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to the purchase, sale or rental of country and suburban real estate in all parts of the country.
Department, House & Garden, 449 Fourth Avenue, New York City.

An ideal location for an all-year-ronnd home.
Absolutely restricted and protected. Each home a small estate.
All the latest improvements. Perfect commntation facilities.
Houses for rent or sale. Come and judge for yonrselves.
LUKE & BAXTER, 39 EAST 42D STREET

-
|

WHITE PLAINS, N. Y.

40 minutes from Grand Central. A cozy old
farm house, nicely remodelled with improvements,
7 acres in choice location—overlooking Long
Island Sound, fine old trees, garage, stable, pure
water. The owner really wants to sell.

COOLEY & WEST, Inc.
WHITE PLAINS, N. Y.
"Phone 413 Depot Square

FLORIDA
ORANGES  GRAPE FRUIT

We offer for sale

Bearing Groves and Citrus Frnit Lands in the beautiful Lake
Region of Polk Co. .
Correspondence solicited.

BRUCE & CO. Florence Villa, Fla.

{ FOR SALE

$]7 0':)0 will purchase z-acre estate at Glen-
’ brook, Conn. House bas twelve
rooms, two baths supplied with running water, elec-
tricity, and built for all-year living. An excellent
place for anybody wishing country living, with
every convenience.

EHOICE PLOT It frmies =

12,000
I square feet. Every improvement that the city ‘can
ofter. 15 minutes from Herald Square. Rare op-

portunity at $7,000.
AG On Eng.lewood Cliffs, New
K 5 Jersey, directly on the Hudson
River, Delightful location for a Suburban Estate.
Wonderful scenery. A real bargain.

o FIFT}Euu particulars in the hands7?‘f )
Ence MISS LEWIS N2¥ YORK

Telephone 1594 Brvant

FOR rent in Pelham Manor for term of years. All

modern improvements. Four living rooms on gronnd
floor with a fireplace in each. FKive master’s bed rooms,
three fireplaces, two baths, and two large rooms on third
floor. Large Kitchen and Paatry with light airy cellar
under whole.

Further information may be obtained by calling on or

writing to,
E.K. GILLETT
Pelham Maaor, N. Y.
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“Smith Building

Country Estates.
SALE " RENT
fRANKLIN EDSON, RAYMOND B. THOMPSON

.
Real Estate Rgency —r—

GREEN

Farms - Coitages.

=

Telephone 729 <

WICH CONN.

For Sale. Hounse, Stable, Garage, Greeohonse,
3acres. Very high gronnd. just off the Sound
shore. 1 mile from Greenwich Station. Honse
contains 6 masters’ bedrooms, Sbaths. Inall ap-
pointments a perfect estate. Highly restricted

Applp to the

O O WIHTIT O O

A rare opportunity to pnrchase a perfectly ap-
pointed Gentlemaa's Estate of 45acres. Fine Man-
sioa, Stable, Garage, Greenhouse, Superintend-
eat’s Cottage, etc., complete in every detail. Close
to Greenwich Conntry Club, commanding exten.
sive views of the Sound and in every direction.

abobe QAgencp

——Princeton

" 4
- 3 B

“Coagemont Egtate’’ At scarsdale Station

The ideal realization of out=of=town living. A delightful
home communlty, for all-year residence. Protected social
environment, the charm of the country, all city improve-
ments. Immediately at station, only 19 miles, on Harlem
Elec. Div. N. Y. Cent. R. R.

BScarsdale Companp, owner
J. Warren Thayer, Pres.

Scarsdale, N. Y, 503 5th Ave.. N. Y,
Westchester Co. Corner 42d Streeg

A delightful residential town of beauty and
refinement. Equally distant from New York
and Philadelphia.—fast trains.

Rentals $300 to $6,000 a year.
homes also for rent.

Choice properties—town and country—fur-
nished or unfurnishel, for sale or rent, in other
desirable locaiitie:.

WALTER B. HOWE, Princeton, N. J.

Furnished

AT PELHAM HEIGHTS

An unusually attractive and cosy home, ko-
cated in a beantifnl residence section—~35
minntes from 42nd St. on New Haven road
(electric trains). House is just one year
old, of colonial design, large rooms, 3 baths,
4 toilets, hot water heatiag. Living room
18x33, spaciouns sna parlor, “*Ye Olde Open
Fireplace,’’ beamed ceiliags. parquet floors.
Plot 100x125. Price, $17,500.

@o’%ga/%‘.

Mount Vernon, N. Y.

Telephone 708

New York Office, 56 Cedar Sireet

nearly one-half mile.
are old, but the farm house is useful.

H. E. DANN & SON, Inc.

Among the hills overlooking Long Island Sound

165 acres occupying the entire summit of one of the highest hills in this section.
views in all directions, including unsurpassed view of Long Island Sound.
from Ridgefield, one of the most beautiful towns in the Connecticut hills.
meadows, upland, and quite a large area of woodland, with a picturesque brook flowing through ir for
As thesite for a country estate, this property cannot beexcelled. The buildings
‘The property can be bought for less than $100 per acre.

c Very extensive
The property is 3 miles
The tarm consists of

Write for further particulars to

45 Wall St., Norwalk, Conn.

\ In writing to advertizers please mention House anp GARDEN.
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ANTIQUE FURNITURE

Rare China, Pewter,
Old Lamps, Andirons, Etc.
N

NO REPRODUCTIONS

Sun Dial Shop

Antiques
Futerior Decoration

]

HENRY V. WEIL

698 Lexington Avenue
Cor. 57th Street

MRS. HERBERT NELSON CURTIS
22 East 34th Street NEW YORK CITY

New York

TELEPHONE 2970 MADISON

ANTIQUES

AND

HAND BRAIDED RUGS

Send 4c. in stamps for catalog and lists

RALPH WARREN BURNHAM
IPSWICH IN MASSACHUSETTS

-HAVE you an odd piece of furniture, silver, china or bric-a-brac you would like to dispose of?
Advertise in this department and bring it to the attention of thousands of our readers. We are
glad to advise buyers of antiques as to reliable dealers on request. Address Manoger Antique Dept.

HOUSE ®, GARDEN, 449 Fourth Avenue, New York

|

THE-HOUSE BEAUTIFUL

CDOMPLIMENTARY-PORTFOLIO "6F- GOIOR PIATES >

Notable Examples Of

| INEXPEN SIVE - DECORATION AND - FURNISHING

“THE HOUSE BEAUTIFUL” is an illustrated monthly
magazine, which gives you the ideas of experts on every
feature of making the home, its appointments and
surroundings beautiful.

It is invaluable for either mansion or cottage. It
shows how taste will go farther than money. Its teach-
ings have saved costly furnishings {from being vulgar—
on the other hand, thousands of inexpensive houses
are exquisite examples of refined taste, as a result of its
advice. 1t prescnts this information interestingly and
in a plain, practical way. Everything is illustrated:
frequently in sepia and colors.

““The House Beautiful" is a magazine which no woman interested
in the beauty of her home can afford 10 be without. It is tull of sug-
gestions lor house building, house d ing and furnishi and is
equally valuable lor people of large or small income.

LLEN M. HENROTIN, = T
Ex. Pres. Nat, Federation of Women's Clubs, A "House Beautiful” illustration

Our readers say the magazine is worth more than itssubscription price, $3.c0. P st
But to have you test its value, for 81.00 we will mail you free,“The House Beau- Q~°°6~s<t’:1}° T
tiful” Portfolio of Interior Decoration and Furnishing with a five months'trial / NP
subscription. The Portfolio is a collection of color plates, picturing and des-/ 6\\ QO‘Z.:*%‘?
cribing roomsinwhich good taste rather thanlavishoutlay has produced é"*o\"'é"’s" n
charming effects. The Portfolio alone is a prize, money can not or- s"‘; 2 o: 3

et
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dinarily purchase. Enclose $1.00 with coupon filled out and send to / Q.@ S *:
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In qeriting to advertisers please mention Youse aND GARDEN.

Color in the Garden

‘N?HILE variety of coloring is one of
the most pleasing features con-
nected with the blooming time of bulbs,
this same amazing variety also leads to
embarrassing complications in the gar-
den, for it is among the bulbous plants
that we find the brightest reds, the rich-
est yellows, the clearest blues, the strong-
est purples, the most decided pinks, and
the purest whites. Without very much
effort one can plant a bulb bed in such
fashion as to set all the teeth in the
neighborhood on edge. Bulb beds, there-
fore, should be planted with some regard
to color. You can safely mix yellows
with whites and purples, for natuge does
that in the pansy. You may plant reds
and yellows in the same bed with no very
serious results, but cerise pinks and the
blues that are really blue must be kept
away from the yellows, reds, and purples.
The blossoms of a little bulbous plant
called scilla siberica are the most intense-
ly blue of any flower. In the chionodoxa
we find various shades of this same blue.
The puschkinia, too, though much paler
than either of these, may be considered
a blue flower. It is an excellent plan to
group these attractive scillas, chionodoxas
and puschkinias in a little bed with snow-
drops and white crocuses. They must
never be planted with purple crocuses,
for they bloom at the same time, and the
color combination is atrocious. One
should avoid putting mixed hyacinths in
this bed, too, since either purple or pink
blossoms would destroy the pleasing ef-
fect of the blue and white. Both the
scillas and the chionodoxas—the snow-
drops and white crocuses—live from year
to year and may be counted on to increase
pleasantly if the soil is to their liking.

The tulip, more than any other one
flower, lends itself with graciousness to
the gardener’s love of color schemes for
tulips may be found in such an endless
variety of color and shade that all tastes
and needs can easily be satisfied.

F. H. SwEET

The Dog In Winter

HEN the kennels are a permanent
structure of the improved concrete
construction they should be built with a
south or southwestern exposure, allowing
plenty of sunlight. Care should be taken
that the bedding be kept clean and the
house free from filth and refuse. Thor-
ough cleaning should be made more fre-
quently in winter than during the rest of
the year as the dog keeps his kennel for
a greater part of the time and consequently
more dirt accumulates. It is often a good
plan to sprinkle the floor with some good
non - irritating  disinfectant.  The bed
raised above the floor has the advantage
“of being cleaner and warmer than the one
flush with the bottom of the kennel, and
should be supplied with warm blankets or
an old quilt or anything that can be aired.
and cleaned. :
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When the household has pets of the
less robust breeds, or of short-haired va-
rieties, the winter quarters are generally
indoors—but even the more delicate Toy
dogs should not be permanently kept in-
side. After good and regular feeding the
prime requisite is exercise, Perhaps the
ideal dog-room is one giving out on a run-
way or grass plot where the dog may take
the air at will and not be subjected to
too great a degree of temperature change.
Beds made close to the stove or heater
spoil the temper of the animal and make
it extremely easy for him to catch cold.
When you take the dog out it is a danger-
ous practice to take him on a lead directly
from the warm room. He should be al-
lowed to run about for a few minutes. if
possible, as a stimulated circulation helps
to resist chill. The more delicate breeds
need some extra protection, which is quite
unnecessary to the long-haired kind. Tt
need not be considered an affectation to fit
vour pet with a winter coat. The best
shops can provide vou with a sane and
serviceable sort which is far different from
the monkey jackets sometimes seen. Aft-
er bathing it is best not to let the dog out for
several hours at least. See that he is well
dried and rubbed. If there is a room per-
mitting him to run about, so much the
better.

Poultry for the Suburbanite

T O meet the requirements of the man
who wants an occasional roast or
fricassec and a regular supply of eggs,
such fowls must be chosen as combine
good laying qualities with good weight.
As a rule those breeds which are most
productive of eggs have light agile bod-
ies, their activity preventing the acquisi-
tion of fat. The Leghorn breeds, Black
Spanish, Minorca, etc., are of this class.
The weighty breeds — Cochins, Brahmas,
etc., produce fewer eggs. The breeds that
combine weight and egg production to a
profitable degree are the White and
Barred Plymouth Rocks, Wyandottes and
Rhode Island Reds, and these appeal to
the small raiser as general utility fowls.
While young they are good egg producers,
and as they grow older take on flesh
enough to fit them for their destiny—the
table.

One consideration essential to a wise
choice is the proposed environment of the
birds. Whether upon high or low ground,
confined or free, various breeds differ in
their adaptability. The Rhode Island
Reds, large framed and strong, are so vig-
orous as to render them free from the
diseases which afflict other poultry under
adverse conditions. This breed is favored
by owners of low damp ground.

Generally, the breed that has held its
own long in a particular locality is the
best breed or strain for that locality. An
examination of a number of flocks in a
rural neighborhood will determine the
dominant breeds — those which answer
well the requirements of the thrifty farm-
er's wife as to endurance and profit.

N - -
The purpase af this_department is ta give advice to those inferested in
attention. When an immediate reply is desirve

Vorurlil; 5 .:41[ in Auirzcsr'will rec?ive careful
d enclesc a self-addressed. ﬁtumpgd cn:-(';agc. 7
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‘“World’s Best White Wyandottes”

Has been our motto for years.

We have bred fancy poultry all our lifetime, but “years ago the
superiority of the White Wyandotte caused us to |devote ourselves
exclusively to this magnificent breed.

We ship stock and eggs all over the world.

SEND I0c. for our new catalog. 50 "pages of poultry lare,
beautifully illustrated, that will appeal to every_lover of poultry.

| J. C. FISHEL & SON, Box G, HOPE, IND.

45 VARIETIES

LAND & WATER FOWLS

- Send for free illustrated catalog, which
tells you much you should know. Stock
and eggs at all times.

S. A. Hummel, Box 92, Freeport, 1l

G. D. TILLEY

Naturalist

Rare Land and
Water Birds
Swans, Geese, Ducks, Peafowl, Cranes,
Pheasants, etc. I am the oldest established

and largest exclusive dealer in ornamental,
birds in America.

G. D. TILLEY, Naturalist
DARIEN, CONNECTICUT

Baby Chicks of Quality
Shipped direct to you by express

From the finest exhibition or utility matings of
Fishel Strain White Plymouth Rocks

Single Comb White Leghorns, Barred Ply-
mouth Rocks, Single Comb Rhode Island Reds.
Each breed the product of a specialty breeder

I absolutely guarantee the chicks to reach you
in good condition. YOU take no chances.
Prices moderate.

Send slx cents In stamps for my chick cetalogue — lhe linesl ever Issued
R.C. CALDWELL, BOX 1030, LYNDON, R0OSS CO., O.

LEGHORNS

150 acres devoted to Standard Bred S. C. W.
Leghorns for Winter Egg Production.

We are sold out of females; only 500 cockerels
left forsale. Booking orders for Eggs for hatch-

ing in January.
WILSON FARM, Mornistown, N. J.

Greider’s Fine Catalogue

of purebred poultry, for 1911, over 200 pages, 57 lar:

colored pictures of fow!ls, calendar folx? egacfn monl%f

illustrations, descriptions, photos, incubators, E
brooders, information, and all details concerning the
business, where and how to buy fine pouliry, eggEs
for hatching, supplies, etc. atJowest cast, in fact the
g'r_e_‘atest oultry catalogever published. Send15¢ {or
t5's handsome book. B. H. Gremwer, Box 70, REEEMS, Po.

FII:IEST Poultry Bred. Thousands to select from

Plymouth Rocks, Wyandottes, Rhode 1slaad Reda
Orpingtons, Games, Brahmas, Langshans, Bantams,
all varietiea. Illustrated annual poultry book for two

stamps.
AMOS BURHANS,

Route 9, WATERVILLE, MINN.

BUFF ORPINGTONS

€% Breeding Stock for
1| Sale—Bargains.

The best utility bird and
nothing fancier—a feature
to consider in the land-
scape garden effect. As
a table fowl there are
none better.

