A refractory bridge 
wall to the rear of this < ham-
ber baflfles the fire, creating a 
w h i r l p o o l of flame w h i c h 
consumes all of the smoke 
and combustibles. 

For roniplete facts, write Heggie-Simplex Boiler Com
pany. JoHet, HI.; representatives in principal 

cities — telephone and address listed 
under''Heggie-Simplex Boilers/' 

The ^^Carbiirellnis: <'haiiil>er" of the 
He^^^le-.Simplex M m o k e l c M M Boiler 
Air I N drawn in throuKh i n l a k f doorH (A) on Imtli eidt'n of 
the boiler. Vo ia l i l^H arininK fri>m l h « frrnh fue l a r r admitted 
l l irouKb portH ( B ) i n the forward wal l . T h i s in f lammable 

if 
piiHHi-H tbrf>uiib the jetn ( C ) to mix w i t h the gaa Htrt^am'fl'ou'-
iiiK under the ehamber. 

mixture itt tliorouk'blv heated by the hot refractory wallH of 
the ehamlter. I t I H ready for iuNtunt eombuHtion when ii 
uiHMes tbrouKb the j e t - ( C ) to mix wi th the gan Htream H..u-
tiK under the chamber . 
Note there are no bollierHome ceilinK puIleyH. lonK c h a i n . , 

tc. T h e oiM Tutint; device in •'built i n " the Iwiilcr. 

HEOGIE^SIMPLEX 
H E ^ ^ X M M O R O H M E R 4 » 
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" T O - M O R R O W " 
and the Arch i tec t 

B y B e n j a m i n F. B e t t s 

CHRISTMAS is a time when the hearts of men turn to thoughts of 
peace, and as another year draws to a close we are given to taking-
stock of the present and what the future may hold. As the year 1929 

nears its end, we find that world-wide peace is nearer in realization than ever 
before in history. The acceptance of the Kellogg Peace Pact signifies a new-
mental attitude on the part of nations and people as a whole that presages much 
for future years. 

We also find the building industry in peaceful accord. Building Congresses 
are doing much good in uniting all industrial interests in a common purpose. 
Misunderstandings are being corrected. Factions in the industry are seeing the 
wisdom of arbitration. They have discovered that a friendly discussion and a 
calm settlement of disputes pays big dividends. Peace in the building industry 
is something for which we may well give thanks at this time. 

Business this year has been good. I t has not stirpassed in volume, perhaps, 
previous record years but nevertheless building generally has been well sustained. 
The tendency of the building public to speculate in Wall Street has had its 
effect throughout the country. Recent activities on the ''street" may, however, 
have a salutary effect and individuals having had their ' ' f l ing" may turn to 
sounder and saner investments. This should stimulate renewed activity in build
ing. Money rates show tendencies for the better. Our financial structure prom
ises to become stronger and there is every indication that business is good and 
that we may confidently expect it to continue throughout 1930. The outlook is 
exceedingly bright. 

r ^ U R I N G the past decade we have lived to .see the building industry pass 
^ through years fraught with trials, dangers, and tribulations. The ship has 
weathered the storm. Conditions have gradually righted themselves, business 
has been stablized, and returned to a situation that may be termed normal. 
During this period w-e have seen the industry practically revolutionized, and 
grow from large to even larger proportions. 

Architectural practice has kept pace with the spirit of the times and from a 
position of mere planners of buildings architects find themselves in the field of 
big business and gradually becoming a more important factor in the economic 
structure of the building industry. The position of the architect is constantly 
becoming stronger. The public is becoming better informed of the architect's 
functions, a fact which augurs well for the future. The profession must prepare 
itself to assume added responsibilities and to render the service that it will be 
called upon to furnish in 1930 and the years that are to follow. 

F O R D E C E M B E R 1 9 2 9 19 



h o w A i rpor ts w i l l afreet 

Z O N I N G 

L A W S 
f u t u r e 

s h o u l d 

A g l i m p s e a t 

p r o b l e m s t h a t 

b e s o l v e d t o d a y . . , 

b y F R A N C I S KE A L L Y , A . I . A 
Archilftliiral advisor fur Ihc recent I.chitih Air
port Competition, and one of the best ^rrsed men 

on the desiijn and const met ion of airports 

ERE in the I ' l i i ted States we 
have seen the growth of towns along waterways, next 
along highways, and then along railways. Population 
has always followed transportation. New towns and cities 
s]iring up as thc-ir location heconies more easily accessil)le. 

Each of the new methods of transportation hrought 
in its wake new living and city prohlems. \ \ ith the 
railrcKid. liuiidings had to be torn down, streets changed, 
money easily saved by forethought siient to provide a 
right of way. With the automobile, highways had to 
be widened and straightened. Hundreds of miles of old 
roads are being cast into the discard l)ecause they are 
neither straight enough nor wide enough to meet modern 
traffic conditions. I n fact, the older and larger cities 
cannot cope with the ])rol)lem of automobile traffic, even 
though stoo])s have been ri])ped off houses and park

ways bave been taken f rom the center of the strci-ts. 
Now with aviation upon us, the old st<jry will be 

repeated, but with an even more disastrous expenditure 
of tinu- and money—unless the lesson of the past is 
learned and we provide for the solution of the problem 
before it becomes acute. 

Quite evidently aviation means new solutioJis of city 
])lanning problems and the drafting of new /oning regu
lations that will take into consideration the angle of 
lligbt that must inevitably influence the height of build
ings erected within the airport zone. 

'i"he heights of such buildings should be gowrni-d by 
ihe nngle of safe gliding and taking off for planes. This 
angle is given by the ratio of 7:1 . Thus, for every foot 
in height, the building will be set back from the airport 
7 fei-i. In other words, a 5()-fo(}t structure would have 

liuiidings zvill rise in tiers around the airport, like a eross-section of the Vale Bowl 
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The angle of safe gliding and taking off U'ill make it necessary for strnctnres like 
the IVoolwortli Building to he coned more than a mile azcay from an airport for safety 

to l)e set hack 350 feet from the airport. . \ high struc
ture siniihir to the Wool worth Building, which is 792 
feet in height, would have to be set hack from the air
port 5544 feet, or a little more than a mile away. This 
will make a cro.ss-section of air])orts and the surround
ing buildings similar to that of the Yale F>f)wl. for the 
huildings will rise from the sides of the field like stepped 
terraces. 

Laws controlling the heights of huildings and other 
obstacles in the nt-ighhorhood of air]iorts will have to he 
enacte<l i f air li-a\cl is in dcxi-iop as ii has a right to 
develop. When our early railroads were planned, it 
was necessary to raze obstructions which interfered with 
the construction of the roads. Let's control the skyline 
surrounding our airports before it is too late to do so. 

Land surrounding sites selected for airports is des
tined to be utilized for extensive develojMnent. not only 
for housing and retail business purposes, but for in
dustrial sites as well. Considerable amounts of farm 
land and even tracts which formerly were barren are 
being turned into costly landing fields. Thus, inacces
sible land is coming into a healthy demand. Motels, 
restaurants, and shops will rise on the edge of flying 
fields. Industries will clamor for adjacent factory sites 
and will run railroad spurs to the fields to expedite the 
transportation of industrial ])ro(lucts. Many airplane 
factories will emjjloy thousands of men in the future 
just as do the plants which turn out locomotives and 
railroad cars today. Since the families of the workers 
must live nearby, new com- ( Continued on page 100) 
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A M A I N F L O O R T H E A T R E 
n t h e C o n t e m p o r a r y M a n n e r 

C O M M E R C I A L REQUIREMENTS 
of a suburban theatre are solved by 
stores, offices a n d recreation features 
in the P ickwick T h e a t r e B u i l d i n g , at 

Park Ridge, 

Photo(?rai)hs by Chicago 
Architectural Photojfraph-
ing Co.. and Trowbridge 

iinois 

Z O O K & M CAUGHEY, Associated 
R. Harold Zook, Architect 

S IMPLE, restrained and zcithoul superfluous orna
ment, the Pickwick Theatre building yet frankly 

exf^rcsses its purpose. The mass and silhouette were 
carefully studied in clay before the detail drawings 
ivere nuide. The exterior is Indiana Limestone above 

a base of Minnesota granite 

A T THE LEP'T is an unusual sculptured figure by 
A. lanelli. forming the fountain that is the main 

point of interest at one end of the foyer 

BELOW is the detail drawing of a lypicid organ 
and ventilating grille, designed by.the architects and 
modeled by A. lanelli. It was quite evidentaly in
spired by the exterior, being strongly reminiscent 

of the central part of the tower 
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Radiator grilles in the lobby, 
which are in character with 
the other ornamental details, 
are of bronze from models 

by A. lanclli 

C AST iron lanterns, en
closing red, blue and 

yellow lights, terminate the 
tower and flanking pylons. 
The entrance canopy is also 
of cast iron, beneath which 
ligh ts are set in ch emon stripes 

D ELOW is the foyer, the 
floor of which is covered 

with a specially wovcrc car
pet. The end of the foyer not 
shown is decorated with a 
remarkable landscape of the 
beautiful country surrounding 
Park Ridge, III. The ceiling 
treatment shows unusual re
straint in its use of ornament 

1 

count «o»-Tttis-nD - (>*wr rmwwi 
l U T«l««6 HCTUm DOCTOR'S SECRET' 
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T H E center eeiliug of 
the auditorium of 

the I'icL'tvick Thciiire 
is ornamented z\.'ilh a 
colorful all-over pattern 
ill luinnony zeith the 
z'iz'id asbestos curtain. 
Six-inch cut glass gems 
inserted in chamfers of 
the ceiling offsets pro
duce a sparkling effect 
through reflected light 
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T A P E S T R Y designed 
to correspond zvith 

the decorations 
coz'ers the seats in the 
auditorium, zvhich seals 
tzvo Ihou.tand persons. 
The auditorium is ninr-
ly-IZi.'o feet zt'^ide. one 
hundred and tzi'clzr feet 
long, and fifty feel az-er-
age height. The stage is 
tz\.'enty-ninc feet deep 
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D o i nq It 
*s_y 

the 

C L I E N T ' S 
W A Y 

By James Jennings Bevan 

Last month RUTH BOYLE of " G o o d Housekeeping" told about 

the difficulties which clients have when dea l ing with architects. 

This month Mr. Bevan tells how he avoids these difficulties 

r ~ O R some time I have made it a practice to review 
~ each job in detail two or three months after it has 

been completed. Perhaps I find that certain details 
in design were not as successful as I had hoped or that 
some change or improvement can be made in future 
specifications. I study the cost to me, the cost to the 
owner, the time consumed in construction, and the nature 
of the extras. 

I take particular pains to analyze the relation of the 
architect, the owner and the contractor to see i f some of 
the misunderstandings which arose during the progress 
of the last job can be eliminated f rom the next one for, 
particularly in small coimtry house work, there are 
certain difficulties which arise time after time to harry 
the nerves of architect and client alike. 1 long ago came 
to the conclusion that most of these misunderstandings 
arose from the client's lack of ability to visualize his 
com])leted house, and a failure on the part of both archi
tect and owner to discu.ss thoroughly the question of 
cost. In this connection it is unfortunate that in manv 
instances the architect also fails to grasp the client's point 
of riew. 

A t some time or another we have all heard a layman 
say that he would rather buy a house all ready built than 
go through all the trouble of building one. Too often 
this feeling is inspired by the experience of some friend 
or relative who fell into the hands of an incompetent 
architect. Such propaganda is harmful to the profes
sion. I believe that a strong efTort should be made to 
combat it at its source by a thorough discussion at the 
beginning of each job followed by a business-like 
handling of the client's affairs thereafter. 

I t is difficult sometimes for us to realize ju.st how 
hard it is for a client to realize what his completed house 
is going to be like. The architect, by virtue o f his train
ing, finds no difficulty in forming a mental picture of 
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the house, but the client may be forgiven i f the forma
tion of such a picture is somewhat of a strain on his 
imagination. He is naturally vitally interested in the ap
pearance of his house, its arrangement and cost, for 
it not only is to be his permanent house, but represents 
the largest single investment that he will probably ever 
make. 

To begin with, the client must have confidence in the 
skill and ability of his architect. This may result from 
his having seen sufficient examples of the architect's 
work or in other ways, but in any event such confidence 
should certainly be established in the client before the 
architect proceeds with the details of the work. 

We all have had experience with the client who asks 
the opinion of his friends and relatives on almost every 

T O A v o i d T r o u b l e 

Establish confidence of client 

Determine exact appropriation 

Deduct from appropriation items not in
cluded in the general contract to obtain net 
cost of structure 

Decide on general scheme 

Accompany I6th scale studies ivith budget 
of items that will be required to complete 
the house and grounds 

Then operate on a business basis 

T H E A M E R I C A N A R C H I T E C T 



I)omt that comes up, rather than to rely on the opinion 
of the man whose advice he is paying for. I t seems to 
me that the clients who are particularly troublesome in 
this respect are those who are comparative strangers. 
Tho.se who are known personally, or those who come 
through the recommendation of friends are much easier 
to handle. Then too, this attitude is often caused by 
the all too prevalent idea that the client provides the 
ideas and the architect merely dresses them up and 
"draws uj) blueprints." 

O NCE confidence is established. I take particular j)ains 
to make my sketches understood ; 1 lielieve that Uiere 

should be no difficulty in this respect if the architect 
tries to put himself in his client's place. A client should 
be questioned as to sizes and use of such rooms as the 
pantry and the laundry, the linen room and cedar closet, 
and nothing should be taken for granted. I remember 
one experience with a dressing room which impressed 
upon me the importance of carefully discussing all such 
details. I had planned it carefully with a view to obtain
ing good light space for a dressing table and maximum 
closet room, assuming quite naturally that the room 
was for the use of Mrs. Owner. When I began to talk 
about the dressing table, however, I .soon found that 
such was not the case, as my client had appro]iriatcd 
this room for himself. Wi th careful di-scussion of details 
such as these, many misunderstandings can be avoided. 

I believe that the average client forms a pretty good 
idea of what his house will look like from constant ref
erence to the drawings. I f there are any peculiar con
ditions which trouble him as when the site is very un
even, or the house itself is of the rambling picturesque 
type, a model is a great help. By this I mean a scale 
model reproducing the conditions as closely as possible, 
both as to color and texture. These models are such de
lightful things to look at that they not only help to ex
plain things but generally raise the client's enthusiasm 
to the Nth degree. Good ones, however, are expensive 
and it is seldom that a client {Continued on page 92) 

C L E V A T I O N S are not easily understood 
by the average client and he may fail to 

i'isu<jli.ze the house, hut.... 

P E R S P E C T I V E D R A W I N G S nwke the 
proposed house more of a living thing to 

him, while . . . . 

K / O D E L S Z / A r 
this visual

ise the new house 
so vividly that 
the client can not 
fail to haz'e the 
utmost coil fid-
ence in his archi
tect through re
al i::: in g exactly 
hozv it will look 
when finished. 
Of course it 
should be under
stood that the 
landscaping is 
not included in 
the cost of the 
house itself 
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The A inc i i ca i i A r c l i i l f c l woulil 
l ike to receive sketches. See 
aiiiiounceiiieiil cm p a g e 43. 

Lithograph of Le Pont St. Jean. Pribourg, by A. Genoud, of the 
architectural firm of Genoud & Cuony, Pribourg, Szvitccrland 
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- 4 

Lithograph of the Fontaine Sic. Anne. Fribonrg. by A. Genoud. 
architect. Original size of this and facing drazeing is 13%x20 
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at 13 *2 s t o r i e s 
n c o m e D i s a p p e a r e d 

• a s t u d y o f t h e 

S k y s c r a p e r Q u e s t i o n 

" P ' H E American Institute of Steel Construction wil l 
shortly release an interesting and valuable report 
on the "economic height" of skyscraper office 
buildings. The investigation, which required 

about two years to complete, was conducted under the 
direction of W . C. Clark, chief economist and vice-presi
dent of S. W . Strauss Company. Plans and specifications 
for eight hypothetical buildings to occupy a site in the 
Grand Central zone of New York City were prepared by 
J. K . Kingston, architect of the f i rm of Warren & Wet-
inore. Stephen F. Voorhees and R. H . Shreve acted as 
advisory architects. The elevator equipment, structural 
steel, and mechanical services were designed and esti
mates of the cost of the various buildings and estimates 
of the total amount were made by men recognized as 
authorities in their respective fields. Two committees of 
New York building managers prepared estimates of the 
probable gross revenue and operating expenses. 

The investigation was undertaken to determine if pos
sible the "economic height" of tall buildings as a result 
of the controversy that has been current for and against 
the skyscraper. Arguments have been advanced for 
regulating and limiting the height of high buildings ever 
since the Tacoma building was erected in Chicago about 
forty years ago. The attack has l:)een directed against 
them as "strange, unsightly, tradition breaking monstros
ities, street disfigurers. catastrophe harborers, blockers 
of light and air, dangerous fire risks, responsible for 
traffic congestion and it has even been stated that these 
buildings do not pay." 

On the other hand there are those who defend the tall 
building and present good reasons to just ify its con
tinued erection and existence. 

The report points out the amusing angle that enters 
the problem in the solicitude of the critics for the poor 
building owners who insist upon putting their money in 
high office buildings. I t states, "obviously i f it can l)e 
conclusively demonstrated that tall buildings as a class 
are unprofitable or less profitable than low structures 
investors wi l l cease to erect these structures." 

I t is also true that i f structures are shown to interfere 
with the rights of others the law steps in to safeguard 
the health and safety of the public. "As in other fields 
of human progress the economic consideration of the 
skyscraper will be the determining factor." 

The economic aspect of these structures has never 
been thoroughly studied. Available literature was found 
upon inspection to contain so many conflicting general 
claims and meager facts that it was apparent that a 

11 I m p o r t a n t F a c t o r s 
I n f l u e n c e 

E c 0 n o in i c Height of Buildings 

value of the land 
sice and shape of the plot 
legal restrictions 
efficiency of the architectural design and 
layout 
building factors showing a tendency to in
crease the cost 

a. structured steel 
b. elevators 
c. brickwork 
d. plumbing and water supply 
e. heating and ventilating 
f. electric light and power wiring 
g. total mechanical equipment 
h. permanent interior partitions 
i. windows and glazing 

building factors showing a tendency to de
crease cost 

a. roofing 
b. excavation 
c. miscellaneous 

building factors showing tendency to con
stant cost 

a. interior finish 
b. concrete floors 
c. exterior finish 

absorption of rentable area by elevators and 
other service facilities 
level of construction costs 
variations in rentable value of floors at z'ari-
ous heights 
variations in operating costs at various 
hciijhls 

7. 

9. 
10. 

11. 

"fir.st hand investigation" was highly desirable to arrive 
at a scientific conclusion. 

When land values reach $50. $100. or $200 per square 
foot i t is evident that intensive development of the 
property is essential to support the heavy "carrying 
charges" of interest and taxes. I t appears logical that 
a building ten stories high will carry this burden more 
easily than one of five and that twenty or thirty stories 
more easily than ten. Earle Schultz of the National 
.Association of Building Owners and Managers has 
stated "both gross and net income increase with the 
height of the building." I t is known that gross income 
increases faster than net income and that as a result a 
[loint of economic return must ultimately be reached. 

As a workable definition of "economic height" the 
formulators of the report accepted in general a state
ment of J. Rowland Bibbins: "The true economic height 
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w , eight of elevator 
cables, and capacity 
of average human ear 
d r u m t o w i t h s ta nd 
change in pressure, 
limit skyscraper height 
to 2 0 0 0 feet 
E c o n o m i c h e i g h t is 
reached before physi
cal limitations become 
important . . . . 

Architect's drawing of the seventy-
five story hypothetical building 
upon zvhich this article is based 

of a structure is that height which wil l secure the maxi
mum ultimate return on the total investment—including 
the land—within the reasonable useful l ife of the struc
ture under appropriate conditions of architectural design, 
efficiency of layout, light and air. 'neighborly conduct,' 
street approaches and utility services. The balance sheet 
and income account should cover all elements of revenue 
and expense, including depreciation, obsolescence and/or 
amortization of structure (27-33 years) and also, where 
involved, the cost control of adjacent buildings for in
suring light and air. Appreciation of land where owned, 
less cost of carrying the land, is properly part of the 
'net return' of the enterprise. Futurities must be esti
mated to find the proper earning power value of the 
property as of any year." The writers of the report 
state that the period of 27-33 years allowed for the use
f u l l i fe of the building is controversial and that this is 

influenced by many factors. For this reason it was not 
taken into account in arriving at the figures used to 
determine the "economic height" of the hypothetical 
buildings used as a basis of comparison in the report. 

~r H E authors of the investigation determined upon a 
specific site approximately 200 x 400 in the congested 

high-land-value area of Manhattan adjacent to the Grand 
Central zone. This was selected as a location calling 
for a development of maximum intensity. The size of 
the site was felt to be important as giving the high build
ing a fair chance to demonstrate whether under any con
dition a very high building was economically justifiable, 
and would not involve unfairness to the low building. 

Eight separately considered buildings were designed 
for the selected site. These were 8, 15, 22, 30. 37, 50. 
63 and 75 stories in height. (Continued on page 88) 
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C O L O N I A L YET M O D E R N 
A h o u s e d e s i g n e d i n s t o n e 

w i t h b r i c k t r i m m i n g s 

by Julius Gregory 

The House of Louis Wilputte, New Rochelle, N. Y. 

I t- — 

T h e P r o b l e m 
• Family consists of oiciicr and wife, 
financially well o f f : two maids; who do 
considcral'tc entertaining • Large living 
room • Good siced dining-room • 
Servants' qnartcrs accessilde to •main house 
but not in direct contact with it • Tzvo 
master bedrooms and two guest rooms, each 
with private bath adjoining • Site, gener
ally flat in slightly rolling country • Owners 
had collected fine specimens of English fur
niture of seventeenth century design and 
desired a colonial house to harmoni::e with 
furniture • In architect's opinion a mere 
copy of old designs zvould not be suitable, 
lie desired the addition of a modern touch, 
to -which principle the owners agreed pro
vided it did not interfere with their basic ideas 
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Reminiscent of early Ame-rican architecture in composition, this house designed by Julius 
Gregory has a distinctly modern flavor in its details that is refreshing, rational and indiz-idual 
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O R I G I N A L I T Y I N T R E A T M E N T 
PUOTOCRAPIIS BY COTTSCIIO 

A one-car garage is built into the house for the o-wner's private automobile. A separate 
garage prozndes space for extra cars and living quarters for the chauffeur. A restful 
conipo.ntion consisting of a dominating mass and subordinate wings is a logical ex
pression of the plan. House of Louis IVilputte, Nezu Rochelle, N. Y. Julius Gregory, architect 
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Local stone and brick have been combined in an interesting manner. No one can accuse 
the architect of having copied a house several centuries old. The colonial spirit that is 
evident satisfied the client's desire for a house that would provide a correct setting 
for his collection of some very fine specimens of seventeenth century English furniture 
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Perhaps it is because stoiic. bride and slate come from mollier earth that they 
iurariabty look well in combination. In the above instance the difference in the size of the 
units and the variation and difference in color lends interest to the composition. No 
effort was wasted in slri-riug for an effect. The pleasiug qualities found in 
this house are the result of the logical n.ie of materials in a simple composition 
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T r u e t o t h e 

C O L O N I A L 

y e t m o d e r n 

X designing the interiors of the 
house of Louis Wilputte at Xew 
Rochelle. N. ¥., Julius Gregory has 
nuiinlained more closely the spirit, 

character and ideals of early American 
precedent than in the exterior. The 
interiors shown on this t>age ore the 
dining-room and one of the bedrooms. 
The ozfuer's desire for a setting that 
Xfould be appropriate for his collection 
of sezrnteenth century English furni
ture established the "style." While the 
exterior is rennmscent of the Colonial 
oidy'in general lines and proportions, 
there is a 'very definite relationsliip 
and harmonious spirit betzvecn the in
terior and exterior-architecture. This 
has been secured zoithout using slcro-
typed forms 'of early origin. Archi
tecture is often described as the de
signing of beautiful buddings. This 
nnght zvell be restated as the design
ing of buddings that are as l)eautijnl 
as possible under imposed eonditi(>iis 
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A _ook 
Rendering 

Accounts 

R O M the discussion that 
has occurred in "The Arch
itects' Journal" of London 
on the subject of when 

architects should present their bills to clients for their 
services, one gains the impression that there is no well 
established practice in this resjject in England. For 
that matter, is it well established in this country? We 
doubt whether it is. Yet it is a matter that should be 
clearly understood by architect and client alike f rom the 
beginning of their relations. For some unknown reason 
there seems to exist a certain delicacy and hesitation 
on the part of meml^ers of the profe.s.sion to discuss the 
question of fees with the client. I t is a matter that can 
not l)e taken for granted. It must sooner or later be 
faced. I t is better to have the price to be paid for 
services rendered, and the time at which jxirtions of the 
fee are due, understood at the l)eginning rather than to 
have an unj)lea.sant and unnecessary misunderstanding 
later. The .Standard form of Contract of the American 
Institute of Architects is worth having on hand ready 
to be signed l)y the client. 

of the firms of McKim, Mead, and White, and Carrcre 
and Hastings. Little did these youthful and courageous 
pioneers think, when they began their careers, that they 
would one day be known and their influence felt 
throughout the world. To them we owe a debt of grati
tude for the part they have taken in placing the archi
tectural profession on the plane and in the position it 
holds today in public esteem. I t is with sincere regret 
that we record in this issue the death of the last original 
member of these two famous firms, Thomas Hastings. 

R. I. B. A. Looks 

Ahead 

N his presidential address 
to the Royal Institute of 
-Architects, Mr . Walter 
Tapper emphasized the need 

of introducing the art of design into the schools and 
colleges. A committee of the R. I . B. A . recommended 
that—a list of books on architecture be prepared for 
the use of school libraries; that an annual ])rize for 
an essay, or for sketches, or for other evidence of in
terest in architecture be made to students in public and 
secondary schools; that the heads of schools be urged 
to foster interest in architecture; that a li.st of lecturers 
on architecture available to schools be prepared and fur
nished to all schools; and that schools be api)roached 
by means of circulars urging the importance of interest
ing pupils in architecture as an es.sential element in any 
minimum liberal education. This idea is fundamentally 
good. Children guided in their aj)preciation of what 
constitutes good architecture at a highly impressionably 
age would soon develop a race architecturally conscious. 
I t is a far reaching look into the future. 

The Last Of 
Five Grea t Men D 

U R I N G the past half cen
tury there have been two 
architectural firms that have 
exerted a marked influence 

on the development of architecture in the United States. 
The original members of these firms can be counted on 
the fingers of one hand. One by one, they have |)assed 
on: White, Carrere, Mead. McKim. and now Thomas 
Hastings. Through the offices of the.se two firms has 
passed a host of men—architects, draftsmen, specification 
writers, and superintendents—who have spread through
out this country the high ideals instilled by the members 

Specifications for 
Carving Turkey 

F you faced the Thanks
giving Turkey with indeci
sion and came off more or 
less worsted in the struggle 

to carve the king of birds with finesse, may we suggest 
that you approach the Christmas Turkey better prepared 
to come off with first honors. Plans, elevations, sec
tions, and specifications for correctly carving America's 
favorite holiday fowl are included in an article entitled 
"When Father Carves the Turkey" by Allen R. Dodd, 
published in Good Housekeeping for Noveml>er. This 
is not an advertisement but our service would not be 
complete without informing you where the documents 
are to be found. 

Alteration 

Hazards A 
CCOUNTS in the daily 
press of accidents that 
occur to buildings being 
altered are sufficiently fre

quent to serve as a warning to architects having work 
of this kind in hand. We question whether buildings 
being altered under an architect's direction are often 
subject to accidents that could have been avoided by 
even ordinary care. The number of accidents that do 
hapjien. however, should be sufficient to serve as a warn
ing that structural conditions in buildings Ix^ing altered 
must be carefully investigated and watched to prevent 
endangering the stability of the structure. 

SO M E people 
veneer is m 
way to mak( 

N 
W o o d 

le still think that 
merely a cheap 
ke furniture, or 

an economical use of ex
pensive woods, not realizing that veneer is capable of 
strength as well as beautiful appearance. The Emperor 
Napoleon demonstrated this with his desk, which went 
through several cam])aigns, was carried on mule's l>;ick 
and artillery carriages, and is now a well preserved 
relic in the Museum at Fontainebleau. 

Those Co lo red 
Telephones 

D I T O R I . A L mention was 
made last month of the 
coming of telephone instru
ments in colors other than 

somber black. The white telephone in the Grand Cen
tral barber shop has since been removed. The color 
chipi>ed off. I t was probably a black telephone painted 
white. The moral is, the color should go "clear through." 
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to the _di t ors 
To the Satisfaction 
of the Architect 

T is safe to say that few 
specifications are prepared 
by architects that do not 
contain in one or more 

])]aces the old "grandfather's" clause—"work shall be 
executed to the satisfaction of the architect." Just what 
this reciuirement may ultimately mean to the contractor 
on the job is worth some speculation. In some cases it 
means nothing. I n others it may work many hardships 
and be i>roductive of argument. "To the .satisfaction 
of the architect" is susceptible of as many interpreta
tions as there are architects. I t is an absurd clause that 
has no place in a fair and definite specification. I t can 
be relegated to the relics of the past and can properly 
be omitted f rom contract documents to the satisfaction 
of the contractor, without injury to the interest of the 
client, or to the reputation of the architect. 

Impractical Bath
room Fixtures 

H E combination grab bar 
and soap dish so often used 
in bathrooms would never 
be allowed if the archi

tect stopped to think about it. The di.sh is made with
out a lip. As a consequence, every time the shower is 
used the soap dish gets ful l of water and the soap dis
solves unless the bather remembers laboriously to scooj) 
out the water. Why use it. particularly as there are fix
tures without this drawback? 

This drainless fixture is in the same impractical class 
as the window at the side oi the bath tub. Every time 
the shower is turned on. the window sill an<l window 
curtains get wet. Of course, rubberized curtains can 
be used, but in most cases the tub can be placed so as to 
make such a makeshift unnecessary. 

A. I. A. Honor 

Awards A 
P P R E C I A T I O N of archi
tecture, of allied arts, of 
design, and of the indu.strial 
arts is encouraged by the 

American Institute of Architects, which has formulated 
a system of nationwide honor awards. Chapter commit
tees will make nominations of buildings based upon 
plan, function, and design in dwellings, multiple dwell
ings, commercial buildings, quasi-public buildings, pub
lic .schools, and public buildings. Additional awards will 
be made in group, city, and community planning, land
scape, fine arts, applied and industrial arts, .'\wards 
will be determined from these nominations by a jury 
.selected by the Executive Committee of the Institute. 
David J. Witmer of Los Angeles is the chairman of 
the committee that framed the honor award plan. The 
idea is commendable and. i f properly carried out. as there 
is every reason to think that it wil l be. should be pro
ductive of much good to the architectural profession as 
a whole. I t wil l serve to draw the attention of the public 
to good architecture in every community, particularly 
in those communities fortunate enotigh tn have build
ings in the final award class. I t should further serve as 

an incentive for architects in every town and city to 
work to the end of receiving public recognition. By 
making the awards a coveted honor, the idea can be 
made a real stimulus for honest effort. 

Advertising 
Architecture 

' i l l ' " b'.xecutive Committee 
of the American Institute 
of Architects has received 
numerous commimications 

relative to advertising architecture and the architect, 
according to "The OctagtJU." The Committee is 
recommending to the Board of Directors of the 
Institute that the question of advertising architecture 
and the architect by Chapters of the Institute and by 
individuals, respectively, be placed on the program of the 
next Convention for discussion by the delegates. Charles 
H . Cheney, Chairman of the Committee on City and 
Regional Planning, has submitted a j^roposal for the 
establishment of a Bureau of Architectural Service, 
wbich is in effect a great educational program intended 
to reach the entire public through definite educational 
and publicity channels. This matter has been referred 
to the Board of Directors. Wi th sufficient agitation from 
various channels, something may yet come of the idea. 
That this matter is one for collective rather than indi
vidual action has been clear for some time. 

A Wise 
Appointment 

N appointing William 
Adams Delano. F. A. I . A., 
as a member of the Na
tional Capital Park and 

Planning Commission to succeed the late Milton B. 
Medary. President Hoover has again displayed the good 
judgment that has thus far characterized his adminis
tration. Mr . Delano by education, experience, and con
tact with public affairs is well qualified to serve on the 
Commission and we congratulate the Commission upon 
acquiring the benefit of his ability. From 1924 to 1928, 
Mr . Delano served on the National Fine Arts Commis
sion. He is President of the Society of Beaux Arts 
Architects. Secretary of the Committee on Furnishings 
for the White House, New York Chapter representa
tive of the A. L A. Committee on the National Capital, 
and President of the New York Qiapter. 

W h o Says Archi 
tects Can't Figure? 

U O T I N G from an 
advertising booklet. 
"The October 'S[)orts-
man' brings to light 

an old formula: Wri te down the year of your b i r th ; 
the year of your marriage; the numlier of years you've 
been married; and your age. Add them all together and 
the answer wil l be 3858. I t really works. But why?" 
We tried it and found that it worked. What happens 
in the case of a Ixitchelor is difficult to say, but we can 
tell 'em why it works. The year of your birth plus your 
age equals 1929. The year of your marriage plus the 
number of years married equals 1929 and the sum is 
385S. Next vear the sum wil l be 3860. 
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S O U N D - P R O O F I N G 
N T H E 

Sherman Square 

Studios, N e w York 
T i l l o n & T i l l o n 

A r c h i t e c t s 

WHEN the Studios zcere completed, 
a pianist, soprano and tenor wnv 
placed ill studio H and told to 

make as much noise as they could. Not a 
sound zvas heard in any of the adjoining 
apartments nor in the corridor. 

This excellent job of sound-proofing 
zvas secured according to the drazvings 
reproduced at the bottom of this page. 
In addition to the construction illustrated, 
the top and sides of each door jamb zcas 
felted. Heating supply risers to each 
apartment are .u^parate so that sound 
could not be communicated along the 
pipes to the adjoining apartineul. Lent 
shafts for serz'iee pantries and bathrooms 
are separated from each studio by at least 
tzvo partitions. Corridor zoalls are fin
ished in a rough textured acoustical 
pla.^ter. 

Licidentally. the architects had one of 
Iheir men sliidy soniHl-proofiug ji>r 
months before adopting this construction. 

JTUDIO rii!';,v -STUDIO 

5[D ROOn 

© 
J T U D I O JTUDIO 

JTUDIO 
® 

J T U D I O J T U D I O J T U D K 

iouQH riooz-,1 I r.i, ^^ 0.C, 

EtSIUEHT iLlLKt CUP IC b.C, i l6o.c. LONG. 

•5HCCT fl.*,5r£,E. BASt. 

\\\\ 

. w w 1 
('MLMBtANC I I MNJULATIVE. riLL 
^PLASrCH I '-iLtSILItNT rUtHINO 

XHtcr RASTW md cuv ic- o.c. 

Typical floor plan of the Sherman Square Studios 
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Detail drazvings shozving sound
proofing of partitions, suspended 
cedings and floors of the studios 
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Two sketches drawn with litho
graph crayon by lildred Mowrey. 
architectural advisor of the Na
tional Lumber Manufacturers As
sociation. That directly above is 
a fanciful creation done on the 
back of a mimeographed letter, 
that to the right above is of an 
old house in Brittany zvith high
lights touched in with yellow 

Rendering by Frederick Witton 
of a proposed chapel at Saint 
Joseph's Cemetery, West Rox-
hury. Mass., McLaughlin & Burr, 
architects. Done in pencil on zvhiie 
paper with water color zvash. 
map and accent being secured by 
the restrained use of india ink 
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Above, patio corridor in residence 
of A. G. Wheeler, Bonita Hills. 
San Diego. Cal. Belozv. dining room 
in the Wheeler residence. Render
ings in pencil on white drawing 
paper by A. 0. Treganza, architect 

Cypress Street, tozvard Juniper. Philadel
phia, Pa. Pencil sketch by Alien M. Weary 

4 

F r o m p o r t f o l i o 

a n d s k e t c h b o o k 

S KETCHES, fanciful or serious 
as the case may be, are desired 

by T H E AMERICAN ARCHITFXT for 
reproduction in this department of 
"From portfolio and sketchbook." 
It is intended that these pag:es 
shall represent the work of archi
tects and designers from every 
part of the United States, men of 
talent whose work is infrequently 
puhlished as well as those who are 
constantly in the professional eye. 

Such men are re(|uested to send 
one or more samples of their work 
to the editors of T H E AMERICAN 
-ARCHITECT. Modest payment will 
he made for tho.se used in these 
columns. Drawinjjs will be re
turned with reasonable promptness 
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w h y speculative sketches 

Should Not 

b e su bmitted 
By L A N C E L O T S U K E R T 

F o r m e r l y p r e s i d e n t o f 

M i c h i g a n S o c i e t y o f A r c h i t e c t s 

Mr. Sulcert read the page repr,'-
duced. and sent The American 
.Architect his ideas on the subiecl 

Q 
KErCHKS are rec<ird> of ideas, the 

architect's solution of a given problem. 
As such, they represent the mo.st valu-
al>le portion of his service, for the balance 
of his work consists only of the develop
ment of the ideas set down in his original 
sketches. To olfer to make sketches with
out payment is to infer that he places no value upon 
that ability which he has gained only through years of 
study and experience. 

Speculative sketches are sketches made to assist in 
promoting new business. They are said to be specula
tive Ijecause. since they are offered to the prospective 
client with the understanding that he incurs no ol)liga-
tion by accepting them, the architect stakes the cost of 
preparing the sketches against the probability of their 
assisting in selling his services. The architect offers to 
make speculative sketches: 

First, as an exhil)ition f)f his ability; 
Second, because he hopes that, when the prospect sees 

I)icturcd that which previously existed only in his im
agination, he will become so enthu.sed that he will com
mission the architect to proceed with the work; 

Third, because he hopes to create an obligation in the 
client's mind, even while stating that none is being in
curred ; 

Fourth, because he hopes that the jjresentation of a 
sketch wil l gain him consideration where he might not 
otherwise receive i t ; 

F i f t h , because, when there are several architects try-

"No! No! 
I Con t Do That 

ing to sell their .services to the same 
prospect, the presentation by one of "free 
sketches" may gain him consideration 
ab(ne the others who have refused to 
eiuer a free-for-all sketch competition. 

.Are any of the.se rea.sons justifiable? 
X o l and for the following reasons: 

l-"irst. sketches are seldom an e\hii)ition of the archi
tect's ability, except as a draftsman, designer or renderer. 
Quite often speculative sketches are made by profes
sional renderers called in from the outside or borrowed 
overnight from a com])etitor's office. Sketches do not 
exhil)it the architect's practical or business ability. 

Second, it is not unusual for the prosjjective client to 
have a better "mind-picture" of the proposed new build
ing than the one shown in the sketch, which then dis
appoints him and discourages his em])loying the author 
of the sketch to carry out his project. 

Third, the olTer of sketches made "without any obliga
tion" creates, in the mind of the prospect, the idea thai 
the job must be a most profitable one or the architect 
would not be anxious to go to so much trouble and ex
pense to win favorable consideration. 

Fourth, where several architects are seeking one com
mission, the offer by one of them, "to show what he 
can do" by presenting sketches, leads the prospect to 
believe that such procedure mu.st be the regular thing, 
so he makes the suggestion that all the other c o m j K ' t i n g 

architects also make sketches, in this way creating 
what the institute terms an "illegal" competition. 
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I.AXCtUjT SUK.EBJ 
A K . C H ! T E C T 

"If all llic money fniillcssly spriil on 
speculative sketches in one year in the 
entire United States zvere pooled in a 
fund Id proridc initional piihllrily for I he 
architectural profession. none of us 
zvonld have any need to go out and sell 
our serz'ices. IVe zvould be unable to 
handle the great volume of business 

zi'hich zcould zixilk into our offices." 

Do sketches, alone, sell the architect's services to a 
prospective client? 

Very seldom, i f ever! The sale is made, consciously 
or unconsciously, while the architect explains his 
sketches, exhibits photos of completed work, offers the 
names of previous clients for recommendation, and states 
his education, experience and other qualifications. More 
sales are made on reputation, on completed work or on 
the architect's analysis and evident understanding; of th° 
prospect's problem than are ever made by the sketches 
offered as evidence of ability. 

Can the architect's services 1>e sold without sketches? 
YES. emphatically! The writer knows several very 

successful architects who have not made a speculative 
sketch for several years. 

Why do some architects refuse to make speculative 
sketches ? 

