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" E d i l i c c s d e R o m e M o d e r n e . " b y P a u l 
L e t a r o u i l l y ( J o h n T i r a n t i & C o . . l - o n d o n ) , 
r e v i e w e d N o v . , 68. I l l u s t r a t i o n - C e i l i n g 
D e t a i l o f t h e P a l a i s F a r n e s e , R o m e . I t a l y ; 
N o v . , 68. 

I t a l y : 

F l o r e n c e : 

p M U t e \ ' e c c h i o . D r a w i n g , b y E r n e s t 
B o r n . O c t . . c o v e r . 

H e i c i i l a n e u m : 
R e c e n t E x c a v a t i o n .Scone. D e c , 54. 

R o m e : 

P a l a i s F a r n e s e . C e i l i n g D e t a i l . F r o m 
" E d i f i c e s d e R o m e M o d e r n e . " V o l . 

2 . b y P a u l L e t a r o u i l l y ( J o h n T i r a n t i 
& C o . , L o n d o n ) , r e v i e w e d N o v . , 68. 

V e n i c e : 

J e s u r u m & C o . . m a d e b y w o r k e r s o f . 
' " T h e I . e g e n d o f l ^ c e , " d e s i g n e d b y 
G i u l i o R o s s o . F r o m " T h e A r c h i t e c 
t u r a l R e v i e w . " I x j n d o i i , . A u g . , 1929. 
O c t . . 8 1 . 

J a c k s o n . J o h n F . . A r c h i t e c t : W e s t f i e l d M a s o n i c 
T e m p l e . W e s t f i e l d . N . J . P l a n o f O r g a n 
C h a n i l » c r , J u l y 5, 5 0 ; P e r f o r a t e d S c r e e n s 
C o v e r i n g T o n e O p e n i n g s o f C o n c e a l e d 
O r g a n . J u l y 20, 119. 

J a c o b s . H a r o l d : 
D r a w i n g . J u l y 20, c o v e r . 
S k e t c h . J u l y S. c o v e r . 

l a n s s e i i &• C o c k e n . A r c h i t e c t s : I > i n g u e V u e 
C o u n t r y C l u b , P i t t s b u r g h , P a . F r o m 
• • G " . l i a n d C o u n t r y C l u b s . " b y C l i f f o r d 
C h a i l e s W e n d e h a c k . A . I . . A . ( W i l l i a m H e l -
b u r u . I n c . . N e w Y o r k ) , r e v i e w e d D e c , 
66. 

J a y . C l a r e n c e L . , A r c h i t e c t : I ^ s E n c i n a s S a n i 
t a r i u m . P a s a d e n a , C a l i f . S e p t . , ii7-2AO. 
i n c l . 

J e s u r u m & C o . , V e n i c e , m a d e b y w o r k e r s o f . 
" T h e L e g e n d o f L a c e . " d e s i g n e d b y 
( i i u l i o R o s s o . F r o m " T h e A r c h i t e c t u r a l 
R e v i e w . ' L o n d o n . . A u g . 1929. O c t . , 8 1 . 
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K a h n . . A l b e r t . I n c . . A r c h i t e c t s : 
F i s h e r B u i l d i n g . D e t r o i t , M i c h . A r c h i t e c 

t u r a l D e t a i l s . Nov., 58. 
P a c k a r d M o t o r C a r . C o . . . Se rv i ce B u i l d i n g . 

N e w Y o r k . N . Y . F r a n k S. P a r k e r . 
A s s o c i a t e A r c h i t e c t . O c t . , 40 . 4 1 . 

K a i s e r , G e o r g e F . : 

H o w M u c h I s " A b o u t $100,000"? O c t . , 
72. 132. 

" I D o n ' t W a n t Y o u r P l a n s , Y o u ' r e l - a t e . " 
D e c , M. 

" I ' m N o t S a t i s f i e d 1 " N o v . , 70 . 
K . i u f m a n . ( i o r i l o i i B . . A r c h i t e c t : H o u s e f o r 

U . r . B i s h o p . B e l - . A i r . C a l i f . S e p t . , 2.S7-
260. i n c l . 

K e a l l y , F r a n c i s . A r c h i t e c t : 

T h e " B e e h i v e " . A i r p o r t . A C o n c e p t i o n o f 
a L a r g e A i r T e r m i n a l o f t h e F u t u r e . 
J u l y 20, f r o n t i s j a e c e . 

H o w A i r p o r t s W i l l A t T e c t Z o n i n g L a w s . 
D e c , 20 . 2 1 . 100. 

K e e n e & S i m p s o n , E d w a r d B u e h l e r D e l k . 
A s s o c i a t e A r c h i t e c t s : I T i i l t o w e r B u i l d i n g , 
T u l s a , O k l a . J u l y S. 41-4<), i n c l . 

K e s w i c k T h e a t r e , G l e n d a l e . P a . P l a n o f 
O r g a n ( T l i a m b e r , a n d O r g a n S c r e e n . 
H o r a c e T i u m b a u e r , A r c h i t e c t . J u l y 5, 
SO. 5 1 . 

K i n r o s s H o u s e . S c o t l a n d - D e t a i l d r a w i n g o f 
t h e F i s h ( i a t e . S i r W i l l i a m B r i c e . A r c h i 
t e c t - F r o m " T h e A r c h i t e c t s ' J o u r n a l , " 
O c t . 2 , 1929. D e c , 8 1 . 

K l a u d e r . C h a r l e s Z . . & H e r b e r t C . W i s e : 
" C o l l e g e A r c h i t e c t u r e i n A m e r i c a " ( C h a r l e s 
S c r i b n e r ' s S o n s ) , r e v i e w e d N o v . , 66. 
I l l u s t r a t i o n — " T h e C a t h e d r a l o f I ^ r n i n g , " 
a r c h i t e c t ' s d r a w i n g , u n d e r c o n s t r u c t i o n a t 
t h e I ' n i v e r s i t y o f P i t t s b u r g h , P i t t s b u r g h , 
P a . : N o v . , 66. 

K n i g h t . T . F e i i t o n , H o u s e f o r . L a C a n a d a , 
C a l i f . H e n r y C . N e w t o n & R o l > e r t D . 
D e n n i s , A r c h i t e c t s . S e p t . , 261-264. i n c l . 

K n i g h t . W . A . . H o u s e o f B i l t m o r e F o r e s t . 
.V . C . W i l l i a m W a l d o D o d g e , J r . , A r c h i 
t e c t . N o v . , 26-29 . i n c l . 

K r e g e l i u s , H e r m a n , A r c h i t e c t : W o o d l a n d 
I l i l l s S w i n i n i i n g P<j<)l a n d B a t h H o u s e , 
C l e v e l a n d , O l i i . ) . F r o g ; T u r t l e . N o v . . 57. 

L a c e , T h e L e g e n d o f , d e s i g n e d b y G i u l i o 
R o s s o , and m a d e b v w o r k e r s o f J e s u r u m 
& C o . . V e n i c e . F n u n " T h e A r c h i t e c t u r a l 
R e v i e w . " L o n d o n , A u g . , 1929. O c t . , 8 1 . 

I > a c y , I ^ v.. A r c h i t e c t : W y o m i n g V a l l e y 
A i r p o r t . W i l k e s - B a r r e , P a . H a n g a r . J u l y 
20, 124. 

L a F a r g e , W a r r e n & C l a r k , A r c h i t e c t s : 
H o u s e of D o n a l d M c L . F r o t b e r i n g h a n i , 

D a r i e n . C o n n . J u l y 20. 131-134 . i n c l . 
T l i e L < m i s W e n i g e r H o u s e f o r P a y n e W h i t -

n i - v . . M a n h a s s e t . L . I . . N . Y . A u g . 5. 
206-208. i n c l . 

L a i m b e e r . J o h n , B u i l d e r : ( J o U e g i a U ' R e f o r m e d 
C h u r c h o f S a i n t N i c h o l a s , N e w Y o r k , 
N . Y . S c a f f o l d i n g f o r R e n o v a t i o n . O c t . , 
76. 

L a s E n c i n a s S a n i t a r i u m . P a s a i l e i i a , C a l i f . 
C l a r e n c e L . J a y , A r c h i t e c t . S e p t . . 2 3 7 -
240. i n c l -

L a i i r e n c e . F . S . : W h e r e A d - M e n G o W r o n g 
i n T e l l i n g T h e i r S t o r i e s t o A r c h i t e c t s . N o v . , 
62, 63. 108. 109. 

I-ee, H e n r y J . : D r a w i n g o f S a i n t I H o r i a n 

C h u r c h , D e t r o i t . M i c h . A u g . S, c o v e r . 
I . e e t , I - e s l i e N . , o f t h e A e o l i a n C o m p a n y : 

O r g a n S i z e s a n d S p a c e s f o r O i i i r e l i e s a n d 
A u d i t o r i u m s . 

C h u r c h o f O u r I ^ a d y o f P e r p e t u a l H e l p . 
B e i n a i d s v i l l c , .V . J . ; C o n s e r v a t o r y n e a r 
W i l m i n g t o n , D e l . ; E v a n g e l i c a i i L u t h e r a n 
C h u r c h o f t h e R e d e e m e r , B r o o k l y n , N . Y . ; 
F i r s t P r e s b y t e r i a n C h u r c h , O r a n g e , N . J . ; 
K e s w i c k T h e a t r e , ( i l e n d a l e . P a . ; N e w J e r 
sey C o l l e g e f o r W o m e n , C h a p e l , N e w -
B r u n s w i c k . N . J . ; T r i n i t y E n g l i s h L u t h 
e r a n C h u r c h , F o r t W a y n e , I n d . ; W e s t f i e l d 
M a s < i n i c T e m p l e , W e s t f i e l d . N . J . P a r t 
O n e . J u l y 5, 47 -54 , i n c l . ; P a r t T w o . J u l y ZD, 
117 123. i n c L 

L e g e n d o f I - a c e , T h e , d e s i g n e d b y G i u l i o 
R o s s o , a n d m a d e b y w o r k e r s o f J e s u r u m 
& C o . , V e n i c e . F r o m " T h e A r c h i t e c t u r a l 
R e v i e w . " I ^ n d o n , A u g . , 1929. O c t . , 8 1 . 

I - e o n a r d , l - ' i u i s : W h a t I s M o d e r n i s m ? 1 ' a l k 
l>efoTe t h e C l e v e l a n d ( T l i a p t e r o f t h e A . 
I . A . N o v . , 22-25 . i n c l . . 112. 

L e P o n t S t . J e a n . F r i b o u r g - . S w i t z e r l a n d . 
L i t h o g r a p h S k e t c h , b y A . G e i i o u d . D e c . 
43. 

L e s l i e . W , G r e y : I . i e t t e r on G e o r g e K a i s e r ' s 
- A n a l o g y B e t w e e n t h e I - a w y e r a n d t h e 
A r c h i t e c t . D e c . 72. 

L e t a r o u i l l y . P a u l : " E d i f i c e s d e R o m e M o d 
e r n e — I t a l i a n R e n a i s s a n c e A r c h i t e c t u r e 
D u r i n g I t s H e i g h t , a s E x e m p l i f i e d a t 
R o m e , " V o l . 2 ( J o h n T i r a n t i & C o . . I ^ n -
d o n ) . r e v i e w e d N o v . , 08 . I l l u s t r a t i o n — 
C e i l i n g D e t a i l o f t h e P a l a i s F a r n e s e . R o m e , 
I t a l y ; N o v . . 68. 

L e t t e r s : 

B o y e r . M . E . , J r . : B e n d i n g o f M a r b l e 
S l a b E l x c i t e s I n t e r e s t — W i l l i a m R . 
D a v i e M e m o r i a l , a n d o t h e r b e n t s l a b s . 
J u l y 5 . 40 . 

B r a e s t r u p , C. B . : . S t o r a g e of X - K a y F i l m 
i n H o s p i t a l s . J u l y 5, 16. 

I x j s l i e , W . G r e y : O n ( i e o r g e K a i s e r ' s . A n a l 
o g y B e t w e e n t h e I - a w y e r a n i l t h e 
A r c h i t e c t . D e c . 72. 

l » c k b a r . l t . W . F . : T h e A r c h i t e c t a n d 
M a n u f a c t u r e r s ' P r o d u c t s . D e c , 72-

R a d e y . F . I L : A n o t h e r B e n t T o m b S t o n e . 
A u g . 5. 12. 

S t r i n d l t c r g , E r i k : Q i i c r v on S t a n d a r d P r o p 
e r t i e s o f i s " T h i c k P . ) h s l u d P l a t e ( i l a s s : 
a n d o t h e r q u e r i e s o n l i g h t a m i r e f l e c -
t i < m . D e c , 72. 

S h a w , J a m e s W ' i l l i a m : B e n d i n g of M a r b l e 
S l a b E x c i t e s I n t e r e s t . T w o l e t t e r s . 
J u l y S, 40. 

W a g n e r , ( " l i a r l e s C . : -A ( T o r i - e c t i o n , r e g a r i l -
i n g " C a r p e n t r y S | i e c i f i c a t i o i i s . " D e c . , 
72. 

I J b e r t y a n d W e s t S t r e e t s , N e w Y o r k . N . Y . 
D r a w i n g , b y E . P . ( T h r y s t i e . N o v . , 4 8 . 

L i g h t i n g F ' i x t u r e , d e s i g n e d b y A r t u r H e l b i g . 
F r o m " - M o d e r n e B a u f o r m t i i . " .Sep t . , 1929. 
O c t . , 80. 

L i g h t i n g of . S w i m m i n g P o o l s , T h e U i i d i ' r w a t e r , 
l i y E . W . B e g g s . _ O u t d o o r p o o l o n t h e 
O m w a k e E s t a t e , C i n c i n n a t i , ( j h i o . O c t . , 
60, 6 1 , 84 , 88 , 92. 

I - o c k h a r d t , W . F*.: I x r t t e r o n t h e . A r c h i t e c t 
a n d . M a n u f a c t u r e r s ' P r c x l u c t s . D e c , 7 2 -

I x ) g i c of - M o d e r n A r c h i t e c t u r e , T h e . b y R . W . 
S e x t o n ( A r c h i t e c t u r a l B o o k P u b l i s h i i i R C o . ) . 
r e v i e w e d O c t . . 70. I l l u s t r a t i o n — M a s t e r 
B u i l d i n g , N e w Y o r k , N . Y . ; S i i g a r m a u 
& B e r g e r . a n d H e l m l e . C o r b e t t & H a r r i 
s o n , A r c h i t e c t s ; O c t . , 70. 

I - o o k i n g N o r t h f r o m F i f t y - f i f t h S t r e e t a n d 
F i f t h A v e n u e , N e w Y o r k , N . Y . D r a w i n g , 
b y E . P . C h r y s t i e . N o v . , 49. 
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L o t . k i t i g N o r t h e a s t f r o m t h e R o o f o f t h e 
l - r a t e r n i t i e s C l u b B u i l d i n g . N e w N ' . i k 
N . Y . D r a w i n g , b y S. K . V i e l e . N o v . , 
47. 

I .< i i i i s i a n a : 
S h r e v e p o r t : 

C a d d o I ' a r i s h C o u r t H o u s e . E d w a r < i F . 
- N e i l d . A r c h i t e c t . A u g . 5. 145. 146. 

I . u d l ' w P e a l K x I y . A r c h i t e c t s : N e w J e r s e y 
C o l l e g e f o r W o m e n . N e w B r u n s w i c k . . N . J . 

O r g a n C h a m b e r , C h a p e l . J u l y 20, 121. 

L u t y e n s , .Sir E c l w i n , A r c h i t e c t : B r i t a n n i c 
H o u s e . F i n s b u r y C i r c u s , L o u d o n . E u g l a m l . 
K e y s t i m e . E . R . B r o a d b e n t , .Scui i ) to i_ . 
F r o m " T h e - A r c h i t e v t & B u i l d i n g N e w s . " 
N o v . , 80. 

M 

M a i l C h u t e s . N e w Y o r k B u i h l i n g C o n g r e s s 
S t a n d a r d . S i ) e c i f i c a t i o n s . e d i t e d b y H . R -
I X . w s w e l l . J u l y 5, 67, 68 . 

- M a n l e y & Y o u n g . A r c h i t e c t s : M e d i c a l A r t s 
B u i l d i n g ( P r o p o s e d ) , K n o x v i l l e , T e n n . A u g . 
S, 157. 158-

M a r s h , - N o r m a n F - , & C o . , A r c h i t e c t s : F i r s t 
I ' r e s b y t e r i a n C h u r c h , P h o e n i x . . A r i z . S e p t . , 
229-232, i n c l . 

M a r t i n , E . W i l l i a m , A r c h i t e c t : C o n s e r v a t o r y 
n e a r W i l m i n g t o n . D e l . E l e v a t i o n o f O r g a n 
C h a m b e r . J u l y 20, 122. 

M a r y l a n d : 

B a l t i m o r e : 
A m e r i c a n I c e C o . C . L e s l i e W e i r , 

A r c h i t e c t . A u g . 5, 173-177. i i i c l -
M a s s a c h u s c t t s : 

B o s t o n : 
61 B e a c o n S t . N e w E n g l a n d D o o r w a y . 

J u l y 5, 55. 
90 - M t . V e r n o n S t . N e w E n g l a n d D o o r 

w a y . J u l y 5, 56. 
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W e y m o u t h , M a s s . S t o n e & W e b s t e r 
E n g i n e e r i n g C o r p . . D e s i g n e r s . A u g . 
5. 182. 

C a m b r i d g e : 

W i n t e r H i l l I c e C o . P l a n t . C . L e s l i e 
W e i r . . A r c h i t e c t . A u g - S. 178-

C a i ) e C o d : 
I m p r e s s i o n s o f O l d P r o v i n c e K i w i i a n d 

C a p e C o i l , b v W i l l i a m H . S c h u -
c h a r d t . O c t . , 36-39, i n c h , 66. 

C h e l s e a : 

B o s t o n I c e C o . C . L e s l i e W e i r , . \ r c h i -
t e c t . A u g . 5 . 178. 

D o r c h e s t e r : 

B o s t o n I c e C o . P l a n t . C. I - e s l i e W e i r . 
A r c h i t e c t . A u g . 5, 180. 

M i l t o n : 

H o u s e o l H o w a r d C o o n l e y . P r e n t i c e 
. S a n g e r . . A r c h i t e c t . " W o - i d " a r 
t i c l e . D e c , 58. 

P r o v i i i c e t o w u : 

I m i > r c s s i o n s , b v W i l l i a m H . S c h u c h a r d t . 
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S a l e m ; 

H o u s e o f J e r a t h m e e l P i e r c e . F e n c e 
P o s t F i n i a l . d e s i g n e d b y M c l n t i r e . 
1782 ( M e t r o i i o l i l a n - M u s e u m . . N e w 
Y o r k ) . " W o o d " a r t i c l e . D e c . .59. 

W e s t R o x b u r y : 

C l i a j i e l ( P r o p o s e d ) a t S a i n t J o s e p h ' s 
C e m e t e r y . . S k e t c h , b y l - ' r c c l e r i c k 
W i t t o n . M c L a u g h l i n & B u i r . 
- A r c h i t e c t > . D e c . 28. 

W e y m o u t h : 

C h a r l e s I . x - a v i t t E d g a r S t a t i o n . E d i . s o n 
E l e c t r i c I l l u m i n a t i n g C o . o f B o s t o n . 
.Stone iV W e b s l n - E n g i n e e r i n g C o r p . . 
D e s i g n e r s . A u g . S. 182. 
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t e c t s . 

C h a n i n B u i l d i n g . N e w Y o r k . N . ^ ' . ; .Sjoan 
& R o b e r t s o n . . -Vrch i t ec t s . 

l ' h i l a d e l | d i i a M u s e u m o f A r t : H o r a c e 
T r u m b a i i e r . C . C . Z a n t z i n g e r & C. I . . 
B o r i e , A s s o c i a t e . A r c h i t e c t s . 

B a t h r o o m F i x t u r e s . 
E a g l e . P a u l L a w r e n c e D u n b a r . A p a r t m e n t s . 

.New Y o r k . N . V . ; A n d r e w J . T h o m a s , 
A r c h i t e c t . 

C o m m u n i t y H o u s e . N e w V n r k . N . Y . : 
H e n r y B . H e r t z . . A r c h i t e c t . 

Y e s h i v a C o l l e g e . N e w Y o r k , N . Y . ; C h a r l e s 

B . - M e y e r s . A r c h i t e c t -

C h a p e l o f S t . C a t h e r i n e . S t . P a u l , . M i n n . : 

H . A . S u l l w o l d . A r c h i t e c t . 

C h a t s w o r t h A r m s A i i a r t m e n t s . I . a r c h m n i i t , 

N . W: K. 1) . P a r m e l e e , A r c h i t e c t . 

F u l l e r t o n P a r k w a y . • \ p a r l m e n t s . ( ' h i c a g o , 
111.: . M c N a l l y & O u i n i i . - A r c h i t e c t s . 

F r o g a n d ' P u r t l c . T h e W o o d l a n d H i l l s 
S w i m m i n g PIK>1 a n d B a t h H o u s e . C l e v e 
l a n d . O h i o ; H e r m a n K r e g e l i u s . A r c h i 
t e c t . 

S t i n l e n t s C n i o n B u i l d i n g . C n i v e r s i t y o f 
C a l i f o r n i a ; J o h n & D o n a l d P a r k i n s o n . 
A r c h i t e c t s . 

H o m e T e l e f i h o n e C o m p a n y , B u i l d i n g , Pasa 
d e n a . C a l i f - ; J o h n & D o n a l d P a r k i n s o n . 
- A r c h i t e c t s , 

130 W . .10th .St.. .New Y o r k . .N. Y . : Cass 
G i l b e r t , A r c h i t e c t -

F i n e A r t s B u i l d i n g , l . o s A n g e l e s , C a l i f . ; 
W a l k e r & E i s m . A r c h i t e c t s . 

T h e F i s h e r B u i l d i n g . I ) e t r i > i t , M i c h . ; A l b e r t 
K a h n , I n c . , . - X r c h i t e c t s . 

C a r b i d e a m i C a r b o n B u i l d i n g , C h i c a g o . 
111.; D . H . B i i r n h a m & C o . . . A r c h i 
t e c t s . 

N o v . , 52-59, i n c l . 

T e r r e l l H i l l s D e v e l o p m e n t C o , . H o u s e f o r . S a n 
A n t o n i o . T e x . . A t l e e B . &- R o l n r t M . 
A y r e s . . A r c h i t e c t s . J u l y U , 128-130. i n c l . 

T e x a s : 

H o u s t o n : 

H o u s e o f T . J . B e t t e s . I X H > r w a y . i n 
• • \ N ' i H " l ' a r t i c l e . C l i a r l e > W . O l i v e r . 
A r c h i t e c t . D e c . 57. 

H o u s e o f M r s . C h a r l e s W - O l i v e r , a t 
R i v e r O a k s - A n . A r c h i t e c t ' s O w n 
H o u s e . C h a r l e s W . O l i v e r . A r c h i 
t e c t . O c t . , .10-.13. i n c l . 

S a n A n t o n i o : 

H o u s e f o r P. F . A l l e n . A t l e e B . 
R o b e r t M . A v r e s . . A r c h i t e c t s . J u l y 
20, 125-127. i n c l . 

H o u s e f o r T e r r e l l H i l l s D o e l o p m e n t 
C o . , .San . • \ n t o i i i i > . T e x . A t l e e B , 
i t R o b e r t -M. A y i e s . A r c h i t e c t s . 
J u l y 20, l i s -1 .10 . i n c l . 

' P h e a t r e B u i l d i n g s : 

D i i f w i n T h e a t r e . O a k l a n d . C a l i f . W e e k s & 
D a y . A r c h i t e c t s . S e p t . , 223 227. i n c l . 

K e s w i c k ' P h e a t r e . G l e n d a l e . P a . P l a n o f 
O r g a n C h a m b e r , a n i l O r g a n .Screen. 
H o r a c e P r u m b a u c r . . A r c h i t e c t . J i J y S. 
50. 51-

P i c k w i c k T h e a t r e . P a r k R i d g e , I I I . H . 
H a r o l d Z . . . i k . . A r c h i t e c t : / . . " k & M e 
C a u g h e v . . A s s o c i a t e d A r c h i t e c t s . D e c . 
22-25 . i n c l . 

I h e i a C h i I V a t e r n i t y H o u s e . U n i v e r s i t y i I 
. M i n n e s o t a , ^ l i n n c a p o l i s . M i n n . . S t e b b i n s . 
H a x b y i t B i s s e l l . A r c h i t e c t s . A u g . S, 190. 

T h o m a s , A n d r e w J . . A r c h i t e c t : P a u l L a w r e n c e 
D u n b . a r . A p a r t m e n t s . N e w Y o r k . N . \ . 
E a g l e . N o v . , 54. 

T h . m i a s H a s t i n g s . F . A . I . A . . 1860-1929. 
a r t i c l e b y E v e r e t t V . M e e k s , D e c . SS. 

T h o m p s i m , J . W a l t e r . C o . . .New Y . r k , N . Y , 
A s s e m b l y H a l l . . N o r m a n B e l G e d d e s , A r c h i 
t e c t , J u l y 20, % - 1 0 2 . i n c l . 

T i l e I n s e r t . .A D e c o r a t i v e . S e p t . , c o v e r . 

T i l l i o n & ' P i l l i o n . A i c h i t e c t s : . S h e r i i i a i i S< | i i a r e 
S t u d i o s . N e w Y o r k , N . Y . S o u n d p r o o l i n g 
D e c . 41). 4 1 . 

' P o i l h u n t e r . I n c . . 1 7 t l i C e n t u r y W r o u g h t I r o n 
i n C o l l e c t i o n o f , O c t . , 58. 

' I ' o m b S t o n e . A n o t h e r B e n t . L e t t e r , A u g . 5. 
12. 

" ' P o m o r r o w " a n d t h e A r c h i t e c t , b v B e n j a m i n 
F . B e t t s . E d i t o r i a l . D e c . 19. 

' P o w e r s . .S tud ies o f . M a n h a t t a n . .Ske tches , b y 
E a r l P i i r d y . .New N e t h e r l a n d s a n d S a v o y -
P l a z a H o t e l s . -New Y o r k : W o o l w o r t h B u i l d 
i n g . -New Y c n - k ; H e c k s c h c r B u i l d i n g . N e w 
N ' o r k ; C h u r c h o f t h e I n t e r c e s s i o n , N e w 
Y o r k . J u l y 2 t . 103-106. i n c l . 

' P o w n H a l l , E a s t H a v e n , C o n n . D o u g l a s O r r , 
A r c h i t e c t . J u l y 5, 25-28, i n c l . 

' P r e g a n z a . --V. 0 - . A r c h i t e c t : H o u s e o l -A. ( i . 
W h e e l e r , l i o i i i l a H i l l s , S a n D i e g o . C a l i f . 
S k e t c h o f P a t i o C o r r i d o r , a n d S k e t c h o f 
D i n i n g R o o m , b y A . O . T r e g a n z a . D e c . 
29. 

• P r i n i t y F j i g l i s h L u t h e r a n t T i u r c h , F i>r t W a y n e , 
I n d . O r g a n C h ; i i i i b e r 'Pone O i v e n i n g G r i l l e . 
B e r t r a m G . G o i d h u e , A r c h i t e c t . J u l y 20, 
119. 

T r i n i t y E n g l i s h L u t h e r a n C h u r c h , F o r t W a y n e , 
I n i l . \ V ( x x l D e t a i l . B e r t r a m ( i o - x l h i i e . \ s -
" o c i a t e s . A r c h i t e c t s . " W C K M I " a r t i c l e . 
D e c . 6 1 . 

• P r u n i b a i u r . H o r a c e . A r c h i t e c t : K e s w i c k T h e a 
t r e . G l e n d a l e . P a . P l a n o f ( ' ) r g a i i C h a m b e r , 
a n d O r g a n S c r e e n . J u l y S, 50. 51 . 

' P r u m b a u e r . H o r a c e . C . C . Z a n t z i n g e r & C . L . 
B o r i e . A s s o c i a t e A r c h i t e c t s : P h i l a d e l p h i a 
- M u s e u m o f A r t . P h i l a d e l i i h i a . Pa . T e r r a 
C o t t a D e t a i l s . N o v . . .53. 

T u n i s ( . A f r i c a ) . D o o r w a y s o f O l d . b v M a t h e w 
B c e c h e r . N o v . , 40-43. i n c l . . 84-

I ' l i i i i e r . J o h n P a u l : .St. P a u l ' s C h u r c h . N i w 
Y o r k . .N. Y . \ \ ' . a t e rcoh>r . D e c . c o v e r . 

' P u r t l e . i n t h e W ' " > d l a n d H i l l s S w i m m i n g P i N i l 
a n d B . a t h H o u s e , t l e v e l a n d . O h i o , H e r m a n 
K r e g e l i u s . . A r c h i t e c t . N o v . , 57, 

• u • 
C n d e r w a t e r L i g h t i n g o f S w i m m i n g P o o l s . 'Phe . 

b y E . W . B e g g s . O u t d o o r P o o l o n t h e 
( I m w a k e E s t a t e . C i n c i n n a t i . O h i o . O c t . . 
60 . 6 1 . 84. 88. 92. 

C n i o n B u i l d i n g , B r i i i i i i . C z e e l i o s l o v a k i . T . 
E d u a r d G o t t l i c h e r . - \ r c h i t e c t . F r o m 
" . M o d e r n e B a u f o r m e n . " O c t . . 1929. D e c . 
8 1 , 

C n i o n T r u s t B u i l d i n g , D e t r o i t . M i c h . . S n i i t l i . 
H i n c h m a n & G r y l l s . A r c h i t e c t s i t E n g i 
n e e r s ; D o n a l d s o n i t M e i e r . C o i i s u l l i n g 
- A r c h i t e c t s . N o v . , 32-39. i n c l . . 52. 

C n i t a r i a n C h u r c h o f O u r F a t h e r . P o r t l a n d . 
O r e . l a m i e s o n P a r k e r , A r c h i t e c t . S e p t , , 
214. 
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University <>( ('alilornia. Terra Cntta Details. 
Students I'nioii ItiiililiiiK. John & IKmaiil 
Parkinson, Architects. Nov., 57. 

University of .Michigan. Ann Arbor. _ Mich. 
(Jates in Museums IluildinK. in "VVrouKht 
Ironwork" article; desiKned and executed 
hy Ardmore Gardens Forge. Oct., 56. 

University of Minnesota. .Minneapohs, Minn. 
I'hi Kappa Sigma Fraternity House, and 
Thcta ( l i i Fraternity House. Stebbins. 
Haxby & Bissell . Architects. Aug . S, 189, 
190. 

University of Pittsburgh. Pittsburgh, Pa. 
Architect's drawing of "The Cathedral of 
I.eailiing." under construction. From •'('ol-
Irge Architecture in America," by Charles 
Z. Klaudcr & Herbert C . Wise (Charles 
Scribner's Sons), reviewed Nov., 66. 

University_ of Wisc<_>nsin. Madison, Wis . 
Memorial Union Building. Arthur Peabo<ly, 
Architect: Leon Pcscheret, Consulting 
Decorator. July 5, 1-12, incl. 

University .School, Cleveland, Ohio. Walker & 
Weeks. Architects. Ju ly 5, 1.V_'4, incl. 

V 

N'alentrc Bridge. Cahors, France. Drawing, by 
H . v. K . Henderson. Nov., cover. 

X'ault Lights. New York Building Congress 
Standard Specifications, edited by H . K. 
Dow swell. J idy S, 65 67, incl. 

\'enetian Houses and Details, by Samuel G. 
Wiener (Architectural Ptdilishing Co., Xew 
Vork) , revieweil Ju ly 5, l i . 

N'iele, S. K . : I.<M>king Northeast frimi the R(X>t 
of the Fraternities Club Building, New 
York, . \ . \ ' . Drawing. Nov., 47. 

N'irginia: 
Hot Springs: 

House of R. L Ell is . Nbulern Hinge, in 
"Wrought Ironwork" article. Hart 
&• .Shape. Architects. Oct., 53. 

Voorhecs. Gmclin &• Walker. Architects: 
\V. it J . Sloane Building. Washington, 
I). C . July S, 35-37. incl. 

• w • 

Wages Highest in History, Bnilding. Oct., 136. 
Wagner. Charles C . : A I.«tter. A Correction. 

regarding "Carpentry .Specifications." D e c . 
72. 

Waldorf Astoria Hotel. The New. New York, 
N. Y . World's larges t Hotel. Schultze & 
Weaver, Architects; Thonii>son, Starrelt 
Co., Builders. Oct., 100. 

Walker. Charles Wellington, Architect: House 
of Allan McDowell. Kent. Conn. (Tor-
nice, and \\'eathervaiie. "Wood" article. 
Dec , 58. 59. 

Walker & Eisen, Architects: Fine Arts Build
ing. Los Angeles. Calif. l-"eniale Sculptured 
Figure anil Terra Cotta Details. N o v . , 
58. 

Walker & tlillette. .Architects: Fuller ( onipany 
Building, (George A . , New York , N. Y . 
Six Floors of Shops, and a Separate Ele
vator for Each . D>ec., 7-4. 

Walker & Weeks. Architects: University 
.School. Oeveland. Ohio. July 5, 13-24, incl. 

Wallis, Frank E . , F . A . 1. A . : Notice on 
Death. July S, 14. 

Wallace, Mrs. Guy L . , House of, Portland, 
Ore. A . Glenn .Stanton, Architect. Sept., 
212. 

\ \ . i r i e n . Harry E . : Designing Garages for Ser
vice and Income. Oct., 34, 35, 156, 158. 

Warren & Wetniore. Architects: Stewart & 
Co. Building. .New York , . \ . Y . "The 
Architect Becomes a Sales Counselor," by 
R. W . Sexton. D e c , 46-51, incl. 

Washington: 
Seattle: 

A House in Broadmoor. Arthur Ixtvc-
iess. Architect. Sept., 213. 

A Well Designed Entrance to a Sub-
Division, Broadmoor. Sept., 211. 

Hpuse(s) in Mount Baker Section. 
Sept., 213, 214. 

Weary . Allen .M.: 
Cypress Street, toward Juniper, Philadel 

phia. P a . Sketch. D e c , 29. 
Drawing of "Camac Street: The Iliggest 

Little Street in the World ," Philadel
phia, P a . A u g . S. 164. 

Weather Vane, House of .Mian McDowell. 
Kent, Conn. Designed by Charles Welling
ton Walker , Architect " • W I X M I " article. 
D e c , 58. 

\Neather \"ane of Wrought Iron, in Collection 
of 17tb Century Wrought Iron of Tod-
hunter, Inc. Oct. , 58. 

Weeks & Day. Architects: Dufwin Theatre, 
Oakland, Calif. Sept., 223-227, incl. 

W eiiier. .Samuel G. • "X'enetian Houses and 
Details" (Architectural Publishing Co. , 
New Y o r k ) , reviewed July S, 12. 

Weir, C. I^slie, .Aivhitect: Ice .Storage Build
ings. Article and illustrations. American 
Ice Co., Baltimore, Md. ; Boston Ice Co. , 
Chelsea. Mass . ; Winter Hill Ice Co. Plant. 
Cambridge, Mass . ; Boston Ice Co. Plant, 
D(jrchester, Mass . ; Albany St. Plant, Bos
ton Ice Co., Boston, Mass. Aug . 5, 173-181, 
incl. 

Wendehack, Clifford Charles, A . I . A.: 
"Golf and Country Clubs" (Wil l iam Hel-

burn, Inc. . New Y o r k ) , reviewed D e c . 
66. Illustration—Longue Vue Country 
Qui) , Pittsburgh. P a . ; Jatisscn & 
Cocken. Architects; D e c , 66. 

Wendehack. Clifford (.'.. Architect. Hacken-
sack Country Club Ilouse, Oradcll , N . J . 
Oct., 42-45. incl. 

Weslfield -Masonic Temple, Westlield, N. J . 
John F . Jackson, Architect. Plan of Organ 
Chamber, July 5, 50; Perforated Screens 
Covering Tone Openings of Concealed 
Organ. July 2», 119. 

West Town .State Bank Buililing. Chicago. III. 
Mundie & Jensen, Architects. A u g . 5, 194. 

West Virginia State Capitol, Charleston, 
W. \ a . Cass Gilbert, Architect. Drawings 
— two by Hugh Ferr iss . Aug. S, frontis
piece, and I7(); two by Cheslev Bonestcll. 
Aug. 5, 141. 144. 

West \ ' irginia: 
("harleston: 

West Virginia Slate Capitol. Cass (Jil-
liert. Architect. Drawings—two by 
Hugh Ferriss. Aui; . S, frontispieci-. 
and 170; two by Chcsley Bonestell, 
Aug. S, 141, 144. 

What Is Modernism? by Ixiuis Leonard. Ta lk 
before the Cle%-eland Chapter of the A. I . A . 
Nov., 22-25. inch, 112. 

Wheeler. A. ( i . . House of, Bonita Hil ls . San 
Diego. Calif. Sketch by Patio Corridor, 
and Sketch of Dining Room, by A . O . 
Trcganza, Architect. D e c , 29. 

Whitney. Payne, The Louis Weniger House 
for, Manhasset, L . L . N. Y . L a F a r g e , 
Warren & Clark. Architects. A u g . S, 206-
208, incl. 

Why Speculative Sketches Should Not Be 
.Submitted, bv l.ancelot .Sukert. D e c , 44. 
45. 

Wielandt, Theodore I L , House oL Great Neck, 
L . I . , N . Y . Dormer. Arthur Coote, 
Architect. "Wood" article. D e c . .58. 

Wilputle._ Louis, House of. New Rochelle, 
N. Y . Julius (iregory. Architect. D e c , 
32-37, incl. 

Wilson. J . M. . Architect: Port Office, B a s r a , 
Iraq, Mesoi)otamia. From "The Builder" oi 
London. Sept. 6, 1929. Nov., 80. 

Winilow, Chinese Carved Nepal Temple. 17th 
Century (Rcerich Museum). "Wood" ar
ticle. D e c , 60. 

Window Shutter. 16th Century, French 
Renaissance (Roerich Musetmi). "Wood" 
article. D e c , 60. 

Winter Hill I ce Co. Plant, Cambriilge, Mass. 
C . Ixsl ic Weir . .Architect. Aug . S, 178. 

Wisconsin: 
Madison: 

Memorial Union Building. University of 
Wisconsin. Arthur Peal)ody. .Archi
tect; Leon Pcscheret. Consulting 
Decorator. July 5, 1-12. incl. 

VVitton, Frederick: Chapel (Proposed at Saint 
Joseph's Cemetery, VV'est Roxbury. Mass. 
Sketch. McLaughlin & Burr . .Architects. 
D e c , 28. 

W.)o<I: 
EKHJrway, House of _T. J . Bettes. Houston. 

Tex.; Charles W . Oliver. Architect. 
Cornice, and Weathervane. House_ of Allan 

McDowell. Kent. Cfnin., designed by 
Oiarles Wellington Walker, Architect. 

House of Howard Coonley, Milton, Mass. . 
Prentice Sanger, Architect. 

Dormer, House of Tlieodore H . Wielandt. 
Great Neck. L . L . N. Y . , Arthur Coote, 
Architect. 

Acanthus I^eaf Scroll Bracket, probably 
16th Century French Renaissatice. 

Fence Post Finial . House (if Jerathmeel 
Pierce. .Salem. Mass., <iesigned by Mc-
Intire. 1782 (.Metropolitan Museum). 

W i » d Paneleil Fireplace End. House at 
W.HHibury, L . I . , N. Y . (Metropolitan 
Museum). 

Typical I5th Century Carved Wi>od Panel. 
French Origin. 

Chinese (^arved Nepal Temple Wimlow, 17th 
Century (Ro<:rich Museum). 

Window .Sbuitcr, Idth Century. French Re
naissance (Metroixditan Aluseum). 

Carved Woo<l Figure. Idlewild Presbyterian 
f l i u r c b , Memphis, Tenn . ; George A w -
sumb, .Architect. 

Detail. Tr in i ty English Lutheran Church . 
Fort Wayne , Ind. : Bertram Gooilluie 
Associates, Architects. 

Detail, (jracc Ej i scopal ( Inirch. Chicago. 
I I I . ; Thomas E . Talma<lge. Architect. 

"Columbia "; Eagle signed " J . Bowers. 
1861"-Ships' Figureheads (.Nailelman 
.Museum). 

Hooped Barrel , and Tankard (.Metroixditan 
Museum). 

Detail, House of Alfred Scheer, Architect , 
D e c , 56-63, incl. 

Wood Construction, by Duiiley F . Holt man 
( M c G r a w - H i l l Book Co., Inc . ) , rc\'iewed 
Oct., 70, 124. Illustration -Rel ief Ornament, 
332 No. Michigan Ave . Building, Chicago, 
111.; Holabird & R'x>t. .Architects; Oct. , 70. 

Woodland Hills Swimming Pool and Bath 
House, Cleveland, Ohio. F r o g ; Turt le . 
Herman Kregeliiis, .Architect. Nov., 57. 

Woolworth Building, New York , N . Y . Sketch, 
by E a r l Purdy. July 28. 1(M. 

Work of Cram and Ferguson, T h e : Including 
Work by C r a m , Gmxlhue. and Ferguson 
(Pencil Points Press, Inc. . New Y o r k ) , 
reviewed Nov., (i8. Illustration - C a l v a r y 
Church, Pittsburgh, P a . ; Nov., 68. 

Wrought Iron in Architecture, by Cierald K . 
(jeerlings (("harles Scribner's Sons), re
viewed Oct., 68, 124, 128. 

Wrought Iron. 17th Century, in Collection of 
Todhunier, Inc . Oct. , 58. 

VS'rought Ironwork: 
Bell, Lantern, Window Cirille, on Estate 

of .Samuel .Salvage, (lien Head, L . L , 
N. v.; Roger Bullard. Architect. 

M<Mlern Hinge, on House of R. 1. E l l i s , 
Hot .Springs, \ ' a . ; Hart & Shape, 
Architects. 

Radi.Ttor (irille, l a n t e r n . C ircu lar Stair
way. Garden Chair , by Hasselinan & 
.Salterini. 

(iates in Museums Building. Univers i ty 
of Michigan, .Ann Arbor, Mich. , by 
•Ardmore Gardens Forge. 

L«x:k, N. _ Y . Telephone Company Build
ing, _ -New York, by Sanuiel Ye l l in : 
McKenzie, \'c>orhees & Gmelin, A r c h i 
tects. 

Mausoleum Door of Iron and Bronze; E . 
F . Allodi. Architect. 

Lock Escutcheon. .St. John's Cli i irch, L a d -
dington, L . I . , . \ . Y . ; Henry W . Rowe 
it W. I I . Rittcr , Associate Architects . 

17th Century Wrought Iron in Collec
tion of 'Todhunter, Inc. 

Brass , copper and white metal combined 
with wrought iron in St. John's the 
Evangelist . Brooklyn, New Y o r k , N . 
Y . : McGill & Hamlin. Architects. 

Oct., 52-59, incl. 
Wyoming Valley Airport, Wi lkes -Barre , P a . 

Hangar. L . V . I.acy, .Architect. J u l y 20, 
124. 

• X • 

X - R a y Departments in Hos|iitals. Technical 
Considerations in the Planning of, by C . B . 
Braestrup. Sept., 249-255, incl. 

X - R a y Fi lm Storage in Hospitals. L e t t » r from 
Braestrup. July S, 16 

• Y • 

Yel l in , Samuel: I-ock, New York Telephone 
Company Building. New Yirrk. N . Y . , in 
"Wrought Ironwork" article. ^IcKenzie , 
Voorhees & Gmelin. Architects. Oct. , 57. 

Yeshiva College, New York, N. Y . Tower. 
Charles B . Meyers, Architect. Nov. , 55. 