JOE-PYE

South Norwalk, Conn., R, F. D. 37
116 East 28ih Street, New York

This shows a
7 months’ pullet

DON,T BUlLD that new hen house or fix up the old one until you get our two
Jarge catalog’s and circulars, over 150 illustrations, 130 pages,
telling all about the Potter Poultry House Fixtures, Perfection Feed Hoppers, Simplex Trap Nests,
feeds aud supplies of all kinds. Potter Fixtures have been on the market over 8 years and are used
by thousands of poultry keepers. They are complete, convenient and sanitary ; made in 3 styles
and 12 sizes to it any hen house. We now make the complete line of PORTABLE (K. ).}
HOUSES, BROOD COOPS. PIGEON LOFTS, etc., formerly made by the Morgan Sanitary
House Co., of Lemont, Ill. These are made in 20 different styles and sizes, and if you want a
complete, up-to-date and cheap house or coop of any kind you should not fail to send for large
{llustrated catalog telling all about these gaods.
DON'T KILL or sell your Jaying hens; use the POTTER SYSTEM and pick out thelayers
from the loafers aod keep only healthy laying hens. The Potter System is the
greatest d scovery of the century in the poultry world and is used by over 25,000 pouliry keepers.
You can save dollars every year by using our system, because you keep only layers. Our new
100 pp. book entitled **Don't Kill the Laying Hen'' is a revelation to poultry raisers on the sub-
ject of laying and non-laying hens and egg production Potter Poultry Products are for Particular
Poultry Pecple, and if you are particular and wanl to inake more money on your flock you will
write today, Send two red stamnps to cover postage on our large 100 page catalog and circulars.

T. F. POTTER & CO., Box 77, Downers Grove, Hlinois

A $36 House

In writing to advertisers please mention House aNn GARDEN.
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KENNEL DEPARTMENT

The purpose of this department is to give advice to those inter-
All inquiries will receive careful attention. Ad-
dress “Kennel Department” and enclose a self-addressed em-

0 Elegant bigh-
Collies quality Collie
puppies, sable and white, from
best strains of blood; bave been
carefully raised, are in perfect
¥ healtb, Eligible to registration

American Kennel Club Stud Book.
Ready for delivery, shipped on re-
¥ ceipt of price. ¢ take great care
4 in selecting each puppy. We will
please you. Aales $20 each; fe-
males $15 each. i
Nice grown male Collie $50.
Our booklet sent an receipt of stamp.

Address Pine Crove Collle Kennels, Lake Ronkonkoma, Long Island, N. Y.

Send your name and address to-day for a
SAMPLE COPryYy OF DOGDOM
the oldest, fargest and only high-class
EXCLUSIVE DOG MAGAZINE
published. Yully illustrated. Printed on enamel paper. Beaatiful
original cover designs. (her fiftv pages of dog advertisenients each issue.
Pricz $1.00 a year which includes three preminm pictures 12 x 16 inches,
nice enough to frame aud suitable for den or study—Address
DOGDOM PUBLISIHIING €O,
Battle Creck

FRELE

Michigan

AMERICAN KENNEL GAZETTE

THE Breeders register in the Gazette has proved of great

value, in view of the constant deman at the American
Keanel Club for names and addresses of breeders. Write
for rates.

AMERICAN KENNEL CLUB

1 Liberty Street NEW YORK CITY

if You Have a Dog
You Should Recad

FIELD AND FANCY

the only wcekly in America devoted exclu-
sively to the dog. Sample and Special
Trial subscription Offer on application.

FIELD AND FANCY, 14 Church St., New York City

111
DOGCS IN AMERICA ”
(Illustrated)

Th_is bi:monthly caters .ta Fancier and Nov'ce alike.
Special articles and typical dogs exemplified. Full reviews
of _shnws. The one dog man a particularly welcome sub-
scriber.

Annunl Subseription $2.00
Address ‘* DOGS IN AMERICA "*
406 World Building New York

'BLUE DRAGON
KENNELS

.14 Miles from New York
GREAT NECGCK, L. I.

Offer for sale a Iinc lot of
puppies by their celebrated

Champion Chinese Ghum

_ Pt =Y

Winner of many championships. Also winner of cup for

Best Dog in Show of All Breeds at Cedarhurst, L. 1., 1908
Address Manager

Pointers and Setters for Sale

None better bred or more 1horoughly tralned

on Quall, Pheasants and ofher game
Our dogs are bred second to none and trained in the
best Quail section of tbe United States. We have both
dogs and bitches. thv not enjoy the fall shaoting aver
a dog that is thoroughly trained and one that knows his
rusiness in the field? %rices from $50.00 up to $200.00.
Please state your wants.

The C. S. FREEL KENNELS, Drawer H, Loogoofee, Ind.

TOY WHITE FRENCH POODLES, young
and grown stock. Pedigreed. Prices reason-
able. Also Toy Spitz Pomecranian pnps.
Write your wants.
MRS, G.C. ROHDE,
Ann Arbor, Mich.

SCOTCH COLLIES

. The most popular, handsome, affec-
tionate and refined of all dogs. Fifty
beantiful golden sable and white, pedi-
greed puppies, by noted registered sires,
are éqo_kmgl around for new homes. Un-
canditiona satisfaction gunaranteed.
Price #15.00 up, either sex.

Hawthorn Collie Kennels
Box 66 CUMMAQUID, MASS.

PET STOCK MAGAZINE

devated to
Poultry, Pigeons, Rabbits and all other kind of Pet Animals.

Illustrated,Interesting,Instructive.

Liberal commission paid to energetic agents.

'“Alarca Laurler"’

¢ Write us.
Pet Stock Magazine, 18-20-22 Washington St., Springfield, Ohio

Scottish Terriers

‘|{Have at present the best collection to
ibe found in any kennel in the world.

h Puppies rom $35 for females ta $250 lar Males

Walescott Kennels

BERNARDSVILLE, N. J.

Welsh Terriers

Airedale in color, Fox Terrier in éiza.
Large enough for watch dog, small enough
for the house. Game little companions.

Puppies from $25 far lemales to $75 lor Males

RABBITS AND PET STOCK

Uunrivaled Flemish Giant, Angora, Tao
aad Polish Rabbits - Peruvian and Smooth
Cawvies for fancy or pet.

Somo Good Youngefers now for
sele, $1.00 up

Elm Cove Rabbitry,
Great Neck, L. I.

‘‘Pounds that
Jersey Red

count.” Buy
Pigs—the rapid grow-

ers.  Strong, vigorous, small-
boned, long bodied. Nine
months pigs often dress 350
Ibs. Buy a pair now. Get
quick profits. Circular free,

A. ). COLLINS, BoxY, Moorestown, N, J.

In writing to advertisers please mention Housg AND GarpEN,

These are rarely thoroughbreds but mix-
tures bred to a point of general usefulness
by a natural process of elimination of ob-
jectionable birds. Having found the ac-
climated breed of best utility in a locality,
the amateur may improve upon it by
breeding with thoroughbreds.

Under conditions where the fowls are
required to find part of their living over
a wide range, the light and medium
weights are preferable to the heavy breeds
which are content with a sunny corner
and whatever comes their way.

The Brahmas and Cochins become
“broody” more readily than the light
breeds and adhere to their nests patiently.
Their disposition is docile and they are
wise mothers. For the man who has no
incubator and must depend upon the re-
productive instincts of his fowls, these
heavy breeds may be drawn upon for a
few good sitters. The Brahmas especially
are excellent mothers. The Plymouth
Rocks and others of the intermediate
class of birds are also satisfactory in this
capacity.

Though, for appearance’ sake, thor-
oughbreds are desirable, yet a cross of
good breeds is just as successful. The
Plymouth Rock with the Brahma will give
excellent weight, and if the eggs of good
layers are chosen, the cross should result
in fine general-purpose fowls. White Wy-
andotte and Plymouth Rock, and Brahma
and White Wyandotte are excellent
crosses. Wyandotte or Plymouth Rocks
may be bred with Teghorn for increased
egg production of the medium-sized fowls,
but the progeny must subsequently be bred
for weight by selecting the heavier bodies
with the best egg productiveness.

There 1s no distinct advantage de-
rived from crossing fowls of very unlike
characteristics as, for instance, the heavy-
weight Cochins of moderate laying quali-
ties, with a lightweight profuse layer like
the TL.eghorn. The amateur breeder who
would emphasize certain characteristics' in
his flock should choose fowls that have
those characteristics to a certain extent,
and seek to strengthen them by a union
with breeds in which those characteristics
predominate.

Having decided the question of breed,
the prospective raiser imust procure his
eggs or poultry from a strain of fowls
whose members do not bear too close re-
lation to one another. In spite of blood,
inbreeding will produce poor layers and
irregular sitters with chicks deficient in
vitality. There must be proper balance of
traits with best of health in the old birds
so that the chicks may have their right
heritage of vitality. Cockerels might bet-
ter be changed every second year to in-
sure this. They must not be sires to the
third generation nor should cockerels of
the second generation be mates of fowls
of the preceding generation. Inbreeding
emphasizes inherent weakness in the pro-
geny, and though such fowls may be thor-
oughbreds, in that their blood is distinct,
yet they will be constitutionally weak.

M. Rogerts CONOVER
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One Thousand 3 CHTING (}uu1515'5

Dollars

(including $250.00 First Prize for
a letter of not more than two
hundred words) will be paid for
the best explanations of

“The Reasons Why”

When the Snow Fiies, the Sunay
Isles of the Caribbean Smile a
Welcome.

Leaving New York
January 28 and
March 4, 1911

31 Days Each $150 and Up

Tbe S. S. “New York” is equipped with every modern con-
venience, including Wireless, Submarine Signals, Swimming
Pool, Electric Fans in every room, Dark Room, Launches,
Orchestra, etc.

Optional Shore Excursions, including across the Isthmus, along
the Canal Route, across Cuba, etc.

SEND FOR FURTHER PARTICULARSTO

PLEASURE CRUISE DEPT.
9 HROADWAY, NEW YORK

Or Boston, Chicago, Minneapolis, Montreal, New Orleans, Phila-

delphia, Seattle, St, Louis, San Francisco, Toronto, Washington,

Winnipeg.

1876
1911 /
S ——— P i

is the largest Mail-

Order Seed Trade in
the World

The cash will be distributed as follows: First Prize,
%z;o.oo; Second Prize, $100.00; Third, Fourth and
i

ifth Prizes, $50.00 each; ten Sixth Prizes of $25.00 o g
each and ten Seventh Prizes of $10.00 each, fol]ofvcd / Large'st groweraofpedlgree farm and garden o A T s
by thirty prizes of $5.00 each for the next best let- seeds in the world—Clovers, Grasses, Oats, .
e al(l$ﬁfoty(-)ﬁ:e) prizes, amounting to one Rye, Barley, Potatoes, Seed Corn, etc. We  pworn yield s
1,000.00). - . . . S .
&&F For full particulars see page 173 of BuaPEE’s NEW breed only pedigree he_af/y )1gldmg stocks. You can beat that
ANNUAL FOR 1911,—mailed free on application. CATALOGUE FREE in 1911

JOHN A. SALZER SEED COMPANY, Box 12, La Crosse, Wis.

“The Leading
American Seed Caralog” ||| FLEMING'S WELSH QUARRIES AND ROMAN BRINDLED TILE

For Interior Floors Vestibules., Porches, Terraces. They harmonize with every color scheme and are permanent,

“Better than Ever ” for 1911! et UEEMING'S ADAMANTINE CLINKER BRICK

The Thirty-Fifth Anniversary edition of this popn- For Stable Floors, Approaches, Areas under Porte Cocheres, and laid in designs around Snn Dial pedestals are most
lar “S1LENT SALESMAN"’ tells the plain truth about the attractive. 5 g 83
BEST SEEDS THAT CAN BE GROWN,—as proved at our Al information on application

famous ForpHook Faams,—the largest and most com- HOWARD FLEMING { EReferences to work0 } 253 Broadway’ New York

plete Trial Gronnds in America. Handsomely bound xecuted since 188
with covers lithographed in nine colors, it also shows,
painted from nature, on the six colored plates, lead-
ing specialties in unequaled Vegetables andpmost beau-

tfiful nehwt Flow;rs. (\iVith }mlrlldreds_“of g]ustgations
rom
trom poggen, and sl wenen cnien: || | Home Qwners Use ||l Garagesand Motor Boat Houses

THE LATEST BOQK. Ready Jan. 2, 1911

should be consulted by every one who plants seeds,
either for pleasure or profit. NO FREEZING

Shall we mail you a copy? It so, kindly name
House & Garpex and write,~TODAY!

W. Atlee Burpee & Co.
Burpee Buildings, Philadelphia

In celebration of our THiaTY-FIPTH ANNIVERSARY
YEzar our Catalog presents Several New Features,—
one of which is the following unnsnal offer,—Four of
tbe Finest New Annual Flowers ‘“for a yuarter”’—of Opens with the Joot and saves
which two can be had only direct from us! the hands a frost bite

Underground Garbage Receiver

‘The only practical sani-
tary way of disposing
of garbage. 'Sets deep
in the ground and the
buckets last for years. |

we will mail one regular fifteen- Ao,
For 25 CtS. cent packet each of Burbank’s '
most gorgeogs]};l bril]iar;at le-:w EIEEFL_AME Ei]CH. LN ¢
scHoLTzIA and the magnificently varied, gigantic’ NEw g
BuaBaNK PoPPIES,—both now first introducedf and Spiral Trassed Rib Ash Barrel
described by Luther Burbank on page 125 of our .
Catalog—and a_ten-cent packet each of the unique outwears. all others and is ten
New AraicaN GorLoeN-OaaNGe Daisy (Dimarphotheca pounds llghter.
Aurantiaca) and The Burpee Blend for 1911 of
SuPERB NEW I'ANCY ANTIRRHINUMS. FIREPROOF

27 Thousands throughout the world who plant these
new flowers will surely remember with pleasure for

Motor Boat Houses consisting of interior

months, the coming season, that 1gir is_the Thirty- s ] d exteri hot hs and plans. These

s R - : AN and exterior photograp nd p o

5‘51’1:3“2’!32?" R R, e i - THC STCPHENSON are from the designs of twenty-four well
For one dollar we will mail FIVE sETs of these e known Architects.

“Four Finest” New Flowers,—and to five separate
addresses,—if so directed. It goes without saﬁ'mg
that if you are not thoroughly satisfied you can have
your money back any time within the year,—for such

is the gnarantee that goes with all Seeds purchased of

i R“ﬂm Text and illustrations compiled by
Storesf yo.m;‘ 23 ej Wm. Phillips Comstock
e @ BTEHE - e Editor of the *'Architects’ and Builders’' Magazine’’

makes. the work of Bound in Cloth and Art Paper, size 7% x 10%
attending  furnace PRICE. $2.00

Burpee, Phlladelphla The Stephenson Way  Sold l)lr(‘('teasze'nd lor circular on each The wm. T. Comstock CO.
“Our Business is our Pleasure” C. H. Slephe“son, .Mh'_, 2{3}_}:::'3‘;:3?_" 23 Warren Street, New York

In writing to advertisers please mention HOUSE AND GARDEN.
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Hardware

Many of the most important buildings in the United States
are equipped with Locks and Hardware—for
instance, the new City Hall in Chicago, the Custom House in New York,
the Congressional Office Building in Washington and many other notable
public buildings, as well as thousands of the finest private residences.

Locks and Hardware were chosen because of their superior quality,
their artistic design and their SAFETY. Moreover, the choice of different

hardware patterns offered is very liberal.

Send for the EXXXIXWl Book of Designs

We will mail you a complimentary copy of this book on request. It shows
many designs appropriate to any type of architecture. Colonial Book

also free if desired. Address
SARGENT & COMPANY, 142 Leonard Street, New York

Grand Hotel, New York City

A FAMOUS HOME WITH A

NEW ANNEX

On Broadway at 31st St., Near Pennsylvania R. R. Terminal

A house made famous through its splendid ser-
vice, and personal attention to patrons—the Grand
counts its friends by the thousands. Army and
Navy people stop here, as do all experienced
travelers. For more excellent living facilities,
quiet elegance and sensible prices, are hardly
obtainable elsewhere.