Because they know that the l)est solution of the pros-

Sbetehes like this are submitted by Mr. 
Silken only after lie has been azvarded the 
commission and has thoroughly studied the 
problem. Proposed church and parish build
ing for C'lirist Church. I'tiul. Michigan 

piciive client's problem can not be reached until its 
various details have been set down, weighed, considered, 
and a careful schedule of the building's requirements 
(Ifcided u])on. Indeed, it is this very portion of the work 
which requires the advice and counsel of the architect. 
.Speculative sketches are usually offered long before the 
schedule of requirements has been fully and carefully 
considered by the prospect himself. 

Are sketches, made on speculation, a good gamble? 
No, unless the year's net profits on work sold through 

such sketches is several times in excess of the actual 
cost of the sketches. 

Are speculative sketches costly? 

111-LV certainly are! I f they are intended as an ex
hibition of aesthetic ability, they should be prepared as 

well as the architect knows how, else they would be use
less. I f they are to show evidence of his ability to work 
out a good ])lan, they will retjuire a great deal of real 
study. I f they are worth doing at all, they will take a lot 
of time, and time means pay-roll. 

Some architects say that sketches cost them nothing 
becatise they make them themselves, while others sa\' 
that the cost cannot be considered l>ccause the sketches 
are made when there is no other work in the office! 

In either case, there is overhead, at least. Overhead 
includes rent, telephone, materials, depreciation of ofiice 
equipment and salaries of non-productive employees. 
The architect who makes (Continued on page 108) 
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— t h e A r c h i t e c t b e c o m e s 

A SALES C O U N S E L O R 
S t e w a r t & C o . B u i l d i n g 

N e w York 

D e s i g n e d to a i d sa les 

Warren & Wetmore, Architects 

b y 

R . W . S E X T O N 

~ T ~ M E merchandising trend of today is very <lc linii( l \ 
making an ever greater use of the ])ractical re
lation between architecture and store sales. Cus
tomers must be attracted f rom among the i)assers-

by. Those entering must receive and continue to re
ceive an impression which will increa.se tlieir conlidence 
in the merchant and his goods. 

Store competes with store, not only in goods but in 
pleasure of shopping—and buying. There is a limit io 
the marking down of prices for, after a l l . a large part 
of the population considers other things than price. .So 
atmosphere, an atmosphere tyjMcal of the character of 
the store and its wares, is being sought through archi
tecture and design. 

To meet the keen competition of big city stores through 
creating the most favorable sales atmosphere ])()>>ihle. 
Stewart and Company sought the cooperation of archi
tects who, in this instance, practically became .sales 
counselors for a merchant dealing in feminine fashions. 
The resulting building is beautifully feminine with all 
the tailored exquisiteness of a perfectly gowned woman. 
I t could be mistaken for nothing but what it is and what 
it sells. 

The building is of a simple mass, with setbacks to con
form to the New York zoning law. ()rnament above the 
ground floor is almost completely absent. The en
trance and flanking show windows have been logically 
treated as the center of interest and attraction. The 
design is modern in character, and is of such a quality 
that the type of merchandi.se which the store handles is 
at once suggested. The use of faience, in bold relief, 
has afforded a means of introducing brilliant color into 
the composition. 

The exterior walls of the building are of bull In
diana limestone. The bronze entrance doors, hnished 
in Pompeiian green, are set in a recess, the jamb of 
which is on the flange. Above these doors is a decor
ative panel of faience and glass. The ground color of 
the faience decorations is a golden yellow to harmonize 
with the buff of the limestone. Certain motifs of the 

II II 

1 

The exterior of the Stewart Building is faced 
u'illi buff Indiana limestone. Windozv sash and 
frames are painted green. Ornament and decor
ation is highly crpressi'tr of feminine fashions 

design are treated in platinum. Silver was avoided 
as it was recognized that the fumes of the passing auto
mobiles would tarni.sh it quickly. The frame of the 
glass transom above the faience is of cast aluminum 
ornamented with appropriate forms of hand-hammered 
alimiinum. This frame is set with leaded glass, partly 
f)l)aque and partly rippled, all delicately tinted and 
lighted at night from behind. 

X either side of the entrance doors there is a show 
window. The crestings are of bronze finished like 

the doors and the panel above each is also of ornamental 
faience. Included in these panels is a fresh air intake 
grille of lironze to which a figure in aluminum is applied. 
These and several other female figures, introduced into 
the decorative design, reflect the character of the store. 

The production of the faience work was unusual and 
interesting. In the fir.st place, a model to scale was 
made of that ])art of the building which was to be 
decorated in faience. Sketches were made of the various 
details and finally, after approval had been obtained, ful l 
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The sculptor's model of Ihe enlraitcc and flankiiuj motifs of the Stewart Biiiid-
in(j is viewed by Isaac Licbcrman. president of Stezcart & Company. Jules Holland 
of the office of Warren & Wetmore. architects, and Trygxr Hammer, sculptor 

The first scheme for the treatment of 
the entrance motif in metal and glass 

size models of the several elenienls were nuule in clay. 
From these models moulds were made, the size of the 
moulds varying, some heing as large as seven feet hy 
four feet. The next ])rocess was to make castings in 
plastic clay f r o m the moulds. 'J'hen these casts were 
cut a la luosaico into sections set as a sectile panel. 

The cut t ing o f the casts was a delicate operati(m. 
re( |uir ing artistic skil l as well as a knowledge of the 
material. The size o f the sections \a r ied . some running 
as large as se\"enty-two s(|uare inches in area. The cut
t ing o])eration might he paralleled to the d rawing of the 
lead lines in the design of a leaded glass window. The 
faience ornament is accented hy heing in relief, in certain 
iletails the project ion heing as great as t w o inches. The 
modell ing was done hy T r y g v e Hannner and l-'rank 
H e l v i n g f r o m designs hy the architects. 

The new bui ld ing f o r Stewart 's is a ])articularly suc
cessful example o f store architecture. Thorf)ughly d ign i -
iied. simple, honest and sincere, i t accurately reflects the 
characteristics on which modern merchandising is ha.sed. 
By centering the interest on the level of the eye of the 
l)asserhy. the architects have taken cognizance of the 
princi j i le on which store architecture is founded. B y 
el iminating unnecessary ornament and <letails of so-
called period influence, they have designed a bui ld ing 
which immediately reflects the character of these times. 

T o many the greatest a])peal of this In i i ld ing w i l l lie 
in the color o f the ornamentation. The fear o f color 
among architects o f today is something f o r which i t is 
di f f icul t to account. Ye t color has a fascination, we all 
w i l l admit , and the architects o f the new Stewart B u i l d 
ing are to be congratulated on making clever use o f i t . 
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D E T A LS 
S t e w a r t & C o . B u i l d i n g 

W a r r e n & W e t m o r e , A r c h i t e c t s 

f ^ ^ >G*Xi >C^V .>CxX Vii- E I 

a , 

mm 
A B O V E is a plaster model of the 
pedestal on •which rests the silver 
colored female figure of the ven-
tilatiiui grilles flanking either side 
of the entrance. . . . B E L O W 
is a vwdel detail of the ornamental 
band above the entrance, zvhich is 
shoxvn on the facing page. . . . 
The entrance makes use of dull 
yellozv faience and a dark silver 
colored metal. Above the arch is 
leaded glass lighted from behind 
at night and giving a sparkling 
jewel effect in keeping zvith Ihc 

character of the store 

1̂ 
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W H A T ARCHTECTS 
~ T " H E new law iv>;ar<ling registration of architects in the 

State of New York is explained hy Senator Seahury C 
Mastick, who introduced the legislation, as fol lows: 

"The Act which goes into effect January 1, 1930. does 
not apply "to any huilding or structure or the alteration 
thereto costing $10,000 or less, nor to the supervision by 
builders or superintendents employed by such builders of 
the construction of structural alteration of buildings or struc
tures." The bill provides that one cannot use the title of 
'architect' unless duly registered, and states that a person is 
practicing architecture "who holds himself out as able to do. 
or who does the work that an architect does in planning, de
signing or supervising the construction or structural altera
tion of buildings or structures or appurtenances thereto.""" 

A T a meeting of the Jury of Final Award for the Travel
ing Scholarships of the Foundation for Architecture 

and Landscape Architecture at Lake Forest. I I I . , the Kyerson 
Traveling P'ellowship in Architecture was awarded to Otis 
Winn . The Ryer.son Traveling Fellowship in Landscape 
Architecture was awarded to Carl E. Berg and the Conde 
Nast Traveling l'"ello\vship in .Architecture to Paul Heffer-
man. and in Landscape Architecture to Sanford C. H i l l . 
Honorable mention was given to C. P. Weir in Architecture 
and F. Leland Vaughan in Landscape Architecture. The 
ju ry also highly commended the sketches of Jonathan A. 
Taylor. The Jury of Final Award consisted of C. Herr ick 
Hammond. Frederick Garber, Clarence Fowler. Bremer 
Pond, and Al f red E. Hamil l . Chairman. 

S E A R S , R O E B U C K & CO.. has announced a new depart
ment to take over the complete construction of "Honor 

Bui l t " homes. The company wi l l handle all finances and 
every detail of erecti(m. .All the customer wi l l have to do is 
to pay his bills and walk in when the hou.se is finished. I t is 

Detail of a steel cohimn which zvas carried 
through a boiler 7vall hctxveen tzvo fireboxes 
in a Detroit build inn. The column was too 
close to the heat and corrosive gases, with 
the result shozvn. Eleven years ago it was 
reinforced due to the same causes. Now it is 
being removed entirely and the upper portion 
will be carried by girders above the boilers 

Air Rights Sold in New York 

Sears Roebuck to Finance and Erect Houses 

Wr igh t Plans Apartment Houses 

as Inverted Pyramids 

1̂  

This steel girder is said to be the first used 
as a shore across a main thoroughfare. It i.i 
about thirty feet above the level of the pave
ment. Threadneedle Street. London. England 

said that this company handles null ions of dollars worth of 
homes each year, and that nearly fifty thousand families 
have become owners of "Honor Bui l t " homes. 

A IK rights to an existing building have been purchased in 
one of the most unusual real estate deals ever transacted. 

When the Harr iman Building, New York, was bought by 
the Fred F. French Operators. Inc., the air rights of the 
building on the south side of the structure were also pur
chased. The idea is that this makes it impossible for the 
erection of a building there higher than that on the present 
site. The Equitable Building has a lea.se on the air rights 
over the Morgan Building, wi th the same idea in nnnd. 

W H A T is said to be the first modernistic church in the 
United States has been built at Tulsa, Oklahoma. I t 

was designed by a woman, Miss Adah M . Robinson. The 
principal .sculptural group on the face of the main eight-
story tower depicts three circuit riders of the hardy type 
which brought religion to the Southwest in the early days. 
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ARE TALKING ABOUT 
Tulsa Has First Modernist ic Church 

W a l l Paper Design Control led by Committee 

Automobi le Door Handles 
Used for Door Knobs 

m i l l I 
• n i l I I 1 1 1 1 1 1 ^ 

I l l l l l ! 

Royal Edward Hotel, Fort WilUain. Ontario, 
the first monolithic concrete structure of this 
type built in the Xorthern part of the United 
States or Canada. IVilliam G. Dorr, architect 

A R E V O L U T I O N A R Y idea to control designs in tlie 
wall paper industry was proposed at the recent conven

tion of the National Wallpaper V\'holesalt'rs. The Style 
Board rummittee suggested that a style hoard he formed 
with the power of passing on all designs to be used for 
wallpaper manufacture in the American trade. The idea 
would he to raise the standard of design, reduce the numher 
of patterns, .md generally dictate the style policy of the 
industry. Manufacturers would l>e expected to huy their 
patterns or have them approved through this board, which 
would also design;ite the- length of time that each pattern 
sold should appear on the market. The central board would 
consist of one architect, three maiuifacturers, three distribu
tors, and two arti.sts, and be assisted by live regional boards 
with le^M-r authoritv. 

~r i l l - " Builders Council of Pitt.sburgh recently passed a 
resolution asking the Chamber of Commerce to give an

nual awards of bronze plaques for the best institutional build
ing, the l)est mercantile project, and the best residence or 
housing development project. The Pittsburgh .\rchitectural 
Club, in endorsing this idea, requested if it be favorably 
acted upon that the design for the plaques be under the 
direct supervision of the .Architects and Builders Councils. 

T R A X K L L O Y D W R I G H T states that he proposes to 
build four New York City apartment houses of inverted 

eighteen-story pyramids of glass, copper and concrete wi th 
steel furnishings. He intends to banish walls in their present 
form and to substitute vast windows transparent or trans
lucent as needed. The towers wi l l be much larger at the top 
than at the bottom and stand on a base or pedestal of rein
forced concrete: through the center of the building, f rom 
base to roof, w i l l lie a core of reinforced concrete. The 
cost for each aj)artment house w i l l be about $400,000. They 
are to be located on property of the Church of St. Mark's-
in-the-Fiouwerie. 

In discussing the project Mr. Wright said: 
"There is a beauty in steel that we have overlooked, that 

symbolizes our times. We live in a mechanical age. and 
unless we turn it to our own account it w i l l turn us to its 
account. So I propose to make my towers of glass and steel 

Considered as the most 
beautiful bridge built of 
steel during 1928 on the 
North A merican con
tinent, and zvinner of the 
artistic bridge award of 
the American Institute of 
Steel Construction. The 
suspension bridge at Sixth 
Street. Pittsburgh. De
signed under the super-
z'ision of V. R. Covell, 
Chief Engineer. Bureau 
of Bridges. Department 
of Public Works, Alleg
heny County, Pittsburgh 
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Recent excavations in Hcrculaneum. Italy, un
covered this detail of what appears to be a 
garden. The beam at the left is a timber, evi
dently buried since the eruption of 79 A. D. 

with copper floors, and thus g:et the niaxiniuni of l i j ;ht and 
air. M y buildings w i l l be modern—not modernistic. 

"The glass w i l l be as thick or as thin as the needs of 
the room requires. There w i l l be an arrangement of long 
curtains that can be swung together or opened wide to 
regulate the amount of light received. 

"These apartments w i l l be duplexes and w i l l have the 
equivalent of five fair-sized rooms. The second floor wi l l 
run diagonally across the apartment—I mean, so that one 
can look down from the balcony into the l iv ing room. The 
bedrooms w i l l be on the second floor. 

"As for the ' inferior desecrators/ they won't get a chance 
at the buildings. Our furniture wi l l be designed by my
self, made of steel in truly modern patterns (not Grand 
Rapids moderne). Some of it w i l l be built-in wherever 
practicable. The rest of i t w i l l be light and movable—and 
very comfortable. 

"One thing more. From now on our buildings w i l l be 
constructed in parts, as an automobile is manufactured, and 
then assembled. That metins they wi l l be carted to the 
building site in sections and fitted together without the 
bother of lengthy construction work. It's a big step ahead, 
we think, and truly rcpresenlativt-ly American." 

"THIC market value of dwellings wi l l tend to correspond 
to their original cost only when they are well suited to 

their sites and to their neighborhoods, so that an expensive 
house would lose considerable value if it were surrounded 
by inexpensive dwellings," is the opinion of the N.'itional 
Association of Real Estate Boards. "No matter what it 
cost its owner, its market value would be based on the 
surrounding houses. . . . The layout and equipment of 
houses should be in keeping with the neighborhood, and a 
man who puts two bathrooms in his home in a 'one bathroom 
area' may learn that prospective purchasers there are used 
to expecting to get along with one tub." 

• R E S I D E N T FIOOVER has appointed Wi l l i am Adams 
Delano, president of the New York Chapter of the 

American Institute of Architects, as a member of the Na
tional Capital Park and Planning Commission to succeed 
the late Mi l ton B. Medary of Philadelphia. Architects ap
pointed on the Commission cooperate wi th the Treasury De
partment in developing the plan of Washington. The presi
dent of the Institute, C. Herr ick Hammond of Chicago, has 

also announced the selection of M r . Delano to succeed Mr . 
Medary as chairman of the Institute's Committee on Public 
Works. 

A .'̂  building codes in many .sections of the country have 
' * become obsolete throuR'b developments in building con
struction and materials, a number of municipalities are re
vising their codes. To aid in this. Building Officials Con
ferences have been organized in many places in order to 
discuss the principles and practices underlaying the laws and 
ordinances relating to buililings. especially as they pertain 
to structural .safety, quality of materials, fire hazard, and 
methods of administration of codes. 

N K I l l T illumination of the Union Carbide and Carbon 
Building. Chicago, is secured by contrasting lighted 

and unlighted areas. The building is left dark until the twen
ty-fourth story is reached, which is the start of the tower. 
The flood l ight ing starts here and gradually tapers off until , 
at the th i r ty - f i f th floor, the tower is dark. The bril l i . intly 
lighted tower corners rise f rom this darkness, as does also 
the foot of the campanile which tops the building. 

T i l . A ' l " ibe individu.il wealth of the United States is j^radu-
ally being coturolled by women is indicated by the fact 

that 4 1 % of that individual wealth is now controlled by 
them, according to Lawrence Stern & Company, investment 
bankers. This firm also states that women are beneficiaries 
of 80% of life insurance policies, that they ccmstitute nearly 
40% of the customers of investment bond bouses, that they 
are receiving 70% of the estates left by men. and 64% of 
the estates left by women. 

A R C H I T E C T S interested in the subject of acoustics are 
eligible to membership in the .\coustical Society of 

America. This society was recently formed to increase and 
diffuse the knowledge of acoustics and to promote its 
practical applications. The secretary of the Society is 
Wallace Waterfal l , and the head(|uarters arc at 919 Nor th 
Michigan avenue, Chicago. {Continued on page 110) 

A model of the entire city of Nuremberg, of 
which this is a detail, zvas recently presented 
to the Metropolitan Museum of Art, Ne-w York 
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Thomas Hastings 

AL E A D I N G personality in the world of art, Thomas 
Hastings attained preeminence and held it longer 
than is the lot of most men. The series of great 

buildings which bear his name are known to his contem
poraries at home and abroad. T w o of his early works still 
stand for th as epoch making, the Ponce de Leon Hotel 
at St. Augustine. Florida, which immediately set a new 
standard in American architecture, and the Blair Building 
on Broad Street, New York, which marked the first step 
in the development of logical design for tall buildings. His 
most recent work was the redesign and rebuilding of the 
Senate in the Capitol at Washington, and at the time of 
his death he was occupied on the architectural design of a 
new bridge to span the East and Harlem Rivers. 

Although Thomas Hastings has passed on, the rare charm 
of his personality lives in the hearts of a host of friends in 
whom, through a peculiar human (|uality inherent in a 
vivacious and ever youthful disposition, he inspired real 
and widespread affection. He loved people and people 
loved him. Socially and artistically the world loses in his 
passing, but the spiritual qualities so plainly characteristic 
w i l l keep his memory intimately alive long after most of 
his contemporaries are forgotten. 

He carried this precious active quality into his work. He 
believed that no matter how great the demands on an archi
tect's time might become he should always draw and design 
every day and most of the day, and he lived up to this pre
cept. His work, therefore, bore the unmistakable imprint of 
his individuality and expres.sed his own humanness. 

He was fond of reading and even in these crowded modern 
<lays. amid the insistent social demands naturally made upon 
a man of his high reputation and great charm, he kept 
abreast of the best of contemporary thought. Interested in 
people he was naturally interested in human affairs. These 
interests were widespread. He never lost touch with the 
Old Wor ld and the Old Wor ld delighted to honor him. 

F. A . I. A . 
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E V E R E T T V . M E E K S , F. A. I. A. 

Chevalier of the Legion of Honor, nu-mber of tbe Iiistitut 
de France, Fellow of the Royal Institute of British .Xrchi-
tects and Royal Gold Medalist in England, the two 
European countries he knew so well placed him high on 
their rolls of honor. In America every distinction that can 
come to an artist was his. 

* * * * 
T H O M A S H A S T I N G S , N .A. , L L . D . , was born in New 

York City on March I I , 1860. His father was the Rev. 
Thomas Samuel Hastings, D.D. , L L . D . , a prominent Pres-
l)yterian minister and for many years the President of the 
Union Theological Seminary in New York. His mother was 
Miss Fanny de Groot, a descendant of early Dutch and 
Huguenot ancestors. His grandfather, Thomas Hastings, 
was distinguished as a composer of sacred music. His earli
est American ancestor, Thomas Hastings, settled in the 
Ma.ssachusetts Bay Colony in 1634. 

His professional education was obtained at the Ecole des 
Beaux Arts in the Department of Architecture f rom 1880 
to 1882, in the atelier of Jules Andre. Upon his return 
f rom Paris he entered the office of M c K i m , Mead & White 
In the year 1885 he entered into partnership with John M . 
Carrere, under the name of Carrere and Hastings. 

Mr . Hastings received the degree of L L . D . f r om Lafayette 
College. He was an academician of the National Academy 
of Design, and a Royal Gold Medalist of the Royal Institute 
of Brit ish Architects, of which he was also a member. He 
received the degree of Master of .Architecture f rom the 
University of Liverpool and was a Chevalier of the Legion 
of Honour, and a member of the Tnstitut de France. He 
was a trustee of the American .\cademy of .Vrts and Letters; 
and ex-president of the Beaux Arts Institute of Design; 
several times a director of the American Institute of Arch i 
tects ; chairman of The American Society for the Excavation 
of Sardis: a trustee of the Museum of French A r t . He was 
one of the founders of the Federal A r t Commission, and 
was one time president of the .Architectural League of New 
York, one of the founders and several times a director. 

Among the important works executed by the firm are 
the Ponce de Leon Hotel in St. .Augustine in 1883, the New 
York Public Library, the Arl ington Memorial Amphitheater 
and the Senate and Hou.se of Representatives Ofiice Build
ings in W^ashington. the Manhattan Bridge, the Victory 
.Arch erected at Madison Square in 1918. the pedestal of the 
Lafayette Statue in the Court of the Louvre, the Century 
Theatre in New York, the interior of the Metropolitan 
Opera House, the Standard Oil Building, Bicentennial 
Buildings at Yale and the Yale War Memorial ; the Amer i 
can Embassy and Devonshire House in London; and St. 
Ambrose Chapel in the Cathedral of St. John the Divine. 
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W O O D 

Sympathetic and intelligent handling of zvood with an appreciation of the limita
tions of the material are characteristic of the work of Colonial designers and 
craftsmen. Details carefully worked by hand show subtle cun-cs and soft edges 
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Refinement in mouldings, combined in a dignified composition, offers a pleasing contrast 
in color, texture, and scale to rough brick. The above doorway of Georgian inspiration 
in the entrance of the T. J. Bettes house, Houston. Texas: Charles W. Oliver, architect 
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Wood is a versatile material that lends itself 
to a variety of uses and treatments. The 
xveathervane at the left above was designed 
by Charles Wellington Walker, architect for 
the house of Allan McDowell, at Kent, Conn. 
Shozvn above at the right, wood has been used 
in the house of Howard Coonley, Milton. 
Mass., in a variety of ways that ilhstrale 
its ability to "get on" with other materials. 
Prentice Sanger, architect. The dormer 
at the left is a detail from the hou^e of 
Theodore H. Wielandt, Great Neck, Long 
Island. N. Y., Arthur Coote, architect 

Acanthus leaf scroll bracket, probably of 
the si.vteenth century French Renaissance 
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Cornice detail in Colonial tradition from the 
house of Allan McDowell. Kent, Conn. De
signed by Chas. JVellington Walker, architect 

Fence post finial designed by Mclntire 
for the Jerathmeel Pierce house, Salem, 
Mass., 1782. From Metropolitan Museum 

Wood paneled fireplace end from a house at Woodbury, Long Island, 
New York. Nozv in the American Wing of the Metropolitan Museum 
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Chinese carved Nepal Temple window of 
the seventeenth century. An excellent ex
ample of oriental handling of wood. From 
the Corona Mundi International Art 
Center, Rocrich Mu.teum, New York City 

Typical fifteenth century carved 
zvood panel of French origin 

6 0 

Window shutter, sixteenth century French 
Renaissance. From the Metropolitan Museum 

T H E A M E R I C A N A R C H I T E C T 



Detail from the Grace Epis
copal Church, Chicago. III. 
Thomas E. Talmadge. architect 

Carved wood figure from the 
Idlewild Presbyterian Church, 
Memphis. Tenn., Geo. Awsumb. 
architect, that indicates an un
derstanding of the handling of 
the material in an architectu
ral manner. The detail at the 
right is from the Trinity Eng
lish Lutheran Church, Fort 
Wayne, Ind., Bertram Good
hue Associates, architects. The 
illustrations on this page are 
used through the courtesy 
of the American Seating Co. 

The close-up details of hand-
can-ed zvood panels shotcn at 
ihe right and above are from 
the Grace Episcopal Church at 
Chicago, III. These have been 
cut with delicate yet strong 
assurance that speaks well 
for today's craftsmen in wood 
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"Columbia," a ship's figurehead of 
rcl(iti7'ely smalt proportions, painted 
gray zvith touches of gold, and 
e.vecuted in a strong, vigorous and 
masterly manner. The eagle, signed 
"J. Bozvers. 1861," shozcs that the 
early .\'ezo F.ngland cruftsm^m knezo 
something of his art as zvell as 
eagles. These ship figureheads, re
produced through the courtesy of 
International Studio, are from the 
collection of the Nadelman Mu.\riim 

Hooped treatment of a barrel and tankard of early American origin 
suggests nezv architectural possibilities. From the Metropolitan Museum 
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V A N A V D A 

Wcalbcring to a beautiful color, wood is xvorthy of use for its own sake and without 
paint that conceals its grain. Detail from the house of Alfred Scheffer, architect 
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WH A T H E D I D . When Geraghty ordered 
plans f rom Mci'artland for his new garage, 
he made time the "essence of the contract " 

Of course Geraghty didn't use that legal term, but he 
did provide that the plans must be delivered to him 
ci)m])lete not later than December 17th, or the agree
ment would be off, and he wouldn't be bound to pay 
for them. When December 17th arrived, however, 
Geraghty was still asking McPartland to make changes 
here and there, and suggesting additions and omissions, 
so, of course, the plans were not delivered on that day. 
Geraghy never claimed a recession of his contract with 
McPartland on the ground that time was the essence 
of the contract or on any other ground until some days 
later when McPartland attempted to deliver the com
pleted plans to him. Then acceptance of the plans was 
refused on the ground that they were not ready at the 
time agreed under the contract. 

W H Y H E D I D I T . As a matter of fact, in this 
particular case, the plot wasn't suited for a garage build
ing at all. Geraghty found this out after he had ordered 
the plans drawn and .so finally abandoned the idea of a 
garage, intending instead to build a store with apart
ments above. So he tried to find some excuse to avoid 
paying for the plans already drawn. 

W H Y H E S H O U L D N ' T H A V E D O N E I T . I f a 
recession is not claimed and an owner continues nego
tiations with his architect after the time for the per
formance of the contract has expired, then the owner 
is held to waive non-performance within the time speci
fied. Where time is the essence of the contract, this 
is the settled law invariably followed by the courts in 
such a case. 

C A N ANYBODY USE FILED PLANS? 

W H A T I I E D I D . When the Central Construction 
Company decided to build a model house on its suburljan 
development, it consulted the firm of Dielle. Dorenuis 
and Drayton, architects. Plans and specifications were 
] I I I pared by the architects, submitted to the client and 
accepted. They were then filed with the building de-
])artnH-nt. The house was constructed under the super
vision of the architect and the agreed compen.sation was 
paid. Then, one day. to the annoyance of the archi
tects, they found that another builder was using the 
same plans to construct a house on an adjacent devehj])-
ment. The more the architects thought aliout the matter, 
the more angry they became. "Tell our attorney to start 
suit," said the senior to the junior partner, so he did. 

W H Y H E D I D I T . Dielle thought, of course, that 
the builder had no legal right to use the plans, and also 
thought that i f the plans were so used without author
ity, his firm could collect for such use. 

W H Y H E S H O U L D N ' T H A V E D O N E I T . Con
trary to Dielle's l^elief. however, his firm had no cause 
for action against the other builders who had used the 
plans. The courts have held in similar cases that where 
architects have prepared plans and specifications for a 
residence for a client and have filed them with the build
ing department of the city where the house was con
structed under their supervision, and they received the 
compensation agreed on, the filing of the plans was a 
publication. A l l the property rights in the plans, i f they 
had any value after the jjublication, was vested in the 
architect's client, and the architects had no cause of 
action against anyone who afterward used them. 
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The new 43-story Steuben Club Build

ing, Chicago, is faced and ornamented 

from street to skyline wi th Northwest

ern terra cotta. The light color and L 

ruggec texture o t i e acing, anc t i e 

lacy beauty of the tower, give to this 

Cathedral of Fraternity an outstanding 

dignity. Vitzthum & Co. , Architects. 
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ALLIED ARTS BOOKS E N G I N E E R I N G 

BUSINESS ECONOMICS 

\ 

Project for concrete bridge with shoes 
of steel, from "Projects in Design" 

Projects in Design 
By Stanislaxv Szukalski. Pub

lished by the University of Chicago 
Press, Chicago; 200 pages; size 11 
X 12^ : illustrated; price $20. 

\ A / H A T E V E R people may think of S/.ukalski as a 
sculptor or as an architect, they at least are forced 

to give him credit for originahty. This present collec
tion of his work with its strong, sometimes almost 
brutal, conception, bears the impress of one who can 
never be ignored. 

Szukalski, in the text preceding his illustrations, shows 
little regard for modern art or architects. He says, 
"The had taste of architects is as proverbial as that of 
opera singers and economists. . . . American and 
European polv^technics and academies have a marvel-
ously efficient system for the annihilation of talent. 
The libraries of these institutions are filled to overflow
ing with information, data, and measurements of every
thing man has ever created, but they incubate engi
neers and technicians, not artist-creators. . . . What 
new concejits in architecture can we give, when in 
Poland, my country, the so-called aesthetes and 'cultured' 
critics proudly proclaim Barocco as an Ar t , and its ear
marks of obsolete good taste as a style; when the muse
ums of Europe and America are still collecting and 
|xjnderously admiring the 'beauty' of the dachshund 
legged furniture of Louis X V I ? . . . The creative 
training, which alone develops the artist, has been 
neglected. . . . Do not listen to the artificially slob
bering enthusiasms of the professional art critics who 
chatter about the impenetrability of the greatness of great 

Detail of statue "Bolcshnv." 
From "Projects in Design" 

works of art. Instead, 
listen to the stone-cut
ters of the Romanesque 
churches; look at those 
simple laborers, eating 
smoked sausage while 
carving the • eyelids of 
the little Jesus. . . 
Build the Chinese wall 
all around the mind of 
the art student, do not 
show him the master
pieces of the past until 
he himself is able to cre
ate his own primitives, 
and you will oblige him 
to invent a new. worthy, 
native art. . . . We 
look at the negro sculp
ture or any other primi
tive attempt at expression, and we envy the creative dar
ing,' of the man who. not having our extravagantly vocab-
ularic means, hesitatingly but well describes to us his gods 

and his longings, 
wiiilf we. willi mir 
academies. ]X)\y-
tcchnics. universi
ties, lectures, repro
ductions, measure
ments, laboratories, 
sii])endiums. med
als, have models to 
sit for us." 

Those vivid sen
tences seem to the 
reviewer to give the 
very es.sence of the 
drawings and pho
tographs which i l 
lustrate the book. 
U n c o n v e n t i o n a l , 
sometimes crude, 
sometimes exjjres-

sive of the utmost in exotic delicacy, it is a book to laugh 
at. to take offence from, to dream about, to discu.ss hotly 
—and to be inspired by. 

Golf and Country Clubs 
By Clifford Charles IVcndeliack, 

A.LA. Published by William Hel-
burn. Inc., New York; 215 pages; 
illustrated; sice 9>^xl3; price ^IS. 

I I I F T Y - O N E pages of text are supplemented by 157 
pages of plates covering golf and country clubs, large 

and small, in all sections of the United States. 
The average architect who has occasion to plan and 

design a golf club is handicapped by the fact that the 
game is hardly more than a generation old in this 

A solo structure. From 
"Projects in Design" 
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61 Years o/Boiler Building... 
during all of which the trend has been definitely 

towards steel • . . have taught us that to give an 
I owner the service he wants from a boiler, we 

must put certain things into it. 
Kewanee has always built with that 
thought in mind. The result is that 
every Kewanee is of unquestioned 

value . . . a boiler that is a real as
set in any building investment. 

K t W A M E E . B O I L E R C^RPOI^ATIO/N 
division of 

American Radiator and Standard Sanitary Corporation 

K e w a n e e , I l l i n o i s 

Branches in 40 Principal Cities 
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cuuntry. Thtre is. 
thcrelDre. little data 
on which he can 
draw, as most of the 
golf club l)uil<liii>4:s 
ha\f naturally been 
somewhat of an e.\-
l)erinient throii,i;h 
lack of sufficient 
experience of the 
p r o f e s s i o n as a 
whole. 

Mr. W'endehack-
has s])ecialized in 
golf and country 
clubs, having done 
many of them in 
recent years. 11 i> 
comments on tlu-ir 

Lfliii/iic I ue Cniiiitrv Club. I'llls- , , • M I 
I'lir,,!,. Pa. Jansscu & Cockcn, plan au.d design Will 
architects. Prom "Golj and be of considerabL-

Country Clubs ' value to architects 
tnj^aging in this type of work, for the book is worth 
while even as only a collection of plates. Subjects c<n-
ered by Mr. Wendehack in the text include necessary 
units of the building, flooring materials, location and 
selection of materials and ecjuipment for locker rooms, 
dining n^oms. water supply, sjjrinkler systems, distribu
tion of costs, and other j^ertinent information. 

Standard Practice in Sheet Metal Work 
By the Trade Development Com

mittee of the National Association 
of Sheet Metal Contractors of the 
United Slates, and published by the 
Association. Pillsburgh: 76S pages; 
sice WIXUVA : illustrated: price $10. 

~r H I S is an extremely valuable reference l)Ook of 
standards for the building industry, of practice in 

fabricating and erecting sheet metal work, prepared for 
the assistance of architects, engineers, and sheet metal 
contractors. I t contains detail drawings, most of which 
are to scale, showing how all kinds of sheet metal work 

ordinarily encountered should be executed. I t will solve 
many a troublesome sheet metal or roofing problem and 
should help to eliminate annoyance from work improp
erly executed. 

The book covers roofing, gutters, flashings, corrugated 
iron work, skylights and ventilators, metal cornices, 
metal ceilings, warm air furnaces, blow pipe and e.xhaust 
systems, fire doors and kalamein doors, hollow metal 
doors and trim, restaurant and hotel equipment, protec
tive C(xitings and paints, and many other ini|)ortant items. 

There is a good index and the drawings are well made, 
having been s])ecially done for this book. I t will prove 
a most valuable addition to the architect's library. 

Interior cornice in Ihc 
chapel. Albany Academy. 
Prom "Philip Hooker" 

Ph i l i p H o o k e r 

By Edii'ard W. Pool. Pid>-
lishcd by Charles Scribncr's 
.^ons, .Vt'7f York. N. Y. 
242 panes: sice 9̂ 4 x 12^ : 
llhislralrri: price $12. 

- r l K )SI'', interested in 
the renaissance work 

of one of the first pro
fessional architects in 
the United .States will 
find this collection of 
buildings designed by 
Philip Hooker of great 
interest. I t is a book 
that, in its illu.strations 
and in its text, gives an excellent picture of early Amer
ican design, particularly around .Albany. N . Y.. where 
Philip Hooker lived, worked and acted as City Superin-
tencient—during which term of office he not only de
signed the city's public buildings but took the levels for 
its streets, made the estimates and contracts for public 
improvements, hel])ed formulate its ordinances, and per
formed a score or more of other duties. 

The text is thoroughly sympathi-tic in its handling of 
Philip Hooker, giving a clear idea not only of his work 

but also of the con
ditions that inspir
ed and dirtx:ted it 
as a part of early 
-American architec
ture. Many of the 
buildings illustrated 
are accomj^anied by 
Dykeman's meas
ured drawings an I 
c o n t r i b u t e t h e i r 
part towards mak
ing this a most in
teresting and valu
able record of the 
work of one who 
did much to influ
ence the architec
ture of his day. I t 
is a comprehensive 

, ^ , . record o f earlv 
One of Dvlcenuni s measured . • 
>lrau-in!,s 'of Hookers 7.'ork. American architec 
l-rom "Philip Hooker" tural achievemen' 

"M r̂ -Tit. 
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S T R U C T U R A L S T E E L C R E A T E D T H E S K Y S C R A P E R 

A M I R A C L E 

O F 

M E T A L 
A LATTICED tower thrusts its web 
at-'ainst the city sky. Quickly it 
prows . . . up, upward . . . metal 
ribbed, secure. Suddenly there 
stands a hiph, graceful spire rooted 
to a tiny city plot. Whence came 
the strength to grow so tall, to 
house so much, to become so great, 
on so little . . . steel! 

Long before a steel member ap
pears on the building site its 
strength has been proved, through 
and through, time and time again. 
Architects and engineers working 
with steel know steel's every prop
erty before it goes into construc
tion. No other building material 
provides such accurate knowledge 
of its characteristics—consequently 
none can be used with the same 
thorough confidence of strength 
and security. 

This modern age is an age of 
steel—for every kind of bridge or 
building, irrespective of its size. 
Modern efficiency calls for saving 
of building time and material, 
more floor space, less weight, less 
bulk—quicker returns, longer use
fulness in structures. Only steel is 
good enough to provide all these. 

A Technical Service Bureau is 
at the disposal of architects, en
gineers, owners and others who 
have need of any information 
which can be supplied through 
the American Institute of Steel 
Construction, Inc. rr.r to architpcia only/ Thin Hugh Ferris* rende ririfi, rrpriiil 

ipHcial mock for Jrnmitic uUl />.• mnUvil on roijueat 

A M E R I C A N I N S T I T U T E O F S T E E L C O N S T R U C T I O N , I N C . 

The co-oporative non-profit service organ
ization of the structural steel industry 
of the United States and Canada. Corre
spondence is invited. 200 Madison Avenue, 
New York City. District offices in New 
York, Worcester, Philadelphia, Birniiii;:-
ham, Cleveland, Chicago, Milwaukee, St. 
Louis, Topeka, Dallas and San Francisco. 

The Institute puhlishes twelve booklets, 

POR D E C E M B E R 19 2 9 

STEEL 

MASURES STRElSGTit 

AND SECURITY 

one on practically every type of sleel struc
ture, and provides also in one volume, 
"The Stanflaril Sixcilication for Structural 
Sleel for Buildings," "The Standard Speci
fication for Fireproofing Structural Steel 
P.uildiiigs," and "The Code of Standard 
I'rai'lii e." Any or all of these may be had 
without charge, simply by addressing the 
Institute at any of its offices. 
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R E M O D E L I N G 
a F i t t y - O n e 

year o ld house 

f o r 

Thomas E. D. Bradley 
DeKalb, Illinois 

Beniamin Franklin Olson 

Architect 

1 

AL L ginsjerbread detail of the Bradley house was removed and 
the side walls covered with shingles stained white, laid ten 
inches to the weather. The roof was covered with rough 

textured asbestos shingles in varying shades. Chimneys were 
painted white with I)lack tops. Shutters and Howcr boxes were 
painted green. The principal structural 
chan};es included removing the wide 
overhanging roof eaves, eliminating the 
center gable and adding an entrance and 
a rear wing containing four rooms. 

Two small rooms on the first floor 
were combined into one large living 
room, and the olfl kitchen was converted 
into a modern kitchen. The doors, trim, 
mantel, hardware, lighting fi.xtures and 
bedroom wall paper were kept in strict 
conformity with the Early American 
period in order to maintain harmony 
with the e.xterior. 

The heating system, which is warm 
air using an oil burner, is provided with 
an air conditioning cabinet that supplies 
moisture in winter and permits wash
ing and cooling air drawn from the 
outside in summer. The oil tank was 
placed outside the house above grade to 
render unnecessary an electrically 
operated pump to feed oil to the burner. 
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The oil sup
ply tank -was 
put on cud 
above grade 
and enclosed 
with a struc
ture covered 
by tc h i t e 
shingles that 
matched the 
house itself 

m 
R.OOM 

».|5 

fiRSTFLOOt 

MASTER ' / M w 

STUDY 

SECOND FLOOR. 
O L D wMiicEamimi!] N E " 
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Communication within the Residence . . . 

over the J^egular ^ e l l 'J^elephones 

I 

Ten telephone outlets, including one in the garage and two in the 
basement, provide complete telephone convenience in the residence of 
Mr. A. W. Treadwell, 579 San Eli jo Ave., San Diego, Calif 

H A Y W A U D PiERCii, Architect, San Diego. 