• z • 

Zoning I ^ w s , How Airports Will Affect , by 
Francis Keally. D e c , 20, 21. 100. 

Zook, R. Harold, Architect: Pickwick Theatre , 
Park Ridge, 111. Zook & McCaughey, A s 
sociated Architects. D e c , 22-25, incl. 

Zook & McCaughey, Associated Archi tects : 
Pickwick Theatre, Park Ri<lge. III. R 
Harold Zook, Architect. D e c , 22-25. incl. 

J l ' L Y T O D F : C E . M B E R , 1929 I N D E X 
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'• Quality I eaves 
its imprint 

T h i s 700-lb. o r n a 
mental iron gate at 
the t r a f f i c entraii4i-
of the Otcens Boillf 
C o . ia equipped tt i t h 
R - t r S l i f l e t i t e and 
Aut-O-Dor e l e c t r i c 

o p e r a t o r . 

R - W Solves Another Door-Way Problem 
This unique factory entrance pays for 
itself by e l iminating the gate-keeper. 

The two beautiful ornamental iron 
gates (each weighing 350 pounds) slide 
inside the opening on Slidetite equip
ment and are operated by the R - W 
Aut-O-Dor Elec tr ic Operator. The gates 
open and shut by simply pressing a 
button inside the office. T h u s traffic 
entering and leaving the Owens Bottle 
Company plant at Toledo is completely 
in control of one m a n . . . yet he never 

has to leave his desk by the window. 
Slidetite doors operated electrically 

by A u t - O - D o r are first choice every
where for fa€!tories, garages, any and a l l 
door-way requirements, unobstructed 
openings, u p to 22 feet wide. Slidetite 
powered by A u t - O - D o r is admittedly 
the most satisfactory door-way e<iuip-
ment for stiu-diness, safety and security. 

Write today for i l lustrated l i terature 
and specifications. C a l l upon an R - W 
engineer at any time for advice. 

N.-York . . . . A U R O R A , I L L I N O I S , U . S . A cwcto 
Ro*(on Phil.drlphia Cleveland rinclnnati Indianapolis St . Louis New Orleans Dei Moines 
Minneapolis Kansas Cicy Ailanfa Los Angeh^ San Francisco Omaha Seaille Detroit 

Montreal • RICHARDS-WILCO.X CANADI.AN CO. . L T D . . LONIKJN. ONT. • Winnipeg 

F O R D E C E M B E R 1 9 2 9 



M A R K E D 
A N D C E R T I F I E D 
Quality meeting A S T M specification A 1 6 - 1 4 

is identified by this rail symbol rol led on all 

deformed rail steel reinforcing bars produced by: 

Buffalo Steel Company^Tonawanda, N. Y.; Burlington 

Steel Company^ Hamilton, Canada; Calumet Steel 

Company, Chicago, III.; Canadian Tube and Steel 

Products Limited, Montreal, Canada; Connors Steel 

Company, Birmingham, A l a . ; Danville Structural 

Steel Company, Danville, Pa.; Franklin Steel Works^ 

Franklin, Pa.; Laclede Steel Company, St. Louis, 

Mo. ; Missouri Rolling Mill Corporation, St. Louis, 

Mo. ; Pollak Steel Company, Cincinnati, Oh io and 

West Virginia Rail Company, Huntington, W . V a . 

Rail Steel Bar Association, Builders Building,Chicago 

i l l S T E E I 
/or concrete reinforcing • . 

T);e Air.eiicJii Architect, published monthly by IiUeniatioiial Publicatioiis, Inc., 57th Street at 8tli Avenue. .New York 
N. "̂ : N'early subscription. $5.tX). Entered as second class matter. -April 5th. at the Post Oftice at New York, 

N . v.. under'the act ol .March 3rd. 1S79. Issue nunilwr 3578. dated December. 19J9. 



riving a heavy Precast Concrete Pile 
(24 in. X 24 in. X n o ft.) at the James 

River Bridge. Newport Newrs. V a . 

Notable work on 
Notable jobs 

r.AST I.N P L A C E 
C O M P O S I T E 

Atlanta 
Baltimore 
Boston 
BulTa!-> 

The Raymond reputation for Special 
Concrete Construction in the field today 
is based on today's w o r k . . . . notable jobs 
recently finished or now being finished 
weeks if not months ahead of schedule. 
Some interesting S P E E D data on recent 
big jobs involving thousands of heavy pre^ 
cast concrete piles is at your disposal, upon 
request to us. 

BUILDI.NG FOU.NDAllONSi 
BULKHEADS A.ND DOCKS | 
U N D E R P I N N I N G E T C . 

BRIDGES 

R A Y M O N D C O N C R E T E P I L E C O M P A N Y 
N E W Y O R K : HO Cedar St. C H I C A G O : 111 W e s t M o n r o e S t . 

R a y m o n d Concrete P i l e Co . , L t d . , Montrea l , C a n a d a 

Chicago 
Clevelatid 
Detroit 
Houston 

Kansas City 
L o s Angeles 
Miami 
Milwaukee 

Philadelphia 
Pittsburgh 
Portland 
San Francisco 

St. Louis 
St. Paul 
Washington 
London, E n g l a n d 

R A Y I H O M D 
F O R D E C E M B E R 1 9 2 9 



Each of these, 
and hundreds of others, 

are C a r e y - r o o f e d ! 
Whenever you see a Carey Built-up Roof applied to a state
ly building or mammoth industrial plant, you know that the 
owner has made a wise investment in weather protection. 
And you know, too, that the architect or engineer has protect
ed his good reputation by endorsing a roof that will reflect credit 
on his good judgment. 

The enduring qualities of these made-to-measure Carey 
roofs are due to the Carey control of the materials from which 
they are made. The long-fibre felts are Carey milled. The 
asphalts are Carey refined and blended. In addition, there is 
that intangible ingredient, a fifty-year experience, which Carey 
builds into every roof. 

Each Carey Built-up Roof is guaranty-bonded by a forty-
million-dollar surety company, and backed by an organization 
that is national in its scope. 

T H E PHILIP CAREY COMPANY 
L o c k l a n d , C I N C I N N A T I , OHIO 

ill 

i l l 

W't'ttm III III! 

i a l i M i i i l t i i 
u t i i l l l l l 

An aerial view of 
the John Sevier 
R. R. yards at 
Nashville. Ten
nessee, showing 
the vast acreage 
of Carey roofs. 

The $800,000 Liggett Build
ing. Seattle. Washington 

Also Carey prottc ted 

The s t a t e l y 
Mitsui Bank, 
Tokyo. Japan, 
atop which is 
a Carey Built-

up Roof. 

A r c h i t e c t ' 
S/>eci/ic<i£ion Book is 
yours /or ihe usfcing. 

Carey Built-up roofed—Atlantic 
City's new Convention Hall. BUIUrUP ROOFS 

*'A R O O F F O R E V E R Y B U I L D I N G ' * 

T H E A M E R I C A N A R C H I T E C T 



South Side National Bank, St. Louis, Mo. St. Louis Banfc Bldg. and Equipment Co., Architects. 
Built of Qray Jtidiana Limestone. 

Fruin-Colnon Contracring Co., Builders 

"How Can I Get the Gray Tones 
and Light, Cloudy Effects?'' 

A N architect asked us this question after admiring a beau' 
tiftjl building faced with Indiana Limestone. Our answer 

was: "Specify Gray Indiana Limestone from the quarries of 
Indiana Limestone Company." Gray Indiana Limestone has 
a unique beauty. It offers among other things the effects 
of solidity and dignity. It is the original color and character 
of the entire Indiana Limestone deposit. Many of the out
standing buildings of recent years are of Gray Indiana 

Limestone. Your client will be pleased to learn that, be
cause this stone constitutes the "heart" of the quarry, it can 
be had at an actual saving of money. Please let us send 
you the names of buildings in your locality constructed 
of Gray Indiana Limestone. We will gladly show you 
photographs of any types of buildings you may be par
ticularly interested in. For this and other information, 
address Box 765, Service Bureau, Bedford, Indiana. 

I N D I A N A L I M E S T O N E C O M P A N Y 
General Offices: Bedford, Indiana 

F O R D E C E ^ ! B E R 1 9 2 9 

Executive Offices: Tribune Tower, Chicago 



The old fruit /xicfcers' 
rule that one htnl 
may s/)oi/ a barrel is Uefn 
in niiiKl in {'iii/<(ing P<i-
c i^c Steel Boilers. Tell
tale stayholts are one 
ftrecatftion against any 
hidden neakness. 

Never 
a hidden 

flaw 
As a worm hidden in the heart of one apple may spoil not only 
that apple but an entire barrel, one hidden flaw can threaten 
an entire boiler. In full recognition of this fact, every detail of 
Pacific Steel Boilers is planned and built. 

Take the tell-tale staybolt construction as an example. If you 
could look down into one of the water chambers that surround 
the four sides of the Pacific's fire box, you would see rows of 
bolts, like rows of corn in a field. They are of steel and over-
strong, with ends welded into the plates. 

Ordinarily enduring for years, under abnormal operating 
conditions one of these bolts may occasionally break. Then, 
if there is nothing to warn, an additional burden is shifted to 
those that remain, weakening them. If a sufficient number 
break, the wall plate sags or buckles, necessitating costly repairs. 

In the Pacific, rather than being solid as in the ordinary 
boiler, each staybolt has a tell-tale hole drilled in each end. If 

S T E E L H E A T I N G B O I L E R S 
A N D C A P I T O L R A D I A T O R S M A K E A L O G I C A L C O M B I N A T I O N 

a bolt parts, a warning jet of water spurts out, calling for a 
simple replacement that any repair man can make. 

Thus, with the tell-tale staybolt construction used in loco
motives. Pacific Steel Heating Boilers make assurance doubly 
sure of low repair costs and long service. There is a Pacific 
installation for your building. Write for full information. 

P A C I F I C S T E E L B O I L E R C O R P O R A T I O N 
Factories: Waukegan, 111., Bristol, Pa. 

Sales O f f i c e s in 58 Cities 
Division of United States Radiator Corporation, Detroit 

T H E A . \ ! E R I C A N A R C H I T E C T 
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Midland Terra Cotta Company 
105 West Monroe Street, Chicago, I l l ino i s 
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FIELD MUSEUM, C H I C A G O , ILLINOIS 
G R A H A M . A N D E R S O N . PROBST A N D W H I T E , A R C H I T E C T S 

I N E X H A U S T I B L E SUPPLY OF MARBLE 
Large quantities of Georgia Marble are available at all times. Having 
8 quarries and 3 finishing plants in operation twelve months in the 
year, we ship finished marble without regard to season . . . and for 
generations to come the marble which you use today can be per-
fectly matched. Test borings indicate that the supply is practically 
inexhatistible. The Fieki MLiseum, erected about ten years ago of 
White Georgia Marble, is the largest marble building in the world. 

T H E G E O R G I A M A R B L E C O M P A N Y • T A T E • G E O R G I A 
1328 Broadu'a> 

N E W Y O R K 
814 Bona Alien Bldg. 

A T L A N T A 
648 BuiUers' Bldg. 

C H I C A G O 
622 Construction Industries Bldg. 

D.^iLLAS 
1200 Keith Bldg. 

C L E V E L A N D 

T H E A M E R I C A N A R C H I T E C T 



Arrliitcc is ami liiiilder.s arc achieving iiilcrcstiiig eflecls through the use of 
i^iiotty pine walls such us shown in this r«n>ni from a Colonial home hnilt 

in Essex County, Massachusetts, ahout 1701). 

Are Knotty Pine Walls Specified i n 
Your New Homes? 

TIIK use of kiiolly pint' for f i i i i H h i i i ^ ihe wall.s 
of living, diiiiiig and recrcalioii rooms is 

growing sU'inlily iii favor with leading archilerls 
ami builders. In knotty piiu^ they find a wall 
treatment of permaneni distinetioii, lending 
itself to many int<'r<'sting variations. 

To the vogue for knot ty pine, Shevlin has given 
new momentnmhy supplying pine with heatiliftil 
irregular grain anti sound, eolorfnl knots. 
The selected Shevlin Pine used for the knotty 
finish is especially <lried. It is fully equal in 
(Mulnranee to the pine found today in rarly 
American <lwellings e<>nlnries <dd. 

Leading liimher ilealers carry Shevlin !\'orl In'rn 
\N hit*' Pine, Shevlin California W hite Pine 
(Piniis Pontlerosa), Shevlin Pomlosa Pine, 
Shevlin Norway Pine ami Shevlin Clalifornia 
!^ngar Pine. There is a snilicient supply to 
last for gi-neralions and it is availahle at a 
eoniparativt'ly reas<unihle priee. All SIn'vlin 
mills are now making grade-marked and trath'-
marked Itimher. 

Write for tln^ hooklet, '^Specify Shevlin Pine ." 

Shevlin, Carpenter & Clark<^ C o m p a n y 
l- ir>l N a t i o n a l - S o o L i n e B u i l d i n g , M i n n c a p « > l i s , . M i n n . 

<Mii<-ufi<> Sa ira Olii<-<-: 18(>h (^>i i l inri i la l INiilional i la i ik l i U l u . : S a i l 
F r a n c i s c o Sales O t f i r c : HWO .Miinactiinrk l i l i l s . ; 'I'liniiOo. O n l a r i t i , 
Sa i l s O l l i c c : bOtt Hoyal Itaiik I I I I I K . ; Sold in >i-w Y o r k l>> > . I I . M o r g a n , 

I 20-. <;ra>l.ar Miiili l i i ig. 

F O R D E C E M B E R 1 9 2 9 
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iHHiiminu.mi.u mt i!Si CIS BI'Bu 
"•niiiMu i|i|6 illPPP Q*«'̂  

I f i B O i l l U l 
T H E S . M I T I I - Y O U N O T O W K R B U I L D I N G , .S . \X . \ N T O . N " I O , 

TE.X.AS, A T L K K H. . \ X O R O U E I I T M. A Y R F . S , A. I . A . , A I I C H I -

T K C T S , I S E Q U I P P K l ) T U U O l - C H I O U T W I T H S A R O E N T 

^f_J H A H D W A U E . I T S B E S K i N IS S H O W N A B O V E . 

SARGENT HARDWARE . . . zvhe^i all materials 

have been tested minutely 
A CKE.M- s t r u c t u r e rises abrupt ly . I t s foundations 

^ r i | ) hcdioc-k. 'I'lic l)L-.ii iii<̂ - pou oi- .uid durj ihi l i l y of 

Jill n iatrr ia l s are known. \ 'ar ia t ions in ten ip irature 

have l u r i i t alt ulatod. W i n d velocitio.s and e a r t h t ienior 

liavi- bet-n considered. K a d i forward step lias (K-nianded 

the highest skil l of a r c h i t i c t . cnLrineer and builder. 

Here in the S n i i t h - Y o i u i ^ 'I'ower Bui ld ing , as in iiiaiiv 

other outstanding s tructures of the country, Sargent 

IIai(l\vai-e is a fittin<r instal lat ion. S.iii>ciit hi'auty of 

design, Sargent pei'fect niachinin<r, and Sarfjt-nt 

smooth, permanent operation add v.alue to any build

ing. Sargent it C o m p a n y . New Haven . Connect icut : 

94 Centre Street , New Y o r k C i t y : 150 \ , „ th AVacker 

D r i v e ( a t R a n d o l [ ) h ) , Chicafro, I l l inois. 

i II 

S A R G E N T 
L O C K S A N D H A R D W A R E 

T H E A M E R I C A N A R C H I T E C T 



F E R R O C R A F T C A S T G R I L L E S 

in JVew and Modish Designs 

0 U T of pres
ent-day mod

ernism, that w h i c h is t r u l y beau
t i f u l w i l l l ive, w i l l become 
permanent and take its place 
a m o n g architectural designs. 
Here is depicted a noted archi
tectural f i rm ' s interpretation of 
the new vogue. I t was only nat
u ra l that the execution of this 
g r i l l e should be entrusted to 
T u t t l e & Bailey, creators of 
Fe r roc r a f t . 

T h e g r i l l e here p ic tured is made 
of a l u m i n u m . Other Fe r roc ra f t 
Gr i l l e s are available cast in iron, 
bronze or brass metals, either 
f r o m our designs or f r o m the 

Grille designed by .Starret & V a n Vlecfc 
and cast in Ferrocraft alumiiuim. 

architect's de ta i l . T h i s House is 
always g lad to cooperate w i t h 
the Profession concerning thei r 
special requirements. 

TUTTLE & BAILEY MFG. CO 
Makers of Registers and (irilles for S.y years 

441 L E X I N G T O N A V E N U E , N E W Y O R K C I T Y 

z 
c 
3 
c r 
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The AMERICAN INSURANCE UNION CITADEL.. 

5^5 

C OLUMBUS, 
o HID. 

B E T H L E H E M S T E E L C O M P A N Y 

General Ofices: Bethlehem, P.i. Distrut Offices: New Yrak. 

Boston, Philadelphia, Baltimore, Washington, .Atlanta, Buffalo. 

Pittsburgh, Cincinnati, Cleveland, Chicago, Detroit, St. Louis, 

San Francisco, Los An({cle-S Seattle, Portland, Honolulu. 

F R A M E W O R K 
O F B E T H L E H E M 

W I D E - F L A N G E S T R U C T U R A L S H A P E S 

B E T H L E H E M 
1 2 T H E A M E R I C A N A R C H I T E C T 



T E X T U R E D 
F I N I S H E S 

in the 
^JVlodern 
fJManner 

created with 
white-lead and 
oil plastic paint 

jiow-relief wall textures that 
carry out the spirit of modern 
interior decoration easily ob
tained with Dutch Boy white 
lead — for years the standard 
making exterior and interior pain 

WH A T is the spirit of the interiors 
you design.^ O l d English.^ Span

ish? Italian.^ Modern? 
In every case you may have textured 

side wall decoration in keeping by using 
white-lead and oil plastic paint. 

More and more architects are speci
fying this plastic paint, made with 
Dutch Boy white-lead, Dutch Boy flat
ting oil, whiting and drier when they 
want an interesting modified texture 
finish. They find this "plastic leatl" 
lends itself to the creation of all kinds 
of appropriate treatments and gives 

The texture shown here, produced xiilh a uhisk broom, is parti 
leirly suited to rooms designed in the modern manner. 

I l i i t c h R o y R<Ml-l.f>:i«l 
Dutch Boy red-lead makes paint that insures 
complete protection for metal surfaces. Proven 
bej'ond question in its ability to lengthen the 
life of iron and steel, this paint is accepted as 
the standard. Three coats of paint—made with 
Dutch Boy red-lead—form a protective coat
ing that eliminates danger from corrosion. 

finishes with the dura
bility and washability 
hat are such outstand-

ng characteristics of lead-
and-oil paint. 

These advantages . . . White-lead and 
oil plastic paint is easy to mix, tint, 
apply and texture. It is mixed of ma
terials the painter carries regularly in his 
shop—Dutch Boy white-lead, dry whit
ing, Dutch Boy flatting oil, and drier. 
It is tinted in the usual way with colors-
in-oil. It is applied with a paint brush, 
remaining workable on the wall for 
about an hour and thus permitting the 
handling of large wall areas conven
iently. It can be textured with a sponge, 
paint brush, w h i s k - b r o o m , gra in ing 
comb and in many other ways. 

Applied today, a "plastic lead" finish 
is teady for glazing tomorrow. 
It sets up sufficiently overnight 
to take a glaze pr<Dperly. Many 
beautiful glazed effects are pos
sible. However, glazing is not 
necessary in order to produce a 
washable finish wi th white-
lead and oil plastic paint. By 
itself, this plastic paint can be 
used to give a complete finish 
and one which is thoroughly 
washable. 

. . . For further information about white-
lead and oil plastic paint and illustra
tions of various textures, write to our 
Department o f Color Research and 
Decoration for the booklet, "White-
Lead and O i l Plastic Finishes." Address 
your inquiry to our nearest branch. 

• • F O R M U L A • • 

The formula for white-lead and oil 
plastic paint is 100 lbs. Dutch Boy 
white-lead (heavy paste), 22 lbs. dry 
whiring, Mz gals. Dutch Boy flatting 
oil, K pint drier. Break up the whiting 
with the flatting oil and drier. Stir this 
mixture into the white-lead. T h e "plas
tic lead" is now ready for application. 

N A T I O N A L L E A D C O M P A N Y 
New York, 111 Broadway t Buffalo, 116 Oak Street r 
Chicago, 900 West 18th Street t Cincinnati, 659 
Freeman Avenue r Cleveland. 820 West Superior Ave
nue r St. Louis, 722 Chestnut Street / San Francisco, 
235 Montgomery Street < Boston, National-Boston 
Lead Co. , 800 Albany Street t Pinsbutgh, National 
Lead & O i l C o . , of Pa., 316 Fourth Avenue f Phila
delphia, John T . Lewis & Bros. C o . . Widener BIdg. 

D U T C H B O Y W H I T E L E A D 
F O R D E C E M B E R 19 2 9 13 



The .New .Mueller .Vutoniatic D iver ter for 
Tub and Shower is one of the finest of 
modern hathroom appurtenances . T h o s e 
unexpected and disconcert ing showers 
are impossible with this fitting. .After 
side or c<»ntrol valves have been shut 
off, the flow is automatically directed to 
the tub when the water is affa'iu turned 
on. Complete with pop-up dra in . 

Information sent on reque."-t. 

Mueller 
Bronze fittings 
enhance building imlues 

Today—details and refincnienls of service 
make the ditTerence hclwccn the financially 
snccessi'iil building and that which is not. 
In nothing is ineticnioiis attention to detail 
more important than in tiie .sclcetioii and 
specilicjilion of ])liiml)in}^ littiniis. Espc-
ciully is this Irue with hotel and apartment 
l)uil(lini>s. 

For seventy-two years Mueller Bronze 
F'auccls and Fittings have represented the 
highest aeliiex ement in design, workmanship 
and materials. The rigid standards to which 
all Mueller products are manufactured as 
sure permanent, trouble-free .sati.s4"action. 

M U K L L K R C O . (Elstablished 1857), Decatur, 
Illinois; Branches: New York, 135th St. & 
Walnut Ave., Bronx; Dallas, San P'rancisco, 
Los Angeles; Canadian Factory: M L ' K L L H H , 
Limited, Sarnia. 

P L U M B I N G B R O N Z E A N D V I T R E O U S W A R E 
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For Life-Long Pipe Performance 
Specify Youngstown 

YO U N G S T O W N steel pipe costs no more to install than ordinary 
pipe—and you do not pay a premium for the pipe itself. Con

sequently it is only sound business to write "Youngstown** into your 
building specifications. 
Today, Youngstown steel pipe is being installed in modern buildings 
in ever-increasing numbers simply because its record of performance 
has convinced architects and engineers the country over that the 
name "Youngstown" is the soundest insurance of pipe performance. 

You can go to any Youngstown Sheet and Tube office with the 
assurance that your problem will receive the prompt, courteous 
attention of a specialist, and without the slightest obligation. 

T H E Y O U N G S T O W N S H E E T A N D T U B E C O M P A N Y 
One of the oldest manufacturers of copper-hearing steel, under 
the well-known and established trade name "Copperoid". 

General O ^ f M — Y O U N G S T O W N , O H I O 

A T L A N T A - H e a l e y Bldg. 
B O S T O N - 8 0 Federal St. 
B U F F A L O - L i b e r t y Bank Bldg. 
C H I C A G O - C o n w a y Bldg. 
C I N C I N N A T I - U n i o n Trust Bldg 
C L E V E L A N D - U n i o n Trust Bldg. 
D A L L A S - M a g n o l i a Bldg. 
D E N V E R - C o n t i n e n t a l O i l Bldg 

D I S T R I C T SALES 
D E T R O I T — F i s h e r Bldg. 
K A N S A S C I T Y , M O . -

Commcice Bldg. 
M E M P H I S - P . O . Box 462 
M I N N f E A P O L I S - A n d x u s Bldg. 
N E W O R L E A N S - H i b e r n i a Bldg. S T . L O U I S - S h e l l Bldg.. 
N E W Y O R K — 3 0 Church St. 13th and Locust Sts. 
P I T T S B U R G H - O l i v e r Bldg. Y O U N G S T O W N - Stambaugh Bldg. 

L O N D O N R E P R E S E N T A T I V E - T h e Youngstown Steel Products Co. . 
Dashwood House, O l d Broad St., London, E . C . England 

OFFICES 
P H I L A D E L P H I A -

Franiclin Trust Bldg. 
S A N F R A N C I S C O -

55 New Montgomery St. 
S E A T T L E - C e n t r a l Bldg. 

The Merchandise Mart, Chicago, III., piped throughout with Youngstown steel pipe. 
ArcMtitci-GRAHAM, A N D E R S O N , P R O B S T & W H I T E 

„ _ „ '""»ra /Con/r< i f for -JOHN W . G R I F F I T H S & S O N S C O . 
Healint Cenlractor-ROBERT G O R D O N , I n c . Plumbing Ctnlraetor-H. P . R E G E R & C O . 

G A L V A N I Z E D S H E E T S P R O T E C T S A V E W I T H S T E E L 
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The new Unirersity of Chicago chapel, considered by 
many architects as one of the finest examples of modern 
Gothic architecture in America, was among the last achieve
ments of the late Bertram Grosvenor Goodhue. . Roof of 
Federal cement tile made with Universal portland cement. 
Leonard Construction Company, contractor; Universal 
cement furnished by Consumers Co., both of Chicago. 
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M f o S m o k e P a s s o s 

L i k e dry (i i idor — 
the soot laden gases of 

soft eoal ignite the in
stant they strik<' this tur-

h n l e n t w h i r l i n g m a s s of 
in<'andeseent flame! 
They h u m and their nsahlc 

heat units are utilized—heeansr 
i n t h i s new I l e g g i e - S i m p l e x 

Smokeless Boiler there is alwa> s 
the right amoimt of oxygen to 
effect complete comhnstion. The 
a d d i t i o n a l oxygen necessary to 
h u r n h i t i i m i n o u s coal smokc-
l e s s l y , h i l t w h i c h c a n n o t he 
drawn through the fuel hed 
alone, is introduced through a 

spec ia l " c a r h u r e t i n g c h a m -
her" over the fire. 

Bu i l t of refractories, this 
chamher not only intro

d u c e s the n e c e s s a r y 

additional oxygen but thoronghly 
heats it hefore pass ing i t down 
onto the fire. A refra<'tory bridge 
wall to the rear of this c h a m 
her baffles the fire, creating a 
w h i r l p o o l of flame w h i c h 
consumes all of the smoke 
and combustibles. 

F o r < o i n p i e i c f a c t s , w r i t e H e g g i c - S i m p l e x B o i l e r C o m 

p a n y , J o l i e t , I I I . ; r e p r e s e n t a t i v e s i n p r i n e i p a l 

c i t i e s — t e l e p h o n e a n « l a d d r e s s l i s t e d 

u n d e r ' ' I l e g g i e - S i n i p l e x B o i l e r s . 

The ''Carburelliit^t'hamher" of the 
l leg^e-Mii iplex N n i o k e l c H K Bo i l er 
Air is drawn i n tlirwugii intake <loors ( A ) on b o t h midrm o f 
lln^ ho i lrr . Vulalileit itrixinK f r o m the frexh f in - | a r e a<lniilted 
i h r o u K h porlH (11) in I lie forward w a i l . T h i B i n f l a m m a b l e 
m i x t u r e IH l l iorouKhly healed by the hot re frac tory wal ls o f 
l l ie r l ianiber . I t ia ready for i n m a n t c o m b u n l i o n w h e n it 
paKxea through the j e ln (<;) to mix w i t h the gam s t r e a m fl<.».-
iuR u n d r r the frhamher. 

Note there are no bothersome cei l ing pu l l eys , iong c h a i n s , 
ct . . I h r opera l ing device is "bui l t i n " the iMiiler. 

H E G G I E ^ S I M P L E X 
H E y m T i m i O U O M L E R 9 

mm 
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^ T O - M O R R O W ^ ^ 
a n d the A r c h i t e c t 

By B e n j a m i n F. B e t t s 

CH R I S T M A S is a time when the hearts of men tnrn to thoughts of 
peace, and as another year draws to a close we are given to taking-
stock of the present and what the futm-e may hold. As the year 1929 

nears its end. we find that world-wide peace is nearer in realization than ever 
before in history. The acceptance of the Kellogg Peace Pact signifies a new 
mental attitude on the part of nations and people as a whole that presages much 
for future years. 

We also find the building industry in peaceful accord. Building Congresses 
are doing much good in uniting all industrial interests in a common purpose. 
Misunderstandings are being corrected. Factions in the industry are seeing the 
wisdom of arbitration. They have discovered that a friendly discussion and a 
calm settlement of disputes pays big dividends. Peace in the building industry 
is something for which we may well give thanks at this time. 

Business this year has been good. I t has not surpassed in volume, perhaps, 
previous record years but nevertheless buildin.g generally has been well sustained. 
The tendency of the building public to speculate in WaW Street has had its 
etTect throughout the country. Recent activities on the "street" may. however, 
have a salutary effect and individuals having had their " t l ing" ma}^ turn to 
sounder and saner investments. This shoidd stimulate renewed acii\ ity in build
ing. Money rate ^ show tendencies for the better. Our financial structure prom
ises to become stronger and there is every indication that business is good and 
that we may confidently expect it to continue throughout 1930. The outlook is 
exceedingly bright. 

r ^ L ' R I N G the past decade we have lived to see the building industry pass 
^ through years fraught with trials, dangers, and tribulations. The ship has 
weathered the storm. Conditions have gradually righted themselves, business 
has been stablized, and retiuned to a situation tliat may be termed normal. 
During this ])eriod we have seen the industry practically revolutionized, and 
grow from large to even larger proportions. 

Architectural practice has kept pace with the spirit of the times and f roiu a 
position of mere i)lanners of buildings architects find themselves in the field of 
big business and gradually becoming a more important factor in the economic 
structure of the building industry. The position of the architect is constantly 
becoming stronger. The public is becoming better informed of the architect's 
functions, a fact which augurs well for the future. The profession nuist prepare 
itself to assiune added responsibilities and to render the service that it wi l l be 
called upon to furnish in 1930 and the vears that are to follow. 
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h o w A i r p o r t s w i l l a f reet 

Z O N I N G 
L A W S 

A g l i m p s e a t f u t u r e 

p r o b l e m s t h a t s h o u l d 

b e s o l v e d t o d a y . . . 

b y F R A N C I S K E A L LY, A . I . A . 
Archilectuial advisor for the recent Lehigh Air-
/'prt Compelition, and one of the best versed men 

on the design and construction of airports 

\1\<V. in the United States wc 
have .seen the growth of towns along waterways, next 
along highways, and then along railways, ropulation 
has always followed transportation. New towns an<l cities 
spring np as their location becomes more easily accessible. 

I'ach of the new methods of transportation hrouglit 
in its wake new living and city problems. W i t h the 
railroad, buildings had to be torn down, streets changed, 
money easily saved by forelbought spent to provide a 
right of way. W i t h the automobile, highways had to 
be widened and straightenetl. Hundreds of miles of old 
roads are being cast into the discard because thev are 
neither straight enout^h nor wide enough to meet modern 
traftic conditions. In fact, the older and larger cities 
cannot cope with the problem of automobile traftic. even 
though stoops have been ripj)ed off houses and |)ark-

ways have been taken from the center of the streets. 
X o w with aviation ui>on us, the old story will be 

repeated, but with an even more disastrous expenditure 
of time and money—unless the lesson of the past is 
learned and we provide for the solution of the j)rol)lem 
before it becomes acute. 

Quite evidently aviation means new solutions of city 
planning problems and the drafting of new zoning regu
lations that will take into consideration the angle of 
flight that must inevitably influence the height of build
ings erected within the airport zone. 

T h e heights of such buildings should be governed by 
the angle of safe gliding and taking off for planes. Th i s 
angle is given by the ratio of 7:1. Thus , for every foot 
in height, the building will be set back from the a i r j M t r t 

7 feet. In other wor<ls, a 50-foot structure would have 

liiiildinys ivill rise in tiers around the airport, like a eross-seetion of the Vale Bo-a'l 
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The angle of safe gliding and taking off «•/// make it necessary for strnctnrcs like 
the Jl'ookvortli Building to be coned more than a mile azi-ay from an airport for safely 

to he set back 350 feet from the airport, A high struc
ture Similar to the Woolworth BuiUling. which is 792 
feet ill height, would have to lie set back from the a ir -
])ort 5544 feet, or a little more than a mile away. T h i s 
will make a cross-sectiou of air])orts aud the .surrouml-
ing hwildings similar to that of the Yale Bowl, for the 
buildings will rise from the sides of the tield like stepixid 
terraces. 

Laws controlling the heights of buildings and other 
obstacles in the neighborhood of airports will have to be 
enacted if air travel is to develop as it has a right to 
develop. W h e n our early railroads were jjlamu-d, it 
was iH'ces.sary to raze obstructions which interfere<l with 
the construction of the roads. Let's control the skyline 
surrounding our air|)orts before it is too late to do so. 

L a n d surrounding sites selected for airports is des
tined to Ix.' utilized for extensive development, not only 
for housing and retail business purposes, but for i n 
dustrial sites as well. Considerable amounts of f a r m 
land and even tracts which formerly were barren are 
being turned into costly landing fields. T h u s , inacces
sible land is coming into a healthy demand. Hotels, 
restaurants, and shops will ri,se on the edge of f lying 
fields. Industries will clamor for adjacent factory sites 
and will run railroad spurs to the fields to expedite the 
transportation of industrial jiroducts. Many airplane 
factories will em|)loy thousands of men in the future 
just as do the plants which turn out locomotives and 
railroad cars today. Since the families of the workers 
must live nearby, new com- ( Continued on 100) 

( t r r r l j m T r T 
• 
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A M a i n F l o o r Theatre 
t h e C o n t e m p o r a r y M a n n e r 

C O M M E R C I A L REQUIREMENTS 
of a suburban theatre are solved by 
stores, offices a n d recreation features 
in tfie Pickwick T h e a t r e B u i l d i n g , at 

Park Ridge, Illinois 

ZOOK & M CAUGHEY, Associated 
R. Harold Zook, Architect 

Photographs by Cliicago 
Architectural Phcrtograph-
ing Co., and TrowhridRi-

S I.MPI-Ii. restrained and without suf^erfhious orna
ment, the Picfncick Theatre budding yet frankly 

e.vf^resses its purpose. The mass and silhouette were 
carefully studied in clay before the detail dra^i'lnt/s 
iccrc made. The exterior is Indiana Limestone above 

a base of Minnesota granite 

A T TIN' - L K F T is an unusual sculptuied figure by 
A. lanelli. forming the fountain that is the main 

point of inlcresi at one end of the foyer 

BI- .I .OW is the detail drawing of a typical organ 
and ventdating grille, designed by the architects and 
modeled by . / . lanelli. It was quite e'videntaly in
spired by the exterior, being strongly reminiscent 

of the central part of the tower 
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Radiator grilles in the lobby, 
7i'liich are in character with 
the other ornamental details, 
are of bronze from models 

bv A. lanclli 

C A S T iron lanterns, en
closing red, blue and 

yellow lights, terminate the 
to7ii'cr and flanking pylons. 
The entrance canopy is also 
of cast iron, beneath 7i'hich 
lightsarc set in chevron stripes 

D 1 - : L 0 W the foyer, the 
floor of which is cox'ered 

with a specially 7V07H--n car
pet. The end of the foyer not 
shojtm is decorated xvith a 
remarkable landscape of the 
beautiful country surrounding 
Park Ridge, III. The ceiling 
treatment shozvs unusual re
straint ill its use of ornament 

P I C K W 
C « i l l l » N M - T » S - I I D - 6 « I » T P l I l M a m 
i i imiiMPiemi Mcurs S C C M T 
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T i I center eeilimi <>j 
the tuiditoriinn of 

the I'iek^ciek Theatre 
is ornamented leilh a 
colorful all-Oi-er pattern 
in harmony 7vifh the 
I'/T/c/ asbestos curtain. 
Six-inch cut glass gems 
inserted in ehainfers .'/ 
the ceiling offsets pro
duce a sparkling effect 
through reflected light 
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T . \ I M : . S T R V designed 
to corresffond zvith 

the wall decorations 
covers the seats in the 
auditorium, which seats 
two thousand persons. 
The auditorium is nine
ty-two feet wide, one 
hundred and tzcek-e feet 
long, and f i f t y feet az'er-
age height. The stage is 
twenty-nine feet deep 
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D o i n g It 

t h e 

C L I E N T ' S 
W A Y 

By James Jennings Bevan 

Last month RUTH BOYLE of "Good Housekeeping" told about 
the difficulties which clients hove when dealing with architects. 
This month Mr. Bevan tells how he avoids these difficulties 

I ( ) R some time 1 have made it a practice to review 
each job in detail two or three months after it has 
been completed. I'erhajjs 1 lind that certain details 

in design were not as successfnl as I had h()])ed or that 
some change or improvement can l>e made in fntiire 
specilications. I study the cost to me. the cost to the 
owner, the time consumed in construction, and the nature 
of the extras. 

1 take particular pains to analyze the relation of the 
architect, the owner and the contractor to see if some of 
the misunderstandings which arose during the progress 
of the last job can be eliminated from the next one for, 
|)ai"ticularly in small country house work, there arc 
certain difficulties which arise time after time to harry 
the nerves of architect and client alike. I long ago came 
to the conclusion that most of these misunderstandings 
aro.se from the client's lack of ability to visualize his 
cninpleted honse. and a failure on the part of both archi
tect and owner to discuss thoroughly the (piestion of 
cost. Tn this connection it is unfortunate that in main 
instances the architect also fails to grasp the client's point 
of view. 

A t .some time or another we have all heard a lavmaii 
say that he would rather buy a house all ready built than 
go through all the trouble of building one. Too often 
this feeling is insi)ire(l by the exjierience of some friend 
or relative who fell into the hands of an incompetent 
architect. Such propaganda is harmful to the profes
sion. T believe that a strong effort .should be made tn 
combat it at its SDinec bv a tboroniib discussion at the 
beginning of each job followed by a business-like 
handling of the client's afTairs thereafter. 

It is dillicnlt sometimes for us to realize just how 
hard it is for a client to realize what his completed house 
is going to be like. T h e architect, by virtue o f his train
ing, finds no difficulty in fftrming a mental picture of 
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the house, but the client may be forgiven if the forma
tion of such a picture is somewhat of a strain on his 
imagination. H e is naturally vitally interested in the ap
pearance of his house, its arrangement and cost, for 
it not only is to be his permanent house, but represents 
the largest single investment that he will probably ever 
make. 

T o begin with, the client must have confidence in the 
skill and ability of his architect. T h i s may result from 
his having seen sufficient examples of the architect's 
work or in other ways, but in any event such confidence 
.'should certainly be established in the client before the 
architect proceeds with the details of the work. 

W e all have had experience with the client who asks 
the opinion of his friends and relatives on almost every 

T O A V O I D T R O U B L E 

Establish confidence of client 

Determine exact appropriation 

Deduct from appropriation items not in
cluded in the general contract to obtain net 
cost of structure 

Decide on general scheme 

Accompany 16/// scale studies ivith budget 
of items that 7i'ill he required to complete 
the house and grounds 

Then operate on a business basis 
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point that comes up, rather than to rely on the opinion 
of the man whose advice he is paying tor. It seems to 
me that the clients who are particularly troublesome in 
this respect are those who arc comparative strangers. 
Those who are known per.sonally. or those who come 
through the reconnnendation of friends are much easier 
to handle. T h e n too, this attitude is often caused by 
the all too prevalent idea that the client provides the 
ideas and the architect merely dresses them up and 
"draws up blueprints." 

O N C E confidence is established, I take particular pains 
to make my sketches understood ; I believe that there 

.>hi)uld be no difficulty in this respect if the arcliitcci 
tries to ])ut himself in his client s place. A client should 
be questioned as to sizes and use of such rooms as the 
pantry and the laundry, the linen room and cedar closet, 
and nothing should be taken for granted. I remember 
one experience with a dressing room which impressed 
upon me the importance of carefully discussing all such 
details. I had planned it carefully with a view to obtain 
ing good light space for a dressing table and ma.ximiun 
closet room, assuming quite naturally that the room 
was for the use of M r s . Owner . W h e n I began to talk 
about the dressing table, however. I soon found that 
such was not the case, as my client had a|)propriated 
this room for himself. W i t h careful discussion of details 
such as these, many misunderstandings can be avoided. 

I believe that the average client forms a pretty good 
idea of what his house will look like from constant ref
erence to the drawings. I f there are any peculiar con
ditions which trouble him as when the site is very mi-
even, or the house itself is of the rambling picturesque 
type, a model is a great help. B y this I niean a .scale 
model reproducing the conditions as closely as possible, 
both as to color and texture. These models are such de
lightful things to look at that they not only help to ex
plain things but generally raise the client's enthusiasm 
to the Nth degree. Good ones, however, are expensive 
and it is seldom that a client (Continued on page 92) 

( l> 

r 

[ Z L E V A T I O N S are not easily understood 
by the average client and he may fail to 

2'isiMlice the house, but.... 

p i : R S P E C T I V E D R A W I N G S make the 
proposed house more of a living thing to 

him, while . . . . 

kA C ^ D E L S like 
this visual-

ice the new house 
so znvidly I hut 
the client can not 
fail to haz'e the 
utmost confid
ence in his archi
tect through re
al icing exactly 
hcnv it ivill look 
when finished. 
Of course it 
should be under
stood that the 
landscaping is 
not included in 
the cost of the 
house itself 
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The American Architect would 
like to receive sketches. See 
announcement on p a g e 43. 

Lithograph of Le Pont St. Jean. Fribourg. by A. Genond, of the 
architectural firm of Genoiid & Ciiony, Fribourg, Switzerland 
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Lithograph of the Fontaine Ste. Anne. Fribonrg, by A. Genond. 
architect. Original size of this and facing drawing is 1 3 % x 20 
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a t 1 3 ^ s t o r i e s 
n c o m e D i s a p p e a r e c 

• a s t u d y o f t h e 
S k y s c r a p e r Q u e s t i o n 

I 11L American Institute of Steel Construction will 
shortly release an interesting and valuable report 
on the "economic height'" of skyscraper oftice 
buildings. T h e investigation, which required 

about two years to complete, was conducted under the 
direction of W . C . C lark , chief economist and vice-presi
dent of S. W . Strauss Company. Plans and six^ciiications 
for eight hypothetical buildings to occupy a site in the 
Grand Central zone of N e w Y o r k Ci ty were prepared by 
J . K . Kingston, architect of the firm of W a r r e n & Wet-
more. Stephen I'", Voorhees and R . H , Shreve acted as 
advisory architects. T h e elevator equipment, structural 
steel, and mechanical services were designed and esti
mates of the cost of the various buildings and estimates 
of the total amount were made by men recognized as 
authorities in their respective liekis. T w o committees of 
New Y o r k building managers jjrepared estimates of the 
probable gross revenue and operating expenses. 

T h e investigation was undertaken to determine if pos
sible the "economic height" of tall buildings as a result 
of the controversy that has been current for and against 
the skyscraper. Arguments have been advanced for 
regulating and limiting the height of high buildings ever 
since the Tacoma building was erected in Chicago about 
forty years ago. T h e attack has been directed against 
them as "strange, unsightly, tradition breaking monstros
ities, street disfigurers, cata.strophe harborers, blockers 
of ligbt and air. dangerous fire risks, responsible for 
traffic congestion and it has even been stated that these 
buildings do not pay." 

O n the other hand there are those who defend the tall 
building and present good reasons to justif} ' its con-
tiiuied erection and existence. 

T h e report points out the amusing angle that enters 
the problem in the solicitude of the critics for the poor 
building owners who insist upon jnitting their money in 
high office buildings. I t states, "obviously if it can be 
conclusively demonstrated that tall buildings as a class 
are unprofitable or less profitable than low structures 
investors will cease to erect these structures." 