As for transportation facilities, New York’s subways, elevated
and surface cars are all practically at the door. Theatres and
shopping districts also immediately at hand. Personal baggage
transferred free to and from New Pennsylvania station.

Splendid Moorish dining rooms are but one of the many fam-
ous features of the New Annex.

Absolutely Fireproof—Rates, $1.50 Per Day, Upwards
GEORGE F. HURLBERT, Pres. and Gen’l Mgr.

Also The Greenhurst, on Lake Chatauqua, Jamestown, N. Y.
Open May 1st to Nov. 1st. 50 Automobile Stalls.

Guide to New York (with maps) and Special Rate Card—sent
upon request.,

‘ X JONDERFUL RESULTS are
obtained by amateur growers by
following a few simple points,
which are explained in our orc-

hid book. This beautifully illustrated book
will be sent to you upon request. 1t con-
tains full information about planting and
the care of orchids, with descriptions and
prices of various varieties.

Special January Offer
Fine Collection of
Selected Orchids $10'OO

We extend you an invitation to visit onr nursery.

JULIUS'ROEHRS CO.

EXOTIC NURSERIES RUTHERFORD,'N. J.

In writing to advertisers please mention House AND GARDEN.
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VoLrume XIX

An objection sometimes heard regarding the fireproof house is that it is too plain to be attractive. The Holden house, at South Orange,

NUMBER I

e e

N. J.—Hollingsworth & Bragdon, architects, shows that this is by no means a necessary fault

The Fireproof House

THE REVOLUTION IN BUILDING MATERIALS THAT HAS COME ABOUT WITHIN

THE LAST

TWENTY YEARS—COMPARATIVE COSTS OF UNBURNABLE CONSTRUCTION AND ITS ADVANTAGES

BY JARED STUYVESANT

Photngraphs by Henry A. Frost, A. E. Sproul, Thomas W. Sears and others

IN the early years of home-building in America, the natural and

almost only available material was wood. Our forefathers
could scarcely afford the time and labor necessary in building
their homes of stone; brick kilns were few and far between; and
these three materials completed the list. Wood was so common,
so easily worked and so close at hand that its use followed as
a matter of course.

It has taken many years for our home-builders to get away
from the idea that wood is the most economical form of construc-
tion. Even now, although the cost of wood has increased by
leaps and bounds within the last decade, the cost of a house built
of clapboards or shingles is less in most localities than a house
of any other material. But we are coming to the realization that
there is something more to be considered than merely this first cost.

With the enormous waste. by fire—a loss so great in figures
as to be beyond our comprehension—and the need for buildings
that will not require so much in the way of maintenance cost,
other materials have been brought forward and have rapidly found
their way into general use.

Within the past five years the examples that we see on every
hand of fireproof construction in office buildings -and commercial
structures of various kinds has developed a widespread desire to.
build our homes in a similarly indestructible manner. There has
been also another factor that has brought fireproof construction
within the bounds of possibility for the small place. This is the
constantly increasing familiarity on the part of the building trades
with the methods and materials used in fireproof construction.
Ten years ago the cost of a fireproof house was out of all reach,

(11)
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WOOD ROOT™
CONSTRUCTION

FHoe fToor Jorsts
govked fo refters

]
"

o/t ror fiostensng KooF Blote & hollory

Jmbesded 10 cement morter. tije yvalls

Wood rafters and floor joists, with a
roof of tile or slate, give a good meas-
ure of protection with the fireproof
walls

because the contractors would have

A pleasing variety of color and texture has been secured by inlaying tile on the uprights of been so much afraid that their work-
iling. h AL i . L i il
;?cehi[zg:tch railing. The home of Mr. P. A, Tomes in Woodmere, L. I. Alfred Hopkins, men could not handle the unfamiliar

materials in an economical way. For-
tunately, the more pressing need for fireproof construction in
commercial buildings has paved the way and has paid the pre-
liminary ‘high price of this knowledge, so that to-day the small
suburban or country home built of concrete or of hollow tile is
as common a sight as a new building of wood.

There are several ways in which a house may be built to
withstand fire. One of these is the monolithic cement construc-
tion. In this the walls are first built up as hollow forms with
lumber, and into these the concrete is tamped in successive lay-
ers. This method has already been practically abandoned for
the reason that it is an expensive one and results in a wall that
is apt to allow moisture to come through. Another method is
the use of concrete blocks. Here the cost is very much less than
in the monolithic system, but unfortunately the concrete block
industry received a very black eye because the material, instead
of standing on its own merits, attempted to imitate stone and
- . T ' : ; failed. There is no doubt that this method would be in far more

o o toghe chiShsolimned. Colorial porch The  common use if someone

had never thought of the
familiar “rock-face” pat-
BT tern for these blocks. The
third method is the use of
hollow terra cotta tile in
several forms, These blocks
are laid up very much in
the same way that bricks
are laid, and by reason of
the rapidity of erection,
the fire-resisting quality of
burned clay and the suc-
cession of dead-air spaces
secured in the wall itself,
the method has pushed its
way into widespread use.
It is familiar as the most
common form of construc-
tion in office buildings.

In the first method pre-

ferably, and in the third

_ method necessarily, the

. : A special form of block is made for
A partl;cularly successful surface treatment of colored tiles and ‘Yall i covered on the out- th‘é window jambs to bring the wall
marble panels set in stucco. Mann & MacNeille, architects side with stuccn. The sub- out to an even edge
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MLTHCDS Or RUM
NING PIPES I
HOLLO(Y TILL WAL

With the exception of the soil pipe, the
plumbing and heating pipes and the
wires may be run in the vertical chan-
nels formed in the tile

e P

ject of this exterior treatment is a : y T T : :
-1] in itself d I I An English scheme for embellishing the surface of a stucco wall is to cover it with a net-
arge omc 1In itselt and one that has work of wires on small iron posts, not unlike heavy iron nails, on which the vines are

been taken up in this magazine some trained

months ago, so that it is perhaps un-

necessary to go very deeply into the matter here. It might be
mentioned, however, that the hollow terra cotta blocks are
grooved so as to give a “key” for the stucco which, of course,
1s applied directly to the terra cotta surface. Usually the stucco
work is put on in two coats, and it is well to remember that the
tile should be thoroughly wet before applying the first coat. This
latter will be at least one-half inch thick outside of the tile sur-
face, and will consist of one part Portland cement, three parts
of sand, with a ‘“guaging” of not more than 10 per cent. of
lime putty. This first coat should be applied under pressure to
give it a good grip on the tile, and it should be well scratched
before it sets. The finish coat will be one-quarter inch thick, and,
for a plain cement finish, will consist of one part cement and
two parts sand. It 1s possible, of course, to vary this finish coat
both in color and in surface texture, but this is beyond the scope
of the present article. 3

The question is frequently asked: “What sort of foundation Shingles have been used here for the roof, doubled every fourth
) course, but tile or slate are more common in the fireproof type.

is necessary for this ftile
construction?” It is pos-
sible to use a foundation of
any material that will serve
for the ordinary frame or
brick building. The choice
of a foundation material
depends usually on what
material is most readily
available in that particular
locality. It is possible, and
may be more economical,
however, to use for the
foundation these same hol-
low terra cotta blocks in
the size that is made for
that purpose—12 x 12 x 12
inches. The bonding at the
corners is secured by start-
ing each course with a
block six inches wide.
Above the foundation

: the walls are usually laid
The hollow tile wall ready for the ..., 8 x 12z x 12 blocks
stucco finish. A facing of brick is X 4 e
also used occasionally with the holes running ver- contrast, rather than the restraint manifested here
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It is interesting to compare the appearance of the modern fireproof house with the intermediary type between wood construction and the
former. In the illustration at the right the lower part is of tile and stucco, but the upper portion retains all the characteristics of wood
construction. With fireproof walls the roof has naturally grown simpler and less conspicuous

Hollow tile and stucco, roofed with slate, costs about 15 per cent The use of fireproof materials has brought about a simpler mass
more than a good wood house. Squires & Wynkoop, architects and less fussy detail in our country homes

Two fireproof houses at Ivy Court, Orange, N. J. Mann & MacNeille, architects. A ﬂa t

r : : ype of roofing tile was used in one of the houses.
with variegated slate in the other ’
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resting on the block partition

A
The interior of a hollow terra cotta
house, showing a concrete arch

between the rows.

One form of fireproof floor construction. The terra cotta

blocks are held up by a temporary support, with spaces
In these are laid reinforcing bars,
over which is poured concrete.

The finished floor on

top of this may be of tile or of wood

tically. There is a greater
strength in the blocks laid
this way than if the open-
ings are horizontal. With
this size there is no special
corner block required, as
there is a natural bond
formed four inches in
width. In addition to these

simple hollow terra cotta blocks, there are several patterns made
under various patents under which the idea has been to gain
greater solidity and strength by different methods of interlocking

the adjacent tiles.

At the window and door openings, special sizes are needed to

bring the wall out to an even
edge, and an additional im-
provement in the forms made
for this purpose is a projecting
lip which covers the outside
edge of the window-box and
prevents dampmness from work-
ing through at the point be-
tween the woodwork and the
terra cotta wall. For the lin-
tels, it has beem a common
practice until recently to sup-
port the ordinary blocks on an
iron beam or in some other
convenient way. Now, how-
ever, a special form of flat arch
is made, and this is self - sup-
porting. The sills of the win-

dows and doors are formed by -

laying 4 x 12 x 12 inch tiles
flatwise, with a small inclina-
tion to shed water. These are
finished with cement.

One of the diagrams repro-
duced herewith shows the
methods of running pipes and
electrical wires in the walls.
It is only for the four-inch soil
pipe — the drain pipe of the
plumbing system — that a pro-
jection from the wall surface
is necessary. This is usually
run in a corner and covered by
wire lath and plaster to a square
edge. The smaller pipes are

A Long Island house where half-timber work and brick paneling
lend color to the stucco walls.

Where the design will permit a flat roof, this is made fireproof at a
lower cost than a sloping one

-

easily run through the ver-
tical openings of the blocks,
which are chipped away
where necessary for that
purpase.

Another common ques-
tion that the home-builder
asks is this: “Is is neces-

sary or advisable to have
fireproof floors and a fireproof roof in addition to the walls?”
The answer depends upon the individual needs and also upon
the willingness on the part of the owner to devote an additional
amount to the cost of the building for the sake of additional pro-
tection.

Aymar Embury, IL., architect

. '
v

Ready for the roof, which, in this
case, is to be of terra cotta blocks
held by steel angle beams

The fireproof floor is desirable where the contents of

a house are unusually valuable
and where they need the fullest
protection. The man, for ex-
ample, who has a valuable col-
lection of paintings would be
willing to pay the additional
cost of fireproof floors, and
perhaps even of a fireproof
roof, in order to reduce the
danger of loss to the mini-
mum,.

. Ordinarily, however, the own-
er of the moderate size home will
be content with wooden floors
on wooden joists, depending
upon the fireproof character of
the walls to prevent any seri-
ous damage from fire. These
floor joists rest with a four-inch
bearing on the top of a course
of the wall blocks and are pro-
tected on the outside by a four-
inch tile facing. The details
of construction where wooden
roof rafters are used is shown
in the diagram on page 12.
Where it is found advisable to
have the floors strictly fire-
proof, the common method is
to build a temporary support
on which are laid the tiles with
the openings horizontal, and
with four-inch spaces between
the rows (see the center illus-

(Continued on page 56)
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A group of old mirrors that indicate the extent to which refined furniture design was carried during the Georgian Period in England—the
time of the great cabinet-makers

= et

What the Period Styles Really Are

IV. THE GEORGIAN PERIOD IN ENGLISH FURNITURE MAKING, DIVIDED INTO THE FOUR
PARTS BEARING THE NAMES OF CHIPPENDALE, ADAM, HEPPLEWHITE AND SHERATON

py Lucy

Azror Tiuroor

[Modern usage of furniture and fiitings for the interiors of Awerican lomes would scem to indicate that we have but two available and distinct

styles—"“Colanial” and Craftsman or so-called “Mission.”
bring about a revulsion of feeling and their almost complere abandonment.

For a long time the historic period sivies were so ignorantly and tastelessly employed as o
There are signs that the pendulum is swinging back again now, and that a
really siicere appreciation of the best that has been done in the past will reveal new possibilitics for beauty in the homes of to-day.

Miss Throop’s

series of articles will aim to give an understanding of the period styles and how they may be intelligently used.—EpiToRr.)

THE classification of furniture in England is on a different
basis from that of France, as the rulers of England were
not such patrons of art as were the French kings, I‘lemish,
Dutch and I'rench influences all helped to form the taste of the
people. The Jacobean period lasted from the time of James I to
the time of William and Mary, William brought with him from
Holland the strong Dutch feeling that had a tremendous influ-
ence on the history of English furniture, and during Anne’s short

A chair from early in the 18th

One of the Chi dal -
Century of the Dutch type 5 DG e Spras

terns, dating from about 1750

reign we sce the same Dutch feeling slowly ebanging into what
is called thie Georgian period. This Georgian period eovers the
reigns of the four Georges and is divided into several parts, bet-
ter known as the tines of Chippendale, Adam, Hepplewhite and
Sheraton. French influence is marked throughout and is divided
into parts. The period of Chippendale was contemporaneous with
that of Louis XV, and the second part included the other three
men and corresponded with the time of Louis XVI. Tt was not

The characteristic shield-back
chair of Hepplewhite -

Thomas Sheraton’s rectangular
type of chair-back

(16)
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A sturdy corner chair of the Chippendale
period

until the latter part of Clippendale’s life
that he gave up his love of rococo curves
and scrolls, dripping water effects, and
his Chinese and Gotliic styles. Flis early
chairs had a Dutch feeling, and 1t is often
only by ornamentaton that one can date
them.

The top of the Dutch chair had a
flowing curve, the splat was first solid
and plain, then carved, and later pierced in geometrical designs:
then came the curves that were used so much by Chippendale.
The carving consisted of swags and pendants of fruit and flowers,
shells, acanthus leaves, scrolls, eagle’s heads, carved in relief on
the surface.

Dutch chairs were usually of walnut and some of the late
ones were of mahogany. Mahogany was not used to any extent
before 1720, but at that time it began to be imported in large
quantities, and its lightness and the ease with which it could be
worked made it appropriate for the lighter style of furniturce
then coming into vogue. Chippendale began to make chairs
with the curved top that is so characteristic of his work. The
splat back was always used, in spite of the French, and its treat-
ment is one of the most interesting things in the history of Eng-
lish furniture. It gave scope for great originality. Although,
as I have said before, foreign influence was strong, the ideas
were adapted and worked out by the great cabinet makers of the

Georgian period with a vigor
and beauty that made a distinct
English style, and often went
" far, far ahead of the originals.
The genius of Chippendale
justly puts him in the front rank
of cabinet-makers and his influ-
ence was the " foundation of
much of the fine work done by
many others during the 18th
century. He used very little in-
lay, and carvmg, good propor-
tions and good joinery seem to
have 1nterested him more than
the beauty of the wood itself.
He is often criticized for his ex-
cessive rococo taste as dis-
played in the plates of the
“Gentleman’s and Cabinet-mak-

A Sheraton desk with rollin
doors and characteristic ova
handles

By courtesy of the Metropolitan Museum of Art
A particularly graceful corner-cupboard and
chair of the Chippendale school

A Chippendale armchair dating probably
from 1750-1770

er’s Director,” and in some of his finished
work. Many of the designs in the “Di-
rector” were probably never carried out,
and some of them were probably added
to by the soaring imaginations of the en-
graver. This is truc of all the books pub-
lished by the great cabinet-makers, and it
always seems more fair to have their repu-
tations rest on their finished work that
has come down to us.