ROOM J B A T H • 

II U STORAGE j MAIDS 
H A L L y ROOM 

R O O M R O O M 
BATH 

SECOND FLOOR PLAN 

B E D 
ROOM I BATH MAID'S KITCHEN 

ROOM 

DINING I'k] 

^ J ' 
FIRST FLOOR PLAN 

L O U N G E ; i ™ U I T • • 
; B I L L I A R D 1 ROOM LAUNDRY 
1 R O O M , " LEGEND 

„ . . - - ' '" j H Telephone Outlet 
U : 1 Protector Cabinet 

j V. —Conduit 

L - N D E S I G N I N G a rcsidcncc, it is often 
desirable to provide for communication within 
the house . . . bedroom to kitchen, for in
stance, or library to garage . . . as well as to 
the outside. Home owners find this especially 
convenient for conducting household business, 
receiving incoming calls or talking to people in 
other parts of the house. Bell System equip
ment makes it possible to have this inter
communication over certain of the house tele
phones, without interfering with outside calls. 

This is but one of the many features of 
modern telephone convenience. The basic 
thought is to have the telephones sufficient in 
number, and so located, as to bring the great
est possible ease and comfort in the use of the 
service. 

Conduit for the telephone wiring is specified 
throughout the house, making outlets 
available in every important room. Telephones 
can then be had just where the occupants want 
them. And they can enjoy the improved ap
pearance which comes from concealed wiring. 

The telephone company is constantly study
ing ways to improve its service. It will gladly 
co-operate with architects in helping to plan 
the best telephone arrangements for particular 
building projects. When intercommunicating 
service is involved, this consultation is par
ticularly important. There is no charge. Just 
call the Business Office. 

BASEMENT PLAN 
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T H E R E A D E R S 

H a v e a W o r d to S o y 

M O R E About 

" M o t e s " 

lulitor. The American Architect: . . . . Ancnt your articK-: 
" N o ! No ! 1 Can't Do That—Lawyers Won't Do I t . . . Why 
Should Architects?" I t is all very fine to endow the archi
tect with such independence and a superior interpretation of 
ethics, and the analogry l)etween lawyers and architects is 
both a n i u s i n } ; and entertaininj;. I)ut what is to be said of 
architects's daily requests of furnishing' contractors, interior 
decorators, lighting: fixture designers, kitchen equipment con
cerns, laboratory firms, etc.. etc.. to lav out. riesign and sub
mit sketches and e s t i i u a L e s , even in some cases to write 
detailed specifications? . A n d . later. tht '>i- firms discover that 
the architect has used such specificatitms. sketches, layouts 
a n d estimates as a basis in soliciting bids f rom competing 
concerns, frequently excluding the original entry in the final 
invitation to hid. 

Want some specific ex;imples? . \ typical one: 
Mr . Architect has a school, hotel or club project. A 

kitchen e(|ui[)ment concern i s called in to lay out the kitchen 
in the early stages of the work. The layout is necessary to 
en.alile the architect to make provision for rough plumbinij. 
.Months hiter. after the general contract and the plumbing 
contract have been let. the kitchen equi[)ment house has to 
beg for the opportunity of submitting a proposal for work 
which they have laid out f o r the architect. an<l they dis
cover that the kitchen contract has already been let to a 
firm which used the previous specification as a basis. 

I t would be too tedious to recite further instances that 
would include the progress o f the building u p to its com-
I)lelion. "N 'o! N o ! " the lawyer said. " I can't d o that!" The 
architect smiled, and said ?" . . . . W . GRF.V L E S L I E . 
Crane-Leslie, Inc., Equipment and Furnishing Contractors, 
New York. 

A B O U T Ruth Boyle's 

Idea of Architects 

Editor, The American Architect : . . . . Ruth Boyle, in 
your Novetnber issue, certainly touched the architect on 
the raw. especially in regard to "elevation complex." But 
she also indicated the come-back without realizing it when 
she cited the case of $.̂ 00 for a model. 

When the client is prepared to pay the architect a reason
able fee for his services models might be included, and 
perspectives—either or both. And detailing special closet 
equipment costs money. We always got the extra four per 
cent for all interior work when we had to do anything more 
than make a few ful l sizes for t r im. .\n<\ 4% extra on all 
interior w'ork. including all t r im, stairs, mantels, wainscot
ing, cupboards, closet shelving and floors, just about cov
ered the e.xtra cost of detailing. 

Architects should submit their residence designs to their 
wives and get the "lay" point of view. How my wife hates 
the borders drawm in the rooms of a preliminary lay out! 
To her they simply thicken the walls antl reduce the size 
of the rooms. 

And the old cry that the client and the architect are not 
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frank wi th each other about costs. I can hear the hoot that 
would greet a public statement that 1 nez-er had that dif
ficulty but once. I always told the client that I would de
sign a house to fit the price he stated and that it would 
come within the figure. That i f he had a larger house in 
mind he must make the price fit the size and (piality. That 
if the house T designed was not large enough he would 
have to pay for a uew and larger design. .And when he 
gave me a statement of his re(|uirements. I always told him 
if they were beyond the price he stated. I told him that / 
could not reconcile discrepancies between size and price, but 
that he could and must. " A house to fit the price or a price 
to fit the house." I t was up to him. 

And this matter of proper i)ayment of the architect re
minds me of the di.scussion of the 6'/' "mininnmi fee" at the 
Nashville cotivention s<»me fifteen years ago. .At that time 
I balf-bnmorously. half seriously, suggested that our state
ment shotdd read: "The proi)er mininmm fee nr rate should 
be commensurate with the service rendered and the archi
tect's ability, and the client is hereby mformed that he wi l l 
receive service and ability commensurate wi th the fee he 
pays." One architect 1 know always tells the client who can 
••get the work done cheaper." that he can give him 4% 
service, 6% service or 10% service, whichever he chooses 
to pay for and that the 47" service of the "cheaper archi
tect" wi l l not be 6% service. . . . PROKES.SOR Goi.riwiN 
G O L D S M I T H , Pepartment of Architecture. Cnizrrsity of 
Te.vas. .-lustin. Texas. 

M A Y B E She wil l 

but we doubt it 

Editor. The American Architect: . . . . I ' l l answer the (juery 
on page 64 of the November issue. Mrs. Kent said: "1 tcon't 
sign. Mr . Brown. You are my architect and it is your busi
ness to keep yourself posted as to the merits of new materials 
coming into the market. M y husband can't afford in his busi
ness to clo.se his eyes to new materials and methods coming 
into his particular field and 1 don't see how- you can either. 
I f all architects took your stand we'd still be l iving in caves 
in the hill^idr. 

•"If you don't want to see the manufacturers' salesmen 
about a product, for Heaven's sake get in touch with the 
trade association of that particular industry. They w i l l 
either wri te you or send a man to give you the information 
you want. I want you to find out where these shingles have 
been used, how long they have been in use and how satisfac
tory they have been, before you close a roofing contract. 
You are going to as.sume the responsibility because that is 
wliiil I am paying yon in -jo." . . . . W. I'". I . O C K n A U D T , 

Xatiomil Terra Cotta Societw AVTV' )'ork. 

w H A T Is your experience 

with plate glass ? 

Editor, The American Architect: . . . . What are the stand
ard properties of Vs" thick polished plate glass? I f other 
architects have had the same experience as the writer has 
had. the answer to this question w i l l have to deal not only 
with transmitted light, but also (Continued on page QC) 
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Terra Cotta for the Modern School 

Elementary School 
Port Chester, N . Y. 

Tooker Marsh 
Architects 

A twentieth-century school. The architecture is as modern as 
the curriculum, yet each has. its roots in the best of what has 
gone before. 

Terra Cotta offers the ideal medium for the sympathetic inter
pretation of the architect's design. Ornament is reproduced in 
the finished product exactly as approved in the model. There is 
none of the loss of character or feeling which so frequently 
results from the laborious translation into another material. 

^ A new edition of our brochure on schools is in prepd' " 1 - - - ^ 
^ ' X . '•'ition. Shall we place your name on the mmiing list ? jl 

N A T I O N A L T E R R A C O T T A S O C I E T Y 
230 PARK A V E N U E NEW YORK, N. Y. 

(On behalf of the Terra Cotta Manufacturers throughout the United States) 
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S I X o o rs o 

B u i l d i n g f o r t h e 

George A. Fuller Company 
N e w Y o r k C i t y 

W a l k e r & G i l l e t t e 
A r c h i t e c t s 

S H O P S 
. . . a n d a s e p o r a t e 

e l e v a t o r f o r e a c h 

-mK 

G 
Plan of Second to Sixth Floors 
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R O U N D rents in the larger cities are such as to 
tend to reduce the comjjetitiun amon<>; merchants not only by 
reason of the larger capital recjuired but also because there is 
a natural diminishing of desirable store space as population 
density increases. The consec|uence has been that small shops 
have invaded the higher floors of tall buildings, catering to 
a restricted trade and unknown to the general public. 

I t seemed quite logical to the George A. Fuller Company 
that their new building at Fifty-seventh Street and Madison 
Avenue. New York City, should take note of this tendency 
and provide for shops with individual show windows for 
the first six stories. The floors are so laid out that each 
store above the first may have its own private individual 
cli'vator. entirely sejxirate and distinct f rom the i)ublic eleva
tors .serving the rest of the building. The i)lans are flexible 
enough so that as each shop is rented, its own elevator can 
be installed within a reasonable length of time. Of course 
merchants desiring several sections of their shops, one over 
the other, may be easily accommodated. 

Thus, each upstairs shop is an individual shop with its 
own private entrance, so that the customers of one do not 
mingle with the customers of another. Each is practically as 
convenient as a street level shop, with an added exclusive-
ness and privacy that make up for any inconvenience in
curred by the use of an elevator. 

In the picture of the building presented at the left, the 
shop floors are differentiated from the rest of the build
ing by black marble, the color of which is rep)eated in the 
parapet walls necessitated by the set-back design. 

This innovation in shop space has a particular advantage 
as regards the location of the Fuller building, which is in a 
section devoted to exclusive stores and is considered as the 
coming fashionable shopping district of New York City. 
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That Different Bath Fixture 
is also made in a round pattern 

with all-metal trim 

Y o u have three choices in selecting 
this unusual bath fixture — the 

round pattern, illustrated, wi th al l-
metal t r i m , or the same pattern wi th 
china t r im . Or. i f you prefer, A r t 
Chrome, a beautiful octagonal design 
in lustrous, non-tarnishable Chromium 
plate. Either of these three styles 
should satisfy the most exacting re
quirements in bathroom decoration. 

This new bath fixture has more 
than good looks. There are five ex
ceptional practical features that archi
tects have said are unequalled. They 
are points that can be appreciated by 
expert or layman. Here they are: 

5 E x c l u s i v e 
F e a t u r e s 

1 Shower Head. The removable face comes 
off by loosening the center screw, not by 

un.screwing face plate. Screw cannot fall out. 
A great improvement that wil l benefit all 
who have tried to remove screwed-on face 
plate.s. 

2 Diverter Valve. The handle on the spout 
reads. " T U R N ON W.-VTER T H E N 

L I F T FOR SHOWER." Before raising the 
lever, the user can temper water at spout. 
When H O T and COLD valves are shut off. 
the diverter drops back, automatically. I t is 
always in position to f i l l the tub when the 
water is off. Operates by water pressure 
and gravity. No rubber—no spring. 

3 Mechanical Waste. As simple ;m<i ef
ficient as the old style chain and plug, 

only the chain is in.side the waste tube. 
Nothing back of the tub to give trouble. 
Minimum waterway restrictions—no dirt or 
hair catchers. When pop-up is open chain 
rests snugly against top of waste tube. No 
seats to become pitted and water cut. Scat 
and plug in waste outlet. Ball joint head 
fits slope of any tub—overflow ell held to 
tub by lock nut. Brass friction rings at 
every joint to insure permanent tightness. 
Stopper easily removed by simply l i f t ing out 
plug. 

Diverter Valve on face of wall—not in 
the wall. Readily accessible, 

r A faucet with a removable unit that's 
' as easily renewed as a lig:ht bulb. 

Write for a copy of our new folder 
on "ttiat different batfi fixture" 

T h e C h i c a g o F a u c e t C o . 
2700-22 N . Crawford Avenue 

CHICAGO, I L L . 
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N E W MATERIALS & EQUIPMENT 
BRIEF REVIEWS THAT MAKE IT EASY 
T O KEEP I N T O U C H W I T H T H E 
PROGRESS M A D E BY PRODUCERS 

Breakfast and Dinette Sets 
A new line of "Easy-fold" breakfast and dinette sets tor 

use particularly in small homes or apartments has recently 
been placed on the market hy Scliinunel & Company, Inc.. 
Faribault. Minn. Closed, the set looks like a china closet 
placed af,'ainst the wall. Open, it offers a table with a bench 
on either side. Since the dishes are kept in the set itself, 
it is particularly handy for lijjht housekeeping;. These sets 
may be obtained in either portable or built-in units. 

Sewage Disposal for 

Unsewered Homes 
Two recent additions to the line of the Chemical Toilet 

Corp.. Syracuse, N. Y., are announced, namely the .San-
l-'quip Drain Pool and San-Equip Drain Tile. The drain 
pool is a scientifically desifjned seepage pool for use where 
the drainage area is limited and where there is no danger of 
water supply pollution. The tile are designed especially 
for septic and field drainage, being all metal in construc
tion. It is said that special perforations call for from twelve 
to twenty times more seepage per foot. It is also recom
mended for draining golf courses, sport fields, and airports. 
Both pools and tile are made of special rust-resisting, cop
per-bearing iron, rust-proofed inside and out with a heavy 
coating of mineral asphalt. 

Air Condi t ioning for Houses 
A new device for the air conditioning of houses is an

nounced by the Carrier Engineering Corporation. Newark. 
New Jersey. It is called the "VV'eathermaker" and is ar-
rangefl to function in four ways: first, the air is warmed 
to the desired temperature: second, moisture is added to 
the warmed air: third, the ;iir is filtered, that is cleaned 
of dust and f l i r t : fourth, the air is carried by ducts to every 

room and distributed under pressure without drafts and 
without hot or cold zones. The air is kept in constant cir
culation. Water control is automatic. The apparatus is 
about 4'-0" high and 6'4" x 4'-3" in plan. It is stated that 
tests have shown that a relative humidity of 42 per cent is 
maintained. Any type of fuel may be used. 

Roller Screens Appl ied 
to Steel Casements 

Application of a roller screen directly to a steel casement 
u imlow is the principle used by the Truscon Steel Company, 
Voungstown. Ohio, in developing a new casement and 
Rolnp screen. The screen is contained in a small, incon
spicuous hexagonal case at the top of the ventilator portion 
of the window. When the casement is closed, the window-
is out of sight. When the casement is opened, the screen 
may be pulled down and locks at the bottom of the wimiou. 
the sides moving in grooves. A spring roller in the case 
holds the screen in tension and acts like a shade roller in 
raising the screen. The screen does not interfere with the 
operation of the w indow's swinging sections. Fittings are of 
chrome steel. 

N e w Theatre Light Control 
A system of controlling theatre lights from in front of 

the curtain has been developed by the (ieneral Electric Com
pany. .Schenectady. N. V. The system consists of a series 
of knobs, dials, tumbler switches, etc., simply arrani,^'d, so 
control complex lightins? effects such as sun.sets. thunder 
th.u the lighting ilirector can sit in front of the stage and 
storms, and ballets. The advantage of the system is that 
the lighting director can watch the action and his effects, 
not having to depend on cues. The first installation is in 
the new Chicago Civic Opera Hou.se. 

New Design in 

Lighting Fixtures 

The Edwin F. Guth Com
pany. .St. Louis, Mo., has re
cently brought out a new line 
of lighting fixtures with de
signs along "art moderne" 
lines. The bowl and reflector 
direct all light to the work
ing plane with, it is stated, an 
efficiency of eighty per cent. 
Since the Brascolite, as it is 
called, carries its own ceil
ing it is independent of room 
heights or colors. Fixtures 
are either plain or in colored 
designs of various patterns. 
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NATIONAL 

COPPER-STEEL 
PIPE 

JOT soil waste, vent lines 
and rain leaders 

TH E increasing number of specifications by archi
tects and engineers for NATIONAL Copper-Steel 

Pipe in soil, waste, vent lines and rain leaders of large 
buildings, indicates the wide acceptance of this product 
as a means of securing greater resistance to atmospheric 
corrosion in these lines, or wherever pipe is exposed to 
alternate wet and dry conditions. 

That the life of pipe in all such services can be greatly 
increased by using copper-steel is an established fact, 
based on tests and actual service records over many 
years. Therefore, copper-steel superiority for corrosion 
resistance is not a theory nor recent experiment, but a 
sound investment in the interest of prolonged life of 
pipe lines, less interruption to service in the building, 
and decreased costs of repairs or replacements. 

NATIONAL Copper-Steel Pipe is the same high-grade 
steel pipe which architects and engineers have specified 
for many years, with the addition of a small percentage 
of pure copper, which thoroughly alloys with the highly 
refined steel, making it more resistant to atmospheric 
corrosion. To secure the benefit of the experience of 
pioneers in making this product, be sure to specify— 

NATIONAL COPPER-STEEL PIPE 
The Original Copper-Stee! Pipe 

NATIONAL TUBE COMPANY • Pittsburgh, Pa. 
Subsidiary of United States Steel Corporation 

4 

4 < . . < *.mmmi. 
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Scutan a N e w Building Paper 
A new building pajjer consisting of a pure K r a f t paper 

base treated wi th an infu.sion of a compound containing n 
high percentage of mineral rubber is announced by the 
Scutan Division of the Union Bag & Paper Corp., New 
York City. I t is called Scutan building paper, and is claimed 
to be waterproof, moistureproof, and for all practical pur
poses airtight, and proof against insects and vermin. I t is 
also said to be free f rom tackiness or odor and to be an 
e.xcellent insulator. I t is easily folded without cracking. 

Andersen Improves W i n d o w Frames 
Improved box frames wi th special mortar clinch grooves 

have just been developed by the .\nclersen Frame Corp.. 
Bayport, Minn . The three features of the new frame are: 

first, the frame is made 
with a large number of 
special mortar clinch 
grooves which, even on 
careless jobs, insures 
contact in a percentage 
of them so as to avoid in 
filtration of air. Second, 
.1 recess or space is pro
vided for a strip of 
oakum or caulking com
pound inserted between 
the blind .stop and brick 
molding when the frame 
is nailed up: thus the 
edge that projects and is 
not held by the brick 
molding bulges up to 
give opportunity to bed 
the brick in the caulking 
as laid. Th i rd , an extra 
plow is provided to per-

•AndetAen 
F R A M E NO. 371 

No W . K M I Sill 

l i or l i Dooi 
IIL.VD 

,lAA\li 

niit setting back the extension jamb where a reveal or nar
row inside t r im is desired. Detail sheets are available show
ing the construction of the new frames for all types of 
construction. 

Roofs of Precast Concrete Slabs 
A new precast concrete unit for roofs that is light in 

weight and wi th considerable insulating value is announced 
by the Federal Cement Ti le Company, Chicago, 111. The 
slabs weigh ten pounds per square foot in spans up to 6'-8". 
I t is stated that this light weight is achieved with exactly 
the same structural strength as sand concrete. The material 
is described ful ly in a catalog wi th the A . I . A . file 12 e 2. 

N e w Metal Laths 
The Truscon Steel Company. Youngstown. Ohio, has 

brought out a new Diamond " A " metal lath for interior 
plastering. I t is a flat-rib lath wi th a r ig id ba.se. but has 
longitudinal flexibility so that it is adaptable for fireproofing 
structural steel as well as for plastering walls and ceilings. 

This company has al.so recently introduced a small mesh 
Diamond lath which has 25% more openings in a given 
area, wi th a proportionate increase in the area of steel. The 
small openings prevent excess penetration of plaster, thus 
minimizing droppings. I t is said that as much as 15% 
less plaster is required for the scratch coat for this reason, 
wi th a proportionate saving of labor. 

Wil l iams Produces Junior O i l Burner 
A new small model called the Oil-o-Matic Junior has just 

been announced by the Williams Oil-O-Matic Heating Cor
poration, Blonmington. 111. I t is stated that this apparatus, 
though small in size, contains all the vital points of the 
larger burners. The model has been made attractive in 
appearance and can be made free of radio interference. 

Oi l Burner and Boiler in One 
A complete heating system in which the oil burner is a 

built-in and integral part of the boiler is announced by the 
Leader Boiler and Heater Company. Chicago. I I I . The line 
of units is broad enough to cover the entire domestic heating 
field, including industrial boilers up to 15 H.P. 

Cypress Floor Blocks 
Cypress blocks approximately eight inches square and 

13/16 inches thick, made of several pieces of wood glued to
gether so as to form a pattern as illustrated above, are an
nounced by the Seldem Cypress Door Co.. Palatka, Fla. The 
blocks are edge grain and subjected to a special chemical 
treatment which makes the block moisture resistant. They 
can be laid on any smooth surface base, wood or concrete, 
and are set in a special mastic. The blocks are furnished in 
several different patterns as desired, so as to permit of 
various floor designs. 
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S T I R L L N G T O W E R S , Toronto 
(827 ratliators) 

CHAPMAN & OXl.i:Y 
Archilorls 

YOLLES & ROTENBERG 
General Enaineers and Contractors 

I L L I N O I S 
H E A T I N G S Y S T E M S 

in C a n a d a 
A n I L L I N O I S Heating System installed in this np-t<>-
the-minute ollice building (Stirling Towers, Toronto), 
is giving positive heat in eold weather and mild heat in 
mild weather, without overheating—and is saving the 
fuel which overheating uses. 
n X I i V O I S Systems combine the advantages of quick 
and positive steam circulation, easy control of room 
temperatures, noiseless operation, <lurahilily of ap
paratus, fuel economy (approximately 1-3 over ordi
nary systems), and a m i n i m u m of operating expense. 
I L L I N O I S Systems are balanced systems. Al l valves 
and specialties are of Illinois manufacture, and de
signed to operate as a unit . T h i s offers great a<lvantages 
ov< r assembled systems made up of specialties of var
ious manufacture and design. I t also gives imified 
responsibility and guarantee. 

I L L I N O I S Heating Systems have long demonstrated 
their worth with a record of dependable performance 
in thousands of America's finest buildings of every 
tyi>e. T h i n k of this in terms of client satisfaction. 

Write for Bulletin aa 

ILLINOIS ENGINEERING COMPANY 
ROBT. L . Gi r rORD. PRCS. INCORPORATED J900 
BRANCHES AND REPRESENTATIVES IN40 CITIES 

CHICAGO 

A complete <ieHcr!|>tion o f 
I L L I N O I S Vapor Sys tcmH 
IH g;ivm i n I t u I I r t i n No. 22 
whioli real ly s h o u l d be i n 
tin- r e f t - r e i u M - file of a l l who 
have to «lo wi th the I l e a t -
i n c <»f B i i ih l in sn . Y o u r copy 
wi l l he Hent upon re«|ueHt. 

Toronto Representative: Paul E. Cleal, 114 Jarvis Street 
F O R D E C E M B E R 1 9 2 9 79 



...and ABROAD 

A pelican and a panther that arc /.v/>ic«/ of Ihc smooth surfaced animals 
portrayed by Pompon 

The administration block of the I'rankfurt Market. 
On the left side is the elerator shaft of concrete 
and glass. Professor Elsaesscr, architect. Prom 
the Architect and Budding Neivs, October 4, 1929 

80 

Pompon, at the age of seventy-four_ is looked upon 
today as one of the masters of Prench sculpture. 
I'hirty-fivc years ago Pompon exhibited a duck which 
earned for him the sneers of the critics and public. 
It was a smooth surfaced animal ivhere nothing re
mained but the e.isenlial structure imprisoning the 
movement in ample rhythmed nudity. Smooth sur
faced animals, essentially Pompon's discorrry. are 
today made in scries in practically all 'workshops of 
decorative sculpture. Prom the Architectural Revien' 

of Pondon. England, issue of Ortid'cr, 1929 

i l l l i i i ir i i 

The character of the original structure has been main
tained in the alterations to Parham Chase. Puckingham-
shire, by .-idshead and Ramsey, architects. Prom the Archi
tectural Revieiv of London, England, October, 1929, issue 
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MOSAIC X l L E S bring 
Beauty. . . .NewUtility 

fo business establishments 

DOING the unusual — probably breaking 
precedent—the J. A. Finn Company of New 

Y o r k created showrooms of modern beauty for 
the wholesale selling of textiles. The decorative 
medium employed, under direction of Paul A. 
Faire, was Mosaic Faience Tiles. 

Merchandising ability is expected today more 
than ever of the interiors (and exteriors) of 
stores, salesrooms and other business places. 
Store f ronts and in te r io r f loo r s , walls and 
counters must help sell goods—and should be 
designed wi th that purpose in view. 

To surround merchandise with greater eye 
value and selling appeal, architects have an ex
ceedingly adaptable and permanently beautiful 
material in Mosaic Tiles—real tiles. 

Wilis W 

M l 

The views above are of the show
rooms of the J . A. Finn Co., New 
York, manufacturers and con
verters of cotton and silk goods. 
Wainscots are 4-'/4 inches square 
Mosaic Faience Tiles in green and 
French gray with black and silver 
decorations. Panels are special 
and rejcular size faience, green, 
blue and cream with silver, Chi
nese red and black decorations. 

( m o s a i c ) 

"Mosaic" IS the trade 
name for tiles made hy 
The Mosaic Tile Com
pany and is stam/ied on 
all Mosaic Products. 
This name should be 
used in writing tile 

specifications. 

Almost any desired effect for commercial, 
financial and industrial establishments may be 
carried out wi th Mosaic Tiles. The extremely 
wide range of colors, shapes, styles and sizes 
lends itself particularly well to designs that are 
original and distinctive. 

And Mosaic Tiles are economical. They elim
inate redecorating expense. Through the years 
they continue unimpaired by wear, time and 
weather. T o use them is to make one of the best 
possible business investments. 

Write for the booklet "Mosaic Tiles for Stores 
and Business Houses," and feel free at any time 
to call on our design department. 

T H E M O S A I C T I L E C O M P A N Y 
\\.ikcrs of Fine Keraiiiic Tiles 

512 Coopermill Road ' * ' Zanesvillc. Ohio 
NEVC' VORK ST. LOUIS CHICAGO 

LOS ANGELES SAN FRANCISCO 
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Boiler and 
radiation costs 

reduced by using 

GYPSTEEL 
ROOF 

WHEN the American Aero-
nautical Corporation 

first planned its hangar and 
manufacturing plant at Port 
Washington,!.I., a wood plank 
roof was to be used. 

But when they figured out that 
a Gypsteel Pre-Cast Gypsum 
Roof would insulate against 
heat and cold much better and 
enable them to put in a smaller 
boiler and less radiation, the 
Gypsum Roof went on. 

Less coal is needed, too. 

Best of all, the Gypsteel Roof 
cost no more than the plank 
roof would have. 

ngar, American Aeronautical Corporation, Port ]Vashington, L L 
Lockwood, Greene & Co., Architects and Engineers 

Not to mention the many other 
good things about a Gypsteel 
Roof. Easy and rapid installa
tion. Light undersurface. Sound 
insulation. Smaller amount of 
steelwork often required. 
Elimination of form work. 

It it's an airport you're think

ing about (and what live com
munity isn't) our guess is that 
you'll want Gypsteel Roofs to 
give you these substantial sav
ings that Lockwood, Greene & 
Co. got at Port Washington. 

Let us give you the full facts 
and figures. 

wlFST££l# 
Larinr » Crpiieel slab Tyinjr the rtinforeement 

m^astsssttssksxssssaBgm 

General Offices: 
Linden, N . J . 

Crouiint the joinli bciween dabi 

S T R U C T U R A L GYPSUM CORPORATION Sales Offices in 
Principal Cities 
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a Meta l Fittings by F i S K E n 

I n, and on the country estate, in-
thc house and out, the use of 
serviceable and decorative, is 
increasing. Qsvners, architects, 

ildcrs will find FISKE experi-
more than three quarters of a 

, a most helpful service in the 
and execution of ornamental 
ttings of every variety. 

The metal work of the interior tennis 
court shown above, on the estate of the 

T N to^^ 
side 

metal, 
steadilv 
and bu 
ence of 
century 
design 
metal ti 

late James Cox Brady, at Gladstone, 
New Jersey, is another example of 
FISKE workmanship, unfailing in re
sults of complete satisfaction to both 
architect anc owner. And this is only 
one of the many installations awarded 
FISKE in the past, where experience 
and specialized knowledge have defi
nitely characterized the result as a 
FISKE installation. Write for illus
trated catalogue of ornamental metal 
fittings. 

I R O N 
W O R K S J.WFiske 

80 Park PlaceNew York 
ESTABLISHED I85S 

SPECIALISTS IN ORNAMENTAL 
IRON WORK 
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Guaranteed Way to 
Harden Cement Floors 

SOIMNEBORIM 
A P P L I E S 
l A P I P O I I T H 
h H H H H T R A D E M A R K 

W K i ; i i A R . \ . ^ T i : i : 
livery Moi i i i e l i or i i J o b 
If ourinHpcction HhowK a flo«>r it* not 
»<» fireally dfterioratrd lliat a ;:o«»<l 
Iiar«leuuig jol> is slill poHsiblc — 
I f I Jipidolith, the «>ri(2inal coiK'rcIr 
floor liardencT. i> ii?>« <l — 
If a Sonnehorn Srrvict* <ir«'\* 
applifs Lapi<lolilh — 
Wv ;;:iinruiil<>4> tl<M»i-«> to 
••4>iiuiiii \v4-ar |»r«>ol ' :iii<l 4I11M-
l»r4»ot' a |M>i-i<Ml <>!' y<'ui**», 
4l4'|M'll<l4'nl 4>M KI>^'Cifi4- 4-4MI. 
4lili4>llfN 4>l' IIS4-. 

SOMIMEBOI^IM 
I N S P E C T S 

^ J O B 

IN your client''H i)chalf you are in-
tereHted in getting a concrete 

floor hardening jol) that •will give 
long and satittfaetory servi*^ A 
Sonneimrn job will give you Huch 
s«'!r\'ice. 

But unlesH you iuMirtt on S<»nneborn 
doing the hard«-ning the <'hanreM 
are that low prie«i will win the 
order, and at the prices that con
crete floor hardening material can 
now be bought, there can only be 
one result—quick and laHtin^ <lis-
Hatisfaction. 

A r c l i i l « ' < ' l « \* l i4» ai '«' i i i t e r -
4-si4'4l i n j4>bN f l i : i t MUuid 
n p , w i l l r4'ali'/,4' t l i e i i l t i i i i a t i ' 
e c o n o m y ai»4l M'rvi4-4' 4»l' i i i -
truMtiii ; ; I iai*4l4' i i i i i ;; AV4>i'k l4» 
S i i i i iK' t lMirn , \vli4> g^iiai'aiit4'4' 
e v e r y j o b , a n d >>Uind lM'li i i i4l 
t h e i r ; ; u a i ' a n l e e . a n 4 l a i w a>«. 
niak4> '̂4>4>4l. 

The Sonneb»»rn Method calls for 
the use of l^pid«>lith, the original 
concrete floor hardenc^r, and for 
the correct application of I^pid«>-
lith by a Sonneborn Service Crew 
traincHl to apply Lapidolith in the 
right way and in the proper amount. 

We ar«" pre'pared to qu«>te a pri«-«' 
in advance direct to the architect 
MO there can be no misunderstand
ing between artrhitect and contrac-
l<»r aliout the cost of the work. We 
(•an compete on price but do so 
reluctantly, because we cannot 
give at a low pri<;e as flne a job as 
that which is iM>ssihle to supply ut 
a fair pricre. 

T o i:vt a j o b t h a t \ t i l l i-4'lle4-t 
c r e d i t <»•• t h e a r c h i t e c t a n d 
4 - 4 » i i f r a c t 4 » r b y l a ^ t i n ^ : f o r 
)4>ars, sp4>cil'y L a p i d 4 » l i t h t4> 
b e a p p l i e d b y S4»iiii4>i»4»rn 
i i m h ' r u'iiaraiil4'4-. 

SONMEBORN 
G U A R A N T E E S 

T H E I V I 

S4»iii4' o t h e r S o n n e b o r n 
Pr4>4li icts 

/ 
Liî opliol Piii.--
traliiift preŵ rvnlive 
for wood floors. 
Ccmcout — Durulile 
wall roatinp. Stay« 
while ufliT iiili. r 
painm lurn vellow. 

Hydroride ColorleHH 
—InviHihl.- liquid. 
Clhemiral Waler-
pr(»oniig. C'.BiilkM ex-
lî rior Kulln agaiDHt 
weather. 

L . SONIVEBORN SONS, Inc. 
114 Fifth Avenue, W. Y . 
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Their design was made in accordance with existing zon
ing regulations for the selected district. The heights 
determined ui)on were governed by the economical levels 
for reducing elevator service. Seventy-five stories was 
taken as the maximum because it was believed that this 
would be well beyond the point of economic return. To 
secure a fair comparison all buildings were designed 
upon the same "part i" throughout. The character of the 
tenants to be attracted was given careful consideration 
in the study of the buildings. 

N connection with the planning of the buildings it is 
interesting to note the following statement: "The plot 

must be large enough to carry the legally necessary sub
structure for the tower portion of the building, which 
tower must in itself constitute an of?ice building. . . . 
This condition stated in terms of planning means that 
the plan at the level of transition from the setback por
tion to the vertical tower shaft should be of a size 
sufficient to accommodate the needed elevators rising to 
that level plus a surrounding belt of rentable area ap
proximately 25 feet in depth." 

As the height of the building was reduced, space was 
reclaimed by the omission of elevators and reduction in 
column sizes, and similar saving in space was made 
revenue producing. Each building was treated essen
tially as a separate economic problem. 

I t was estimated that the population of the 75-story 
building using elevator .service would be 16.000 persons. 
As a result the highest type of elevator service available 
wa.'j determined upon and designed for operation at 750 
to 1000 feet per minute, with cars leaving the ground 
floor at the morning peak load period at an average in
terval of 21 seconds. Elevator interval of o]x?ration was 
calculated on the basis of a diversified tenancy with a 
population when ful ly rented of 

1 person j^er 100 sq. f t . net 

rentable area 2 to 37 floors 
1 person per 110 sq- f t . net 

rentable area 38 to 50 floors 
1 person per 115 sq. f t . net 

rentable area 51 to 63 floors 
1 person per 120 sq. f t . net 

rentable area 64 to 75 floors. 
A f t e r the plans, specifica

tions, estimates of cost, total g 
income and operating expenses 15 
had beai secured it was a sim- 22 
pie matter to determine the net 30 
income and to figure the net in- 37 
come percentage of the total in- 50 
vestment in the case of each of f,3 
the eight buildings. I t is a strik- 75 
ing fact that under the assumed 35 
conditions the point of highest lOO 
economic return was reached in \\Q 
the 63-story building. 115 

The estimated cost of the 120 
eight-story building was $22.- 125 
193.000. with a net return upon 130 
the investment of 4.22 per cent. 131 

S t o r i e s I n c o m e D i s a p p e a r s 
(Continued from page 31) 

It thus becomes apparent that the "carrymg cnarge ' i n i -
I>osed by the high value of $200 per square foot is re
sponsible for the low buildinj^ lieing highly unprofitable-

The 63-story building was found to be the only one in 
which the total cost assignable to the land was equaled 
and exceeded by the total cost assignable to the building. 

In the 75-story building the total building cost ex
ceeded the aggregate land cost, but the extra cost of 
constructing the last 12 stories and loss in rentable space 
was so great that the average return upon the total invest
ment was slightly less than that for the 63-.story structure. 

Another interesting fact is that while the eight-story 
building indicated a net return of 4.22',^ . the addition 
of 7 more stories at an added cost of $2,860,000. in
creased the net income $677,000 or a return of 23.69% 
upon the extra cost. 

An addition of 7 more stories produced a return of 
21.51% upon the increased cost. 

1 n V e s 
o n 

V a r 

Height of 
building in 

stones 

t ni e n t 
B u i l d i n g s 

i o n s H e i 

r n 

4.22. 
6.44. 
7.73. 
8.50. 
9.07. 
9.87. 

10.25, 
10.06. 

[" H E net return upon the next two "increments" of 
stories showed a decline due to zone .setback restric

tions, but still indicated a highly profitable investment. 
Above the 37th story setback restrictions ceased to play 

an important part "with the result that the addition of 
13 more stories is rewarded by an 18.13% return u])on 
the extra investment." 

From this point on the increased cost of construction 
at great heights and the loss in rentable area apparently 
begins to have an important effect. 

The report points out that, providing factors govern
ing the relationships between story height and per cent 
return do not change, the following formula may be 
used for estimating the return upon the investment for 
varying heights beyond the limits of the present study, 

y = 2.81986 + .24985 x —.0020728 ^ 
in which y = per cent return on 
investment and story height. 

Upon the basis of the figures 
arrived at in this study the 
tendency to diminishing returns 
would continue f rom 64 stories 
until "net income would vanish 
at the height of 132 stories." 

A warning is sounded in the 
projecting of the curve beyond 
the limits of the present study 
and particularly in attemjjting 
to apply the formula to other 
sites. I t must be impressed u\xm 
the reader that "each building 
plot presents an individual archi
tectural jjroblem which must be 
solved by careful study of a 
complicated set of j)hysical and 
economic factors peculiar to the 
jiarticular plot at the time when 
it is pro]X)sed to develop it . . . 
No matter what the size or 
value or location of the plot or 
character of the building, the 
law of diminishing returns will 

e t 11 

O f 

f h t s 

Actual per cent Normal computed 
return upon per cent return 

tola! inz'csl went upon investmeni 

4.69 
6.10 
7.31 
8.45 
9.23 

10.13 
10.33 
9.90 
9.08 
7.08 
5.22 
4.14 
2.95 
1.66 
.27 
.02 
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R A N K J . F 0 R S T 1 ^ R 

has brought a sumiy charm to this design 

of a French Provincial breakfast corner 

by Iiis excellent use of Reramic Tiles. 

Utterly charming in itself—the room as

sumes a sparkling note of gayety and 

vivacity that would be entirely lacking 

were i t not for the rich hues of the tiles 

in the floor, sills, and bench base. Here 

Keramic Tiles have added real character 

and })ersonality to an abready delightful 

nook — have given Mr . Forsler the most 

perfect medium possible for interpreting 

liis own ideas of design and color — of 

penning his signature — as i t were—to 

a lasting piece of his work. 

Thcjloor of this Frrncli Provincial break
fast corner by Frank . / . Forster is of 
Iwxaijonal tiles in varied warm, rich lines. 
The square tiles of the window sills are 
emerald and turquoise, while those in. the 
base of the set-in breakfaxl bench are 

blue, yellow and while. 

A S S O C I A T E D 

T I L E 

M A N U F A C T I R E R S 

420 Lexington Ave., New York, N. Y. 

A l . H A M l i R A T I L E C O . 
A M E R I C A N K N C A U S T I C T I L I N G C O . , L i d . 

C A M B H i n C K T I L K M A N U F A C T U R I N G C O . 
F E D E R A L T I L E C O M P A N Y 

I H A N K U N P O T T K i n 
( a < U K R \ F A I E N C E & T I L E C O . 

M A T A W A N T I L E C O . 
T H E M O S A I C T I L E C O . 

N A T I O N A L T I L E C O . 
O L E A N T I L E C O . 

H I E C . P A R D E E W O R K S 
R O S S M A N C O R P O R A T I O N 

S T A N D A R D T I L E C O . 
T H E S P A R T A C E R A M I C C O . 

U N I T E D S T A T E S E N C A U S T I C T I L E W O U k S 
U N I T E D S T A T E S Q U A R R Y T I L E C O . 
W H E A T L K ' i n i l ; \ P O T T E R Y C O . 

W H E E L I N C ; T I L E C O . 

Y O U D E R I V E the greatest benefit from Keramic Tiles when the 

lih'K arc set by experts. Thou* skilled workmanship is instantly 

a|>pureiit. Sch^ct your tiHnK contractor on the quality of his work. 

[K E K A M I ^ T I L E 
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S T R A I G H T L I N E D R I V E 

ELEVATOR 
MACHINE 

Sturdy, compact and vibrationless this pow 
erful straight-line drive machine is the mos*: 
modern elevator machine made. 