It is also true that if structures are shown to interfere 
with the rights of others the law steps in to safeguard 
the health and safety of the public. " A s in other fields 
of human progress the economic consideration of the 
skyscraper will be the deternu'ning factor." 

T h e economic aspect of these structures has never 
been thoroughly studied. Available literature was found 
upon inspection to contain so many conflicting general 
claims and meager facts that it was apparent that a 
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1. 
2. 
3. 
4. 

5. 

7. 

9. 
10. 

11. 

I n f l u e n c e 
o n o m i c H eight of B n i I d i n g s 

value of the land 
sice and shape of the plot 
legal restrictions 
efficiency of the architectural design and 
layout 
building factors showing a teudou y to in
crease the cost 

a. structural steel 
b. elevators 
c. brickwork 
(1. plumbing and zvaler supply 
0. heating and ventilating 
1. electric light and power wiring 
g. total mechanical equipment 
li. permanent interior partitions 
i. windows and glazing 

building factors showing a tendency to de
crease cost 

a. roofing 
b. excavation 
c. viiscellaneous 

building factors showing tendency to con
stant cost 

a. interior finish 
b. concrete floors 
c. e.rterior finish 

absorption of rentable area by elevators and 
other service facilities 
level of construction costs 
variations in rentable z'alue of floors at zvri-
ous heights 
z'ariations in operating costs at zarious 
heights 

"lirst hand investigation" was highly desirable to arrive 
at a scientific conclusion. 

When land values reach $50. $100. or $200 per square 
foot it is evident that intensive development of the 
property is essential to support the heavy "carrying 
charges" of interest and taxes. I t appears logical that 
a building ten stories high will carry this burden more 
easily than one of five and that twenty or thirty stories 
more easily than ten. I'larle Schidtz of the National 
.\s.sociation of Building O w n e r s and Managers has 
stated "both gross and net income increase with the 
lu ight of the building." I t is known that gross income 
increases faster than net income and that as a result a 
point of economic return must ultimately be reached. 

A s a workable definition of "economic height" the 
formulators of the report accepted in general a state
ment of J . Rowland Ribbins: "The tnie ccononn'c height 
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eight of e levator 
cables, and capac i t y 
of average fiuman ear 
d r u m t o w i t h s t a n d 
c h a n g e in p ressu re , 
limit skyscraper height 
to 2 0 0 0 feet 
E c o n o m i c h e i g h t is 
reached before physi
cal l imitations become 
important . . . . 

Architect's drawiny of the seventy-
fixc story hypothetical building 
iipo)i -cvhich this article is based 

of a s t ructure is that height wh ich w i l l secure the i i i a x i -
n u u u u l t ima te r e t u r n o n the total inves tment—including 
the l a n d — w i t h i n the reasonahle use fu l l i f e o f the struc
ture under a|) |)ro])riate condit ions o f architectural design, 
efliciency o f layout , l i gh t and air, 'neighhorly conduct. ' 
street approaches and l u i l i t y services. T h e balance sheet 
and income account should cover all elements o f revenue 
aud expense, i nc lud ing depreciat ion, obsolescence a n d / o r 
amort iza t ion o f s t ruc ture (27-33 years) and also, where 
involved, the cost con t ro l o f adjacent bui ldings f o r i n 
su r ing l ight and a i r . A p p r e c i a t i o n o f land where owned, 
le-ss cost o f c a r r y i n g the land , is proi^erly i)art o f the 
'net r e tu rn ' o f the enterprise. Fu tu r i t i e s must be esti
mated to f i n d the proper earn ing power value o f the 
p roper ty as o f any year." T h e wr i te rs o f the report 
state that the per iod o f 27-33 years allowe<l f o r the use
f u l l i f e o f the b u i l d i n g is controversial and that this is 

inf luenced by many fac tors . F o r th is reason it was n o t 
taken in to account i n a r r i v i n g at the figures used t o 
de tenn ine the "economic h e i g h t " o f the h v i ) o t h e t i c a l 
bu i ld ings used as a basis o f compar i son i n the r e p o r t . 

T H F authors o f the inves t iga t ion determinecl u p o n a 
specific site app rox ima te ly 200 x 400 i n the conges ted 

h igh- land-va lue area o f M a n h a t t a n adjaceiU to the C i r and 
Cen t r a l zone. T h i s was selected as a locat ion c a l l i n g 
f o r a development o f m a x i m u m in tens i ty . T h e size o f 
the site was f e l t to be impor t an t as g i v i n g the h i g h b u i l d 
i n g a f a i r chance to demonstra te whether under a n y c o n 
d i t i o n a ve ry h i g h b u i l d i n g was economical ly j u s t i f i a b l e , 
and w o u l d not invo lve unfa i rness to the l o w b u i l d i n g . 

F i g h t separately considered bu i ld ings were des igned 
f o r the selected site. These were 8, 15, 22, 30. 37 . 50 . 
63 and 75 stories i n height . (Coutimied on page 8 8 ) 
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C O L O N I A L YET M O D E R N 
A h o u s e d e s i g n e d i n s t o n e 

w i t h b r i c k t r i m m i n g s 

by Julius Gregory 

The House of Louis Wilputte, N e w Rochelle, N . Y. 

T h e P r o b l e m 
• I'a mil y consists of ow)ier aud xvifc, 

finainially Zi-'cll o f f : tu-o maids: who do 

considcrahic oitcrtiiiniinj • Laryr liviiiti 

room • Good sised diiiiiny-rooni • 

Servants' quarters aiccssiblc to inai)i house 

hut not in direct contact with it • T w o 

master bedrooms and two i/uest rooms, each 

7>.-ilh private hath adjoining • Site, (/ener-

ally fiat in slif/htly rolling country • Oi\.'ners 

had collected fine specimens of English fur

niture of sex'enteenth century design and 

desired a colonial house to harnioniac u'ith 

furniture • In architect's opinion a mere 

copy of old designs would not he suitable. 

He desn-ed the addition of a modern touch, 

to 7i'hich principle the owners agreed pro-

I'ided it did not interfere with their basic ideas 
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Reminiscent of early American architecture in composition, this house designed by Julius 
Gregory has a distinctly modern flavor in its details that is refreshing, rational and individual 
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O R I G I N A L I T Y I N T R E A T M E N T 
P H O T O G R - X P H S B Y G O T T S C H O 

I 

A one-car yarage is biiUl into the house for the owner's private automobile. A separate 
garage provides space for extra ears and living quarters for the chauffeur. .-/ restful 
composition consisting of a dominating mass and subordinate -wings is a logical ex
pression of the plan. House of Louis Jlllpuile, Nexc Kochelle. N. V. Julius Gregory, architect 
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Local stone and brick have been combined in an interesting manner. No one can accuse 
the architect of having copied a house several centuries old. The colonial spirit that is 
evident satisfied the client's desire for a house that xvould provide a correct setting 
for his collection of some 7-ery fine specimens of seventeenth century English furniture 
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Perhaps it is because stone, brick and slate come from mother earth that they 
invariably look ivell in combination. In the aboi e instance the difference in the sice of the 
units and the 'variation and difference in color lends interest to the composition. No 
effort teas 'tfasted i)i striving for an effect. The pleasitig qualiiie.<i found in 
this house are the result of the logical itse of materials in a simple composition 
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T r u e t o t h 

C O L O N I A L 

y e t m o d e r n 

X designing the interiors of the 
lioiise of I.onis Wilputte at Seic 
Rochelle. N. Y., Julius Gregory has 
maintained more closely tlie spirit, 

cliio aclcr and ideals of early . Inierican 
precedent than in the exterior. The 
interiors shozvn on this t^age are the 
dining-room and one of the bedrooms. 
'1 lie oiener's desire for a selling that 
woidd be appropriate for his collection 
of seventeenth century English furni
ture established the "slylc." While the 
exterior is reminiscent of the Colonial 
only in general lines and proportions, 
there is a irry definite relationship 
and luirmonions spirit bel7i-een Ihe in
terior and exterior architecture. This 
has been secured without using stcro-
typcd forms of early origin. Archi
tecture is often described as the de
signing of beautiful bnildings. This 
might well be restated as the design
ing of bnildings that are as ' beautifnl 
as possible under imposed conditions 
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A s _ook s 
Render ing 
Accounts 

the (lisL-ussion that 
has occurred i n " T h e A r c h 
itects' l o i u n a l " o f L o n d o n 
on the subject o f when 

architects should present their bi l ls to clients f o r t he i r 
services, one gains the impression that there is no w e l l 
established practice i n this res])ect i n l u i g l a n d . l-'or 
that mat te r , is i t we l l established i n this c o u n t r y ? W e 
doub t whe ther i t is. ^'et i t is a mat te r that should be 
c lear ly unders tood by architect and cl ient a l ike f r o m the 
beg inn ing o f the i r relat ions. F o r some u n k n o w n reason 
there seems to exis t a cer ta in delicacy and hesi ta t ion 
I ' l l the par t o f memliers o f the p rofess ion to discuss the 
(pies t ion o f fees w i t h the cl ient . I t is a ma t t e r that can 
no t l>e taken f o r gran ted . I t must sooner o r later be 
faced. I t is better to have the pr ice to be paid f o r 
services rendered, and the t ime at wh ich jM^rtions o f the 
fee are due, unders tood at the beg inn ing ra ther than to 
have an unpleasant and umiecessary misunders tand ing 
later . T h e .Standard f o r m of Contract o f the A m e r i c a n 
I n s t i t u t e o f Arch i tec t s is w o r t h h a v i n g on hand ready 
to be signed by the cl ient . 

R. I. B. A. Looks 
A h e a d 

X his presi t lent ial address 
t o the R o y a l I n s t i t u t e o f 
-Architects, M r . W a l t e r 
Tapper em])hasized the need 

o f i n t r o d u c i n g the a r t o f design i n t o the schools and 
colleges. A conunit tee o f the R. I . B . \ . reconnnended 
t ha t—a l i s t o f books on archi tecture be prepared f o r 
the use o f school l i b r a r i e s ; that an annual p r ize f o r 
an essay, o r f o r sketches, or f o r o ther evidence o f i n 
terest i n a rchi tec ture be made to students i n publ ic and 
secondary schools; that the heads o f schools be u r g e d 
i o fos ter interest i n a rch i t ec tu re ; that a l i s t o f lecturers 
o n archi tec ture available to schools be preparet l and f u r 
nished t o a l l schools; and that schools be approached 
by means o f c i rculars u r g i n g the impor tance o f interest
i n g pu])ils i n architectiu 'e as an esseiuial element i n any 
n i i n i m u m l ibe ra l educat ion. T h i s idea is f undame iUa l ly 
good. C h i l d r e n guided i n the i r a])preciation o f what 
const i tutes good arcbit i-cture at a h i g h l y impress ionahh 
age w o u l d soon develoj) a race a rch i t ec tu ra l ly conscious. 
I t is a f a r reaching- look in to the f u t u r e . 

o f the firms o f M c K i m , Mead , and W h i t e , and Carrt-re 
and Hastings. L i t t l e d id these y o u t h f u l and coiuagcous 
pioneers th ink , when they began the i r careers, that they 
w o u l d one day be k n o w n and the i r intluence felt 
throughout the w o r l d . T o them we owe a debt o f g r a t i 
tude f o r the par t they have t.aki i i in placing the archi
tectural profess ion on the plane and in the posi t ion it 
holds today i n pid)lic esteem. I t is w i t h sincere regret 
that we record in this issue the <leath o f the last or ig ina l 
member of these t w o famous firms, Thomas Has t ings . 

The Last O f 
Five G r e a t M e n D 

Specif ications for 
Carving Turkey 

U R L X O the past ha l f cen
t u r y there have been t w o 
archi tec tura l firms that have 
exerted a m a r k e d infiuence 

on the developmeiU of archi tecture i n the U n i t e d States. 
T h e o r i g i n a l mend)ers o f these firms can be counted on 
the fingers o f one hand. ( )n f by one. they have passed 
o n : W h i t e . Car re re . Mead . . M c K i n i . and now Thomas 
Has t i ngs . T h r o u g h the (itlicc^ of these t w o firms has 
passed .a host o f men^—architects, d r a f t s m e n , specification 
w r i t e r s , and superinten<lents—who have spread t b r o u i j h -
out this c o u n t r y the h igh ideals ins t i l led by the members 
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F you faced the Thanks
g i v i n g Turkev w i t h indeci
sion and came o f f more o r 
less wors ted in the s truggle 

to carve the k i n g o f b i rds w i t h finesse, may we suggest 
that you approach the Chr i s tmas Turkey better prepared 
to come o f f w i t h first honors . Plans, elevations, sec
tions, and specifications f o r cor rec t ly carv ing America ' s 
f avor i t e holiday f o w l are included in an article eiUitled 
"W hen Father Carves the T u r k e y " by A l l e n R. IJodd, 
published in Good Housekeeping f o r Xoveml>er. T h i s 
is not an advertisement but o u r service w o u l d not be 
complete wi thou t i n f o r m i n g y o u where the documents 
are to be f o u n d . 

Alterat ion 
Hazards A 

C C O l ' X T S i n the daily 
press o f accidents that 
occur t o bui ldings being 
al tered are suff icient ly f r e -

(pieiU to serve as a w a r n i n g to architects hav ing w o r k 
of this k ind i n hand. W e (piestion whether buildings 
being altered imder an architect 's d i rec t ion are o f t e n 
subject to accidents that could have been avoided by 
i \ ( n o rd ina ry care. T h e number o f acciflents that do 
hap])en. however, should be sufl icient to serve as a w a r n 
i n g that s t ruc tura l condi t ions i n bui ld ings l>eing altered 
nnist be ca r e fu l l y invest igated aud watched to prevent 
entlangering the s tabi l i ty o f the structure. 

N a p o l e o n and 
W o o d Veneer S 

( ) M 1*: people s t i l l t h i n k that 
veneer is merely a cheap 
\\a\ to make f iua i i tu re , or 
an economical use o f ex

pensive woods, not r ea l i z ing that veneer is capable o f 
strength as well as b e a u t i f u l appearance. T h e E m j i e r o r 
Xapoleon demonstrated this w i t h his desk, which went 
through several campaigns, was carr ied on mule's back 
and a r t i l l e ry carriages, and is n o w a we l l preserved 
relic in the M u s e u m at h^ontaineblerui. 

r~" 1 )1T( ) k I A l . nienticni was 
Those Co lo red made last mon th o f the 
Telephones c o m i n g o f telephone i n s t r u 

ments in colors other than 
somber black. T h e w h i t e tcdephone i n the Grand Cen
t ra l barber shop has since been removed. T h e color 
chi])|>ed «ilt. I t was probably a black telephone painted 
white . The mora l is, the color should go "clear t h r o u g h . " 
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to th _c it ors 
To the Satisfact ion 
of the Architect 

T is safe to say that f e w 
specifications are p r e p a r i ' l 
by architects that <Ui not 
contain in one or more 

jilaces the o ld " g r a n d f a t h e r ' s " clanse—"work shall be 
executed to the sa t i s fac t ion o f the architect." Just wha t 
this requi rement may ul t imate ly mean to the contractor 
on the j o b is w o r t h some speculation. I n some cases i t 
means no t h i ng . I n others it may w o r k many hardships 
and be j i roduc t ive o f a rgumein . " T o the sat isfact ion 
of the a rch i tec t" is susceptible o f as many in terpre ta
tions as there are architects. I t is an absurd clause that 
has no place in a f a i r and definite specification. I t can 
be relegated to the relics o f the past and can p roper ly 
be omi t ted f r o m contract documents to the sat isfaction 
of the contractor , w i t h o u t i n j u r y to the interest o f the 
client, or to the reputa t ion of the architect. 

Impract ical Bath
room Fixtures 

H E combination grab bar 
and soap disb so o f t e n used 
i n bathrooms would never 
be al lowed i f the a rch i 

tect stopped to t h i n k about i t . The dish is made w i t h 
out a l i p . A s a consetpience, every t ime the shower is 
used the .soap dish gets f u l l o f water and the soap dis-
.solves unless the bather renieml)ers laboriously to scoop 
out the water . W h y use i t , par t icular ly as there are fix
tures w i t h o u t th is d rawback? 

This drainless fixture is in the same impractical class 
as the w i n d o w at the side o f the bath tub. Ever}- t i m e 
the .shower is t u rned on, the w i n d o w sill and w i n d o w 
curtains get wet . O f course, rubberized curtains can 
be used, but in most cases the tub can be placed so as to 
make such a makesh i f t unnecessar)'. 

A. I. A. H o n o r 
AwQ rds A 

P P K E C I A T I O N of a rch i 
tecture, of allied arts, o f 
design, and of the indus t r i a l 
arts is encouraged by the 

-American Ins t i tu te o f .Architects, which has f o r m u l a t e d 
a system o f na t ionwide honor awards. Chaj j ter c o m m i t 
tees w i l l make nominat ions o f bui ldings based upon 
plan, f i m c t i o n . and design in dwell ings. nudti])le d w e l l 
ings, connnercial bu i ld ings . (|uasi-pul)lic bui ldings, pid>-
lic schools, and public bui ld ings . .Addit ional awards w i l l 
be made i n g rou j ) , c i t y , and comnuni i ty i>lanning, l and
scape, fine arts , a j jp l i ed and indust r ia l arts. .Awards 
w i l l be de termined f r o m these nominat ions by a j u r y 
selected by the E x e c u t i v e Commit tee o f the Inst i t iUe. 
David J. W i t m e r o f L o s Angeles is the chairman o f 
the commit tee that f r a m e d the honor award plan. T h e 
idea is commendable and. i f |)ro]x?rly carried out, as there 
is every reason to t h i n k that i t w i l l be. should be p r o 
ductive o f nmch good to the architectural profess ion as 
a whole. I t w i l l .serve to d raw the at tention o f the publ ic 
to good archi tec ture i n every conuniu i i ty . par t icu lar ly 
in tho.se communi t ies fo r tuna te enough to have b u i h l -
ings in the final awa rd class. I t should f u r t h e r serve as 

an incentive f o r architects i n every t o w n and c i t y to 
w o r k to the end o f r ece iv ing pu])lic r ecogn i t ion . B y 
m a k i n g the awards a coveted honor , the idea can be 
made a real s t imulus f o r honest elTurl . 

Advert is ing 
Archi tecture 

H1'^ I'^xecutive Conmi i t t ee 
o f the A m e r i c a n In s t i t u t e 
o f .Architects has received 
munerous comnnmica t ions 

re la t ive to adver t i s ing archi tec ture and the architect , 
accord ing to " T h e ( Jc tagon ." T h e Conuni t t ee is 
reconunending t o the B o a r d o f D i r e c t o r s o f the 
Ins t i tu te that the (piestion o f adver t i s ing a rch i tec tu re 
:unl the archi tect by Chapters o f the I n s t i t u t e and by 
indiv idua ls , respectively, be placed on the p r o g r a m of the 
next Conven t ion f o r discussion by the delegates. Charles 
H . Cheney, C h a i r m a n o f the Commit tee on C i t y and 
Regional P l ann ing , has s id)mit ted a i )roposal f o r the 
establishment o f a Bureau o f .Archi tec tura l Service, 
w h i c h is i n ef fect a great educat ional ] ) rogram intended 
to reach the en t i re publ ic t h r o u g h def in i te educat ional 
and pid) l ic i ty channels. T h i s mat ter has l)een r e f e r r e d 
to the Boa rd o f D i r e c t o r s . W i t h sulf ic ient ag i t a t ion f r o m 
var ious chamiels, something m a y yet come o f the idea. 
That this mat te r is one f o r col lect ive ra ther than i n d i 

v idual action has been clear f o r some t ime . 

A W i s e 
Appo in tment 

N a | ) ])oint ing W i l l i a m 
A d a m s Delano. F . A . I . A . , 
as a member o f the N a 
t iona l Capi ta l P a r k and 

P l ann ing Commiss ion to succeed the late M i l t o n B . 
M e d a r y . President H o o v e r has again d isplayed the good 
j u d g m e n t that has thus f a r characterized his a d m i n i s 
t r a t i o n . M r . Delano by educat ion, experience, and c o n 
tact w i t h publ ic a f f a i r s is w e l l qua l i f i ed to serve on the 
Conuniss ion a n d we congratula te the Conuniss ion u p o n 
a c q u i r i n g the benefi t o f his ab i l i t y . F r o m 1924 to 1928. 
M r . Delano served on the N a t i o n a l F ine A r t s C o m m i s 
sion. H e is Pres ident o f the Society o f B e a u x A r t s 
Archi tects , Secretary o f the Commi t t ee o n F u r n i s h i n g s 
f o r the W hite House , N e w A 'o rk Chapter representa
t i ve o f the A . I - A . C o m m i t t e e on the N a t i o n a l C a p i t a l , 
and l*resident o f the N e w Y o r k Chapter . 

W h o Says Arch i 
tects Can' t Figure? Q 

U O T I N G f n m i an 
adve r t i s ing book le t . 
" T h e Octol>er ' S j K j r t s -
m a n ' b r i n g s t o l i g h t 

an o ld f o r n m l a : W r i t e d o w n the year o f y o u r b i r t h ; 
the year o f y o u r mar r i age ; the number o f years y o u ' v e 
been m a r r i e d ; and y o u r age. A d d them al l toge the r and 
the answer w i l l be .3858. I t rea l ly w o r k s . B u t w h y ? " 
W e t r i e d i t and f o u n d t ha t i t w o r k e d . W h a t happens 
i n the case o f a batchelor is d i f f i c u l t to say. b u t we can 
te l l 'em w h y it w o r k s . T h e year o f y o u r b i r t h p lus y o u r 
age ccjuals 1929. T h e year o f y o u r mar r i age i) lus the 
munber o f years m a r r i e d equals 1929 and the s u m is 
3858. N e x t year the sum w i l l be 3860. 
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S O U N D - P R O O F I N G 
I N T H E 

Sherman Square 
Studios, N e w York 

T i l l o n & T i l l o n 
A r c h i t e c t s 

WH E N the Studios were completed, 
a pianist, soprano and tenor zvere 
placed in studio H and told to 

make as much noise as they could. Not a 
sound was heard in any of the adjoining 
apartments nor in the corridor. 

This e.vcellent job of sound-proofing 
teas secured according to the drawings 
reproduced at the bottom of this page. 
In addition to the construction illuslroted. 
the top and sides of each door jamb xvas 
felted. Heating supply risers to each 
apartment arc separate so that sound 
could not be communicated along the 
pipes to the adjoining apartment. I'ent 
shafts for service pantries and bathrooms 
are separated from each studio by at least 
two partitions. Corridor zvalls are fin
ished in a rough textured acoustical 
plaster. 

Incidentally, the architects had one of 
their men study sound-proofing for two 
months before adopting this construction. 
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Typical floor plan of the Sherman Square Studios 
Detail drawings shozving sound
proofing of partitions, suspended 
ceilings and floors of the studios 
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7"7t't> sketches drmcn 7eith lillio-
graph crayon by Illdred Mou'rey. 
architectural adzisor of the 
tional Lumber Manufacturers As
sociation. That directly abo've is 
a fanciful creation done on the 
back of a mimeographed letter, 
that to the right aboi'c is of an 
old house in Brittany 7c'»7/; high
lights touched in iK'ith yelloie 

Rendering by Lrederick ll'illou 
of a proposed chapel at Saint 
Joseph's Cemetery, JFest Ro.v-
bury. Mass.. McLaughlin & Burr, 
architects. Done in pencil on while 
paper with water color wash, 
fiiap and accent being secured by 
the restrained use of india ink 
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Aboz'e, patio corridor in residence 
of A. G. Wheeler. lionita Hills. 
Sail Diego. Cal. Helozi'. dining room 
in the Wheeler residence. Render
ings in pencd on zvhite drazving 
paper by .A. O. Treganca. archdecl 

4 

Cypress Street, tozvard Juniper, I'biladel-
phia. Pa. Pencil .'tketch by Allen M. Weary 

F r o m p o r t f o l i o 

a n d s k e t c h b o o k 

S KI". rCIII-' .S. fanriful or seriotis 
as the case may he, are desired 

hy T H E A M F . R I C A X A R C H I T E C T for 

reprcxhiction in this department of 
•'From portfolio ami sketchhook." 
It is intended that these papes 
sliall represent the work of archi
tects and designers from every 
part of the United States, men of 
talent whose work is infrequently 
piihlished as well as those who .ire 
r<insiaiitly in the professional eye. 

Stich men are requested to send 
one or more samples of their work-
to the editors of T H E A M E R I C A N 

. \ i u HiTECT. Modest payment wi l l 
he made for those used in thesi^ 
C(ilumn->. i )ra\\ injis w ill he re
turned with reasDuahle promptness 
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w h y speculative sketches 

Should Not 

b e su bmitted 
B y L A N C E L O T S U KERT 

F o r m e r l y p r e s i d e n t o f 

M i c h i g a n S o c i e t y o f A r c h i t e c t s 

Mr. Sukert read the page repro
duced, and sent The American 
Architect his ideas on the subject 

C 
\ ^ K h ' . T C H E . S are records o f ideas, the 
archi tect ' s so lu t ion o f a g i v e n i ) ro l ) lem. 
A s such, they represent the most va lu 
able p o r t i o n o f his service, f o r the balance 
o f his w o r k consists on ly o f the develop
men t o f the ideas set d o w n i n his o r ig ina l 
sketches. T o olTer to make sketches w i t h 
ou t payment is to i n f e r that he jjlaces no value u])<in 
tha t a b i l i t y w h i c h he has gained on ly t h r o u g h years o f 
s tudy and experience. 

Speculat ive sketches are sketches made t o assist in 
I ) r o m o t i n g new business. T h e y are said to be specula
t i ve because, since they are o f f e r ed to the prospective 
c l ient w i t h the imder s t and ing that he incurs no obliga
t i o n by accept ing them, the archi tect stakes the cost o f 
I ) r epa r ing the sketches against the p robab i l i t y o f their 
assist ing i n se l l ing his services. T h e architect o f f e r s to 
make s|)eculative sketches: 

F i r s t , as an e x h i b i t i o n o f his a b i l i t y ; 
Second, because he ho])es tha t , wdien the prospect .sees 

l ) i c tu red t ha t w h i c h p rev ious ly exis ted on ly i n his i m 
ag ina t ion , he w i l l become so enthused that he w i l l com
miss ion the architect to proceed w i t h the w o r k ; 

T h i r d , because he hopes to create an ob l iga t i on in the 
cl ient 's m i n d , even wdiile s ta t ing that none is being i n 
c u r r e d ; 

I*"ourth. Ix-cause he ho])es that the ])resentation of a 
sketch w i l l ga in h i m coi i s ider . i t i im u lu- re he might no! 
o therwise receive i t ; 

l - ' i f t h , because, when there are several architects t ry -

4 4 

"No! No! 
I Con t Do Thot 

ing t o sell the i r services to the same 
prospect, the presentation by one o f " f r e e 
sketches" may ga in h i m consideration 
above the others w h o have r e fused to 
enter a f r e e - f o r - a l l sketch coin[)et i t ion. 

.Are any o f these reasons jus t i f iable? 
X o ! and f o r the f o l l o w i n g reasons: 

b i r s t . sketches are seldom an exhib i t ion o f the archi
tect's ab i l i ty , except as a d r a f t s m a n , designer or renderer. 
( j u i t e o f t en speculative sketches are made by profes-
sinnal r tnderers calle<l in f r o m the outside or bor rowed 
overnight f r o m a c tmipe t i to r ' s oftice. ."^ketches do not 
i xhibi t the architect 's pract ical or business ab i l i ty . 

.Second, it is not unusual f o r the prospective client to 
have a better •"nu'iid-picture" o f the proposed new buil<l-
ing than the one shown i n the sketch, which then dis-
.ippoiiUs h i m ami discourages his employing the author 
of the sketch to ca r ry out his p ro jec t . 

T h i r d , the o f f e r o f sketches made " w i t h o u t any obliga
t i o n " creates, in the m i n d o f the ])rospect. the idea that 
the job nuist be a most i )rori table one or the architect 
wo idd not be anxious to go t o so nmch trouble and ex
pense to w i n favorable considerat ion. 

I ' ou r th , where several architects are seeking one com
mission, the ofl'er by one o f them, " to show wdiat he 
can d o " by i)resenting sketches, leads the prosj^ect to 
believe that such procedure nmsl be the regular thin<j, 
so he makes the su^i jest ion that a l l the other coni])eting 
architects rdso make sketches, i n this wav creat ing 
what the inst i tute te rms an "•illegal" compet i t ion . 

T H E A M E R I C A N A R C H I T E C T 



Lwrcetoi SUICERJ 
A K - C H I T E C T 

B H . 

" I j till the money Jniitlcisly spent on 
speeiiliitii'e sketehe.K in one year in the 
entire United States zvere pooled in a 
fund to provide national pnblieity for the 
arelii/eel nral profession. none of us 
would have any need to go out and sell 
our ser'c'iees. ll'e would be unable to 
handle the (jreat roluine of business 

zvhieh would walk into our offiees." 

D o sketches, alone, sell the architect 's services to a 
prospective client ? 

V e r y seldom, i f eve r ! T h e sale is made, consciously 
or unconsciously, w h i l e the architect explains his 
sketches, exhibi ts photos o f completed w o r k , o f fe r s the 
names o f previous cl ients f o r reconunendation. and states 
his education, experience and other qualif icat ions. M o r e 
sales are made on repu ta t ion , on completed w o r k or on 
the architect 's analysis and evident imderstanding of th'? 
prospect's p rob lem than are ever made by the sketches 
oft'ered as evidence o f ab i l i t y . 

Can the architect 's services be sold wi thou t sketches? 
Y E S , emphat ica l ly ! T h e w r i t e r knows several very 

successful architects w h o have not made a specidative 
sketch f o r several years. 

W h y do some architects refuse to make speculative 
sketches ? 

Because they k n o w that the best solution o f the pros-

Sketches like this arc submitted by Mr. 
Sukert only after he has been azcarded the 
commission and has thoroughly studied the 
problem. Proposed church and parish build
ing for Christ Church. Flint, Michigan 

pective client 's p rob lem can not be reached u n t i l its 
various details have been .set d o w n , weighed, considered, 
and a c a r e f u l schedule o f the bui ld ing ' s requi rements 
decided ui)on. Indeed, it is th is ve ry p o r t i o n o f the w o r k 
w h i c h requires the advice and counsel o f the archi tect . 
.Speculative sketches are usually o f f e r ed long b e f o r e the 
schediUe of requirements has been f u l l y and c a r e f u l l y 
considered by the prospect h imse l f . 

A r c sketches, made on speculation, a good gamble? 
N o . unless the year's net p ro f i t s on w o r k .sold t h r o u g h 

such sketches is several t imes i n excess o f the actual 
cost o f the sketches. 

A r e speculative sketches costly ? 

T " H I - " . Y ce r ta in ly a r e ! I f they are in tended as a n e x 
h ib i t ion o f aesthetic ab i l i t y , they should be prepared as 

w e l l as the architect knows how, else they w o u l d l)e use
less. I f they are to show evidence o f his ab i l i t y to w o r k 
out a good plan, they w i l l requi re a great deal o f real 
s tudy. I f they are w o r t h d o i n g at a l l , they w i l l take a lo t 
o f t ime , and t i m e means p a y - r o l l . 

Some architects say that sketches cost t hem nothini , ' 
because they make them themselves, whi le others say 
that the cost cannot be considered l)ecause the sketches 
are made when there is no o ther w o r k i n the o f f i c e ! 

I n ei ther case, there is overhead, at least. Overhead 
includes rent, telephone, mater ia ls , de j i rec ia t ion o f office 
e( |uipment and salaries o f non-product ive emiiloyees. 
T h e architect w h o makes (Continued on page 108) 
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t h e A r c n i t e c t b e c o m e s 

A SALES C O U N S E L O R 
S t e w a r t & C o . B u i l d i n g 

N e w Y o r k 

D e s i g n e d t o a i d s a l e s 

War ren & Wetmore , Architects 

b y 

R . W . S E X T O N 

I HIL i n c r c l K i i K l i s i n n trencl o f today is very def ini te ly 
n i r ik ing an ever greater use o f the ])raetical re
la t ion between archi tec ture and store sales. C'u.s-
toiners nuist he at tracted f r o m among t lu- ])assrrs-

])y. Those en te r ing mus t receive and cont inue ti) re-
c i ive an impress ion w h i c h w i l l increase the i r confidence 
in the merchant and his goods. 

Store competes w i t h store, not on ly i n goods but i n 
])leasure o f shop j i ing—and b u y i n g . The re is a l imi t o> 
the m a r k i n g d o w n of prices f o r , a f t e r a l l . a large j iart 
o f the po])ulat ion considers o ther things than price, ."̂ u 
atmosphere, an atmosi)here ty j ) ica l o f the character of 
the store and its wares, is being sought t h r o u g h archi
tecture and design. 

T o meet the keen comi)et i t ion of big c i ty stores th rough 
crea t ing the most favorable sales atmosphere ])ossihle. 
S tewar t and Company sought the ci^operation o f archi
tects w h o , in this instance, pract ical ly l)ecame sales 
counselors f o r a merchant deal ing i n f emin ine fashions. 
T h e resu l t ing b u i l d i n g is b c a n t i f u l l y f emin ine w i t h all 
the ta i lored e.xquisiteness o f a per fec t ly gowned wcmian. 
It could be mis taken f o r n o t h i n g but what it is and what 
i t sells. 

T h e b u i l d i n g is o f a sim]>lc mass, w i t h setbacks to con-
f o n u to the N e w Y o r k zon iu i j law. ( ) rna iucn t above the 
g r o u n d f loor is almost completely absent. The en
trance and Hanking show w i n d o w s have b e i M i l(»gically 
treated as the center o f i iuerest and a t t rac t ion . The 
design is modern in character, and is o f such a quali ty 
that the type o f merchandise wh ich the store handles is 
at once suggested. T h e u>e of faience, in bold re l ief , 
has a f fo rded a means o f i n t r o d u c i n g b r i l l i an t color iiUo 
the composi t ion . 

T h e ex te r io r walls o f the b u i l d i n g are o f butt I n 
diana l imestone. T h e bronze eiUrance doors, liuishe;! 
in Tompei ian green, are set in a recess, the jand) o f 
w h i c h is on the f lange. A b o v e these doors is a decor
at ive panel o f faience aiul glass. T h e g r o u n d color o f 
the faience decorations is a golden \ e l l o w to hann()ni/.e 
w i t h the bulT o f the l imestone. Certa in m o t i f s o f the 
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The exterior of the .S'texeart Building is faced 
with buff Indiana limestone. U'iudo^v sash and 
frames are painted green. Ornament and decor
ation is highly e.vpressiz-e of feminine fashions 

design are treated in ] ) la t inum. Si lver was avoided 
as it was recognized that the fumes o f the ])assing auto
mobiles wou ld ta rn i sh i t ( |u ickly . The f r a m e of the 
glass transom above the faience is of cast a l u m i n u m 
ornamented w i t h appr-tpriate f o r m s o f hand-hanunered 
a l imi innm. This f r a m e is set w i t h leaded gla>s. j iar t ly 
opaque ami ] ia r t ly rii>ple<l. a l l (Ulicati ' ly t in ted anil 
l ighted at n igh t f r o m behind. 

either side o f the en t r ;nu \ doors there is a show 
window. T h e crestings are o f bronze l iuished like 

the doors and the panel above each is also o f ornamental 
faience. Included in these ])anels is a f resh a i r intake 
g r i l l e o f bronze to w h i c l i a figure in a l u m i n u m is ajtplied. 
These aiul several o ther female figures, introduced iiUo 
the decorative design, retlect the character o f the store. 

The product ion o f the faience w o r k was umisual and 
interesting. In the l i r - t placi ' , a model to scale wa> 
made o f that ])ari o f the b u i l d i n g w h i c h was to be 
decorated i n faience, ."^ketches were made o f the various 
details and finally, a f t e r api)roval had been obtained, f u l l 
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7 he sculptor's model of the entrance and flanking motifs of the Sten.'art Buiid-
iiif/ is Z'iexved by Isaac Licbcrman, president of Steieart & Company, Jules Holland 
of the office of U'arren & IVetmore, architects, and Trygz'e Hammer, sculptor 

The first scheme for ihc trealmcnl of 
the entrance iiio/if in metal and f/lass 

si / . f models of the s e v e r a l c l e i i i e m s w e r e made in c lay . 
F r o m these mode l s m o u l d s w e r e made , the s ize of the 
m o u l d s v a r y i u j i . some hein}^ a s large a s seven feet hy 
f o u r feet. The ne.xt j j r o c e s s w a s to m a k e cas t ings in 
plast ic c lay f r o m the m o u M s . T h e n these casts w e r e 
cut (I la inosaico into s ec t ions set as a sectile panel . 

T h e cu t t ing o f tlie cas t s w a s a de l i cate operat ion. 
re (p i i r ing ar t i s t i c s k i l l a s w e l l as a k n o w l e d g e of the 
m a t e r i a l . T h e s ize o f the sec t ions var ied , some r u n n i n g 
as large as . s e \ enty - two s ( |uare inches i n a r e a . T h e cut 
t i n g o|>erati(jn m i g h t he p a r a l l e l e d to the d r a w i n g of the 
lead l ines in the d e s i g n of a leaded glass w i n d o w . T h e 
fa ience ornamcnit is a c c e n t e d h y he ing i n re l i e f , in cer ta in 
detai l s the i ) ro jec t ion h e i n g as great as t w o inches . The 
n u K l e l l i n g w a s clone hy T r y g v e H a m m e r a n d h'rank 
H e l v i n g f r o m d e s i g n s hy the arch i tec t s . 

'i'he n e w ht i i ld ing f o r S t e w a r t ' s is a i )ar t i cu lar ly s u c 
c e s s f u l e x a m p l e o f s tore a r c h i t e c t u r e . T h o r o u g h l y di.i,'ni-
l ied . s imple , honest a n d s i n c e r e , it a c c u r a t e l y reflects the 
c h a r a c t e r i s t i c s on w h i c h m o d e r n m e r c h a n d i s i n g is hased. 
H y c e n t e r i n g the interest on the level of the eye of tlu-
p a s s e r h y , the a r c h i t e c t s h a v e taken c o g n i z a n c e of the 
p r i n c i p l e on w h i c h s tore a r c h i t e c t u r e is fo imded. I 'y 
e l i m i n a t i n g m m e c e s s a r y o r n a m e n t a n d detai l s of so-
ca l l ed per iod in f luence , they h a v e des igned a hu i ld ing 
w h i c h i m m e d i a t e l y ref lects the c h a r a c t e r of these t imes . 

To m a n y the greatest a p p e a l of this h u i l d i n g w i l l lie 
in the c o l o r of the o r n a m e n t a t i o n . T h e f e a r of co lor 
a m o n g arch i t ec t s of today is s o m e t h i n g for w h i c h it is 
diff icult to a c c o u n t . \r{ c o l o r has a f a s c i n a t i o n , we all 
w i l l admi t , a n d the a r c h i t e c t s o f the n e w .Stewart I h i i l d -
i n g a r e to he c o n g r a t u l a t e d on m a k i n g c l e ve r use of it. 

48 
T I I EE A M I - : R I ( : A N A R C H I T E C T 



V A N A N D A 

F O R D n C E M B E R 1 9 2 9 



50 T H E A M E R I C A N 
V A N A N H A 

A R C H I T E C T 



D E T A I L S 
Stewart & Co. Building 
W a r r e n & W e t m o r e , A r c h i t e c t s 

A l i O V E is a plaster model of the 
pedestal on wliieh rests the silver 
colored female figure of the ven-
tHatiiifi yrilles fhink'ifu; either side 
of the entrance. . . . B E L O W 
is a model detail of the ornamental 
band above the entrance, which is 
sho7vn on the facing page. . . . 
The entrance makes use of dull 
yellow faience and a dark silver 
colored metal. Above the arch is 
leaded glass lighted from behind 
at night and gii'ing a sparkling 
jewel effect in keeping with the 

character of the store 
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W H A T ARCHTECTS 
~ T " H E new law rcgardiiif^ rfj?i>lration of architccls in the 

State of New ^'ork is explained by Senator Seahnry C. 
Mastick, who iiUrodneed the legislation, as follows: 

"The Act which goes into effect Jannary 1, 1"'30, does 
not apply 'to any huiUhng or strnctnre or tlie alteration 
tlu-reto costing $10,000 or less, nor to the supervision by 
builders or superintendents employed by such builders of 
the construction of structural alteration of buildings or struc
tures.' T h e bill provides that one cannot use the title of 
"architect" unless <hdy registered, and states that a jjcrson is 
practicing architecture "who holds himself out as able to do. 
or who does the work that an architect does in plaiming, de
signing or supervising the construction or structural altera
tion of buildings or structures or appurtenances thereto.""' 

A T a meeting of the Jury of Final Award for the Travel-
ing Scholarships of the Foundation for Architecture 

and Landscape Architecture at Lake I'ore.-̂ t. 111., tbe Kyerson 
Traveling Fellowship in Architecture was awarded to Otis 
W'iim. The Ryerson Traveling Fellowship in Landscape 
Architecture was awanled to Carl E . Berg and the Conde 
Nast Traveling Fellowship in Architecture to I'aul Heffer-
man. and in I.andscape Architecture t«) Sanford C . Hill . 
Honorable meTUion was given to (.". I ' . Weir in Architecture 
and F . Leland V'aughan in Landscape Arcliitecture. The 
jury also highly connnended the sketches of Jonathan A . 
Taylor. The Jury of h'inal Award consisted of C . Merrick 
Ilannnond. l-'rederick Garber. Clarence Fowler, Bremer 
Pond, and Alfred E . l lamill , Chairman. 

O 1 - : A R S . R 0 I - : B U C K & C O . , has announced a new depart-
ment t() take over the complete construction of "'Honor 

Built"" homes. The company will handle all linances and 
every detail of erection. All the customer will have to do is 
to pay his bills and walk in when the house is finished. It is 

Detail of a steel column which xviis carried 
throufjh a boiler IK'OU belweeii Irvo fireboxes 
ill a Detroit building. The column was too 
close to the heat and corrosite gases, with 
the result sho7vn. / : / < • < • < • » years ago it was 
reinforced due to the same causes. Now it is 
being renwfcd entirely and the upper portion 
will be carried by girders aboie the boilers 

Air Rights Sold in New York 

Sears Roebuck to Finance and Erect Houses 

Wright Plans Apartment Houses 
as Inverted Pyramids 

This steel girder is said to be the first used 
as a shore across a main thoroughfare. It is 
about thirty feet aboi-e the ICTCI of the paz>e-
meiit. Threadneedle Street. London, lingland 

>aid that this company handles millions of dollars worth of 
homes each year, and that nearly fifty thousand fannlie^ 
have become owners of "Honor Built" homes. 

A IR rights to an existing building have been purchased in 
one of the most unusual real estate deals ever transacted. 

W hen the Harriman Building, New York, was boujjht by 
the Fred F . French Operators, Inc.. the air rights of the 
building on the south side of the structure were also i)ur-
chased. The idea is that this makes it impossible for the 
erection of a building there higher than that on the present 
site. The l''.(|uitable Building has a lease on the air rights 
over the .Morgan Building, w ith the same idea in mind. 

W H A T is said to be the first modernistic church in the 
United .States has l)een built at Tulsa, Oklahoma. It 

was designed by a woman. Miss Adah M. Robinson. The 
principal sculptural group on the face of the main eight-
story tower depicts three circuit riders of the hardy type 
which brought religion to the .Southwest in the early days. 
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ARE TALKING A B O U T 
Tulsa Has First Modernistic Church 

Wal l Paper Design Controlled by Committee 

Automobile Door Handles 
Used for Door Knobs 

I I I 1 1 1 I 
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Royal Edward Hotel. Fort IVilliam, Ontario, 
the first monolithic concrete structure of this 
type built in the Northern part of the United 
States or Canada. William G. Dorr, architect 

A R E V O L U T I O N A R Y idea to control designs in the 
wall paper industry was proposed at the recent conven

tion of the National Wallpaper Wholesalers. T h e Style 
Board Coniniiitee suggested that a style board be formed 
with tlie power of passing on all designs to be used for 
wallpaper inaiutfacture in the American trade. The idea 
would be to raise the standard of design, reduce the number 
of patterns, and generally dictate the style policy of the 
industry. Manufacturers would be expected to buy their 
patterns or have them approved through this board, which 
would also designate the length of time that each pattern 
sold should appear on the market. The central board wnuM 
consist of one architect, three manufacturers, three distribu
tors, and two artists, and be assisted by five regional boards 
w ith lesser authority. 