Chippendale, of course, must bear the chief part of the
charge of over-elaboration, and he fraukly says that he thinks
“much enrichment is necessary.” He copied Meissonier’s designs
and had a great love for gilding, but the display of rococo taste
is not all in his work by any means. He ecarly used the
ogee curve and cabriole leg, the knees of which lie carved with
cartouches and leaves or other designs. The front rail of
the chair also was often carved. In about 1760 or 1705
he began to use the straight leg for his chairs.  The different
shapes of splats will often help in deciding the dates of their
making. The curves shown in the diagram on another page
are the merest suggestions of the outline of the splat, and they
were carved most beautifully in many different designs. Ribbon-
back chairs are dated about 1755 and shiow the adapted French
influence. His Gothic and Chinese designs were made about
1760-1770. Ladder-back chairs nearly always had straight legs,
either plain or with double ogee
curve and bead moldings, but
there are a few examples of
ladder-back and cabriole legs
combined, although these are
very rare. The chair settees of
the Dutch time, with backs hav-
ing the appearance of chairs
side by side, were also made by
Chippendale. ‘“Love seats” were
small settees. It was naively
said that “they were too large
for one and too small for two.”
A large armchair that shows a
decided difference in the man-
ners of the early 18th century
and the present day was called
the “drunkard’s chair.”

Lacquer was used a great

To Hepplewhite is due credit
for the introduction of the
urn-shaped knife-boxes
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By courtesy

deal in the Dutch period
and when the demand be-
came so great that China
and Japan could not sup-
ply it, the English them-
selves did very beautiful lacquer work.

Between 1710 and 1730, when the craze for “Indian work”
was at its height, there were many pieces of old oak and walnut
furniture covered with lacquer to bring it up to the fashionable
standard, but their forms were not suitable, and oak especially,
with its coarse grain, did not lend itself to the process. The
stands for lacquer cabinets vary in style, but were often gilded
in late Louis XIV and Louis XV style. The difference between
true lacquer and its imitations is hard to explain. The true was
made by repeated coats of varnish, each rubbed down and al-
lowed to become hard before the next was put on. This gave
a hard, cool, smooth surface with no stickiness. Modern work,
done with paint and IFrench varnish, has not this delightful fecl-
ing, but is nearly always clammy to the touch, and the colors
are hurt by the process of polishing. Chippendale did not use
much lacquer, but in the “Director” he often says such and such
designs would be suitable for it.

This craze for lacquer, during William’s, Anne's and George
I’s time, was accompanied by the craze for Chinese porcelain.
Especially in Queen Anne’s reign, it was put everywhere—over
mantels, tables, cabinets, cupboards—all of them loaded with it.

Much of the other furniture that Chippendale made was
heavy, but the best of it had much beauty. Ilis delicate fretwork
tea-tables are a delight, with their fretwork cupboards and carv-
ing. He seemed to combine many sides in his artistic tempera-
ment, a fact that many peoplé lay to his power of assimilating
the work of others.

By courtesy of Metropolitan Museum of Art

An inlaid marble mantel by the
architect and furniture designer,
Robert Adam

An interesting comparison of two old sofas, the one on the left with the cabriole legs used so frequently by Chippendale, the other with

of the Metropolitan Museum of Art

The sideboard is by Shearer, the first maker of a serpen-
tine pattern. Chippendale’s elaborate ribbon-back chair
shows a strong French influence
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Robert Adam, the chief
member of the firm of
Adam Brothers, came to
London in 1758, e at
once became one of the
great architects of the day, and his influence cannot be over-
estimated. Having been in Italy, he brought back a love of
classic simplicity and helped to put an end to the taste for rococo
decoration that was gaining ground. Chippendale had some in-
fluence on this carly work, but Adam’s own individuality soon
asserted itself, and we have the result in the beautiful style called
by his name. s the Adams cared only to design furniture,
some one else had to carry out the designs, and it is said that
Chippendale worked for them. We at least know that they had
a great influence on his work, and his last period was marked
again by a greater simplicity of treatment.

The early furniture of Adam was plain and the walls were
treated with much decoration that was classic in feeling. After
1770 he simplified his walls and elaborated his furniture designs
until they met in a beautiful and graceful harmony. He designed
furniture to suit the room 1t was in, and with the dainty and
charming coloring, the beauty of proportion and the charm of
the wall decoration, the scheme had great beauty.

IIe used the ram's head, wreaths, honeysuckle, mythological
subjects, lozenge-shaped, oval and octagonal panels, and many
others. He was one of the first to use the French idea of dec-
orating furniture with painting and porcelain placques, and the
furniture itself was simple and beautiful in line. The stucco
ceilings designed by the brothers were picked out with delicate
colors. They did not make many chairs, for they did not care

A card-table dating from the first
half of the 18th Century, showing
the wells for money and the cor-
ner candle stands

to, nor did they possess the mechanical knowledge necessary, but
(Continued on page 52)

SR .

the slender tapering legs inlaid with the bellflower ornament of Hepplewhite
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Door knockers of three types from old Colonial homes. Many reproductions of patterns such as these are now obtainable in various finishes,
while an old one may still be picked up occasionally

Some Hardware Suggestions

THE IMPORTANCE OF HAVING FINISH HARDWARE THAT

WILL MATCH IN STYLE AND

CHARACTER THE LIGHTING FIXTURES AND OTHER FURNISHINGS—THE AVAILABLE MATERIAL.

BY

CARLETON MoONROE WINSLOW

Photographs by T. E. Marr and others

N a recent visit to New England the writer had occasion to
spend some hours in a smoking-car on the ancient Knox
and Lincoln division of the Maine Central Railroad. Local daily
papers and the favorite authors eventually proved dull, and an
examination of the interior of the car was instituted to see what
might prove of interest. The interior wood finish was bad
enough, but what held the attention was the hardware and other
metal work with which the car was “trimmed.” The character
and design of this hardware is too well known to need much
description here. Made of cast iron, its surface covered with
crude, queer, “Oriental” design and washed with a thin coat of
bronze plating, it was typical of
the hardware which was in
vogue about the year 1870, and
immensely suggestive of the
great advance made both in de-
sign and construction of hard-
ware since those days.

Interest in both bad and good
hardware being stimulated, the
writer upon arrival at his destina-
tion, looked about for other ex-
amples. The Victorian era re-
vealed itself in “Gothic”* hard-
ware, hardly better than the
“Oriental” variety mentioned

above, an epitome of everything the style.

Strap hinges in a Gothic pattern that show the true spirit of
Suitable for any of the English types of houses

to be avoided. Other unpleasaut or rather unpleasing examples
were the black and white door kuobs and ~LEastlake” varieties—
shamelessly cheap. Mixed with this was some of a more mod-
ern but still commonplace kind, of better quality but having no
“style™ nor relation to its euvironment. It was just ordinary,
and showed lack of desire, effort or possibility of getting some-
thing better.

The foregoing has been mentioned to show the state of affairs.
that exists where the home-builder pays little or no attention to
the finish hardware of his house. Such hardware is still manu--
factured, offered for sale and frequently selected by the carpenter
and sometimes the owner, for
houses where better conditions.
might prevail if the owner would;
only realize that the hardware,
while a subordinate element in
the construction of his home, is
by no means an unimportant
one. In these days there is no
reason why the finish hardware.
should not be appropriate and
harmonize in style and character
with the house and its other fit~
tings, such as the lighting fix-
tures and furniture. Things have
improved since 1870. The Cen-
tennial IExhibition gave a won-

(19)
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derful stimulus to design in stock
hardware, and the advance since
has been steady and upward, until
to-day the variety of styles, fin-
ishes and cost presented is almost
limitless. The more important
manufacturers have show - rooms
in the larger cities and splendidly
illustrated catalogues for the use
of those who can not come in per-
son. \Where the services of a
competent architect have not been
obtained the selection can be made
by mail. A carefully made list of
articles needed, sent to the sales-
rooms, together with some idea of
the style of the house and rooms,
quality desired and expense per-
mitted, will bring back a list and
estimate. Greater harmony can
be obtained by sending a sample
of the finish of the lighting fix-
tures, if these have been procured.
and having the hardware finished
to match, for every conceivable
variety of metal and color can
easily be made.

If you are building a Colonial
house the hardware should con-
form. If you have a good archi-
tect, undoubtedly he will look af-
ter it, but it may be necessary for
you, the owner, to select the hard-
ware. Note the chief characteris-
tics of the exterior of your house.
It may be heavy and strong; it
may be more delicate in feeling.
accordingly.

For your dining-room you

Il

There aré modern reproductions of the old rim-locks of
Colonial days that could lend character to a modern home
in that style

Choose

with symmetrically disposed orna-
ment, interlacing bands, volutes
and guilloches, small studs and
bosses, lend themselves well to
hardware design. Admirable
stock patterns are shown.

For a building, house or room
in any of the French styles the
variety of patterns to select from
1s the most extensive of all. The
French have always been clever
designers and craftsmen in hard-
ware, and many of their patterns
have been copied or followed by
American makers. Yet much of
the French type is bad, or at best
insipid and weak. Selection should
be made very carefully.

Good stock hardware of the
Gothic type is more difficult to
find. Obviously, it would be ab-
surd, generally speaking, to copy
slavishly the huge rim-locks and
other articles so magnificently ex-
ecuted in medizval Germany and
France. Our modern lock is of
a different pattern and generally
of the mortice variety. The cyl-
inder lock and the paracentric key
havé been the great factors in
working the change and, for the
largest and strongest locks, the
visible part consists of the plate
or escutcheon which can be made
of almost any shape to suit the
fancy of the designer or the style
desired.  So generally the plate is merely
decorated with ornament of the chosen style

may have some good mahogany furniture
fitted with hardware of its period. Har-
mony and interest can be obtained by select-
ing hardware of the same type. You may
have a mantel designed in the styles of the
Brothers Adam—or have a liking for the
delicate character of work done in their
time. Let it be the keynote for the fin-
ish of a room. Have the hardware and
lighting fixtures harmonize both in form
and color,

For a house of Elizabethan character,
the variety of stock hardware to choose
from is large. The flat unmodeled surfaces

and the object is then supposed to be Gothic
or Louis XVI, as the case may be. The re-
sult is not altogether satisfactory, for the
ornamentation is not functional and exists
merely for its own sake.

Beautiful hinges and corner plates, ring
handles and pulls, door knockers, nail heads
and other articles are usually obtainable in
stock patterns; but where good examples
cannot be found it is better to use hardware
of the plainest, simplest type, which is al-
ways appropriate and of which you will not
easily tire,

Schools of ornament represented in

A closet hinge cut by Mr. Maxfield Par-
rish from a common strap hinge of
brass—a practical suggestion for the
amateur craftsman

Twao more examples of Mr. Parrish’
materials. The small hinges are

merely cut out of the common stoc

s skill in securing distinctive effec

ts with simple
k hinge

A curious old combination of ring handles and
lock escutcheon found in a Colonial home
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stock hardware are the Renaissance,
Gothic, Italian, Spanish, early French,
German and English; the Empire, the
Romanesque (whose modern vogue is
now almost entirely gone), Greek, Moor-
ish, Persian, Indian and even the Japan-
ese and I'Art Nouveau.

Although the point should be obvious
to everyone, too much insistance cannot
be put upon the fact of having only the
best locks obtainable for the outside doors
of a house. Ordinarily those of the in-
terior are of minor importance. It has
been demonstrated that there is no pattern
of lock in the world which cannot be
picked, but the locks made by one of the
best manufacturers show an interchange
of once only in 27,000 times, which safe-
guards the door very well. This, of
course, is the cylinder lock; the old tum-
bler lock showing only one out of 35
changes at the most. For the inside door
fastenings, old-fashioned rim locks and
thumb latches are picturesque and appro-
priate in many cases and certainly add an old-time charm to a
room. Chain door-fasteners, casement and transom adjusters,
sash locks, door stops and the like, commonplace as they are, can
be greatly improved in appearance by having them finished in the
same style as the articles adjacent and at only a small increase
n cost.

In spite of the cusp-
ing and reproduc-
tion of detail this
is not true Gothic

For the man or woman who loves
order, a key cabinet saves annoyance
caused by losing keys. It ought to be
about the size of the ordinary house
medicine cabinet and about as deep—
the duplicate keys of the house hanging
in rows, neatly tagged, and the door fast-
ened with a good lock.

Still another practical suggestion is to
have drawers and cupboards properly
marked. Small brass card holders are
inexpensive, and when filled with cards
neatly labeled, save a large amount of
opening and shutting drawers and doors.

In conclusion, I would impress upon
the home-builder's mind the fact that the
architect considers artistic hardware an
important item in the success of the
house. During the infancy of modern
stock hardware a number of promineu:
American architects did much to advaace
its development; one savs: “Its present by
great development and vogue are due
above all to the svmpathetic and cor-
dial appreciation of the profession in every section of the
country, the practice of which tends steadily to give increased
prominence to hardware as an important detail of interior deco-
ration, and to devote increasing care to its intelligent adaptation
to its environment.” Do not minimize its importance. [.et hard-
ware have artistic interest coupled with its commonplace utility.

An old thumb-latch
and handle secured

hand-wrought
nails

Lighting Fixtures of Character

THE TREND OF MODERN DESIGNS AND THE PASSING OF GAS EQUIPMENT—SOME

PRACTICAL SUGGESTIONS FOR A CHOICE OF

BY KATHARINE

SO firm a hold has electricity on the problem of lighting that

practically none of the houses under construction nowadays
are fitted with gas pipes and fixtures. There is, of course, the
connection for cooking, and oftentimes gas is used throughout
the kitchen domain. Now that the
economy of electricity is assured by
many saving devices, and the current in
many sections of the country costs no
more than gas, it is safe to say that use
of gas for house lighting is on the
decline.

And with the wholesale advent of elec-
tricity, comes a desire to entirely abolish
the ugly, incongruous fixtures with their
quirls and twists and characterless
forms, and to provide for each room
of the house dignified and artistic fix-
tures which will either suit the style of
the period in which the room is to be
furnished; or which are of so general
and simple a style that they will fit in
with furnishings of any character, be
they early English, French, Italian, or
Colonial. The combination gas aund elec-
tric fixtures which are generally in use
now are no longer made in the best and
most desired designs, for where a new

The low dome-light for over the dining-table
is being superseded by the high-hung fixture
or by an abundance of side-wall brackets

FIXTURES AND THEIR LOCATIONS

NeEwpoLdp BirbpsaLL

house is wired for electricity, the cost of gas piping throughout
may be eliminated.

It is an erroneous idea that an old house cannot be effectively

wired for electricity without tearing out flooring and walls, and
generally upsetting the equanimity of
the household. 1f one desires to ex-
change the old way for the new, and to
replace the out-of-date gas fixtures with
more modern, convenient and artistic
electric fixtures, one should consult a
good electrician. Work well done at first
will more than repay the little additional
expense it may require to secure the best

. services,

The matter of buying fixtures for the
house is one which is seldom well con-
sidered until the building expenses have
been pretty well fixed; and it is always
more or less of a shock to find that good
style fixtures add a cousiderable sum
to the already planned expenditures.

In selecting fixtures it is well to re-
member that one is choosing them for
years to come. Wall papers may be
changed frequently, but a change of fix-
tures is rare, mainly because of the ex-

* pense.
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A simple and attractive

Based on the Colonial whale-
oil lamp of our forefathers

An English type which is worth about $45 in
natural or smoked brass, or green bronze

one-light
bracket finished in greenish bronze

r

to $300

The ideal fixture is one which
combines character with me-
chanical convenience. In striv-
ing for the artistic we are
sonletimes apt to neglect the
practical purpose of evenly dif-
fusing the light so that the eve
shall be pleased as well as sup-
plied witli the proper amount

of illumination of the most
econoical kind. A room too
brightly lighted is perhaps

worse thain one too dim. In
the one some of the lights may
be turned off, but the effect is
apt to be scrappy and shad-
owy; while the darkness of the
room too dimly lighted may
be remedied by
a portable lamp.