With motor and machine aligned and bolted 
together as one complete unit there is no 
chance of misalignment. The electric brake 
magnets are submerged in oil, eliminating 
the noise of contact so objectionable in 
other machines. A l l vital points are housed 
and run in oil. 

The mobile parts of Kimball Straight Line 
Drive machine are reduced to a minimum 
with very little to get out of order. A ma
chine of long life that will give continuous 
and snappy service. 

// rile, for literature on the 
Kim bull Straight lAiir Drive Machine. 

K I M B A L L B R O S . C O . 
Builders of Elevators for 4-6 Year ' 

1119-27 Ninth St. Council Bluffs, l a . 

EUVATORS 

Sit in at Millie story heififht and sooner or later, a point 
will he reached heyond which it wil l not pay the owner 
to huild under the existing conditions." 

^ T L ' D ^ ' shows that a multitude of ca.sual factors Ijear 
ui)(in the net return which may he exjjected from an 

investment in a modern building. The study emphasizes 
that the high cost of land plays a dominating role. In 
tln' iiiTM'iit ca>i' i l i f vahk- of the >in- .at i>er >'|uare 
foot totaled $16,200,000. I n the case of the 75-story 
huilding interest and taxes on the land during an un
productive period of two years, estimated as required 
for construction, adds .$2,644,000 or 16.3% to the origi
nal cost of the property. 

'J'he important conclusion disclo.sed by the investiga
tion is that " in the strategic centers of metropolitan 
cities where land values are high the ])rivate owner of an 
office building site M U S T build a skyscraper. Me must 
develop the land to its maximum economic intensity i f 
he is to have a most profitable investment." 

This is a factor that opponents of skyscr.aper con
struction will find hard to combat for "no jirofit. no 
building." 

The Readers Have a W o r d 
to Say 

(Continued from page 72) 
ri'lli'Clfd li;;hl from both surfaces and rt-flecti-d light from 
the farther surface transmitted through the glass. 

Should di.storted reflected images of moving; objects, or 
(which amounts to the same thing:) distorted reflected 
images of stationary objects seen by a moving beholder be 
allowed for %" polished plate glass? 

If nine lights out of an installation of 176 lights give a 
perfect reflection, would it be ju.st and rea.sonable to reject 
the remainder and demand that all lights be like the per
fect ones? 

M'lreover. at a residence now under construction, which 
the writer has planned, it was found that a light of glass 
from the cellar windows, which was specified to be . \ - l d. s. 
American sheet glass, and delivered for such, gave perfect 
transmittetl images of moving objects as well as perfect 
reflected images of moving objects .and, upon further exam
ination, w.is fouii<l to give a reflection from the farther sur
face entirely free from refraction, which latter was not the 
case with .-i sample of Va" polished plate glass. 

The writer feels that your opinions on the.se matters will 
be of great value and interest to the architectural profession. 
. . . . F.RiK S t r l n d i i e r c . .•Architect. Portsmouth. Ohio. c A R P E N T R Y 

Specifications 

Editor. The .•Imcrican .•irchitcct: . . . . I have carefully read 
"Carpentry Specification (N . Y. BIdg. Congress Spec.)'' in 
your September number. 

In paragraph No. 21, under the heading "Workman.ship— 
Rough Carpentry," the wording as is refers to "Joists, 
beams, girders and rafters to be splayed 3" on walls, with 
liearings of not less than 4": but actually should only refer 
to beams. Girders would not bear 4" on walls and 
splayed 3". 

This I believe is an oversight and should be corrected. 
. . . . C h a r l e s C . W a g n e r , Koch & Wagner, Architects, 
Brooklyn, New York. 
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I 

FREE ^ 
OF 

MAINTENANCE COST 
The Alberene Stone Spandrels shown were selected for the 
School of Education, New York University, 4th and Greene 
Streets, New York City, by James Gamble Rogers, Architect. 
They will withstand constant exposure to severest weather and 
be absolutely free of maintenance cost, because Alberene Stone 
(the superior grade of soapstone) is practically age-proof, as 
evidenced by the soapstone quoins, water-table, chimney-facing, 
and other trim placed on Independence Hall, Philadelphia, in 
1736, and still there unrestored. 
The use of Alberene Stone removes forever the expense of paint
ing or any sort of re-finishing because it requires neither pro
tection nor beautification. 
We will gladly submit facts regarding color, vaiying textures, 
fabrication, design possibilities and ereaion economies of this 
versatile natural stone. Alberene Stone Company, 153 West 
23rd Street, New York. Quarries and Mills at Schuyler, Virginia. 

A l b e r e n e 
/ STONE SPANDRELS 
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Most walls de
cay from the 
top down un
less they have 
permanent clay 

wall coping 
C l a y P r o d u c t s A s s o c i a t i o n 

CONWAY BUILDING 
Chicago 

YiTRms^mtj CLAY 
Wall Coping A.A,-12-Gray 

Doing the Customer's W a y 

(Continned from page 27) 

building a small house can be induced to spend the 
money. The poorer models, such as are often used by 
real estate developments, are practically worthless and 
I think that the same is true of "sketchy" plaster and 
clay models. 

Through sketches, perspectives, the development of 
working drawings and the use of models, I cannot see 
how any client can fail to form a clear picture of the 
final result. I really believe that most popular criticism 
arises f rom ex])eriences with the so-called architect and 
I>uildcr who rehashes an old set of drawings, or f rom 
the practice of buying a set of plans by mail. 

pERHAI ' .S the greatest source of misunderstanding is 
the question of cost, and 1 know that it can Ix' elimin

ated if given sufficient thought in the beginning. I t is 
hardly necessary to say that most clients are more or 
less definitely limited as to the size of their ap])ropria-
tion. I t is also true that most of them expect much 
more for their money than it is possible to give them. 
Wi th a knowledge of all these things gained from past 
experience, 1 talk cost in the first interview. With the 
first 16th scale studies 1 present a budget, which lists the 
cost of the land, the contract price, screens and weather
strips, financing, finished grading and landscaping—in 
short, everything not included in the general contract 
necessary to complete the house. I even list the cost of 
the refrigerator and gas range, and in one or two cases 
included the shades. The reason for this is of course 
that architects are prone to think of the cost of a house 
as represented by the contract price, but the owner 
wants to know the total expenditure. 

Let us consider the case of the man who feels he can 
afford to invest not more than $v30,000 in a house. Per
haps he has paid $6,000 for his lot, leaving $24,000 to 
complete the operation. I n all probability he will tell his 
architect that he has .set aside $24,000 as the cost of his 
house, which the architect will take as meaning contract 
price. When the client discovers, as he eventually wil l , 
that there is nothing left to pay even the architect's 
fees, there is bound to be trouble which could easily 
have been avoided had the matter been thoroughly dis
cussed and a budget made in the beginning. 

T l l K l v l - ^ are. of course, clients who with a mistaken 
trader instinct, or through lack o f confidence in archi

tects in general, deliberately understate the amount to 
be spent. In ca.ses of this kind a showdown at the be
ginning is particularly important. I f such a client is 
shown studies of a house which is perhaps smaller than 
he had visioned and the architect sticks to his guns and 
tells him that i f the size is increased the cost wi l l in -
crea.se also, the real appropriation is apt to come to 
light. When I find a client of this trader type. I usual
ly, unknown to him. get a lot of fun out of the situa
tion. He seems to feel that, by describing a $40,000 
house and telling you that he can only spend $30,000. 
you wi l l be enabled to perform miracles for him. When 
with a great deal of tact you have convinced him that 
you can't pull rabbits out of a silk hat and that he wil l 
get only what he pays for, he usually raises the ante. 

I n discussing the making of a budget, I think it is 
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THE IRVING TRUST COMPANY 
BUILDING 

At One Wall Street, New York City, is rising 
this magnificent 50-story structure. Carnegie 
Beams were chosen for its structural steel 
framework. Naturally we are proud to add 
this beautiful building to the imposing list of 
structures in which these beams have been 
incorporated since their introduction in 1927. 

Literature on request 

Voorhees, Gmelin Walber, Architects 
H. G . Balcom, StructuTol Engineer 

More Eidlitz Son, General Contractors 
American Bridge Company, Fabricators 

Post 6K McCord, Structural Steel Contractors 

PHOTO--CoPVRiQMT 
iRVtNG T R U S T COMPAtJv, Jtw Y O R K 

43 

C A R N E G I E S T E E L C O M P A N Y 
Subsidiarif United States Steel Corporation 

P I T T S B U R . 6 H P E N N A . 
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Swish . . .Wall-Tex 
walls are sparkling clean 

A R C H I T E C T S , builders and decorators are more and 
more realizing the importance of Wall-Tex. For Wall-
Tex, a durable, attractive wall covering, corrects a 
most annoying interior decorating trouljle, the diffi
culty of keeping walls spotlessly clean. 

Walls, in time, are bound to become spotted and 
soiled. I f they are covered with Wall-Tex the clean
ing requires a damp cloth and a moment. This, plus 
tlie fact that Wall-Tex will never crack, peel or dis
color, assures fresli, clean walls ten years after hanging. 

Recommend Wall-Tex as an ideal wall covering, as 
a base for ])aints and finishes, and as a strengtlu-ncr 
for all cracked jilaster. Those tiny cracks, which so 
often mar walls, may be completely and permanently 
hidden by an application of Wall-Tex. Costs no more 
than any very ordinary wall covering. Architects, 
builders and decorators should note their name and 
address in the margin of this page, and write for 
samples and complete information and name of nearest 
Wall-Tcx distributor. 

T H E COLUMBUS-U.NION O I L CLOTH COMPANY 

Dept. C-12-29, Columbus, Ohio 

Durah 

Wall Coy 

safe to say that the so-called contract cost is the most 
difficult amount to handle. From previous experiences, 
it is not difficult to list the miscellaneous items; in most 
cases these costs can be pretty accurately assumed in 
advance. In determining the construction cost, I have 
found that a unit cost per cublic foot does very well, 
but its use requires a great deal of discretion. Clients, 
however, have to be continually warned about the addi
tion of details which tend to increase the cost of the 
building. 

In considering any unit cost basis, the specification 
plays an all important part. By this L mean that there 
are not merely well built and poorly built houses, but 
many perfectly legitimate varieties in between. Most 
of us cannot afford the best make of automobile but. 
while admitting its superior qualities, have to content 
ourselves with one of the lower priced ones, and it seems 
to me that most of our country house clients are in a 
similar ])Osition. 

Y IvRV often a client cannot afford the best and some
times it isn't advisable, even though he has the means. 

I t may be that the cost should be limited because of 
resale conditions, but there are of course many other 
factors. Even thotigh a simple specification is used, 
workmanship can still be good and 1 find many advan
tages in building up from the simple to the more elab
orate, explaining to the client just what he fs to get. 

Once the contract price is estimated, the budget is not 
hard to complete. I f a mortgage is necessany, the amount 
can be assumed and an allowance made for the cost of 
financing. The co.st of screens and weatherstrips, the 
decorating, the amount to l)c expended on the grounds, 
the architect's fees and other such items can either be 
definitely determined from previous experience or a rea
sonable allowance can be made. I always make an al
lowance for extras, explaining to the client that while 
the house wil l l)e completed with no additions to the 
contract price, nevertheless he may decide to make minor 
additions as the work progresses. 

p 1-"KHAPS an extra clo.set may be added in the attic or 
a space partitioned off in the cellar, or he may decide 

to have his library panelled. In discussing items of this 
kind, I try to imjiress on the client's mind that such 
changes usually are more expensive, not because of any 
attempt on the part of the contractor to take advantage 
of him. but because they usually delay the work and often 
involve the actual tearing out of something that has been 
finished. Few clients realize that the builder and his sub
contractors may spend a great deal of time preparing an 
( siiiiKiif on a twenty-five dollar item, and that when the 
architect's fee is increased twenty dollars by another item 
there may actually have l)een spent several times that 
amount in telephoning, letter writing and general wear 
and tear on the nervous system. 

The design of small houses is certainly fascinating, 
if not always profitable to the architect. The client has 
every right to expect not only a skil lful interpretation of 
his requirements, but also a business-like and efficient 
handling of the financial side of the transaction. Oc
casional failure of architects to give sufficient thought 
to the latter phase has worked untold harm to the pro
fession. I believe it is the chief reason why speculative 
builders can sell houses costing as much as $100,000. 
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HLASTERED THROUGHOUT 
—^ with 

B E S T 1RROS. 
I K E E N E ' S 

C E M E N T 
CPilutays ' B E S T ' y o r P l a s t e r i n g -

A N A R C H I T E C T IS A N I N V E S T M E N T 
— N o t a n E x p e n s e 

A T T L E ' S 
C I V I C 

A U D I T O R I U M 

IN public buildings like the Seattle Civic 
Audi tor ium, where large crowds gath

er, there is need for durable walls. I n 
this case beauty as well as durability was 
gained through the use o f BEST BROS. 
Keene's Cement . . 30,000 yards o f first-
class interior plastering! 

Everywhere, in all types o f buildings, 
this pure gypsum product correctly serves 
every plastering need. Your next job 
w i l l prove its unfailing merits. 
B E S T B R O S . K E E N E ' S C E M E N T C O . 

1060 W. 2nd Ave, MEDICINE LODGE, KANS. 
Sale5 Offices in: New York, Chicago, Detroit, St. Louis, 

San Francisco, Atlanta (33) 

BEST BROS 

KEENES 

MEDICINE LODGC 
K A N S A S 

A 
Architects, Young &. Myers. Gen. Contractors, Bartleson 

&. Ness. Plastering Contractors, Wilson &. Long 
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N e w C a t a l o g s 
Covering Wha t Manufacturers Have to Say About 

the A d v a n t a g e s a n d Uses ot Their Products 

STORY OF A M E R I C A N W A L N U T 
This is the seventh edition of a book

let published by the American Walnut 
Manufacturers' Association, Chicago, 111. 
It illustrates walnut furniture of various 
periods, paneling, interiors, etc. Tells 
how to identify the wood. Contains a 
chronological table showing the order of 
styles from the beginninR of the Renais
sance to the nineteenth century. 

G R K E N H O U S E OF Q U A L I T Y 
Sixty-two pajie illu.stratcd booklet of 

the William I I . Lutton Company, Jersey 
Cit>', N . J. I t describes and illustrates 
a number of greeniiouses built by this 
concern with particular reference to 
private estates. Sections showing the 
standard sizes in which the greenhouses 
are given arc illustrated, together with 
points to consider when planning a green
house. 

R A D I O C O N V E N I E N C E O U T L E T . S 
For use in homes, hotels etc., described 

in a booklet of the Yaxley Manufactur
ing Co., Chicago, 111. Explains how radio 
outlets can be plugged in anywhere, gives 
pictures of buildings in which these con
veniences have been installed, gives illus
trations of bits of equipment, and shows 
wiring diagrams. 

A R C H I T E C T U R . N L F A I E N C E 
Booklet of the Flint Faience & Tile 

Company, Flint, Mich., containing i l 
lustrations in colors of these tiles avail
able in some 150 plain colors, and also in 
tiles which individually have several 
colors. Contains pictures of interiors 
.showing the use of tile. 

G A R C Y STORE R E F L E C T O R S 
Catalog of Garden City Plating & 

M f g . Co., Chicago. 111., illustrating and 
describing reflectors for store windows, 
show cases, desks, etc. Gives wiring 
plans and fixtures necessary. Also signs 
with reflectors. A. I . A. file No. 31 f l 
and f2. 

P A T I N A G L A Z E S OF HATCHELDER 
T I L E S 

Booklet with various tile designs in 
colors, particularly for bath room use. 
Illustration of different types of bath
room wall fixtures, figured borders, figure 
tiles, etc. Also sketches of bath rooms. 
A. I . A. file No. 23a. 

D O N L E Y BOOK OF S U C C E S S F U L 
F I R E P L A C E S 

Sixth edition of a sixty-page book on 
fire-places, their design and construction. 
Contains over one hundred designs cover
ing fireplaces for the living room, din
ing room, bed room, basement, porch, 
public buildings, summer cottages and 
cabins, using various t>'pes of materials. 
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A section is devoted to the actual build
ing of a fireplace, giving detailed draw
ings and a table of dimensions so pre
sented that an architect knowing the size 
of the finished opening can tell the dimen
sions of any detail in the fireplace con-
.struction. A section is also devoted to 
fireplace equipment, also cause of smoky 
fireplaces and how to cure them. Two 
pages of cartoons on what not to do. 

CORK INSUL.ATION FOR ROOFS 
Bulletin issued by L . Mundet & Son. 

Inc., New York City, giving specifica
tions for Mundet Jointite Cork board 
over wood deck construction, over con
crete, and over steel roof decks. Also 
explains advantages of cork as a roof 
insulating material. A. I . A. file No. 37 
b 4. 

T H E A R T I S T I C RRIDC.E REWARD 
The bridge which won the 1928 award 

of the American Institute of Steel Con
struction. New York, is illustrated antl 
described in a booklet issued by that 
organization. Detail photographs are 
plentiful, together with the reasons for 
the decision of the judges. 

W E L D E D S T E E L A R C H CON.STRUC-
TION 

Illustrated and described in a booklet 
of the Arch Construction Co., Inc., New 
Orleans. La. Many interiors in which 
welded steel arches are used are shown, 
also detail drawings. Unusually interest
ing as descriptive of a little known and 
new type of construction. 

W E T C E L L A R S M A D E D R Y 
I'tilletin of United States Department 

of Agriculture. Washington, D. C. called 
Farmers' Bulletin No. 1S72-F and titled 
"Making Cellars Dry." Tells how to 
avoid wetness and dampness, both in 
new and old houses. No charge. 

DiSAPI 'EARINC DoOR WARDROBES 
New catalog No. A 53 of the Richards-

Wilcox Co.. Aurora, 111., illustrating and 
describing their disappearing door ward
robes. Some illustrations in color. Plars 
suggesting use of these wardrobes. Speci
fications. 

T H E M A S T B A U M T H E A T R E 
Booklet of the Frank Adam Electric 

Co., St. Louis, Mo., describing the elec
trical equipment of the Mastbaum 
Theatre in Philadelphia. Pa. Illustrated. 
A. I . A. file No. 31 d 22. 

P N E U M A T I C T U B E S FOR H O S P I T A L S 
Blueprint sheet showing use of pneu

matic tubes for mes.sage purposes in hos
pitals, issued by G & G .^tlas Systems. 
Inc., New York City, similar to the in
stallations used in department stores. 

L U T T O N G R E E N H O U S E S P E C I F I C A 
TIONS 

Descriptive specifications for a Lutton 
solar V-bar greenhouse and also typical 
details of an 18x33 f t . greenhouse and a 
25x33 f t . greenhouse are given in an i l 
lustrated booklet of William H. Lutton 
Company, Jersey City, N . J. Discusses 
framework, hardware, ventilation, glass, 
etc. Illustrated by pictures and detail di
mensioned drawings. 

K A Y L I N E L I G H T I N G 
Catalog of the Kayline Company, 

Cleveland, Ohio, illustrating and describ
ing the various types of ceiling and wall 
fixtures manufactured by it, particularly 
with regard to commercial structures. 
.Shows how to locate outlets and deter
mine the amount of illumination re
quired. A. I .A. file No. 31-F-23. 

S U M M E R COTTAGES BY ESSCO 
A sixteen-page booklet illustrating sum

mer cottages published by the Exchange 
Sawmills Sales Co., Kansas City, Mo. 
No text. Designs and sketches are by 
Harry L . Wagner, president of the Kan
sas City Architectural League, and show 
plans, perspective sketches, and architec
tural details. 

MODERN INTERIORS 
A booklet issued by the Murphy 

Varnish Company, Newark, N . J., des
cribing the modern interior. There is 
interesting text to supplement well 
chosen interior subjects of various types 
such as boudoirs, dining rooms, studios, 
bedrooms, etc., together with pictures of 
modernistic furniture. 

S P E C I F I C A T I O N D A T A ON IRON 
ROOFDECKS 

A n illustrated lx)oklet issued by the 
Truscon Steel Company, Youngstown, 
Ohio, giving erection data and specifica
tions for Truscon Fcrrobord Armco In
got Iron Roofdeck." Contains progress 
photographs of erection with detailed 
description explaining the various steps. 

STANDARD S T E E L 
P A R T I T I O N D E T A I L S 

A booklet issued by the Dahlstrom 
Metallic Door Company giving dimen
sioned drawings of the steel partitions 
and doors manufactured by this firm. 
Contains typical partitions layouts, ward
robe and lavatory enclosures, etc. Con
tains specifications of the partitions. 

ARCO T E X T U R E F I N I S H 
A folder of the .^.rco Company, Cleve

land. Ohio, illustrating varioys textures 
of this oil plastic paint. Gives specifica
tions. Tells the advantages of the product. 

(Continued on page 98) 

T H E A M E R I C A N A R C H I T E C T 



PtRrECT Drawing 
Pencils Give Wings 

To Your Work 

^heperfect drawing pencil 
NIQIJE 

TRADE MARK ^ ^ ^ ^ REGD. 

thin-Lead colored pencils 
A draftsman's pencil 

should be so good that he is 
unconscious of it while he works. 

That is a high ideal for 
a pencil, but the V E N U S lives 
up to it. 

C S S ^ ^ V E N U S pencils just 
glide on any paper, due to the 
matchless smoothness of V E N U S 
leads. 

V E N U S pencils have 
the strongest lead of any pencils 
in the world. 

V E N U S pencils not 
only set the standard for grading, 
but are themselves unvaryingly 
true to their grades. 

1 7 shacfes o / hlacV, 3 indelible 

J <t1 sample box of a 
Send 'Pl^V/U dozen assorted styles 

NIQVE 

Sold Everywhere 

Espec ia l ly for f ie ld 
sketches where a more bulky 
color medium is inconvenient, 
U N I Q U E t h i n - l e a d Co lored 
Pencils are a joy to work with. 
Y o u take along a complete 
palette of colors when you slip 
a box of U N I Q U E Pencils into 
a coat pocket. 

i S S a ^ U N I Q U E Pencils have 
leads as thin and strong as Venus 
grade B black-lead pencils—firm 
enough to resist breaking and to 
hold a needle-sharp point; soft 
enough to respond perfectly to 
the varying pressures of the 
sketcher's hand. 

U N I Q U E pencils have many other 
a rchi tec tura l uses—such as m a k i n g 
nota t ions o n b luepr in t s , check ing 

specifications, etc. 

AH primar;y shades and colors 
Per Box 

12 colors (asst. 1116) $1 .00 
2 4 colors (asst. 1117) $ 2 . 0 0 

AMERICAN PENCIL CO., 506 Venus Bldg., Hoboken, N. J. 
W e ( i l i i l m i i x c l u a i v u t r m l u - m a r l i r l « l i U t o t h o w o r d V E N U S l u i d l h a C R A C K L E D C O A T o n t h e p e n c l U . T r a d e - m a r k r e g l e l e r e d U . 3 . Pa t . Ott. and f o r e i g n c o u n t r i e a . 
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M A R Q U E T T E S U P E R C E M E N T 
C O N C R E T E 

A booklet of the Marquette Cement 
Manufacturing Co., ChicaRo. 111.. givinR 
recommended construction practice for 
stucco, preventing joint leakage in either 
old or new work, waterproofing of old 
or new basement floors and walls, new 
top courses on old base slabs, etc. In
formation is also given on various other 
details of concrete work, including col
ored concrete, together with pictures of 
buildings in which Marquette cement has 
been used. A. I . A. file no. 7. 

WOOD FLOORS 
A booklet prepared by the National 

Lumber Manufacturers Association, 
Washington, D. C , to meet the in
creasing demand for information on w<iod 
floors for interiors. Has many excellent 
detail illustrations and gives drawings 
showing manner of use. Tells how to 
make a good floor, discusses hardwood 
and softwood floors and the various 
species and sizes. Treats of finishing 
floors, wood floors on concrete, porch 
floors, and resurfacing old floors. 

BOOK OF VER.MONT M A R B L E 
A forty-six page booklet describing 

and illustrating the manufacture of mar
ble. (Third edition.) One section is de
voted to estimating, and explains what 
requirements of the architect are likely 
to result in high cost. This section is 
extremely valuable. There arc pictures 
of finished details as well as those of 
the quarry and shop workings. Published 
by Vermont Marble Co., Proctor, Vt . 

U N D E R F E E D S T O K E R S 
Qitalog S-51 of the Brownell Co., 

Dayton, Ohio, describes and illustrates 
this company's underfeed stokers and 
gives their details of construction. Con
tains pictures of buildings in which the 
stokers have been used and steam pres
sure charts showing comparative efli-
ciency of hand fired and stoker fired 
boilers. A. I . A. file no. 30-c-l. 

M O N O L I T H I C C O N C R E T E BUILDINC.S 
A forty-eight page booklet illustrating 

buildings of monolithic concrete con
struction erected on the Pacific Coast is 
published by the Portland Cement As
sociation, Chicago, 111. The text covers 
new styles in monoliths, basis for de
signs, treatment of exteriors, molded 
decorations, etc. 

scale, which can be used in laying 
out an office. I t has recently published 
a beautiful de luxe brochure of its finest 
office furniture, entitled "Repro<luctions 
of a Clemco Desk," which shows sketches 
of offices in various periods and detail 
photographs of each piece of furniture. 

C H I C A G O P U M P S 
"What capacity house pumps, sump 

pumps, or sewage ejectors wil l I need?" 
is one of the questions answered in "Chi
cago Quality Centrifugal Pumps." a 
catalog of the Chicago Pump Company. 
Chicago. 111. This catalog is full of 
valuable data, its various sections being 
divided by heavy colored jiaper. Con
tains 196 pages, and tells about the jjroper 
choice of a pump for everv purpose. 
A. I . A. file no. 29-<i-5. 

F E D E R A L I N T E R L O C K I N G T I L E AND 
G L A S S T I L E 

Folder describing the roof tile and 
glass tile used in combination manu
factured by the Federal Cement Tile 
Company. Chicago, 111. Contains sections 
of details showing construction with this 
material. This company also issues a 
booklet entitled, "Examples of Theatres 
and Theatre Roofs Designed by .Some 
of the Country's Leading Architects." 
Both publications are A. I . A. file no. 
12-e-2. 

T E S T S ON W R O U G H T IRON P I P E 
The United States Bureau of Stand

ards recently completetl a test on the 
Byers new process for manufacturing 
wrought iron. Details arc published in 
an article called "Comparative Proper
ties of Wrought Iron Made by Hand 
Puddling and by the Ashton' process." 
reprinted from "Metals & .Alloys" by 
A. M . Byers Comoanv. Pittsburgh, Pa. 
A. I . A. file no. 29-b-Z 

L ' A R T MODERNE, BY M A C B E T H 
Contains illustrations of interesting and 

uiuisual lighting fixtures made by the 
Macbeth-Evans Gla.ss Co., Charleroi, Pa. 
Another interesting catalog by this com
pany is. "Enclosing Globes for Com
mercial Lighting." which is catalog 202. 

S T E E L INDUSTRI.XL DOORS 
Details and specifications of Lupton 

steel industrial doors are giveij in a book
let issued by David Lupton's Sons Com-
pjiny, Philadelphia. Pa. Detail drawings 
are many and interesting. A. I . A. file 
nn. If, d 1. 

BRASCO M E T A L STORE FRONTS 
Catalog No. 33 of the Brasco Manu

facturing Company. Chicago. 111., describ
ing and illustrating series 500 all-copper 
or all-bronze sash for store fronts. I l 
lustrates and describes sash and gutter 
construction, head and side jamb con
struction, division bars and three-way 
bars, transom bar construction, adjustable 
transom bar moldings, etc. The company 
also issues a portfolio of full size de
tails showing dimensions of wood work, 
recessing of backing strips, etc. A. I . A . 
file no. 26-b-l. 

S T E E L WINDOWS 
"Lupton Commercial Projected Win

dows" is the title of a twenty-f(.iur page 
booklet giving details and specifications 
of these windows, as mamilactitred by 
David Lupton's Sons Company, Phila
delphia, Pa. These windows are es.sen-
tially the same in construction as the 
company's pivoted windows, but are bal
anced to permit the ventilator to swing 
out at the bottom and remain open. The 
booklet reproduces full size section de
tails as well as scaled drawings showing 
installation. A. I . A. file no. 16-e-I. 

K A L M A N T R U S S JOISTS 
Tables giving the safe load for 

Kalniantrus Joists for various spans are 
contained in this booklet of the Kahnan 
Steel Company, Chicago, which also 
gives their dimensions and various engi
neering data. Photographs .showing the 
various steps of construction are in
cluded, as is al.so information concerning 
accessories such as floor lath clips, bridg
ing anchors, etc. Specilications are given. 
A. I . A. file no. 13. 

A N T E N N A S Y S T E M S FOR 
M U L T I P L E R E C E I V E R S 

Issued by the Radio-\'ictor Corpora
tion of America, New York. It describes 
the company's systems of centralized 
radio, the equipment itself and the method 
of installation for apartment hou.ses, hos
pitals, hotels, schools, etc. A. I . A. file 
no. 31-i-6. 

H O U S E COMFORT T H A T P A Y S 
FOR I T S E L F 

An illustrated booklet of the Wood 
Conversion Company, Cloquet, Minn., 
describing Balsam-VVool, a blanket in
sulation. Gives data on the value of in
sulation and why it will save from 20% 
to 40% on fuel bills. Shows manner of 
application. 

R U B B E R M A S T I C FLOORIN(; 
Specifications and information about 

Selbatex, a rubber mastic flooring mami-
factured by Selby, Battersby & Co., 
Philadelphia, is contained in an illustrated 
folder. A. I . A. file no. 24-b-2. 

D E S K S AND O F F I C E S U I T E S 
Catalog L of the Clemetscn Company, 

Chicago, 111., illustrating and describing 
their line of desks and office suites for 
banks, professional and business offices. 
This company also issues a sheet of i l 
lustrations in plan of office furniture to 

BROVVNELL S T E E L H E A T I N G 
B O I L E R S 

Catalog M65 and catalog S65 illustrate 
and describe the boilers made by the 
Brownell Company, Dayton. Ohio. Gives 
specifications of the various types and 
fuels, A. I . A. file no. 30-c-l. 

A U T O M A T I C E L E C T R I C C L O C K S 
Hulletin No. 60 of the Standard Elec

tric Time Company, Springfield. Mass.. 
illustrating and describing this firm's two 
wire automatic resetting electric clock 
system. A. I . A. file no. 31-1-2. 

A U T O M A T I C G A S F I R F D BOILERS 
-Automatic gas fired high pressure boil

ers made by the Steam and Combustion 
Company. Chicago. 111., are illustrated 
and described in a folder issued by this 
ccmpany. 

B . \ T T L E i ) E C K FLOOR CON.STRUCTION 
This is a technical bulletin issued by 

the American Institute of Steel Construc
tion. New York City. The bulletin 
describes a floor made of steel plates 
welded to I-beams. Load tables are given, 
figured for both web shear or flexure. 
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STRONG VJNCF.NT HIGH SCHOOL. 
; u- I »» r . N j v 3 t 1 . V A N I A 

AlecJiaiiiial Entfinters: Muyer tt I'^iilrnliiie, ClfOfluml, Ohio Hfiilinji Conlnifliir: A. S. Garivy, Krie, Pennsylvania 

Knowiu hy theJ> Company it^ Keeps 
T l i e b e a u t i f u l a n d J i g m f i e J n e w S t r o n g - V i n c e n t H i g l i 5 c k o o l t o he L u i l t i n E r i e , P e n n s y l v a n i a . 

IS t y p i c a l o f t k e fine n e w s c l i o o l L u i l d i n g s t k a t a r e v e n t i l a t e d a n d t o k e v e n t i l a t e d w i t k t k e . . 

900 S E R I E S B U C K E Y E H E A T O V E N T 
t k e l i e a t i n g a n d v e n t i l a t i n g u n i t t k a t p e r f o r m s i t s f u l l k e a t i n g d u t y i n s u k - z e r o w e a t k e r w i t k o u t 

c o l d d r a f t s , a n d y e t d o e s n o t o v e r k e a t i n m i l d w e a t k e r . T k e 9 0 0 S e r i e s B u c k e y e H e a t o v e n t 

r e p r e s e n t s a d i s t i n c t a c k i e v e m e n t m t k e f i e l d o f u n i t k e a t i n g a n d v e n t i l a t i n g . 

Wr i t e for Bulletin 124 
Tke 900 S cries unit i.s designed for automatic control 
tkrougk any approved standard automatic temperature 
control system. It projects only 3% inckes into tke aisle 
and IS only 54 inckes kigk. Time tested Buckeye 
MultlLlade F ans impel fresk air tkrouck tke Buclieye 
Sectional Copper Tute Radiator and diHiise it tkrougli-
out eack room witliout draft. 

A pictorial Lulletin, including cross section views, instal
lation details, capacity tables and dimensions as well as 
a complete word description of design, installation, opera
tion and results is ready for distnlmtion. \\^rite for 
your copy. 

900 A V r i M 
Buckn- Ue..t..vrnt 

II it.'i jviint remoued. 

Miiln Officii 
& Factorv 

Sales and Service Offices 

€ ( 0 ) M I M f 

400 Duhlin Avenue^ 
Columbus, Ohio 

A T L A N T A C H I C A G O D E T R O I T I N D I A N A P O L I S M I N N E A P O L I S 
B A L T I M O R E C L E V E L A N D G R A N D RAPIDS K A N S A S C I T Y N E W A R K 
B O S T O N D A L L A S H A R R I S B U R G L O S A N G E L E S P H I L A D E L P H I A 
B U F F A L O D E N V E R H E M P S T E A D . L . I . M I L W A U K E E P I T T S B U R G H 

P O R T L A N D . O R E . ST. J O S E P H . M O . S E A T T L E 
R I C H M O N D . V A . S Y R A C U S E C A N A D I A N 
S A L T L A K E C I T Y T O L E D O O F F I C E 
NEW Y O R K C I T Y Y O U N G S T O W N T O R O N T O 
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How Airports Wi l l Affect Zoning Laws 
{Continued from page 21) 

munities will arise. Real 
estate values follow the 
flux of population and one 
has but to watch any air
port today to become con
vinced that the airplane is 
the greatest of our modern 
jxjpular interests. 

Our future cities wi l l 
spread out over great areas 
like monstrous eagles. One 
hundred years f rom toda}-
we shall have no batteries 
of skyscrapers to ])oint out 
to our trans-atlantic visit
ors. On the contrary, our 
future cities, because of the 
aerial age, wi l l be flat-top
ped, and two out of every 
three buildings will serve as 
some kind of landing area 
for a suj)er-auto gyroplane 
or a transcontinental air 
express. What towers there 
are will be built at a great 
distance from the airports and will serve as mooring 
masts for giant dirigibles. The architects of our future 
aerial cities may have to go back to places like Con
stantinople and Fez for their inspiration of these future 
flat-topped aerial cities, where one finds a low horizontal 
character to the entire city, occasionally vertically broken 
here and there by a praying tower or minaret. 

It is not unreasonable to visualize the appearance of 
the United States, seen from the air, as an enormous 
checkerboard. Such a checkerboard finds its counter
part in a plan whereby landing fields will appear every 
ten miles in favorable country. Such a plan has already 
been discussed in aeronautic circles. Offliand this seems 
to be a stupendous wa.ste of land. But it is insignificant 
compared to the land already occupied by the autonioliile 
highways and the railroads. The railroads and their 
stations alone occupy about 21.550 square miles in the 
United States. The sum total of these two major 
arteries of transportation occupy more than 50.000 
square miles. Landing fields of normal size placed at 
intervals of 10 miles throughout the United States in 

" t n - n c o t 

1̂  

Cross-section showing 
with field glass and 
observe all movement 
and provide for the 

territory applicable to com
mercial flying would re
quire no more than 1,544 
square miles. 

I n New York State 
alone, i f airports were cs-
tal)lished on a checkerboard 
plan every ten miles, there 
would be 560 fields. Thus, 
a plane flying practically 
anywhere above New York 
State, at an altitude of four 
or five thousand feet, would 
never be out of safe glid
ing distance from an air
port. 

The plan recently made 
public by the Regional Plan 
Committee of New York 
recommends forty-six land
ing fields within the metro
politan area. Space has al
ready been selected for 
these fields to take care of 
the aviation development 

that will take place in New York within the next thirty-
five years. New York City, in 1965, according to the 
Regional Plan Committee, wi l l have a population of 
about 20,000.000. Its present systems of transportation 
will seem puny. 

A IRSHIPS, such as that of Claude Dornier which car-
ries 169 passengers or those proposed by the Im

perial Airways, Ltd., of England, with a forty-passenger 
capacity between Afr ica and England, are certain to have 
a strong bearing on changes that will come in the next 
fifty years in our architecture and domestic life. People 
will want their roof tops beautifully designed. Today 
it is the front of the house that is given attention. But 
when you are well up in the air and looking down you 
do not see the front of a house—you see only roof tops. 

Another phase of the air age is the new perspective 
of the efi^ect of sunlight on the tree tops and foliage. 
W'e have been accustomed to seeing nature illuminated 
by the sun at an angle of 45 degrees. But now with 
the view of the sun striking the landscape directly from 

underground control 
periscope vision to 

on the landing field 
proper traffic control 

J!*_»i"S -'--i m. ' . w . ^ — 

OK L O « l t . L t l U . . 

l"nmH»TIC H»1L Tumi.) 

Cross-section of an airport of the future, zi-ith all buildings underground so that 
planes have an unobstructed landing field. Entrance is by ramps through trap doors 
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Just OSS 
the Press! 

Write for your copies of these 
interesting booklets on E c o n o m y 

N o n - C l o g g i n g P u m p s for dram-
age and process work. 

X LMOST every engineer is caned A uDon at some time to select ^ c for handling liquids contain-pumps tor nanaiiug M , 

mWacturing industry. In 

G I N G Sewage Pumps^^?;d 

average pump slide through tĥ new Economy Pumps ât" parages 

data that you will find useful m solv-
ing your problem. 

Economy Pumps include 1̂1 standard types-also specially designed pumps to meet any cSon. Send coupon below 
for further information. 

Economy Pumping Machinery Company 
3431 west 48th Place, Chicago 

F C O N O M Y P U M P I N G M A C H I N E R Y CO., 

' ^ ^ r ^ e ' r : « — N o „ . a o . . n g P U . P . ana P u . p . n g S.a..on.. 

Please send ^^ ,^ed below: RnH 
Also special bulletins 1 have ma 
No. 405-Condensation Pumps and Ke-

ceivers 

5 - r o t S l e ^ - S o n Sin,>e S,a.e ^ ^ 

, „ ^ S S ? n Line Vacuum Pumps ( ) 

No 414-Multistage Horizontal Split 

M A i « ; _ 5 i M l e Suction Single Stage 
So J t l i m a l l Multistage Vertically 

Split Centrifugal Pumps 
I^o_ 417__Caisson Pumps 

( ) 

( ) 
( ) 

( ) 
( ) 

Name 

Address 
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Company. 

City. 
101 



Ilouic hi S/i'c/O' Hollow Manor, new devclofimcnl al North 
Tarrylown, New York. Architects, Farrar d Walmough; 

Builders, Henry Mandell Associates. 
linuluJed with Cabot's Quill. 

Built-in 
Comfort 

This is one of the many beautiful 
new houses in Sleepy Hollow Manor, 
where year round comfort is built 
in. Walls and roof are insulated 
with Cabot's Quilt to keep it warm 
in winter and cool in summer. 

Cabot's Quilt is quickly and easily 
installed, pays for itself in initial 
cost by reducing the size of heating 
plants, and assures lasting comfort 
for your client. 

Be sure t o s p e c i f y 

C a b o t ' s Q u i l t 
.S(vii/ in the coupon below for full information 

\ . > »_r 1 f M-'/Kj I 

T U T co-roN-orr-THis L I N E 

fncorporn/prf 

141 M i l k Street, Boston, Mass. A ^ 
N E W Y O R K . C H I C A G O . P H I L A D E L P H I A 

k" ' ^ KAS AS C I T ? L O S A N G E L E S . SAN R^^NCISCO. 

" ' M I N N S P O U S . P O K T L A N D , A N D SEATTU 

^t lcmen: Please send me your Q U I L T B O O K 
\ ( Write vour name and address in the margin below ) 

above, as seen f rom an airship, the color effects become 
increasingly more brilliant and more gorgeous. 