~ r 111", I'uiilders Council of Pittsburgh recently passed a 
resolutiou asking the Chamber of Conunerce to give an

nual awartls (»f bronze pl;i(|ues for the best institutional build
ing, the hest mercantile project, and the best residence or 
housing developuient project. The Pittsburgh Architectural 
Club, in endorsing this idea, recjuested if it be favorably 
acted npon that the design for the plaques be under the 
direct supervision of the Architects and Builders Councils. 

T R A X K L L O Y D W R I G H T states that he pioposes to 
build four New York City apartmeut houses of inverted 

eighteen-story pyramids of glass, copper and concrete with 
.steel furnishings. He iiUends to banish walls in their present 
form and to substitute vast wiiulows transparent or trans
lucent as needed. The towers will be nuich larger at the top 
than at the bottom and stand on a b.ase or pedest.al of rein
forced concrete: through the cetUer of the building, from 
base to roof, will be a core of reinforced concrete. The 
cost for each apartmeiu house will be about $400,000. They 
are to be located on i)r<iperty of the Church of St. Mark's-
in-the-Bomverie. 

In discnssing the project .Mr. Wright said: 
•"There is a beauty in steel that we have overlooked, that 

symbolizes our times. We live in a mechanical age, and 
imless we turn it to our own account it will turn us to its 
account. So I propose to make my towers of glass and steel 

Considered as the Diost 
beautiful bridge built of 
steel during 1928 on the 
North American con
tinent, and winner of the 
artistic bridge award of 
the American Institute of 
Steel Construction. The 
suspension bridge at Si.vth 
Street, Pittsburgh. De
signed under the super
vision of F . R. Covell, 
Chief Engineer, Bureau 
of Bridges, Department 
of Public Works, Alleg
heny County, Pittsburgh 
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Recent exca't'otions in Herculaneum. Italy, un
covered this detail of ivhat appears to be a 
garden. The beam at the left is a timber, ezn-
dently buried since the eruption of 79 A. I). 

with copper floors, and thus get the maximum of li^ht and 
air. My buildinfjs will be modern—not modernistic. 

•"The fjlass will be as thick or as thin as the needs of 
the room requires. There will be an arrangenifiit of lung 
curtains that can be swung together or opened wide to 
regulate the amount of light receivc<l. 

•"These apartments will be duplexes and will have the 
equivalent of five fair-sized rooms. The second floor will 
run diagonally across the apartment—1 mean, so that one 
can look down from the balcony into the living r«)om. The 
bedrooms will be on the .second floor. 

"As for the "inferior desecrators.' they won't get a chance 
at the buildings. Our furniture will be designed by my
self, made of steel in truly modern patterns (not Grand 
Rapids moderne). .Some «)f it will be built-in wherever 
practicable. The rest of it will be light and movable—and 
very comfortable. 

"'One thing more. From now on our buildings will be 
constructed in parts, as an automobile is manufactmed. and 
then assembled. That means they will be carted to the 
buiUling site in sections and fitted together witb<nit the 
bother of lengthy constructicm work. It's a big step ahead, 
wc think, and truly representatively .American." 

~ r i l l " . market value of dwellings will tend to correspond 
to their original cost only when they are well suited to 

their sites and to their neighborhoods, so that an exj)eiisive 
house would lose considerable value if it were surrouiideil 
by inc'.xpensive dwelling>." is the opinion of the National 
Association of Real I'-state Hoards. "No matter what it 
cost its owner, its market value would be base<l on the 
surrounding houses. . . . The layout and eciuipmeiit of 
hou>es shoidd be in keei»ing with the neighborhood, and a 
man who puts two bathrooms in his home in a 'one bathroom 
area' may learn that prospective purchasers there ;ire used 
to expecting to get along with one tub." 

P K F S I D F N T H O O V F R has appointed William .\dains 
Delano, president of the New ^'ork Chapter of the 

American Institute of Architects, as a mend)er of the Na
tional Capital Park and I'lanuing Commission to succeed 
the late Milton H. Medary of Philadelphia. .Architects ap
pointed on the Conunission cooperate with the Treasury De
partment in developing the plan of Washington. The presi
dent of the Institute, C . Herrick Hannnond of Chicago, lia^ 

al.so aimounced the selection of Mr. Delano to succeed Mr. 
Medarv as chairman of the Institute's Connnitlee on Public 
Works. 

A .S buildiug codes in many sections of the country have 
become obsolete through <levelo|)ments in building con

struction and materials, a lunnber of nnmicipalities are re
vising their codes. To aid in tlii>. BuiMing Ofhcials Con
ferences have been organized in many places in order to 
discuss the principles and ])ractices underlaying the laws and 
ordinances relating to buildings. esi)ecially as they pertain 
to structural safety, quality of materi.ds, tire hazard, and 
methods of administration of codes. 

K I G H T illuminati<ni of the Uniou Carbide and Carbon 
Building. Chicago, is secured by contrasting lighted 

and unlighted areas. The building is left dark until the twen
ty-fourth story is readied, wbich is the start of the tower. 
The flood lighting starts here and gradually tapers off until, 
at the thirty-fifth floor, the tower is dark. The brilliantly 
lighted tower corners rise from this darkness, as does also 
the foot of the campanile which tops the building. 

" T H . A T the individual wealth of the United States is gradu
ally being controlled by women is indicated by the fact 

that 41% of that individual wealth is now controlled by 
them, according to Lawrence .Stern & Company, investment 
bankers. This firm also states that women are beneficiaries 
of 80'',̂  of life insurance jiolicies, that they constitute nearly 
40% of the customers of investment bond houses, that they 
are receiving 70% of the estates left by men, and 64% of 
the estates left bv women. 

A R C H I T F C T . S iuterested in the subject of acoustics are 
' * eligible to membership in the Acoustical Society of 
America. This society was recently formed to increase and 
difTuse the knowledge of acoustics and to promote its 
practical applications. The secretary of the Society is 
Wallace Waterfall, and the headquarters are at 919 North 
Michigan avenue, Chicago. (Continued on page 110) 

A model of the entire city of Nuremberg, of 
zvhich this is a detail, zms recently presented 
to the Metropolitan Museum of Art, New York 
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Thomas Hastings 

AL E A D I N G personality in the world of art. Thomas 
Hastin^js attained preeminence and held it longer 
than is the lot of most men. The series of great 

buildings which hear his name are known to his ccmtcni-
poraries at home and abroad. Two of his early works still 
-Stand forth as epoch making, the Ponce de Leon Hotel 
at St. Augustine, Florida, which immediately set a new 
standard in American architecture, and the Blair Building 
on Broad Street. New York, which marked the first step 
in the development of logical design for tall buildings. His 
most recent work was the redesign and rebuilding of the 
Senate in the Capitol at Washington, and at the time of 
his death he was occupied on the architectural design of a 
new bridge to span the East and Harlem Rivers. 

Although Thomas Hastings has passed on. the rare charm 
of his personality lives in the hearts of a host of friends in 
whom, through a peculiar human (piality inherent in a 
vivacious and ever ycmthful disposition, he inspired real 
and widespread affection. He loved people and people 
loved him. Socially and artistically the world loses in his 
passing, but the spiritual qualities so plainly characteristic 
will keep his memory intimately alive long after most of 
his contemporaries are forgotten. 

He carried this precious active quality into his work. He 
believed that no matter how great the demands on an archi
tect's time might become he should always draw and design 
every day and most of the day. and he lived up to this pre
cept. His work, therefore, bore the umnistakable imprint of 
his individuality and expressed his own humanness. 

He was fond of reading and even in these crowded modern 
days, amid the insistent social demands naturally made upon 
a man of his high reputation and great charm, he kept 
abreast of the best of contemporary tliought. Interested in 
people he was naturally interested in human affairs. These 
interests were widespread. He never lost touch with the 
Old W^orld and the Old World delighted to honor him. 

F. A . I. A . 
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E V E R E T T V . M E E K S , F. A. I. A. 

Chevalier of the Legion of Honor, member of the Institut 
de France, Fellow of the Royal Institute of British .Archi
tects and Royal C.old Medalist in England, the two 
Euroi)ean countries he knew so w-ell ])laced him high on 
their rolls of honor. In America every distinction that can 
come to an artist was his. 

• * • • 
T H O M A S H . \ S T 1 N ( ; S , N.A., L L . D . , was born in New 

York City on March 11. 1860. His father was the Rev. 
Thomas .Samuel Hastings, D.D. , L L . D . , a prominent Pres
byterian minister and for many years the President of the 
Union Theological .Seminary in New York. His mother was 
Miss Fanny de Groot. a descendant of early Dutch and 
Huguenot ancestors. His grandfather, Thomas Hastings, 
was distinguished as a composer of sacred music. H i s earli
est American ancestor. Thomas Hastings, settled in the 
Massachusetts Bay Colony in 16.M. 

His professional education was obtained at the Ecole des 
Beaux Arts in the Department of Architecture from 1880 
to 1882. in the atelier of Jules Andre. Upon his return 
from Paris he entered the office of McKim. Mead & White 
In the year 1885 he entered into partnership with John M . 
Carrere, under the name of Carrere and Hastings. 

Mr. Hastings received the degree of L L . D . from Lafayette 
College. He was an academician of the National Academy 
of Design, and a Royal Gold Medalist of the Royal Institute 
of British Architects, of which he was also a member. H e 
received the degree of Master of Architecture from the 
L'Uiversity of Liverpool and was a Chevalier of the Legion 
of Honour, and a member of the Institut de France. H e 
was a trustee of the .A.merican Academy of .Vrts and Letters: 
and ex-president of the Beaux Arts Institute of Des ign; 
several times a director of the American Institute of A r c h i 
tects ; chairman of The .American Society for the Excavation 
of Sardis; a trustee of the Museum of French Art. He was 
one of the founders of the P'ederal Art Commission, and 
was one time president of the Architectural League of New 
York, one of the foimders and several times a director. 

Among the important works executed by the firm are 
the Ponce de Leon Hotel in .St. Augustine in 188.S. the New-
York Public Library, the Arlington Memorial Am[)hitlieater 

and the Senate and House of Representatives Office Build
ings in W^ashington, the Manhattan Bridge, the Victory 
. \ rch erected at Madison .Square in 1918, the pedestal of the 
Lafayette .Statue in the Court of the Louvre, the Century 
Theatre in New York, the interior of the Metropolitan 
Opera House, the Standard Oil Building, Bicentennial 
Buildings at Yale and the Yale W a r Memorial: the Amer i 
can Embassy and Devonshire House in London; and St. 
And)rose Chapel in the Cathedral of St. John the Divine. 

F O R D E C E .M B E R 1 9 2 9 55 



8 p a g e 

s e c t i o n o f 

a r c h i t e c t u r a l 

d e t a i l s s h o w i n g 

a c o r r e c t a n d 

v a r i e d u s e o f 

W O O D 
• 

Sympathetic and intelligent handling of xvood with an appreciation of the limita
tions of the material are characteristic of the work of Colonial designers and 
craftsmen. Details carefully worked by hand slunv subtle curves and soft edges 

V A N A S DA 
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Refinement in uwuldings, combined in a dignified composition, offers a pleasing contrast 
in color, texture, and scale to rough brick. The above doorway of Georgian inspiration 
in the entrance of the T. J. Bettes house, Houston, Te.ras: Charles I F . Oliver, architect 
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Wood is a versatile material that lends itself 
to a variety of uses and treatments. The 
weathen'ane at the left above was designed 
by Charles JVellinglon H'alker, architect for 
the house of Allan McDozvell, at Kent, Conn. 
Shown ahoc'e at the right, 7cood has been used 
in the house of Hozvard Coonley, .Milton. 
.Mass.. in a z'ariety of ways that illustrate 
its ability to "get on" zvith other materials. 
Prentice Sanger, architect. The dormer 
at the left is a detail from the house of 
Theodore H. Wielandt. Great Neck, Long 
Island. N. Y., Arthur Coote, architect 

Acanthus leaf scroll bracket, probably of 
the si.vlecnth centurv French Renais.^iance 
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Cornice detail in Colonial tradition from the 
house of Allan McDowell, Kent, Conn. De
signed by Chas. IVellington Walker, architect 

Pence post finial designed by Mclntirc 
for the Jerathmeel Pierce house, Salem, 
Mass., 1782. Prom Metropolitan .Museum 

Wood paneled fireplace end from a house at H'oodbury, Long Island, 
Nezv York. Now in the American Wing of the Metropolitan Museum 
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Chinese carved Nepal Temple 'windmv o{ 
the seventeenth century. An e.vcellenl ex
ample of oriental handling of wood. From 
the Corona Mundi International Art 
Center, Roerich Museum, Nezv York City 

Typical fifteenth century carved 
ivood panel of French origin 

JVindow shutter, si.rteenth century French 
Renaissance. From the Metropolitan Museum 

T H E A M E R I C A N A R C H I T E C T 



Detail from the Grace lipis-
copal Church. Chicago. III. 
Thomas E. Tahnadge, architect 

The close-up details of hand-
carz'cd zeood panels shozcn at 
the right and aboz-e are from 
the Grace Episcopal Church at 
Chicago, III. These have been 
cut zi'itli delicate yet strong 
assurance that speaks zoell 
for today's craftsmen in zvood 

m 

Can-ed zvood figure from the 
Idlczi'ild Presbyterian Church, 
Memphis. Tenn.. Geo. Azvsumb. 
architect, that indicates an un
derstanding of the handling of 
the material in an architectu
ral wanner. The detail at the 
right is from the Trinity T-ng-
lish Lutheran Church, Fort 
Wayne, Ind., Bertram Good
hue Associates, architects. The 
illustrations on this page are 
used through the courtesy 
of the Ainerican Seating Co. 
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"Columbia," a ship's figurehead of 
rclali-.-ely small proportions, painted 
gray with touches of gold, and 
executed in a strong, vigorous and 
iiuistcrly manner. The eagle, signed 
"J. Bowers. 1861." shoxos that the 
early .\'ew P.ugland craftsman kne^v 
something of his art as well as 
eagles. These ship figureheads, re
produced through the courtesy of 
International .S'tudio. ore from the 
collection of the .Wulelnuni .Museum 

4 

6 2 

Hooped treatment of a barret and tankard of early American origin 
suggests tieiv architectural possibilities. Prom the Metropolitan Museum 
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VAN ANTA 

Weathering to a beautiful color, wood is zvorthy of use for its oitm sake and without 
paint that conceals its grain. Detail from the house of Alfred Scheffer, architect 
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don't wont 
your 
plans 

Y O U ' R E 
L A T E 

B y 

G e o r g e F. K a i s e r 

WH A T HI- : D I D . When Geraghty ordered 
l)laiis f r o m ^Mcl'artland for his new garage, 
he made time the '"essence of the contract" 

O f conrse Geraghty didn't use that legal term, hut he 
did provide that the plans must he delivered to him 
complete not later than Decemher 17th, or the agree
ment woidd he otT, and he wouldn't he hound to pay 
fo r them. When Decemher 17th arrived, however, 
(ieraghty was still asking AlcPartland to make changes 
here and there, and suggesting additions and omissions, 
so, of course, the plans were not delivered on that day. 
Geraghy never claimed a recession of his contract with 
McPartland on the ground that time was the essence 
of the contract or on any other ground until some days 
later when McPartland attempted to deliver the com
pleted jjlans to him. Then acceptance of the plans was 
refused on the ground that they were not ready at the 
time agreed under the contract. 

W H Y H E D I D I T . As a matter of fact, in this 
particular case, the plot wasn't suited for a garage build
ing at all. Geraghty found this out after he had ordered 
the plans drawn and so finally abandoned the idea of a 
garage, intending instead to build a store with apart
ments alxwe. So he tried to find some excuse to avoid 
paying fo r the plans already drawn. 

W H Y H E S H O U L D N ' T 1 I A \ 1)« )X1-: IT . If a 
recession is not claimed and an owner continues nego
tiations with his architect after the time for the per
formance of the contract has expired, then the owner 
is held to waive non-i)erformance within the time sjieci-
fied. Where time is the essence of the contract, this 
is the settled law invariably followed by the courts in 
such a case. 

64 

C A N ANYBODY USE FILED PLANS? 

W H A T H E D I D . When the Central Construction 
l'omi)any decided to build a model house on its suburban 
develcjpment, it consulted the firm of Dielle, Doremus 
and Drayton, architects. Plans and specifications were 
prepared by the architects, submitted to the client and 
accepted. They were then filed with the building de
partment. The house was constructed untler the super
vision of the architect an<l the agreed compensation was 
|)aid. Then, one day, to the annoyance of the archi
tects, they found that another builder was using the 
same jilans to construct a house on an adjacent de\elop-
ment. The more the architects tlumght about the matter, 
the more angry they became. "Tel l our attorney to start 
suit," said the senior to the junior partner, so he did. 

W H Y H E D I D I T . Dielle thought. <.f cmrse. that 
the builder had no legal right to use the plans, and also 
thought that i f the ])lans were .so used without author
ity, his firm could collect for such use. 

W H Y HI - .siK ) r i . i ) . \ - T i i . w K i)( vv. t . .„-
trary to Dielle's belief, however, his firm had no cause 
for action against the other builders who had used the 
plans. The courts have held in similar cases that where 
architects have prepared plans and specifications for a 
residence for a client and have filed them with the build
ing tlepartment of the city where the house was con
structed under their supervision, and they receivetl the 
compensation agreed on, the filing of the plans was a 
])ul)Iication. .Ml the i)roperty rights in the ])lans, i f they 
liad any value after the publication, was vested in the 
architect's client, and the architects had no cause of 
action against anyone who afterward used them. 
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The new 43-story Steuben C lub Build
ing, Chicago, is faced and ornamented 
from street to skyline w i th Nor thwest 
ern terra cot ta. The light color and 
rugged texture of the facing, and the 
lacy beauty of the tower , give to this 
Cathedral of Fraternity an outstanding 
dignity. V i tz thum & L .O . , Archi tects. 

m mmm terra cctta mm\ 
D l L N V E . R o S T L O I U I S o IT I H f l l T / X i r B O (C0HIICA(BO iHEfl(GHT.S 
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ARCHITECTURE 

ALLIED ARTS B O O K S 
E N G I N E E R I N G 

BUSINESS E C O N O M I C S 

Project for concrete hridcje with shoes 
of steel, from "Projects in Design" 

Projects in Design 
By Stauislazi' Scttkalski. Pub

lished by the Uniz crsity of Chicago 
Press, Chicago; 200 pages: size 11 
X 12% ; illustrated; price $20. 

\ A / I I A TI'A'I' .R people may think of Szukalski as a 
sculptor or as an architect, they at least are forced 

to give him credit for originality. This present collec
tion of his work with its strong, sometimes almost 
hrntal. conception, hear.s the impress of one who can 
never be ignored. 

.Szukalski. in the text preceding his illustrations, .shows 
little regard for modern art or architects. He says, 
"The had taste of architects is as jiroverhial as that of 
opera singers and economists. . . . American and 
Muroi)ean polytechnics and academies have a marvel-
ously efticient system for the annihilation of talent. 
The libraries of these institutions are filled to overflow
ing with information, data, and measurements of e^-ery-
thing man has ever created, hut they incubate engi
neers and technicians, not artist-creators. . . . What 
new concepts in architecture can we give, when in 
Poland, my country, the so-called aesthetes and 'cultured' 
critics proudly proclaim Barocco as an A r t , and its ear
marks of obsolete good taste as a style; when the muse
ums of Europe and America are still collecting and 
l)onderously admiring the 'beauty' of the dachshund 
legged furni ture of Louis X V I ? . . . The creative 
training, which alone develops the artist, has been 
neglected. . . . Do not li.sten to the artificially slob
bering enthusiasms of the professional art critics who 
chatter about the ini[)cnetrability of the greatness of great 

Detail of statue "Bolcshnv.' 
Prom ' Projects in Dcsii/n' 

works of art. Instead, 
listen to the stone-cut
ters of the Romanescjue 
churches; look at tho.se 
simple laborers, eating 
smoked sausage while 
carving the eyelids of 
the little Jesus. . 
Huild the Chinese wall 
all around the mind of 
the art student, do not 
show him the master
pieces of the past lui t i l 
he himself is able to cre
ate his own primitives, 
and you will oblige him 
to invent a new, worthy, 
native art. . . . We 
look at the negro sculp
ture or any other j i r i m i -
tive attempt at expression, and we envy the creative dar
ing of the man who. not having our extravagantly vocab-
ularic means, hesitatingly but well describes to us his gods 

and his longings, 
while we, with our 
academies. poly
technics, universi
ties, lectures, repro
ductions, measure
ments, laboratories, 
stipeiidiums. med
als, have models to 
sit for us." 

Those vivid sen
tences seem to the 
reviewer to give the 
very essence of the 
drawings and pho
tographs which i l 
lustrate the book. 
I l u fn iven t i o n a l , 
sometimes crude, 
sonietimes expres

sive of the utmost in exotic delicacy, it is a book to laugh 
at, to take offence f rom, to dream about, to discuss hotly 
—and to be inspired by. 

Golf and Country Clubs 
Bv Clifford Charles IVendehack, 

A.I.A. Published by iniliani Hel-
buru. Inc., Ne7v York; 215 pages: 
illustrated: sice 9K>xl3; price $15. 

p i F T Y - O N E pages of text are .supplemented by 157 
j)ages of plates covering golf and country clubs, large 

and small, in all sections of the United States. 
The average architect who has occasion to plan and 

design a golf club is handicapped by the fact that the 
game is hardly more than a generation old in this 

I 

A solo structure. Prom 
"Projects in Design" 
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61 Years o/Boiler Building... 
during all of which the trend has been definitely 

towards steel . . . have taught us that to give an 
owner the service he wants from a boiler, we 
must put certain things into it. 

Kewanee has always built with that 
thought in mind. The result is that 

every Kewanee is of unquestioned M 
value . . . a boiler that is a real as- M 

set in any building investment. 

diviftiun o f 
Amer ican I ta i l ia lor a n d S t a n d a r d S a n i t a r y Corpora t ion 

Kewanee, Illinois 
Branches in 40 Principal Cities 
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cmintry. There is. 
therefore. Httle data 
1)11 which he can 
(haw. as most of the 
K'olf chih huildings 
have naturally heeii 
somewhat of an e.\-
perinient throuj,'h 
lack ot suftieient 
exiH-rience of tlie 
] ) r o f e s s i o n a s a 
w liole. 

Mr. Wendchack 
has si)ecialize<l in 
s^dlf and country 
cluhs. having dune 
many of thcni in 
recent years. His 

comments on their 
LfliKiiic I ue Lountr\' Club, rills- , , , • - n 
Intryh. Pa. Janssen & Cocken, plan and design wdl 
aichitccls. From "Golf and he of considcrahle 

Couniry Clubs" value to architects 
engaging in this type of work, for the hook is worth 
while even as only a collection of jjlates. .Suhjects cov
ered by M r . Wendehack in the text include necessary 
units of the huilding. flooring materials, location and 
selection (jf materials and equij)ment for locker rooms, 
(lining rooms, water supply, si)rinkler systems, distribu
tion of costs, and other ])ertinent information. 

ordinarily encountered should he executed. It will solve 
many a trouhlesoini- sheet metal or rooting jirohlem and 
should help to eliminate ainioyance from work imiiro])-
crly executed. 

The hook covers roofing, gutters, flashings, corrugated 
iron work, skylights and ventilators, metal cornices, 
metal ceilings, warm air furnaces, hlow pipe and e.xhaust 
-sy.stems, fire doors and kalamein doors, hollow metal 
doors and trim, restaurant and hotel equipment, protec
tive coatings and paints, and many other imiKjrtant items. 

J here is a good index and the drawings are well made, 
having been specially done for this book. It will prove 
a most valuable addition to the architect's library. 

Standard Practice in Sheet Meta l W o r k 
By I he Trade Dctelopmctit Com-

Jiiillcc of the Xalional .-issociatioH 
of Sheet Metal Contractors of the 
l ulled Stales, and published by the 
Association. Pitlsburc/h : 768 pages; 
sice W^xUVa : illustrated: price $10. 

~ r H I S is an extremely valuable reference l)ook of 
standards for the building industry, of jiractice in 

fabricating and erecting sheet metal work, prejxared for 
< the assistance of architects, engineers, and sheet metal 

contractors. It contains detail drawings, most of which 
are to scale, showing how all kinds of sheet metal work 
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Interior cornice ni the 
cliapcl. Albany Acadciny. 
l-roni "Philip Hooker" 

P h i l i p H o o k e r 

By Edtvard IV. Root. Pub
lished by Charles Scrihner's 
Sons. New York, N. 
242 pages; sise 9% x I2l4 : 
illustrated; price $12. 

~rl l ' )SI '" . interested in 
the renaissance work 

of one of the first ])ro-
fessional architects in 
the United .States will 
find this collection of 
buildings designed by 
Philip Hooker of great 
interest. It is a book 
that, in its illustrations 
and in its text, gives an excellent picture of early Amer
ican design, particidarly around Albany, N . Y . , where 
Philij) Hooker lived, worked and acted as City Superin
tendent—during which term of office he not only de
signed the city's i)ul)lic buildings but took the levels for 
its streets, made the estimates and contracts for iniblic 
improvements, hel|)ed formulate its ordinances, and per-
formecl a ."̂ corc or more of other duties. 

The text is thoroughly sympathetic in its handling of 
Philip Hooker, giving a clear idea not only of his work 

hut also of the con
ditions that insi)ir-
ed and directed it 
as a part of early 
.Xinerican architec
ture. M a n y of the 
Imildiiigs illustrated 
are accompanied by 
I )\k( nian's meas
ured drawings and 
c o n t r i b u t e t h e i r 
part towards mak
ing this a most in
teresting and valu
able record of the 
work of one who 
did much to influ
ence the architec
ture of his day. It 
is a comprehensive 
r e c o r d of e a r l y 
-Xmerican architec
tural achievement. 

• HPW Y<Pf. TAi-E KATOfW- W«l 

One of Dykcinan's measured 
draxcint/s nf Hooker's zvork. 
From "Phi I if' Hooker" 
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S T R V C T V n A L S T E E L C R E A T E D T H E S K V S C H A P E I I 

A M I R A C L E 

M E T A L 
A L A T T I C E D lower thrusts its web 
against the city sky. Quick ly it 
grows . . . up , u p w a r d . . . metal 
ribbed, secure. Suddenly there 
stands a h igh, graceful spire roote<l 
to a tiny city plot. W h e n c e came 
the strength to grow so tall , to 
house so m u c h , to become so great, 
on so little . . . steel! 

Long before a steel member ap
p e a r s o n t h e b u i l d i n g s i t e i t s 
strength has been proved, through 
and through, t ime and t ime again. 
Architects and engineers working 
w i t h steel know steel's every prop
erty before it goes into construc
tion. No other bui ld ing materia l 
provides such accurate knowledge 
of its characterist ics—consequently 
none can be used wi th the same 
thorough confidence of strength 
and security. 

Th i s modern age is an age of 
steel—for every k i n d of bridge or 
building, irrespective of its size. 
Modern efficiency calls for saving 
of bui lding time an<l mater ia l , 
more floor space, less weight, less 
b u l k — q u i c k e r returns, longer use
fulness in structures. O n l v steel is 
good enough to provide all these. 

A T e c h n i c a l Service B u r e a u is 
at the disposal of architects, en
gineers, owners and others who 
h a v e n e e d o f a n y i n f o r m a t i o n 
which can be suppl ied through 
the A m e r i c a n Institute of Steel 
Construction, I n c . Free to architects only! This Hugh Frrriss rrnderinn, reproduced on 

special stock for framing, tciU be mailed on reijuesl 

A M E R I C A N I i \ S T I T U T E O F S T E E L C O N S T R U C T I O N , I N C 

The co-operative non-profit service organ
ization of the Etructural steel industry 
i>{ the United Slates and Canada. Corre
spondence is invited. 200 Madison Avenue, 
New York City. District offices in New-
York, Worcester, Philadelphia, Birming
ham, Cleveland, Chicago, Milwaukee, St. 
Louis, Topeka, Dallas and San Fram i-n.. 

The Institute puhlishcs twelve hnoklet>, 

MNS MIRES STREJVGTMf 

AJVM0 SECMJUMTY 

one on praeticalJIy every type of steel struc
ture, and provides also in one volume, 
"The Standard Specification for Structural 
Steel for Buildings," "The Standard Speci
fication for Fireproofing Structural Steel 
Buildings," and "The Code of Standanl 
Practice." Any or all of these may be had 
without charge, simply hy addressing the 
Institute at any of its offices. 
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R E M O D E L I N G 
a F i 11 y - O n e 
year old house 

f o r 
Thomas E. D. Bradley 

DeKalb , I l l inois 

Benjamin Franklin Olson 

Architect 

1 

A L L gingerbread detail of the IJradley house was removed and 
the side walls covered with shingles stained white, laid ten 
inches to tlie weather. The roof was covered with rough 

tfxttned a.sbestos slnngles in varying shades. Chimneys were 
p;iinte<l white with black tojjs. .^Iuitter> and llouer boxes were 
painted green. The principal structural 
chanj^cs inclnded renu)ving the wide 
overhanging roof eaves, eliminating ilu-
centrr gable and adding an entrance and 
a rear wing coiUaining fonr rooms. 

Two small rooms on the first fioor 
werr combined into one lar^e living 
room, and the old kitchen was converted 
into a modern kitchen. The doors, trim, 
mantel, hardware, lighting fi.xtmes .•iiid 
liedroom wall paper were kept in strict 
conformity with the l-'arly .American 
l)eriod in order tt> maintain harmony 
with the exterior. 

The heating system, which is warm 
air using an oil burner, is provided with 
an air conditioning; cabinet that supplier 
moistnre in winter and permits \\a>li- M 
ing and cooling air drawn from the 
outside in summer. The oil tank was 
placed outside the house above grade to 
render mmecessary an electrically 
operated i)ump to feed oil to the burner. 

The oil sup
ply tank was 
put on end 
above (jrade 
and enclosed 
li'iltt a struc
ture covered 
by ic h i I c 
shiuf/les that 
matched the 
house itself 

V 

6cD RGOM 

15'. 16 

LIVING lOOff. 16-ZJ (OfCH 

5ECON 
oio wotKEmmiiim 

fIRSTfLOOP, 
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c ommunication within the R.esidence . 

over tlie J^egular ^ e l l '^elephones 

Ten telephone outlets, including one in the garage and two in the 
basetnent, provide complete telephone convenience in the residence of 
Mr. A. IV. Treaduell, 579 San Elijo Ave., San Diego, Calif 

HAVW.ARD P I E R C E , Architect, San Diego. 

BED |l !'MAIDS ' I -̂ 'tchen; 

- . . ..t^-, PANTRY 

r FIRST FLOOR PLAN 

LOUNGE ! ' " U I T II' 
• BILLIARD ROOM LAU^ORy 
I ROOM 1 —" l _ , . . . - - - r I LEGEND 

I Telephone C 

HEATING \ 
ROOM \ 

•4 Telephone Outlet 
Protcctor Cabinet 

---Conduit 

I N D E S I G N I N G a residence, i t is often 
desirable to provide for communication wi th in 
the house . . . bedroom to kitchen, for in
stance, or library to garage . . . as well as to 
the outside. Home owners find this especially 
convenient for conducting household business, 
receiving incoming calls or talking to people in 
cither parts of the house. Bell System equip
ment makes it possible to have this inrer-
communication over certain of the house tele
phones, without interfering wi th outside calls. 

This is but one of the many features of 
modern telephone convenience. The basic 
thought is to have the telephones sullicient in 
number, and so located, as to bring the great
est possible ease and comfort in the use of the 
service. 

Conduit for the telephone wiring is specified 
throughout the house, making out lets 
available in every important room. Telephones 
can then be had just where the occupants want 
them. And they can enjoy the improved ap
pearance which comes from concealed wiring. 

The telephone company is constantly study
ing ways to improve its service. I t w i l l gladly 
co-operate with architects in helping to plan 
the best telephone arrangements for particular 
building projects. When intercommunicating 
service is involved, this consultation is par
ticularly important. There is no charge. Just 
call the Business Office. 

BASEMENT PLAN 
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T H E R E A D E R S 

H a v e a W o r d to S o y 
M O R E Abou t 

" M o t e s " 

Editor. The .American Arciiitcct: . . . . Aneiit your article: 
"No! No ! 1 C an't Do That—Lawyers Won't Do It . . . Why 
Should Architects?" It i.s all very fine to endow the archi
tect witli such indepeiKlcucc and a superior iiUerpretatioii of 
ethics, and the analo}.fy hetween lawyers and architects is 
hoth anujsinjj and entertaining, hut what is to be said of 
architects's daily requests of furnishing contractors, interior 
decorators, lighting tixture designers, kitchen e(|uii)inont con
cerns, laboratory firms, etc., etc., to lay out, design and sub
mit sketches and estitnates, even in some cases to write 
detailed specifications? y\nd, later, these firms discover that 
the architect has used such specifications, sketches, layouts 
and estimates as a basis in soliciting bids from comi)etiiig 
concerns. frc(|U(.'ntly excluiling the origitial entry in the final 
invitation to bid. 

Want sonte specific examples? . \ typical one: 
Mr. Architect has a school, hotel or club project. A 

kitchen i-(|uipnK'nt concern i^ called in to lay out the kitchen 
in the early stages of the work. The layout is necessary to 
enable llu- architect to make provision for rough i>ltnnl)ing. 
Months later, after the general contract and the ])lumbing 
contract have been let, the kitchen equipment house has to 
beg for the opportunity f)f submitting a proposal for work 
which they have laid out for the architect, and they dis
cover that the kitchen contract has already been let to a 
firm which used the previous specification as a basis. 

It would be too tedious to recite further instances that 
woidd include the progress of the building up to its com
pletion. " X o ! No!" the lawyer said, " I can't do that!" The 
architect smiled, and said ?'' . . . . W . G K E Y L K S I - I E , 

Crane-Leslie, Inc., Equipment and Eurnishing Contractors, 
Nezv York. 

A B O U T Ruth Boyle's 
Idea of Architects 

Editor. The American Architect : . . . . Ruth Boyle, in 
your November issue, certaiidy touched the architect on 
the raw, especially in regard to "elevation complex." But 
she also iiulicated the come-back without realizing it when 
she cited the case of $300 for a model. 

When the client is prepared to pay the architect a reason
able fee for his services models might be included, and 
perspectives—either or both. And detailing special closet 
e(juii)ment costs money. H'e always got the extra four per 
cent for all interior work when we had to do anything more 
than make a few full sizes for trim. And 4% extra on all 
interior work, including all trim, stairs, mantels, wainscot
ing, cupboards, closet shelving and floors, just about cov
ered the extra co.st of detailing. 

Architects should submit their residence designs to their 
wives and get the "lay" point of view. How my wife hates 
the borders drawn in the rooms of a i)reliminary lay out I 
To her they simply thicken the walls and reduce the size 
of the rooms. 

And the old cry that the client and the architect are not 

72 

frank with each other about costs. I can hear the hoot that 
udidd greet a public statement that I never had that dif
ficulty but once. I always told the client that I would de
sign a house to fit the price he stated and that it would 
come within the figure. That if he had a larger house in 
mind he must make the price fit the size and (|uality. That 
if the house I designed was not large enough he would 
have to pay for a new and larger design. And when he 
gave me a statement of his re<piirements. I always told him 
if they were beyond the price he stated. 1 told him that / 
could not reconcile discrepancies between size and price, but 
that he could and must. "A h«»use to fit the price or a price 
to fit the house." It was up to him. 

And this matter of proper payment of the architect re
minds me of the discussion of the 6'v "mininmin fee" at the 
Nashville convention some fifteen years ago. At tb.at time 
I half-humorously. half seriottsly. suggested that our state
ment should read: "The proper minimum fee or rate should 
be commensurate with the service rendered and the archi
tect's ability, and the client is hereby mformed that he will 
receive service and ability conunensurate with the fee he 
pays." One architect I know always tells the client who can 
"get the work done cheaper," that he can give him 4 % 
service, 6 % service or 10% service, whichever he chooses 
to pay for and that the 4'/o service of the "cheajjer archi
tect"' will not be 6 % service. . . . P R O F E S S O R G O I . D W I N 

G O L D S M I T H , Department of Architecture. University of 
Te.vas. .lustin, Te.x'as. 

M A Y B E She wil l 
but we doubt it 

Editor. The American Architect: . . . . I'll answer the query 
en page 6 4 of the November issue. Mrs. Kent said: "1 zvon't 
sign, Mr. Brown. Vou are my architect and it is your busi
ness to keep yourself posted as to the merits of new materials 
coming into the market. My husband can't afford in his btisi-
ness to close his eyes to new materials and methods coming 
into his particidar field and I don't see how you can either. 
If all architects took your stand we'd still be living in caves 
in the hillside. 

"If you don't want to see the manufacturers' salesinen 
about a product, for Heaven's sake get in touch with the 
trade association of that particular industry. They will 
either write you or send a man to give you the information 
you want. I want you to find out where these shin(<les have 
been used, how long they have been in use and how satisfac
tory they have been, before you close a roofing contract. 
You are going to assume the responsibility because that is 
what I am paying you to do." . . . . W . F . L O C K H A R D T . 

.X'aliomd Terra Cotta Societw JVew York. 

w H A T Is your experience 
with p late g loss? 

Editor, The American Architect: . . . . What are the stand
ard properties of Vs" thick polished plate glass? If other 
architects have had the same experience as the writer has 
had. the answer to this question will have to deal not only 
with transmitted light, but also (Continued on page 90) 
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Terra Cotta for the Modern School 

n i l 

Elementary School 
Port Chester, N . Y. 

Tooker 6? Marsh 
Architects 

A twentieth'century school. The architecture is as modern as 
the curriculum, yet each has its roots in the best of what has 
gone before. 

Terra Cotta offers the ideal medium for the sympathetic inter
pretation of the architect's design. Ornament is reproduced in 
the finished product exactly as approved in the model. There is 
none of the loss of character or feeling which so frequently 
results from the laborious translation into another material. 

^ [T A new edition of our brochure on schools is in prepa' 
f<ii^on. Shall we place your nrtme on the maihng list ? J ^ 

N A T I O N A L T E R R A C O T T A S O C I E T Y 
230 PARK A V E N U E N E W Y O R K , N. Y . 

( O n behalf of the Terra Cotta Manufacturers throughout the United States) 
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0 
I • ^ ^ l i ' 

B u i l c i i n g f o r t h e 

G e o r g e A. Fuller Company 
N e w Y o r k C i t y 

W a l k e r & G i l l e t t e 
A r c h i t e c t s 

S I X t o o r s o f 

S H O P S 
. . . a n d a s e p a r a t e 
e l e v a t o r f o r e a c h 

G 
Plan of Second to Si.rth Pioors 

K O L ' X D rents in the larger cities are such as to 
lend to reduce the competition among merchants not DUIV l)y 
reason of the larger capital recpiired hut also because there is 
a natural diminishing of desirahle store space as pojjulation 
densitv increases. The conse(pience has heen that small shops 
have invaded the higher floors of tall huildings. catering to 
a restricted trade and unknown to the general ])uhlic. 

It seemed tpiite logical to the George A. Fuller Com])any 
that their new huilding at Fifty-seventh Street and .Madison 
Avenue. New York City, should take note of this tendeiuy 
and ])rovide for .shops wi th individual show windows for 
the first six stories. The floors are so laid out that each 
.store ahove the first may have its own private individual 
elevator, entirely separate and distinct from the public eleva
tors serving the rest of the huilding. The plans art flexihle 
enough so that as each .shop is rented, its own elevator can 
he installed within a reasonable length of time. Of course 
merchants desiring several sections of their sho])s, one over 
the other, may he easily accommodated. 

Thus, each upstairs shop is an individual shop with its 
own private entrance, so that the customers of one do not 
mingle with the customers of another. Each is practically as 
convenient as a street level shop, with an added exclusive-
ncss and privacy that make up for any inconvenience in
curred hy the use of an elevator. 

In the picture of the building ])resented at the left, the 
shop floors are differentiated f rom the rest of the huild
ing hy hlack marhle. the color of which is repeated in the 
]iara])et walls necessitated by the set-back design. 

This innovation in shop space has a particular advantage 
as regards the location of the Fidler huilding, which is in a 
-cition devoted to e.xclusive stores and is considered as the 
coming fashionable shopping district of New York City. 

"4 T H E : A M I - K I C K S A R C H I T E C T 



That Different Bath Fixture 
is also made in a round pattern 

with all-metal trim 
Y o u have three choices in selecting 

this unusual bath fixture — the 
round pat tern, i l lustrated, w i t h a l l -
metal t r i m , or the same i)attern wi th 
china t r i m . Or, i f you ])refer, A r t 
Chrome, a beaut i fu l octagonal design 
in lustrous, lum-larnishable Chromium 
plate. Ei ther of these three styles 
should satisfy the most exacting re
quirements in bathroom decoration. 

This new bath fixture has more 
than good looks. There are five ex
ceptional ])ractical features that archi
tects have said are imequalled. They 
are points that can be ai)preciated by 
expert or layman. Here they are: 

5 E x c l u s i v e 
F e a t u r e s 

I Shower Head. The renioval)le lace i i iiu -
oflf hy loosening the center screw, not by 

unscrewing face plate. Screw cannot fall out. 
A great improvement that will henelit all 
who have tried to remove screwed-on face 
plates. 

2 Diverter Valve. The haiullr ( M 1 tlu- >p(>iit 
reads, " T U R N ON \ V . \ T K R T H K X 

l.Iin" F O R S H O W E R . " Before raising the 
lever, the user can temper water at spout. 
When H O T and C O L D valves are shut off, 
the diverter drops back, aulomalically. It is 
always in position to fill the tuh when the 
water is off. Operates by water pressure 
and gravity. No rubber—no spring. 

3 Mechanical Waste. As simple and t I -
ficient as the old style chain and pluK. 

only the chain is inside the waste tube. 
Nothing back of the tub to give trouble. 
Minimum w-aterway restrictions—no dirt or 
hair catchers. When pop-up is open chain 
rests snugly against top of waste tube. No 
seats to become pitted and water cut. Seat 
and plug in waste outlet. Hall joint head 
fits slope of any tul)—overflow ell held to 
tub by lock nut. Brass friction rings at 
every joint to insure permanent tightness. 
Stopper easily removed by simply lifting out 
plug. 

4 Diverter Valve on face of wall—not in 
the wall. Readily accessible. 

5 A faucet with a removable unit that's 
at easily renewed as a light bulb. 

Write for a copy of our new folder 
on "tftat different batfi fixture" 

The Chicago Faucet Co. 
2700-22 N. Crawford Avenue 

C H I C A G O , I L L . 

C H I C A B D F A U C E T S 
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N E W MATERIALS & EQUIPMENT 
BRIEF R E V I E W S T H A T MAKE IT EASY 
T O KEEP I N T O U C H W I T H T H E 
PROGRESS M A D E BY PRODUCERS 

Breakfast a n d Dinette Sets 
A new line of "Easy-fold"' breakfast and dinette sets for 

use particnlarly in small homes or apartments has recently 
been placed on the market by Schimmel & Company, Inc.. 
Faribault. Minn. Closed, the set looks like a china closet 
placed against the wall. Open, it offers a table with a bench 
on either side. Since the dishes are kept in the set itself, 
it is particularly handy for light housekeeping. These sets 
may be obtained in either portable or built-in units. 