In  selecting
the fixtures, one
should be care-
ful to purchase
irom a reliable
concern, whose
designers make
a study of archi-
tecture and dec-
oration as well
as of the light-
ing problem;
and to beware
of those which
bear too close a
relationship  to
the “commer-
cial.”  Although
a great many of
the fixtures
which we often

The French brackets are well de-
signed as a rule and cost from $7

see in public buildings and in stores are attractive in
themselves, they are unsnited to house decoration.
Many of the commercial fixtures and the cheaper and
more old-fashioned grade of house fixtures bear, a
strong resemblance to the ugly gas fixtures of the

last decade.

The day of the center low hanging chandelier is

being apt to suffer
from it. If central
lights are needed or
desired, they are now
fixed close to the ceil-
ing, the distance
therefrom being regu-
lated by the height of
the room and length
of fixture. The ideal
lighting for dining-
room consists of double side
brackets placed so that the light
1s evenly diffused over the en-
tire room ; and as candles are used
on the table there is no need for
other center illumination.

Ceilings of to-day are usually
from mnine to cleven feet high.
In placing side brackets it is well
to remember that they should be
from sft. 6 ins. to 5 ft. 8 ins.
abovc the floor if they are to dif-
fuse the light, and at least 7 ft.
high if they direct the light toward
the floor, else there will be dis-
agrceable shadows.

passing, except in the case of very large rooms, in
which a great deal of light is desired.
for thankfulness, as far as the dining-room and
living-room are concerned, for with a low-hanging
light one is constrained to have the table always in
the same position; and it is impossible to utilize the
rooms for dancing, or other evening entertainment,
without first reckoning with the hanging light or

It is a cause

A porch lantern, the sides of
which are made up of thick
puddled glass

Side brackets are also a very desirable and attractive addition
to the living-room ; the center light being supplied by a large port-

able table lamp.

In a long living-room which needs considerable

illumination, a ceiling group light or rosette, is very satisfactory.

In wiring it is well
to plan for suffi-
cient bracket out-
lets, so that ade-
quate light may be
secured, no matter
what the coloring
of walls.and hang-
ings. Dark wood-
work and paper
“eat up” the light,
while white and
light colorsserve to
reflect.

A type of fixture
which covers an
extremely wide
field of usefulness
has a suggestion of
the early French in-
fluence in the deco-

A good English bracket for a library. The
cylinders are of mica
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ration, but is more old English in form. This
may be used in all rooms, and is in as good taste
in the bedroom as in the living-room or dining-room.
The design shown is one of the very few that can
with good taste be used in this general way, no mat-
ter what the style of architecture or furnishings.
The Colonial fixtures modeled after old English
lamps are appropriate for the Colonial living-room
and the more important rooms of the house. The
graceful curves follow the quaint lines of the Colo-
nial whale-oil lamps, which were made with bronze

or glass bowl.

The severe English type is suited to any style of
home room, but is especially satisfactory with old
English decorations, where the dark wood paneled

In planning your lighting
equipment do not forgeta
distinctive porch lantern

walls give such a feel-
ing of simple elegance.

Old  IFlemish  fixtures
are also used to splen-
did advantage in an

old-style l<nglish room.

There are more crys-
tal drops used in fix-
tures designed for
Louis XVT rooms than
for any other period:
they are used ten times in Irench
rooms to omnce in any other
stvle.  The crystals give a beauti-
ful prismatic radiance which can
be securced in no other way. Can-
dle fixtures, too, are distinctly
French, and unsuited to a room
furnished in heavy styles. They are
permissible, however, with Italian
furnishings, and especially in the
Colonial silver finish. These fix-
tures are imost unusual, and come in
old Shefficld forms adapted to the
uses of today, from $7 to $300 cach
for single brackets. Where the
surrounding decorations predomi-

Carved
gilt

nate in the Italian style of design, carved wooden fixtures are
also freely used. The prices vary little from the metal, except in
the case of elaborate carvings. The wooden fixtures are usually
heavily gilt. The French, as well as the Italian, admits of the heav-

I

A simple and adequate bracket that may be
bought for about $12

ily carved mirror

between two candle

a fixtures, the whole
! covered with an-
tique gilding. In

speaking of candle

f lights, it is well to
remember that they
provide only about
one-half the illumi-
nation produced by
the ordinaryelectric
lamp and bracket
of common size
and candle power.
It is extremely
hazardous to give
even a suggestion
of the cost of fix-
tures, as there are
so many peculiari-

g'l ) in

wood brackets finished in dull
are competing with brass

ties to be met with, and the
range of price is almost infinite.
A single wall fixture of charac-
ter cannot be secured for less
than $6, while double brackets
cost a third more. and the price
varics for different styles up to
$300. Drass, which is in most
general usc, is perhaps most
rcasonable. Then comes hrouze
with its various finishes and the
Colonial silver, and gold-plated
types heading the list.

While considering cost it 1s
well to remember that in out-
-of-the-way places or rooms
seldom seen there is a chancce to
economize and save the lighting
appropriation
for the most fre-
quented parts of
the house. The
pantry andkitch-
en, for instance,
may be furnish-
ed with a drop
cord, or the bulb
may be screwed
direct to the wall
socket.

The location of
fixtures is by no
means an unimi-
portant  detail,
and one in which
it is well to em-
ploy expert ad-
vice from com-
petent  sources.
(Continued on

page 52)

If candle brackets are used remember

that they give very little light

An adaptation of a Colonial
lamp pattern with prisms

Prism fixtures are suitable for many rooms
and give a play of light in the pendants
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A modern kitchen with all the luxuries—tile floor and side-walls, The large center work-table with a non-absorbent top is coming
open plumbing and a built-in range to be an important featnre

You can have a pivoted flour barrel
closed in under the dresser shelf

A rival of the kitchen closet shelf,
in keeping with pure food laws

KITCHENS
OLD AND NEW

AND THEIR
SUGGESTIONS

The kitchen of our great-grandmother’s day—Iess sanitary, less
convenient probably, but how full of blessed memories and the
glamour of long ago!

For the summer home. There is a good suggestion in the table Where beauty has not been confined to the front of the house. The
space under the draining-board untensil hook-rack is worth copying



The Problem of the Bathroom

THE DEVELOPMENT OF THIS MOST IMPORTANT FACTOR IN THE COMFORT OF
A HOME—TYPICAL AND LUXURIOUS ARRANGEMENTS OF PLAN AND FIXTURES

NLY a few years ago,
sanitary conveniences,
which were very crude
when compared with those
of to-day, were considered
luxuries; « to-day they are
necessities, demanded {or
our physical comfort and
welfare. The old-fashioned
Saturday  tubbing was a
much dreaded and messy
event; but with sanitary
house plumbing bathing be-
came a pleasure and a val-
uable adjunct to good health.
It is, therefore, interesting
to note the various treat-
ments of the present bath-
room.

The average house to-day
contains at least two bath-
rooms, the simplest equip-
ment being a water-closet,
lavatory and tub. the two
latter fixtures supplied with
hot and cold water supply
pipes.  From these three fix-
tures of the simplest kind,
installed in a room not
smaller than 5 ft. 6 in x 0
ft. 6 in., we may enlarge the
scheme to contain a shower-
bath, with floor receptor to
catch the water, a sitz or
toot-bath, double lavatories,
if for the owner’s bath, with
marble or porcelain pier
slabs  for toilet articles.
These fixtures may be simple in
pattern, of enameled iron or of
porcelain or marble, in a room hav-
ing tile or marble floors and wain-
scot. There are, happily, inexpen-

sive fixtures of good quality that

are just as efficient as the most ex-
pensive ones, and the plainer the
lines of the fixtures the more beau-
tiful they will appear in the finished
bath; heavy ornamentation in
color or molded design should be
avoided—it is not so easily kept
clean, nor is it so beautiful.

In many houses having but one
servant, a separate bath is provided
for her use, and in a house costing
$8.,000, it 1s customary to provide

BY A. RavymMonp ErLL1s

Photographs by M. H. Northend, the author, and others.

A bathroom wherein little more than the necessary space has been given.
The fixtures for such a bathroom cost about $500, but it is possible to
secure a durable and attractive equipment of three fixtures for less

than $100

Wkere the tile used for wainscoting has been employed
also to encase the tub—a sanitary arrangement

(25)

a private bath connecting
with the owner's chamber,
as well as a general bath
for the family and guests,
and a servants' bath in the
attic. The importance the
bath and sanitary plumbing
has attained is shown by
the fact that seven or eight
per cent of the cost of a
house is taken for plumb-
ing, and in houses costing
from $8,000 to $15,000,
three Dbathrooms are in-
stalled. The treatment of
each varies.

The model servants’ bath
should have a floor of small
hexagonal white, unglazed
tile with hard plastered
walls, above a sanitary
base, pamted with four
coats of moisture-resisting
paint and equipped with a
five-foot enamecled iron tub,
(uiet svphon-jetcloset, with
oak secat and tank, and a
plain pattern enameled iron
lavatory. A medicine closet
should be built in the wall
over it, having a mirror set
in the door. The fixtures
cannot be properly set in
an area less than 5 ft. 6 in.
x 0 ft. 6 in, and 5 ft. 6 in.
x 7 ft. 6 in. would be much
better.

The owner’s bath is large-
ly a matter of personal taste and
cost.  Usually this has a floor
of 2 in. white, unglazed hexago-
nal tile, with a 4 x 6 in. white
glazed tile for walls, with cap and
sanitary base, marble thresholds
and plinth blocks. The height of
the wainscot is optional; but 4
ft. 6 in. is wsual, with the walls
and ceilings above it oil painted.
The room should not be smaller
than 8 ft. x 10 ft. and may open
from the owner's chamber or
dressing-room.  Its  equipment
usually comprises two lavatories
of vitreous china, placed at least
six inches apart, unless a double
lavatory is used in one slab, over
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vided into two compartments, as shown in a plan on the next page,
with the water-closet by itself—permitting independent use.

In homes costing from $15,000 up, the number of bathrooms
is in proportion to the number of occupants. Every room may
have a connecting bath with tile floor and wainscot, completely
equipped—in such a case the visit of a guest is not fraught with
hasty skirmishes to the nearest bath, perhaps only to retreat,
and wait and listen for an opportunity to use it.

Plumbing fixtures are made in many materials; the most
popular of these, on account of durability and cost, is cast iron
with an enamel glaze fused on the iron. This ware will stand
hard usage, is not easily fractured, does not craze and therefore
holds its color. The vitreous china ware is, I think, more ap-
propriate for bathrooms finished in tile, because the materials,
being similar, are in harmony, while the enameled iron is not
- 3 quite as heavy or substantial looking when used with tile. Vit-
- R, reous china is potter's clay, properly fired, with a vitreous glaze

_ oSOl 3% baked on; porcelain 1s similar and their cost is about the same,

A shower arranged over the tub, with a linen duck curtain, is "".lm°‘56f except that this increases rapidly with the larger pieces; because
glan:?fsilﬁiys lrfof,’ffisci’ﬁ’(’,%fnagﬁﬁi,,aafe&aeriﬁegh"t“°]°s”e for it. fewer perfect fixtures are obtained. Fixtures cut from solid
marble block are the

most expensive and

their relative merit

~DiaTo] with relation to cost is

a question for the
-
SHOWE] MEDICINE 1

which may be a medi-
cine closet built into
the wall with mirror
door set in; the bath-
room door shounld

s0%

owner to determine.

have a full-length | S rEoicm: There is little dif-

mirror. In the illus- | FIEmee o SRl ference between the

tration at the bottom ) B AT [EESI led i i

ration at the botto ¥ POOM 502 || e reoor ans wamseot] (30 enameled iron, vitre-

of the page is shown a TS Dorem AT o 4 ous china and porce-

silent syphon-jet clos- RS Y2 lain or marble as far
B

as the retention of
heat is concerned, or
the feeling from bod-
ily contact.  There
are in every kiln some

et with low-down
tank finished in ma-
hogany. The “low-
down combinations,”
as they are called, are

Plan of the bathroom shown below. Two
lavatories are sometimes provided for the
owner’s private bath

A space 6x7 ft. is almost the
minimum that will accom-
modate three fiixtures

made in oak, cherry,
mahogany and white enamel. The

fixtures that are not
quite perfect; they are called

tub should be at least g ft. ]oqg, “seconds,” and catalogued as
of enameled iron or porcelain, “Class B” goods, with a lower
finished on both sides if enameled, price.

and supported on porcelain block
feet, with standing waste and
mixing cocks. The tub must be
set far enough from the wall to
permit cleaning back of it—very
often a difficult task.

Every fitting or exposed pipe in
the bathroom should be nickel-
plated. The shower may be in-
stalled over the tub, as in one of
the illustrations, or made a sep-
arate fixture with a floor receptor
to drain off the water. It may be
enclosed with a cotton duck cur-
tain, which is more agreeable to
the body than rubber or marble
slabs. The merits of each fixture
and its equipment I shall leave to
the reader, because these things he
can readily determine for himself ;
but the arrangements and number
of fixtures required must be con-
sidered—the quality is a matter of
price. The general bathroom of
a house should be similar to the

The weight of massive plumb-
ing in a frame dwelling is consid-
erable and will cause a settlement
of the floors unless carefully sup-
ported.

The fashions in tubs are many.
The usual shape is square at the
foot and round at the head—at
the foot are the waste and sup-
ply pipes which are made in sev-
eral combinations. The double
bath cock, which gives hot or cold
water or a mixture of both, is ad-
visable for tubs—the small cup
between the faucets is a ring tray
and can be replaced with a soap
dish if desired.  Most shower-
baths have a shampoo attachment
or body spray that can be used
instead of the overhead shower,
so that the head and hair is kept
dry if desired, and if a shower is
_ not going to be installed this at-
RIS . tachment can be provided for in

The modern “low-down” tank has almost entirely displaced the tub.

o . R
owner's—in some cases it is di- the old-fashioned sort near the ceiling A tub encased in tile is a per-
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fectly sanitary treatment, and in some cases the tub has been
sunk into the floor a foot and then incased to avoid the high
step necessary to get into the tub. The plunge—sunk in the floor
—is an unusual treatment that permits more freedom of move-
ment than the tub; but the tile, when wet, is slippery, and I
should expect one might carelessly slip in with fatal results. Ro-
man tubs are alike at each end—with fixtures in the middle of
one side of the rim. Solid porcelain tubs rest on the floor, set into
the tile. The ideal position for the tub, if there is available room,
is with. the foot against a wall and ample room on either side to
get in or out of it. Tubs are made in lengths ranging from 4
feet to 6 feet, and about 30 inches in width over rims.

The lavatory is an important fixture that is made in a great
many varieties. The old-fashioned bowl is obsolete—the oval
has taken its place, though probably the best is the kidney-shaped
bowl, as it permits a free and natural movement of the arms in
raising water to lave the face. The bowl] should be at least 14 x

17in.,in a slab 22 x 32, with a space surrounding the howl counter- Rinmpadl . s i . :
sunk a little to form a border that tends to confine the splashed The sunken bath is a luxury beyond the majority of us. A low
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water. All the fixtures manufactured by responsible concerns ceiling is necessary in the room below to allow for the sinkage,
and this is frequently difficult to arrange
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For the hall bathroom it is desirable to pro-

LINEN

vide a separate enclosure for the closet In a house where the space may be spared here
wherein this is possible, so that the two is a luxurious plan for the owner’s bath ad-

may be used independently joining his bedroom

are equipped with nickelplated
faucets, wastes, traps and supplies
that are very satisfactory; but
quite often the plumber who in-
stalls the work buys the fixtures
without the selected trimmings
and substitutes a cheaper pattern.
Some tubs and lavatories are sold
in “A” and “B" qualities, and it
will be to your advantage to select
the fixtures with your architect,
who knows the grades and fittings.

A particularly pleasing treat-
ment is the bath opening from the
owner’s chamber, and separated
from it by glass partition. This
arrangement is good where out-
side light cannot be afforded or
obtained, and a curtain effectively
screens it.