There wi l l be underground airports, as predicted by 
Harvey Wiley Corbett. These airports may take a 
conical shape—with the hangars, waiting rooms, rail and 
motor terminals, and all approaches undergrounrl. Wi th 
a scheme of this kind, a plane landing at such a ])ort 
will have no landing obstacles of any kind. By placing 
all hangars in the center of this future underground air-
]5ort, planes will be able to land and take off in the same 
direction at the same time, without any danger of acci
dent. Planes entering or leaving this airport will pass 
through trap-doors in the field. The trapdoors will be 
connected by ramps to the underground facilities in a 
manner not dissimilar to the layout of the Grand Cen
tral Terminal, New York City. 

( ^ ^ I ' K future airports them.selves will take on the ap-
-̂"^ [K-arance and size of our largest railroad terminals, 

but naturally these will be planned to meet the re(|uire-
ments of this new architectural and engineering problem. 
Perhaps entirely new methods of constniction will de
velop as the result of necessity. Si)aiis of cnoniiou> size 
may become realities. I t was recently rep<)rted that an 
engineer is developing a clear span one quarter of a 
mile wide, based on the underlying principle of the 
susi)ension bridge. 

What the future holds by way of develoi)ment in this 
field seems to be unlimited, and I believe that wc shall 
live to see a complete revolution in architectural design 
and construction to meet these new demands, to .solve 
these new problems. And perhaps, out of it all. will 
come a new renaissance in architecture—a renaissance 
of the twentieth century, simple, honest, and beautiful, 
which will reflect the day and age in which we are living. 

Le Brun Scholarship Award 

T H E Le Brun Travelling Scholarshi]) competition for 
1930, under the trusteeship of the New York Chaitter 

of the American Institute of Architects, has been an-
nouncefl. The program will be issued about jamiary 15 
calling for drawings to be delivered about March 15. 
1930. Those desiring to compete should arrange for 
nomination by a member of the American Institute of 
.Xrchitects. blanks being obtainable from the .secretary 
of any chapter of the A . I . A. .\oininations sh(nild he 
received by the Le Brun Scholarship Committee. Room 
530, 101 Park Avenue, New York, lief ore Jantiary 15. 
The scholarship allows fourteen hundred dollars to pay 
for a trip abroad, the tr ip to be of not less than six 
months' duration. 

AdverHsing Association Passes Survey Resolution 

r~\ UTDOOR advertising, commonly known as bill-
boards, will cooj^erate more closely with civic im

provement j)rojects in suburban and rural districts, ac
cording to a resolution passed at the recent convention 
of the Outdoor Advertising As.sociation of .America. 
Inc. The resolution called upon the United States De
partment of Commerce to undertake a survey outlining 
the manner in which advertising companies should pro
ceed in suburban communities. 
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H i 

Among the many B R I X M E N T 
stacks is the 250-foot radial-tile 
smoke-stack at the posver plant of 
Purdue University. 

V 
CEMKIVT CEMENT 

'OR 
MASONKY 

The Invisible Superintendent at 
the Mortar Box Puts the Required 
Strength in the Mortar 

WHIEN the architect specifies one part B R I X 
M E N T , three parts sand (no lime, no Portland), 

the strength of the mortar is certain. I f oversanded, 
B R I X M E N T mortar vi'orks short and, since there is 
no Hme in the mix, the necessary plasticity can be 
secured only by using the proper amount of B R I X 
M E N T . 

B R I X M E N T mortar has greater strength than that 
required by the building code of any city for the heavi
est load-bearing walls. Its strength increases with age, 
becoming greater than that of the brick itself. W h e n 
tested in piers it approaches that of straight 3-to-l 
portland-cement mortar. This makes it suitable for 
foundation, load-bearing or parapet walls and even 
for tall, free-standing stacks. 

B R I X M E N T makes a stronger, t igh te r b o n d be tween the b r i c k 
and the m o r t a r . I t is g r o u n d f i n e r and hardens m o r e s lowly t h a n 
P o r t l a n d , thus p e r m i t t i n g deeper pene t r a t i on a n d a m o r e t h o r o u g h 
k e y i n g i n t o the pores o f the b r i c k . L o u i s v i l l e C e m e n t C o m p a n y , 
Incorpora ted , L o u i s v i l l e , K e n t u c k y . 

District Sales Offices: 1610 Builders Bids;., Chicago; 301 Rose Bids., Cleveland; 
602 Murphy BIdg., Detroit; 101 Park Ave., New York 

BRIXMENT 
far Mortar and Stucco 
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American Steel k Wire Company 

o w pleasant it has been to 

serve you during t i e past year— low gooc to <now 

you and do business v/ith you. « Again the Yuletide, 

with its inspirations of gooc cieer is a most wit"i us — 

the New Year approaches— anc we sincere y extenc to 

you our best wishes for a very 

MERRY CHRISTMAS A N D A 

HAPPY, PROSPEROUS 

NINETEEN THIRTY 

W I R E F A B R I C 

Ml SI 

iiii'«isi-/C IH 

rvmencan Steel & Wi re Company 
^ ^ ^ ^ ^ g ^ g ^ ^ ^ N I T E P STATES S T E E L ^ " P Q R A T I O N < 

208 S. U Sillc Street, Chicago 30 Church Street. New Yori< 

Other Sales Offica: Atlanta Baltimore Birmingham Boston Buffalo Cincinnati Clevelanii 
Dallas Denver Detroit Kansas City Memphis Milwaukee Minncapolis-St. Paul 

Philadelphia Pittsburgh Salt Lake City St. Louis Wilkes-Barre 
U. S. Steel Products Co.: San Francisco, Los Angeles. Portland. Seattle. Honolulu 

r.xport Distributors: United States Steel Produas Co.. 30 Church St.. New York Gty 

Oklahoma City Worcester 
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The historic Charleston M^sewm, w;hich houses the oldest natural history collection in America, now rests 
on an underpinning and foundation of "INCOJR" Brand Perfected High-EarlyStrength Portland Cement. 

75% Saving in Forms 
efFected with "INCOR" Brand Portland Cement 
in new foundation work for Charleston Museum 

' I ' H E thirty-year old Charleston, S. C . Museum of 
Natural History is built over the site of an old 

creek bottom. The building originally rested on 
timber sills supported on wood piles. After thirty 
years, however, it was found necessary to remove the 
wood sills, cut the piles, and place new underpinning 
and foundations of concrete under 900 linear feet of 
wall . " I N C O R " Brand Perfected High-Early-Strength 
Portland Cement was used. 

B y using " I N C O R " the contractor not only com
pleted the job two weeks sooner, but did so with a 

saving of 75% in the forms that would have been 
required had ordinary Portland cement been used. 
T h e saving in forms alone more than offset the ad
ditional cost of " I N C O R " . 

" I N C O R " Brand combines the outstanding quali
ty and uniformity' of L O N E S T A R Cement, with the 
added advantage that " I N C O R " produces concrete 
ready to use in 24 hours. 

Specify L O N E S T A R Cement for all work where 
time is not the principal factor. Whenever time is 
important, specify " I N C O R " * . 

•Rct-i.stered U . S. Patent Office 

I N T E R N A T I O N A L C E M E N T CORPORATION 
342 Madison Avenue, New York 

PORTLAND CEMENT 

LONE STAR CEVfENT COMPANY ALABAMA 
Birmingham, Alabama 

LONE STAR CEMENT CO. INDIANA, Inc. 
Indianapolis, Indiana 

T H E C U B A N PORTLAND C E M E N T CORP. 
Havana, Cuba 

S U B S I D I A R I E S 
LONE STAR CEMENT CO. PENNSYLVANIA 

Philadelphia, Pennsylvania 
T H E LONE STAR CEMENT CO. (KANSAS) 

Kansas City 
LONE STAR CEMENT CO. VIRGINIA, Inc. 

Norfolk, Virijinia 
LONE STAR CEMENT CO. NEW YORK, Inc. 

Albany, New York 
LONE STAR CEMENT CO. LOUISIANA 

New Orleans, Louisiana 

INTERN1TI0N4L SYSTEM 

CEMENT 

ARGENTINE PORTLAND CEMENT CO. 
Buenos Aires, Arijenrina 

LONE STAR CEMENT COMPANY T E X A S 
Dallas and Houston, Texas 

U R U G U A Y PORTLAND CEMENT COMPANY 
Montevideo, L'ruguay 

One of the world's largest cement producers—13 mills... total annual capacity 21,000,000 hbls. 
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T h e B r i d g e . . . R o c h e s t e r , N e w Y o r k 

O l d T i m e r s . . . L e x i n g t o n , M o . 

T W O 

S K E T C H E S 

B y 

A. V. DeFondt 

V . 

•• ^ ^ - ^ ^ z i n c ' s r^' 
• • irt ft iS »n 

rr. 

•JL" 
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7 4 . R A D I 0 w / y ^ J A L K I E S 
Bring New Acoustical Problems 
Solvothemwithj 

INSULITE 
ACOUSTILE 

p^ON'T blame the architect if, when trying to enjoy a 
"'Talkie." your eardrums are abused. The movie the

aters of yesterday were never designed f rom the acoustical 
standpoint . . . no one ever dreamed that some day speech 
amplifiers would be installed. 

In the movie theater of today acoustical correction is essen
tial. Insulite Acoustile has solved the problem, and proved 
more efficient than other forms of material now available. 

Insulite Acoustile has a very high and uniform sound absorb
ing coefficient. Its rigidity—light weight—attractive cream 
color—rich looking burlap texture—convenient sizes and low 
cost of application and upkeep make Insulite Acoustile the 
ideal acoustical correction material either for new or old the
aters and auditoriums. 

In the radio world too, Insulite Acoustile is the recognized 
acoustical material. A l l over the country it is being used in 
radio broadcasting studios, radio cabinets and for dynamic 
floor screen radio speakers. In fact. Insulite Acoustile is a 
superior material in all places requiring acoustical treatment. 

Our Engineering Department w i l l be glad to co-operate wi th 
architects and engineers in solving acoustical problems. May 
we send you our booklet—"Facts You Should Know About 
Acoustics." Ask for A. I . A. File No. 39. 

Qnsulate with 
FULL/^INCH THICK 

RESISTS 
COLD-HEAT-NOISE 

lo'xao ASHLAR 

6"XIZ HERRINGBONE 
0 . 

A T T R A C T I V E DESIGNS 
A R E POSSIBLE 

I N S U L I T E Acoustile c a n be 
.secured in any size up to 24x24. 

beveled on all four edges. These 
many and various sizes and shapes 
may be arranged in an endless 
variety of attractive p a t t e r n s . 
Acoustile can be artistically deco
rated by u.sing either water or 
alcohol stains. 

the Wood-Fiber Insulating Boar 

THE INSULITE COMPANY 
{A Backus-Bronks Itidustry) 

1200 Builders Exchange, Dept. T.W, 

Minneapolis, Minnesota 
OFFICES IN ALL PRINCIPAL CITIES 
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Reputation for Quality 
Standardization 

and Guarantee of 
Panelboards 

These things together with the right-price-first 
quoting makes i t possible and entirely practical 
to specify @ Panelboards exclusively on any job 

with every as
surance that 
the delivered 
service w i l l 
satisfy the own
er in every re
spect. There is 
an @ Panel-
board for every 
requirement. 

1 

(9 The New 
Fusbox 

This new small job unit is 
a low cost, high quality dis
tribution center that has advantages over all others 
Keep it in mind on small buildings and stores 

Send /or the comi)lctc @ Catalog 
and the @ Ftisbox Bulletin 

^ank^dam 
E L E C T R I C C O M P A N Y 

ST. L O U I S 

D I S T R I C T O F F I C E S 
Ailanlu, Ga. 
Baltimore, Md. 
lioslon, MasH. 
UiiHalo, PC. Y. 
Chicago, 111. 
rincinnati. Ohio 

Dallas, Texas 
Deiivrr, Colo. 
Detroit, Mich. 
Jacksonville. Flu. 
Kansas City, Mo. 
LoH Angeles. Calif. 

Memphis, Tenn. 
Miiineaixilis. Minn, 
New Orleans. La. 
New York, N. Y. 
Omaha. Nebr. 
I'liiladelphiu, Pa. 

I'iltsbiirgh, Pa. 
Siin Francisco, Calif 
Seattle, Wash. 
Tulsa. Okla. 
N'ancouver. B. C. 
Winnipeg, Man. 

W h y Speculative Sketches 
Should Not Be Submitted 

(Continued f r o m page 45) 

his own sketches and therefore considers that they cost 
him iiothiiiff would hardly give a similar amount of his 
time and ciTort for nothing i f he were temporarily em
ployed by another architect on a profit-paying job. 
"Time" is the architect's only stock in trade. I f he gives 
time to making sketches, he should charge himself just 
as much for it as he would if he were spending it on 
work for which he expected payment. 

\J\J\{\L\ a busy office makes speculative sketches, time 
is taken f rom income-producing work to gamble on 

p-rospective work. On the one hand, there is a client pay
ing for service while on the other hand, a prospective 
client is receiving service for nothing. Not only is the 
cost, i>er hour, to the architect, the same in both in
stances but a situation is created which is not only unfair 
to the paying client as well as to the architect, but which 
is an economic fallacy. 

Why are competitive speculative sketches valueless? 
They are valueless to the prospective client because, 

first, they are not based up j i i a thoroughly and defin
itely decided-upon schedule of requirements for the 
building; secondly, because no two of the com|)etitors 
have been given a definite cubic foot cost, or cubic foot 
content to work to, hence there is no assurance that the 
building illustrated can be built for the expected cost; 
thirdly, because the skillfully executed draughtsmanship 
and coloring is no insurance of equally ski l l ful super
vision of work or handling of the owner's funds. Many 
a skil lful draughtsman has no knowledge of, or ability 
for. the jiractical or business side of architecture. 

Competitive speculative sketches are valueless to the 
architect because: 

First, there is no assurance that the author of the 
sketch displaying the greatest ability will be selected, 
indeed, there is no assurance that any of the competi
tors will be awarded the commission; 

Second, l̂ ecause the architect offering the cleverest 
sketch may be the least competent to perform the work; 

Third, becau-se the building illustrated by the win
ning .sketch may be one which could never be built for 
the intended cost; 

Fourth. l)ecau.se the selection of the winner may be 
inlluenccd by other considerritions fand usually is). 

S there any difference in fundamental principle be
tween sketches made to sell merchandise (such as fur

niture), and those made to sell architecture? 
Yes, a great difference; furniture is merchandise and 

the sketch shows the article which is being sold, where
as the architect is offering ability and service, and is 
not selling the building but the ability and .service which 
are required to bring about its completion. 

The writer has tried out the use of speculative sketches 
as an assistance to .selling and has tried out selling with
out the aid of sketches, with the result that he no longer 
spends the time, money or thought on making sketches. 
I n one year over $3,000.00 was spent in his office on 
fruitless sketches. In one instance eight competing archi
tects spent upwards of f rom $500.00 to $1,000.00 each, 
or a grand total of at least $6,000.00 on elaborate sets 
of sketches for a $300,000.00 project, the entire com-
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Selling on Sight 

Desco Stare Frmtts inital lcd in C a d i l l u c - L a SalU Sliowrootn, Jersey City, TV. ] . 
Chas. G. Eicholz, Jr., Architect . James Biltington C?" Soiti, I n c . , B u i l d o s 

MODERN merchandise is made to sell, when possible, 
on sight. Hence the added importance of attrac

tive, compelHng window displays. This explains the 
increased popularity of Desco Store Fronts, whose sturdy 
elegance increases the "pulling power" of handsome dis
play windows, to the profit of owners and tenants 
I n addition, Desco Store Front construction pro
tects the glass against abnormal wind pressure. Made 
in a wide variety of finishes, they harmoniz^e wi th any 
architectural style. Write for further information. 

For full architectural details see Sweet's Catalog. Write us for conv 
plete wording data and price list. Remember, too, wlierever you are 
there is a distributor near you. We also carry a complete line of 
''Desco'' construction material in our ?^ew Yor}{City warehouse. 

D E T R O I T S H O W C A S E C O . 

1670 WEST FORT STREET DETROIT, MICHIGAN 
Now York Office atid Warehouie—344-346 East 3and Street 
Pacific Coast Off ice—450 Skinner Bidg., Seattle, Washington 
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D R . I L L 

E X P L O S I V E S 

C U T T I N G F L A M E 

RESIST 
Drill 

and 
Explosives 

and 

Cutting 
Flame 

by 
{Cress section, 

partially exposed 
skeleton y! 

Building Ybur Vault with 

S T E E L C R E T E 
A Triply-protected Specification! 

Chief among the many reasons why consuhing architects 
for Federal Reserve and Commercial banks are specify
ing Steelcrete Vaults is the utmost protection which this 
modern construction offers against attack of all kinds. 

One of the best appreciated features of Steelcrete Con-
struaion is its moderate cost. I t brings within the reach 
of the smallest country banker the same 3 Point Pro-
teaion which proteas the gigantic assets of the Federal 
Reserve Bank of New York. Any building contractor 
can erea a Steelcrete Vault. And our entire Engineering 
and Designing Staff is always ready to work with archi
tects when special requirements come up. 

Y o u are inv i t ed to send f o r Cer t i f i ed Endorsements f r o m 
Bankers and Arch i tec t s w h o t h o r o u g h l y invest igated various 
systems o f vault design before s e i e a i n g the Steelcrete System. 
VI r i te t o us today. 

Massive Strength 
A S tee l c r e t e V a u l t i s 
erected by b u i l d i n g up 
wa l l s , r o o f and floor 
w i t h layer u p o n layer o f 
heavy S t ee l c r e t e u n i t s 
t ied together w i t h steel 
rods . Concrete is then 
p o u r e d t h r o u g h a n d 
a r o u n d the e n t a n g l e d 
s t e e l — f o r m i n g a so l i d 
m a s s s e v e r a l t i m e s 
s t r o n B c r t h a n u s u a l 

Ban c Vau l t wa l l s . 

T H E CONSOLIDATED EXPANDED M E T A L COMPANIES 
Steelcrete Building, Wheeling, West Virginia 

Boston Cleveland Philadelphia PittsburKh Chicaso New York Buffalo 

Bank V at/Its 

O T H E R S T E E L C R E T E P R O D U C T S F O R 
S A F E T Y FRAME BAR and Industrial Mesh for Window 
Guards. . . Industrial Mesh for Safety Guards and Partitions 
. . . Metal Lath . . . Expanded Metal Concrete Reinforcement 

mission f o r which would not exceed $15.1)00.00 to 
ipl8,000.00. I t was linally awarded to an architect w i t h 
a bisj reputation, a lot o f excellent ctmipleted w o r k , and 
the abil i ty to prove to the pro.spective client that the lyj)e 
o f biiildinn- lu ' ihiiui^lit he wanted was not at all the type 
best suited to the pntblem ! 

i f all tlie money thus fruit lessly siwii t on speculative 
sketches i n one year in the entire Uni ted States were 
podleil i l l a fund to provide national publici ty l o r the 
architectural profession, none o f us would have any need 
to j ;o out and sell our services. W'e would l>e unable tt) 
handle the great volume of business which would walk 
into our offices. 

What Architects Are Talking About 
(Continued from page 53) 

r i J ( " ;AR V. .'^ICICIJ'.R. I " . A. 1. A., who designed many of 
— I'hil.idelpbi.i's most notalile buildings, died of heart dis

ease on October 26. He was a graduate of the Massachu
setts Institute of Technology and of the Hcole des Beaux 
Arts in Paris, where he won three silver medals in com
petitions. For several years he was assistant profes.sor of 
architecture of the University of Pennsylvania. 

TJ11% following classic paragraph from specification> wr i t 
ten by a large architectural f irm is quoted by the .Struc

tural .Steel Board of Trade. Xew York. "The intent of these 
specifications is to cover the comi)lete steel work for the first 
operation and any work callefl for in the specifications and 
not shown on the drawings or vice versa shall be furnished 
the same as i f i t were shown on the drawings and called 
for in the specitications. Also any material which has been 
omitted from both drawings and specifications, but is 

Conventions and Expositions 

January 18 —.30 

January 27 — 31 

Jaiuiary 28 — 31 

Ket)ruary 

March — .April 

March 31 — .\\n-\\ 5 

May 20 — October 1 

May 21—23 

May 26 - 30 

June 19 — 30 

September 

Inlcrnational Exliihitioii of Building 
I rudi's and Allied hidustiies^ Brus

sels, Belgium. 

Interualioual Uealiug ami Venlilat-
iug li.vf'osititni. Couiuieieial Mu
seum. Philadelphia. 

.lunual Meeting .-imerican Society 
of Heading and Ventilating Engi
neers, Philadelphia. 

Convention American Concrete In
stitute, Nezv Orleans. 

International li.rhibition of Housinii 
and .Modern Industrial .ipplied Arts, 
Xice. France. 

Twelfth Annual Home Shoiv, Grand 
Central Palace. New York. 

ll.vhihition of Modern Industrial and 
Decorative Arts. Stockholm. Sivcden. 

.Imerican Institute of Architects, 
si.vty-third convention, Mayflower 
Hotel, W'ashngton, D. C. 

International Congress of Building 
and Public IVorks. London. 

Pan-.lmerican Congress of .Archi
tects. Rio de Janeiro, Brazil, 

International .Architects' Congress. 
Budapest. Hungary. 
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WAd/ /.V I N C I N E R A T I O N ? 

TIJC I N C I N E R A T O R 

Plus T H E S E R V I C E 

Plus T H E C O M P A N Y 

The K E R N E R A T O R is made by a perma

nent, solidly organized and successful 

company, which introduced flue-fed in

cineration some sixteen years ago. Not 

a side line—this company's entire efforts 

and plants have always been devoted to 

the study, development and construction 

of incinerators, 

I t has won its position as the largest in

cinerator company i n the world, through 

a product of genuine merit, backed 

by integrity and singleness of purpose. 

N E R . A T I O N 

"Garbage and Waste Dtapoaaf 
for New and Existtnq Buildings 

Sec our catalog in Sweet's. 

K E R N E R I N C I N E R A T O R C O . 
719 E A S T W A T E R S T R E E T M I L W A U K E E 

FOR DECEMBER 1929 1 1 1 



Heres what 
You SP^E 

_ hy installing 
CONDUOBASE 

1 SAVES the co.st of prefixed 
outlets. Just look 
around your build
ings and see how 
many prefixed out
lets are unused. 

2, SAVES c o s t of w i r e 
molds. C O N D U O 
B A S E eliminates the 
need of wire molds. 

3 SAVES the cost of base
boards. C O N D U O 
B A S E t a k e s the 
place of baseboards. 

4 SAVES ^^^^ tearing 
up and patching of 
finished work every 
time a new conveni
ence outlet is needed. 

5 SAVES money. A new con
venience outlet can 
be installed a n y 
where in C O N D U O 
B A S E in 5 minutes 
of time and cost. 

For further information write to 

Licensed Manufacturers 

T H E D A H L S T R O M M E T A L L I C 
DOOR C O M P A N Y 

Jamestown, N. Y . 

T H E U N I T E D M E T A L 
P R O D U C T S C O M P A N Y 

Canton, Ohio 

K N A P P B R O T H E R S M F G . 
C O M P A N Y 

Chicago. I I I . 
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czidcntly ncccs.uiry for a complete building, shall be fur
nished the same as if it were shown on the drawings and 
called for in the specifications." 

M OST ot the preventable heat loss in the average house 
is through the roof, states the Wood Conversion Com

pany, which compiled the following table showing the 
amount of heat passing through roof sections of various 
materials, expressed in B.T.U's. 

NOT I.NSrLATEI) INSIM.ATKD 

Wood Shingle Roof 3()4 .190 
Asphah Shingle Roof 526 .258 
Slate Shingle Roof 422 .230 
Zinc Shingle Roof 482 .248 
Copper Shingle Roof 564 .267 
Tile Shingle Roof 515 .256 

T H . \T the Federal Government be petitioned to create in 
the Bureau of Standards a division to diagno.se demolished 

buildings and that an expert investigation be made of the 
effect of the tall building on taxation, heahh and society 
are recommendations made by Charles X. Fitts of the New 
England Structural Company, in .speaking before the recent 
convention of the .'Xmerican Institute of .Steel Construction. 

A PLAN to conduct a competition to award certificates 
to the owner, anhitect. and builders concerned in the 

best building of any kind, built during the last few years 
in Minneapolis and its innnediate vicinity, has been agreed 
on by Minneapolis members of the Minnesota Chapter of 
the American Institute of Architects. Roy Childs Jones is 
chairman of the connnittee in charge. 

AGGRESSIVE campaigns to induce people to heat by 
gas are being carried on in the middle west by several 

gas companies. Newspapers, direct mail and outdoor ad
vertising is being used extensively to bring the comforts and 
conveniences of gas heating to the attention of the public. 

T H E University of Illinois has published a bulletin called, 
"The Plaster-Model Method of Determining Stresses 

Applied to Curved Beams." It is illustrated, contains tables 
of tests, and .sells for twenty cents. The authors are Fred 
B. Seely and Richard \ ' . James. 

A UTOMOBILE door handles used for door knobs in an 
apartment in the new Hotel Delmonico, New York, 

were used by Leo Simonson, interior decorator and designer 
of stage settings for the Theatre Guild. .-Ml of the important 
pieces of furniture used were built in as an integral part of 
the decoration. 

T H F . maximum water pressure on the Boulder Dam 
will be approximately fifty per cent greater per square 

inch than the leading railroads set for their safety valve 
on their locomotive boiler," is a statement by Lee H . Miller, 
chief engineer of the .American Institute of Steel Con.struc-
tion. 

T F I E Twelfth Annual Home Show will be held in the 
Grand Central Palace. New York, March 31 to April 

5. I t will visualize a broader interpretation than heretofore 
of what constitutes a home, and include city apartments, 
suburban homes, and country estates. 

T i l l ' - Supporting Strength of Concrete-Incased Clay Pipe." 
by W. J. Schlick, is the name of a bulletin recently issued 

by Iowa State College, giving the results of an investigation 
made in cooperation with the Clay Products Association. 
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5 good reasons for 

speeifying aiu 

I N designing hotels, apartments, 
clubs, hospitals and institutions, the 
architect can help his client solve a 
major problem of upkeep by specify
ing Salubra Wall Covering. The econ
omy of Salubra is apparent the minute 
the decorator starts to work. Salubra 
continues to save as long as i t remains 
on the walls—and a life of ten, fifteen, 
twenty or more years is not un
common. 

2 Salubra saves time—completes and dec
orates the structure of the walls in one 

operation—three hours. It is hung like any 
good wallpaper. 

2^ Salubra reduces later redecoration expense 
lor the client. I t is a permanent wall dec

oration— fadeless—washable with brush, soap 
and water. 

^ Salubra is "paint-by-the-roU"—equivalent 
in protection to six coats of oil paint on a 

base of zinc. Wherever you specify paint, 
Salubra is within the scope of your work. 

You know how everv room will look bclorc 
a single room is decorated. ^ ou can judge 

its fitness and fmish hcjore it is applied. 
Salubra eliminates any uncertalnt\- as to the 
final appearance oi the walls. 

- Salubra creates an atmosphere of luxury 
—ccononucalli/. T w o thousand patterns— 

all washalile and fadeless—comparable in 
beauty and design only to the work of the 
mural decorator. 

To judge Salubra's value, see i t at one 
of our showrooms or in any of the 
hotels where i t is now being used. 
Samples for testing wil l gladly be sent 
on request. 

Frederic Blank e3 Company: ^cw 
York Central Bldg., 230 Park A.'e.. 
}sew York and JIarshall Field Annex, 
24 N. JFabash Ji'enue, Chicago. 

ra for interior walls 

S a l u b r a P a t t e r n N o . 2 9 1 4 5 — a c o l o r f u l s e t t i n g f o r p a i n t e d f u r n i t u r e i n t h i s m o d e r n h o t e l gues t r o o m . 

N E W Y O R K : B i l l n i o r c . . 

C h e s t e r f i e l d . . G l a d s t o n e . . I m -

p c r i a l . . M a n g e r . M o n t t - U i r 

. . N e w P l y m o u t h . . T i m e s 

Squa re . . ViL l o r i a . . Y a l e C l u b 

. . D e v o n s h i r e H o u s e ( A p t . ) . . 

A \ n n c l i e s l e r H o u s e ( A p t . ) . . 

M a r l b o r o H i m s e . ( .Ap t . ) 

n R n ( ) K L Y N : E l k s C l u b ( L o d g c 
N u . 2 2 ) . . L e v e r i c h T o w e r s . 

C L E V E L A N D : H o l l e n d e n . 

C I N C I N N A T I : G i b s o n . . 
S i n t o n . 

Y O U N G S T O W N . O . : O h i o . 

S P R I N G F I E L D , O . : Shawnee . 

A S H T A B U L A . O . : A s h u b u l a . 

B O S T O N : P a r k e r H o u s e . . 
R i l r . - C a r l t o n . 

)/" die leaJin0 H O T E L S note using S A L I K I t A 

P I T T S P I E L D , M a s s . : W . n d e l l . 

S P f t L V C F I E L D , M a s s . : H i g h 

l a n d . 

N . A T T L E B O R O , M a s s . : 

H i x o n . 

B R A D L E Y B E A C H , N . J . : U 

R e i n e . 

L O S A N G E L E S : M a y f l o w e r . 

H O L L Y W O O D : H o f f y w o o d -

P l a z a . 

D A L L A S : C l i f f T o w e r s . . 

I c f f e r s o n . 

A T L A N T I C C I T Y : B r e a k e r s 

. . C h a l l o n l e - H a d d o n H a l l . . 

R i l z - C a r l l o n . . S t . C h a r l e s . . 

T r a y m o r e . 

C H I C A G O : T h e C l o i s t e r s . . 

N i ' w B i s i i w i r e k . . N e w G o t h i c 

( A p t . ) . . N e w L a u r e n c e . . 

P a l m e r H o u s e . . S h e r m a n . . 

S tevens . . W e l l i n g t o n Arms . . 

W h i t e h a l l . 

T U L S A , O k l a . : T u l s a . 

P H O E N I X , A r i r . . : S a n C a r l o s . 

L E W I S T O N , I . l a h o : I ^ w i s -

C l a r k . 

P O C A T E L L O , I d a h o : B a n n o c k . 

C H A R L O T T E , N . C : C h a r -

l o t t e . 

G R E E N S B O R O , N . C : 
O l l e n r j - . 

S l ' ( ) K A N E , Wa . sh . : D a v e n p o r t 

RE<;. U. S. HAT. OFK. 

W O N T F A D E . . . . W I L L W A S H 

M O n E T n . l 3 f 2 5 % OF A L L T H E UOTEL.S OF 2 0 0 OR M O R E ROOM!«i l.-V T H E I . S . A R E X O W I S I ^ G SALtHRA 
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T h e 4425 S h e r i d a n A p a r t m e n t s a t S h e r i d a n R d . a n d G a i t S t . . C h i c a R o 

A r c h i t e c t : R o y F . F r a n c e & C o . C h i c a g o . 111. 

C o n s u l t i n g E n g i n e e r : A r t h u r S. G r o s s b e r e , C h i c a g o . I I I . 

H e a t i n g C o n t r a c t o r s : S c h a m p e l & D o u e h e r t y . I n c . . C h i c a g o 111. 

hdge boilers 

of Superiority 
I — U n r e s t r i o l e d o i r o n l a -

l i u u . 

2— S m o k e l e H B . 

3— U n n s u a l l y l a r t f e d i r « « l 
k e a t i n t t a u r f a o e . 

4 — F u l l l e n g t h a e l f - o l e a i i ' 
i n d o o n T e x c r o w n a h n e t . 

5 — T n b e a e a a i l y c l e a n e d 
f r o m o n t a i d e . 

6 — O n e l a r ^ e b o d y o l 
w a t e r . 

7 — I n d o N t r u o t i b l e a m o k e -
l e a a a r c h w i t h c i r o u * 
l a t i n i l b a f f l e a . 

8 — L a r A e c e n t r a l f i n e . 

J > — A l l a e a m n e l e c t r i c a l l y 
a r c w e l d e d — t n b e a e x 
p a n d e d i n h e a d a . 

1 0 — T h r e e - p a a a f i r e t r a v e l . 

W r i t e for Catalog—Ideal for Oil or Qas B u r n i n g . 

M A j r u F A C T m r r s r o C O M P A S T Y " 

G a l e s b a r g . I l l i n o i s 

Dealers in M o s t L e a d i n g C i t i e s . 

ROS^ I^TEEL BOILERS 
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M K M O I I I M , M I N I C I I ' M . l i l N O R W O O D . MASS. W M . G . U l ' H A M . A R C H I T E C T 

IN GOTHIC ARCHITECTURE PERFECT HARMONY 

IS ACHIEVED WITH LUPTON HEAVY CASEMENTS 

T H E S E four interesting pictures of the Memorial 
Municipal Building at Norwood, Mass., are 
visible proof of the effectiveness with which 
Lupton Heavy Casements combine with the 
Gothic type. Smartly patterned mullions and 
frames provide a pleasing contrast to buttresses, 
slim spires, and half-timbered ceilings. Indeed, 
these carefully patterned 
windows blend with every | ^ 

highest skilled workmen are put on the heavy case
ment jobs. To their craftsmanship are added the 
hnest of tools and materials. Leading architects 
have equipped the finest buildings in the coun
try with these superior steel windows. You will 
find the details on Lupton Heavy Casements in 
your current edition of Sweet's. David Lupton's 

Sons Company, 2201 East 
(1 P Allcjilimy Avenue. Pliila-

style of architecture. Our w i l E R E S T E E L I S F U S E D W I T H S I N C E R I T Y delphia, Penna. 
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T h e J o h n s o n Sys tem 
was the first and original 

T e m p e r a t u r e and H u m i d i t y Cont ro l 
and is Foremost Today 

>} 

J o h n s o n C o n t r o l 
D i r e c t R a d i a t i o n I n 

O f f i c e B u i l d i n g s 
Johnson Automatic Control, in rooms and offices 
heated by direct radiarion is accomplished as follows: 
Compressed air is furnished by Johnson Automatic 
Air Compressor and air storage system through gal
vanised iron piping system (sho^vn in iUustrauon by 
dotted line) through air main (M) to Johnson Room 
Thermostat (T) . When room temperature rises to a 
point at which thermostat ( T ) is set air pressure is admitted to Johnson Syl-
phon Diaphragm Valve (V) through branch line ( B | , regulating and controll
ing the amount of steam to the radiator or shutting off the steam entirely. 
Cooling of the room through one degree causes Thermostat to exhaust air 
pressure from Johnson Sylphon Valve, allowing valve to open and restoring 
room to normal temperature instandy. Other Johnson Thermostats are includ
ed for controlling the valves and dampers of the building's mechanical venti
lating system, with humidostats for the control of the humidity. 

II 
E X A M P L E 

N o . 1 

Correct Temperature Humidity Condition 
Dependent Upon Accurate Control 

The Johnson System of Heat and Humidity Control applies to every plan and design of heat
ing and ventilating. Johnson is thoroughly equipped to furnish and install the apparatus cor
rectly adapted to each requirement. Heating, ventilating and air conditioning depend upon 
accurate automatic control. For perfect results The Johnson System — with Johnson Thermo
stats and Humidostats — must be used. 

A s given in the example above, Johnson Service Company proposes to present on these pages, 
descriptions of the method of installation, applications and operation of The Johnson Sys
tem: for a more thorough understanding among architects, en
gineers and building owners of the advantages and value of 
Johnson Control, and the complete, understanding service 
given by this pioneer company. 

J O H N S O N S E R V I C E C O M P A N Y , 
Established J8 85 

M I L W A U K E E , W I S . 

A l b a n y 
A t l a n t a 
K i i l l m i o r c 
Ito-^lon 
K i i i r a l o 
ChicaRo 

C i n c i n n a t i 
Cli'velaiicl 
D a l l a s 
D i - n v c r 
Di'-i Moines 
Di'troit 

( I r t ' c n s b o r o . N . C . 
I n i i i a i i a p o l it 
Kans4is C i t y 
Los A n x e l c i 
M i n n r a p o l i s 
N i w ^ o r k 

P h i l a i l i - l p h i a 
P i t t s b u r g h 
P o r t l a n d 
S t . I x i i i i s 
S a i l L a k r C i l y 
San P r a n c i s t o 

Si'alt lc 
C a l f i a r y . A l i a . 
M o n t r e a l . Q u r . 
W i n t i f | ) f K . M a n . 
T o r o n t o . O n t . 
Vancouve r , B . C . 

Write Now 
for this 
Interesting 
Johnson 
Book 
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A URORA 
BEAUTY. . . SIMPLICITY C ^ t i ^ - i - r ^ T ! 

iSSISSIPPI GLASS COMPANY 220 FIFTH AVEN 
NEW YORK 
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asBESTOM 
6UMMPR6DDCI5 

1 R « 0 C MARK 

ASBESTONE 
Magnesia Flooring 
It is not the cost per foot for flooring, 
but the cost per year that counts. 
A S B E S T O N E lasts so much longer 
that it costs less over a given period 
of time. 

For the price of the most ordi
nary flooring materials you can use 
A S B E S T O N E . The first cost is mod
erate and because of its amazing wear
ing qualities, there is practically no 
upkee]) expense. 

Durable 
Non-dusting, fireproof, waterproof. Preserves its 
fresh appeanincc imdor years of terrific wear. 

Sanitary 
Smooth, jointless, easily cleaned; may he waxed 
and polisho ' l 

Comfortable 
E a s y to the tread, non-slippery, noiseless. 

Easily Applied 
O v e r any new or oh! suh-floorg, at any angle, 
over aiul ;irnmid any irregularities. 

Distinctive Appearance 
A large variety of rich colors. 

Service 
Our own ciiemical laboratory and technical de
partment test and verify every shipment for 
uniform, high quaHty. A large staff of skilled 
mechanics insure completion of the largest con
tracts on sclu'rhdc 

Quarantee 
A uniforudy high standard product, backed by 
the integrity of the Muller name and more than 
20 years of m a n n r . T c t n r i n g experience. 

Mfii/ ire send i/oii samples and ilescriptire Uteraliire? 

COAUGUE 

FRANKL YN R . MULLER, Inc. 
Manufacturers of Asbestone and Sana-bestoa Tiles 

112 Madison St. Waukegan, Illinois 
Established mtS 

Dare One Criticise Architecture? 
" T i i l i American i)ul)lic seem.s to be looking at the sub

ject of architecture with an increasingly curious eye. 
Articles on it are finding their way into the more serious 
minded pubHcations. Among these is "The New Re
public."' which has been printing a series of architectural 
criticisms by Lewis Mum ford. In a recent issue, Mr . 
Mum ford made the following remarks that are well 
worth serious consideration by those who feel that the 
architect and his client both owe an aesthetic debt to 
their city and to the general public. 

"Among the receding glories of .-Xmerican civilization 
one wil l presently have to add. I fear, tho.se gains in 

• the construction of skyscrapers which were registered 
in The Shelton. the Barclay-Vesey Huilding, 2 Park 
Avenue and 1 F i f t h Avenue. Between 1924 and 1928 
it seemed that American architecture had at last emerged 
f rom its feeble, romantic, pseudo-historic posturing, and 
was creating something that, however, harsh and de
humanized, represented what was vital and effective in 
our civilization. The past year, alas! has been marke(l 
by a serie!> of retreats, or one had better .say atavisms. 

" f havf never expected very much from the .Ameri
can skyscraper, in view of the conditions under which 
it is ))roduced; and these new buildings contirm my 
skepticism. Their owners and architects—it is hard to 
a|)portion the blame—have confounded height with im
portance, bulk with <lignity, and flashy-feeble ornament 
with grace. The result is a s])ecies of architectural mala-
propery. They are not merely impoverished in 
thought: they lack an elementary acc|uaintance with 
grammar and syntax, and their vocabulary would be 
])ainful in its illiteracy if it were not so funny. 

"Who or what is responsible for this backward step!' 
"1 have no explanation, except the fatal ab.sence ol 

critical standards in our architecture, which has per
mitted the very best and the very worst examples to be 
smothered in the same prai.se. This in turn is related to 
our law of libel: for architects, unlike authors, are not 
used to a frank critical judgment on their works, and 
they have been so tetchy about one or two efforts in 
this direction that no professional journal dares print it. 
This fact explains, perhaps, why our poetry is on the 
whole so much better than our architecture, and why 
genuine poets have some little chance of being rec
ognized whilst our most vigorous archhects are forced 
again and again to give way to duffers who have not 
even the intelligence to employ competent designers and 
draughtsmen to eke out their own lack of talent. 

"Something might be done to improve matters if a 
group of able architects would get together and pledge 
themselves to abstain from entering a libel suit against 
any honest criticism of their work. This might make 
any other architect think twice liefore taking advantage 
of the law to protect his professional [)osition; and it 
would put architecture along.side painting, sculpture, 
drama, and literature in gener.al. 