S e w a g e Disposal for 
Unsewered Homes 

Two recent additions to the line of the Chemical Toilet 
Corp.. Syracuse, N. Y . . are announced, namely the San-
Eqinp Drain Pool and .San-Equip Drain Tile. The drain 
pool is a scientifically designed seepage pool for use where 
the drainage area is limited and where there is no danger of 
water supply pollution. The tile are designed especially 
for septic and field drainage, being all metal in construc
tion. It is said that special perforations call for from twelve 
to twenty times more seepage per foot. It is also recom-
Ufended for draining golf courses, sport fields, and airports. 
Both pools and tile are nitade of special rust-resisting, cop
per-bearing iron, rust-proofed inside and out with a heavy 
coating of mineral asphalt. 

Air Cond i t i on ing for Houses 
A new device for the air conditioning of houses is an

nounced by the Carrier Engineering Corporation, Newark, 
New Jersey. It is called the "W'eathermaker" and is ar
ranged to function in four ways: first, the air is warmed 
to the desired temperature: second, moisture is added to 
the warmed air; third, the air is filtered, that is cleaned 
of dust and dirt: fourth, the air is carried by ducts to every 

room and distributed under pressure without drafts and 
without hot or cold zones. The air is kept in constant cir
culation. Water control is automatic. The apparatus is 
about 4'-0" high and 6'4" x 4'-3" in plan. It is stated that 
tests have shown that a relative humidity of 42 per cent is 
maintained. Any type of fuel nuiy be used. 

Roller Screens App l i ed 
to Steel Casements 

Application of a roller screen directly to a steel casement 
window is the principle used by the Truscon Steel Company, 
Youngstown, Ohio, in developing a new casement and 
Rohip screen. The screen is contained in a small, incon
spicuous hexagonal case at the top of the ventilator portion 
of the window-. When the casement is closed, the w indow 
is out of sight. When the casement is opened, the screen 
may be i)ulle<l down and locks at the bottom of the w indow, 
the sides moving in grooves. .'\ spring roller in the case 
holds the screen in tension and acts like a shade roller in 
raising the screen. The screen does not interfere with the 
operation of the window's swinging sections. Eittings are of 
chrome steel. 

N e w Theatre Light Contro l 
A system of controlling theatre lights from in front of 

the curtain has been developed by the General Electric Com
pany. .Schenectady, N . Y . The sy.stem consists of a scries 
of knobs, dials, tumbler switches, etc., simply arranged, .so 
control complex lighting effects such as sunsets, thunder 
that the lighting director can sit in front of the stage and 
storms, and ballets. The advantage of the system is that 
the lighting director can watch the action and his effects, 
not having to depend on cues. The first installation is in 
the new Chicago Civic Opera House. 

N e w Design in 
Lighting Fixtures 

The lulwin F . Guth Com
pany. St. Louis, Mo., has re
cently brought out a new line 
of lighting fixtures with de
signs along "art moderne" 
lines. The bowl and reflector 
direct all light to the work
ing plane with, it is stated, an 
efficiency of eighty per cent. 
Since the Rrascolite, .as it is 
called, carries its own ceil
ing it is independent of room 
heights or colors, h'ixtures 
are either plain or in colore<l 
designs of various patterns. 
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N A T I O N A L 

COPPER-STEEL 
P I P E 

jorsail jvaste, vent lines 
and rain leaders 

TH E increasing n u m b e r of specifications b y a r c h i 
tects a n d engineers for N A T I O N A L Copper-Stee l 

P ipe in soil, waste , vent lines a n d ra in leaders o f large 
buildings, indicates the wide acceptance of this product 
as a means of securing greater resistance to atmospher ic 
corrosion in these lines, or wherever pipe is exposed to 
alternate wet a n d d r y conditions. 

T h a t the life of pipe in al l such services can be great ly 
increased b y using copper-steel is an establ ished fact , 
based on tests and actua l service records over m a n y 
years. Therefore , copper-steel superiori ty for corrosion 
resistance is not a theory nor recent experiment , b u t a 
sound investment in the interest of prolonged life o f 
pipe lines, less in terrupt ion to service in the bui ld ing , 
and decreased costs of repairs or replacements . 

N A T I O N A L Copper-Stee l P i p e is the same high-grade 
steel pipe w h i c h architects a n d engineers have specified 
for m a n y years , w i t h the addition of a smal l percentage 
of pure copper, w h i c h thoroughly al loys wi th the h ighly 
refined steel, m a k i n g it more resistant to a tmospher ic 
corrosion. T o secure the benefit of the experience o f 
pioneers in m a k i n g this product , be sure to spec i fy— 

NATIONAL COPPER-STEEL PIPE 
The Original Copper-Steel Pipe 

NATIONAL TUBE COMPANY • Pittsburgh, Pa. 
Subsidiary of United States Steel Corporation 
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Scutan a N e w Bui ld ing Paper 
A new building paper consisting of a pure Kraft paper 

base treated with an infusion of a compound containing a 
high percentage of mineral rubber is announced by the 
Scutan Division of the Union Bag & Paper Corp., New 
York City. It is called Scutan huilding paper, and is claimed 
to be waterproof, nioistureproof, and for all pr.ictical pur
poses airtight, and proof against insects and vermin. It is 
also said to be free from tackiness or odor and to be an 
excellent insulator. It is easily folded without cracking. 

Andersen Improves W i n d o w Frames 
Improved box frames with special mortar clinch grooves 

have just been developed l)y the Andersen l-'ranie Corp.. 
Bayport, Minn. The three features of the new frame are: 

first, the frame is made 
with a large number of 
special mortar clinch 
grooves which, even on 
careless jobs, insures 
contact in a percentage 
of them so as to avoid in
filtration of air. .Second, 
a recess or space is pro
vided for a strip of 
oakum or caulking com
pound inserted between 
the blind stop and brick 
molding when the frame 
is nailed up; thus the 

FRAME NO. 371 
No W,x>d Sl l 

li or 1} Door 
HRAD 

- ; 

edge that projects and is 
not held by the brick 
molding bulges up to 
give opportunity to bed 
the brick in the caulking 
as laid. Third, an extra 
plow is provided to per

mit setting hack the extension jand) where a reveal or nar
row inside trim is desired. Detail sheets are available show
ing the construction of the new frames for all types of 
construction. 

Roofs of Precast Concre te Slabs 
.-\ new precast concrete unit for roofs that is light in 

weight and with considerable insulating value is aimounced 
by the Federal Cement Tile ("ompany. Chicago. 111. The 
slabs weigh ten pounds per sipiare foot in spans up to 6'-8". 
It is stated that this light weight is achieved with exactly 
the same .structural strength as sand concrete. The materia! 
is described fully in a catalog with the A . I . A . file 12 e 1. 

N e w Me ta l Laths 
The Truscon Steel Company. \'oungstown. Ohio, has 

brought out a new Dianu)nd " A " metal lath for interior 
plastering. It is a flat-rib lath with a rigid base, hut has 
longitudinal flexibility so that it is adaptable for fireproofing 
structural steel as well as for |)lastering walls and ceilings. 

This company has also recently introduced a small mesh 
Diamond lath which has 2S% more openings in a given 
area, with a proportionate increase in the area of steel. The 
small openings prevent e.xcess penetrati(m of plaster, thus 
minimizing droppings. It is said that as much as 15'̂ ; 
less plaster is required for the scratch coat for this reason, 
with a proportionate saving of labor. 

Wil l iams Produces Junior O i l Burner 
A new small model called the Oil-o-Matic Junior has just 

been anncmnced by the Williams Oil-O-.Matic Heating Cor-
poratitm, Bloomington, III. It is stated that this apparatus, 
though small in size, contains all the vital i)oints of the 
larger burners. The model has been made attractive in 
appearance and can be made free of radio interference. 

Oi l Burner a n d Boiler in One 
. \ complete heating system in which the oil l)urner is a 

built-in and integral part of the boiler is announced by the 
Leader Boiler and Heater Company, Chicago. 111. The line 
of units is broad enough to cover the entire domestic heating 
field, including industrial boilers up to 15 H.P. 

9 

Cypress Floor Blocks 
Cypress blocks approximately eight inches s(piare and 

1 3 / 1 6 inches thick, made of several pieces of wood glued to-
getlur v(. as to form a |)attern as illustrated above, are an
nounced by the .^eldem Cypress Door Co., Palatka. F la . The 
blocks are edge grain and subjected to a special chemical 
treatment which makes the block nu)isture resi.stant. They 
can be laid on any sm«K>th surface base, wood or concrete, 
and are set in a special mastic. The blocks are furnished in 
several different patterns as desired, so as to permit of 
various floor designs. 

^8 T H E A M E R I C A N A R C H I T E C T 
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S T I R L I N G T 0 W I : R S , Toronto 
(827 radiators) 

C H A P I M A N & O X L E Y 
Arclilterl s 

Y O L L E S & R O T E N B E R G 
General Engineers and Contrartitrs 

I LL[ NO I S 
HEATING SYSTEMS 

in Canada 
An I L L I N O I S Ileutin^ System installed in this iip-to-
the-ininntc office building (Stirling Towers, Toronto), 
is giving positive heat in cohl weather and mild heat in 
mild weather, without overheating—and is saving the 
fuel whicli overheating uses. 
I L L I N O I S Systems eomhme the advantages of quiek 
and positive steam eirculation, easy contnd of room 
temperatures, noiseless operation, <hirability of ap
paratus, fuel economy (approximately 1-3 over or<Ii-
nary systems), and a minimum of operating expens*;. 
I L L I N O I S Systems are balanced systems. All valves 
ami specialties are of Illinois manufacture, ancl de
signed to operate as a unit. This olTers great advantages 
over assembled systems made up of specialties of var
ious manufacture and design. I t also gives unified 
responsibility an<l guarantee. 
I L L I N O I S Heating Systems have long demonstrated 
their worth with a recoril of dependable performance 
in thousands of America's finest buihlings of every 
type. Think of this in terms of client satisfaction. 

Write for Bulletin aa 

ILLINOIS ENGINEERING COMPANY 
ROBT. L . GIFFORD. P R E S . INCORPORATED 1900 
B R A N C H E S A N D REPRESENTATIVES I N 4 0 CITIES 

C H I C A G O 

A complete ficscriplion of 
II.I.INOIS Vnpor Systetna 
is |!it>n i n I l i i l le l in No. 22 
wliif-li reully should be i n 
the reference file of all who 
have to alo with the Heat
ing of Buildings. Vourcopy 
will be sent upon re<iue«t. 

T o r o n t o R e p r e s e n t a t i v e : P a u l E . C l e a l , 1 1 4 J a r v i s S t r e e t 
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. . . a n d A B R O A D 

A pelican and a panther that arc tyf'cal of the smooth surfaced animals 
portrayed by Pompon 

f-2 

The administration block of the Frankfurt Market. 
On the left side is the elevator shaft of concrete 
and glass. Professor Elsaesscr, architect. prom 
the Architect and BnUdiny Nexvs, October 4, 1929 

Pompon, at the age of seventy-four^ is looked upon 
today as one of the masters of French sculpture. 
Thirty-five years ago Pompon e.vhibitcd a duck n-hich 
earned for him the sneers of the critics and public. 
It was a smooth surfaced animal zAicre nothing re
mained but the essential structure imprisoning the 
movement in ample rhythmed nudity. Smooth sur
faced animals, essentially Pompon's discovery, are 
today made in series in practically all tcorkshops of 
dccorati've sculpture. From the Architectural A ' r r iVt i ' 

of London. Fnglaiul. issue of October, 1929 

B I n i l I I i i 

I 

The character of the original structure has been main
tained in the alterations to Farham Chase. Buckingham
shire, by .4dshcad and Ramsey, architects. From the Archi
tectural Rci ietv of London, Flngland, October, 1929, issue 

T H E A M E R I C A N A R C H I T I: C T 



" r O R E S T E f e s C O T - W A i . T O / < H E - A T H 

"f^'-fsti-rs Col." Hallo,, Healh liriaui /'oulter, 

issue 
used m accordance 
r'orl<,i„,s the li„,hers 

l'^29. Half 
Mi/i E,t(il,sh 

as ha-tiufi 

limber has been 
pieced en I which 
slr,i tuial ;•,//)/,• 

K1NRC65 HOUSE SCOTLAjr 

A I'nion huildinq in lirihin r-^.u^ i 
h- Eduard CollLer^" i^;^''^^^^^^ designed 
foniien. Oetoher. \92<)^ r^^^^^^ 
"'odern European lendencie l! 1'^ " 
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M O S A I C T i l e s bring 
Beauty. . . . N e w U t i l i t y 

to business establishments 

I" ^ O I N G the unusual — p r o b a b l y b r e a k i n g 
—^ precedent—the J . A . F i n n C o m p a n y o f N e w 

Y o r k created s h o w r o o m s o f m o d e r n beauty f o r 
the who le sa l e s e l l i n g o f text i les . T h e decora t ive 
m e d i u m e m p l o y e d , under d i r e c t i o n o f Pau l A . 
Faire, was M o s a i c Faience T i l e s . 

M e r c h a n d i s i n g a b i l i t y is expected today m o r e 
than ever o f the i n t e r i o r s ( a n d e x t e r i o r s ) o f 
stores, sa lesrooms and o ther business places. 
S t o r e f r o n t s a n d i n t e r i o r f l o o r s , w a l l s a n d 
counte rs must he lp sel l goods—and s h o u l d be 
des igned w i t h that purpose i n v i e w . 

T o s u r r o u n d merchand i se w i t h greater eye 
value and s e l l i n g appeal , archi tects have an ex
c e e d i n g l y adaptable and pe rmanen t ly beau t i fu l 
m a t e r i a l i n M o s a i c T i l e s — r e a l t i les . 

T h e views above are of the show
rooms of the J . A . F inn C o . , New 
Y o r k , manufacturers and con
verters of cotton and silk goods. 
Wainscots are 4-1/4 inches square 
Mosaic FaienceTi les in green and 
French gray with black and silver 
decorations. Panels are special 
and regular size faience, green, 
blue and cream with silver, C h i 
nese red and black decorations. 

( M O S A I C ) 

"Moisic" is the trade 
name for tiles made by 
The Mosaic Tile Com
pany and is stamped on 
all Mosaic Products. 
This name slMuld he 
used in ivriting tile 

specifications. 

A l m o s t any des i red effect f o r c o m m e r c i a l , 
f inanc ia l and i n d u s t r i a l es tabl ishments may be 
car r ied out w i t h M o s a i c T i l e s . T h e ext remely 
w i d e range o f c o l o r s , shapes, styles and sizes 
lends i tse l f p a r t i c u l a r l y w e l l to designs that are 
o r i g i n a l and d i s t i n c t i v e . 

A n d Mosa ic T i l e s are e c o n o m i c a l . T h e y e l i m 
inate r edeco ra t ing expense. T h r o u g h the years 
they con t inue u n i m p a i r e d by wear, t i m e and 
weather . T o use t h e m is to make one o f the best 
possible business inves tments . 

W r i t e f o r the b o o k l e t " M o s a i c T i l e s f o r Stores 
and Husiness Houses ," and feel free at any t ime 
to ca l l on our des ign depa r tmen t . 

T H E M O S A I C T I L E C O M P A N Y 
Milkers of Fine Keniniic Tiles 

512 Coopermil l R o a d ' ' ' Zanesville, O h i o 
NEW VORR ST. LOUIS CHICAGO 

LOS ANGELES SAN FRANCISCO 

S2 

• • M — ^ 
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FLOORS 
a perfect mirror 

for the 
M O D E R N 

T o g ive a r o o m person
al i ty give i t a floor that 
t ru ly reflects its sp i r i t 

' T ~ ' O D A Y the floor is much 
JL more than a necessary sur

face, much more than some
t h i n g to be w a l k e d upon and 
ignored a r t i s t i c a l l y . I t is a 
v i t a l part o f the r o o m en
semble, and more. I t is the 
u n i f y i n g force t h a t gives the 
r o o m a true }-)ersonality. 

M o d e r n decora t ion demands 
this u n i t y , th is oneness o f 
feel ing, t h r o u g h o u t the entire r o o m , and modern 
architects are choos ing floors capable o f creating i t . 
Floors o f Arms t rong ' s L i n o l e u m ofl'er a w ide choice 
of suitable designs. Whether you plan a "modern"" 
r o o m or a " p e r i o d " r o o m , you w i l l find 
an A r m s t r o n g F loo r to match its color 
scheme, and clearly reflect its sp i r i t . 
A n d when y o u choose an Arms t rong 
F loor , you choose a f loor tha t is as prac
t i ca l as i t is decorat ive. The new Acco-
lac Process surface makes Arms t rong 
Floors easy to keep fresh and b r igh t . 

A MODERN FLOOR IN A MODERN ROOM — ARMSTRONG "s HANDMADE MARBLE I N L A I D , NO. 6 l . 

Let us te l l y o u more about this modern floor, and 
about the Accolac Process, by w h i c h the l i n o l e u m 
surface is made prac t ica l ly d i r t - p r o o f and s t a i n - p r o o f 
w i t h a t o u g h , transparent n i t r o cellulose lacquer . 

Y o u ' l l find w h a t y o u w a n t to k n o w 
about Armst rong ' s L i n o l e u m and o ther 
A r m s t r o n g resi l ient floor mater ia l s i n 
Sweet's, as w e l l as in our file-size a r ch i 
tect's specification book . Samples and 
design colorplates also upon request . 
Address A r m s t r o n g C o r k C o m p a n y , 
F loo r D i v i s i o n , Lancaster, Penna. 

-rAr mark iht burlap batA 

® 

Today the lloor must do more than 
merely harmonize with the room en
semble . . . it must harmonize and yet 
have a colorful personality of its own." 

J U L I A N C L A R E N I E L E V I , A . I . A . 

Armstrong's Linoleum Floors 
for every room in the house 

P L A I N J A S P E I N L A I D and E M B O S S E D also A R M S T R O N G ' S L I N O T I I . n A N D C O R K T I L L 



C H A M B E R L I N 
Weather Strips 

No draughtshere. . .Ourbuilder 
chose the best protection. 

SURE SAFEGUARD FOR HEALTH AND COMFORT 
—CHAMBERUN PROTECTION 

Here thoughtful care pro
vides the fullest comfort. 

Your clients know that the cold blasts 
of winter cannot interfere with their 
health and comfort if you provide 
Chomberlin protection. Chomberlin 
protection is positive and permanent. 
It delivers a degree of draughtproof-
ness and fuel saving which Chomberlin 
craftsmanship and factory-controlled 
installation alone con provide. The 
Chomberlin method allows no factors 
of uncertainty. Chomberlin designs 
and manufactures its weather strips— 
Chomberl in mechanics install them 
exclusively and Chomberlin stands 
squarely behind every Chomberlin job. 
Place upon Chomberlin the responsi
bility for weather stripping sotisfoction. 
Chomberlin's performance record for 
36 yeors demonstrates to you that 
your trust is well placed. 

'since 1993 IHE SIlHDIlRIf 

C H A M B E R L I N M E T A L WEATHER STRIP C O M P A N Y , I N C 
West Lafayette Boulevard, Detroit, Michigan 

Over 100 Factory Sales-Installation Branches throughout the United States 

The Chomberlin Metal Weather Strip Company 
are also manufacturers and installers of Steel 
Casement Weather Strips, Automatic Interior 
Door Bottoms, Interlocking Brass Thresholds, 
Window and Door Caulking. Full information 
on the entire Chomberlin line is covered in 
Sweet's Catalog. Literature furnished on request 

8-i T H E A M E R I C A N A R C H I T E C T 



Boiler and 
radiation costs 

reduced by using 

GYPSTEEL 
ROOF 

WHEN the American Aero, 
nautical Corporation 

first planned its hangar and 
manufacturing plant at Port 
Washington, L. I . , a wood plank 
roof was to be used. 

But when they figured out that 
a Gypsteel Pre-Cast Gypsum 
Roof would insulate against 
heat and cold much better and 
enable them to put in a smaller 
boiler and less radiation, the 
Gypsum Roof went on. 

Less coal is needed, too. 

Best of all, the Gypsteel Roof 
cost no more than the plank 
roof would have. 

Hangar, American Aeronautical Corporation, Port Washington, L. L 
Lockuood, Greene & Co., Architects and Engineers 

J 

Not to mention the many other 
good things about a Gypsteel 
Roof. Easy and rapid installa
tion. Light undersurface. Sound 
insulation. Smaller amount of 
steelwork often required. 
Elimination of form work. 

If it's an airport you're think

ing about (and what live com
munity isn't) our guess is that 
you'll want Gypsteel Roofs to 
give you these substantial sav
ings that Lockwood, Greene & 
Co. got at Port Washington. 

Let us give you the full facts 
and figures. 

ti-
Layinc % GypHcel ilab Triar the rrinforceraeni Grouiinf the joinii betweca ilaba 

General Offices: 
Linden, N . J . Sales Offices in 

Principal Cities S T R U C T U R A L G Y P S U M C O R P O R A T I O N 

F O R D E C E M B E R 1 9 2 9 
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E S T A T E OF L A T E JAMES COX B R A D Y — M E T A L WORK BY F I S K E A. B. M I L L E R . A R C H I T E C T 

Metal Fittings by FiSKE 
IN t()^^ ^ , a n d o n t h e c o u n t r y e s t a t e , i n 

s i d e t h e h o u s e a n d o u t , t h e u s e o f 

m e t a l , s e i v i c e a h l e a n d d e c o r a t i v e , i s 

s t e a d i l y i n c r c a s i n < j ; . 0 \ \ n e r s , a r c h i t e c t s , 

a n d b u i l d e r s \ Y i I l f i n d F I S K E e x p e r i 

e n c e o f m o r e t h a n t h r e e c j u a i t e r s o f a 

c e n t u r y , a m o s t h e l p f u l s e r v i c e i n t h e 

d e s ! i i ; n a n d e x e c u t i o n o f o r n a m e n t a l 

m e t a l f i t t i n g s o f e v e r y x ' a r i e t y . 

T h e m e t a l w o r k o f t h e i n t e r i o r t e n n i s 

c o u r t s h o N v n a b o v e , o n t h e e s t a t e o f t h e 

l a t e J a m e s C o x B r a d y , a t G l a d s t o n e , 

N e \ Y J e r s e y , i s a n o t h e r e x a m p l e o f 

F I S K E \ Y o r k m a n s h i p , u n f a i l i n g i n r e 

s u l t s o f c o m p l e t e s a t i s f a c t i o n t o b o t h 

a r c h i t e c t a n c o w n e r . A n d t h i s i s o n l y 

o n e o f t h e m a n y i n s t a l l a t i o n s a w a r d e d 

F I S K E i n t h e p a s t , w h e r e e x p e r i e n c e 

a n d s p e c i a l i z e d k n o w l e d g e h a v e d e f i 

n i t e l y c h a r a c t e r i z e d t h e r e s u l t a s a 

F I S K E i n s t a l l a t i o n . W r i t e f o r i l l u s 

t r a t e d c a t a l o g u e o f o r n a m e n t a l m e t a l 

l i t t i n g s . 

I R O N 
W O R K S J.WFiske 

80 Park Place New York 
ESTABLISHED I S 5 S 

S P E C I A L I S T S I N O R N A M E N T A L 

I R O N W O R K 

T H E A M 1-. R I C A N A R C H I T E C T 



2%̂  Guamiiteed Way to 
Harden Cement Floors 

S O M N E B O R N 

A P P L I E S 
l A P I D O M T 

T R A D E M A R K k ^ ^ v 

I C v e r y . ^ o i i i i e l i o r i i . f o b 

I f o u r iuspcct ion S IIUWH a HcMir is not 
ni> (^really <ieteric>rale<l that a <£0«>d 
har<lening j o b is s t i l l p«>SHihlc — 

I f I,api«l<»lilh, the or ig inal iMiiici-i-i)-
ll«M»r hardener , in used — 

I f a S « i n n e b o r i i S e r \ < ] r « ' \ * 
i ipplies I^ipidolit l i — 

\ \ V K i i i i r a n t « > o M I I I - I I n4M»i-s l o 
i -<' i i ia i i i w « * a i - | » i - 4 » o l ' S I I K I d i i ^ t -
l>r«M>f l'4»r a |»4>ri4>«l 4>l' y4>arM, 
4l4>|>4>ll4i4>llt 4>ll <>i|»4-4-ifi4- <-4>ll-
4lili4»ll<-i 4»f 1IS4'. 

S O N I S I E B O I ^ M 

I N S P E C T S 
JOB 

) 

IN y4>ur client's hel ia l f you are in 
terested i n getting a 4"oncrete 

ll«>or h a r d e n i n g j o h that wi l l giv«-
long a n d satisfactory ser>°i4%. A 
.Soniiehorn j o b wi l l give you such 
»«'r>ice. 

Hut unless you insist (ui Soni iebori i 
doing the harden ing the chanft-r< 
are that low price wi l l w i n th«^ 
order , a n d at the prices that con
crete floor h a r d e n i n g mater ia l c a n 
now be iMtnght, there can 4»nly be 
one resu l t — q u i c k a m i last ing dis-
si i l isfacliou. 

Ai-4-liil4>i-ts M Ii4> ar4'> i u t e r -
4>NlC4l i n j o b s i l i a f w i l l s f a i K l 
u p , A v i i l reali7.4> I l i4 ' n i t i i n a l t ' 
4>4-<»ii4»iny a i i 4 l M4'rvi4'4^ 4»i' i i i -
t r i i s l i n g : I i a r 4 l 4 ' i i i i i g ^V4>i-k |4» 
S4>aii4>l>4>rii, A%'ii4> ^ i i s i r a u l 4 ' 4 ' 
4-\ <>ry .i4>l>, s in4l s l a n i l I»«; l i in4 l 
l l i e i r ^ : i ia i -a i i t<>« ' , i i i i « l a l w a y s 
Ill i l l44' ^04>4l. 

T h e Sonnebi trn 3Ic thod c a l l s for 
the use o f I ^ p i d o l i t h , the o r i g i n a l 
concrete floor bar4lener, a n d for 
the corrc4^t appl icat i tni o f L a p i d o -
l i l h by a S o n n e b o r n S e r v i c e C r e w 
Iraine4l to apply I>apidolitb i n the 
right w ay and in the |>ro|>er amount . 

W e a r e pr« 'pared l«> «pu»te a p r i c e 
in a i lvance 4lirect to the a r c h i t e c t 
so there c a n be n o m i s u n d e r s t a n d 
ing between archi tect a m i c o n t r a c 
tor about the cost o f the w o r k . W e 
c a n C4>mpetc on pr ice but d o so 
r e l u c t a n t l y , b e c a u s e we c a n n o t 
give at a low p r i c e as f ine a j o b as 
that w h i c h is |M>8sible to s u p p l y at 
a fa i r pri4;e. 

I 4» isvt a .i4»l» l l i a l w i l l i-4>ll4'4 t 
4-r4'4lit 4>ii tli4; ar4>liii('c't. s*ii4l 
4>4»i i lra<; l4>r b y l a s f i i i K ^ f o r 
y4>ars, s p e t ' J f y I . . a | » i 4 l 4 > l i l i i t o 
b<> a | » | » l i « ' « l b y S 4 » i i i i < ^ b o r i i 
i i i i4l<'r v:iiai-aiil4>4>. 

S O I M M E B O R N 

C U A R A M T E E S 
T H E M / 

K4»iii4' 4>llior S o u i i c b o r i i 
l * r o 4 l t i c t s 

Ligno|iliol -
trating nr< 
for woofl fl 

III i \ 
loors. 

CemcoBt — Durable 
wall coating. Slayi 
while afirr olhci 
nainitt turn vtrllow, 

Hydroride Colorless 
—InviBilile liquid. 
<iheniiral Water
proofing. (jiulkB ex
terior walls against 
weather. 

L . S O N N E B O R N S O N S , I n c . 

1 1 4 F i f t h A v e n u e , IV. Y . 
TOR D E C E M B E R 1 9 2 9 
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A t 132 

T h e i r design was made i n accordance w i t h ex i s t ing zon
i n g regif la t ions f o r the selected d i s t r i c t . T h e heights 
determined upon were governed by the economical levels 
f o r r educ ing elevator service. .Seventy-five stories was 
taken as the m a x i m u m because i t was believed that this 
w o u l d be we l l beyond the point o f economic r e t u r n . T o 
secure a f a i r compar ison al l bu i ld ings were designed 
i\pon the same " j j a r t i " t h roughou t . T h e character o f the 
tenants to be at t racted was given ca re fu l consideration 
in the study o f the bu i ld ings . 

N connect ion w i t h the p lann ing of the l )u i ld ings it is 
in t e res t ing to note the f o l l o w i n g s ta tement : " T h e plot 

must be large enough to ca r ry the legally necessary sub
s t ruc ture f o r the tower po r t i on o f the bu i l d ing , wh ich 
tower nmst i n i tself const i tute an office bu i ld ing . . . . 
T h i s c o n d i t i o n stated i n te rms o f j i l a i m i n g means that 
the plan at the level o f t r ans i t ion f r o m the setback por
t i o n to the ver t i ca l t o w e r sha f t should be o f a size 
suff icient to acconunodate the needed elevators r i s i n g to 
that level plus a s u r r o i n i d i n g belt o f rentable area ap
p r o x i m a t e l y 25 feet i n dep th . " 

A s the height o f the b u i l d i n g was reduced, space was 
reclaimed by the omiss ion o f elevators and reduc t ion in 
c o l u n m sizes, and s imi l a r saving i n space was made 
revemie i i r o d i u i n g . Each b u i l d i n g was treated essen
t i a l l y as a separate economic p rob lem. 

I t was est imated that the popula t ion o f the 75-story 
b u i l d i n g us ing elevator service w o u l d be 16.000 persons. 
A s a result the highest type o f elevator service available 
was de termined upon and designed f o r oi)eration at 750 
to 1000 feet per minu te , w i t h cars leaving the g r o u n d 
floor at the m f ) r n i n g peak load j j c r i od at an average i n 
te rva l o f 21 seconds. E leva to r in te rva l o f o jx i r a t ion was 
calculated on the basis o f : i d ivers i f ied tenancy w i t h a 
popula t ion w h e n f u l l y rented o f 

1 person [)er 100 sq. f t . net 
rentable area 2 t o 37 flom-

1 person per 110 sq. f t . net 
rentable area 38 to 50 floors 

1 person per 115 sq. f t . net 
rentable area 51 t o 63 floors 

1 i)erson per 120 .sq. f t . net 
rentable area 64 to 75 floors. 

A f t e r the plans, specifica
t ions, estimates o f cost, to ta l ^ 
income and o j K ' r a t i n g expenses 13 
had h e m secured it was a s in i - 22 
pie mat ter ti> determine the net 30 
income and to figure the net i n - 37 
come ix'rcentage o f the total i n - 50 
vestment in the case o f each o f 53 
the eight bu i ld ings . I t is a s t r i k - 75 
i n g fact that tmder the assmned 85 
condi t ions the i>oint o f highest 100 
economic r e t u r n was reached i n n o 
the 63-s tory b u i l d i n g . 115 

T h e estimated cost o f the 120 
e igh t - s to ry b u i l d i n g was $22.- 125 
193,000, w i t h a net r e t u r n upon 130 
the investment o f 4.22 per cent. 131 

S t o r i e s I n c o m e D i s a p p e a r s 
(Continued from page 3 1 ) 

I t thus becomes apparent that the " c a r r y m g cnarge no 
posed by the h igh value <»f $2(X) jX ' r .s<|uare f o o t is re
sponsible f o r the low b u i l d i n g being highly unprofi table 

' i he 63-.story bu i ld ing was f o u n d to be the on ly one i n 
which the total cost assignable t o the land was ecpialed 
and exceeded by the total cost assignable to the bu i ld ing . 

I n the 75-story b u i l d i n g the to ta l bu i ld ing cost ex-
cee<led the aggregate land cost, but the extra cost o f 
const ruct ing the last 12 stories and loss i n rentable space 
was s(i ^ i i ai that the a\( rage r e tu rn upon the total invest
ment was s l ight ly less than that f o r the 63-story s t ructure. 

Ano the r interest ing fact is that while the eight-story 
bui ld ing indicated a net r e t u r n o f 4.22',v , the addi t ion 
of 7 nu)re stories at an added cost of $2,860,000, i n 
creased the net income $677,000 o r a re turn of 23.69% 

1 11 c s 

o n 

t 111 e 11 t R 

1) 11 i 1 d i 11 g s 

V a r i o u s H e i g h t s 

Height of 
building in 

stories 

upon the extra cost. 
A n addi t ion of 7 more stories produced a re turn o f 

2 1 . 5 1 % upon the increased cost. 

T H E net re turn upon the nex t t w o "increments ' o f 
stories showed a decline f lue to zone setback restric

tions, but s t i l l indicated a h i g h l y profi table investment. 
Above the 37th s tory .setback restr ict ions ceased to play 

an impor tant part " w i t h the resif l t that the addi t ion o f 
13 more stories is rewarded by an 18.13% re tu rn upon 
the ex t r a investment ." 

I^'rom this point on the increased cost o f construct ion 
at great heights and the loss i n rentable area apparently 
begins to have an impor tan t effect . 

T h e rei)ort points out that , p rov id ing factors govern
i n g the relationshij js between s tory height and per cent 
r e tu rn do not change, the f o l l o w i n g f o r m u l a may be 
used f o r est imating the r e t u r n upon the investment f o r 
va ry ing heights beyond the l imi t s o f the present study, 

y = 2.81986 - f .24985 x —.0020728 ^ 
i n w h i c h y — per cent re turn on 
investment and .x story height. 

' U p o n the basis o f the figures 
a r r ived at in this study the 
tendency t o d imin i sh ing returns 
w o u l d continue f r o m 64-stories 
u n t i l "ne t income wnuUl vanish 
at the height of 132 stories.' ' 

.-\ w a r n i n g is sounded in the 
p r o j e c t i n g o f the curve beyond 
the l i m i t s o f the present s tudy 

6.10 and par t i c idar ly in a t tempt ing 
7.31 to app ly the f o r m u l a to other 
8.45 sites. I t must he impressed ui)on 
y.23 the reader that "each b u i l d i n g 

10.13 plot presents an ind iv idua l a rch i -
10.33 tec tura l problem w h i c h must be 
9.90 solved by ca re fu l study of a 
9.08 complicated .set o f physical and 
7.08 economic factors peculiar to the 
5.22 par t i cu la r plot at the t ime when 
4.14 it is proixised to develop it . . . 
2.95 N o mat te r what the size or 
1.66 value or location o f the plot or 
.27 character o f the bu i ld ing , the 
.02 l a w o f d imin i sh ing returns w i l l 

e t It 

O f 

Actual per cent Xormal computed 
return upon percent return 

total investment upon inzrslmcnt 

. 4.22 4.69 
.. 6.44 
.. 7.73 
. . 8.50 

. . . 9.07 

. . . 9.87 

. . . 10.25 

. . . 10.06 
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R A N K J . I C R S T E R 

has brought a sunny cliann lo this design 

of a French Provincial breakfast corner 

by his excellent use of Keraniic Tiles. 

Utterly charming in itself—the room as

sumes a sparkling note of gayety and 

vivacity that would be entirely lacking 

were it not for the rich hues of the tiles 

in the floor, sills, and i)i ii('h base, I h ' K ' 

Kcramic Tiij s have added real charach'i-

and personality to an already deligliiriil 

nook — have given Mr. Forster the most 

perfect medium possible for interpreting 

his own ideas of design and color—of 

pciming his signature — as it were— to 

a lasting piece of his work. 

The floor of Ihis French Provincial break
fast corner by Prank . / . Forster is of 
lieiagonul tiles in varied icarm. rich lines. 
The st/uare tiles of the u indou sills are 
emerald and tun/noise, while Ihose. in the 
base of the set-in breakfast bench are 

blue, yellow and white. 

A S S O C I A T E D 

T I L E 

M A N U F A C T U R E R S 
420 Lexington . l i e . . New York, N . Y . 

A I - H A M M H A l ll.K C O . 
A \ n : H I C A N K N C A I ' S T I C T U . I N ( i C O . I i . l 

( A M H H i i x a - ; n i . i : M A N U F A C T U R I N G C O . 
F K O I ' M A I . i l I . E C O M P A N Y 

F R A N K l J N P O T T E R Y 
fJRUEHY FAn:NCE & m . E CO. 

NiA I AW AN r a . F CO. 
T H E M O S A I C TU.E CO. 

NA I lONAL TH.K C O 
OI.FAN VILE CO. 

T i n : <:. P A R D E E W O R K S 
R O S S M A N C O R P O R A T I O N 

S T A N D A R D T I L E CO. 
T H E S P A R T A C E R A M I C CO. 

U N I T E D S T A T E S E N C A U S T I C T l l - E W O R K S 
U N I T E D S T A T E S Q U A R R Y T I L E CO. 
WIIEATI .KY H I E & I ^ O T T E R Y C O . 

w n i ; E L i N ( ; T I L L C O . 

Y O U D E R r V E the greatest benefit from Keranii«- TiW-s when the 
tiles are set by experts. Their skilled Morkinanshii> is iiistanlly 
ii|t|>arent. Seleet your liliiig coiitraetor on the <|tialily <»f his work. 

K E K A M \ t \ T Tl 
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S T R A I G H T L I N E DRIVE; 

ELEVATOR 
MACHINE 

Sturdy, compact and vibrationless this pow 
erful straight-line drive machine is the mos*: 
modern elevator machine made. 

With motor and machine aligned and bolted 
together as one complete unit there is no 
chance of misalignment. The electric brake 
magnets are submerged in oil, eliminating 
the noise of contact so objectionable in 
other machines. All vital points are housed 
and nm in oil. 
The mobile parts of Kimball Straight Line 
Drive machine are reduced to a minimum 
with very little to get out of order. A ma
chine of long life that will give continuous 
and snappy service. 

// rite for lilcraliire on the 

Kiinhall Stniig/il Lin.c Dr'm- Machine. 

K I M B A L L BROS. CO. 
liuilth'is of Kin ator.t for 46 Yenr.^ 

l l i ; ) - 2 7 N i n t h S t . C o u n c i l B l u f f s , l a . 

ELEVATORS 

set in at sonif story lu ifilit and sooner or later, a point 
w i l l be reached beyond which it w i l l not pay the owner 
to build under the existinii conditit^ns." 

^ ' r L ' l ) \ ' shows that a multitude o f casual I'actnrs l>ear 
upon the iK-t return which may be expected from an 

investmeni in a modern building. The study enii)hasizes 
that the hij^h cost o f land plays a dominatinj^ role. I n 
the present ca.se the value of the site at $2(X) ])er .stpiare 
foo t totaled $16,200,000. I n the case o f the 75-story 
buildiu*; interest <and taxes on the land durinij an lui-
productive period o f two years, estimated as required 
f o r construction, adds $2,^)44,000 or 16.3'/^' to the origi
nal cost o f the property. 

The iniportaiU conclusion disclo.sed by the investiga
tion is that " i n the strategic ceiUers o f metropolitan 
cities where land values are high the private owner o f an 
office building site M L ' S T build a skyscrajjer. l ie must 
develop the land to its maximum economic intensity i f 
he is to have a most iirohtable investment." 

This is a factcir that opponents of sky->crai)er con
struction will fmd hard to combat f o r ' no prolit. no 
building." 

The Readers Have a Word 
to Say 

(Cotitiniici! from piigc 7Z) 

reflected light from both surfaces and reflected light from 
the farther surface transmitted through the glass. 

Should distorted reflected iniaijes of niovin.i; objects, or 
( w h i c h amounts to the same th ing) di>torle<l reflected 
images of stationary objects seen by a moving beholder be 
allowed for polished plate g l a s s ? 

I f nine lights out of an installation of 176 lights give a 
perfect reflection, would it be jus t and reasonable to reject 
the remainder and demand that al l lights be like the per
fect ones ? 

Moreover, at a residence now under construction, w h i c h 
the wr i ter has planned, it was found that a light of glass 
from the cellar windows, w h i c h w a s specified to he A-1 d. s. 
A m e r i c a n sheet glass, and del ivered for such, gave perfect 
transmitted images of mov ing objects as well as perfect 
reflecte<l images of m o v i n g objects and. upon further exam
ination, was found to give a reflection from the farther sur
face entirely free f rom re frac t ion , which latter was not the 
ca.sc with a sample of Vi" polished plate glass. 

T h e wr i ter feels that your npiiiions on tlie^e matters wi l l 
be of great value and interest to the archi tectmal profession. 
. . . . ICKIK . S T R I . X D B E R G . . Iriliitcct. Porlsmoulh, Ohio. 

c A R P E N T R Y 

Specif icat ions 

i.ditor. The . \incrican Archilccl: . . . . I have careful ly read 
"Carjjentry Specif ication ( X . Bldg . Congress .Sj)ec.)" in 
your .Septeml)er nnmber. 

In paragrai)h X o . 21. under the heading •"Workmanshi i )— 
Rough C"ar])entry," the w o r d i n g as is refers to "Joists, 
heams, g irders and rafters to he splayed ,V' on walls, with 
hearings of not less than 4": but actually should only refer 
to heams. ( i i r d e r s woidd not bear 4" on wal ls and 
-played 

T h i s I believe is an oversight and shoidd be corrected. 
. . . . t i i . \ K i . E S C . \ \ A(;xKk. Koch &• li\i(/iicr. .Irchitccts. 
Hrooklxu. .\'cu' York. 
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FREE 
OF 

MAINTENANCE COST 
The AlSerene Stone Spandrels shown were selected for the 
School of Education, New York University, 'ith and Greene 
Streets, New York City, by James Gamble Rogers, Architect. 
They will withstand constant exposure to severest weather and 
be absolutely free of maintenance cost, because Alberene Stone 
(the superior grade of soapstone) is practically age-proof, as 
evidenced by the soapstone quoins, water-table, chimney-facing:, 
and other trim placed on Independence Hall, Philadelphia, in 
1736, and still there unrestored. 

The use of Alberene Stone removes forever the expense of paint
ing or any sort of re-finishing because it requires neither pro
tection nor beautification. 
We will gladly submit facts regarding color, varying textures, 
fabrication, design possibilities and erection economies of this 
versatile natural stone. Alberene Stone Company, 153 West 
2 3rd Street, New York. Quarries and Mills at Schuyler, Virginia. 

A l b e r e n e 
/ S T O N E S P A N D R E L S 
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Most walls de
cay f r o m the 
top down un
less they have 
permanent clay 

wall coping 
C L A Y P RODUCTS A S S O C I A T I O N 

C O N W A Y ' B U I L D I N G 

C h i c a g o 

VlTRIF Id Clay 
Wa/l Oyping A..A.-12-Gray 

9 2 

Doing the Customer's W a y 
(Continued from piKjc 27) 

Imi ld ing a small lumsc can be induced to spend the 
money. The poorer models, such as are o f t e n used by 
real estate developments, are practically worthless and 
I t h i nk that the same is t rue o f "sketchy" plaster and 
clay models. 

' Jhrough sketches, perspectives, the development o f 
w o r k i n g drawings and the use o f models, 1 cannot see 
how any client can f a i l to f o r m a clear picture o f the 
final result. I real ly believe that most popular c r i t ic i sm 
arises f r o m experiences w i t h the so-called architect and 
builder who rehashes an o ld set o f drawings, or f r o m 
the practice o f b u y i n g a set o f plans bv m a i l . 

p b . K l 1 .AI'.S the greatest source misunderstanding is 
the (|uestion o f cost, and 1 k n o w that it can be e l imin

ated i f given sutVicient t hough t i n the beginning, i t is 
hardly necessary to say that most clients are more or 
less def in i te ly l i m i t e d as t o the size o f the i r appro j i r i a -
t ion . I t is also t rue tha t most o f them e.xpect much 
more f o r their money t h a n i t is possible to give them. 
W i th a knowledge o f a l l these things gained f r o m past 
experience, I talk cost i n the f i r s t in te rv iew. W i t h the 
f i r s t 16th scale studies I present a budget, which lists the 
cost o f the land, the contract price, screens and weather
strips, f inancing, finished g rad ing and landscaping—in 
short, every th ing not inc luded i n the general contract 
necessary to complete the house. I even list the cost of 
the r e f r ige ra to r and gas range, and i n one or t w o cases 
included the shades. T h e reason f o r this is o f course 
that architects are prone to t h i n k of the cost of a house 
as represented by the con t rac t price, but the owner 
wants to know the to ta l expendi ture . 