Bathroom accessories should
be arranged with care and consist
of the following devices: plate-
glass shelves supported on nickel-
plated brackets are the best, and
as they do not get hard usage, are
not often broken; towel-racks;

glass and toothbrush  holders; An effective private bath adjoining a bedroom, from which

clothes-brush  hangers; clothes the former is lighted

BATH ROOM

TiLE. FLoor AND
WAIN3CcOT

A typical plan for the general bathroom,
wherein are found a sitz bath and a
separate shower besides the regular
fixtures

hooks; soap dishes; soiled towel
baskets and hardware are usually
of nickelplated tubing screwed
into the tilework. The accom-
panying photographs and plans
will illustrate the subject further
and are self-explanatory.

The question is frequently asked :
“What can I do with the old-fash-
ioned plumbing in my home? Is it
possible and not unduly expensive
to have the old fixtures replaced
by new ones of the modern types ?”
It is a very easy matter, compara-
tively speaking, to tear out the old
wood-cased tub, water closet, and
boxed-in basin and to set in their
places fixtures of the “open’ style.
Probably there will have to be
some patching of wall plaster and
floor boards, but a better way out
of this difficulty is to put in a tile -
wainscot and lay a new floor of
hard wood, or tile, or even lino-
leum, over the old. In many old-
fashioned bathrooms thereis a high
wood wainscot, which, if treated
with white enamel paint, will serve
excellently well in place of tiles.
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i i i i lity of English cottages
reet in Hampstead, one of the model garden suburbs. There An important factor in the picturesque qua L [
Ai:ta feature wlo)rth c’opying in the use of a heavy iron chain, is the fact that the builders were willing to sacrifice light and
covered with vines, between the white fence posts air upstairs for the sake of unbroken roof masses

ST s
An interesting treatment of an entrance
door and stairway woodwork. B, Parker

One can imagine the cheeriness of rooms hav-

The English architects are not afraid to de-
ing these projecting bays all of leaded glass sign special doors and wood-trim that
and R. Unwin, architects give character

casements

It must be conceded that much of the charm in the English cottages A pleasing variety of materials and a carefully studied assymetry in
is due to the mellowing influences of nature €sign are common characteristics of English homes

SUGGESTIONS FROM ENGLISH COUNTRY HOUSES



For the front of a small suburban plot one expects closely cropped, neatly edged lawn, but for the country pl

not only unnecessary—it does not give the most pleasing result.

e - «

ace incessant puttering is

Set the house in a grove of trees and shrubbery, and let the grass grow

A Setting for the Country Home

HOW IT SHOULD DIFFER FROM THE SMOOTH SHAVEN LAWN OF THE SUBUR-

BAN LOT—THE VALUE

vy LE. P.

Photograph by C.

O matter how small your homestead may be, it can atford

a beautiful setting. This does not mean an elaborate dis-

play of trimmed evergreens and rare and costly trees, it means

an inexpensive and generous supply of trees and shrubs, that will

give shade, blossoms, grass and sometimes fruit. An American

lawn can best be made of Amecrican trees—and it docs not exclude

fruit trees. The old aristocratic idea that fruit trces were out of

place among ornamental trees has passed away, as it is recognized
that they can he made ornamental as well as profitable features.

Lawns are of three sorts: for shrubs, constituting what is
called a shrubbery; for trees, whether a grove, or a botanic gar-
den, or simply a frontage; and for playgrounds. When you have
only an acre or two, it is best to classify your lawns as shrubbery
and playgrounds united ; with the house set in a grove. If econ-
omy of space still cramps you, let the grove come down to a few
commanding trees of perfect proportions; while the shrubbery
may flank the house, or partly surround it.

But in all cases be careful about a muddle or medley of all
sorts of trees and shrubs and flowers without any apparent rela-
tion to each other. This is the chief trouble with our American
homesteads ; they have no distinctiveness of purpose as to detail,
and no unity of the whole plan. Many of them convey no idea
whatever, but are a succession of efforts to crowd in as much of
the useful and beautiful as possible. The owner of half an acre
crowds his stuff a little closer than the.owner of an acre, but
he means to get just as much. Fancy or rare trees are planted
pell-mell with our common oaks, maples and elms. If the ques-
tion were asked of the owner, “What really are you trying to

AND DESIRABILITY

OF NATIVE TREES AND SHRUBS

PoweLL
H. Claudy

express by this plantation?” he would be surprised. He has
never thought of anything except to get a lot of pretty things,
and squeeze them in, anywhere and cverywhere. Tree agents
presuade him to buy, and whatever is bought must find room. As
likely as not, he has threc or four cut-leaved weeping birches in
a row, or a line of evergreens. Not a tree, shrub, flower-bed or
fountain bears a rational relation to anything else.

After a unified and consistent plan for a country home, the
next aim should be inexpensiveness. Our country homes have
generally nothing but a little frontage of grass, run over with a
lawn-mower once a weck—a mean conception and a small achieve-
ment. Such a lawn, utterly useless from the esthetic as well as
from the useful standpoint, costs more in the course of the year
than a noble grove and a quarter acre of most beautiful shrubs.
Jut this preference of lawn to grove is not our worst failure.
Many of our wealthy people have a notion that a country home
consists in something that must incessantly be puttered over by
half a dozen men. The owner only pays the bills. This is not
really living in the country. The secret of success is to get a
place in order; then hold it in order by personal superintendence.
But do not undertake a lot of haberdashery, and mistake it for
gardening.

In selecting material for an average country lawn, we can,
and 'should, confine ourselves largely to native shrubs and trees.
These must not be despised because they are common. I have
never seen any section of the United States where, within a few
miles of his homestead, the resident could not secure a good col-
lection of beautiful trees. Certainly this is true in most of the

(29)
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house, regular coursed ashlar of native stone was used, while the
Atlantic coast and Pacific States, as well as in a large part of the
Prairie States. Within easy reach of my present home, I can
find wild cherries, haws, nuts, Judas trees, enonymus, barberry,
viburnums and elders; and, among the evergreens, hemlocks,
pines and arbor vite.

This list scarcely touches the beautiful things that Nature has
scattered along our creeks and in our glens, such as the soft
maple. These trees are curiously broken up into varieties, and
one of the most superbly variegated sorts is the swamp maple
which grows wherever there is a moist dell. If young specimens
are selected they do admirably well on our lawns. This is true
also of our native elms, which grow in such profusion that there
is ample opportunity to select those that are specially adapted to
your needs. DBesides this, the Kentucky coffee tree can easily
be secured, and anywhere in the Northern States it proves hardy.
The female grows very upright, while the male tree is exactly
the opposite, with its broad spreading and weeping limbs bearing
spicy flowers in June. The native persimmon is hardy as far
north as Canada, and makes one of the most beautiful small
lawn trees. My purpose is not to suggest, by any means, a com-
plete list, but to draw attention to the fact that our most common
and overlooked trees and shrubs are most beautiful on the lawn.

Somewhere about our older settlements there is sure to be a
large variety of naturalized foreign shrubs and trees. Among
the most common that [ find are English and Russian barberries.
Tartarian honeysuckles and mock oranges in great variety ; while
the Siberian maple has already begun to sow itself somewhat
freely. Occasionally a very choice and rare evergreen may be
found by a little hunting in the wild glens, and the pastures will
always reveal something very interesting to transfer to your
home. Cross-breeds grown in shrubbery soon scatter seed. and
start new sorts. Winds and birds contribute to multiply these.
and carry them over the country.,

A delightful lawn may consist wholly, or almost wholly, of
fruit trees. An apple grove is both ornamental and a source of
pleasure. In it the house may be placed appropriately and eco-

nomically ; but this requires discretion in the selection of sorts
that grow without too much sprawling. Apple trees need‘not
grow in rows, in order to bear well. In former times the Indians
grew them in great groves, of fifteen hundred trees. Pear trees
are peculiarly well fitted for tree lawns, and the dwarf varieties
for shrubberies. There is hardly anything more beautiful than
a cherry tree, either in blossom or in fruit. This is true not only
of the round-headed, sour varieties, but of the tall and superb
sweet varieties, like Rockport, Bigareau, Windsor and Gov.
Wood. The Northern Spy also makes a capital lawn tree, if care
is taken about its branching. The Astrachan, with its load of
scarlet fruit, bears earlier, but I like late sorts better for lawns.
In arranging the lawn it is well to mingle fruit trees of an erect-
growing sort, like the Buffum pear tree, with evergreens. Mag-
nolia acuminata is hardy everywhere, and is a native. Its shaft,
straight as an arrow, carries superb foliage. The tulip tree is
also native, and our lindens can be found everywhere from Maine
to Florida. For a quiet homestead you may eveun confine your
planting to half a dozen trees like lindens, maples, butternuts
and white ash. A linden grove constitutes just the place for a
few hives of bees. This tree, in common vocabulary the bass-
wood, is one of the finest trees in the world for lawns, for groves
or on street sides.

The shrubbery, I have said, should, if possible, be a plot by
itself, and associated with your drives. I have already named a
few of our common native sorts. Add to these altheas and hyd-
rangeas for late blooming, and then never omit those varieties
which only make their beauty known in latest autumn or in win-
ter. One special object is to plant our lawns so that they can be
made to brighten our homes during the coldest weather. For
winter beauty and warmth of color be sure to have barberries,
and plenty of the high-bush cranberries, and the red-barked dog-
woods. This last has fiery red bark all winter, which turns green
in spring. Near the house, and serving as a windbreak, should
be an abundance of mountain ash. This tree takes but little room,
and is loaded with bird food. I should never consider a country

(Continued on page 52)

The Best Trees for the Central West

By FFrRaANK

C. PELLETT

Photographs by the author

IN riding across the States of Illinois, Iowa or Nebraska, on

any of the great railroad lines, one must be impressed with
the evident poverty of trees. In a section where the rural popu-
lation is the richest in the world, the farmhouses, in many cases,
are set upon a bleak plain,
with no protection from the
cutting northwest winds
that sweep across the prai-
rie in winter, Neither is
there shade to shelter the
live-stock from the piercing
heat of the summer sun.
Most of the older home-
steads are surrounded with
a small grove of such
quick-growing trees as cot-
tonwood, willow or soft
maple. The man, starting
his home upon the prairies,
who looked ahead and
dreamed of fine shade trees,
windbreaks and woodlots,

An Towa farm home that is an exception to the rule; few of them have the
setting of fine old trees

was the exception and not the rule. The few that have realized such
dreams, however, show magnificent possibilities in that direction.
There is no single element that will contribute so much to the
beauty and value of a homestead as an appropriatesetting of trees.

REWARDS OF TREE PLANTING

Here and there a farm
home is to be found, whose
owner realized the value of
trees, and who, after a
generation spent in one
spot, has developed some-
thing of value aside from
the cash income from the
farm. The pictures illus-
trating this article were all
taken on one farm. The
owner, it will at once be
seen, has planted hundreds
of forest trees, and now,
after nearly forty years, is
surrounded by specimens as
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fine as those about
the boyhood home
in the East.

BARE WESTERN
CITIES

Not only is the
country short of
desirable trees, but
the cities and
towns as well
While there are
many fine trees in
the cities of the
Middle West, that
have been planted
within the past fif-
teen or twenty
years, most of the
trees that line the
streets are of such
sorts as soft maple
and box elder. The
writer has noticed
many streets dur-
ing the past few

The American elm is the one rapid-growing
tree of long life suited to all conditions.
A ten-year-old specimen furnishes good months, in Chica-

shade :
go, Lincoln, Des
Moines and Omaha, on which hardly a really fine tree was to be
seen. It is fortunate, however, that the plantings now being
made are for the most part better suited to the purpose.

SIHELTER TREES

The first need to be met by the settler on the Western prairie
was a shelter from the high winds, and naturally something that
would serve the purpose as quickly as possible was selected. As
a result most of the groves are composed of rapid-growing trees.
Instead of making a shelter-belt of red cedar, which is almost as
impenetrable as a stone wall, the pioneer chose willow, which could
be started from cuttings without expense beyond the labor of
planting. An accompanying photograph shows a cedar windbreak
about twenty vears old, that makes several degrees difference in
the temperature of the barnyard to the south of it.

SILADE TREES

For shade, the American elm is best suited to all situations.
There is one on the old homestead whose top is seventy-five feet
in diameter, and whose trunk is about ten feet in circumference.
If given plenty of room it makes magnificent shade, and is as well
suited to conditions in the Mis-
sissippi valley as to the Eastern®
States. The black walnut is an-
other fine shade tree, although
of rather slow growth. When
grown as specimen trees they
are very symmetrical. Being a
little difficult to transplant, a
good way to start them is by
planting a few nuts where the
trees are wanted, removing all
but one when the trees are well
started. Hard maple is another
fine tree which is being generally
planted as a street tree in the
cities, and has demonstrated its
success in the rural districts as
well.

A group of red cedars, twenty years old. There is no finer
tree for the construction of a windbreak to shield the barn
lot or the early garden .

UTILITY TREES

To supply fuel
and fence - posts
the hardy catalpa
is the best tree for
this section. It
grows rapidly and
has lasting quali-
ties that are lack-
ing in other rapid-
growing woods. As
a shade tree it is
not very desirable,
although the abun-
dance of showy
flowers are attrac-
tive for a time in
spring. For the
woodlot the catal-
pa has no equal
Some that I have
seen planted in the
spring of 1go4 are
now six or seven
inches in diameter
and twenty or
more feet high.

The black walnut is a shapely tree when
given room to develop. It has no superior
for shade, though its leaves appear late
and fall early

TREES FOR ORNAMENT

If T were to plant trees for shade or for ornament, then, I
should plant elm, black walnut and sugar maple, all fine trees
that should live for centuries; for shelter, red cedar, white and
Austrian pine, with about ninety per cent. red cedar. On the
above mentioned farm, where perhaps a hundred fine cedars are
growing, only one of an equal number of spruce, planted under
the same conditions, has survived. l'or wood, posts, poles and
other utilitarian purposes, I would plant catalpa only, and all
the time. This is not a very formidable list, but a desirable one
for Iowa conditions. Other trees that thrive here have no
qualities for use about the farmhouse proper not possessed by
those named—many of them are lacking i some essential that
would make them available or advantageous in meeting the con-
ditions of Western life.

FOR TILE PASTURE

It is fitting, however, to mention a phase of tree planting that
is an attraction and advantage to the business of the farm—that
is, trees for the pasture land. Although the willow may not be of
value about the house itself, it has its place beside the pasture pool.
Quick growing and of no ex-
pense to plant, it soon gives
grateful shade to the grazing
animals, protecting them during
the hot summer months. Twigs
simply stuck into the moist soil
take root in no time and produce
hardy trees. The black willow
(Salixv nigra) is a good type to
plant for this purpose. Where
the farm borders a river of
crumbling mud banks or shifting
sands, the sand-bar willow ren-
ders good service in holding up
the banks and keeping a body of
drift in place that would be
moved by spring floods and un-
usual tides.
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The home of Mr. ({ L. Baily, Ardmore, Pa., Baily & Bassett, archi-

A modern Colonial house of clapboards on Long Island. With the exception Mr. )
of the gambrel roof this is a fairly representative example of the New tects. A dignified stone house of what might be called the
J. Acker Hayes, architect Pennsylvania Colonial type. Its prototype was much simpler ‘

England Colonial type.