"Such an innovation would do more to set good archi
tecture l)efore the public than any amount -of profes
sional publicity: and it would be worth a dozen educa
tional campaigns, for it would educate the architects 
themselves a little, as well as their clients !" 

Note: T H F . A M E R I C . A X A R C H I T I - X T wf)uld Hke to hear 
from architects who have ideas upon this subject. 
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'Jim 
'BY ' 

ZOUEI 
ROLLED BRONZE 

ROLLED COPPER 

EXTRUDED BRONZE 

C H R O M U M PLATE 

V 

Electrolytic Finishes 

Bronze Doors and Windows 

Licensed Chromium Equipment 

I N T E R N A T I O N A L 

, A N D A S S O C I A T E D C O M P A N I E S ; 

I N T E R N A T I O N A L S T O R E F R O N T C O M P A N Y 

S T A N D A R D S T O R E F R O N T C O N S T R U C T I O N C O , 

M O D E R N B R O N Z E S T O R E F R O N T C O . 

Z O U R I C O M P A N Y O F C A L I F O R N I A 

Z O U R I D R A W N M E T A L S C O . , O F N E W Y O R K , I N C 

D I S T R I B U T I O N 

Factory and G e n e r a l Of f i ce s : C h i c a g o Heights, Illinois 
W R I T E F O R 

C A T A L O G 
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Number 11 
of a series of historic struc-
lurcs. illustrating the varied 
ivays in which American 
marble has contributed to the 
development of our national 
architecture. The pictures 
en this page, both of the Old 
Post Office and President 
I'an Burcn. arc rcpiinuicent 
of the styles of other days. 

The President W^ho Counted 
the Second Cost 

In 1839 when the Old Post Office was built in 
Washington there was much discussion in Congress 
as to what building material should predominate in 
the new Capitol. Even then the followers of L'Enfant 
were arguing for the city beautiful. In the case of the 
Post Office the choice of material was left to President 
\'an iiuren. He decreed that marble should be used, 
not because of its beauty and dignity, but because with 
marble there would be no painting, no cost of upkeep. 
He looked at it purely from the standpoint of economy. 

Robert Mills who designed this old Post Office was 
the architect also of the Treasury Building, the Patent 
Office and the stately Washington Monument. He 
was the first native-born American architect to be 
regularly trained for the profession. 

V E R M O N T M A R B L E C O M P A N Y — P R O C T O R , V E R M O N T 
Branches in the larger cities 

See Sweet's Catalog for Specifications and Other Data 

V E R M O N T M A R B L E 
17.0 T H E A M E R I C A N A R C H I T E C T 



T h e A M E R I C A N 

A R C H T E C J T 

D e c e m b e r 1929 
In Two Parts • • Part Two 

I N D E X to V o l u m e C X X X V I 

July to December 
1 9 2 9 

The issues i n c l u d e d 

in this index a r e : 

2 5 7 2 • • • • July 5 

2 5 7 3 • • • July 2 0 

2 5 7 4 • • Augus t 5 

2 5 7 5 • S e p t e m b e r 

2 5 7 6 • • O c t o b e r 

2 5 7 7 * N o v e m b e r 

2 5 7 8 • D e c e m b e r 

Published by 

I N T E R N A T I O N A L P U B L I C A T I O N S , I N C 
Fifty-Seventh Street at Eighth Avenue 

New York City 
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A h r o a i l ; 

L i g h i i n g l i x l u i e . d e s i g n e d b y A r i u r H e l -
W K ; f r o m " M r K l e r i i e B a u f o r m e i i . " ."^epl. 
S t o u r V a l l e y C h i m i i e y s ; f r o m " T h e 
A r c h i t e c t & B i i i l d i i n ; N e w s , " A u g . 30. 
S h o w W i n d o w E x t e r i o r D e t a i l a n i l F.x-
t e r i o r L i g h t i n g , d e s i g n e d b y I ' r o f c s s u r 
I ' l i l / B e c k e r \ - D r . E . K v i t z n c r ; I n . n i 
" M o d c r n e B a u f o r t n e n , " S e i i t . T h e 
I ^ - g c i i d o f L a c e , d e s i g n e d b y G i u l i o 
R o s s o , a n d m a d e b y w o r k e r s of Je -
s u r a m & C o . . V e n i c e ; f r o m " T h e 
A r c h i t e c t u r a l R e v i e w . " A u g , T a n d r i i l g e 
G o l f C l u b , d e s i g n e d b y .Stanley M a m p ; 
f r o m " T h e A r c h i t e c t s " J o u r n a l . " A u g . 
30. D e t a i l f r o m m o d e l o f G r e a t B r i c k 
C h u r c h . W i l n i c r s d o r f . B e r l i n : F r i t z 
I b i g e r . A r c l i i l e c l ; f r o m " ' I T i e A r c h i t e c t 
& B u i l d i n g N e w s , " A u g . 30. D e t a i l , N a -
i m i i a l S c h o o l , C e l l e , t i e r m a n y . d e s i g n e d 
b y H e r r H a e s l e r ; f r o m " T h e A r c h i t e c t s ' 
J o u r n a l . " S e p t . 4. Res t H o u s e . l i e s t o n 
A e r o d r o m e . M i d d l e s e x , E n g l . - i n d , de 
s i g n e d b y L . M a g n u s A u s t i n : f r o m 
" T h e A r c h i t e c t - s ' J o u r n a l . " A u g . 7. 
O c t . . 80, 8 1 . 

O m n i b u s S t a t i o n , H a m i l t o n , E n g l a n d , de 
s i g n e d b y A l e x C u l l e n : f r o m " T h e 
A r c h i t e c t s " J o u r n a l . " ' S e p t . 2.S. K e y 
s t o n e . B r i t a n n i c H o u s e . F i n s b u r y C i r 
cus , L o n d o n ; S i r E d w i n L u t y e n s . A r c h i -
i c i i , I-'.. R . l l i o a i l b e n t . S c n l p l n r ; f r o m 
" T h e A r c h i t e c t & B u i l d i n g N e w s . " P o r t 
O l t i c e , B a s r a , l r a i | . . M c s o i m t a m i a : J . 
M . W i l s o n . A r c h i t e c t ; f r o m " T h e 
B u i l d e r , " o f I ^ m d o n , S e p t . 6. l l o u s c a t 
\ c w b u r y . B e r k s h i r e , E I I K L H I U I ; .Sir J o h n 
B u r n e t & I ' a i t n e i s , A T c h i i e c t s ; f r o m 
" T h e A r c h i t e c t a n d B u i l d i n g N e w s . " 
S e p t . \3. " E v e n i n g C h r o n i c l e " W a r 
M e m o r i a l C a r i l l o n . W e l l i n g t o n , N . Z . ; 
M a u c h l e n & W e i g h t m a n . A r c h i t e c t s ; 
f r o m " T h e A r c h i t e c t s ' J o u r n a l , " S e p t . 
18, " T h e B u l l a n d B u t c h e r , " W h e t 
s t o n e , E n g l a n d ; E . B . M u s m a n . A r c h i 
t e c t ; f r o m " T h e A r c h i t e c t s ' l o i i r n a l . " 
Sep t . I I . N o v ^ 80, 8 L 

P o m p o n : " P e l i c a n " a n d " P a n t h e r , " s c u l p 
t u r e ; f r o m " A r c h i t e c t u r a l R e v i e w , " O c t . 
F r a n k f u r t M a r k e t , F r a n k f u r t , G e r m a n y ; 
P r o f e s s o r Elsaesser ._ A r c h i t e c t ; f r o m 
" A r c h i t e c t a n d B u i l d i n g N e w s . " O c t . 4. 
F a r h a m C h a s e , B u c k i n g l i . i m s h i r e . E n g 
l a n d ; a l t e r a t i o n s : A d s h e a d & R a m s e y , 
A r c h i t e c t s : f r o m " A r c h i t e c t u r a l Re
v i e w , " O c t . " F o r e s t e r s ( " o t . " W a l t o n 
H e a t h , E n g l a n d : B r i a n t P o u l t c r , A r c h i 
t e c t ; f r o m " T h e B u i l d e r , " O c t . 4 . 
U n i o n B u i l d i n g , R r i i n n , C z e c h o s l a v a k i a : 
E d u a r d G o t t l i c h c r , A r c h i t e c t ; f r o m 
" M n d e r n c B a u f o n n e n , " O c t . K i n r o s s 
H o u s e , S c o t l a n d : d e t a i l d r a w i n g o f t h e 
fish g a t e ; S i r W i l l i a m B r i c e , A r c h i t e c t ; 
f r o m " T h e y V c h i t e c t s " J o u r n a l , " O c t . 2 . 
D e c . , 80, 81 . 

A c a n t h u s L e a f S c r o l l B r a c k e t , p r o b a b l y 16 th 
C e n t u r y F r e n c h R e n a i s s a n c e . " W o o d " 
a r t i c l e . D e c . . .S8. 

A c h i e v e m e n t . E d i t o r i a l C o m m e n t . S e p t . . 236. 
A d M e n G o W r o n g i n T e l l i n g T h e i r S t o r i e s 

t o A r c h i t e c t s , W h e r e , b y F . S. I - a u r e n c e . 
N o v . . 62. 63, 108, 109. 

A d m i n i s t r a t i v e a n d G o v e r n m e n t B u i l d i n g s : 
C a d d o P a r i s h C o u r t H o u s e , S h r e v e p o r t , L a . 

K d w a r d F . N e i l d , A r c h i t e c t . A u g . 5, 
145. 146. 

M i n n e s o t a S t a t e C a p i t o l , S t . P a u l , M i n n . 
Cass G i l b e r t , A r c h i t e c t . P r e l i m i i i a r v 
s k e t c h a n d p h o t o g r a p h . A u g . S, 142, 143. 

P o r t O f f i c e , B a s r a , I r a q , M e s o p o t a m i a . 
J . M . W i l s i H i , A r c h i t e c t . F r o m " T h e 
B u i l d e r " o f L o n d o n . S e p t . 8, 1929. N o v . , 
80. 

T o w n H a l l . E a s t H a v e n , C o n n . J u l y S, 
2.S-28, i n c l . 

W e s t V i r g i n i a S t a t e C a p i t o l . G i a r l e s t o n , 
\ V . \ ' a . Cass G i l b e r t , A r c h i t e c t . D r a w 
i n g s — t w o b y H u g h F e r r i s s . A u g . S, 
f r o n t i s p i e c e a n d 170; t w o b y C h c s l e y 
B o n e s t c l l , A u g . S, 141, 144. 
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i n c l . 

W . M . I b u r y . I . . I . . N . A' . W . K . d P a n e l e d 
I ' i - e p l a c e F^nd ( M e t r o p o l i t a n . M u s e u m ) . 
" W O C M I " a r t i c l e . D e c , 59. 

F l o w A i r p o r t s W i l l A l T e c l Z o n i n g L a w s , b y 

F r a n c i s K e a l l y . D e c , 20. 21 . 100. 
H o w M u c h I s " A b o u t $100, (KI0" ' b y G e o r g e F . 

K a i s e r . O c t . , 72, 132. 
F l u s z a g h . M r s . H e n r i e t t a . H o u s e o f , W i n n e t k a , 

111. F l u s z a g h i t H i l l . A r c h i t e c t s . A u g . 5. 
204. 

Husz , - igh & H i l l . . A r c h i t e c t s : H o u s e o f M r s , 
H e n r i e t t a F l u s z a g h . W i n n e t k a , F l l . A u g . S, 
204. 

I D o n ' t W a n t Y o u r P l a n s , Y o u ' r e L a t e , b y 
George F . K a i s e r . D e c , 64. 

Ice S t o r a g e B u i l d i n g s , b y C. L e s l i e W e i r , 
A r c h i t e c t . A r t i c l e a n d i l l u s t r a t i o n s . A m e r 
i c a n I c e C o . , B a l t i m o r e . M d . ; B o s t o n I c e 
C o . , Che l sea , M a s s . : W i n t e r H i l l I c e Co . 
P l a n t . C a m b r i d g e . -Mass . ; B o s t o n I c e Co . 
I ' l a i i i . D o r c h e s t e r . M a s s . ; A l b a n y S t . P l a n t . 
B o s t o n I c e C o . , B o s t o n . -Mass. A u g - 5, 
173-181. i n c l . 

I N D E X 
T H E A M E R I C A N A R ( H I T E C T 



Ideals " i l i i iB i i i t e t i i iK Archi lcc t i i rc . The. by 
Charles Kvan Fowler (Gil le t te r i iMis l imK 
Co., Chicago), reviewed July 5, IZ. 

Id lcwi ld Presbyterian Church. Memphis, Tcnn. 
Carved W I M K I Figure. GeorRC Awsumb, 
Archi tect . " W I H J C I " article. D e c . d l . 

I l l i no i s : 
ChicaRfi: 

332 No. Mich i f j an Ave. Bui ld ing. Relief 
Ornament. Holabird & R(M)t, A i c h i -
lects From "Wood Construction." 
by Dtidley F . Hol tman (McGraw-
Hi l l Book Co., Inc. ) . reviewed Oct., 
70, 124. 

AnitTican Inst i tute of Architects . Br'uir.e 
Relief uf Late M a r t i n Roche, Thomas 
Murphy . Sculptor, Presented to 
ChicaRo Chapter A . I . A . July S, 
70. 

Carbide and Carbon Bu i ld in j j . Terra 
Cotta Deta i l . D . H . B u m h a m & 
Co., Architects . Nov. , 58. 

Fi i l ler ion Parkway Apartments . Terra 
Cottal Details. McNal ly & Qumn. 
Architects. Nov . , .S6. 

(irace Episcopal Church. Wood De
tai l . Thomas E. Talmailire. A r c h i 
tect. Dec., 61. 

I'ines Win te r f ron t BuildinR. Miindie & 
Jensen. Architects . A u g . S, 184. 

Riiclie. M a r t i n : Bronze Relief, by 
Thomas Mun>hy. Sculptor. Pre 
sented to Oi icago Giap tc r A . I . A . 
Ju ly S. 70. 

West Town State Bank BuihlmK-
Miuidic & Jensen. Architects. Aug. 
5. 194. 

DeKalb : 
Ren.o.leliiiK a F i f t y - O n e Year O l d 

House, for Thomas E. D. Uradley. 
Benjamin Frank l in Olson. Archi tect . 
Dec.. 70. 

Glencoc; 
North Shore Airp<n-t. Club House. Sky 

Harbor . \ v i a t ion Country Club. 
A l f r e i l P. Al len . Maurice Webster, 
Associate Architects . Ju ly 20, 88. 

Park Ridge: 
Pickwick Theatre. R. Harold Zook, 

Archi tec t : Zixik & McCaughey. As-
s.icated .Architects. Dec., 22-25, 
incl . 

Win i i e tka : 
Hoii«e of Mrs . Henriet ta Huszaiih. 

I l i iszagh & H i l l , Architects. A u g . 5, 
204. 

Em (Joing to Hire an Architect ami How I 
Dread It I bv Ruth Bovle. l l lus l ra t i ims by 
Stuart Hay . Nov. , .30. 31. l.W, 132. 

Em Not Satisfied I by George F. Kaiser. Nov., 
70. 

Income Securities Bu i ld ing , Oakland, Calif. 
Fred H. Reimers. . \rchitect . .ScullUtiriil 
flecoration designed bv John Slo l l . Sept., 
233-136, incl . 

I tuliana: 
Fort Wayne : 

T r i n i t y English Lutheran Church. Organ 
Qiamber Tone Openinc Grille. Ber t 
r am G. Goodhue, Archi tect . July 
20. 119. 

T r i n i t y English Luthcrat i Church. 
W(««l Detail . HcrlT.-ini Goodhue 
.Associates. .Xrchilei-I s, •"Wood" 
article. Dec^ (>1. 

rn(lianap<ilis: 
House of W i l l i a m R.>ss Te r l , Burn & 

James, Archi tects . Ju ly S, 61-64. 
incl . 

X'incennes: 
Clark (GeorRe Rogers) Memorial Com-
l>etition .\nnouncement. A u g . S, 181. 

I ron , Wrought (17th O n t u r y l . in Collection oi 
Todhuntcr, Inc. Oct., 58. 

I ronwork, W r o u g h t ; 
Bell , Lantern, Window ( i r i l l e . on Estate 

of Satnuel Salvage, Cden Head, L . I . , 
N . Y . ; Roger Eul lard . Archi tect . Modern 
Hinge, on ll . iuse of R. I . Ellis. Hot 
SiiriiiRs. \ 'a. ; Ha r t & Shape, Architects . 
Radiator Gri l le . Lantern. Circular .Stair
way. Garden Chair, by Hassellman &• 
Salterini. (Jates in Museums I tui ld inu. 
Univers i ty of Michigan. A n n Arl>or, 
Mich . , by Ardinore C'lrdens Forge, 
I » c k . N . \ . Telephone Company Hii i ld-
ing. ,\ew Y o r k , by Samuel Y e l l i n ; 
. \ l i K r i i / i e . X'oorhees Gmelin, Arch i 
tects. Mausoleum Door of Iron an<l 
Bronze: E. F. Al lod i , Archi tect . Lock 
Fscutcheon, St. lohn's Church, I ^ i d -
dingion, L . I . , N . Y . : Henrv VV. Rowe 
.V W. H. Rit ter . .Associate Architects. 
17lh Century Wrough t I ron in Collec
tion of Todhunter. Inc. Brass, copper 
;ind white metal combined wi th wrought 
iron ill St. John's the EvanRe'isi 
l!r . .oklyn. New York , N . Y . ; McGi l l & 
Hamlin . Architects. Oct., .S2-.S9, incl . 

I s the .Architect so Very "Queer"? by Foster 
(iininison, Oct., 46. 47, 116. 

JI L V TO D E C E M B E R , 1929 

Italian Renaissance Architecture DuriuR Its 
Height, as Exemplihed at Rome--\ 'ol . 2 ol 
"Edifices de Rome Modi-rne." by Paul 
l .etarouil ly (John T i r a n t i & Co.. London), 
reviewed Nov. , (>8. I l lustrat ion CeiliiiR 
Detai l of the Palais Farncse, Rome, I t a l y ; 
Nov. . 68. 

I t a l y : 
Florence: 

I 'oiite X'ecchio. Drawing, by F.rnest 
Born . Oct. . cover. 

Herculaneum: 
Recent Excavation .Scene. Dec , .S4. 

Rome: 
Palais Fames*;. Ceilint; Detail. From 

"Edifices de Rimie Moderne." Vo l . 
2, hy Paul I .etnrouilly (Johti T i r a t i t i 
& C"o., I » n d o n ) , reviewed Nov. , bS. 

Venice: 
Jesiirum & Co.. made by workers of. 

•'The l.egeiul of_ l-ace," designed by 
Giulio Ros.so. From "The -Architec
tural Review," London, Aug . , 1929. 
Oct., 81. 

L • 

J • 

Jackson, lohn F., Arch i tec t : Weslf ield Masonic 
Temi.ie. West field, . \ . 1. Plan of Organ 
Chamber, Ju ly S, 50: Perforated Screens 
Covering Tone Oi)enings of Concealed 
Organ. Ju ly 20, 11'J. 

Jacobs, Harold: 
DrawiiiR. Ju ly 20, cover. 
Sketch. Ju ly S, cover. 

Tanssen & Cocken. .Architects: l » n g u e Vue 
Coi inlry (Tub. Pi t tsburgh, Pa. From 
"Golf and Country Clubs," by ClilToril 
Charles Wciidehack, A . I . A . ( W i l l i a m Hel-
birrn. Inc., New Y o r k ) , revieweil Dec., 
66. 

Jay, Clarence L . , Archi tec t : Ixis Encinas .Sani
ta r ium. Pasadena, Calif. Sept., il7-24l). 
incl. 

Jesuruni & Co., X'ciiice, maile by workers of. 
"The l-egend of Lace," designed by 
Giulio Rosso. From "The Archi tectural 
Review." Lon.lon, -Aug. 1929. Oct., 81. 

K • 

Ka l i i i . Alber t , Inc., .Architects: 
Fisher BuildinR. Detroi t . Mich . Architec

tural Details. Nov. , .58. 
Packaril Motor Car. Co., .Service BuilditiK. 

New Y o r k . N . Y . Frank S. Parker, 
Associate Archi tect . Oct., 40, 41. 

Kaiser, George F . : 
How .Much Is "About $100,000"? Oct., 

72. 132. 
" I Don't Want \'iiiir Plans. Ndu're Late ." 

Dec., 64. 
" I ' m .Not Sat isf ied!" Nov . , 70. 

Kaufman, Gordon B.. .Architect: House for 
W . T . Bishop, B e l - A i r , Calif. Sept., 257-
260, incl . 

Keally, Francis, Arch i tec t : 
The "Beehive" A i rpo r t . A Conception of 

a Large Ai r Terminal of the F i i i i i r e . 
Ju ly 20, frontispiece. 

How Ai rpor t s W i l l .AlTect ZoniuK Laws. 
Dec.. 2t), 21, 100. 

Keene & .Simpson, Edward Buchler Delk, 
Associate Archi tec ts : Philtower Bui lding, 
Tulsa, Okla. J u l y S. 41-46. incl. 

Keswick Theatre, Glendale. Pa. Pl.in of 
Organ Cliamber, and ()rKan Screen. 
Horace Trundiauer, Archi tect . Ju ly S, 
50. 51. 

Kinross House. Scotland. Detail drawing of 
the Fish Gate. Sir W i l l am Brice, A r c h i 
tect. From "The .Architects' Journal ," 
Oct. 2, 1929. Dec., 81. 

Klauder. Charles / . . . & Herbert C. Wise: 
"College Architecture in .America" (Charles 
Scribner's .Sons), reviewed Nov. , 66. 
I l lustrat ion—"The Cathedral of Lea rn ing , " 
architect's drawing, under construction at 
(he I ' n ive rs i ty of Pi t t sburgh, Pit tsburgh, 
Pa.: Nov. , 66. 

Knigh t . T . F'enton, House for. La Canada, 
Calif. Henry C. Newlon & Robert D. 
Dennis, Architects. Sept., 2()l-264. incl . 

KniKht . W . A . . House of Bi l tmore Forest. 
N . C. W i l l i a m Waldo Dodge. Jr.. A r c h i 
tect. Nov. , 26-29, incl, 

Krcifel ius, Heriuan. Arch i tec t : Woodland 
Hil ls Swimming Pool and Ba th House, 
Heveland, Ohio. F rog ; Tur t l e . Nov., 57. 

Liice, The Legend of, designed by Giulio 
Rosso, and made by workers of Jesurum 
ik Co., Venice. From "The Archi tectural 
Review," London, Aug . , 1929. Oct., 81. 

Lacy, L . \ ' . , Arch i tec t : W y o m i n g \ a l l e y 
Ai rpo r t . Wilkes-Barre , Pa. Hangar. Ju ly 
20. 1J4. 

I.JiFarge, Warren i t Clark. .-Architects: 
Htuise of Donald .McL. l'"rotheringham. 

Darien, Conn. Ju ly 20, 131 1.34. incl . 
The Louis Weniger House for Payne W h i t 

ney, .Manhasset, I . . I . , N . Y . A u g . S, 
206-208, incl . 

I«iiml>eer. John. Bui lder : (Collegiate Reformed 
O i u r c h of Saint Nicholas, .New Y o r k , 
. \ . A'. .Scaffolding for Renovation. Oct., 
76. 

Las Encinas Sanitar ium. Pasadena. Calif. 
Clarence I . , l a y . Archi tec t . Sept., 237-
240. incl. 

Laurence. F. S.: VYherc Ad .Men ("lo W r t M i R 

in Tell ing Their Stories to .Architects. Nov. , 
62, 63. 108, 109. 

Lee, Henry J . : Drawing uf Saint Floriiin 
Church, I>etroii . .Mich. A u g . 5, cover. 

Lect, Leslie . \ . . of the Aeolian ('"onipany: 
Organ .Sizes and Sp.nces for Cluirches and 
Audi tor iums. 

Church of Out; I^ndy of Perpetual Help. 
Bernaiclsville, . \ . J . : Conservatory near 
Wi lmiuRl im, De l . ; Evangelican Lutheran 
Church of the Redeemer, Brooklyn , .N. Y . ; 
First Presbyterian ("hurch. Orange. .\". J . ; 
Keswick Theatre. Glendale, Pa.; New Jer
sey College f o r Women , Chapel. New 
Brunswick. N . J . ; T r i n i t y English L i i t h -
i-ran Church, Fort Wayne, I n d . ; Westf ield 
-M.isonii- Temple. West li i- ld. \ . J. Pari 
One, Ju ly S, 4/-54, inc l . ; Part Two. July 20, 
117 12.1. incl . 

Legend of l- ice. The, designed by Giulio 
Rosso, and made by workers of Jesurum 
& Co., N'enice. From "The Architectural 
Review," London, Aug . , 1929. Oct., 81. 

Leonard, I.ouis: What Is .Modernism? Talk 
before the Cleveland Cliapter of the A . 
I . A . Nov. . 22-25. incl . . 112. 

Lc Pont St. Jean. Fril>ourg. .Switzerland. 
Li lhonr . iph Sketch, by A . Genoud. Dec., 
43. 

Leslie, W . ( i r e y : l .« t ier on George Kaiser's 
.Analogy Between the Lawyer and the 
Architect . Dec., 72. 

Leiaro i i i l ly . Paul: '"Edifices de Rome .Mocl-
erne - I ta l ian Renaissance Architecture 
Dur ing Its Heinht . as Exemplified at 
Rome," Vo l . 2 (John T i r a n t i & Co., Lon
don), reviewed Nov., 68. I l lustrat ion— 
Ceiling Detail of the I'aliiis Farnesc, Rome, 
I t a l y ; Nov . , 68. 

I.<'tters: 

Boyer, M . E., J r . : Bending of Marble 
Slab Excites In teres t—Wil l iam R. 
Davie .Memorial, and other bent slabs. 
July 5, 4(1. 

Bracstrup, C. B . : Storage of X - R a y F i lm 
m Hospitals. Ju ly S, 16. 

Leslie. W . Grey: On George Kaiser's .Anal
ogy Between the I^^wyer and the 
Architect . Dec.. 72. 

Lockhard t . W . F.: The .Architect and 
.Mamifactiirers' Products. Dec , 72. 

Radev, F. H . : Another Bent Tomb Stone. 
A u g . 5, 12. 

.Sirindlierg. E r i k : Query o n .Standard Prop
erties of Thick Polished Plate Glass; 
and other i|ueries o n l ight and reflec-
t i im . D e c , 72. 

Shaw. James W i l l i a m : Beiuling of M . i r M e 
Slab Excites Interest. Two letters. 
July 5. 4(1. 

Wagner. Charles C.: .A CortTction. regard
ing "Cari)entry .Si>ecifications."' Dec . 
72. 

Liber ty and West .Streets, New York . \ . \ . 
Drawing , by K. P. IJ i rys t ie . Nov. , 48. 

l . ight i i iK Fixture, designed by A r t u r Helbig. 
I ' rom "Moderne Baufonnen." .Sept.. 1929. 
Oct.. 80. 

Li j{ l i t i i iK ni SwininiiiiK I'ools. The Umlerwaler . 
by E. W . Bcggs. Outdoirr pool o n the 
Omwake Estate. Cincinnati , Ohio. Oct., 
60, 61, 84. 88, 92. 

I j i c k h a r d t . W . F . : I.etter on the .Architect 
and .Manufacturers' Pr>xlucts. D e c , 72. 

l.«>Kic of .Modern Architecture, The, by R. W . 
Sexton (Archi tectural B 'Mik Publishing Co.). 
reviewed Oct., 70. Il lustration—Master 
Bui lding, New York , N . Y . ; Sugarmati 
i t Berger. and Helmle. (^orbett & H a r r i 
son, Archi tects ; O c t , 70. 

Looking Nor th f rom F i f t y - f i f t h Street anil 
F i l t h Avenue, New Y o r k , N . Y .̂ Drawii iR. 
by E. P. entrystie. Nov., 49. 

L N D E N 



LuukiiiK Xor th fas t i rum the Roof of the 
Fraternit ies Club Ih i ih l i i iK. New York . 
N . Y . Drawinf f . by S. K . Viele. Nov. , 
47. 

Louisiana: 
Shreveport: 

Caddo Parish Court House. Edward F . 
-Xeild, Archi tec t . A u « . 5, 145, 146. 

Ludli>w & Pcnbody, Arc l i i t cc t s : New Jerscv 
CollcKe for Women. New 11 runs wick. N . / . 
Organ Cliamljer, Chapel. Ju ly 20, 121. 

Lutycns, Sir Edwin, Archi tec t ; Brit. ' innic 
l lou^c . Finsbury Circus, lx)ndon, England. 
Keystone. E . K. Broadljent, Sculptor. 
F r o m "The Architect & l iu i ld ing News." 
Nov. , 80. 

M 
Mai l Onites . New York Bui lding Congress 

.Stanilaril Specifications, edited by H . R. 
DowswHl . Ju ly S, 67. 68. 

Manley & Yoimg. Archi tects : Meilical A r t s 
Bui lding (Proposed), Knoxvi l le , Tenn. A u g . 
S, 157, 158. 

Marsh , Norman F. , & Co.. Archi tec ts : F i r s t 
I ' rcsbvtcrian Church, Phoenix. A r i z . Sept., 
229-232, incl . 

M a r t i n . E. W i l l i a m . Archi tec t : Conservatory 
ncjir Wi lming ton , Del. Elevation of Organ 
Cbani l . . ! . July 20. 122. 

Mary l and : 
Bal t imore: 

American Ice Co. C. Leslie Weir . 
Archi tect . A u g . S, 17.M77. incl . 

Massacliusetts: 
Boston: 

61 Beacon St. New England Doorway. 
July 5. 55. 

90 M t . Vernon St. New England Door
way. Ju ly 5, 56. 

Boston Ice Co. Albany St. I ' lant . Eit-
gine Room. C. Leslie Wei r , A r c h i 
tect. A u g . 5, 181. 

Bui ld ing designed by Codman & Dcs-

Kadelle, Archi tec t . about 1890. 
ov^ 24. 

Edison Electric l l l umi t i a t ing Co. of Bos
t o n : Charles Leav i t t Edgar Stat ion. 
Weymouth . Mass. Stone & Webster 
Engineering Corp.. Designers. A u g . 
S. 182. 

Cambridge: 
Winter H i l l Ice Co. Plant. C. Leslie 

Weir . Archi tec t . A u g . S, 178. 
Cape Cod: 

Impressions of Old Provincctown and 
Cape Cod. by W i l l i a m H . Schu-
chardt. Oct., 36-39. inch. 66. 

Chelsea: 
Boston Ice Co. C. Leslie Weir . .Archi

tect. A u g . S. 178. 
Dorchester: 

Boston Ice Co. Plant. C. I.«slie Wei r . 
Archi tect . A u g . 5, 180. 

M i l t o n : 
House of Howard Coonlcy. Prentice 

.Sanger. Archi tect . " W o o d " ar
ticle. Dec^ 58. 

Provincetown: 
Impressions, by W i l l i a m H . Schuchardt. 

O c t . 36-39. inc l . . 66. 
Salem: 

House of Jerathmeel Pierce. Fence 
Post Finia l . designed by M c l n t i r c , 
1782 (Metropol i tan Museum. New 
Y o r k ) . " W o o d " article. Dec.. 59. 

West Roxbury : 
Chajici (I'roposed) at Saint Joseph's 

Cemetery. Sketch, by Frederick 
W i t t o n . McLaughl in & Bur r , 
Archi tects . Dec., 28. 

W e y m o u t h : 
Charles Leav i t t Edgar Station. Edison 

Electric I l lumina t ing Co. of Boston. 
Stone & Webster Engineering Corp., 
Designers. A u g . 5, 182. 

Master Bui ld ing , New Y o r k . N . Y. Sugar-
man & Berger; Helmle. Corliett & H a r r i 
son. Architects. From "T l i e I ^ g i c of 
Modern Archi tec ture ." by R. W . Sexton 
(Archi tectural Book Publishing Co.). re
viewed Oct., 70. 

Mathematical Tables f r o m the Handbook of 
Chemistry and Physics, edited by Charles 
D . Hodginan and Norbert A . Lange 
(Chemical Rubl>er Co.. Cleveland. Publish
ers), reviewed Ju ly S, 12. 

.Maiichlen & Weightman, Archi tec ts : " l i ven ing 
Oi ron ic le" W a r Memorial Caril lon. We l l 

ington. N . Z. From "The Archi tects ' 
Journal , " Sept. 18, 1929. . N o v ^ 81. 

Mausoleum Door of I ron and Bronze, in 
" W r o u g h t I r o n w o r k " article. E. F. A l lod i , 
Archi tect . Oct^ 57. 

McDowel l , .Mian, House of. Kent , Conn. Cor
nice, and Weathervanc. designed by 
Charles Well ington Walkc-r. A ich i t cc t . 
" W o o d " article. Dec., .58. 59. 

McGi l l & Haml in . Aich i lec t s ; .St. John's the 
Evangelist . Brooklyn. New York . N . Y . 
Brass. cop|)er and white metal combined 
w i t h wrougl i t i ron , in " W r o u g h t I ron
w o r k " article. Oct., 59. 

M c l n t i r e : Fence Post F in ia l . designed by 
Mcln t ive , 1782. House of Jerathmeel 
Pierce, Salem. Mass. (Metropol i tan M u 
seum). " W o o d " article. Dec., .59. 

McKenzie. Voorhces & Gmelin, Archi tects : 
New York Telephone Company l lu i ld ing . 
New York , N . Y . Lock, by Samuel 
Y c l l i n . i n " W r o u g h t I r o n w o r k " article. 
Oct.. 57. 

Mcl..aughlin & Bur r , Archi tects : (!hapel (Pro
posed) at Saint Joseph's Cemetery, West 
Roxbury, Mass. Sketch, by Frederick 
W i t t i / n . Dec., 28. 

McNal lv & Quinn. Archi tects : Fullerton 
Parkway Ai>artments. Chicago. 111. Terra 
Cotta Details. Nov . , 56. 

.Medary. Mi l ton B . , F. A . I . A . . 1874-1929. 
Sept., 218. 

.Medical A r t s Bui lding (Proposedl. Knoxvi l le . 
Tenn. Manley & Young. Architects . A u g . 
S, 157. 158. 

Meeks, Everett V . : Thomas 1 last inns. F. A . 
L A. , \m\-V)29. Dec., 55. See also edi
tor ia l , Dec.. 38. 

.Mellon. E. P.. Archi tec t : First Presbyterian 
Church, Orange, N . ?. Organ CThamber, 
Ju ly 20, 118. 

.Memorial I 'n ion Bui lding, I ' n ive r s i ty of W i s 
consin, .Madison, Wis . A r t h u r Peabody. 
Arch i t ec t ; Leon Pescherci, Consulting 
Decorator. Ju ly S, 1-12. incl . 

Memorials. Moiumients, .'sculpture: 
"Boleslaw" Statue, Detai l . F rom " P r o j 

ects in Design." by .Stanislaw Szukal-
ski (Un ive r s i ty of Qiicago Press, Chi
cago!, reviewed D e c , 66. 

Bri tannic House. Finsbury Circus, Ixmdon. 
England. Keystone. .Sir Edwin Lutyens. 
Arch i tec t ; E. R. Broadbent, Sculptor. 
F rom "The Archi tect & Bui ld ing 
News." Nov . , 80. 

Carveel Wcxid Figure. Idlewild Presbyter
ian Q i u r c h . Memphis, Tenn. (jeorge 
. '\wsumb. Archi tec t . " W ( X ) d " ar
ticle. Dec., 61. 

Clark (George Rogers) Memorial Competi
t ion Announcement, for memorial at 
N'incennes, Ind . A u g . 5, 181. 

"Columbia" Ship's Figurehead (Nadelman 
.Museum). " W o o d " article. Dec , 62. 

Eiigle, signed " J . Bowers, 1861"—Ship's 
Figurehead (Nadelman .Museum). 
" W o o d " article. D e c , 62. 

Eagle, topping the Paul Lawrence Dunbar 
Apartments , New Y o r k , N . Y . Andrew 
J. Thomas, Archi tec t . Nov., 54. 

" E v e n i n g Chronicle" War Memorial Cari l 
lon, Wel l ington, N . Z . Mauchlen & 
Weigh tman . Architects. From "The 
Archi tects ' Journal , " Sept. 18. Nov., .SI. 

Figureheads, Ships'. "Columbia" ; and 
Eagle, signed " J . Bowers, 18fil" (Na
delman Museum) . " W o o d " art icle. 
D e c 62. 

Fine A r t s Bui ld ing . Los Angeles, Calif. 
Female Sculptured Figure and Terra 
Cotta Details. Walker & Eisen, A r c h i 
tects. Nov. , 58. 

Fontaine Ste. Anne, Fr ibourg . Switzerland. 
Li thograph Sketch, by A . Genoud. 
Dec , 42. 

F rog , and T u r t l e , in the Woodland Hi l l s 
Swimming Pool ami Bath House, (leve-
land, Ohio. Herman Kregelius, A r c h i 
tect. Nov., 57. 

"Panther ," sculpture, by Potnpon. F rom 
"Arch i t ec tu ra l Review," Oct., 1929. 
D e c , 80. 

"Pelican." sculpture, by Pompcjn. F rom 
"Archi tec tura l Review," Oct.. 1929. 
D e c , 80. 

Pompon: "Pel ican" and "Panther," sculp
ture. F rom "Archi tec tura l Review." 
Oct.. 1929. Dec , 80. 

Reproduction of the Ancient Cat of Bubas-
lis . One o f a Pair at the Entrance to 
Carreras Tobacco Factory, London, 
England. Sept., frontispiece. 

Roche. M a r t i n . Archi tec t : Bronze Relief, 
by Thomas Murphy . Scu!i)tor, Presented 
t o Chicago Chapter A. I . A . J u l y S, 70. 

Meiidelsohn. Er ich : "Russland. Europa, Amer-
i k a " (Archi tectural Book Publishing Co., 

Inc. , New Y o r k ) , reviewed Nov. , 66. I l lus 
tration—Photographic Conception of a Ford 
Factory at Detroi t , .Mich. Nov. . 66. 

-Mercer, Henry C : "Ancien t Carpenter Tools" 
'.Bucks County His tor ica l Society, Doyles-
town. Pa., Publisher), reviewed w i t h illus
trations Oct., 68, 128. 

Mesopotamia: 
Basra, I r a q : 

Port Office. T. M . Wi l son . Archi tec t . 
F r o m "The Bui lde r" of London, 
Sept. 6, 1929. Nov. , 80. 

Meta l Crafts in Arclutec turc . by Gerald K . 
Gccrlings (tTharles Scribner's Sons), re
viewed A u g . S, 209. 

Meta l Window Frames and Sash. New York 
Bui ld ing Congress Standard Specifications, 
cilited by H . R. Dowswell . Ju ly 20. 135-139, 
incl . 

Meyers. Charles B . , Archi tec t : Yeshiva Col
lege, New York , N . Y . Tower. Nov., 55. 

Mich igan : 
A n n Arbo r : 

Universi ty of Michigan. Gates, in Mus
eums Bui ld ing , i l l " W r o u g h t I ron
w o r k " ar t ic le ; designed and executed 
by Ardmore Gardens Forge. Oct., 
50. 

De t ro i t : 
Fisher Bui ld ing. Architectural Details. 

.Albert Kahn . Inc. . Architects . Nov. , 

.58. 
Saint Florian Church. Cram & Fergu

son, Architects . A u g . S, 147-152, 
incl . Drawing, by Henry J. Lee, 
A u g . 5, cover. 

Savoyard Cliib. Smi th . Hinchinnn & 
Gryl l s , Archi tects . Ju ly S. 31-34, 
incl . 

Steel Column, burned and corroded, 
removed f rom a Detroit building. 
D e c , 52. 

Union Trust_ Bui ld ing. Smith. Hinch-
man & Gryl ls . Architects & Engi
neers; Donaldson & Meier, Consult
ing Architects . Nov. , 32-39, incl. , 
52. 

F l i n t : 
Christ Church (Proposed Church and 

Parish Bui ld ing) . Lancelot Sukert, 
.Architect. D o c , 45. 

Grosse Pointe: 
Grosse Pointe Club. Robert L . Derr ick, 

Inc. , Archi tects . Ju ly 5, 57-60, incl . 
Mi l l e r , Wa l t e r : "Daedalus and Thespis: The 

Construction of the Ancient Dramatic Poets 
to Our Knowledge of the A r t s and Craf ts 
of Greece, V o l . I . "Archi tec ture and Top-
ographv" (Tlie Macmil lan O i . ) , reviewed 
Sept., 32. 