Let us consider the case o f the man w h o feels he can 
alTord to invest not more than $30,000 i n a house. Per-
hajis he has paid $6,000 f o r his lot , l eav ing $24,000 to 
roniplete the operat ion. I n all probabi l i ty he w i l l tel l his 
architect that he has set aside $24,000 as the cost o f his 
house, which the architect w i l l take as meaning contract 
price. W h i n the cl ient discovers, as he eventually w i l l , 
that there is no th ing l e f t to pay even the architect's 
fees, there is bound to be t rouble w h i c h could easily 
have been avoided had the mat ter been thorough ly dis
cussed and a budget made i n the beginning. 

y i l E R I ' " . are. o f course, clients who w i t h a mistaken 
trader inst inct , or t h r o u g h lack of confidence in archi

tects i n general, del iberately understate the amount to 
l)e spent. I n cases o f this k i n d a showdown at the be
g inn ing is pa r t i cu la r ly i nn jo r t an t . I f such a client is 
shown studies o f a house wdiich is perhaps smaller than 
he had visioned and the architect sticks to his guns and 
tells h i m that i f the size is increased the cost w i l l i n 
crease also, the real ap j i r op r i a t i on is apt to come to 
l ight . W h e n I find a c l ient o f th is t rader type, I usual-
!v. unknown to h i m , get a lo t o f f u n out o f the situa
t ion . H e seems t o fee l that , by describing a $40,000 
house and t e l l ing y o u that he can only spend $v30.000, 
you w i l l be enabled to p e r f o r m miracles f o r h i m . W h e n 
w i t h a great deal o f tact you have convinced h i m that 
y o u can't pu l l rabbits out o f a si lk hat and that he w i l l 
get on ly what he pays f o r , he usually raises the ante. 

In discussing the m a k i n g o f a btidget, I t h i n k i t is 
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THE IRVING TRUST COMPANY 
BUILDING 

A t One Wal l Street , New York City, is rising 
this magnificent SO -s tory structure. Carnegie 
Beams were chosen for its stvuctural steel 
framework. Natural ly we are proud to add 
this beautiful building to the imposing list of 
structures in which these beams have been 
incorporated since their introduction in 1927. 

Literature on request 

VooThees, Gmelin WalbeT, Architects 
H. G . Balcom, StTucturo! Engineer 

Marc Eidlitz £K Son , General Controctors 
American Bridge Company, Fabricators 

Post 6K McCord , Structural Steel Contractors 

PMOIO..COP»» 
laviNO THUST CO" 

43 

CARNEGIE STEEL COMPANY 
Subsidia ry <^ United States Steel Corporation 

P I T T S B U R . 6 H P E N N A . 

F O R D E C E M B E R 1 9 2 9 93 



Swish . . .Wall-Tex 
walls are sparkling clean 

. \ B C I I I T E C T S , ljuilders and decorators are more and 
more realizing the importance of Wall-Te.x. F o r W a l l -
T c x , a durable, attractive wall covering, corrects a 
most annoying inferior deeoratiuL' troul)le, the difh-
eulty t)f keeping walls spotlessly clean. 

Walls , in time, are bound to beeonie spotted and 
.soiled. I f they are covered with W a l l - T e x the clcan-
iiiir r i( iuires a damp cloth and a moment. 'I'liis. plus 
the fact that W a l l - T e x will never crack, peel or dis
color, assures fresh, clean walls ten years after lianging. 

Reconnnend W a l l - T e x as an ideal wall covering, as 
a base for paints and finishes, and as a .strengthener 
for all cracked plaster. Those tiny cracks, which so 
often mar walls, may be eomi)leteiy and ])erinanently 
liidden 1)V an ai)]tlieation of Wal l -Tex . Costs no more 
than any very ordinary wall covering. Architects, 
builders and decorators should note their name and 
address in the margin of this page, and write for 
sarnpli s and eomjilete information and name of nearest 
Wal l -Tex distributor. 

T H H C O I . U M B U S - U N I O N O I L C L O T H C O M P A N - I 

Dept. C-12-29, Columbus, Ohio 

W A L L 

safe to .say that the .so-called contract cost is the most 
dillicidt amount to haiulle. I 'Vom previous experiences, 
it is not (lihicult to list the miscellaneous iteuLs ; in most 
cases the.se costs can l>e pretty accurately assumed in 
advance. I n determining the construction cost, 1 have 
found that a unit cost per cid)lic foot does very well, 
but its use requires a great deal of discretion. C l i i n t s . 
however, have to be contiimally warned about the addi-
ti(m of details which tend to increase the cost of the 
building. 

I n considering anv i m i t cost basis, the specification 
plays an all important j )art . Hy this I mean that there 
are not merely well built and poorly built hoiLses. but 
many i)erfectly legitimate varieties in betweeiL Most 
of us caimot atTord the best make of automobile but. 
while admitting its superior (pL'ilities. have to content 
our.selves with one of the lower priced ones, and it seems 
to me that most of our coimtry house clients are in a 
similar position. 

\J I ' .RY often a client caimot afford the best and some
times it isn't advisable, even though he has the ineaiLS. 

It may be that the cost should be limited because of 
resale conditions, but there are of course many other 
factors. I'.ven though a simple specification is used, 
workmanshi() can still be good and I hiul many advan
tages i n building up from the simple to the more elab
orate, explaining to the client jiLst what he is to get. 

()nce the contract price is estimated, the budget is not 
hard to complete. I f a mortgage is necessary, the amount 
can be assimied and an allowance made for the cost o f 
linancing. The cost of screens and weatherstrips, the 
decorating, the amount to be expended on the groiuids, 
the architect's fees and other such items can either be 
definitely determined from previoiLs experience or a rea
sonable alh)wance can he made. I always make an al
lowance for extras. e.x])laining to the client that while 
the house will l)e completed with no additions to the 
contract |)rice, nevertheless he may decide to make minor 
additions as the work progresses. 

p l - . K H . M ' S an extra clo.sct may be added in the attic or 
a space partitioned olT i n the cellar, or he may decide 

to have his library jianelled. I n discussing items of this 
kuid. I try to impress (̂ n the client's mind that such 
changes usually are more expensive, not because of any 
alteni])t on the part of the contractor to take advantage 
of hiuL btu l)ecause they usually delay the work and often 
involve the actual tearing out of something that has been 
linished. I 'ew clieiUs realize that the btulder and his sub
contractors may spend a great cleal of time ])reparing an 
Int imate on a tweiUy-five dollar item, and that when the 
architect's fee is increased twenty <lollars by another item 
there may actually have l>een spent several times that 
amount i n telephoning, letter writing and general wear 
and tear on the nervous system. 

The design of small hoiLses is certainly fascinating, 
if not always profitable t o the architect. T h e client has 
every right to expect not only a skillful interpretation o f 
his recpiirements. but also a business-like and eflicient 
handling of the f inancia l side of the transaction. Oc 
casional failure of architects to give sufhcient thought 
to the latter phase has worked untold harm to the p ro 
fession. I believe i t is the chief reason why si)eculative 
builders can .sell houses co.sting as nmch as $100,000. 
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HLASTERED THROUGHOUT 
w i t h 

1 R E S T 1 B R O S . 
K E E N E ' S 

C E M E N T 
C^Siioays * B E S T » y b r Plastering-

A N A R C H I T E C T I S A N I N V E S T M E N T 
^ N o t a n Expense 

""".nttinin,,,,,,,,™,,,^, 

i f I «i 

A U 

A T T L 
C I V I C 

D I T O R I U M 

IN publ ic buildings l ike the Seattle C i v i c 
A u d i t o r i u m , w h e r e large crowds gath

er, there is need for durable walls . I n 
this case beauty as we l l as durabil i ty was 
gained through the use of B E S T B R O S . 
Keene's C e m e n t . . 30,000 yards o f first-
class interior plastering! 

Everywhere , i n al l types o f buildings, 
this pure gypsum product correctly serves 
every plastering need. Y o u r next job 
wi l l prove its unfa i l ing merits . 

B E S T B R O S . K E E N E ' S C E M E N T C O . 
1060 W . 2nd Ave . , M E D I C I N E L O D G E . K A N S . 

Sales O ^ c e s i n : N e w Y o r k , Chicago, Detroit, St. Louis , 
San Francisco , Atlanta (33) 

BEST BROS 

^^DICINE LDDGt 
K A N S A S 

Architects, Y o u n n & Myers . G e n . Contriu-tors, Bartleson 
& Ness. Plastering Contractors, W i l s o n &. Long 
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N e w C a t a l o g s 
Cover ing W h a t Manufacturers Have to Say Abou t 

t he A d v a n t a g e s a n d Uses of Thei r P r o d u c t s 

STORY O F A M K R H A N W A L N U T 
T h i s is the scvt-nlli cd i l io i i o f a book

let published by tl ie A n u r i c a t i W a l n u t 
Manufac tu r e r s ' Associat ion. Cl i icago, 111. 
I t i l lustrates walnut f u r n i t u r e o f var ious 
periods, paneling, in ter iors , etc. Te l l s 
how to i den t i fy the woo<l. Contains a 
chronologica l table showing the order o f 
styles f r o m the beginning of the Renais
sance to the nineteenth century. 

( i K K E N H O l SF. O F Q l . A L I T Y 
Si .x ty - two page i l lus t ra ted booklet o f 

the W i l l i a m I I . I .u t ton Company, Jersey 
C i t y . N . J. I t describes and i l lustrates 
a number o f greenhouses bu i l t by this 
concern w i t h i>articular reference to 
pr ivate estates. Sections showing the 
standard sizes in w h i c h the greenhouses 
are given are i l lus t ra ted , together w i t h 
points to consider when p lanning a green
house. 

R A D I O C O N V K N I E N C E O U T L E T S 
F o r use i n homes, hotels etc., described 

in a booklet o f the Y a x l e y M a n u f a c t u r 
ing Co., Chicago, 111. Exp la ins how radio 
outlets can be plugged in anywhere , gives 
pictures o f bui ldings in w h i c h these con
veniences have been installed, gives i l l u s 
t ra t ions o f bits of equipment, and shows 
w i r i n g diagrams. 

A R C H I T E C T U R A L F A I L N ( I . 
Bookle t o f the F l i n t Faience & T i l e 

Company, b l i n t . M i c h . , conta in ing i l 
lustrat ions in colors o f these ti les ava i l 
able in some 150 pla in colors , and also in 
t i les w h i c h ind iv idua l ly have several 
colors. Contains pictures o f in ter iors 
showing the use o f t i l e . 

C i A R c y S T O R E R E F L E C T O R S 
Catalog o f Garden C i t y P l a t i n g & 

M f g . Co., Chicago. 111., i l l u s t r a t i n g and 
describing reflectors f o r store windows , 
show cases, desks, etc. Gives w i r i n g 
plans and f ix tu res necessary. A l s o signs 
w i t h reflectors. A . I . A . f i l e N o . 31 f l 
and f 2 . 

P A T 1 N . \ G L A Z F S O F l i A T C H F L D F R 
T I L E S 

l i ook le t w i t h var ious t i l e designs in 
colors, pa r t i cu la r ly f o r bath room use. 
I l l u s t r a t ion o f d i f f e ren t types o f ba th
room w a l l fixtures, figured l)orders. figure 
tiles, etc. A l s o sketches o f bath rooms. 
A . I . A . file N o . 23a. 

D O N L E Y B O O K O F . S U C C E S S F U L 
l " " l R E P L . \ C R S 

S i x t h edi t ion o f a s ix ty-page book on 
fire-places, their desiKU and construct ion. 
Contains over one hrmdred designs cover
ing fireplaces f o r the l i v i n g room, d i n 
ing room, bed room, basement, porch, 
public bui ldings, summer cottages and 
cabins, using various types o f materials . 
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A section is devoted to the actual bui ld
ing of a fireplace, g iv ing detailed draw
ings and a table of dimensions so pre
sented that an architect k n o w i n g the size 
of the finished opening can tefl the dimen
sions o f any detail in the fireplace con
s t ruct ion. A section is also devoted to 
fireplace cquiimient, also cause of smoky 
fireplaces and how to cure them. T w o 
pages o f carto<ins on what n<»t to do. 

C O R K I N S I L A T I O N F(JR K (X)FS 
H u l l c t i n issued by L . Mimdct & .Son. 

Inc. , N e w Y o r k C i ty , g iv ing specifica
tions f o r Mundet Jointi te Cork board 
over woo<l deck construction, over con
crete, and over steel roof decks. A l so 
explains advantages o f cork as a roof 
insula t ing mater ial . A . I . A. file X o . 37 
b 4. 

T H E A R T I S T I C B R I D G E R E W A R D 
T h e br idge which won the 1928 award 

of the Amer ican Inst i tute o f Steel Con
s t ruct ion. N e w Y o r k , is i l lustrated and 
described in a booklet issued by that 
organizat ion. Detai l photographs are 
p l e n t i f u l , together w i t h the reasons f o r 
the decision o f the judges. 

W E L D E D S T E E L A R C H C O N S T R U C 
T I O N 

I l lus t ra ted and described in a booklet 
o f the A r c h Construction Co., Inc., New 
Orleans, L a . Many interiors in which 
welded steel arches are used are shown, 
also detai l drawings. Unnsually interest
i ng as descriptive o f a l i t t le known and 
new type o f construction. 

W E T C E L L A R S M A D E D R Y 
Hnlle t in of I 'n i t ed States Department 

of A g r i c i d t u r e . Washington, D . C., called 
I 'armers ' B i d l c t i n N o . 1572-F and t i t led 
" .Making Cellars D r y . " Te l l s how to 
avoid wetness and dampness, both in 
new and o ld houses. N o charge. 

1 ) i s M ' l ' E A R i . N c . DOOR W A R D R O B E S 
N e w catalog N o . A 53 o f the Richards-

W i K n x Co.. Aurora . I I I . , i l h i s t r a t ing and 
describing their disappearing door ward 
robes. .Some illustrations in color. Flat s 
suggesting use o f these wardrobes. Speci
fications. 

T H E M A S T B A U M T H E A T R E 
Booklet o f the Frank A d a m b"lectric 

Co., St. Louis, Mo . , describing the elec
t r i ca l equipment o f the Mastbaum 
Theatre in Philadelphia. Pa. I l lustrated. 
A . I . A . file N o . 31 d 22. 

P N E U M A T I C T U K E S FOR H O S P I T A L S 
Bluepr in t sheet showing use o f pneu

matic tubes f o r message purposes in hos
pitals, issued by G & G .Atlas Systems. 
Inc. , N e w Y o r k Ci ty , s imilar to the i n 
stallations used in department stores. 

L u T T O N G R E E N H O U S E S P E C I F I C A 
T I O N S 

Descript ive specifications f o r a Lut ton 
solar V - b a r greenhouse and also typical 
details o f an 18x33 f t . greenhouse an<l a 
25.x33 f t . greenhouse are given in an i l 
lustrated booklet of W i f l i a m H . Lut ton 
Company, Jersey C i ty , N . J. Discusses 
f r a m e w o r k , hardware , ventilation, glass, 
etc. I l lus t ra ted by pictures and detail d i 
mensioned drawings . 

K A Y L I N E L I G H T I N G 
Catalog o f the Kayl ine Company, 

Cleveland, Ohio , i l lus t ra t ing and describ
ing the various types of cei l ing and wa l l 
fixtures manufac tured by it, par t icular ly 
w i t h regard to commercial structures. 
Shows how to locate outlets and deter
mine the amount of i l luminat ion re
quired. A . I . A . file N o . 3 I -F-23 . 

S U M M E R C O T T A G E S B Y ESSCO 
A sixteen-page booklet i l lus t ra t ing sum

mer cottages published by the Exchange 
Sawmi l l s Sales Co., Kansas Ci ty , M o . 
N o t ex t . Designs and sketches are by 
I l a r r } - L . Wagne r , president of the K a n 
sas C i ty A r c h i t e c t u r a l League, and show 
plans, perspective sketches, and architec
tu r a l details. 

M O D E R N I N T E R I O R S 
A booklet issued by the M u r p h y 

V a r n i s h Company, Newark , N . J., des
c r i b i n g the modern interior. There is 
interest ing t ex t to supplement we l l 
chosen in te r io r subjects of various types 
such as boudoirs, d in ing rooms, studios, 
bedrooms, etc., together w i t h pictures o f 
modernist ic f u r n i t u r e . 

S P E C I F I C A T I O N D .^TA O N I R O N 
R O O F D E C K S 

A n i l lus t ra ted booklet issued by the 
T r u s c o n Steel Company, Youngstown. 
Ohio , g i v i n g erection data and specifica
tions f o r T ruscon Ferrobord A r m c o I n 
got I r o n Roofdeck." Contains progress 
photographs o f erection w i t h detailed 
description expla in ing the various steps. 

S T A N D A R D S T E E L 
P A R T I T I O N D E T A I L S 

A booklet issued by the Dahls t rom 
Meta l l i c D o o r Company givinir d i n u i i -
sioned d rawings o f the steel partiti<in> 
and doors manufactured by this firm. 
Contains typ ica l partit ions layouts, w a r d 
robe and lava tory enclosures, etc. Con
tains si>ecifications of the part i t ions. 

\ K ( 0 T E X T U R E F I N I S H 
A fo lder o f the A r c o Company, Cleve

land. Ohio , i l l u s t r a t ing various textures 
of th is o i l plastic paint. Gives specifica
tions. Te l l s the advantages of the product. 

(Continued on page 98) 
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P e r f e c t D r a w i n g 
P e n c i l s G i v e W i n g s 

T o Y o u r W o r k 

^heperfect drawing pencil 
A d r a f t s m a n ' s p e n c i l 

s h o u l d b e s o g o o d t h a t h e i s 

u n c o n s c i o u s o f i t w h i l e h e w o r k s . 

T h a t is a h i g h i d e a l f o r 

a p e n c i l , b u t t h e V E N U S l i v e s 

u p to it . 

C S B ^ ^ " V l i N U S p e n c i l s j u s t 

glide o n a n y p a p e r , d u e to the 

m a t c h l e s s s m o o t h n e s s o f V E N U S 

l e a d s . 

^mmiyite. V E N U S p e n c i l s h a v e 

the s t r o n g e s t l e a d o f a n y p e n c i l s 

i n the w o r l d . 

V E N U S p e n c i l s n o t 

o n l y set t h e s t a n d a r d f o r g r a d i n g , 

b u t are t h e m s e l v e s u n v a r y i n g l y 

t r u e to t h e i r g r a d e s . 

17 shades of black, 3 indelible 

« t 1 / ^ / ^ f o r s ample b o x o f 
S e n d H ' i ^ U U dozen assorted s tyl 

N I Q I J E 
l l tAUi: MAHK l<F.<;i>. 

thin-Lead colored pencils 
E s p e c i a l l y f o r f i e l d 

s k e t c h e s w h e r e a m o r e b u l k y 
c o l o r m e d i u m i s i n c o n v e n i e n t , 
U N I Q U E thin-lead C o l o r e d 
P e n c i l s a r e a j o y to w o r k w i t h . 
Y o u t a k e a l o n g a c o m p l e t e 
p a l e t t e o f c o l o r s w h e n y o u s l i p 
a b o x o f U N I Q U E P e n c i l s i n t o 
a c o a t p o c k e t . 

i S B S ^ ' U N I Q U E P e n c i l s h a v e 
l e a d s as t h i n a n d s t r o n g as V e n u s 
g r a d e B b l a c k - l e a d p e n c i l s — f i r m 
e n o u g h to re s i s t b r e a k i n g a n d t o 
h o l d a n e e d l e - s h a r p p o i n t ; s o f t 
e n o u g h to r e s p o n d p e r f e c t l y t o 
t h e v a r y i n g p r e s s u r e s o f t h e 
s k e t c h e r ' s h a n d . 

U N I Q U E penc i l s have m a n y o t h e r 
a r c h i t e c t u r a l uses—such as m a k i n g 
n o t a t i o n s o n b l u e p r i n t s , c h e c k i n g 

spec i f i ca t ions , etc. 

MX primary shades and colors 
Per Box 

12 c o lo r s (asst. 1 1 1 6 ) $ 1 . 0 0 
2 4 co lo r s (asst. 1 1 1 7 ) $ 2 . 0 0 

AMERICAN PENCIL CO., 506 Venus Bldg., Hoboken, N. J 
W* cUlm f-xeluaive tr»do-m«-k rishta to the word VENUS mnd the CRACKLEaJ COAT on the pencn«. Trmde-miirk reffietered U. 8. Pal. OB. WKI foreisii countriea. 
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M A K y i ETTK S l ' I ' E K C l l M E N T 
CONCRKTK 

A booklet of the Maa iue t t e C f i i i c n t 
M a n u f a c t u r i n g 0> . . Chican«i. 111., ^ ivinsj 
rcconinicnded construction practice f o r 
stucco, prevei i t in i ' j o in t leakage in eitlier 
o l d or new w o r k , wa te rp roo i ing o f o l d 
or new Ijasenicnt f loors and wal l s , new 
top courses on o ld base slabs, etc. I n 
f o r m a t i o n is also li iven on various other 
details o f concrete w o r k , incbidint ' c o l 
ored concrete, together w i t h pictures o l 
buildings in which Marcpiette cement has 
been used. A . 1. A. f i le no. 7. 

W o o l ) F L O O K S 
A booklet prepared by the Nat iona l 

Lumber Manufac turers Associat ion. 
Wash ing ton , 1). C , tt) meet the i n -
cre.ising demand for i n f o r m a t i o n on wood 
f loors f o r in ter iors . Has many excellent 
detai l i l lustrat ions and gives drawings 
showing maimer o f use. Te l l s how to 
make a good f loor , discusses hardwood 
and sof two(Kl f loors and the various 
species and sizes. Treats of f in ishing 
floors, wood floors on concrete, porch 
floors, and resurfac ing old flour^. 

B O O K O F X ' E K . M O N T M A R H L E 
A f o r t y - s i x page booklet describing 

ai\d i l lus t ra t ing the manufacture o f mar
ble. ( T h i r d edi t ion.) One section is de
voted to es t imat ing, and e.xplains what 
re(|uirements of the architect are l ike ly 
to result in h igh cost. T h i s section is 
ext remely valuable. There are ])ictures 
of finished details as w e l l as those of 
the (piarry and shop work ings . Published 
by W r m o n t Marb le Co., Proctor . \ t. 

U N D E R r E E i ) S T O K E R S 
Catalog S-51 o f the B r o w n e l l Co., 

Day ton , Ohio , <lescribes and il lustrates 
this company's underfeed stokers and 
gives their details o f construct ion. Con
tains pictures of bui ldings i n which the 
stokers have been used and steam pres
sure charts showing comparat ive eftV-
ciency o f hand fired and stoker fire<l 
boilers. A . 1. A . file no. 30-c-l . 

M O N O L I T H I C C O N C R E T E B I I L I > I N ( ; S 
A f o r t y - e i g h t page booklet i l lus t ra t ing 

bui ldings o f monol i th ic concrete con
s t ruc t ion erected on the Pacific Coast is 
published by the Portlan<l Cement A s 
sociation. Chicago, I I I . The text covers 
new styles in monoliths, basis f o r de
signs, treatment o f exter iors , molded 
dec<)rations. etc. 

K i HUER M A S T I C I ^ ' L O O R I N C 
Specifications and i n fo rma t ion about 

Selbatex. a rubber mastic flooring manu
fac tured by Selby, Batter.sby &• Co., 
Philadelphia, is contained in an i l lus t ra ted 
folder . A. I . A . file no. 24-b-_'. 

DE.SK.S A N F ) O F F I C E S U I T E S 
Catalog I . o f the Clemetsen Company. 

Chicago. 111., i l lu.strat i i ig and describing 
thei r line o f desks and oftice suites f o r 
banks, professional and business offices. 
T h i s company also issues a sheet of i l 
lustrat ions in plan o f oftice f u r n i t u r e to 

scale, which can be used in laying 
<nit an office. I t lias recently published 
a beau t i fu l de lu.xe brochure o f its finest 
oftice f u r n i t u r e , entitled ••K'eiinKhictions 
of a Cleinco Desk."' which shows sketches 
of ollices in various jieriods and detail 
l>Iioto.araphs o f each jiiece o f fu rn i tu re . 

C l i u . \ ( ; ( ) l ' l M i ' > 
" W h a t cai»acity house pumps, sump 

pumps, or sewage ejectors w i l l I need?" 
is one of the questions answered in " C l i i -
cago Q u a l i t y Cent r i fuga l Pum|)s.'" a 
catalog o f the Chicago Pump Company. 
Chicago. I I I . Th i s catalog is f u l l o f 
valuable data, i t s various sections being 
divided by heavy colored pajwr. Con
tains \̂ >(> pages, and tells about the proper 
choice o f a j iump f o r every purpose. 
A. I . A . file no. 29-<l-5. 

['"EDI^RAE I N T E R L O C K I . \ ( ; T I L L A N D 
CJLASS T I L E 

b'older <lescril)ing the roof tile and 
glass t i le used in combination manu
factured by the Federal Cement T i l e 
Comi)any. Chicago, I I I . Contains sections 
o f details showing construction w i t h this 
mater ia l . T h i s company also issues a 
booklet ent i t led. "I""xamples o f Theatres 
and Theatre Roofs Designed by Some 
o f the Count ry ' s Leading Archi tec ts ." 
Roth publications are A . I . A . file no. 
12-e-2. 

T E S T S O X W R O I M J H T I R O N P I P E 
The Uni ted States Rureau of Stand

ards recently coniplete<l a test on the 
Fiyers new prnress for nianuf acturinu 
w r o u j i h t i r o n . Details are published in 
an art icle called "Comparative Proper
ties o f W r o u g h t I r o n Made by Hand 
Puddl ing and by the 'Ashton ' process,'" 
reprinte<l f r o m "Metals & .-Mloys"' by 
A . M . Hvers Coiniianv. Pi t tsbur i ih , Pa. 
A . 1. A . file no. 29-b-2. 

L ' A R T M O D E R N E . HV M A C H E I T I 
Contains i l lustrat ions of interesting and 

unusual l i g h t i n g li.xtures made by the 
Macbeth-T"vans Glass Co., Charleroi , Pa. 
.•\nother interesting catalog by this com-
jxany is, "Enclosing Globes f o r Com
mercial L ight ing ." ' which is catalog 202. 

S T E E L I N D I S T R I A L DOORS 
Details and specifications o f Lup to i i 

steel indus t r ia l dcKirs are g iven i n a bcmk-
let issued by David Luj i ton ' s Sons Coin-
I>any. Philadelpl i ia . Pa. Detai l drawings 
are many and interesting. A . I . A. file 
no. If) <I 1. 

H R O W N E L L S T E E L M E A T I N C . 
B O I L E R S 

Catalou M()5 and catalog .S65 il lustrate 
and describe the boilers made by the 
Hrowne l l C ompany. Dayton. Ohio. Gives 

specificati<nis of the various types and 
fuels . A . I . A . file no. 30-c - l . 

. A i T o M A T i c E L E C T R I C C L O C K S 
Bul le t in N o . 60 o f the Standard b'.lec-

t r i c T i m e Company. Springfie ld . Mass., 
i l l u s t r a t ing and describing this l inn 's two 
w i r e automatic resetting electric clock 
system. A . 1. . \ . file no. 31-1-2. 

I ' . R A s t o M E T A L STCIRE 1'RONTS 
Catalog No. 33 of the Brasco M a n u 

fac tu r ing C 'oinpany. Chicago. I I I . , describ
ing and i l l u s t r a t ing .series 5(M) all-coiiper 
or al l-bronze sash for store f ron t s . I l 
lustrates and descril)es sash and gutter 
construction, head and side j a m b con
struct ion, d ivis ion bars and three-way 
liars, t ransom bar construction, adjustable 
transom bar moldings, etc. The comiKiny 
also issues a p o r t f o l i o of f u l l size de
tails showing dimensions of wood wi-rk. 
rccc-'-iiiL: c'i l):ickiir.j •^ln;:-. . ic. \ . I. A . 
file no. 2( i-b-l . 

. S T E E L W I N D O W S 
" I .up ton Commercia l Projected W i n 

dows" is the t i t l e of a twen ty - four page 
booklet g iv ing details and specifications 
of these windows, as manufactured by 
D a v i d Lupton 's Sons Company, Phi la -
<Ieliihia, Pa. These windows are essen
t i a l ly the same in construclicni as the 
company's pivoted windows, but are bal
anced to permit the ventilator to swing 
out at t i l l ' bot tom and remain open. The 
booklet reproduces f u l l si/e section de
tails as we l l as scaled drawings showing 
insta l la t ion. A . I . A . file no. 16-c-I . 

K A L . M A N T R t ' s s J O I S T S 
'Tables g i v i n g the safe load f o r 

Ka lmant rus Joists f o r various spans are 
containe<l in this bookk't o f the Kalman 
Steel Company. Chicago, w h i c h also 
gives their dimensions and various engi
neering <lata. Photographs showing the 
various steps of construction are in 
cluded, as is also in fo rma t ion concerning 
accessories such as floor lath c l i j i s . b r idg 
ing anchors, etc. Specifications are given. 
A . I . A . file no. 13. 

A N T E N N A S Y S T E M S F O R 
M u L T i F E E R E C E I V E R S 

Issued by the Kad io - \ ' i c to r Ctirpora-
t ion o f Amer i ca , N e w York . I t describes 
the company's systems of centralized 
radio, the equipment itself and the method 
of ins ta l la t ion f o r apartment houses, hos
pitals, hotels, sch<x)ls, etc. A . I . . \ . file 
no. 31-i-6. 

H o i sE C O M F O R T T H A T P A Y S 
F O R I T S E L F 

A n i l lus t ra ted Uxiklet of the W o o d 
Conversion Company, Cloqi iel . M i n n . , 
describing Ba lsam-Wool , a blanket i n 
sulation. Gives data on the value of i n 
sulation and w h y it w i l l save f r o m 2 0 % 
to M)% on fue l bills. Shows manner of 
application. 

A l TO .MATK f i A S K lREH HoiLERS 
.Automatic gas lire<i high pres.sure bo i l 

ers made by the Steam and Combustion 
Company, Chicago, I I I . , are i l lustrated 
an<l described in a folder issued by this 
company. 

B A T T L I C n i - C K b^LOOR C"()NS I R I"( I ION 
Thi s is a technical bul let in issued by 

the A m e r i c a n Inst i tute of Steel Construc
t ion , New Y o r k Ci ty . The bul let in 
describes a flcKir made of steel plates 
welde<l to I-beams. I » a d tables are given, 
liunred f<ir both web shear or flexure. 
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S T R O N G V I N C F . N T H I G H S C H O O L 
t i i j I I-'. V t: N rv s V I . N' A ts I A 

MeJiunual Engineers: May^r <S Volenlinc. CU,;lanA. Ohi., Hftitint^ (Jtitilractor: A. S. Garvey, Jbric, Pennsylvania 

K n o i v T u h y tJieJ> C o m p a n y i t ^ K e e 

Tlie lieautiful and digmfiecl new Strong-Vincent Hig l i iScliool to lie Kuilt in E r i e , Pennsylvania, 
IS typic . l l of tlie fine new school liuiltlings tliat are ventilated anti to L»e ventilated witli tlie . . 

900 S E R I E S B U C K E Y E H E A T O V E N T 
tlie Iicating and ventilating unit tliat performs its full Iieating tluty in suli-zero weather without 
coLl tlrafts, and yet does not overheat in inihl weather. T h e 900 iSeries Buckeye Heatovent 
represents a distinct achievement in the field of unit heating and ventilating. 

\ \ ^ R i T E F O R B u l l e t i n 124 
T h e 900 5 eries unit is designed for automatic control 

tliroiigh any- approved standard automatic temperature 

control system. I t |)rojects o n l y inches into tlie aisle 

and I S on ly 64 inches h igh . T i m e teste d B uckeye 

M u h i l . l a d e F ans impel fresh air through the B u c k e y e 

iSectional C o p p e r Tul>e R a d i a t o r and difiuse it through

out each room without tlraft. 

A |)ii-torial Lul le t in , including cross section views, instal

lation details, capacity tables and dimensions as we l l a.s 

a complete word description o f design, installation, opera

tion ami results is ready for distrihution. W r i t e for 

your copy. 

900 Scries 
Bui^heye Heol.went 

u it.'i /runt removed. 

Main OfficeJ> 
& Factory 

Sale .J Se Offic 

400 Duhlin At>enuc:> 
Columbus, Ohio 

A T L A N T A C H I C A G O D E T R O I T I N D I A N A P O L I S 
B A L T I M O R E C L E V E L A N D G R A N D R A P I D S K A N S A S C I T Y 
B O S T O N D A L L A S H A R R I S B U R G L O S A N G E L E S 
B U F F A L O D E N V E R H E M P S T E A D . L . I . M I L W A U K E E 

M I N N E A P O L I S P O R T L A N D , O R E . S T . J O S E P H , M O . S E A T F L E 
N E W A R K R I C H M O N D . V A . S Y R A C U S E C A N A D I A N 
P H I L A D E L P H I A S A L T L A K E C I T Y T O L E D O O F F I C E 
P I T T S B U R G H N E W Y O R K C I T Y Y O U N G S T O W N T O R O N T O 
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H o w Airports W i l l Affect Zoning Laws 
(Continued from page 21) 

iminitie.s will ari.se. l\e;il 
estate value.s (UIIDW the 
flux of popiilatii^ii and one 
has hut to watch any air
port today to hecoine con
vinced that the air|)lane is 
the greatest of our modern 
jxipuiar interests. 

O u r future cities will 
spread out over great areas 
like monstrous eagles. One 
hundred years from today 
we shall have no hatteries 
of skyscrapers to point out 
to our trans-atiantic visit
ors. O n the contrary, our 
future cities, hecause of the 
aerial age, wil l he flat-top
ped, and two out of every 
three buildings will serve as 
some kind of landing area 
for a sui)er-auto gyroplane 
or a transcontinental air 
express. What towers there 
are will l>e built at a great 

distance from the airports and will serve as mooring 
masts for giant dirigibles. T h e architects of our future 
aerial cities may have to go back to places like Con
stantinople and F e z for their inspiration of these future 
flat-topped aerial cities, where one finds a low horizontal 
character to the entire city, occasionally vertically broken 
here and there by a praying tower or minaret. 

I t is not unreasonable to visualize the appearance of 
the United States, seen from the air, as an enormous 
checkerboard. Such a checkerboard finds its counter
part in a plan whereby landing fields will appear every 
ten miles in favorable country. Such a plan has already 
been discussed in aeronautic circles. Offhand this seems 
to be a stupendous waste of land. But it is insignificant 
compared to the land already occupied by the automobile 
highways and the railroads. T h e railroads and their 
stations alone occupy about 21.550 s<juare miles in the 
United States. T h e sum total of these two major 
arteries of transportation occupy more than 50.(300 
square miles. L a n d i n g fields of normal size placed at 
intervals of 10 miles throughout the L'liitcd .States in 

Cross-section showing 
with field glass and 
obserz'e all nioz'ement 
and provide for the 

territory applicable to com
mercial flying would re-
(juire no more than 1,544 
s(|nare miles. 

I n New Y o r k State 
alone, if airports were es
tablished on a checkerboard 
plan every ten miles, there 
would he 560 fields. Thus , 
a plane Hying practically 
anywhere above New Y o r k 
State, at an altitude of four 
or five thousand feet, would 
never be out of safe glid
ing distance from an air
port. 

T h e plan recently made 
public by the Regional Plan 
Committee of New Y o r k 
recommends forty-six land
ing fields within the metro
politan area. Space has al
ready been selected for 
these fields to take care of 
the aviation development 

that will take place in New Y o r k within the next thirty-
five years. New Y o r k City , in 1965, according to the 
Regional Plan Committee, will have a population of 
about 20,0(X),(XX). I ts present systems of transportation 
will seem puny. 

A I l v S H l P S , such as that of Claude Dornier which car-
^ ries 169 passengers or those proposed by the I m 
perial Airways, L t d . , of England, with a forty-passenger 
capacity between A f r i c a and England, are certain to have 
a strong bearing on changes that will come in the next 
fifty years in our architecture and domestic life. People 
will want their roof tops beautifully designed. Today 
it is the front of the house that is given attention. But 
when you are well up in the air and looking down you 
do not see the front of a house—you see only roof tops. 

Another phase of the air age is the new perspective 
of the effect of sunlight on the tree tops and foliage. 
\ \ e have been accustomed to seeing nature illuminated 
by the sun at an angle of 45 degrees. But now with 
the view of the sun striking the land.scape directly from 

underground control 
periscope vision to 

on the landing field 
proper traffic control 

h a u m - n c HKIL T V a a i y 

Cross-section of an airport of the future, with all buildings underground so that 
planes have an unobstructed landing field. Entrance is by ramps through trapdoors 
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J u s t O f f 
t h e P r e s s ! 

Write for your copies of these 
interesting booklets on Economy 

Non-Clogging Pumps for drain
age and process work. 

AL M O S T every engineer is called 
upon at some time to select 

pumps for handling liquids contain
ing a large percentage of solids. 
The development of the Non-Clog
ging Pump has been one of the most 
sensational recent advances in the 
pump manufacturing industry. In 
this field, as in others, Economy is 

T w o I l l u s t r a t e d B o o k l e t s o f N O N - C L O G 
G I N G Sewage P u m p s and M o d e l Sewage 

L i f t S ta t ions . 

pioneering in design and efficiency. 
Rags, coarse refuse and stringy ma
terials that might well choke the 
average pump slide through the new 
Economy Pump's water passages 
with perfect ease. The descriptive 
bulletins shown above contain specific 
data that you will find useful in solv
ing your problem. 

Economy Pumps include all 
standard types—also specially 
designed pumps to meet any 
condition. Send coupon below 
for further information. 

Economy Pumping Machinery Company 
3 4 3 1 W e s t 4 8 t h P l a c e , C h i c a g o 

Representatives In principal cities—telephone and address under company name 

E C O N O M Y P U M P I N G M A C H I N E R Y C O . . 
3431 W . 4 8 t h Place, C h i c a g o . 

Please send m e the n e w E c o n o m y bu l l e t in s on N o n - C l o g g i n g P u m p s a n d P u m p i n g S ta t ions . ( ) 
A l s o special b u l l e t i n s I have m a r k e d b e l o w : 

N o . 405—Condensa t ion P u m p s and Re
ceivers 

N o . 407—Sump P u m p s 
N o . 4 0 8 — D o u b l e S u c t i o n Single Stage 

P u m p s 
N o . 4 0 9 — R e t u r n L i n e V a c u u m P u m p s 

N o H o r i z o n t a l S p l i t 4 1 4 — M u l t i s t a g e 
Case 

N o . 415—Sing le S u c t i o n S ing l e Stage 
N o . 4 1 6 — S m a l l M u l t i s t a g e V e r t i c a l l y 

S p l i t C e n t r i f u g a l P u m p s 
N o . 417—Caisson P u m p s 

( ) 
( ) 

( ) 
( ) 

N a m e C o m p a n y . 

Addres s C i t y 
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House m Sleepy Hollow Manor, new deielopmetit at North 
Tarrytown, New York. Architects, Farrar (3 Walniough; 

Builders, Henry Mandell Associates. 
Insulated with Cabot's Quilt. 

B u i l t - i n 
Comfort 

This is one of the many beautiful 
new houses in Sleepy Hollow Manor, 
where year round comfort is built 
in. Walls and roof are insulated 
with Cabot's Quilt to keep it warm 
in winter and cool in summer. 

Cabot's Quilt is quickly and easily 
installed, pays for itself in initial 
cost by reducing the size of heating 
plants, and assures lasting comfort 
for your client. 

Be sure to s p e c i f y 

C a b o t ' s Q L i i l t 
-Sc'/i/ in the coupon below for full information 

u f c O l f P O N O N T I I I S 1. l ' 

Tnrorporalid 

141 Milk Street, Boston, Mass. .\ .\ i • ' 
Offices also at NEW YORK, CHICAGO. PHILADELPHIA 

KANSAS CITY. LOS ANGEUES. SAN FRANOSCO. 
MiNNEAPOus. PORTLAND, AND SEATTLB 

Q e n t l e t n e n ; P l e a s e s e n d m e y o u r Q U I L T B O O K . 
( W r i t e your name and address in the m?rgin below ) 

above, as seen from an airship, the color effects become 
increasingly more brilHanl and more gorgeous. 

There will be mulergroimd airports, as predicted by 
Harvey Wiley Corbett. These airports may take a 
conical shape—with the hangars, wailing rooms, rail and 
motor terminals, and all approaches imdergroimd. With 
a scheme of this kind, a plane landing at such a port 
will have no landing obstacles of any kind. B y placing 
all hangars in the center of this future underground air
port, planes will be able to land and take olT in the same 
direction at the same time, without any danger of acci
dent. IManes entering or leaving this airport will pass 
through trap-doors in the field. T h e traj)doors will be 
connected by ramps to the underground facilities in a 
manner not dissimilar to the layout of the Grand Cen
tral Terminal , New Y o r k City . 

/ ' ^ L ' l v future airports themselves will take on the ap-
^-'^ pearance and size of our largest railroad terminals, 
but naturally these will be planned to meet the recpiire-
ments of this new architectural and engineering prdblem. 
Perhaps entirely new methods of construction will de
velop as the result of necessity. Si)ans of enormous size 
may become realities. It was recently reported that an 
engineer is develo])ing a clear span one quarter of a 
mile wide, based on the underlying j)rinciple of the 
susjiension bridge. 

What the future holds by way of development in this 
lield seems to be unlimited, and 1 believe that we shall 
live to see a complete revolution in architectural <lesign 
and construction to meet these new demands, to solve 
these new problems. A n d perhaps, out of it all. will 
come a new renaissance in architecture—a renaissance 
of the twentieth century, simple, honest, and beautiful, 
which will reflect the day and age in which we are liviu}^'. 

Le Brun Scholarship Award 

T i l l " . L e Brun Travel l ing Scholarshi]) competition for 
1930, under the trusteeship of the New Y o r k Chapter 

of the American Institute of Architects, has been an-
noimced. The program will be issued about lannary 13 
calling for drawings to be delivered about March 1.̂ . 
1930. Those desiring to com])ete should arran}.;e for 
nomination by a member of the American Institute o i 
.Architects, blanks being obtainable from the secretary 
of any chapter of the . \ . I . A . Nominations shonld be 
receive<l by the L e Hrun Scholarshij) Conmiittee. Room 
530, 101 Park Avenue, New Y o r k . l)efore January \5. 
The scholarship allows fourteen hundred dollars to pay 
for a trip abroad, the trip to be of not less than six 
months' duration. 

Advertising Association Passes Survey Resolution 

L ' T D t J O R aflvertising. connnrinly known as bill-
^•^^ boards, will coo|>erate more closely with civic im-
l)rovement projects in suburban and rural districts, ac
cording to a resolution passed at the recent convention 
o f the ()utdoor Advertising Association of . \ inerica. 
Inc. T h e resolution called upon the United States De 
partmeiU of Commerce to undertake a survey outlinini; 
the manner in which advertisint; companies should pro 
ceed in suburban communities. 
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Among the mnny B R I X M E N T 
stacks is the 250-/oot ra<lia(-tile 
smoke-stacic at the power plant of 
Ptirduc University. 