S

A California home that is based on the Swiss
chalet. This style, with its deeply overhang-

It seems rather strange that so few houses built of cement are in ing roof and wood construction, is well .
the Italian style, which, by reason of its flat wall surfaces, is adapted to warm climates. Myron Hunt and The Norwegian f
Louis Boynton, architect Elmer Grey, architects America. In tk

’ Catskills it seenr

: ous. George A.

well adapted to that material.
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se as usually built in this country is merely a There is something about the Spanish Mission type of house, with
however, the brilliant coloring of its tile roof that makes it appear almost

The English half-timber hou
ace in any location other than a flat, unshaded plain

plaster house covered with wooden strips in a pattern. Here,
the timbers are a structural part of the wall. Oswald C. Hering, architect out of pl

VARIOUS ARCHITECTURAL TYPES OF COUNTRY HOMES AS REP
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| An excellent example of the Dutch Colonial, examples of which The Southern Colonial house of the original type is almost always distin-
type are found throughout Northern New Jersey and occasionally guished by its high-columned porch, nearly surrounding the house and
on Long Island. The central enlarged dormer is an unusual detail shading the windows. Occasionally the porch has a second story, as here

&
-

One sees brick houses built in almost every
style, but that material always seems most
at home in a house of the Tudor type.
Usually the gable ends are of a simpler form
without the curves

<
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The architects practising around Chicago may well lay claim to
having developed a new type of architecture, based on no schol-
astic precedent. Horizontal lines predominate

7| is rarely found in
sl rtist’s studio in the
yfirticularly harmoni-
tid, architect

oo

California, more than any other stte, has been developing a bunga- The French chateau type, while as distinctly marked as any of the others, is,
low type. The mild climate and abundance of good wood have of course, suited only to the mansion on a great formal estate or for adap-
been 1mportant factors in bringing it into wide use tation to the needs of a city house

ISENTED BY EXAMPLES FROM BOTH NEW AND OLD BUILDINGS




A bit of detail from the University of Virginia, designed by Thomas
Jefferson, and strongly influenced by the robust scale of stone-
work in France

— rhat ]

A classic st;)ne fragment. The egg-and-dart molding appears at
the top, with the bead-and-reel and a dentil course below it, the
latter badly broken

The Real Meaning and Use of Architectural Detail

I. COLONIAL WORK-—ITS CHARACTERISTIC MOLDINGS, ORDERS AND APPLIED ORNAMENT - HOW
THESE CAME TO BE USED AND THE PART THEY TAKE IN GIVING NEW HOUSES THE OLD FLAVOR

BY Louis BovyNToON

Photographs by Frank Cousins, M. H. Northend and others

[ scries of articles by prominent architects appeored in this magaszine last year, In it the characteristics of the wore common a_rchitectu'ra! styles,
used for country houses, were outlined and explained. Another maticr of great tinportance to those who would build consistently is the detail. Mr.
Boyntan’s series of articles will explain the origin and use of motives, ornament and molding characteristics in conncetion with the better known styles
of architecture. So far as we know, a discussion of this side of home building has never before been attempted.—EpiToR. ]

IT is frequently the case that people who are planning to build,

wish, either from environment or association, to build a Co-
lonial house. This is a laudable ambition and generally results
from a desire for a simple, dignified, refined home. Unfortu-
nately, comparatively few people have any definite ideas as to
the essential characteristics of a real Colonial house.

We are all more or less familiar with the appearance of this
type of house, but it cannot be too strongly emphasized that Co-
lonial architecture means a great deal more than a wood house
painted yellow with the moldings and ornament in white. Of
course all Colonial architecture is a more or less distinct form
of the Renaissance. That is to say, it is based on the Classical
Revival in England, which was started by Inigo Jones and Sir
Christopher Wren, and which
developed into the Georgian
style, which was contempor-
ary with the American Co-
lonial.

In fact, there are a num-
ber of Colonial churches—
and these among the best ex-
amples, which are said to have
been built from the designs of
Sir Christopher Wren.

1 think if one were to de-
fine ‘the chief quality of Co-

e T $ €A

While the general form, and the arrangement and spacing of
the openings, of such a house, is most important, as it is in all
architecture, the peculiar character, or “flavor,” is almost wholly
dependent on the “detail ;" that is, on the kind and relative size
of the moldings used and on the ornament employed.

Now the kind of moldings used in Colonial work were ex-
tremely characteristic and often differed radically from those
common to any other style. The houses were built of wood or
brick, but the trim and ornament were almost invariably executed
in wood — consequently wooden details of the exteriors more
nearly resembled the woodwork of the interiors than the stone
detail from which the motives were derived. Undoubtedly, the
details of a Colonial house were worked out by the builders as
the work progressed rather
than by a ‘“designer” in the
quiet seclusion of a draught-
ing-room. For it seems to
have been the fact that in
many of the Colonial build-
ings there was no professional
architect but that the design
was adopted from some simi-
lar building, and the detail
was largely governed by some
careful English handbook
with accurately drawn plates

lonial architecture, one would
say that it was a certain re-
strained refinement.

2 By '.,-"'

The ends of the stairs in Colonial work were usually embellished
with a hand-carved bracket motif, often of great beanty

(34)

and explicit directions. And
the consequence is that the
work has the “hand - made”
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quality which is so essential to good

a hand-made product. The average

results.

In this day of machine-made pro-
ducts it is difficult to realize that the
Colonial house was almost wholly
hand-made. That is to say, the car-
penter had to plane his boards by
hand. The molded work was exe-
cuted by hand, by the use of a set of
molding-planes, which were a part of
the kit of every carpenter, and it was
by an intelligent use of a rather lim-
ited assortment of forms that the re-
‘sults were obtained. In the same
way most of the ornament was ob-
tained by using “stock” dies, into
which the paper pulp was pressed,
and in this way the true papier-
maché was made. This in turn was
glued into place, and when painted,
produced the effect of carved wood.

I remember some years ago seeing a
fragment of a very elaborate and beauti-
ful cornice which was taken from an old
house on Beacon Hill, in Boston. All the
ornament was made of a very hard
papicr-maché which had stood perfectly
for over a hundred years.

In this connection I recall the expe-
rience of an architect who had taken a
house in some small town—perhaps in
Maine—but wherever it was, in some in-
accessible spot. It was necessary to
make some alterations which, as T re-
member it, involved building a mantel.
The village carpenter was called upon,
and it developed that he not only had the
Yankee cleverness of his ancestors but
also had inherited their tools. That is to
say, he had a complete set of molding-
planes, and when it came to working out
the detail of the mantel and other wood-
work he took a keen interest in using the
materials and instruments at his com-
mand, to the best artistic
advantage, and showed a
really surprising ingenu-
ity in helping to work out
the results.

I firmly believe that
the delightful quality of
much of the Colonial
work, especially in New
England, was due to this
intimate relation between
the actual workman and
the work, and that the
imperceptible  variations
from mathematical accu-
racy which resulted from
the work being hand-
made, adds materially to
its real character and
charm,

The writer has found
great difficulty in getling
wood workers to treat
elaborate wood carving as

!
“x

The Ionic order with its
volute

characteristic
capital

several

An old Ne;av England doorway show-
ing curious dentils. The garlands
are of papier-maché

A bit of an interior doorway carved by the

Colonial craftsman builders.
variations of the
molding here

wood carver feels that he is slight-
ing his work unless he can make it
as mechanically perfect as if it were
made by the carving machine, and
the result is dry, cold and uninter-
esting. Naturally, therefore, it is ex-

tremely gratifying when one is able

to find workmen with sufficient im-

The v

acanthus leaf capital

(T .

Xff‘;_'kmg{{:(ﬁ-‘wr-m‘,_- . A
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There are
lamb’s-tongue

excellent condition.

Corinthian order,
characterized by its

Another New England doorway in

of the pilaster is an innovation

agination and intelligence to leave
the tool marks in the carving and to
preserve the free, crisp character
that is natural to this kind of work.

This intimate relation between
the worker and his work is a much
more prominent feature of the New
England work than of the Southern
Colonial. Much of the building in
Virginia, Maryland and the Caro-
linas was inspired by the work of
Thomas Jefferson. “Citizen” Jefferson
was, of course, in close political sympathy
with the French; and when he not only
founded but designed the University of
Virginia and his own “Monticello,” he was
undoubtedly strongly influenced by the
contemporary work in France. This was
the period of the Madelaine, the Pantheon
and the Invalides, etc., when they were
building the “bon architecturc Francaise,”
and his traditions were much more nearly
those of stone architecture than those of
the English GGeorgian work. Consequently
the later Southern work had a much more
robust scale than that of New England,
and while it has a great deal of charm, it
is quite different in sentiment. To appre-
ciate the influence of Jefferson one has
only to contrast the simple dignity of
Mount Vernon, with its distinctly wooden
character, with later work—notably the
University of Virginia, which might very
well have been built in stone.

Perhaps the most characteristic feature
in the Colonial design is
the cornice; and the or-
nament applied to this
is as significant as any
feature of that style. » I
suppose the average “man
in the street” has at least
a speaking acquaintance
with the “orders” as ap-
plied to columns and ca-
pitals—knows, for exam-
ple, that the Doric cap is
very simple; that the Ion-
ic is a little more ornate,
with its volutes and curls,
and that the most salient
feature of the Corinthian
order is the very much
conventionalized acanthus
leaves which are wrapped
around the top of the col-
umn,

And I suppose that the
information stops at this

The fluting
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point or even short
of it.  Probably
few people know
that each of these
styles or orders
have their charac-
teristic type of cor-
nice and that the
trained  observer
can distingnish as
readily the differ-
ence between a
Dorie and a Corin-
thian cornice as be-
tween the capitals
of the same styles.

In the Colonial,
however, the dis-
tinction is some-
times lost, or often
certain characteris-
tic motives of one
style are intro-
duced quite naively
in a strange place.
However, this was
almost  invariably
done with such ex-
cellent judgment and good taste that it rather enhances than de-
tracts from the effect. An interesting example of this is the
doorway where the fluted pilaster is very good Doric and the
cornice is much more Corinthian than anything else. But where
the scale is perfectly preserved the cffect is much more charming
than if the order were more nearly correct.

The use of the modillion blocks in the cornice in conjunction
with the Doric order is very characteristic of Colonial work. In
fact, it was a favorite motive and was used
with freedom and great frequency, and ~with
any of the orders or where no order was used.

Now the ornament naturally falls into

w .00
Copyright, Boston Photo News Co.
A beautifully proportioned New England
doorway in which the slender Corinthian
columns are used. The row of balls just
over the frieze is a typical American
molding

an almost endless
variation, but the
motive is not diffi-
cult to trace even
when the original
form is almost lost.
In the moldings be-
low the projecting
part of a cornice or
mantel - shelf  the
dentil is most fre-
quently found, and
when the egg-and-
dart is used, it
should be above
the dentils, with
the ““lamb’s-
tongue ' below
them. The dentils
are easily recog-
nized by their re-
semblance to a row
of teeth with spaces
between ; hence the
name. This motive
was sometimes de-
veloped by the Co-
lonial designer so
that little remains but the vertical feeling and the general form of
the molding. as may be seen in one of the illustrations.

The egg-and-dart is to be distinguished by the egg shapes sur-
rounded by a sort of shell and scparated by darts or arrows
pointing down. The shell form is often joined at the top and
the arrow is not always clearly distinguishable, but the basic idea
is there and may be readily known. This is a form of ornament
that is adapted-—perhaps better than any other—to a molding
which is, in profile, approximately a quarter
of a circle. That is to say. a molding that
acts as a bracket or supporting member for
a still more projecting mass above.

Copyright, Boston Photo News Co.

A doorway similar in proportions to the
adjoining one, but using the Ionic order.
The guttae below the frieze are properly
found only in the Doric order below the
triglyphs

two divisions—the decoration given by mold-

The lamb’s-tongue ornament is used when

T

ings, and free or applied ornament. In both

classes the motives in common use are com- l“ Tl

the molding is a reversed curve in profile,
with the convex ahove and the concave be-

paratively few. In the former class is the
egg-and-dart, the dentil course and the so-

e el
e e e T

low. In its simplest form it consists of ‘a
| series of flat leaves or tongues, separated by

called lamb's-tongue ornament, with its vari-
ations. Each of these forms were subject to

a dart somewhat like the dart of the egg-and-
i dart. The dart persists in all the variations.
|
|
|

The use of reeding (shown surrounding the
soapstone facing) was common in the
Colonial detail, but it has no precedent ex-
cepting in Egyptian columns

The Greek Doric order.
no bases to the columns, and the

triglyphs are su
sent timber ends

P

There are

The use of baskets of fruit and other applied
ornament in frieze panels over the pilasters
or columns was a characteristic of Colonial

pposed to repre-
' doorways and mantels
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Another  common
form of ornament was
the “reeding,” which
gives the effect of a
series of parallel lines
by the use of a group
of half-round “reeds,”
placed close together.

As to applied orna-
ment, the garland was
in most common use.
This is usually rather
thin and attenuated and
was often composed of
a series of buds; it
sometimes imitates the
folds of cloth draped
between rosettes or
ribbons.  The use of
garlands in the frieze
under a cornice is a
very common Colonial
motive, and it is to be

which are many, but the
tongue is developed into
a variety of forms of
leaves, buds, etc., while
the general form and
proportion of the orna-
ment remain unchanged.
In the detail of a door-
head shown here are five
different sizes of the
motive with consider-
able variation.

The above three
forms of ornamented
moldings are the most
common in Colonial
architecture,  although
the egg-and-dart is
sometimes replaced by a
row of balls—as in the
cornice of the old Hoff-
man House at Salem.
The use of the guttae, or

‘_erps: be]‘ow the' frieze Two forms of the broken pediment. The pineapple ornament appears in the T?lmd_ m many aqd va-
is a very interesting ex- left-hand illustration, but it was usually far more conventionalized and ap- ried forms and in all
ample of the mixing of peared more like an acorn sorts of places. In the

the orders. The guttae are properly found in the Doric order be- Southern work it was often more robust and had more of the
low the triglyphs, as in the Boardman House, but in this case character of stone detail. as in the illustration of detail from the
thev were used quite naively with a sort of Ionic order. University of Virginia. (Continued on paye 31)

The Best Use of Stonework

VARIOUS WAYS OF FINISHING STONE FOR USE IN BUILDING—THE AVAILABLE
METHODS OF LAYING IT UP IN WALLS—THE MORTAR JOINT AND ITS PLACE

vy Jlarornp DoNxaLpsoN LEBERLEIN
Photographs by Jessie Tarbox Beals and others

[Two houses that are alike in every respect, but the stone walls may be almost as dissimilar in appearance as if one were of stone and the other of
brick. The best use of wall materials is a subject of as great importonce as the architectural style that is to be followed, yet the loyman, as a rule,
seems not to appreciate this fact; to him a stonc house is merely a stone housc—until he realises that his finished home falls far short of his ideal.
Tlis article is the first of a short series, in which the aim is to make clear the possibilities in sccuring distinctive character through an intelligent use
of the various building materials. The author wishes to give credit to Mr. H. L. Duliring, architect, for many helpful suggestions.—EDIToRr.]

creasing numbers, houses
whose walls are both well and
ill built — excellent examples
of what to copy and what to
shun,

1f the windows and doors
of a house may be likened to
the features of a face, the
lines of the walls and the an-
gle of the roof to the facial
contour, then may the wall
surface be fitly called ~ the
architectural complexion. It
is surprising how much char-
acter the face of a wall 4m-
parts to a house. Now, you
will agree, it is a great pity to
sce a noble face with fine fea-
tures marred by an ugly com-
plexion full of unsightly
blotches, and it is just as

URELY, if Shakespeare
could make the Duke in

As You Like It find subjects
for “sermons in stones,” the
homebuilder of to-day will
find it worth while to devote
a little thought to the appear-
ance and construction of the
stone walls of the house in
which he will probably live the
rest of his life—a house that
will go down to posterity as
“the house that so-and-so
built,” and that must surely
stamp him as a man of taste
and good judgment or the re-
verse ; for houses inevitablyre-
flect the character and person-
ality of their builders, notwith-
standing the intermediary

5 . 3 A random rubble of field stones and cobble-stones, with the joints
function of the architect. We raked out—modern work as is indicated by the latter feature; )
have on all sides, in ever-in- Colonial builders did not rake joints much a pity to see a house of
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Random rubble of stone that has been
left with its face as quarried. Donald
C. Hering, architect

each course

really good proportions and details spoiled by false-principled
and grotesque masonwork.