Mi l l e r & Reeves, Archi tec ts : Doddington Com
pany, 'ITie, Columbus, Ohio. Display Build
ing. A u g . 5, 159-163, incl . 

Minnesota State Capitol, St. Paul. Minn . Cass 
Gilbert , Archi tect . Preliminary sketch and 
photograiih. A u g . 5, 142, 143. 

Minnesota: 

Minneapolis: 
Univers i ty of Minnesota. Phi Kappa 

Sigma Fra te rn i ty Mouse, and Tl ie la 
Chi Fra te rn i ty House. Slebbins, 
Plaxbv & Bissell, Architects . A u g . 5, 
189. 190. 

St. Pau l : 
Chapel of St. Catherine. Terra Cotta 

Details. I I . A. Sullwold, Archi tect . 
Nov., 55, 56, 59. 

Minnesota State Capitol. Cass Gilbert, 
Archi tect . Prel iminary sketch and 
photograph. A u g . S, 142. 143. 

.Miracle of Invention, A . Edi tor ia l Comment. 
Ju ly 5. 30. 

Miss in i r i : 
Kansas C i t y : 

Service Hangar. Curtiss F ly ing Ser
vice, Inc. George M . Bar t lc t t . A r c h i 
tect. Ju ly 20, 83. 

Lexing ton : 
Old Timers. Sketch, hv A . V . De-

Fondt. D e c . 106. 
Model House. Al ice Goes to the Opening of a. 

Nov., 76. 
Modern Room for a Modern Purpose, A . As

sembly H a l l of J. Wal te r Tliompson Co., 
New Y o r k , N . Y. Norman Bel Geddes, 
Architect . Ju ly 20, 9ti-102, incl . 

Modern Tendencies, English .Architects Discuss. 
Editorial Comment. Ju ly 5, 29, 30. 

Modernism, extreme. Scene f rom "Broadway," 
motion picture. Nov. , 60. 

Modernism, W'hat Is? by Louis Ix-miard. 
Talk before the Cleveland Oiapter of the 
A . I . A . Nov . , 22-25, incl . . 112. 

Monumental Archi tecture , The Greatest Ele
ment of , by Cass Gilbert . Archi tect . 
A u g . S, 141-144, incl . 
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Mount Baker Section, Uouse(s) in , Seattle, 
Wash. Sept., 213. 214. 

Mowrey, EUlrcd: Two Sketches. D e c , 2«. 
Mundie & Jensen. Archi tects : 

Pines Wintcr . front BuildiuR. ChicaRu. 111. 
AMg. 5. 184. 

West Town State Bank Bui ld ing . Chicago, 
I I I . A u g . S, 194. 

M u r a l Decoration. Guaranty BuildinK and Loan 
Association. I-os Angeles, Cal i i . Keil & 
Paradise. Archi tects . Sept., 222, incl . 

Murphy , Thomas, Sculptor: Bronze Relief of 
L;ite M a r t i n Roche Presented to Chicago 
Chapter A . I . A . Ju ly 5, 70. 

Museum of Fine A r t s , Boston, Mass. Gothic 
Tapestry, woven about 1490, g i l t of Robert 
Treat Paine to Museum. Nov., 61. 

Museums: 
Fine A r t s Bui ld ing , Los Angeles, Calif. 

Female Sculptured Figure and Terra 
Cotta Details. Walker & Eisen, A r c h i 
tects. Nov. , 58. 

Philadelphia Museum of A r t , Philadelphia, 
Pa. Terra Cotta Details. Horace T r u m -
bauer, C. C. Zantzinger & C. L . Borie, 
Associate Architects . Nov. , S3. 

Musman, E. B . , Arch i tec t : "The Bul l and 
Butcher." Whetstone, England. From '"ITic 
Architects" l ou rna l , " Sept. I I . 1929. Nov., 
81. 

• N • 

Nat ional Association of Sheet Meta l Contrac
tors of the Uni te i l States (the Trade De
velopment Committee of the association): 
"Standard Practice in Sheet Metal W o r k . " 
published by the .Association, Pi t t sburgh. 
Pa. Reviewed, w i t h details i l lustrations, 
Dec., 68. 

National Ci ty G i r i s t i a n Church, Washington, 
D . C . Othce of John Russell Pope, A r c h i 
tects. F rom "American Church Bui lding 
of Today," edited by Ralph Adams Cram 
(Archi tectural Book Publishing Co.), re
viewed Oct., 68, 124. 

National .School, Celle, Germany. Detai l . De
signed by l l e r r Ilaesler. F rom "The A r c h i 
tects' l o u r n a l . " Ixindon. .Sept. 4, 1929. Oct., 
81. 

National Sculpture Society (New Y o r k ) : "Con
temporary American Sculpture," reviewed 
A u g . 5, 209. 

Necessity for Public In format ion , The — con
cerning "mil l ion-dol lar hospital plant com
pet i t ion" announcement. Edi tor ia l Comment. 
A u g . 5, 170. 

Neild, Edward F. . Arch i tec t : Caddo Parish 
Court Hou.se. Shrevcport. La. A u g . S, 145, 
146. 

"New Archi tec ture" and the New "Amer ican 
Archi tec t . " The. by the Publishers. No\ 
20. 21. 

New Catalogs: 
A i r p o r t L i g h t i n g ; T w o - F a m i l y Houses of 

Concrete; The Red Seal House; Trans
format ion f r o m an Old to a New House; 
Strength of Steel Beams: Modern Gar
ages; New Book on Roofs: Watch Your 
.Sand; Commercial L igh t ing Fixtures ; 
Door I>ocks; Door Knobs and Escut
cheons; Steel Roofs; Roof ing and .Siding 
for Industr ia l Bui ld ings ; Radiator En
closures; F a r m Hou.se Sewage Disposal; 
Facts on Cement Wate rp roof ing ; Sana-
coustic Sound-Absorbing T i l e ; Airplane 
Hangar Doors of Steel; I ' n ion Rein
forced Concrete and Meta l L a t h Bui ld 
ing Specialties; Fuse Box Uni t s . Panel-
Boards, for Houses; Concrete Floors for 
Residences; Electric Heat for Indus t ry ; 
Venturaf in Method of Indust r ia l Heat
ing; Metal Window Frames; Colonial 
Hardware ; Planning for School Food; 
Bureau of Standards Bu l l e t i n : Hand 
Wronght l^mterns; Sink Design Con
test. Oct., 78. ISO. 

Twent ie th Century A r t ; Sound Insulated 
Folding Par t i t ions : The Kewaunee 
B < H i k ; Garage Design Da ta : Alundum 
Stair and Floor T i l e : Meta l Windows 
and Doors; Moflern Floors; Si)ecifica-
tions for A T P Roofs: New Vogue in 
(»as R.inges; Rain for the A s k i n g ; 
Dra f t ing Room Fu rn i t u r e ; Out of the 
Darkness; Rolscreens: An t i - s l i p Treads: 
Superiority of the .Steel Br idge; Colored 
Bricks ; Waterproofed Portland Cement; 
Reference Book of M i l l Bui ld ing Con
struction: Internat ional Cotswold Case-
nients; Vent i la t ion. Bayley F lcx i fo rm 
K.ins; Maintenance of Moilern Floors;: 
Sanitary Dr ink ing Fountains. Nov. , 78. 

Greenhouse of Qua l i ty ; Story o f . \merican 
W a l n u t ; Radio Convenience Out le ts ; 
-Architectural Faience; Garcv Store Re-
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Hectors; Patina Glazes <il Batclieldcr 
Tiles; Donley Book af Successful Fire
places; Cork Insulation for Roots: The 
Ar t i s t i c Bridge Reward; Welded Steel 
.•\rch Construction; Wet Cellars Made 
D r y ; Disapiiearing Door Wardrobes; 
The Mastbaum Tl ica t re ; Pneumatic 
Tubes for Hospitals; Kayline L i g h t i n g : 
.Summer Cottages by E.ssco: Plastering 
on Concrete Ceilings; Arco Texture 
Fin ish; Mo<lcrn Interiors. Dec., 96. 

Marquette .Super Cement Concrete; W I M M I 
Floors; Book of Vermont Marb le : U n 
derfeed .Stokers; Monol i thic (Concrete 
Bui ldings; Rubber Mastic F loor ing : 
Desks .md Office Suites; (Tliicago Pumps; 
Federal In ter locking Ti le and Glass 
Tile . Tests on Wrought I ron Pipe; L ' A r t 
.MiKlcrnc. by Macbeth; Steel Industr ia l 
Doors; Brownell Steel I l ea t ing Boilers: 
.Vulomatic Fleclric Clocks: Brascc 
Meta l Store Fronts ; Steel W i m L w - . . 
Kalmantruss Joists; Antenna .Systems 
for Mul t ip le Receivers; House ( o m f o r t 
that Pays for I tself ; Automatic Gas 
I ' i rcd Boilers; Battledeck FIn i . r Co i i 
struction. Dec., 98. 

.New Englanil Doursvay. 61 B e a i c m St.. l i M s l M t i , 
Mass. J u l y 5, 55. 

New England Doorway. 90 M t . Vernon St., 
Boston. Mass. Ju ly 5, 56. 

.New Jersey College for Women. New Bruns 
wick. N . I . Organ Chamber. Chaiul . 
Ludlow & I'eabody, Architects . Ju ly 20. 
121. 

New Jersey: 
Bernardsville: 

Church of Our Lady of Pcri)etual l l e l r . 
Plan <if Organ Chamb<-r. and Organ 
Screen. W i l f r e d E. Anthony, A r c h i 
tect. Ju ly 20, 120. 

New Brunswick: 
New Jersey College for Women. Organ 

Chamber. Chapel. Ludlow & Pea-
body, Architects . July 20, 121. 

Oradel l : 
Hackensack Country Club PIousc. Cl i f 

ford C. Wcndehack, .Architect. Oct., 
42-45, incl . 

Orange: 
First Presbyterian Church. Organ Cham

ber. E. P. Mellon, Archi tec t . Ju ly 
20. 118. 

Pla inf ie ld: 
House of Douglas Anderson. .'simi)son 

& Rolston, Inc.. Architects. A u g . 5, 
203. 

Wes t f ie ld : 
Westf ield Masonic Temple. John F 

lackson. Archi tect . Plan of Organ 
Chamber. Ju ly S, SO; Perforated 
Screens ("overing Tmie Oin-nings of 
Concealed Organ. Ju ly 20, 119. 

New Materials and Equipment: 
Cclotex as Core in PlywiKjd Panels; A c i d 

proof Cement; Automat ic Circuit 
Breaker; Colored Floor :ind W a l l Ti les : 
Fr ict ion Rollers to Hold Doors; Hot 
Water Heat ing V a l v e ; New Wood 
Prcservatiim that Is Paintable and 
Odorless: Moulded Synthetic L imibe r ; 
IVeservative Paint : New Roof Colors 
for Rul>eroid; Undergroimd Garbage 
Cimtainer; IlUmiinated Nuiid)ers in Mai l 
Box; Electric Cooking Range. Oct., 
74. 96. 

New Type I>isapiiearing Beds; New Insu
lat ing Board; Vent i la t ing System in 
Console ( i l lus t ra ted) ; .Sheet Rubl«-i 
FUxiri i ig in A n y Design (J l lust ra tcd) ; 
Dust Chute for Houses; Windows w i t h 
Sash Assembled in Frames: Park ing iiy 
Slot Machine ( i l lus t ra ted) ; Welded 
Bron/e Doors; Plaster w i t h Color Mixed 
I n ; Pastel Colors in Asphalt Shingles; 
Kitchen Vent i la t ing Fan : Bui l t - in Cabi
net w i t h New Features; New Ligh tmg 
Dome Reflector; B u i l t - i n Ven t i l i i to r s ; 
Automatic Water Healer ; Metal Tie.^ 
for Anchoring ( i l lust ra ted) . Nov., 72, 
74. 

Breakfast and Dinette Sets ( i l l u s t r a t e i l i : 
.Sewage Disposal or Unsewered Homes: 
A i r Conditioning for Houses; Roller 
Screens Applied to Steel Casements: 
New Tlieatre L i g h t Control : New De 
sign in L i g h t i n g Fixtures ( i l lustrated I : 
Scutan a New Bui ld ing Paper: . \ni |er-
son Improves Window Frames (i l lus
t ra ted) ; Cypress Floor Blocks; Roofs of 
Precast Concrete Slabs: Oil Burner and 
Boiler in One (il lustratecD; New Meta l 
I ^ t h s : Wi l l i ams Produces Junior O i l 
Burner ( i l lustrated) . D e c . 76. 78. 

New Netherlands and Savoy-Plaza Hotels. 
New York . N . Y . Sketch by Earl Purdv. 
Ju ly 20. 103. 

News Items. " W h a t Architects .\re Ta lk ing 
AlK)ut ." including Conventions and Exposi
tions. Oct.. 62, 63, 108. 112, 116. Nov., 60, 
61, 88. 90. 92. Dec , 52-54. incl . 

Newton, Henry C . & Robert D. Dennis. A r c h i 
tects: House for T . Fenton Knigh t . La 
Canada. Cali l . Sept., 261-264. incl. 

New York Bui ld ing Congress Standard Speci
fications, edited by H . R. Dowswcll : 

Carpentry. Sept., 265-272. incl. 
Caulking. Ju ly S, 68. 69. 
M a i l Chutes. Ju ly S, 67. 68. 
Meta l Window Frames and Sash. July 

20. l.iS-139, incl . 
RooliuK- and Sheet Meta l Work . A u g . 

5, 195-202. incl . 
\ ault Lights . Ju ly S, 65-67. incl. 

New Y o r k Telephone Company Bui ld ing. New 
Y o r k . N . V. I / 5 c k . by Samuel Yc l l i n , in 
" W r o u g h t I r onwork" article. McKenzie, 
V<Kirhees & Gmelin. -Architects. Oct., 
57. 

.New V o r k : 
A lbany : 

. \ lbany Academy. Interior Cornice in 
the (Thapel. Philii> Hooker. A r c h i 
tect. From "Ph i l ip Hooker." by 
Edward W . Root (Charles Scrib-
ner's Sons), reviewed D e c . <i8. 

(vien Head. I-ong Is laml: 
Estate of Samuel Salvage. Bell. U i n -

tern. Window Gril le, in " W r o u g h t 
I ronwork" article. Roger Bul lard , 
Archi tec t . Oct., 52-54. incl. 

Great Neck. Long Is land: 
House o i Theodore H . Wielandt. Dor

mer. A r t h u r Coote. .Architect. 
" W o o d " article. D e c , 58. 

Lai ldington. Ix tng Is'.and: 
St. John's Church. Lock Escutche<m i n 

" W r o u g h t I r onwork" article. Henry 
W . Rowc & W . I I . Ri t ter . Associate 
Architects . Oct.. 57. 

I-archmont: 
Chatsworth A r m s Apartments . Terra 

Cotta Details. E. D. Parmelce, 
Archi tec t . Nov. , 56. 

Long Is land: 
Roosevelt Field. A i r p o r t . Kenneth Franz-

heiin. Archi tec t . Ju ly 20, 89-95, incl . 
Manhasset, Long Is land: 

Whi tney. Payne. The Ixiuis Weniger 
House for, LaFarge. Warren & 
Clark. Architects . A u g . S, 20<.-208, 
incl . 

.Mount \ 'ernon: 
House (or Mrs . I 'earl Schechter. Lewis 

Bowman, .-\rchitect. A u g . S, 165-
169, incl . 

New Rix;helle: 
House of Louis Wi lpu t t e . Julius Greg

ory, Archi tec t . D e c , .12-37, incl. 
New Y o r k : 

m W. .̂ Oth .St., loit bui lding. Terra 
Cotta Details. Cass Gilbert . Arch i 
tect. Nov. , 57. 

Catholic Chanel. Scaview Hospital, 
Borough of Richmond. Robert J. 
Reiley. Archi tect . A u g . S, 191-193, 
incl . 

Chanin Bui ld ing . Ter ra Cotta Details. 
Sloan & Robertson, Architects . 
Nov., 52. .55. 

Church of the Blessed Sacrament, (JUS-
tavc Steinback. Archi tec t . "Stained 
Glass and the . \ r t of CTement 
Heat tm." by C. Howard Walker . 
Sept., 241-248, incl . 

Church of the Intercession. .Sketch, by 
Ear l Purdy. Ju ly 20. 106. 

Collegiate Reformetl Church of Saint 
.Nicholas, .New York . N . Y. Scaf
folding for Renovation. John I ^ i m -
beer. Builder. Oct.. 76. 

Community House. Terra Cotta Over
mantel, Ti le Fireplace. Henry B . 
Her tz . Archi tect . Nov., 54. 

Evangelican Lutheran Church of the 
Redeemer. Borough of Brooklyn . 
Decorative Grille Covering the 
( h gan Chamber. Ju ly 20. 123. 

I'uUer Company Building. George A. 
Six Fkxirs of Shops and a Separate 
Elevator for Each. Walker & 
Gillette. .Architects. D e c , 74. 

Heckscher Bui ld ing. Sketch, bv Eiir l 
Pur . ly . Ju ly 20, 105. 

Liber ty and West Streets. Drawing , by 
E. P. Chrystie. Nov., 48. 

Looking Nor th f rom F i f t y - f i l t h Street 
and F i f t h Avenue. Drawing, by 
E. P. Chrystie. Nov . , 49. 

Looking Northeast f rom the Roof of the 
Fraternities Club Building. Draw
ing, by S. K . Vicle. Nov., 47. 

Master Bui ld ing. Sugarman & Berger: 
Helmle. Corliett Si Harrison. A r c h i 
tects. F rom "The Logic o f Morlern 
Archi tec ture ." by R. W . Sexton 
(Archi tec tura l B i K j k Publishing Co.1, 
reviewed Oct.. 70. 

New Netherlands and Savoy-Plaza 
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Hotels. Sketch, by Earl Purely. 
Ju ly 20. \0i. 

.New York Telc|)li()nc C'linpany Uii i ld-
iriK- Lock, by Samuel Ye l l i i i , in 
"VVriiuKht I ronwork"^ article. Mc-
Kcnzie. \ ' i»nhee.s & Gi i i c l i i i . . \ r c l l i -
tects. Oct., 57. 

Packard Motor Car Co.. Service Duild-
iriK. All tert Kahi i . Inc.. Arc l i i l ec t s ; 
Frank .S. Parker. .Associate A r c h i 
tect . Oct.. 40. 41. 

Paul Lawrence Dunbar .Apart nieui>. 
K;iKle, lopiiiuK buildiuK. . \ndrew .1. 
Thomas. Archi tec t . Nov., 54. 

Roman Catholic Seminary of the I m 
maculate Conception ol the Diocese 
of Bro»>klvn. New N'ork. Kobe't 
J . Kc i l cy . Archi tect . Ju ly 20, 139. 

Saint John's the EvauKclist. PorouKh 
of Brooklyn . Brass, copper and 
while metal combined wi th wronght 
i ron, in " W r o u g h t I r o n w o r k " ai'liclc. 
-McUill & Haml in . Architects . Oct., 
59. 

Saint Paul's ("hurch. Watcrcolor. by 
John I 'aul ' r i i rner . Dec., cover. 

.Sherman .Square Studios, Soundproof
ing in the. T i l l ion T i l l i on , A r c h i 
tects. Dec., 4n. 41. 

Stewart &• Co. Buildi i iK. "The .Archi
tect Itccomes a .Sales Counselor," 
by R. W . Sexton. War ren & Wct -
more. Architects . Dec., 4<i-51, incl . 

Thompson, J. Wal le r . Co. Asscinbiy 
Hal l , . \ormal Bel (leddes. A r c h i 
tect. Ju ly 20, %-l l )2 , incl . 

Waldorf .Astoria Hotel, The New. 
W orld's "[.aruest Hote l . Schult /c & 
Weaver, Archi tec ts ; Thompson Slar-
rc t t Co., Builders. Oct., 100. 

Woolwor ih Bui l i l ing . Sketch, by Ear l 
Purdy. Ju"y 2S, 104. 

Yeshiva Collexe. Tower. Charles B . 
Meyers, Archi tect . Nov., 55. 

Woodbury, L O I I K Island: 
House. W(M)d Paneled Kire|)lace End 

(Metroin) l i tan Museum I . " W o o d " 
article. Dec., 59. 

Rochester: 
The Bridire. .Sketch, bv A . V. De 

Fon. l t . Dec.. IOf>. 
New Zealand: 

We l l i n i f t on : 
"Evening Chronicle" War Memorial 

Caril lon. .Mauchlcn \- WeiKhtman. 
Archi tec ts . F rom "The .Architects' 
Journal , " .Sept. 18. 1929. Nov.. 81. 

.Nilze, Phi l ip , Archi tec t : l'"ederal Bank, .Spaii-
chau, Germany, A u g . 5, 188. 

No! No! I Can't Do That . Oct., 64. 
Nor th , A r t h u r T . : Architects Must Study 

lluildinK Economy. Oct.. 28. 29, 92, 96, 
.North Carolina: 

.Ashevillc: 
.Street Scene. DrawinK. by W i l l i a m 

Waldo D.HIKC, Jr. Nov., 47. 
B i l l more Forest: 

House of W . .A. KniKht . W i l l i a m 
Waldo D O I I K C , Jr . , Archi tec t . Nov., 
26-29. inc l , 

N(u lh .Shore A i r n o i t , Glencoc. 111. O u b 
House. Sky Harbor .Aviation (."ouiitry 
C:iub. A l f r e t l P. .Allen, Maurice Wcbstei^, 
. \ - - i , iale Architects. Ju ly 20, S8. 

.Norll iwrsl .'^hows a True Moi lc i i i .Spirit, Arch i 
tecture in the, by p w i g h t James Ba t im: 
i.lustrations f rom original iieRatives by D. 
J . Baum. 

Entrance to Broadmoor, .Seattle, Wash. 
House of Mrs . Guy I . . Wallace. Por t l j i i id , 
Ore. : A . Glenn Stanton, Archi tec t . House 
in Broadmoor, .Seattle, Wash . : A r t h u r 
I.oveless, Architect . House in M t . Baker 
.Section, Seattle, Wash. Uni tar ian Church 
of Our Father. Portland, Ore.; Jamieson 
Parker, Archi tec t . House in M t . Baker 
.S.cti.in. .Seattle. Wash . Hou.se of I . R 
Howies, Portland HeiKhts, Ore. ; A. E. 
I>i>yle, Archi tect . House at Dunthorpe, 
Portland. Ore. ; Harold W . Doty . Archi tect 
House in Beverlv Hi l l s , Calif.. Sept., 21' 
217. incl . 

Notic Dame, Dijon, France. .Sketch, bv E t -
ncsl Born. Oct., 48. 

.\'ureml)erff. Detail f rom model oi the entire 
c i ty (.MetroiM)liian .Museum of A r t ) . Dec., 
54, 

Ohio: 
Cincinnat i : 

.Amrric.in Huilding, The. Jos. G. Stein-
kamp & B n t h e r . .Architects. A u g . 
S, l.S3-15«>. incl . 

(Outdoor SwimminR I'ool on the Om-
wakc Estate. Oct., 61. 

Cleveland: 
The Terminal Tower. EtchiuK. by 

Paul Ockert . Nov., 4r>. 
L'niversity School. Walker &- Weeks, 

Archi tects . Ju ly 5, 1.1-24, incl . 
Wciodland Hills SwimmiuK Pool and 

Bath House. Frog; Tur t l e . Her
man KrcKelius, .Architect. Nov., 
57. 

Columbus: 
Doddinsrton Company, The. Display 

Buildiui, ' . Mi l l e r & Beeves, .Archi-
i . i i s . A u g . 5, I.S9-l(i.l, incl . 

Hanj iar and Depot. Curtiss Plying 
Service, Inc. GeorKc M . Bar t le t t , 
Archi tect . Ju ly 20, 84, 85, 

D a y t o n : 
Kiuiiivmede PI;ivhouse, Estate of .Mrs. 

I I . E. TallH)lt. Peabody, Wilson & 
Biipwii . Architects. A u g . S, 171, 172. 

Oklahoma: 
Tulsa: 

Pliilti-.wer Buil i l inif . Keenc »̂  Simp
son, Edward Buchler Delk, Asso
ciate Archi tects . Ju ly S, 41-46, incl. 

(_)ld Brew House, Luebeck, Germany. A u g . S, 
187. 

Oliver , Charles W . , -Architect: 
House of T. J. Bettes, Houston, Tex. 

Doorway, in " W o o d " article, Dec., 5". 
H. .MM- I I I .MIS, Charles W . Oliver , River 

()aks, Houston, Tex. An Architect 's 
Own House. Oct., . i . l . incl. 

Oliver, Mrs . Charles W . . The House of. River 
Oaks, Houston, Tex. A n .Architect s Own 
House. Charles W . Oliver , A r c h i K c t Oct . . 
30-.i.t, incl, 

Olson, Penjamin Frankl in , .Architect: "Re-
modelinx; a F i f tv -One Year Olil House." 
H..USC of Thomas E. I ) . Uradlev, DcKal l . . 
111. Dec., 70. 

Ouuiibus .Station, Hami l ton . Euyl.-iuil. Alex 
Culleii, .Architect. From " 'n i e Architect 's 
Journal ," Sc\>t- 25. Nov. , 80. 

Oii;wake Estate. ( l u t i l i H H .SwiinuiiiiK Pool on 
the, Cincinnati , Ohio. Oct., i ) l . 

Oregon: 
Por t land: 

House at Diinthorpe. H.irold W . Doty, 
Archi tect . Sept., 215, 

House of Mrs. (!uy L . Wallace. A . 
Glenn .Stanton, .Archilcci , Sept., 
212, 

I ' n i t a r i an Church of Our Father, 
lamiesou Parker, .Arc l i i l i c t . Sept., 
214. 

Por t la i i i l l l e i ( fh t s : 
House of J, R. Bowles. A . E. Dovle, 

.Architect. Sept.. 215. 
OrRan Sizes and Spaces lor Churches and 

.Audi'oriuins. by Leslie .N. Leet of the 
Acol 'an Comiiany. 

Church of Our La<ly of Perpetual Hi-Ip, 
Bernardsville, X . J . ; Conservatory near 
Wi 'miuKton , Del. ; Evangelical Lutheran 
(Jhurch of the Refleenier, Brooklyn, N . Y . ; 
First Presbyterian Church, OranKe. N . J . : 
Keswick Theatre, Glendale, I 'a . ; .New Jer
sey ColIcRe for Women, Chapel, New 
Brunswick .N. J. : T r i n i ' y Enifl ish Lutheran 
Church, Fort Wayne, I n d . : Westf ie ld 
Masonic Temiile, Westf ie ld , N . J . ; Part 
One, Ju ly S, 47-.i4, inc l . ; Part Two, Ju ly 20, 
117-123, incl . 

Orr , DouK'as, Arch i tec t : Town Hal l , East 
Haven, Coiui, Ju ly S, 25-28, incl. 

Owiiershi j i of The Amer i . an .Architect, A n 
Annoii i ici iiicnt of a ClianRc in. Aug , 5, 11. 

• P • 

o • 

Ockert, Paul : Tlie Terminal Tower. Cleveland, 
Ohio. .An Etching. Nov, , 46. 

Offices: 
Thompson, J. Wal ter , Co., \ e w Y o r k . 

N . y. Assembly Ha l l . Norman Bel 
Geddes. Archi tec t . Ju ly 20, 96-102, incl . 

Packard Motor Car Co., Service Bi i i l t l ing, New 
York, .N. Y . Albert K. ihn, Inc., .Architects; 
I ' rank S. Parker, Associate A r c l i i t e i l . Oct., 
40, 41. 

Palais Farnese. Rome, I t a l y . CeilinR Detai l . 
From "Edifices de Rome Moderne," \ ' o l . 2. 
by Paul I ^ t a r o i i i l l y (John T i ran t i & Co.. 
London, reviewed Nov., 68. 

Pan-.\merican .Airwavs, Inc.. M i a m i , Fl: i . 
Delano & .Aldrich, Architects . Ju ly 20, 
76. 77. 

" I ' an lhe r , " sculpture, by Pompon. From 
"Archi tec tura l Review," Oct., 1929. Dec , 
80. 

Parker, Jamieson, Arch i t ec l : Uni tar ian Church 
of Our I-'ather, Portland, Ore. Sept., 214. 

Parking Problem, The Archi tec t Can Help 
Si ive l i ie , Nov., 84, 

Parkinson, John & Donald, Archi tec ts : 
Home Telephone Company Buildi i iK. Pasa

dena, Calif. Terra Cotta Details. Nov. . 
.57, 

Univers i ty of Cal ifoni ia . Terra Colta De
tails, Students Union l lu i ld i i iK. Nov. , 
57. 

Parmelce. E. D., .Architecl: ( .halswortb Arms 
.Apartments. Larchmont , .N. Y, Terra 
C'otia Details. Nov . , .5(i. 

Paul Lawrence Dunbar .Apartments. .New \ oi k. 
.N, Eagle. Anilrew J . Thomas, A r c h i 
tect, Nov , , 54, 

real iody, A r t h u r . Arc l i i t i ' c t ; .yiemori.il l i i ioii 
Bui ld ing . Universi ty of Wisconsin, Madi
son, Wis . Leon Peschcret, Consulting 
Decorator. Ju ly S, 1-12, incl . 

PeabiKlv, Wilson & Brown , Archi tec ts : Runi iy-
mede Playhouse, lustate of M r s . 11. E. 
Tal l)ot t , Dayton. Ohio. A u g . S, 171, 172. 

"Pel ican," sculpture, by PomiMin. From 
"Archi tec tura l Review," Oct., 1929. Dec , 

I'eniisy Ivai i ia; 

(;iendalc: 
Krswick Theatre. Plan of Organ Cham

ber, and t l r g a n Screen. Horace 
Trundiauer, Archi tect . Ju ly S, 50, 
51. 

Philadelphia: 
Camac .Street: The Higgest Li t t le Street 

in the W o r l d . Drawing, by Allen 
.\1. Weary. A u g . 5, 164. 

Cvpress Street, toward Juniper. .Sketch, 
by Allen M . Weary. D e c . 29. 

r i i i ladelphia .Museum of A r t . Terra 
Cotta Details. Horace Truinbaucr, 
C. C. Zantzinger & C. L . Boric. 
Associate .Architects. Nov., 53. 

P i l l s b u r g h : 
Calvary Chinch, l-'imn "The Work o( 

Cram anil Ferguson: Including Work 
by Cram. Ginxlhue. and Ferguson ' 
(Pencil Points Press. Inc. . New 
Y o r k ) , rev i iwed Nov., 68, 

Cathedral of Learning, under construc
tion at the l 'niversi t> of Pi t tsburgh. 
.Architect's drawing. From "Col
lege Architecture in Amer ica ," by 
Charles /.. Klaiider iV Herbert C. 
Wise (Charles Scribncr's Sons), re
viewed Nov^ (i<). 

Lingue \ 'ue Country Club. Janssen i t 
Cocken, .Architects. F rom "Golf and 
Country H u b s , " by Cl i f fo rd Hiar les 
Wendehack, A . l . A . ( W i l l i a m Hel -
burn. Inc., New Y o r k ) , reviewed 
Dec, i<i: 

.Suspension Bridge at Sixth Street, 
chosen by .American Inst i tu te ot 
•Steel Construction as ".Most Beau
t i f u l Hri .Ige" tor 1928. \ ' . R. 
(Novell, Designer. D e c , 5.!. 

Wilkes Barre: 
W y i n i i n g X'alley Ai rpo r t . 11,'ingar. L . 

\ . Lacy, .Architect. Ju ly 20, 124. 

I'escherct, Leon, (^'oiisiilliiig I)ecor;itor; .Memo
rial Union l iu i ld ing . Universi ty of Wis
consin. .Madison, Wis . Ju ly S, 1-12, incl . 

Peterson, Charles: Tea Garden, San Francisco, 
Calif. Drawing . Nov . , 47. 

I ' l i i Kappa Sigma Fraterni ty House, Universi ty 
of .Minnesota, .Minneapolis, .Minn. Stebbins, 
Haxby & Bis.sell, Architects. A u g . 5, 189. 

Pliiladclphi:i Museum of A r t , Phihidelphia, I'a. 
Terra Cotta Details. Horace Tri imbai ier , 
C. C. Zantzinger & C. L . Borie, Associate 
.Architects. Nov. , S3. 

Phili j) Hooker, by Edward W . Root (Cliarles 
.Scribner's Sons), reviewed D e c , 68. I l lus
t r a t i o n s - I n t e r i o r C<n-nice in the Chapel, 
Albany Academy, Albany, N , Y , . Philip 
Hooker. .Architect; .A. Measured Drawing, 

bv Dykcman, of Hooker's W o r k ; D e c , 
(i8. 

Phillower Bui lding, Tulsa, Okla. Kctme & 
.Simpson, Edward Huehler Delk, Associate 
.Architects. Ju ly 5, 41-46, incl. 

Pickwick Theatre, Park Ridge, 111. R. H ; i r 
old Z(K)k, Arch i tec t : Zook & McCaughey, 
Associated Architects . Dec , 22-25, incl . 

Pierce, Jeratlimeel, House of. Salem. . \ l : i s s 
Fence Post l-'inial, designed by M c l n l i r e , 
1782. (Metropoli tan Museum). " W I " 
article. D e c , .59. 

Pines Win te r f ron t Bui lding, Chicago, 111. 
Mundie & Jensen, Architects . Aug. S, 184. 

Policy of The American .Architect. The New. 
Sept., I I . 

I 'oini ion: "Pel ican" and "Pan l l i e r . " sculpture. 
I 'rom "Archi tec tura l Review," Oct., 1929. 
Dec , 80. 

I N D E X T H E A M E R I C A N A R C H I T E C T 



Ponte Vccchio, Florence, I t a ly . Drawing , by 
Ernest Born. Oct., cover. 

Pope, John Russell. Office of. Archi tects : 
National City Christ ian (Thurch. WnshinR-
ton. D . C . From "American Church Biuid-
ing of Today." « l i t ed by Ralph .Adams 
Cram (Archi tectural Book Publishing Co.), 
reviewed Oct., 68, 124. 

l ' ' i i l (ll ' t ice, Basra. I i ; i ( | . Mesopotamia. J. .M. 
Wils(m. Architect , h'rom "The Builder" of 
London, Sei)t. 6. 1929. Nov., 80. 

Pottery Works , Seville. .Spain. Ju ly S, f ront i s 
piece. 

Poiil ier. Briant . Archi tec t : "Foresters Cot," 
Wal ton Heath. England. From "The 
Bui lder , " Oct. . 1929. D e c , 81. 

Pow«-r House, Study for a. Holabird &• Root, 
Architects. Rcnilering by Gilbert P. H; i i l . 
A u g . S, 183. 

Practical .Airports, by W . D. Archer. July 20. 
71-80, incl . 

Projects in Design, by Stanislaw Szukalski 
( I ' n ive r s i ty of Chicago Press, Chicajjto), 
reviewed D e c . <rb. I l lus t r a t ions -Pro jec t 
for Concrete Bri i lge w i t h .Shoes oi .Steel; 
Detail of Statue "Boles law"; A Solo 
.Structure; D e c , 66. 

Provincetown ami Cape C<H1, Impressions of 
Ol . l , bv W i l l i a m I I . Schuchardt. Oct. . 
.16-.19. inch, 66. 

I ' l i r dy , Ea r l : 
.Sketch of Church of the Intercession. New 

York , . \ . Y . Ju ly 20, 106. 
.Sketch I ' l lleckselier BuildiuK. New York , 

. \ . Y. Ju ly 20, 105. 
.Sketch of New Netherlanils and Savov-

Plaza Hotels. New Y o r k , N . Y . July 
20, 103. 

Sketch of Woolworth Bui ld ing , New York , 
. \ . Y. Ju ly 20, 104. 

• R • 
Radey. F. H . : Letter on Another Bent Tomb 

Stone. A u g . S, 12. 
Rc-iley. Ki/U-rl J., Archi tec t : 

(!ath<ilic Chapel. Seaview Hospital. Borough 
of Kichim nd, .New York . . \ . Y . A u g . 5, 
191-193. incl . 

Roman Catholic Seniii i i t iy of the Immacu
late Conception of the Diocese of Brook
lyn , New Y. i rk , . \ . Y . Ju ly 20, 139. 

Reinurs, Fred H . . .Architect: Income Securities 
Buildinu. Oakland. Calif. .Sculptural deeor;i-
tion dcsigneil by John Stoll . Sept., 23.!-2.1(>. 
incl . 

Relative Cost of Heating Plants, The. Oct., 
136. 

Remodeling a Fi f tv-One Year Old Hou.se. for 
Thomas E. D. Br.idley, DcKalb , 111. Ben
jamin I ' r ank l in Olson, Archi tect . D e c . 70. 

Robertson. D. S.: " A Ihindbook of ('ireek and 
Roman .Architecture" (The Macmil lan Co.), 
reviewed Sept., 12. 

Roche, .Martin, Archi tec t ; Bronze Relief, by 
Thomas Mi i r i ihy . Sculptor. Presented to 
Chicago Chapter. .A. I . A . J u l y S, 70. 

Roman Catholic Seminary of the Immaculate 
Conception of the l>iocese of Brooklyn, Ne^v 
York , . \ . Y . . Robert J. Reiley, Archi tec t . 
J u K 20, 139. 

R<K)fing and Sheet Metal W o r k . New York 
Building Congress .Standard .Specifications, 
wli led by H . R. Dowswell . A u g . S. 195-202, 
incl . 

Roosevelt Field, Long Island. N . Y . Ai rpor t . 
Kenneth Franzheim. Archi tect . July 20, 
89-95, incl . 

Root, Edward W . : "Ph i l ip I l . x i k c r " (Charles 
.Scribner's .Sons), reviewed Dec. 68. I l lus
trations—Interior Cornice in the Chapel, 
.Albany .Academy. Albany, N . Y . , Phil ip 
Ho.iker, .Architect: A Measured I>rawing. 
by Dykeman, of H i K i k e r ' s W o r k : Dec , 68. 

Rosso, Giulio. Designer: "'The Legend of Lace," 
made by workers of Jesurum & Co.. Venice 
From "The .Architectural Review," London, 
Aug . . 1929. O c t „ 81. 

Rouen, A Picturescnie Corner of. Drawing, by 
Andre Smi th . Nov., 45. 

Rowe, Henry W . , & W . H . Rit ter , .Associate 
Architects:_ St. John's Church, Laddington, 
L . I . , N . Y . I-.ock Escutcheon in " W r o u g h t 
I r o n w o r k " article. Oct., 57. 

Royal E<lward Hotel . Fort_ W i l l i a m . Ontario. 
Canaiia. Monoli thic Concrete .Structure. 
W i l l i a m G. Dorr . Archi tect . Dec , 53. 

Riiiinymede Playhouse. Estate of Mrs . I I . E. 
Tal lx . t t . Dayton, Ohio. Peabody. Wilson & 
Brown, Architects . A u g . S, 171, 172. 

Russland, Europa. A m c r i k a , by Erich Mendel
sohn (Archi tec tura l Book Publishing Co., 
Inc.. New Y o r k ) , reviewed Nov. , 66. I l lus
t rat ion Photographic Conception of a Ford 
Factory at Detroi t . Mich . Nov . . 66. 

Saiiii Florian Church. Detroi t , .Mich. Cr; i i i i & 
I'erguson, Archi tects . Aug. S, 147-152, incl. 
Drawing , by Henry J . Lee. A u g . 5, cover. 

.Saint John's Church, Laddington, I . . I . . .N. Y. 
Lock Escutcheon, in "Wrough t I ronwork" 
.nrticle. Henry W . Rowe & W . H . R i t i e i , 
Associate Architects. Oct., 57. 

Saint John's the Evangelist. Brooklyn. New 
^'ork. N . Y . Brass, copjuT and white metal 
combined w i t h wrought i ron, in " 'Wrought 
I ronwork" .nrticle. McGi l l & Haml in . A r c l i i -
tects. Oct., 59. 

S.iiiil loseph's ( ' i ini lc ry , W'csl K'o\Knr> . .Nhi'o. 
.Sketch, by Frederick W i t t o n . of Promised 
Chaiiel (at cemetery). .McLaughlin \- Burr, 
Archi tect . D e c , 2S. 

Saiiii .Nicholas dii Chardonnet. Paris. France. 
Sketch, by Ernest Born. Oct., 4'i. 