PO 
MASON nv 

CEMENT C E M E N T ' mi 
MA60ISIRV 

V i l l i unun 

The Invisible Superintendent at 
the Mortar Box Puts the Required 
Strength in the Mortar 

WH E N t h e a r c h i t e c t s p e c i f i e s o n e p a r t B R I X 
M E N T , t h r e e parts s a n d (no l i m e , n o p o r t l a n d ) . 

the s trength o f the m o r t a r i s c e r t a i n . I f o v e r s a n d e d , 
B R I X M E N T m o r t a r w o r k s s h o r t a n d , s i n c e t h e r e is 
n o l i m e i n the m i x , the neces sary p las t i c i ty c a n be 
s e c u r e d o n l y b y u s i n g the p r o p e r a m o u n t o f B R I X 
M E N T . 

B R I X M E N T m o r t a r h a s greater s t rength t h a n t h a t 
r e q u i r e d b y the b u i l d i n g code o f a n y c i ty f o r t h e h e a v i * 
est l o a d - b e a r i n g w a l l s . I t s s t rength i n c r e a s e s w i t h age, 
b e c o m i n g greater t h a n that o f the b r i c k itself . W h e n 
tested i n p iers it a p p r o a c h e s that o f s tra ight 3 - t o - l 
p o r t l a n d - c e m e n t m o r t a r . T h i s m a k e s it s u i t a b l e f o r 
f o u n d a t i o n , l oad-bear ing o r p a r a p e t w a l l s a n d e v e n 
for ta l l , f ree - s tanding s tacks . 

B R I X M E N T makes a stronger, tighter b o n d between the brick 
a n d the mortar. It is ground finer and hardens more slowly than 
Portland, thus permitting deeper penetration and a more thorough 
keying into the pores o f the brick. Louisville Cement Company, 
Incorporated, Louisville, Kentucky. 

District Sales Offices: 1610 Ruilders BIdg. , Chicago; 301 Rose BIdg. , Cleveland; 
602 Murphy Bldg. , Detroit; 101 Park A v e . , New York 

B R I X M E N T 
for Mortar and Stucco 
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0 t t tiinxi$ 

A m e r i c a n S t e e l &. W i r e C o m p a n y 

o w pledsdnt it has been to 

serve you curing the past year — h o w good to know 

you and do business wi th you. « Again the Yul etide, 

w i th its inspirations of good cheer is almost w i th us — 

the N e w Year approaches— and we sincerely extend to 

you our best wishes for a very 

MERRY C H R I S T M A S A N D A 

H A P P Y , P R O S P E R O U S 

NINETEEN THIRTY 

W I R E F A B R I C 

I 1 I M S I 1 P IM j B S 

I I I ( T Wf 

/ A m e r i c a n S t e e l & W i r e C o m p a n y 

^ S S ^ ^ ^ I A ^ ^ L J ^ ^ J N T T E D S T A T E S S T E E r T f ^ O ^ ^ T ^ O N ^ 
208 S. La Salle Sireei, Chicago 30 Church Street, New York 

Olher Sales Offices: Atlanta Baltimore Birmingham Boston Buffalo Cincinnati Cleveland 
Dallas Denver Detroit Kansa.sCity Memphis Milwaukee Minneapolis-St. Paul 

Oklahoma City Philadelphia Pittsburgh Salt Lake City St. Louis Wilkes-Barre Worcester 
IJ. S. Steel Products Co.: San Francisco. Los Angeles. Pordand. Seattle. Honolulu 

Export Distributors: United States Steel Products Co., 30 Church St., New York City 
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T h e h is tor ic C h a r l e s t o n Mnsewtn, i i h i c h houses the oldest n a t u r a l h i s tory coHec t ion i n A m e r i c a , noto rests 
on a n u n d e r p i n n i n g a n d /ounciat ion of " I N C O R " B r a n d Perfected High'Early'Strength P o r t l a n d C e m e n t . 

7 5 % S a v i n g i n F o r m s 
efFected with "INCOR" Brand Portland Cement 
in new foundation work for Charleston Museum 

' I ' H E th ir ty -year o l d C h a r l e s t o n , S. C . M u s e u m of 
N a t u r a l H i s t o r y is bu i l t o v e r the site of a n o ld 

creek bottom. T h e b u i l d i n g o r i g i n a l l y rested o n 
t i m b e r s i l l s s u p p o r t e d o n w o o d pi les . A f t e r th ir ty 
years , h o w e v e r , it w a s f o u n d necessary to r e m o v e the 
w o o d si l ls , cu t the pi les , a n d p lace n e w u n d e r p i n n i n g 
a n d foundat ions o f concre te u n d e r 900 l i n e a r feet of 
w a l l . " I N C O R " B r a n d Perfected H i g h - E a r l y - S t r e n g t h 
P o r t l o n d C e m e n t w a s used . 

B y u s i n g " I N C O R " the contractor not o n l y com
pleted the j o b t w o w e e k s sooner, but d i d so w i t h a 

sav ing of 75% i n the f o r m s that w o u l d h a v e b e e n 
r e q u i r e d h a d o r d i n a r y P o r t l a n d c e m e n t b e e n u s e d . 
T h e s a v i n g i n f o r m s a l o n e m o r e t h a n offset t h e a d 
d i t i o n a l cost o f " I N C O R " . 

" I N C O R " B r a n d c o m b i n e s the o u t s t a n d i n g q u a l i 
ty a n d u n i f o r m i t y o f L O N E S T A R C e m e n t , w i t h t h e 
a d d e d advantage that " I N C O R " p r o d u c e s c o n c r e t e 
ready to use i n 24 h o u r s . 

S p e c i f y L O N E S T A R C e m e n t for a l l w o r k w h e r e 
t ime is not the p r i n c i p a l factor. W h e n e v e r t i m e is 
i m p o r t a n t , s p e c i f y " I N C O R " * . 

'Registered U . S. Patent Of f i ce 

I N T E R N A T I O N A L C E M E N T C O R P O R A T I O N 
342 Madison Avenue, New York 

PORTLAND CEMENT 

L O N E S T A R C E M E N T C O M P A N Y A L A B A M A 
B i r m i n g h a m , Alabama 

L O N H S T A R C E M E N T C O . I N D I A N A , Inc . 
Indianapolis , Indiana 

T H E C U B A N I H ^ R T L A N D C E M E N T C O R P . 
Havana , C u b a 

S U B S I D I A R I E S 
L O N E S T A R C E M E N T C O . P E N N S Y L V A N I A 

Philadelphia, Pennsylv:mi;i 
T H E L O N E S T A R C E M E N T C O . ( K A N S A S ) 

Kansas C i ty 
L O N E S T A R C E M E N T C O . V I R G I N I A , I n c . 

Norfolk, Virg in ia 
L O N E S T A R C E M E N T C O . N E W Y O R K . I n c . 

Albany, N e w Y o r k 
L O N E S T A R C E M E N T C O . L O U I S I A N A 

N e w Orleans, Louisiana 

WmiMTIQNlL STSTEM 

L O N E ^ S T A R 
CEMENT 

A R G E N T I N E P O R T L A N D C E M E N T C O . 
Buenos Aires , Argentina 

L O N E S T A R C E M E N T C O M P A N Y T E X A S 
Dallas and Houston, Texas 

U R U G U A Y P O R T L A N D C E M E N T C O M P A N Y 
\ lonlev ideo , Uruguay 

One of the world's largest cement producers—13 mills... total annual capacity 21,000,000 bbls. 
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t p i • : ^ a ^ i i u K , - • • [E 

T h e B r i d g e . . . R o c h e s t e r , N e w Y o r k 

O l d T i m e r s . . . L e x i n g t o n , M o . 

T W O 

S K E T C H E S 

B y 

A. V. DeFondt 

:;. .-̂  ^ . 
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Jhemm and themmi 
Bring New Acoustical Problems 
Solve them wifh> 

I N S U L I T E 
A C O U S T I L E 

i p ^ O N ' T blame the architect if, when trying to enjoy a 
. L > ' 'Talk ie ," your eardrums are abused. T h e movie the
aters of yesterday were never designed from the acoustical 
standpoint . . . no one ever dreamed that some day speech 
amplifiers would be installed. 

I n the movie theater of today acoustical correction is essen
tial. Insulite Acoustile has solved the problem, and proved 
more efficient than other forms of material now available. 

Insulite Acoustile has a very high and uniform sound absorb
ing cocfTicient. Its rigidity—light weight—attractive cream 
color—rich looking burlap texture—convenient sizes and low 
cost of application and upkeep make Insulite Acoustile the 
ideal acoustical correction material either for new or old the
aters and auditoriums. 

In the radio world too. Insulite Acoustile is the recognized 
acoustical material. A l l over the country it is being used in 
radio broadcasting studios, radio cabinets and for dynamic 
floor screen radio speakers. In fact, Insulite Acoustile is a 
superior material in all places requiring acoustical treatment. 

Our Engineering Department wi l l be glad to co-operate with 
architects and engineers in solving acoustical problems. M a y 
we send you our booklet—"Facts Y o u Should K n o w About 
Acoustics." A s k for A . I. A . File No. 39. 

ffnsulaie with 
F U L L / ^ I N C H T H I C K 

R E S I S T S 
COLD-HEAT-NOISE 

i lMiOiEga 'W ' i " ' I ' f t i l " M i j 

V in ' II 

1 

lO'xao" ftSHlAR 

6"X IZ'-HERRINGBONE 

the Wood-Fiber Insulating Board 

F O R n I - C E M B r. R 192"^ 

A T T R A C T I V E D E S I G N S 
A R E P O S S I B L E 

T N S U L I T E Acoustile c a n be 
-I- secured in any size up to 2 4 x 2 4 . 
beveled on all four edges. T h e s e 
many and various sizes and shapes 
may be arranged in an endless 
variety of attractive p a t t e r n s . 
Acoust i le can be artistically deco
rated by using either water or 
alcohol stains. 

T H E INSULITE COMPANY 
(A Backus-Brooks Indtistry) 

1200 Builders Exchange, Dept. -'M. 

Minneapolis, Minnesota 
OFFICES IN ALL PRINCIPAL CITIES 
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Reputation for Quality 
Standardization 

and Guarantee of 
Panelboards 

These things together with the right-price-first 
quoting makes it possible and entirely practical 
to specify @ Panelboards exclusively on any job 

with every as
surance that 
the delivered 
serv ice w i l l 
satisfy theown-
er in every re
spect. There is 
an @ Panel-
board for every 
requirement. 

; - 7 - ' 

r i p -

The New 
Fusbox 

This new small job unit is 
a low cost, high quality dis
tribution center that has advantages over all others. 
Keep it in mind on small buildings and stores. 

Send for th^ comphU @ Catalog 
and the @ Fusbox Bulletin 

E L E C T R I C C O M P A N Y 
S T . L O U I S 

D I S T R I C T O F F I C E S 
.'Xtlanta. Ga. 
Hallimorc. Md. 
Hoston. Mass. 
Ilullalo. N. Y. 
< liit ago. 111. 
<'incinnali. Olii 

Dallas. Texas 
DcnviT, Colli. 
Detroit. Mich. 
Jacksonville. Fla. 
Kansas City, Mo. 
I.OS .-\nKeles. CaUf. 

Menipliis. Tenn. 
Minneapolis. Mint: 
New Orleans. I.a. 
New York. N . \'. 
Omaha. N<-hr. 
I'hilaiielphia. Pa. 

I'lttshurRh, I'a. 
S;in l-'rancisco. Calil 
Seattle. Wash. 
Tulsa, Okla. 
Vancouver. B. C. 
Winnipeg. Man. 

W h y Speculat ive Sketches 
Should N o t Be Submitted 

(Continued from page 45) 
his own .sketches and therefore considers that they cost 
him iiothinj,' would hardly give a similar amount of his 
time and effort for nothing if he were temporarily em
ployed hy another architect on a profit-paying job. 
"Time" is the architect's only slock in trade. I f he gives 
time to making sketches, he should charge himself just 
as much for it as he would if he were spending it on 
work for which he expected payment. 

^ ^ 1 1 MX a busy office makes speculative sketches, time 
is taken from income-producing work to gamble on 

prospective work. O n the one hand, there is a client pay
ing for service while on the other hand, a prospective 
client is receiving service for nothing. Not only is the 
cost, per hour, to the architect, the same in both in
stances but a situation is created which is not only unfair 
to the paying client as well as to the architect, but which 
is an economic fallacy. 

Why are competitive speculative sketches valueless? 
They are valueless to the prospective client because, 

first, they are not based \ \ \ ) Q \ \ a thoroughly and defin
itely decided-upon schedule of requirements for the 
building; secondly, because no two of the competitors 
have been given a definite cubic foot cost, or cubic foot 
content to work to, hence there is no assurance that the 
building illustrated can be built for the expected cost; 
thirdly, because the skillfully executed draughtsmanshi]) 
and coloring is no insurance of equally skillful super
vision of work or handling of the owner's funds. Many 
a skillful draughtsman has no knowledge of, or ability 
for, the practical or business side of architecture. 

Competitive speculative sketches are valueless to the 
architect because: 

h^irst. there is no assurance that the author of the 
sketch displaying the greatest ability will be selecteil. 
indeed, there is no assurance that any of the comjjcti-
tors will be awarded the commission; 

Second, l)ecause the architect offering the cleverest 
sketch may be the least competent to perform the work ; 

T h i r d , because the building illustrated by the win
ning sketch may l)e one which could never be built for 
the intended cost; 

I'ourth. l>ecause the selection of the wimier may bo 
intlnenced by other considerations (and usually i s ) . 

there anv ditYerence in fundamental princijjle be
tween sketches made to sell merchandise (such as fur

niture), and those made to sell architecture? 
^ I >. a great difference; furniture is merchandise and 

the sketch shows the article which is being sold, where
as the architect is offering ability and service, and is 
not selling the building but the ability ancl service which 
are re<|uired to bring about its completion. 

The writer has tried out the use of six'culative sketches 
as an assistance to selling and has tried out selling with-
oiU the aid of sketches, with the result that he no longer 
>pc'nds the time, money or thought on making sketches. 
In one year over $3.(XX).00 was spent in his office on 
fruitless sketches. I n one instance eight conipeting archi
tects spent upwards of from $500.00 to $1.000.(X) each, 
or a grand total of at lea.st $6,000.00 on elaborate sets 
of sketches for a $300,000.00 project, the entire com-

108 
T H E A M E R I C . \ N A R C H I T E C T 



S E L L I N G O N S I G H T 
w i t h 

S T O R E F R O N T S 

Desco Store Fronts installed in Cadillac'La Sulle Shoivroom, Jersey C i t y , / . 
Chas. G. Eicholz, Jr., Architect. James B i l l i n g t m i & Sons, Inc., B u i l d e j s 

MODERN merchandise is made to sell, when possible, 
on sight. Hence the added importance of attrac

tive, compelhng window displays. This explains the 
increased popularity o f Desco Store Fronts, whose s turdy 
elegance increases the "pu l l ing power" o f handsome dis
play windows, to the prof i t o f owners and tenants^ 
I n addi t ion, Desco Store F r o n t cons t ruc t ion p ro 
tects the glass against abnormal w i n d pressure. Made 
i n a wide variety of finishes, they ha rmonic w i t h any 
architectural style. W r i t e fo r f u r t h e r information. 

For ftdl architectural details see Sweet's Catalog. W r i t e u s for c o m -
plete wording data and price list. Re^nemher, too, wherever you are 
tliere is a d i s t r i b u t o r near you. W e a lso carry a complete line of 
"Desco" cons truc t ion material in our T^ew YorX City warehouse. 

D E T R O I T S H O W C A S E C O . 

1670 WEST FORT STREET DETROIT, MICHIGAN 

New York Office and Worehoute—344-346 East 3and Street 
Pacific Coast Office—450 Skinner BIdg., SeaMie, Washington 
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D R , I L L 

E X P L O S I V E S 

RESIST 
Drill 

and 

Explosives 
and 

Cutting 
Flame 

CUTTING F L A M E b y 

{Cross section, 
partially exposed 

skeleton } 

Building Your Vault with 

S T E E L C R E T E 
A Triply-protected Specification! 

C h i e f among the many reasons w h y consul t ing architects 
for F e d e r a l Reserve a n d C o m m e r c i a l banks are specify
ing Steelcrete Vaul t s is the utmost protection w h i c h this 
modern construct ion oflfers against attack of a l l k inds . 

O n e o f the best appreciated features of Steelcrete C o n 
struction i s its moc erate cost. I t br ings w i t h i n the reach 
of the smallest country banker the same 3 Po in t Pro
tection w h i c h protects the g igant ic assets o f the Federal 
Reserve B a n k of N e w Y o r k . A n y bui ld ing contractor 
can erect a Steelcrete Vaul t . A n d our entire E n g i n e e r i n g 
and D e s i g n i n g Staff i s a lways ready to w o r k w i t h archi
tects w h e n special requirements come up. 

You are invited to send for Certified Endorsements from 
Bankers and Architects who thoroughly investigated various 
systems of vauh design before selecting the Steelcrete System. 
Write to us today. 

Massive Strength 
A Steelcrete Vault is 
erected by building up 
walls, roof and floor 
with layer upon layer of 
heavy Steelcrete units 
tied together with steel 
rods. Concrete is then 
poured through and 
around the entangled 
steel — forming a solid 
mass s e v e r a l t imes 
s t r o n g e r than usua l 

Hank Vault walls. 

THE CONSOLIDATED EXPANDED METAL COMPANIES 
Steelcrete Builclitig, Wheelitig, West Virginia 

Boston Cleveland Philadelphia Pittsburgh Chicago New York Buffalo 

Bafik Vaults 

O T H E R S T E E L C R E T E P R O D U C T S F O R 
S A F E T Y FRAME BAR and Industrial Mesh Jar Window 
Guards. . . Industrial Mesh for Safety Guards and Partitions 
. . . Metal Lath . . . Expanded Metal Concrete Reinforcement 

mission for which would iioi oxcecd $15,U(X).CX) to 
$18,000.(X). It was finally awarded to an architect with 
a big rf] )Utat ion. a lot of cxcclk'nt coiiipli'tt'd work. an<l 
tilt' ability to pro\e to tlu- prospective client that the type 
of biiildin},' he thoii.uht he wanted was not at all the type 
best suited to the problem ! 

I f all the money thus fruitlessly spent on si)eciilative 
>ketclies in one year in the entire United States were 
pooled in a fund to provide- national jniblicity for the 
architectural profession, none of us would have any need 
to go out and sell our services. W e would l>e unable to 
handle the great volume of business which would walk 
into our offices. 

W h a t Architects Are Talking About 
(Continued from page 5 3 ) 

r O G A K V . S E E L F . R . F . A. I . A. , who designed many of 
— Pliila<k'li)liia's most notable buildings, died of heart tlis-

ease on October 26. He was a graduate of the Massachu
setts Institute of Technology and of the Ecole des Beaux 
Arts in Paris, where he won three silver medals in com
petitions. For several years he was assistant professor of 
architecture of the University of Pennsylvania. 

T H E following classie paragraj)!! from specifications writ
ten by a large architectural linn is (pioted by the Struc

tural Steel Board of Trade, New York. "The intent of these 
specifications is to cover the complete steel work for the first 
operation and any work called for in the specifications and 
not shown on the drawings or vice versa shall be furnished 
the same as if it were shown on the drawings and called 
for in the specifications. Also any material which has been 
omitted from both drawings and specification-;, but is 

Convent ions and Expositions 
January 18 — 30 

January 27 — 31 

January 28 — 31 

l-ehruary 

March — .*\i)ril 

.March 31 — .Apri l 5 

May 20 — OctolK-r 1 

M a y 2 1 — 2 3 

May 26 — 30 

June 19 — 30 

Se])teuil)er 

hiirrucilioiial lixhihilion of Ihiihiing 
Trades and Allied hidustrics^ Brus

sels, Belgium. 

Infcrmitutnal Healing and I'enlilal-
iiuj li.vpnsitiiin. Commercial .Mu
seum, Philadelphia. 

.Innital Meeting Anwrican Society 
of Healing and Ventilating Engi
neers, Philadelphia. 

Coni'ention American Concrete In
stitute, S'ew Orleans. 

International Exhibition of Housimi 
and Modern Industrial Applied Arts. 
\'ice, Erance. 

Ticelfth Annual Home Shozv, Grand 
Central Palace, Niw York. 

Exhibition of .Modern Industrial and 
Dccorati-ce Arts, Stockholm, Sweden. 

.tmerican Institute of Architects, 
sixty-thiril con; cii t i<i)i. Mayfloxver 
Hotel. I I 'oslnii/ton. D. C. 

International Congress of Buildimi 
and Public Works, London. 

Pan-American Congress of Archi
tects. Rio de Janeiro. Brazil, 

International .Irchitects' Congress. 
Budape.''t. Ilumiary. 

1 I 0 T H E A . M H R I C A N A R C H I T E C T 



what Is I N C I N E R A T I O N ? 

T/je I N C I N E R A T O R 

Plus T H E SERVICE 

Plus T E I E C O M P A N Y 

The K E R N E R A T O R is made by a perma

nent, solidly organized and successful 

company, which introduced flue-fed i n 

cineration some sixteen years ago. N o t 

a side line—this company's entire efforts 

and plants have always been devoted to 

the study, development and construction 

of incinerators. 

I t has won its position as the largest in 

cinerator company i n the wor ld , through 

a product of genuine meri t , backed 

by integri ty and singleness of purpose. 

I N C I N E R. A . T I O ^ 
Garbage and Waste OnpomttT 
for New and HxistingRuildintja_ 

See our catalog in Sweet's. 

K E R N E R I N C I N E R A T O R C O . 
719 E A S T W A T E R S T R E E T M I L W A U K E E 
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1 

Herels what 
You SAVE 
by installiiî  

CONDUOBASE 
1 S A V E S the cost of prefixed 

outlets. J u s t look 
around youv build
ings and see how 
many prefixed out
lets are unused. 

2 S A V E S t h e c o s t of w i r e 
molds. C O N D U O-
B A S E eliminates the 
need of wire molds. 

3 S A V E S the cost of base
boards. C O N D U O 
B A S E t a k e s t h e 
place of baseboards. 

^ S A V E S ^"^^ tearing 
up and patching of 
finished work every 
time a new conveni
ence outlet is needed. 

5 S A V E S money. A new con
venience outlet can 
be installed a n y -
where in C O N D U O 
B A S E in 5 minutes 
of time and cost. 

For further information write to 

Licensed Manufacturers 
T H E D A H L S T R O M M E T A L L I C 

D O O R C O M P A N Y 
Jamestown, N. Y . 

T H E U N I T E D M E T A L 
P R O D U C T S C O M P A N Y 

Canton, Ohio 

K N A P P B R O T H E R S M F G . 
C O M P A N Y 

Chic-apo. 111. 

ciidcnlly necessary for a eonit'lele building, shall bi- fur
nished the same as it it were shown on the drawings and 
called for in the specificaticms." 

M O S T of the preventable heat loss in the average house 
is through the roof, states the Weed ( inversion Com

pany, which compiled the fo l lowing table sbowing the 
auiount of heat passing through roof seet4(ms of various 
materials, expressed in B.T.U's . 

N«»T INSri.ATEU INSULATED 
Wood Shingle Roof .̂ 04 .190 
Asphak Shingle Roof 526 .258 
Slate Shingle Roof 422 .230 
Zinc Shingle Roof 482 .248 
Copper Shingle Roof 564 .267 
Ti le Shingle Roof 515 .256 

" T H A T the Federal Government be petitioned to create in 
the Bureau of Stan<lards a division to diagno-e demolished 

buildings and that an expert investigati<m be made of the 
effect of the tall building on taxation, lual th and so i i . ty 
are recommendations made by Charles N . Fitts of the New 
iMigland Structural Company, iti speaking before the recent 
convention of the American Institute of .Strel Constrttction. 

A P L A X to conduct a competition to award certificates 
to the owner, architect, and builders concerned in the 

best building of any kind, built dur ing the last few years 
in Minneapolis and its innnediate vicinity, has been agreed 
on by Minneapolis members of the Minnesota Chapter of 
the American Institute of Architects. Roy Childs Jones is 
chairman of the connnitt-ee in charge. 

AGGRF.SSIV'I''. campaigns to induce people to heat by 
gas are being carried on in the mi<ldle west by several 

gas companies. Newspapers, direct mail and outdoor ad
vertising is being used extensively to bring the comforts and 
conveniences ui gas heating to the attention of the i)ublic. 

~r 11 F University of I l l inois has published a bulletin called, 
"The Plaster-Model Method of Determining Stresses 

Applied to Curved Beams." It is illustrated, contains tables 
of tests, and sells for twenty cents. The authors are Fred 
B . Seely and Richard \ . James. 

A U T O M O H I F I * - door handles used for (U)or knobs in an 
apartment in the new Hotel Dehnonico. New York , 

were used by Leo .Simonson, interior decorator and designer 
of stage settings for the Theatre Guild. A l l of the important 
pieces of furni ture used were built in as an integral i)art of 
the decoration. 

T i l l ' " , maximum water pressure on the Boulder Dam 
w i l l be approximately f i f t y per cent greater per square 

inch than the leading railroads set for their safety valve 
on their locomotive boiler." is a statement by Lee H . Mi l le r , 
chief engineer of the American Institute of Steel Construc
tion. 

"Till-". Twe l f th Annual Home Show w i l l be held in the 
Gr.and Central Palace, New Y o r k . March 31 to A p r i l 

5. It w i l l visualize a broader interpretation than heretofore 
of what constitutes a home, and include city apartments, 
subnrban homes, and country estates. 

" T H I " . Supporting Strength of Concrete-Incased Clay Pipe," 
I by W . J. Schlick, is the name of a bulletin recently issued 

by Iowa State College, g iv ing the results of an investigation 
made in cooperation w i t h the Clay Products Association. 
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D good reasons for 

specifying GJCILIID ra for interior walls 

I N designing hotels, apartments, 
clubs, hospitals and Institutions, the 
architect can help his cHent solve a 
major problem of upkeep by specify
ing Salubra Wall Covering. The econ
omy' of Salubra is apparent the minute 
the decorator starts to work. Salubra 
continues to save as long as it remains 
on the walls—and a lile of ten, fiiteen, 
t w L i i t y or more years is not un
common. 

2 Saluhra saves time—completes and dec
orates tlie structure of the walls in one 

ojK-ration — three hours. It is hung like any 
good wallpaper. 

2^ Saluhra reduces later retlccoration expense 
for the client. I t is a permanent wall dec

oration— fadeless—washable with hrush, soap 
and water. 

J Sahd)ra is "paint-l\v-the-roH"—equivalent 
in protection to si.\ co.its of oil paint on a 

hase of zinc. Wherever you s|)ecify paint, 
Saluhra is within the scoi)e of your work. 

^ Y o u know how every room will look hefore 
a single rooni is ticcorated. Y o u can judge 

its fitness au<l finish before it is applied. 
Salul)ra eliminates any uncertainty as to the 
final api>earance of the walls. 

^ Salubra creates jin atmosphere of luxury 
—ccoiioniictilly. 'I wo thousand patterns — 

all washable and faileless—comparable in 
l>eauty .intl design only to the work of the 
nniral decorator. 

To judge Salubra's value, see it at one 
of our showrooms or in any of the 
hotels where it is now being used. 
Samples for testing will gladly be sent 
on request. 

Frederic Blank c3 Company: .\ t u-
York Central Bldg., 230 Park A.'e., 
.\ ( u- York and .llarsluill Iicld Annex, 
24 N. IFaba.di A^'enue, Chicago. 

M O R K T H A ! V 2 5 % O F A L L T H E H O T E L S O F 2 0 0 O H M O R E R O « L M . S T H E I . S . A R E > O W I »ii:S«ii SXM.M BRA 

Salubra Pattern No. 29145—a colorful setting for painted furniture in this modern hotel guest room. 

ofoxnc oj {lie leading H € > T E L S iioio usin^ S A L I ' I I K A 

N K W Y O R K : Bil lm.,rc . . 
Cliesterfield . . Gladstone . . I m 
perial . . Manger . MonUlair 
. . New Pl.vnioulh . . Times 
Square . . Victciria . . Y a l e Clul> 
. . Devonshire House (.Apt.) . . 
Manchester House (Apt.) . . 
MArllKiro House. (Apt.) 

B R O O K L Y N : E l k s C l u h (Lodge 
No. 22) . . Leverich Towers. 
C L E V E L A N D : Hollenden. 
C I N C I N N A T I : Gibson . . 
Sinton. 
Y O U N G S T O W N , C : Ohio. 
S P R I N G F I E L D . 0.: Shawnee. 

A S H T A B U L A , C : Ashtabula. 
B O S T O N : Parker House . . 
Rilz-Carlton. 

P I T T S F I K L D , .Mass.: Wenilell. 

S P « I N G F I E L D , Mass.: Iligli 
land. 

N . A T T L E B O R O , Mass.: 
Hixon. 
B R A D L E Y B E A C H , N . J . : La 
Reine. 

L O S A N G E L E S : MayHowcr. 
H O L L Y W O O D : Hollywood-
Pla/.a. 

D A L L A S : Cliff Towers . . 
Jefferson. 
A T L A N T I C C I T Y : Breakers 
. . Chalfonte-Haddon Hal l . . 
Rilz-Carlton . . St . Charles . . 
Traymore. 

C H I C A G O : T h e Cloisters . . 
New Bismarck .- . New Gothic 
(.Apt.) . . New Laurence . . 
Palmer House . . Sherman . . 
Stevens . . Wellington Arms . . 
Whitehall. 

T U L S A , Okla . : T u l s a . 

P H O E N I X , Ariz . : San Carlos . 

L E W I S T O N , Idaho: Lewis-

Clark. 

P O C A T E L L O , Idaho: Bannoch. 

C H A R L O T T E , N . C : C h a r 
lotte. 

G R E E N S B O R O , N . C : 
()• Henry. 

S P O K A N E . Wash.: Davenport 

REG. U. S. PAT. OFF. 
W O N ' T F A D E . . . . W I L L W A S H 
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|R p B I f 

M ^^^^ 

The 4425 Sheridan Apartments at Sheridan Rd. and Gait St.. Chicago. 
Architect: Roy F . France & Co. Chicago. 111. 

Consulting Engineer: Ar thur S. Grossberg. Chicago. III . 
Heating Contractors: Schampel & Dougherty. Inc. . Chicago 111. 

Judge boilei^ 

of Superiorily 
I — I T n r e n t r i o t e i l o i r o a l a -

t i o n . 
6 — O n e l a r A e b o d y o f 

w a t « r . 

T — I i i d c f i l r u o t i b l e s n i o k e -
l e s s a r c h w i t h c i rou> 
l a t i u A b a f f l e s . 

H—LarAe c e n t r a l f i n e . 

O — A l l s e a m H e l e c t r i c a l l y 
a r c w e l d e d — t n b e a e x 
p a n d e d i n h e a d a . 

I O - T h r e e - p a a s f i r e t r a v e l . 

Write /or Catalojf—Ideal /or O i l or Qas Burning. 

2— S m o k e l e s s . 

3— U n n s n a l l y l a r ^ e d i r e c t 
h e a t i n g a n r f a c e . 

4— F u l l l e n g t h s e l f - c l e a n -
m i c o n v e x c r o w n s h e e t . 

5— T n b e a e a s i l y c l e a n e d 
f r o m o u t s i d e . 

GaleaburfJ . I l l i n o i s 

D e a l e r s i n M o s t L e a d i n g C i t i e s . 

RO^S HTEEL BOILER<^ 
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IN GOTHIC ARCHITECTURE PERFECT HARMONY 

IS ACHIEVED WITH LVPTON HEAVY CASEMENTS 

T h e s e four i i H e r e s t i n g pictures of the Memorial 
Municipal Bui ld ing at Norwood, Mass., are 
visible proof of the effectiveness with which 
Lupton Heavy Casements combine with the 
(iotliic type. Smartly patterned mullions and 
frames provide a pleasing contrast to buttresses, 
slim spire-s, and half-timbered ceilings. Indeed, 
these carefully patterned 
windows blend with every | ^ 

highest skilled workmen are put on the heavy case
ment jobs. To their craftsmanship are added the 
finest of tools and materials. Leading architects 
have equipped the finest buildings in the coun
try with these superior steel windows. Y o u wil l 
find the details on Lupton Heavy Casements in 
your current edition of Sweet's. David Lupton's 

Sons Company, 2201 East 
Allegheny Avenue, Phila-

style of architecture. Our w n E l t E S T E E L i s F U S E D W I T H S I N C : E I I I T Y delphia, Penna. 
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The Johnson System 
was the first and original 

Temperature and Humidity Control 
and is Foremost Today 

v . 

Johnson Control 
Direct Radiation In 

Office Buildings 
Johnson Automatic Control, in rooms and offices 
heated by direct radiation is accomplished as follows: 
Compressed air is furnished by Johnson Automatic 
Air Comprcsser and air storage system through gal
vanized iron piping system (shown in illustration by 
dotted line) through air main ( M ) to Johnson Room 
Thermostat ( T ) . W h e n room temperature rises to a 
point at which thermostat ( T ) is set air pressure is admitted to Johnson Syl-
phon Diaphragm Valve ( V ) through branch line ( B ) , regulating and controll
ing the amount ol steam to the radiator or shutting ofl the steam entirely. 
Cooling of the room through one degree causes Thermostat to exhaust air 
pressure from Johnson Sylphon Valve, allowing valve to open and restoring 
room to normal temperature instantly. Other Johnson Thermostats are includ
ed for controlling the valves and dampers of the building's mechanical venti
lating system, with humidostats for the control of the humidity. 

It 
EXAMPLE 

No. 1 

Correct Temperature £^ Humidity Condition 
Dependent Upon Accurate Control 

The Johnson System of Heat and Humidity Control applies to every plan and design of heat
ing and ventilating. Johnson is thoroughly equipped to furnish and install the apparatus cor
rectly adapted to each requirement. Heating, ventilating and air conditioning depend upon 
accurate automatic control. For perfect results The Johnson System — with Johnson Thermo
stats and Humidostats — must be used. 

A s given in the example above, Johnson Service Company proposes to present on these pages, 
descriptions of the method of installation, applications and operation of The Johnson Sys
tem: for a more thorough understanding among architects, en
gineers and building owners of the advantages and value of 
Johnson Control, and the complete, understanding service 
given by this pioneer company. 

J O H N S O N S E R V I C E C O M P A N Y , M I L W A U K E E , W I S . 
Established 1885 

Alliany 
Atlanta 

(iiiioro 
Boston 
Dutfalo 
t-hicago 

Cincinnati 
Clex-elanil 
Dallas 
l)t'n\'<'r 
D- - Moim-s 
Detroit 

<iri i n<lMirc), N'. 
I uilianapol i^ 
Kan'iai ("ily 
MinncafKi!]^ 
New \ iirk 

Philaii.lphia 
Piltsbiireh 
Portland 
St. Ivoiiis 
Salt Lake City 
-San Francisco 

S a t tie 
t 'altrarv ..Alfa. 
Montreal. Que. 
WinnciH't;. Nlan. 
Toronto. Ont. 
Vancouver, B. (' 

Write Now 
for this 
Interesting 
Johnson 
Book 
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U R O R A 
I B E A U T Y . s IM p LI CI T y . " t 

ISSISSI LASS COMPANY 220 FIFTH AVENUE 
N E W Y O R K 
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1906 1929 

ASBESTONi 
6UMant!edprodOC[S 

9 
TRADE MARK 

A S B E S T O N E 
Magnesia Flooring 
It is not the cost per foot for flooring, 
but the cost per year that counts. 
A S B E S T O N E lasts so much longer 
that it costs less over a given period 
of titne. 

F o r the price of the most ordi
nary flooring materials you can use 
A S B E S T O N E . The fir.st cost is mod
erate and because of its amazing wear
ing qualities, there is practically no 
ui)k('ep expense. 

Durable 
Non-clustiny. fireproof, waterproof. Preserves its 
fresli appearance muler vear.s of terrific wear. 

Sanitary 
Smooth, jointless, easily cleaned; may be waxed 
and polisbe'l. 

Comfortable 
Easy to the tread, non-slippery, noiseless. 

Easily Applied 
Over any new or old sub-floors, at any an^lc. 
over and arotnid any iiregularities. 

Distinctive Appearance 
A large variety of r i r i i colors. 

Service 
Our own ciieniical laboratory and technical de
partment test and ver i fy every shipment for 
uniform, hinh <inality. A large staff of skilled 
mechanics insure completion of the largest con-
1r ; i r ls o n schi-ilnK' 

Quarantee 
A uni formly high stan<h»rd product, backed by 
the integri ty of the Midler name and more than 
20 years of manntactt ir ing experience. 

Dlay we send i/ou samples and descriptive literature? 

F r a n k l y n R. M u l l e r , Inc. 
Manufacturers of Asbestone and Sana-bestos Tiles 

112 Madison St. Waukegan, Illinois 
Establisbed 1906 

Dare One Criticise Architecture? 
" T i l l ' ' . .American i)iil>lic seems to be lookin}^: at the .sub

ject o f architecture w i t h an increasin,i,'ly c i i r i in is eye. 
Ar t i c l e s on it are t i n d i i i i ; the i r way into the more serious 
minded publications, . \ m o n j ; these is " T h e New l\e-
publ ic ." which has been ])r int iu}^ a series id' archi tectural 
cr i t icisms by J.ewis M i u u f o r d . I n a recent issue. .Mr. 
M i m U ' o r d made the f o l l o w i n j ^ remarks that are well 
w o r t h serious considerat ion by those who feel that the 
architect and his client both owe an aesthetic debt t u 
their c i ty and to the general publ ic . 

"Anionj j^ the recediuj^ j^Iories o f Amer ican c iv i l i z a t i f u i 
one w i l l presently have t o add, I fear, those gains i n 
the construction of skyscrapers which were registered 
in The .Shelton. the Harclay-X'esey I h i i l d i n g . 2 Park 
Avenue and 1 F i f t h Avenue . Hetween 1924 and 1928 
it M-cnu-d that .American archi tecture had at last etnerged 
f r o m its feeble, romant ic , pseudo-historic ix i s tu r ing . and 
was creat ing something that, however, harsh and de
humanized, represented w h a t was v i t a l and effect ive i n 
our c iv i l i za t ion . T h e past year, alas! has been marked 
by a series o f retreats, or one had better say atavisms. 

• ' I have never exjK'Cted very much f r o m tlie .Ameri
can skyscraper, in v iew of the conditions under which 
it is i)ro(hK-ed; and these new buildings c o n l i r m niy 
skepticism. T h e i r owners and architects—it is hard t o 
apport ion the blame—have coin'ounded height w i t h i m 
portance, bu lk w i t h d i g n i t y , and flashy-feeble ornament 
w i t h grace. T h e residt is a species o f architectural mala-
pro])ery. The\- are not merely impoverished in 
t i u m g h t : they lack an elementary acijuaintance w i t h 
grannnar aiul syntax, and thei r vocabidary woub l be 
l ) a in fu l in its i l l i teracy i f it were not so f m n i y . 

••\\ 'ho or what is responsible f o r this backwan! step? 
"1 have no exp l ana iu j i i . exce])t the fa ta l absence ot 

cr i t ica l standards i n o u r architecture, wh ich has per
mi t ted the very best and the very worst examples to he 
smothered in the same praise. I his in t u r n i ^ related to 
nur law ( d l i b e l ; f o r architects, unl ike authors, an- not 
tised to a f r a n k cr i t ica l jud.ument on their works , and 
they have been so tetchy about one or t w o et'forls in 
this direct ion that no ])rofessional j o i u n a l dares pr in t i t . 
T h i s fact explains, perhaps, w h y our ])oetry is on the 
whole so nuich better than f )ur architectiui- . and w h v 
genuine ])oets have some l i t t l e chance o f being rec-
oijnized whils t our most v igorous .architects are forced 
again and again to g ive way to du f fe r s who have no! 
even the intelli^^ence to employ competent designers and 
draitirhtsmen to eke cnit the i r o w n lack of talent. 

".Something might be done to improve matters i f a 
g roup of able architects w o u l d get together and ])ledge 
themselves to abstain f r o m e iue r ing a libel suit against 
any luniest c r i t i c i sm o f the i r w o r k . T h i s might make 
any other architect th ink twice before t ak ing advantage 
of the law to protect his professional ])osition : and ii 
wou ld piU archi tecture alongside paint ing. scul])ture. 
drama, and l i t e r a tme i n general. 

".Such an innova t ion wcmhl do more to set goinl archi
tecture l)efore the pid)Iic than any amount o f profes
sional p u b l i c i t y ; ami it w o u l d be w o r t h a dozen educa
tional campaigns, f o r it w(ndd educate the architects 
themselves a l i t t l e , as wel l as the i r c l i tn i t s !" 

Xote : T i l l - : .A.NtKRK AN . A R C U I T I X T wou ld like to hear 
f r o m architects w h o have ideas u j i o n this subject. 

1 1 8 T H E . \ .M E R I C A N A R C H I T E C T -
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IN 

R O L L E D B R O N Z E 

R O L L E D COPPER 

EXTRUDED B R O N Z E 

C H R O M U M P L A T E 

lectroytic Finishes 

Bronze Doors and Windows 

Licensed Chromium Equipment 

I N T E R N A T I O N A L 

AND A S S O C I A T E D C O M P A N I E S : 

I N T E R N A T I O N A L S T O R E F R O N T C O M P A N Y 
S T A N D A R D S T O R E F R O N T C O N S T R U C T I O N C O . 
M O D E R N B R O N Z E S T O R E F R O N T C O . 
Z O U R I C O M P A N Y O F C A L I F O R N I A 
Z O U R I D R A W N M E T A L S C O . , O F N E W Y O R K , I N C 

D I S T R I B U T I O N 

Factory and General Offices: Chicago Heights, Illinois 
WRITE FOR 
C A T A L O G 
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N u m b e r 11 
of a series of historic struc
tures, illustrating the zarieii 
zvays in xvhich American 
)narble has contributed to the 
development of our national 
architecture. The pictures 
on this page, both of the Old 
I'ost Office and President 
I'an Burcn. are reminiscent 
of the styles of other days. 

The President \¥ho Counted 
the Second Cost 

I n 1.S39 when the Old Post Office was bui l t in 
Washing-ton there was much discussion in Congress 
as to what building- material should predominate in 
the new Cai>itol. Even then the fo l lowers of L ' E n f a n t 
were a rgu ing fo r the c i ty beau t i fu l . I n the case of the 
Post Office the choice of mater ia l w^as l e f t to President 
\ ' a n Buren. He decreed that marble should be used, 
no t because of its beauty and d i g n i t y , but because w i t h 
marble there would be no painting-, no cost of upkeep. 
He looked at i t purely f r o m the s tandpoint of econonn'. 

Robert M i l l s who designed this old Post Office was 
the architect also of the Treasury JUii lding, the Patent 
Off ice and the stately W a s h i n g t o n M o n u m e n t . H e 
was the first nat ive-born A m e r i c a n architect to be 
regular ly trained fo r the profession. 

V E R M O N T M A R B L E C O M P A N Y — P R O C T O R , V E R M O N T 
Branches in the larger cities 

See Stveet's Catalog for Specifications and Other Data 

V E R M O N T M A R B L E 
120 T H E A M E R I C A N A R C H I T E C T 
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EVEN THE S T R E E T S A R E PAVED WITH 

SEALEX LINOLEUM 
T H I S is a m a p of the C i ty of L i g h t — a mode l ci ty with s t ree ts y o u c o n w a l k on a n d s tores 

' y o u c o n e n t e r — a l l bui l t on a s ing le floor of a N e w Y o r k s k y s c r a p e r . F. P. Piatt & Bro. , 

the a r c h i t e c t s w h o p l a n n e d this un ique city for the W e s t i n g h o u s e L a m p C o m p a n y , h o v e 

m o d e it a c o m p r e h e n s i v e expos i t ion of cor rec t l ight ing p r a c t i c e in a l l t y p e s of b u i l d i n g s . 