.Saint Paul's Church. .New ^•ork. N . \ ' . W:i 'er-
color, by Jolin l ' ; iu l Turner . D o c , eo\.- i . 

Sales Counselor, The .Architect Becomes a, 
by R. W . -Sexton. Stewart i t C<K BuiUl-
i j i g . New York , -N. Y . W a r i e i i & Wet-
more, .Architects. Dec , -lo 51, inel. 

Salvage, Samiii-I. Estate of. Glen He:id. L . I . , 
N . Y- Bed Lantern. Window Gril le, in 
"Wrough t Ironwin-k" artcile. Roger B i l l 
iard, Archi tect . Oct., 52-.54. incl. 

.Sanger. Prentice. .Architect; House of_ Kil_ 
ward Coonley. .Milton. -Mass. " W o o d " 
article. Dec , 38. 

.Savoy-Plaza and New Netherlands Hotels. 
New York . N . Y. Sketch, by Earl Purdv. 
Ju ly 20. m. 

S;i\i iyard Club, Detroit . Mich . Smith. H i n d i 
man «i ( i ry l l s , .Architects. July 5, .M-.!4, 
M l l ' l . 

Scaffolding Goes Modern. Renovation of the 
Collegiate Reformed Church of Saint Nicho 
las, .New York , .N. Y. John Laimbeer, 
Builder. Oct., 76. 

-Schechier, .Mrs. Pearl, House for . Mount 
Vernon, X . Y. Lewis Bowman, .Architect. 
A u g . 5. 165-169, incl. 

.Scheffer. .Alfred (.Architect). House of. D-
ta i l . " W . H K I " article. D e c , 63. 

Schools and Universit ies; 
Al l i ; iny .Academy. -Albany, .N. Y. Interior 

Cornice in the Chajiel. Philii) Hooker. 
Archi tect . From " P h i l i j i Hooker." by 
Edward W . Root (Charles Scribner's 
.Sons), reviewed D e c , 68. 

Cathedral of Learning, under construction 
at the Univers i ty of Pi t tsburgh. 
Pi t tsburgh. F'a. Archi tects ' r l rawing." 
From "College .Architecture in Amer
ica." by Charles Z . Klauder i t Her
bert C. Wise (Charles Scribner's 
Sons), reviewed Nov., 66. 

Memorial I ' l i ion Building. Universi ty of 
Wisconsin, .Madison. Wis . A r t h u r Pea-
Ixxly. Arch i tec t ; Leon Pescheret, Con
sulting Decorator. Ju ly S, 1-12, incl . 

National .School, Celle, Germany. Detail . 
Designed by Herr Haesler. From "The 
-Architects' j ou rna l , " l .omlon. .Sept. 4 
1929. Oct.. 81. 

Phi Kappa Sigma Fraterni ty House. U n i 
versi ty of .Minnes<4a, .Minneapolis. 
.Minn. .Stebbins, Haxby & Bissell, 
Architects. A u g . 5, 189. 

Students I ' n ion Bui lding, Univers i ty of 
California. Terra Cotta Details. John 
& Donald Parkinson, y\rchitects. Nov., 
57. 

Thcta Chi Fraterni ty House, Universi ty of 
.Minnesota, Minneapolis. M i n n . Steb
bins, Haxby & Bissell, Architects . 
A u g . S. 190. 

I ' n ive rs i ty of California. Ter ra Cotta De
tails. .Students Union Building. John 
& Donald Parkinson, Architects . Nov.. 
57. 

Universi ty of Michigan, Ann Arbor , Mich . 
Gates, in .Museums Bui lding, in 
"Wrought I r o n w o r k " art icle; designed 
and executed by Ardmore Giirdens 
Forge. Oct., 56. 

Universi ty of Minnesota, Minneapolis, 
Minn. Phi Kappa .Sigma Fraternity 
House, and 'Plieta Chi Fra terni tv 
House. Stelibins, Haxbv & Bissell, 
Architects. A u g . S, 189, 190. 

Universi ty of Wisconsin, Madison, Wis . 
.Memorial r m o i i Building. -Arthur Pea-
Iwdy, Archi tec t ; Leon Pescheret. Con
sulting Decorator. Ju ly S, 1-12. incl. 

Universi ty .School. Cleveland. Ohio. Walker 
& Weeks. Archi tects . Ju ly 5, 13-24, 
incl . 

Yeshiva College, New York , .N. Y . Tower. 
Charles B . Meyers, Archi tect . Nov.. 
.56. 

.Scotland : 
Kinross. House. Detail drawing of the 

Fish Gate. Sir W i l l i a m Brice. A r c h i 
tect, l-'roni "T l i e -Architects' Journal ," 
Oct. 2, 1929. Dec , 81. 

Schuchardt, W i l l i a m I L ; Imtiressions of Old 
Provincetown and Cape Cod. Oct., 36-39, 
inch, 66. 

.Schultze &• Weaver, -Architects: Waldorf 
Astoria Hotel , The New. .New York , N . Y . 
World 's l,argest Hi "tel. Thompson. Star
r e d C.I.. Builders. Oct. . 100. 

Seaview l lo sp i i . i l . Borough of Richmoml. New 
York . -N. Y. Catholic Chaiiel. Robert J. 
Reiley, -Architect. Aug. 5, 191 193, incl-

.Service Hang.ir at Kansas C i ty , Mo. Curtiss 
F ly ing Service. I n c . George M . Bart le t t , 
.An-liiiecl. July 20, 8.1. 

Sexton, R. W . : 

The Architect Becomes a .Sales Counselor. 
Stewart \ C o . Bui lding, .New ^ d r k , 
.N". Y. Warren & Wetmore, A r c h i 
tects. Dec , 46-51. incl . 

Bremen -Ailvancp the Cause of the Modern
ists, The. Nor th (ierinan l . lovd liner. 
Oct., 20 27, incl . , 128, 132. 

"The Logic of Modern Archi tec ture" ( A r -
chitecti ir ; i l Book I 'ublisbing C o . K re
viewed Oct . . 70. I l lustr . i t ion—Master 
Bui ld ing. .New York , N . Y . ; Sugarnian 
& Berger, and Helmle, Corl.ett & Har
rison. -An hiiects. Oct. , "(1. 

.Shaw. Jiinies W i l l i a m : Bemlinn ol Marble .Slab 
Excites Inleiest . Letters. Ju ly S, 40. 

.Sheet -Metiil. "Standard Practice in .Sheet 
Metal W o r k , " by The Trade Develop
ment Commit lee rif the .National Associa
t ion of Sheet Meta l Contractors <if the 
United .States, and published by the As
sociation. Pi t t sburgh. Pa. Re\'iewed, with 
details i l lus t ra t ion, D e c , 68. 

.Sherman .Sipiare .Stuilios. New N'ork. N , Y. 
.Sound | iriM)fing. Ti l l ion & Ti l l ion , -Airhi -
tects. Dec , 40, 41. 

.ships' Figureheads, " ( ' o lumbia" ; and I'-'igle. 
signed " I . Bowers. ISl i l" (.Nadelman Mu
seum). " W o i d " article. D e c , <>2. 

.Ships: 

The Bremen .Advances the Cause of the 
.Moilernists, by R. W. S<-xton. North 
German Lloyd liner. Oct., 20-27. incl. , 
128. 132. 

Shops: 

Bul l and Butcher. The. Whetstone. Eng
land. E. B. .Musman. -Architect. From 
"The Architect 's Journal ," Sept. 11, 

1929. Nov. , 81. 
Six Flixirs of Shoi»s, and a .Separate Elc-

vaK'.r f o r Fiach. The George -A. h'uller 
Company Bui lding, New Y o r k . N . Y. 
Walker & Gillette. Architects . Dec , 74. 

Stewart & Co. Bui ld ing. New Y o r k . N . 
Y . "The .Architect Becomes a S.iles 
Counselor," by R. W . Sexton. W a r 
ren \- Wetmore, Architects. D e c , 46-
51. incl . 

Simpjion & Rolstoii . Inc.. Archi tects ; House 
of Douglas Ander.son, Nor th Plainfield, 
N . I . A u g . S, 203. 

Six Elixirs of .Shoiis, and a .Separate Elevatiw 
for Each. The George A . Fuller Company 
Building. New York , N . Y. Walker & 
Gillette, Architects. D e c . 74. 

Sketches ( two) , by A.^ V . DcFiwidt. The 
Bridge. Rochester. N . Y . ; Old Timers, 
Lexington. .Mo. Dec , 106. 

Sketches ( two) , bv Eldiei l Mi-wrev, Dec , 
28. 

.Skyscraper (Jueslion, A .Study of the. " A t 
1.12 .Stories Income Disappeared." D e c . 
.10, 31, 88. 

Sky Harbor Avia t ion Conntry Q u b . Club 
House, Nor th Shore Ai rpor t , Glcncoc, 111. 
Al f red P. Allen, Maurice Webster. Asso
ciate Architects. Ju ly 20, 88. 

Sloan & Robertson. Architects; Chanin Buihl -
ing. .New ^•|>rk, N . Y. Terra Cotta Details. 
Nov. . .52. 55. 

Sloane, W . & I . , Bui ld ing . Washington. D . C. 
Voorhees, Gmelin & Walker . A r c h i t e c t i . 
Ju ly S, 35-37. incl . 

Smith , Andre : 
Chartrcs. France. T w o Drawings. Nov. , 

44. 
Rouen, France. A Picturesrpie Comer of 

Rouen. Drawing , by Andre Smi th . 
Nov., 45. 

Smith , Hinchman & Gryl ls , Archi tec ts : Savoy
ard Club, Detroi t . Mich . Ju ly S, 31-34, incl . 

Smith , Hinchman & Gryl l s . Architects i t Engi 
neers: Union Trust Bui lding, Detroi t , 
Mich. Donald.son & Meier, Consulting 
Architects . Nov. , 32-.19, incl . , 52. 

.Soundproofing in the .Slienn;iii .Si|uare .Stud
ios, .New York . .N. Y. T i l l ion & Ti l l ion . 
Architects . D e c , 40, 41. 

Southern Archi tec tura l and Indust r ia l A r t s 
Exposition. Tl ie I'"irst. liy M . E. Furl i r inger . 
Ju ly 5, 38. 39. 
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Spain: 
Seville: , . . 

Pottery Works . July S, frontispiece. 

Specifications: 
New York Bui ld ing Congress Standard 

Specifications, edited by H . R. Dows-
w c l l : 

Carpentry. Sept., 2(i5-272, incl . 
CaulkiuR. July S, 68, 69. 
Mai l C^iutes July S, 67, 68. 
Metal Window F'rames and Sash. 

Ju ly 20. 135-139, incl . 
Roofing and Sheet Metal W o r k . 

A u g . S, 195-202, incl . 
Vaul t L igh t s . Ju ly S, 65-67, incl . 

Speculative Sketches Should Not Be .Sub
mi t ted , W h y , by Lancelot .Sukert. D e c . 
44, 45. 

Stained (ilass and the A r t of Clement Heaton. 
by C. Howaryl Walker . Church of the 
Blessed Sacrament, New Y o r k . N . A . : 
Gustave Steinback, Archi tect . Sept., 241-
248. incl . 

Standard Practice in Sheet Meta l W o r k , by 
the Trade Development Committee of the 
Nat ional Association ol Sheet Metal Con
tractors of the Uni ted States, and pub
lished by the Association, Pi t t sburgh, Pa. 
Reviewed, w i t h details i l lus t ra t ion, D e c , 
68. 

Stanton, A . Glenn, Archi tec t : JIou.se of Mrs . 
Guy L . Wallace, Port land, Ore. Sept.. 212. 

Stebbins, Haxby & Bissell. Archi tec ts : U n i 
versi ty of Minnesota, Minneapolis, M i n n . 
Phi Kappa Sigma Fraterni ty House, and 
Theta Chi Fra te rn i ty House. A u g . 5, 189, 
190. 

Steel Column, burned and corroded, removed 
f rom a Detroi t building;. D e c , 52. 

Steel Girder Used as a Shore across Street. 
London. England. D e c , 52. 

Steel S<]uare Pocket Book, by Dwigh t L . Stod
dard, 4th Edi t ion (Scientific Book Corp., 
New Y o r k ) , reviewed July 5, 12. 

Steinback, Gustave, .Architect: Church of the 
Blessed Sacrament, New York , N . Y . 
"Stained Glass and the A r t of Clement 
Heaton," by C. Howard Walker . Sept., 
241-248. inc. 

Steinkamp, Jos. G., & Brother , Archi tec ' s : 
American Bui ld ing . The, Cincinnat i , Ohio. 
A u g . 5, 153-156. ncl. 

Stewart & Co. Bui ld ing. New Y o r k , N . Y . 
"The Archi tec t Becomes a Sales Counsel
o r , " by R. W . S<:xton. War ren & W e t -
more, Archi tects . D e c , 46-51. incl . 

Stock Plan House Can Never Have a Soul, 
The. Edi tor ia l by Benjamin I - ' . Betts. 
Oct., 1''. 

Stoddard, I>wiRht L . : "Steel Square Pocket 
Book" (Scientific Book Corp., New Y o r k ) , 
reviewed Ju ly S, 12. 

Stoll, John,^ Designer: Sculptural decoration. 
Income .Securities Building. Oakland. Calif. 
Fred H . Reimers, -Architect. Sept., 233-236, 
incl . 

Stone & Webster Engineering Corp., Designers: 
Charles Leav i t t Edgar Station, Weymouth , 
Mass. Edison Electric I l l umina t ing Co. of 
Boston. A u g . 5, 182. 

Stour Valley Chimneys. F rom "Tl ie Archi tect 
& Bui ld ing News," London, A u g . 30, 1929. 
Oct., 80. 

Street Scene, Asheville, N . C. Drawing , by 
W i l l i a m Waldo Dodge, Jr . Nov. . 47. 

Str ickler . Col. Gralz B . . House of Washing
ton, D . C. A r t h u r B . Heaton, Archi tect . 
A u g . S, 205. 

Str indl ierg. E r i k : Query on Standard Proper
ties of % " Tl i i ck Polished Plate Glass; 
and other queries on l ight and reflection. 
Dec , 72. 

Students Union Bu i ld ing . Univers i ty of Cali
fornia. Terra Cotta Details. John & Donald 
Parkinson, Architects . Nov. , 57. 

Sugarman & Berger; Helmle, Corbett & Har
rison, Archi tects : Master Bui ld ing . New 
Y o r k . N . Y . F rom "'Tlic I..ogic of Modern 
Archi tec ture ," by R. W . Sexton ( A r c h i 
tectural Book I ' l ib l ishing Co.), reviewed 
Oct., 70. 

Sukert . I..ancelot, Arch i tec t : 
Christ Q i u r c h (Proposed (I^urch and Parish 

Bui ld ing) . D e c , 45. 
W h y Speculative .Sketches Should Not Be 

Submitted. Dec , 44, 45. 
Sull ivan. Louis : Ta lk , on Subject of "Wha t Is 

Modern i sm?" bv hoiiin Leonard. Nov. . 
22-25. incl . , 112. 

Sullwold, H . A . . Arch i tec t : Ch.ipel of St. 
Catherine. St. Paul, M i n n . Ter ra Cotta 
Details. Nov., 55, 56, 59. 

Swimming Pool (Outdoor) on the Omwake 
Estate, Cincinnati , Ohio. Oct., 61. 

Swimming Pixils, The Underwater L i g h t i n g of, 
by E. W . Beggs. Outdoor Pool on the Om

wake Estate, Cincinnati , Ohio. Oct. . 60, 61, 
84, 88. 92. 

Switzer land: 
Fr ibourg: 

Fontaine Stc. Anne. Li thograph 
Sketch, by .A. Geiiouil. D o c , 43. 

Lc Pont St. lean. I-ithograi>h .Sketch, 
by A . Ciciuiud. D e c , 42. 

Szmak. G.: The Construction .Survey Contract. 
A u g . 5. 210. 

Szukalski, .Stanislaw: "Projects in Design" 
(Univers i ty of Chicago Press, Chicago), 
reviewed Dec , (i6. I l lus t ra t ions—Proj .vt 
for Concrete Bridge wi th .Shoes of Steel; 
Detail of Statue "Boles law"; A Solo Stt^ic-
tu re ; D e c , 66. 

Talbott , M r s . H . E., Dayton, Ohio. Estate. 
Ruimymedc Playhouse. Peabody. Wilson 
& Brown, Architects . A u g . 5, 171. 172. 

Ta l l Buildings. Edi tor ia l Comment. Sept., 256. 
Talmadge, Thomas K., .Architect: W^iod Detai l , 

Grace Episcopal Church, Chicago, 111. 
" W o o d " article. D e c , 61. 

Tandridge Golf Club, designed by Stanlev 
Hamp. From "The Archi tects ' Journal ," 
A u g . 30. 1929. Oct.. 81. 

Tankard (.Metropolitan Museum). " W o o d " 
article. D e c , 62. 

Tapestry. Gothic, woven about 1490. Gi f t of 
Robert Treat Paine to Museum of Fine 
A r t s , Boston, Mass. Nov. . 61. 

Tea Garden, San Francisco, Calif. Drawing, 
by Charles I'etcrson. Nov. , 47. 

Teel, W i l l i a m Ross. Jlouse of. Indianaiii ' lis. 
Ind . Burns & James, Archi tects . Ju ly S, 
61-64, incl. 

Tennessee: 
K i i o x v i l l e : 

Medical A r t s BuildiuR (Proposed), 
Manley & Young, Architects . A u g . 
5, 157, 158. 

Memphis : 
Id lewild Presbyterian Church. Carveil 

Wood Figure. George Awsumb, 
Archi tect . "WiX)d"" article. Dec , 
61. 

Tennis Court, Indoor. Runnymede Playhouse, 
Estate of M r s . H . E . Talbot t , Dayton, Ohio. 
Peabody. Wilson & Brown. Architects. 
A u g . 5, 172. 

Terminal Tower, Cleveland, Ohio. Etching, by 
Paul Ockert. Nov., 46. 

Terra Cotta. A Section of Archi tec tura l Details: 
Union Trus t Bui ld ing. Detroi t . M i c h . ; 

Smi th . Hinc l iman & Gryl ls , Architects, 
Donaldson & Meier, Consulting A r c h i 
tects. 

(Thanin Bui ld ing . New A'ork, N . Y . ; Sloan 
& Robertson, Archi tects . 

Philadelphia Museum of A r t ; Horace 
Trunibauer , C. C. Zantzinger & C. L . 
Borie, Associate Architects . 

Bathroom Fixtures. 
Eagle, Paul Lawrence Dunbar Apartments . 

New Y'ork, N . Y . ; Andrew J . Thomas, 
Archi tec t . 

Community House, New Y o r k , N . Y . ; 
Henry B . Hertz, Archi tect . 

Yeshiva College, New Y o r k , N . Y . ; Guirles 
B . Meyers, Archi tec t . 

Chapel of St. Catherine, St. Paul, M i n n . ; 
H . A . Sullwold, Archi tect . 

Chatsworth A r m s .Apartments, Larchmont, 
N . Y . ; E. D . Parmclee. Archi tec t . 

Fullerton Parkway Apartmenls . Chicago, 
I I I . ; McNal ly & Quinn. Architects. 

Frog and Tur t l e . The Woodland Jl i l ls 
Swimming Pool ami Bath House, Cleve
land, Ohio; I-Icrman Kregelius, A r c h i 
tect. 

Students Union Bu i ld ing . I ' n ive rs i ty of 
Cal i fornia; John & Donald Parkinson, 
Architects. 

Home Telephone Company, Bui ld ing. Pasa
dena. Calif . ; John & Donald Parkinson. 
Architects . 

130 Vy. ,10th St.. New Y o r k , N . Y . ; Cass 
Gilbert , .Architect. 

Fine A r t s Bui lding, Los Angeles, Calif . ; 
Walker & Eisen. Architects . 

Tl ie Fisher Bui ld ing. I > t r o i l . Mich . ; -Albert 
Kahn . Inc.. Archi tects . 

Carbide and Carbon Bui ld ing . Chicago, 
111.; D . H . B u m h a m & Co.. A r c h i 
tects. 

Nov. , .52-59, incl . 
Terrel l Hi l ls Development Co.. House for, .San 

Antonio. Tex. Atlce B . & Robert M . 
Ayres . .Architects. Ju ly ZO, 128-130. incl . 

Texas: 
Houston: 

House of T . T. Bcltes. Doorway, in 
" W o o d " article. Charles VV. Oliver. 
Archi tec t . D e c , 57. 

House of M r s . Charles W . Oliver , at 
River Oaks. A n -Architect's Own 
House. Charles W . Oliver. A r c h i 
tect. Oct. , 30-33. incl . 

.San Anton io : 
House for P. F. Al len . Atlee B . & 

Robert M . Ayres , Architects . Ju ly 
20, 125-127, incl . 

House for Terrel l Hi l ls Development 
Co., San Antonio , Tex. Atlce B. 
i t Robert M . Ayres, Architects . 
Ju ly 20, 128-l.W. incl. 

Theatre Bui ldings: 
D u f w i n Theatre, Oakland. Calif. Weeks & 

Day, Archi tects . Sept., 223-227, incl . 
Keswick Theatre. Glendale, Pa. Plan of 

Or^an Chamber, and Organ Screen. 
Horace Trumbauer, Archi tect . Ju ly S. 
50, 51. 

Pickwick Theatre, Park Ridge. 111. R. 
Harold Zo.ik, Arch i tec t ; Z.wk &• Mc-
Caughey. -Associated .Architects. D e c . 
22-25, incl . 

Theta ( 'hi Fra te rn i ty House. I ' n ive r s i tv _ i/f 
Minnesota, Minneapolis, Minn . Stebbins, 
Haxby & Bissell, Architects . A u g . S, 190. 

Thomas, Andrew J., Arch i t ec t : Paul Lawrence 
Dunbar Apartments, New Y o r k , N . Y . 
Eagle. Nov. , 54. 

Thomas HastiuRs. F. A. I . A. . 1860-1929. 
article by Everet t V . Meeks. D e c . SS. 

Thompson, J. Wal te r , Co., New York, N . Y . 
Assembly H a l l . Norman Bel Gcddes, A r c h i 
tect. Ju ly 20, 96-102. incl . 

T i l e Insert , A Decorative. Sept., cover. 
T i l l ion & T i l l i o n . Archi tec ts : Sherman Sipiare 

.Studios. New Y o r k , N . Y . Soundproofing 
Dec , 40. 41. 

Todhunter, Inc., 17th Century Wrought I ron 
in Collection of. Oct., 58. 

Tomb Stone, Another Bent. I x t l e r . A u g . 5, 
12. 

" T o m o r r o w " and the Architect , by Benjamin 
F. Betts. FMilorial . D e c , 19. 

Towers. .Studies of Manhat tan. Sketches, by 
Earl Purdy. New Netherlands and Savoy-
Plaza Hotels, New Y o r k ; Woolwor th Bui ld 
ing. -New Y'ork; Heckscher Bui lding, New 
Y o r k ; Church of the Intercession, New 
Y o r k . Ju ly 20, 103-106, incl . 

Town H a l l , East Haven, Conn. Douglas Orr , 
Archi tec t . Ju ly 5, 25-28, incl . 

Treganza. .A. O.. Arch i tec t : House of .A. G. 
Wheeler. Bonita Hi l l s , San Diego. Calif. 
Sketch of Patio Corridor, and Sketch of 
D i n i n g Room, bv A . (1). Treganza. D e c , 
29. 

T r i n i t y EnRlish Lutheran Cliurch, Fort Wayne, 
Ind . ( j r g a n Chamber Tone (Ve i i i nc Gril le . 
Ber t ram G. Goodhue, Archi tect . J idy 20, 
119. 

T r i n i t y Engl ish Lutheran Church, Fort Wayne , 
Ind . Wood Detail . Ber t ram Goodhue .As
sociates, Archi tec ts . " W o o d " article. 
Dec , 61. 

Trumbauer, Horace. Archi tec t : Keswick Thea
tre, Glendale. Pa. Plan of ( ) r«an t!liambcr, 
and Organ .Screen. Ju ly S, 50, 51. 

Trumbauer, Horace, C. C. Zantzinger & C. L . 
Boric. Associate Archi tects : Philadelphia 
Museum of A r t . IMiiladelpliia, Pa. Terra 
Cotta Details. Nov. , 53. 

Tunis ( A f r i c a ) . Doorways of Old , by Mathew 
Beecher. Nov. , 40-4,i, incl . , 84. 

Turner, John Paul:_ .St. Paul's (Tiurch. New 
Y o r k , N . Y. Watercolor. Dec , cover. 

Tur t l e , in the Woodland Hi l l s Swimming Pool 
and Bath House, Ge\-elaud. Ohio. Herman 
Kregelius, Archi tect . Nov. , .57. 

u • 
Underwater L i g h t i n g of Swimming Pools, The, 

by E. W . Beggs. Outdoor Pool on the 
Omwake Estate. Cincinnati . Ohio. Oct., 
60, 61, 84, 88, 92 

Union Bui ld ing. Brunn . Czechoslovakia. 
Ediiard Goltl icher. -Architect. F rom 
•Moderne Bauformcn ," Oct.. 1929. Dec , 

81. 
Union Trus t Bui ld ing. Detroi t . Mich . Smith , 

Hinchman & Gryl ls , Architects i t Engi 
neers; Donaldson & Meier, Consulting 
Architects . Nov . , 32-39. incl . , 52. 

Uni ta r ian Church of Our Father. Portland, 
Ore. Tamicson Parker, Archi tec t . Sept., 
214. 
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Univers i ty of California. Terra Cotta Details, 
Students Union Bui ld ing. John & Donald 
Parkinson. Archi tects . Nov . , 57. 

Univers i ty of Michigan. Ann Arbor . M i c h . 
Gates i n .Museums Bui lding, in " W r o u g h t 
I r o n w o r k " art icle; designed and executed 
by Ardmore Gardens Forge. Oct., 56. 

Univers i ty of Minnesota. Minneapolis. M i n n . 
Phi Kappa Sigma Fra te rn i ty House, and 
Theta (Jlii F ra te rn i ty House. Stebbins. 
Haxby & Bissell. Archi tects . A u g . S, 189, 
190. 

Univers i ty of Pi t t sburgh, Pi t tsburgh, Pa. 
Archi tect ' s drawing of "The Cathedral of 
lAjaiiiing." under construction. From "Col
lege Architecture in -America," by Charles 
Z. Klauder & Herbert C. Wise (Charles 
Scribner's Sons), reviewed Nov. , 66. 

Univers i ty of Wisconsin, Madison. W i s . 
Memoria l Union Bui ld ing. A r t h i r r Peabody, 
Arch i tec t ; I..eon Pcscheret, Consulting 
Decorator. Ju ly 5, 1-12, incl. 

Univers i ty School, Cleveland, Ohio. Walker & 
Weeks. Architects . Ju ly 5. 13-24, incl . 

V • 
Valentre Bridge, Cahors, France. Drawing , by 

I I . V . K . Henderson. Nov., cover. 
Vaul t L ights . New Y o r k Bui ld ing Congress 

Standard Siiccifications. edited by H . R. 
Dowswell . Ju ly S, 65-67, incl . 

Venetian Houses and Details, by Samuel G. 
Wiener (Archi tec tura l Publishing Co.. New 
Y o r k ) , reviewed July 5, 12. 

Vielc. S. K . : Looking Northeast f r om the Roof 
of the Fraternit ies O u b Bui ld ing. New 
Y o r k . N . Y . Drawing . Nov. . 47. 

V i r g i n i a : 
Ho t .Springs: 

House of R. I . Ell is . Modern Hinge, in 
" W r o u g h t I r onwork" article. Ha r t 
& Shape, Architects . Oct. . S3. 

Voorhees. Gmelin & Walker . Archi tects : 
W . & J. .Sloane Building. Washington, 
D. C. Ju ly S, 35-37, incl. 

• w . 
Wages Highest in His tory . Bui ld ing. Oct. . 136. 
Wagner. Charles C.: A l e t t e r . A Correction, 

legarding "(".irpentry Si)ecificalions." D e c . 
72. 

Waldorf Astoria Hote l . The New. New Y o r k , 
N . Y . World 's Largest Hotel . Schultze & 
Weaver. Archi tects ; Thompson. Starret t 
Co.. Builders. Oct. , 100. 

Walker . Charles Wel l ington . Archi tec t : House 
of A l l an McDowel l . Kent . Conn. Cor
nice, and Weathervane. " W o o d " article. 
Dec , 58, 59. 

Walker & Eisen, Archi tec ts : Fine A r t s B u i l d 
ing . Los Angeles. Calif. Female Sculptured 
Figure anri Terra Cotta Details. Nov. , 
58. 

Walker & Gillette, .Architects: Fuller Company 
Bui lding, George A . , New Y o r k , N . Y . 
Six Floors of Shops, and a Separate Ele
vator for Fj ich. D e c , 74. 

Walker & Weeks, Archi tec ts : Univers i ty 
School, Cleveland. Ohio. Ju ly S, 13-24, incl . 

Wal l i s , Frank E., F . A . L A . : Notice on 
Death. Ju ly S, 14. 

Wallace, Mrs . Guy L . , House of, Port land, 
Ore. A . Glenn Stanton, Archi tec t . Sept., 
212. 

Warren . Har ry E : Designing Garages for Ser
vice and Income. Oct., .M. 35. 156. 158. 

War ren & Wetmore. Archi tects : Stewart & 
Co. Bui ld ing , New Y o r k , N . Y . "The 
Archi tec t Becomes a Sales Counselor," by 
R. W . Sexton. D e c , 46-51, inch 

Washington: 
Seattle: 

.A House in Broadmoor. A r t h u r Love
less, Archi tec t . Sept., 213. 

A Wel l Designed Entrance to a Sub-
Division, Broadmoor. Sept., 211. 

House(s) in Mount Baker Section. 
Sept.. 213. 214. 

W e a r y . Al len M . : 

Cypress .Street, toward Juniper. Philadel
phia. Pa. .Sketch. D e c , 29. 

Drawing o f "Camac .Street: The Biggest 
L i t t l e Street in the W o r l d , " Philadel
phia, Pa. A u g . 5 , 164. 

Weather Vane, House of .-Mian McDowel l . 
Kent , Cotin. Designed by Charles Wel l ing
ton Walker , Archi tec t " W o o d " article. 
D e c . 58. 
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Weather \ a n e of Wrough t I ron , in Collection 
of I7lh Century Wrought I r o n of Tod-
hunter, Inc. Oct. , .58. 

Weeks S: Dav. Archi tec ts : D i i f w i n Theatre. 
Oakland. Calif. Sept., 223-227. incl . 

Weiner. .Samuel G." "Venetian Houses and 
Detai ls" (Archi tec tura l I 'ublishing Co., 
New Y o r k ) , reviewed Ju ly S, 12. 

Weir . C. l ^ s l i e , Archi tec t : Ice Storage Bu iM-
ings. Ar t i c le and illustrations. American 
Ice Co., Balt imore, M d . ; Boston Ice Co., 
Cnielsea. Mass.; Win te r H i l l Ice Co. Plant. 
Cambridge. Mass.; Boston Ice Co. Plant. 
Dorchester, Mass . ; Albany St. Plant. Bos
ton Ice Co., Boston. Mass. A u g . 5, 173-181. 
incl . 

Wendehack, C l i f f o r d Charles, A . I . A . : 
"Golf and Country Clubs" ( W i l l i a m Hel -

burn, Inc., New Y o r k ) , reviewed IX-c . 
66. I l lustrat ion—Longuc Vue Country 
CTub. P i t t sburgh , Pa.; Janssen & 
Cocken, Archi tec t s ; Dec , 66. 

Wendehack. Q i f f o r d C . Archi tec t . H.u U. TI-
sack Country Club House, Oradell, N . J . 
Oct., -12-45. "incl. 

Westfield Masonic Temple. Westf ie ld . N . J . 
John F . Jackson. Archi tect . P lan of Organ 
Chamber, Ju ly S, SO; Perforated Screens 
Covering Tone Openings of Concealed 
Organ. Ju ly 20. 119. 

W i M Town State Bank Bui ld ing . Chicago. I I I . 
Mundie & Jensen. Architects . A u g . S, 194. 

West V i rg in i a State Capitol. Charleston. 
W . Va. Cass Oi l l jc r t . Archi tec t . Drawings 
—two by Hugh Fcrriss. A u g . S, f ront i s 
piece, and 170; two by Chesley Bonestell, 
A u g . 5, 141. 144. 

West V i r g i n i a : 
Charleston: 

West V i r g i n i a .State Capitol. Cass G i l 
bert. Archi tect . Drawings—two by 
Hugh Ferriss. A I M . S, frontispiece, 
and 170: two by (Jhcsley Bonestell, 
A u g . S, 141. 144. 

What Is Modernism? by Louis Leonard. Ta lk 
before the Cle\'eland Chapter of the A . I . A . 
Nov. . 22-25. incl . . 112. 

Wheeler. A . G., House of. Bonita Hi l l s , San 
Diego. Calif. Sketch by Patio Corridor, 
and Sketch of Din ing Room, by A . O. 
Treganza, Architect . D e c . 29. 

Whi tney . Payne. The Louis Weniger House 
for , .Manhasset. L . I . . N . Y . I-.3Farge, 
Warren & G a r k . Architects . A u g . S, 206-
208. incl . 

W h y Speculative Sketches Should No t Be 
Submitted, by I^incelot Sukert . D e c . 44. 
45. 

Wielandt, Theodore I L , House of. Great Neck. 
L . I . . N . Y. Dormer. A r t h u r Coote. 
Architect . " W o o d " article. Dec , 58. 

Wi lpu t te . Louis. House of. New Rochelle. 
N . Y. Julius Gregory. Archi tect . D e c . 
32-37. incl . 

Wilson, J . M . , Arch i tec t : Port Office. Basra. 
I r aq . Mesopotamia. F rom " T h e Bui lde r" of 
London. Sept. 6, 1929. Nov. , 80. 

Window. (Thinese Carved Nepal Temple. 17th 
Century (Ri.erich Museum). " W o o d " ar
ticle. ' D e c , 60. 

Window Shutter. 16fh Century. French 
Renaissance (Roerich Museum). " W o o d " 
article. D e c , 60. 

Winte r H i l l Ice Co. Plant. Cambridge, Mass. 
C. Leslie Weir , Archi tect . A u g . S, 178. 

Wisconsin: 
Madison: 

Memoria l Union Bui ld ing . Cnivers i ty of 
Wisconsin. A r t h u r Pealxidy. A r c h i 
tect; Leon Pescheret. Consulting 
Decorator. J u l y 5, 112. incl . 

W i t t o n , Frederick: Chapel (Proiiosed at Saint 
Joseph's Cemetery. West Roxbury. Mass. 
Sketch. McLaugh l in & Bur r . Archi tects . 
Dec , 28. 

Wood: 

Doorway, House of T . J. Bettes. Houston, 
Tex.; Cliarles W . Oliver . Archi tec t . 

Cornice, and Weathervane. House of .Allan 
McDowell . Kent . Conn., designed by 
CTiarles Wel l ington Walke r . .Architect. 

House of Howard Coonley, M i l t o n , Mass., 
Prentice Sanger, --Vrchitect. 

Dormer, House of Theodore 11. Wielandt . 
Great Neck. L . I . , N . Y . , A r t h u r Coote. 
Architect . 

Acanthus Leaf Scroll Bracket , probably 
16th Century French Renaissance. 

Fence Post Finia l . House of Jerathmeel 
Pierce, Salem. Mass.. designed by Mc-
In t i re . 1782 (Metropoli tan Museum). 

Wood Paneled Fireplace End. House at 
W . K i d b u r y . L . I . , N . Y . (Metropoli tan 
Museum). 

Typica l 15th (Tentury Carved Wood P.inel, 
French Or ig in . 

Chinese Curved Nepal Temple Window. 17th 
Century (Roerich Museum). 

Wini low Shutter, l i i i h Century, l-'rench Re
naissance (Metroix>litan Museum). 

Carved W i x x l Figure. Idlewild I 'rcsliyterian 
Church, Memphis, Tenn. ; George A w -
sumb, .Architect. 

Detai l , T r i n i t y English Lutheran Church. 
For t Wayne. I t i d . : Ber t ram Goodhue 
As.sociates. Architects . 

Detai l . Grace Einscojial Church, Chicago, 
I I I . ; Thomas E. Talmadge, Architect . 

"Columbia" ; Eagle signed " J . Bowers, 
1861"—.Ships' Figureheads (Nadelmaii 
Museum). 

Hooped BaiTel, and Tankard (Metropoli tan 
Museum). 

Detai l . House of A l f r e d Sdieer. -Architect. 
Dec , .S6-(K5, incl. 

Wood Construction, by l>»idlev F. Hol lman 
( M c G r a w - H i l l Bcxik Co., Inc . ) , reviewed 
Oct., 70, 124. I l lustral i im—Relief Ornament, 
332 No. Michigan Ave. Building, Chicago, 
111.; Holab i rd & Root, Arch i tec t s ; Oct., 70. 

Woodland Hi l l s Swimming Pool and Bath 
House. Cleveland, Ohio. F r o g ; Tur t le . 
Herman Kregelius. .Architect. Nov. , 57. 

Woolwor th Bui ld ing , New Vork , N . Y . Sketch, 
by Ear l Purdy. Ju ly 20, 104. 

Work of Cram and Ferguson, The: Including 
W o r k by Cram, GiKxIhue. and Ferguson 
(Pencil Points Press, Inc.. New Y o r k ) , 
reviewed Nov . . 68. I l lustrat ion—Calvary 
Church. Pi t tsburgh, Pa.; Nov. . 68. 

Wrought I ron in Archi tecture , by Gerald K. 
Geerlings (Charles Scribner's Sons), re
viewed Oct., 68, 124, 128. 

Wrought I ron , I7th ("entiiry, in Collection of 
Todhunter, Inc. Oct., 58. 

W r o u g h t I r o n w o r k : 
Bel l . Lantern , Window Gril le, on Estate 

of Samuel Salvage, Glen Head, L . I . , 
N . Y . ; Roger Bul lard . .Architect. 

Modern Hinge, on House of R. I . Ell is , 
Hot Springs, V a . ; H a r t & Shape. 
Architects . 

Radiator ( i r i l l e . Lantern. Circular Stair
way, (iarden Chair, by Hasselman & 
Salter ini . 

Gates in Museums Bui lding, I ' n ive r s i l y 
of Michigan, A n n Arbor , Mich . , by 
Ardmore Gardens Forge, 

Lock, N . Y . Telephone Company Bui ld
ing. New Y o r k , by Samuel Y e l l i n ; 
McKenzie, Voorhees & Gmelin, .Archi
tects. 

Mausoleum Dixir of I r o n and Bronze; E. 
F . AUodi, Archi tect . 

Lock Escutcheon, St. John's (Thurch. Lad-
dington. L . I . , N . Y . ; Henry W . Rowe 
& VV. H . Ri t te r , Associate Architects. 

17th Century Wrough t I r o n in Collec
tion of 'Todhunter, Inc. 

Brass, copiier and white metal combined 
w i t h wrought iron in .St. John's the 
Evangelist, Brooklyn , New Y o r k , N . 

Y . ; M c G i l l & H a m l i n , .Architects. 
Oct., 52-.S9. incl . 

W y o m i n g Valley A i r p o r t , Wi lkes-Barre . Pa. 
Hangar. L . V . I ^ c y . .Architect. J u l y 20. 
124. 

• X • 
X-Ray Departments in Hospitals. Technical 

Considerations m the Planning of. by C B 
Braestrup. Sept., 249-255. incl . 

X-Ray F i l m Storage in Hospitals. Let ter f r om 
nraestrup. July 5, I 6 

• Y • 
Yel l in . Samuel: Lock. New York Telephone 

Lompanv Bui ld ing. .New Vork N Y in 
" W r o u g h t I r o n w o r k " article. McKenzie, 
Voorhees & Gmelin. Architects . Oct., 57. 

Yeshjva College, New York . N . Y . Tower 
Charles B . Meyers. Archi tec t . Nov . . 55. 

Zoning I ^ w s , How Ai rpor t s W i l l Af f ec t , by 
Francis Keal ly. Dec , 20. 21, 1(X). 

Zook, R. Harold , .Architect: Pickwick Theatre, 
Park Ridge, I I I . Zook & McCaughey, As
sociated .Architects. Dec , 22-25, incL 

Zook & McCaughev, Associated Arch i tec t s : 
Pickwick Theatre, Pa rk Ridge. I I I . R. 
Harold Zook. Archi tect . D e c , 22-25, incl . 

I N D E X 