I n c i d e n t a l l y , it h a s turned out to b e a str iking d e m o n s t r a t i o n of the versat i l i ty of S e a l e x 

floors. W i t h o n e or two un impor tan t e x c e p t i o n s , e v e r y floor in t h e C i t y of Light is built 

of S e a l e x L i n o l e u m or S e a l e x Treod l i te Tile. 

T h e W e s t i n g h o u s e L a m p C o m p a n y e x t e n d s th rough us a c o r d i a l invi tat ion to a l l 

a rch i tec ts to visit the C i ty of Light. It is on the 7 t h floor of the G r a n d C e n t r a l P a l a c e , 

4 6 t h S t r e e t a n d Lex ing ton A v e n u e . S e e i n g this g r o u p of beau t i fu l l y e x e c u t e d inter iors , 

c o m p l e t e in e v e r y d e t a i l , is a n e x p e r i e n c e w h i c h s h o u l d b e p a r t i c u l a r l y s t imula t ing to 

a r c h i t e c t s . T h e f o l l o w i n g p a g e s wil l g ive you s o m e i d e a of w h a t is in s tore for y o u . 

See following pt^ge 



^EALEX LINOLEUM 

1 

This floor of Sealex Embossed linoleum ("Evergreen" pattern) has all the pleasing shadings and 
L O G G I A texture of hand-laid liles, plus the advantages of quiet resilience and economy. As a matter 

of fact, the ceramic tiles in the fountain blend perfectly with the tiles of the linoleum floor. 

P U B L I C 

H A L L 

The h a n d s o m e b lack 
and while floor of Sealex 
Marble ized T r e a d l i t e 
T i le it the p r i n c i p a l 
decorative unit in Ihii 
r i ch - l o o k i n g y e t - r e -
strained interior. Floors 
of Ihis type are nof laid 
f r o m r o l l s b u t arc 
constructed tile by tile 
Thusthe design maytake 
any form that the archi

tect dictotes, 

CONGOLEUM-NAIRN INC. 

Sec pi'ccccdini^ p<'i^^' 

KEARNY, NEW JERSEY 



IN THE CITY OF LIGHT 

III 
S C E N S I R 

The effect of a flogstone walk, around 
this completely appointed bungolow 
i produced with a loid-to-order floor 

of groy Sealex Jospe l inoleum. 

EALEX Linoleums and Sealex Treadlite Tiles constitute a 
medium which permits the architect to give free rein to 

his creative imaginat ion. Practically any floor design that he 
conceives con be worked out in these "responsive"materials. 

With this thought in mind, let us examine a few of the 
Sealex floors in the City of Light:— 

In the logg ia (i l lustrated at top of opposite page) the archi
tects put a touch of their own individuality into an "a l l -over" 
pattern of Sealex Embossed Linoleum by inserting brood lines 
of gray Sealex Jospe Linoleum. Two of these Jospe strips may 
be seen in the picture, immediately in front of the fountain. 

The main recept ion hall (not illustrated) is decorated in the 
ultra-modern manner. In the floor, a very interesting effect 
has been obta ined simply by enlarging the scale of the design. 
Each Sealex Treadl i te Tile in the checkerboard pattern mea

sures 28 by 28 inches.These "over-s ize" units harmonize per
fectly with the unusual modern furnishings and l ight ing fixtures. 

The public hall (i l lustrated on opposite page) shows Sealex 
Treadlite Tiles p laying o dominant role in a more fo rmal in
terior. Note the cut-to-order diamonds and circles. 

Practically oil the floors in the City of Light, no matter how 
radical ly they di f fer in appearance—whether la id f rom rolls 
or t i le by t i le—ore Sealex floors. They were o i l instal led by 
one flooring contractor. They ore all kept clean a n d in g o o d 
condit ion by the some simple and inexpensive methods. 

It goes without saying that our experience in des ign ing 
and install ing these and numerous other out -o f - the-ord inary 
floors is constantly at your service. Wou ld you be interested 
in receiving samples of our materials, photographs of unusual 
installations, descriptive literature? If so, write us. 

B U N G A L O W R O O M 
The "Mayf lower" design in Sealex Linoleum 
brings back the sturdy charm of the hand-

hewn floors of our ancestors. 

B O N D E D 
CONGOLEUM-NAIRN INC. 

F L O O R S 
KEARNY, NEW JERSEY 

Sec next pttge 
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EVER BEFORE 

SUCH MATCHLESS REALISM 

ASTONISHING that a man-made machine should be able to equal the gorgeous accidental 

i beauty of nature. But it has been done. For proof, look up above at the reproduction 

of a single marbled tile f rom a Sealex Inlaid Linoleum pattern. 

In this, and other Sealex patterns of Korneon Marb led Inlaid Linoleum, you encounter 

the most del ight fu l unpremeditated effects. Strange green whir lpools. Little unexpected dashes 

and splashes of orange and black. Flickering red flames. Here and there, a vivid streak of 

color sweeping across the tile like a flash of l ightning. 

Such distinctiveness and colorful beauty are something new in linoleum. Architects wi l l 

find that the Sealex Linoleum of 1930 is a design element they wil l take delight in using. 

A book showing the complete line of 1930 patterns in Sealex Linoleum will be ready 

about December fifteenth. We 

wil l be g lad to reserve a copy 

fo r you. Please wri te our Archi

tectural Serv ice D e p a r t m e n t . 

C O N G O L E U M - N A I R N INC., 

KEARNY, NEW JERSEY. See preceeding pages 



^ V i i i t e r OP ! $ u m m e r . . . . 
Carney Cement works perfeetly! 

IT n ill I I I 

VP 11 1199 91 91 

100 N O R T H L . \ S . 4 L L E B U I L D I N G 
Chicago, Illinois 

A r r l i i t e c i s — A. S . G r a v e n , I n c . 
(Contractors — 'I'hc I . i indofT-Bicknr l l 

4^>mpany 

I 
u n d e r m o s t favorable eondit ions — 

. F you eould e.xamine t l i e m a s o n r y o f t h e 
100 N o r t h L a S a l l e B u i l d i n g , y o u w o u l d f i n d 
j o i n t s t h a t w o u l d do t^redit to a j o b d o n e 

ye t the b u l k o f t h e m a s o n r y f o r t h i s p r o j e c t w a s 
done d u r i n g f reez ing weather . T h e reason t h a t C a r n e y C e m e n t i s so w e l l s u i t e d to c o l d 
weather w o r k i s obvions . T h e mix is s imple a n d fas t — C a r n e y C e m e n t , s a n d a n d w a t e r 
are t h e only m a t e r i a l s necessary to produce a s m o o t h - w o r k i n g , p l a s t i c m o r t a r . C o n 
sequent ly , the m a s o n r y is speeded to the p o i n t of e l i m i n a t i n g the d a n g e r o f t h e m o r t 
freezing before centering the w a l l . T h a t is w h y a r c h i t e c t s w h o u s e C a r n e y C e m e n t 
so e n t h u s i a s t i c — u n d e r any c i r c u m s t a n c e s , they are coiificU'iit of p e r f e c t l y bonded w a l l s . 

a r 
a r e 

T H E C A I I I V E Y C O M P A X Y 
D I S T R I C T S A L K S O F F I C . K S : < : I I M : A G O C I N C I N N A T I I M . I R O I T 

M I L L S : M A N K A I O A M I < : A H M . V . M I N N . 

C e m r n l MakcrK Since 1883 

mt aaiK I . K I R a mf . m mm mr-m . i<-mwmm ir-a . i i 

(^orTirick aWd Tl/e-^Mortar 
S/iecifica t ion n 

1 part CCarncy <:«-nient to '.i parln aaiid. 

S T . L O U I S IM I N N E A P O L I S 

F O R D E C E M B E R 1 9 2 9 1 2 5 



W h i t l o c k Heaters in the General Motors Building 

Whitlock . • •. 

Sert;ice Water 

Heaters 

!!!!: 

ininnnnii rrrfr 

H o w f r e ( i u e n t l y W H I T L O C K H E A T E R S are m e n t i o n e d in c o n n e c t i o n w i t h the l e a d i n g 
i n d u s t r i e s o f the c o m i t r v . 
In the largest oflice buildings—such as that pictured above—all over the country, Whi t lock Service Water 
Heaters are furnishing water for the needs and comfor ts of the busy workers. 
Other types of Whi t lock KquipmeiU—such as conlers, con denscrs and heat exchangers are recognized and used 
by these same great concerns in their factories. 

A phone call to our nearest office—consult your local telephone directory, or that of the nearest larRe 
city, under » u r name will l>ring one of o>ir Hot Water F.ngineers —who will gladly work with you. 
Or drop a line to us at Hartford for catalog and data sheets. 

N E W Y O R K P H I L . A D E L P H I A B A L T I M O R E L O S A N G E L E S B O S T O N C H I C A G O D E T R O I T S A N F R A N C I S C O 
and other principal cities. Consult telephone book. 

T H E W H I T L O C K COU. PIPE COMPAHY 
H A R T F O R D , C O N N . 130 S O U T H S T R E E T 

7 

B U S I N E S S C H A I R S 

N THE 
MODERN 
MANNER, 

C H A I R N O . 520 

Wri/c for our 
iicw catalog— 

]iist out. 

C H A I R No. 520 ' / i 

I~* 111-̂  .ipplication of A r t Moderne to business interiors has resulted in the 
creation of oflice fu rn i tu re designs that are s t r ik ingly distinctive. The 

more conservative interpretations of the modern art are pleasing f r o m a 
practical as well as f r o m a decorative point of view. 

The business chairs illustrated above, although of modern design, are far f r o m 
"bizarre." They reflect an ability to correctly interpret the chanj;iiig require
ments of the current times—a qualification that has w o n the confidence of 
many leading architects. 

THE B. L. MARBLE CHAIR COMPANY 
N E W YORK OFFICE 

B E D F O R D . O H I O . U . S. A . 

101 PARK AVENUE - TELEPHONE CALEDONIA 7026 

1 26 T H E A M E R I C A N A R C H I T E C T 



Residence at Rye. New Y o r k . Rcroofcd w i t h Tudot Stone 

Henry Toomiis, Architect for renocations 

Ordinarily it is thoroughly practical to reroof with Tudor 
Stone without structural changes in the building. If, how

ever, the original construction is not strong enough 
to carry slate, it may be made so with little trouble 

and expense. Our architects' service depart
ment will be pleased to confer with and assist 

the owner's architect where the question 
of reroofing is under consideration. 

W E S T P A W L E T . V E R M O N T 
Architects' Service Department: 101 Park Avenue. New York City 

D E T R O I T 

I P 

to 

B O S T O N 

mm 
uiuiiril nrn 
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" G A L V A D U C T " 

// has no equal 

so, be sure that i t is used wherever 
you specify i t . " G A L V A D U C T " 

wi l l permanently protect the 
wires in any building. 

Do you have our specification booklet ? 

Garland Mfg . Co., Pittsburgh, Pa. 

A New Bay ley Bulletin 
Is Ready For Youl 

AN E W BAYLEY BULLETIN, containing complete information on Bayley 
Chinookfin Heaters, is now ready for you. To ttie engineer or executive 

who has the responsibil i ty of selecting or specifying indirect heaters for 
heat ing , vent i lat ing, a i r condit ioning, process d ry ing , tempering coil or 
other service, this new bulletin will prove a va luable reference book. 
Chinookfin Heaters possess remarkable features; a copper indirect rodiotor 
as safe for tempering coil service as for reheaters — a single header divided 
into steam and return c h a m b e r s — individual radiat ing tubes with individual 
feed through individual circulating p ipes. Write for Bulletin No. 29-C which 

describes the Chinookfin in deta i l . 

BAYLEY BLOWER C O M P A N Y , 
7 5 0 G R E E N B U S H S T . , M I L W A U K E E , W I S . 

Representatives in Principal Cities 

F A N S H E A T E R S A I R W A S H E R S U N I T H E A T E R S 

Bstahlished 
1883 

H E A T I N G - V E N T I L A T I N G - A I R C O N D I T I O N I N G - P R O C E S S D R Y I N G - M E C H A N I C A L D R A F T - E X H A U S T 

T H E A M E R I C A N A R C H I T E C T 
1 2 8 



Architects 
Specify M c C RAY 

with Confidence 
McCRAY 

FROM long experience 

in making up speci

fications to serve the 

twofold purpose of beauty 

a n d u t i l i t y , a r c h i t e c t s 

know that where refriger

ator equipment is concerned, McCRAY 

CAN ALWAYS BE RELIED UPON TO FURNISH 

THE SAME HIGH DEGREE OF EXCELLENCE. 

Architects know the McCray standard 

— quality in every hidden detail. They 

know that McCray has been building 

fine refrigerators for forty years and that 

these refrigerators in appearance, in 

operation, in general efficiency are the 

finest and most serviceable to be had. 

Then too, architects appreciate the 

fact that the McCray line is complete. 

R E F R I G E R A T O R S 
F O R A L L P U R P O S E S 

For 
Grocery Stores 
Aleat Markets 

Hotels - - Restaurants 
Hospitals' Institutions 

Florist Shops 
Homes 

quirement in size, style, 

and design. Also, M c C r a y 

builds to order and our 

e n g i n e e r s will p r e p a r e 

blue prints and specif ica

tions b a s e d upon your 

sketches, without obligation. 

For mechanical refrigeration of every 
type O S well as ice, M c C r a y refrigera
tors embody the best materials, the 
most expert craftsmanship, the sound
est methods — every th ing to insure 
efficient, enduring service. All models 
equipped for immediate installation of 
cooling unit. No changes necessary. 

Every architect should hove our port

folio on refrigeration for his files, as 

well as the current catalogs of our 
There ore models to meet every re- various lines. Send now for your copies. 

M c C R A Y REFRIGERATOR SALES C O R P O R A T I O N , 961 Lake St., Kendollville, Ind. 
Salesrooms in All Principal Cities ( S e e Telephone Directory) 

W O R L D ' S L A R G E S T M A N U F A C T U R E R S O F R E F R I G E R A T O R S F O R A L L P U R P O S E S 

McCRAY REFRIGERATORS 
F O R D O C E M B n R 1 9 2 9 129 



S A N I T A R I U M S REQUIRE T H E P R O T E C T I O N of 
U N I T E D M E T A L E L E V A T O R E N C L O S U R E S 

While the lire-protection ot I nited I'Jt-vator luiclosiires is 
desirable in all heavily occnpied hnildini^s, it is imperative in 
sanitarinins. hi)sj)itals and similar institutions. 

riic latest of a lnn<^ list of sneh L'nited installations is the 
Molly Stark Sanitarium for the treatment of tnl)erculosis, at 
Canton. Ohio. All passenger elevator openings are safc-giiarded 
against the spread of hre by permanent, handsome United 
I'Liiclosures of the latest type. 

Here again l'nited engineering service fimctioned smoothl\- to 
relieve architect and contractor of all unnecessary detail. 

T H E UNITED M E T A L PRODUCTS CO. 
CANTON, O H I O 

SWhf". s 

. \ 1 ( ) L I . \ ' S T A K K 
S A . M T A R I l . M 

.-\. I . . Thayer. Architccl 

.Mi'llHUiriie ("imstructioii Co. 
Contractors 

••'Vji 

i i i ! 
• 
i 

D A N G E R O U S W O R D S W equal" 
The nrchitfct who iieriiiits the words '"nr equal" lo ue written into a si-ecilication 
I'.illin^ lor Kinnear l)<H>rs, lays himself <)|)en to i)ossil>le coiiiplicatiiins. I l i s very 
udii ls imply his lelief that Kinnear I)(H)rs have an equal. "There is no equal" is 
morv- than a slogan it's a matter of fact, and every architect who has made a 
comi'rchensivc omiiarisoi i knows it. Tlie safe way is to specify Kinnear l><K»rs 
and insist that the specifications he followed. Onr engineerinn riepartmeiit is at 
the service <if any aichitcct or specil'icalion writer—use it. 

T H E K I N N E A R M A N U F A C T U R I N G CO. 
801-851 Field Avenue Columbus, Ohio 

Braiwli (ifficf.f ill I'riiii-if-al Cities 

J 

R O L L I N G D O O R S J ) 

T h e r e I S N o E q u a l 
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R I T T E R F L O O R I N G 
tllaiiiijactiireil C-xcliisivelu front 

Ritter Appalachian Parquetry Oak Flooring, Herringbone Pattern, in DodJington House 
C o l u m h u j , Ohio . T h i j house was built by T h e Doddington Company • • m a n u f a c 
turers of 6ne interior trim " for the use of architects and prospective home builders. 

. n o t m e r e l y o a k 

A B 

Slow growth, dependent on 
ideal climate, soil and drain
age in the Appalachian High-
lands.causes narrow annular 
growth r i n g s ( A ) , w h i c h i n 
turn produces close grain(B) 
resulting in a finegrained 
floor. 

b u t t h e M o 5 t Beautiful Oa\! 
Of course you expect to have oak floors in the homes you build, but 
in looking at different oak floors have you noticed that some are 
much more beautiful and refined than others? 

A close grain, a texture of velvet'like appearance . . . each strip 
blending with the others ' - these are the qualities which have made 
Ritter Appalachian Oak nationally preferred! 

To insure "not merely oak, but the most beautiful oa\'''' specify 
Ritter Appalachian Oak for the floors and interior trim in your 
homes and fine public buildings. 

For additional information see either Sweet s or Architects' Maniuil 

W. M. R I T T E R L U M B E R C O M P A N Y 
Largest Producers of Aff^alachian Hardtvoods 
General Offices: Dept. a a. Columbus, Ohio 

MADE in T H E A P P A L A C H I A N S from A P P A L A C H I A N O A K only 

F O R D E C E M B E R 1 9 2 9 
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F i r e p r o o f 

Composed wholly of mineral 
fibre is fireproof. Used in 
connection with frame con
struction it is an excellent 
fire resistant. 

// is also used for: 

1— Hcaf and cold insulation 
2— Sound Proofing 
3— Vermin Protection 

U.SMineralWoolCo 
2 8 0 MADISON A V E . . N E W Y O R K C I T V 

Western Connection 
C O L U M B I A M I N E R A L W O O L C O . 

South Milwaukee, Wisconsin 

4 . 

S A M S O N S P O T 

S A S H C O R D 

T r « d e - M « r k Reg . U . S. P « t . Off. 

MA D E of extra quality 
stock, carefully in

spected, and guaranteed free 
from imperfections of braid 
or finish. No adulteration 

to increase weight and 
decrease wear. 

SEND FOR CATALOO AND SAMPLES 

S A M S O N C O R D A G E W O R K S 
B O S T O N , M A S S . , U . S. A . 

L fOTS o f fo lks have 
tried to find a substitute 
for qual i ty—but thus far 

all have failed. 

SEDGWICK 
DUMB WAITERS 
and ELEVATORS \ 

for all purposes 

W R I T E F O R N E W C A T A L O G 

^ Sedgwick Machine W o r k s , 159 W . 15th St. , New Y o r k 

Represenlath fs in Many Principal Cities 

jseaaf/iiMuttiitttttiiiti 

132 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinoii 
Heating and 

Vent i la t ing Units 
You can specify Peer Vent Units with complete 
confidence. They are positively silent in operation, 
highly efficient, and dependable. Peerless Units 
huilt eighteen years ago are still giving perfect 
satisfaction. The latest PeerVent is improved 
throughout—better radiator, better motor, better 

fans, and better controls. Catalogue A-4. 

Peerless U n i t Ventilation Co., Inc. 
Pioneers in Unit Ventilation 

B r i d g e p o r t , C o n n e c t i c u t 

Sell ing Agents in P r i n c i p a l Cit ies from Coast to Coast 

T H E A M E R I C A N A R C H I T E C T 



T Y P I C A L D E T A 1 L 5 

3 E C T I O N T H R U . P / ^ R A P E T W A L L 5 f K ) W l N C i 
A 5 B E 5 T I L E F L A S H I N G WITH COPPERCAPriAMBfl 

^ T Y P I C A L D E T A I L S ^ 

S E C T I O N THRU PAR.APET V A I L S H O V I N G 
A S B E S T I L E F L A S H I N G C A R R I E D UWEHCOPIXG 

^ B U I L T - U P R . O O F I N C ^ 
- J . A . SUPER.. C L A S 5 A R . O O F ' 

•*S3es7os . 

- SURFACE FINISH ' 
THE EliTIRE ROOF 5UR.FACE 
15 FDIISHEI) VITH A COATIKC 
OF THE R.OOFJMC ASPHAtT 

A C 0 a 5 T ! G A L ' : . r R E A T A \ E N T 
R . I G I D - A S B E 5 T 0 5 5 H 1 N G L E 5 

A S P H A L T . 5 H I N C L E 5 . 
I BUI L T U P & R E A D \ ^ T ( ^ L A Y ROOFING 

Johns Manville 
CORPORATION 

N E W Y O R ? C - C L E V E l A N D • C H I C A G O ' . \ 5 A N F R A N C J 5 C O - T O R O N T O 

T R A X S I T I - F L A T & C O R R U G A T E D 
1N5ULATION5 AGAINST H E A U C O L D , 

C 0 A P 0 5 1 T 1 0 N F L O O R I K G 
|WATERP'R.OOFlNC&MMPPR.aOFING! 

^ AR.CH1TLCTUR.AL 5LI^1ES PLATE 8 • 
EHTIR .L SERIE5 5ENT ON REQUEST • 
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B y e v e r y m e a s u r e m e n t . . . 

DOUGHERTY KITCHENS 
ARE R I Q H T 

Datn ille Stale Hospital. I)an-. ilh\ I'a. 
V. A R T H U R R I A N H A R D , Architect. Williaiiisport, P a . 

They 're efficient, they're durable, they're 
economical to operate. T h e architect who is 
planniiii? an in.stitution or other .structure in 
corporating a food service department, can 
do no better than draw upon the seventy-
seven years' experience of the D O U G H 
E R T Y O R G A N I Z A T I O N in the designing, 
developing and install ing of kitchens and 
dining rooms everywhere . 

File a CATALOG of 
DOUGHERTY KITCHE.\ EQUIPMENT 

W , R D O U G H E R T Y A> S O N S 
Everyth ing For 

1 0 0 9 A R C H S T . P H I L A D E L P H I A . 

E D W A R D S 
Copper 

SPANISH 

Anihcniic Entrances 
The genius of the trained men who design and fashion 
Hartmann-Sinders Columns and Entrances is nothing less than 
a revelation, when first you witness the results of their pains
taking efforts. Products of America's largest facilities of 
their kind, these finer entrances and columns embody many 
MTiportant superiorities. Yet their cost is little, i f any, more. 
Write for booklets numbers 5 3 and 48. No charge. Hartmann-
Sanders Co., Factory and Showroom: 2154 F.lston Avenue, 
Chicago. liastern Office and Showroom: Dept. W, 6 I'ast 
}9th Street, New York City. 

H A R T M A N N - S A N D E R S 
^ PERGOLAS COLONIAL ENTRANCES KOLL COLUMNS 
. ' RO.SF. ARBORS — GARDEN' F.QUIPM F.N'T 

BURGH 
TANDARD 

GALVANIZED CONDUIT 

H 
h'RK is the Roof for A l l T i m e — T i m e , 
fire, storm, wind, rain , l ightning— 

these mean nothing to the imperishable 
"l-'dwards" Copper .Spanish T i l e . 

Here is beauty, too; the touch of color 
and all the c h a r m of the OhI Spanish 
Terra Cotta. 

Reat l all about this Roof in the most 
elaborate and comprehensive Meta l Span
ish T i l e and .Siiinglc Book on the market 
— I T ' S Y O U R S F O R T H l " . A S K I N G . 

T H E E D W A R D S M A N U F A C T U R I N G C O M P A N Y 
319-349 Eggleston Avenue, Cincinnati, Ohio 

The ".eorliVs Largest .\[ain<factifrcrs of Metal 
RoofiiiK. Metal Sliiii'iles. Metal Crilinos, 
Metal Garaoes. I'ortahl • Ihiildings. Rolling 

Steel Doors, Partitions, etc. 

A dependable 
Standard 

Calvanued 
Conduit 

[NUTE DIPS of 
per sulphate test— 

double the Undervimters 
requirements—that is what 
is withstood by the heavy 
zinc coating on this remark
able Galvanized Conduit. 

Write for 
hcatitifully 
illustra ted 
catalogue 

It explains 
E N A M E L E D M E T A L S C O 
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It has a name by which to call it 
It has a mark you can see! 

It's as easy to specify pine as it is to write in 
electrical, p lumbing, and refrigerating equipment. 
Wr i t e Pondosn Pine! T h e name stands fot lumber 
that has been careful ly seasoned, rigidly graded, and 
carefully mil led , . . lumber that wi l l remain beauti
ful years after specifications have been forgotten. 

More than that. P o n d o s a Pine can be absolutely 
identified by the m a r k of the pine tree. T h e trade
mark is imprinted on the end grain of Pondosa, 
and designates it as a dependable lumber, ideally 
suited for any softwood purpose. W r i t e in Pondosa 
Pine. I t means good lumber. Address Depart
ment 60, W e s t e r n Pine Manufacturers Associat ion, 
Port land, Oregon . 

Inter-Comm-Phone System 
The Stromberg-Carlson-Inter-Cotmn-Phone System is 
satisfying the service demands of offices, factories, public 
l)iiililings and large residences where simultaneous con
versations are necessary but where the volume of traffic 
is not large enough for a switchlward system and a 
paid oper.-jtor. 
Easy to operate, it saves everybody's time, cuts down 
useless running around, speeds production and increases 
efficiency. 
-Made by a firm with more than thir ty years experience 
in the making of voice transmission and voice reception 
apparatus. 

Write for lileraiurc describinn Strombcrg-
Carlson Telephone a . i j Radio apparatus 

and trade discounts. 

Stromberg-Carlson Telephone Mfg. Co. 
1060 University Ave. , Rochester, New York 

Stromberg-Carlson 

"RED METAL" (Solid Bronze) 
GIANT METAL" (Phosphor Bronze) 

AND STEEL (Cold Rolled) 

S A S H C H A I N S 
F o r E c o n o m y 

a n d 

S a t i s f a c t i o n U s e 

SASH CHAINS 
Manufactured by 

THE SMITH & EGGE MFG. CO. 
B r i d g e p o r t , C o n n . 

O R / G / N y i r O R S O F SASH CHAIN 

See page B-1797 Sweet's Catalog and Page No. 177 
American Architect Specification Manual 

Approved hy the 
Underwiitcis labomtoiy 

M A H 

Mahon Rolling Steel 
Doors represent the 
latest developments in 
doors of this tyr>e. The 
intcrlockina slats ate 
manufacturea from cop
per bcarinR, electro-gal
vanized steel to provide 
niaxin um service with
out maintenance. No
where wdl you find finer 
materials or workman
ship. These doors can 
be furnished mechani
cally or manually oper
ated — being equipped 
wi th either endless 
chain, hand crank or 
electric operating mech
anism. Write for com
plete information. 

The 
R . C . Mahon C o . 

Detroit, MichiKan 

Nfonu/acturers of Roll
ing Steel Doors, K a l a -

mein Doors and T i n 
Clad Doors. 

ROJLUMTG S T E ^ I . D O O R S 
U N D E R W R I T E R S ' L A B E L L E D *~ 

VOR D E C E M B E R 1 9 2 9 135 



R A T E S for Classified Advertisements 
The American Architect 

International Magazine Bidg., New York, N . Y . 
$2 for 25 words or less per insertion and 6 cents for each additional 

word. Where the answers are to he addressed in care of The American 
Architect seven (7) words should be allowed for the box number. Al l 
advertisements must be accomf>anied by full remittance, (."opy received 
3 weeks in advance of publication date which is the 20th of preceding 
month. 

P O S I T I O N W A N T E D 

ASENIOR Designer in large New York office desires to locate 
immediately in warmer climate owing to wife's health. Thoroughly 
com|>etent. Present salary $100.00 a week. Consider any permanent 

connection west or south. Address Box 366A, The American Architect, 
International Magazine Bldx.. New York City. 

Y OUN(i W O M A N , ten years experience in drafting, designing 
residences, small churches; good letterer. Also stenographer, hiing, 
quantitative analysis, etc. $33.00 a week. Address Box 2661), c/p 

The American Architect, International Magazine Building, New York City. 

CAPABLE EXPERIENCED M A N . Certified Architect "12. Central 
office—design—working—specification. Competent reliable checker—• 
omissions—errors. Courteous—diplomatic—energetic. Craduate Uni

versities Cermany, France, America. 44 years of age. Permanent re
sponsible connection wanted. W i l l go anywhere. Salary not main 
object. Usefulness, steady work essential. Address Box 266 B, c/o 
American Architect. International Magazine Building, New York City. 

A RCHITECTU'RAL STUDENT, ambitious. 23, desires position with 
architect, small office preferred. Taking complete architectural 
course with Internationa! Corres|>ondence School. Graduates in one 

year. Address Box 266-E, c/o American Architect. International Maga
zine Building. New York City. 

M A N U F A C T U R E R ' S 
R E P R E S E N T A T I V E 

REGISTERED architect, twelve years successful private practice, 
as principal, wishes to form connection as executive, sales en-

»ginecr or representative, in the United States or Europe, for 
reputable and well established manufacturer or jobber of building 
products. University graduate. Very widely traveled in Europe and 
the United States. Familiar wi th European ways and customs. 
Member American Institute of Architects and past president of 
one of its Chapters. Broad general experience in all classes of luiild-
ings and all types of construction, and especially well versed in speci
fication wri t ing and supervision of construction. Also several years 
commercial experience. Young man of culture and refinement. High 
est references. Address Box 266-C, care The American Architect 
International Magazine Building, N« w York City. 

H E L P W A N T E D 

A NUMBER of immediate positions open for Architectural De
signers and Draftsmen in State Architect's Office, Three_ Fifty-
three Broadway, Albany, New York. Write stating education, ex

perience and salary desired, or call at above address or Nine Forty-
nine Broadway, New York City. No Civil Service examination re
quired. 

G E T T I N G 
T O G E T H E R 

The architectural firm seeking the right 
men for its organization desires as wide a 
range of choice as possible. 

The classified advertising section is a 
method of contact that is inexpensive and 
productive of results. When next seeking 
to connect why not try it? 

Announcing 

T H E 

M E T R O P O L I S 
O F 

T O M O R R O W 
The first collection in book form 
of the designs and renderings of 

H U G H FERRISS 

144 pages including sixty draw
ings, each faithfully reproduced 
in full page siie (614 x 914 inches) 
from offset presses on specially 

manufactured paper. $7.50. 

At all bookstores or direct from 

I V E S W A S H B U R N , Publisher 
119 West 57th Street, New York 

F o r t h e 
F i n a l T o u c h 

To A G o o d P o r c h 

O V L E S 
A Y O N N E 

R o o f & D e c k 

Reg. U. S. Pat. Oflf. 

Waterproofs Wood Floors 
Prevents Rot 

Gives a Finish Like a 
Yacht Deck 

Reduces noise from rain 
patter or walking on bare wood 

Ask for Book N for arc/jilccts 

John Boyle &- Co^ Inc* 
112 Duane St. New York 
1317 Pine St. St. Louis 
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T H E CUTLER 
MAIL CHUTE 

I n i t s p e r f e c t e d f o r m i s t h e 

o u t c o m e o f l o n g e x p e r i e n c e , 

a n d i s d e s i g n e d t o m e e t t h e 

r e q u i r e m e n t s o f p u b l i c u s e 

u n d e r P o s t o f f i c e R e g u l a t i o n . 

I t i s s i m p l e a n d s u b s t a n t i a l i n 

d e s i g n a n d c o n s t r u c t i o n , d u r 

a b l e i n f i n i s h , a n d h a s a n 

A r c h i t e c t u r a l q u a l i t y w h i c h 

i s a p p r e c i a t e d a n d m u c h 

c o m m e n d e d b y A r c h i t e c t s . 

Full information, details, and 
specifications on request. 

T H E C U T L E R M A I L C H U T E C O . 
G E N E R A L O F F I C E S A N D F A C T O R Y 

R O C H E S T E R , N . Y . 

An antique French Provincial man
tel of the Regence period, in French 
limestone. 

Catalogues: A-J Andirons and Fixtures 

S-5 Screens : M-5 Mantels : F-J Franklin Stoves 

I n c o r p o r a t e d 

D O W N T O W N : SO Beekman St. , New Y o r k 
U P T O W N : fiSth St. , cor. Lexington Ave. 

wm 

The typical hospital operating room, austere and 
forhifhling, is rapidly making way for a hctter 
anil more cheerful one, modernizetl with walls of 
Vitrolite—the vitreous slah material. Vitrolite is 
used extensively for operating rooms, diet kit< li-
ens, corridors, etc. 

Striking in its changeless heaiity «>f texture and 
<<»l«ir. \ itrolit*- p<»>s«'>s<"s lliosr |M>-<ili\«> >anilary 
featiires essential in good hospitals. \l'ill not 
ali-orit mc>i-.tiirc or odc»rs; nor <lo«-~ it < liip. «Taze 
or discolor. Easiest to clean. The ideal mcNh'rn 
material for hospital use. 

Write for suggestions or particulars 

T H E V I T R O L I T E C O . , Room 1101,120 S. L a Salle S L . Chicago 
S A L E S R E P R E S E N T A T I V E S ^ — 

AtlanU Baltimore Billinga Birmingham Boalon Brooklyn Buffalo Cincinnati 
CIcTeland Dallaa Denver Detroit Honslon Jacksonnlle Kanaaa C i t j 
Loa Angelea Milwaukee Minneapolis Nashville New Orleans New York 
Calgary, A l u . Omaha Philadelphia Pittsburgh Portland Providence San Antonio 
London Jobanneaburg San Francisco Seattle St. Louis Sl. Paul 
Melbourne Mexico City Osaka San Juan Colombia, S. A. Havana 

s yTfw 'Thcthtal-Insnlatinq B 
jt/iat has StruchiraiStren 

A D E f r o i i i I h e t o u g h r o o t s o f l i c o r i c e , 

M A F T E X i s t h e i< l ea l f o i i r - i n - o i i e h o a r d t l i a t 

c o m b i n e s I i i s i i l a l i o n . S h e a t h i n g , P h i s t e r B a s e 

a m i S o i i i i d i ) c a « I c i i i i i g . I t i s m o i s t u r e r e s i s t i n g , 

d o e s n o t a t t r a c t r a t s o r v e r m i n a n d d o e s n o t 

m o l d o r d i s i n t e g r a t e . O f s i n g l e p l y c o i i s t r n c t i o n , 

i t i s e a s i l y h a n d l c < l , < i n i c k l y i n s t a l l e d a n d 

e c o n o m i c a l i n c o s t . 

MAf-'I 'E.V I n s i i l u l i o n pr«-ully r i i l i a n r e a prcuM-rly va i i ic 
w i t h o u t iiK Ti i i f i i iK tin- I O M I uf r u i i s t r i i r l i i i i i . S«-inl for 

f u l l p a r l i t i i i a r s i .f M A F T E X a n d M A F - L A T H — 
t l i c I n a i i i a l i n g P ias ter Itase. 

M A C A N D R E W S & F O R B E S C O M P A N Y 
S t i s i n e s s Established in U. S. A., 1870 

2 0 0 F I F T H A V E . . N E W Y O R K 
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I N D E X T O A D V E R T I S E R S 

Adam. Frank. Electric Co 108 
Alliereiif .Stone Co 91 
American Institute of Steel Construc

tion 69 
American I-ead Pencil Co 97 
American .Seating Co Inside Front Cover 
American Steel & Wire Co 104 
-American Tel. & Tel. Co. 71 
/VrmstronR Cork Co.. Linoleum Division 8.? 
Associated Tile .Mfrs 89 

Eayley Blower Co 128 
Best Bros. Kcene's Cement Co 9.S 
Bethlehem Steel Co 12 
Blank. Frederic. & Co 113 
Boyle. John 136 
Buckeye Blower Co 99 

Cahot, Samuel. Inc 102 
Carey Co.. The Philip 4 
Carney Co.. The 125 
CarneRie Steel Co 93 
Chamberlin .Metal Weatherstrip Co 84 
ChicaRo Faucet Co 7.=1 
Clay Prod. Ass'n 92 
Columbus I'nion Oil Cloth Co 94 
Conduo Base Co 112 
ConRoleum-Nairn. Inc 121. 122. 123, 124 
Consolidated E.xpandcd Metal Companies 110 
Cutler Mail Chute Co 137 

DctToit .Show Case Co 109 
DouRherty. W. F., & Sons. Inc 13« 

Economy PumpinR Machinery Co 101 
Edwards M I R . C O 134 
Enatnelcd Metals Co 134 

Fiske Iron Works. .1. W 86 
Frost Maniiiacturin.:^ Co 114 

(iarland Mfg. Co 128 
OcorRta Marble Co 8 

Ilartmann-Sanders Co 134 
llcRRie-.Simplex Boiler 18 

Illinois EtiRineerinR Co "9 
Indiana Limestone Co. 5 
Insulite Co 107 
International Cement Corp 105 
International Store Front Co 119 

Jackson. Eilwin. Inc 137 
Johns-Manville Corporation 133 
Johiis<.ii Service Co 116 

Kerner Incinerator Co I l l 
Kewanee Boiler (orp 67 
Kimball Bros. Co 90 
Kinnear -Mfg. Co 130 

Louisville Cement Co 10.1 
Li!pton"s l)avid. Sons Co 115 

.MacAndrews & Forbes 137 
.Mahon Co.. The R. C 133 
.Marble Chair Co.. The B. 1 126 
.\lcCray Refrigerator Sales Corp 129 
.Miilland Terra Cotta Co 7 
Mississiiijii Wire Class Co 117 
.Modern Bronze Store Front Co 119 
Mosaic Tile Co 82 
Mueller Co 1' 
Muller. Franklyn R.. Inc US 

.N'ati'rtial Lead Co. 13 
National Terra Cotta Society 73 
.National Tul)e Co 77 
Northwestern Terra Cotta Co 65 

Olia Elevator Co.. The 139 

Pacific Steel Boiler Cort). of Illinois 6 
I'crrlrss I 'nit \ ' i-nlil:ili ' in Co.. Inc 132 

Rail Steel Bar Ass'n 2 
Raymond Concrete Pile Co 3 
Richards-Wilc.x .Mfg. Co 1 
Rising & Nelson .Slate Co 127 
Ritter. W. .M.. Lumber Co 131 

Salubra Wall Cover Co 113 
.Samson Cordage Works 132 
Sargent & Co 10 
Sedgwick Machine Works 132 
Shcvliii. Carpenter & Clarke Co 9 
Smith & Egge Mfg. Co 135 
Sonneborn. L.. Sons. Inc 87 
Standard Store Front Constr. Co 119 
Stronil>erR-CarIson Telephone Mfg. Co. 135 
Structural Gypstim Corp 85 

Thorp Fire Proof Door Co., 
Inside Back Cover 

Truscon Steel Co 140 
Tultle & Bailey -Mfg. Co 11 
Tyler Co Back t'over 

Cnited -Metal Pnxlucts Co 130 
I'niversal Portland Cement Co 16 
U. S. Mineral Wool Co 132 
U. S. Ozone Co. of America 138 

Vermont Marble Co 120 
Vitrolite Co 137 

Washburn. Ives. Inc 136 
Western Pine Mfrs. Ass'n 135 
Whitlock Coil Pipe Co 126 

YouuKStown Sheet & Tube Co 15 

Zouri Drawn Metals Co 119 

Trade Mark 

Reg. U . S. 
Pat. Office 

Manufacturers—Engineers 
E S T A B L I S H E D 1910 

U . S. V E N T I L A T I N G O Z O N I Z E R S 
W A T E R P U R I F I C A T I O N E Q U I P M E N T 

O Z O N E AND E L E C T R O L Y T I C 

Trade Mark 

U n i t e d S ta tes Ozone C o m p a n y o f A m e r i c a 

Reg. U . S. 
Pat. Office 

Illustrated Descriptive Bulletins 
Mailed Upon Request 

F a c t o r y a n d S a l e s O f f i c e 

S C O T T D A L E , P E N N A . 

T H L A M n R I C A N A R C H I T E C T 



Demonstrating the first safe elenjator, 1852 

Otis E l e v a t o r s 
Standard of the World 

Made in Every Type—tor Every Purpose 

Signal Control—Automatic operation for highest class 
intensive service. 

Collective Automatic Control—Automatic ope ra t i on 
where it is desired to dispense with operators. 
This type permits of higher speeds, exact landings 
and the serving of more than one floor on a t r ip , 
which are decided improvements over the standard 
Automatic Elevator. 

Micro-Drive and Unit Multi-Voltage are exclusive Otis 
developments which are available with different types 

' of Otis Elevators, 

OTIS E L E C T R I C D U M B W A I T E R S 
Completely built in Otis plants to the same high standards as all other Otis 
apparatus. Made with a range of controls to meet all service conditions. 

OTIS E L E V A T O R C O M P A N Y 
Offces i?i All Principal Cities of the IVorld 

F O R D E C E M B E R 1 9 2 9 139 



T R U S C O N 
M O D E L N o . 5 

STANDARD CASEMENTS 
-^CASEMENT SCREENS 

Up 
S C R E E N S 

A n integral part of the 
casement in keeping 
with its architectural 
beauty. Perfected to 
insure long, care-free 
ser\'ice. Roll up out of 
the way when not in 
use hut instantly avail
able at all times. Simply 
installed and economi
cally priced. 

I^'RUSCON Steel Casements em
body the latest developments in 

design, construction and equip
ment. To their many distinctive 
features have been added refinements 
such as handles by Ternstedt. And 
now Truscon further increases 
their attractiveness and convenience 
with improved screens designed 
especially for Truscon Casements. 

Write for catalog and full information 

CASEMENT 

S I D E HINGED 

S C R E E N S 
Narrow frames, u n ' 
obtrusive in appear
ance and flush against 
the casement frame. 
Strong, permanent, 
quality construction. 
Simple to operate. Easy 
to install. Readily re
moved. Practical for 
many installations. 
Cost less than wood. 

T R U S C O N S T E E L C O M P A N Y , Y O U N G S T O W N , O H I O 
Truscon Steel Company of Canada, Limited, Walkerville, Ontario 

Warehouses ami Offices in all Principal Cities 

1 4 0 T H E A M E R I C A N A R C H I T E C T 



Building* 
t's j u d g e d b y i t s 

Appointments 

Elevator Entrance 

shown are solid 
bronze ti ilb intayt of color enamel 

E I ^ E V A T O I t 
C A R S 

T Y L E R 
T H E T Y L E R C O M P A N Y , Cleveland, Ohio 

E L E V A T O R 
E I \ T R A I \ C E S I 



specify 
T H O R P 
DOORS 

.MlnncHdtti I l u l l d l n g . St . P a u l — C h a r l e g A . 
I l a n s l e r , A r r l i i t e c t . M a i n floor e levator 
entrances have east o r n a m e n t a l pane l s 
w i t h l ironze enamel flnlsli. I 'pper floor 
entrances , baited w a l n u b flnish. T h o r p 
noise less guides a r e of eourse used. 

T h i s 
I n t e l l i g e n t S k i l l 
is at Your Service 

Kvery man in the Thorp organiza
tion, from the executives on down, is 
keenly aware of his individual re
sponsibility to meet the sometimes ex
acting requirements of the architect. 
This state of mind produces not o'nly 
a high order of skill, but quickens the 
intelligence. We believe that this at
titude is worth a great deal. Archi
t e c t s that continually specify Thorp 
Doors have learned to be complacent 
about the result, knowing that their 
intentions will be intelligently met and 
skillfully executed in metal. 

Architectural detailb on request^ 
—address the home o f f i c e at 

Minneapolis, Minnesota 

T H O R P F I R E P R O O F D O O R C O M P A N Y 