How is it that such offensive stonework can be perpetrated in
this day of able architects and when popular good taste is admit-
tedly increasing? The truth is that many people on looking at an
object get a quick general impression that the appearance is either
pleasing or unpleasing. They either like or dislike it, but, in nine
cases out of ten, they cannot tell exactly why. They fail to an-
alyze their impressions and determine what details create the
effect they like or dislike, and as they cannot point out the flaws,
naturally, they cannot insist on a remedy. Another trouble is
that in the architect’s drawings the exact appearance of the ma-
sonry is too often not adequately shown, and the specifications
to the builder sometimes miss being specific. Nothing can be
more fatal to the successful execution of stonework than to trust
to the discretion or taste of the builder or stonemasons. They
will bear close and constant watching. Then, too, a further cause
of failure is too easy compliance with the hehests of the contrac-
tor or stone dealer, who will probably advance a dozen specious
reasons, dictated of course by his own personal interest or desire
to escape inconvenience, why you should not use the particular
kind of stone you
wish, but the kind
he wills. He will
be insistent, but
don’t be brow-
beaten by him. In
justice to the
stonedealer, how-
ever, be it said
that this insist-
ence is sometimes
due to his desire
to do a “good
job” by supplying
what he consid-
ers the best qual-
ity of stone. This
has a cold, hard
color and comes
from deeper down
in the quarry than

Regular course ashlar—stones
squared up and laid with
regular horizontal joints

“Opus  reticulatum” —a Squared pitched-face stone laid 1oty WSk gergrely
method fit only for the as broken—course ashlar, recovered. For
paving of streets The edges only are straight those who have

Quarry-faced course rubble, in which type an
approximately horizontal line is formed with

A house remodeled from an old stone
barn. The quoins, lintels and arches
give an interesting variety to the wall

the mellower colored stone, stained by oxidation where the sur-
face water has seeped through some fault or line of cleavage in
the rock, and which the architect prefers for esthetic reasons.

In housebuilding, as in everything else, it is the little things
that count, and this paper is written to direct attention to one im-
portant detail of the house, the texture or appearance of the wall
face, a detail very significant but often neglected—at least, so far
as the owner is concerned. The two factors in masonry are, of
course, stones and mortar, but the treatment of both is suscep-
tible of the widest variations. Carefully avoiding as many tech-
nicalities as we may. let us consider the subject from the layman's
point of view. Any man, whether he has technical knowledge or
not, if he uses his eves, can see what is being done and can insist
on definite plans being carried out.

Colonial masonry has been selected for special attention be-
cause we have so many examples of really first-rate work, and so
many good modern reproductions, to make comparisons with,
and also because it embodies certain principles we cannot afford
to neglect. Morcover, the same general principles apply, no mat-
ter what the style of architecture. Another reason, still, for
picking out the Colonial style for illustration, is that in Colonial
and immediately
post-Colonial
times people of
cultivation and
taste controlled
the erection of
buildings. Later,
about eighty - five
years ago, came a
decadence of taste
that lasted with
few abatements
till its ultimate
fruition in the vin-
tage of the “Cen-
tennial style"— a
calamity from
which we have
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A dry wall—that is, laid up without
mortar. It is suited only to garden

walls strong shadows

not the buildings to look at, we need only instance as proof of the
prevalent execrable taste, the pictures of the fearful and mon-
strous clothing in which people proudly arrayed themselves dur-
ing most of that period. During all that time half-educated taste
and distorted ideas figured in nearly every building that went up
—just the kind of thing that makes our English cousins and their
Continental neighbors look down on us as raw and crude. There
were fortunately some notable exceptions to this reign of hideos-
ity that stood out boldly as witnesses for artistic sanity, but they
were only exceptions.

Colonial stonework commends itself for conscientious modern
reproduction by its simplicity, its congruity with its surroundings
as well as the style or purpose of the building for which it was
employed, its comparative cheapness, and, finally, by its construc-
tional honesty and strength. The last two were indispensable
cualities before the use of Portland cement in mortar caused
modern masonry to deteriorate by supplying a binding element
that would secure cohesion in spite of faulty stonelaying. All
masonry may be
classified as good
or bad according
to the extent to
which it has to de-
pend on the mor-
tar. In Colonial
times they had to
build the walls to
stand with little aid
from the mortar
—practically dry
walls, hence well
bonded and firm,
having the appear-
ance, as well as

the actuality, of
strength.
The kinds of

stonework com-
monly used by Co-
lonial builders were
random rubble of
fieldstones or cob-

What to avoid—an incongruous and un-
stable looking pile that suggests only a
Chinese puzzle

This cobble wall has had its joints raked out to
give rougher texture to the surface and to gain

Wide flat paix_'lting, where the front of
the mortar joint is flattened out over
the edges

blestones or else of undressed rock exactly as it came from the
quarry ; quarry-faced, coursed rubble—when the stratification of
the stone permitted it; or broken coursed rubble, quarry-faced.
By quarry-faced masonry we mean that in which the faces of
the stones are left as they come from the quarry. When some-
thing more formal was desired, as sometimes for the front of a
house, regular coursed ashlar ofnative stone was used, while the
sides and back were finished in random rubble. An illustration
shows a building where coursed ashlar of brown stone was used
for a more ornamental effect. With such simple materials, simply
and directly used, it is no wonder the Colonial builders secured
constructional honesty and durability.

Such a nightmare of diseased imagination as a random rub-
ble wall “with hanimer dressed joints and no spalls on face,”
otherwise known as “opus reticulatum,” was undreamed of. The
Romans used “opus reticulatum” in the only way it should be
used—for street paving. It was left for the nineteenth century
to introduce that abomination, shown in the cut, in company with
mansard roofs. The
end of such walls is
that the facing
stones not infre-
quently fall off, when
there is any defect-
in the mortar, dis-
closing all the un-
derlying  imperfec-
tions, besides weak-
ening the whole
structure. A wall of
this kind is just as
odious as a woman
who paints and ena-
mels her face or
bleaches her hair.
Compare a piece of
such unconstruction-
al masonry with a
wall of sturdy Co-
lonial type and you

(Continued on

page 50)

The need for color variety in masonry is

well met in this Germantown stone

marked with iron and mica
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Entrance to a house in Achach, Entrance hall in a Leipzig villa—Fritz Schade, architect. The The German architects give much
showing the typical heaviness combination of hat-rack, umbrella stands and mirror i1s a thought to the modeling and
and solidity of German detail built-in architectural feature

A modern German dining-room designed by Prof.
Peter Behrens, showing the recent tendency to-
wards the use of straight lines and spot decora-
tion as contrasted with the former uneasy curves

color decoration of wall surfaces

The Germans are far ahead of us in their combination of usefulness
and beauty in the arrangement and equipment of their kitchens

An unusual architectural
treatment of a corner of
the living-room, making
a corner for the house-
wife

SUGGESTIONS
FROM
GERMAN
COUNTRY HOMES

A lady’s bedroom. When the Germans do adopt a
decorative scheme they carry it consistently
through and allow no jarring note of left-over
furniture or gift bric-a-brac to interfere with it




How to Read an Architectural Drawing

THE MEANING OF A FLOOR PLAN OR ELEVATION OF YOUR HOUSE AND HOW TO INTERPRET IT
SO THAT THE FUTURE BUILDING MAY NOT BRING UNEXPECTED AND UNDESIRABLE FEATURES

BY RusserLrL FisHER

IT is mot surprising that many a new home turns out to be

something entirely different from the owner's mental pic-
ture formed beforehand. There are comparatively few people,
outside of the architects themselves and those trained to read
technical drawings, who readily grasp the full meaning of a set
of house plans. This one fact is responsible probably for the
majority of ‘“‘extras” in building a home—it is not until the
building is well under way, with the roof on and the partition
studding in place, that the owners begin to realize that the resuit
is going to be different from their expectations. Then follows
the series of changes, sometimes few and slight, sometimes revo-
lutionary, that will bring the desired result. Too frequently,
however, these revisions are too radical to be undertaken at
that late day, and the house is doomed to be a misfit for the
remainder of its life.

An architect is almost invariably desirous that the owner and
his family shall understand thoroughly what is being planned,
and he will usually make every effort to explain the meaning
of plans, elevations and details. One difficulty in his way, most
frequently, is the reluctance of the family to display their in-
ability to interpret the drawings, and their consequent blind
acceptance of the plans or a mere pretense of understanding
them. There is certainly nothing to be ashamed of in a lack of
the rather technical knowledge needed, and it is unfortunate that
these people do not ask at once for further information. There
is practically nothing about the ordinary house that cannot be
made readily understandable to the layman in some way; if
plans and elevations are Greek to him, perspective drawings of
interiors as well as the outside of the house will surely convey
a fuller meaning. There may be an extra charge for making
these, as they are not ordinarily considered to be included in the
usual services of the architect, but this amount will be well spent
if it will insure to the owner the carrying out of his desires.

The most important part of any house is its floor plan, and
it is naturally therefore imperative that its meaning be well un-
derstood in advance. A plan as shown on the architect’s draw-
ing is a horizontal cross-section through the building just above
the window-sills. The diagram reproduced herewith makes this
clear. Side by side are shown a simple first-story plan and an
isometric drawing of the building up to the height at which the

ter usually drawn at an angle of 45 or 60 degrees to the horizontal.
The size of the various rooms shown on a plan will have
little significance unless you compare these with the dimensions
of rooms in houses already built. That is the best way to deter-
mine whether they will conform to your own needs. And right
here let me warn you that the completed house will never after-
wards appear so small as when it is first staked out on the site.
An owner has frequently felt, to his chagrin, that his house must
be enlarged by at least half, judging from its apparent size when
staked out or even when the frame was up. From that time on
each operation makes the rooms seem larger. Lathing, plaster-
ing and finally the addition of furniture, tend each to increase
the apparent size of the interior. .
One of the stumbling-blocks for the layman is the represen-
tation of the staircases. In the plan given the stairs are shown
in solid lines below the line of the section, being dotted in above
this plane. Where one stairway runs over another, as is usually
the case, it is customary to indicate about half of each, sepa-
rating them at the junction by a broken line. Other plans may
show the stairs from first to second floors complete on the first
floor plan; those from the cellar to first floor on the cellar plan;
and those from second to third floor on the second floor plan.
The elevations of a house offer some difficulty also to the
layman, for two reasons. One is that the dimensions of depth
must necessarily be omitted. This may be more clearly under-
stood by constant reference to the plans, but is unmistakably
shown in a perspective. The other reason is that one will never
see the building in direct elevation after it is built. An eleva-
tion, of course, is drawn as if one were looking directly at each
point at right angles to the wall. The roof expanse appears as
it would if one could be lifted up to see it on a level with each
point—a manifest impossibility. An owner frequently objects
to the apparent roof expanse on the ground of its too great
height. It will be readily apparent, however, that a person stand-
ing on the ground in front of the house will see the receding roof
at an acute angle and hence as a very much flatter rectangle than
appears on the elevation.
The difficulties of reading architectural drawings are greatly
increased in the case of a house having its main floors broken up
into different levels. An isometric plan will help to make the

plan is taken. If 1s)che.me .clearer,
your own house . . , ) =l = ut interior per-
plan is not clearly ARCHITECT'S PLAR CL. C'L_'_ spectives  should
understood, by all “AND LSOMETRIC - KITCHEN be made as well,
means have it "DRAWING - DINING and in a particu-
translated into ROOM larly complicated
this more legible design it may be
form. The iso- —_— advisable to have
metric drawing, as a small model
you know, dif- made of wood or
fers from a true HALL LIYING| even cardboard.

perspective in ROOM Another aid to
that the actual di- - . p the _proper  con-
mensions of depth . \ \g;d ceptionof ‘the‘:con.l-
and width are laid LI&OM ETRIC: RRIE SN pleted building is

out on the hori-
zontal and reced-

ing lines (the lat- a plane just above the window-sills

A simple first-story plan is shown at the right,
the arrangement of this portion of the interior. | 1
into an isometric drawing representing the house as it would appear if sawed through on

such a drawing as should convey accurately

the making of
At the left the same plan is translated

cardboard models
of each room.

(41)
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The stucco is a warm gray—almost a cream color contrasting with woodwork stained a dark brown.
and “woven” over the round edges, is stained a dark straw color
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The shingled roof, laid in wavy lines

Nutssey
xS

H J \ 1
KiTeHen 3 y d
Porcn Ky i N S T
o NTLY
- EnTeANce.
. forcn L_
) . -rrz,:r-1:.ocn.--rx.n1f- a =
The main piazza is at the rear of the Another example of rational planning in bring- An outdoor sleepmg -porch is provided
house, commanding the best view from ing the kitchen to the front and giving the
the hxlltop site

above a portion of the main piazza,

important rooms the best ontlook where privacy is insured

THE HOME OF MR. H. M. TURNER, CHAPPAQUA, N. Y. Alfred Busselle, architect
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The house is of stucco on a wood frame. This use of two gables

The larger of the two end porches is screened in during the sum-

on the front is seen in many of the modern English homes, and mer months and provided with partitions of glazed sash above
there as here the bringing down of the roof lines at the ends a wood base for cold weather. The plaster finish is very rough
helps greatly in tying the building to its site in texture. French windows open out upon the red tiled floor

A HOUSE AT
CEDARHURST, L. I

Louws Boynton
architect
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The ho{lsc is rather larger than might be ex-
pected from the photograph of the front. A
deep wing back of the dining-room provides

Five bedrooms and two baths are included in
the second story; the service stairway extends
to the third floor and servants’ bedrooms.

more than the usual amount of space for An exceptionally pleasing hall has been The location and size of the wing bedroom
kitchen, servants’ dining-room, alcove, laundry secured by the use of square red quarry indicates that the roof at one side and the
and closet space. The smaller end porch is tiles for the floor, contrasting agree- end is carried down with a long sweep as
convenient for dining outdoors ably with the white woodwork over the end porches

There is a refreshing coolness in the living-room treatment. Most In contrast to the light living-room is the dining-room across the
people would be afraid to attempt the combination of white walls hall. Here the walls are paneled to the ceiling with dark
and white woodwork, but the furniture covering and pictures stained cypress, finished dull. The abundance of windows pre-

may be used to introduce the needed color vents any suggestion of gloom



The Editar will gladly answer queries pertaining to individual problems of interior decoration and furnishing.

When an immediate veply is

desired, please enclose a self-addressed stamped envelope.

Japanese Wall-Papers .

NOVELTY in the way of fall dec-

orations is the hand-printed Jap-
anese panel that comes in wonderfully
effective colorings and designs and may
be had singly or m sets. The single panels
are highly decorative, and are for the
most part printed in rather delicate col-
ors, the patterns including wistaria, iris,
cherry blossoms, storks and all of the
favorite effects that are particularly Jap-
anese-y.

The panels are about three feet wide
and average eight to ten feet in length,
and the prices are anywhere from twenty
to thirty dollars each.” The work on them
is really wonderful, the larger part of the
design being at the lower end of the panel,
the upper part shading off into the most
exquisite colorings. Framed with strips
of bamboo they make stunning decora-
tions for walls, particularly in high ceiled
rooms where there are great expanses of
wall space.

The panels that come in sets are neither
so elaborate nor so expensive as the sin-
gle ones, and are intended to be used as
wall paper rather than as separate decora-
tions. They are decidedly different too
in color and design, being printed in
rather more neutral tones and, instead of
small figures there is a Japanese land-
scape effect that covers the entire length
of the panels. FEacl of the sections is
printed in a different design and when
fitted together the result is rather like
the old Colonial wall paper that showed
landscapes and hunting scenes on quite
a large scale. A set of this sort contains
twenty-four panels and costs one hun-
dred and eighty dollars.

Less expensive are the panels of heavy
paper that look exceedingly like burlap
and have a sheen of gold over the surface.
They come in dark rich colors, browns
and greens and blues, and each panel has
a conventionalized figure in solid color at
the top. A heavy Japanese paper that
is sold by the roll rather than by the panel
is in plain dark colors with an all-over
design like a fine network in gold.

For effective tones there is nothing
more satisfactory than the Japanese straw
paper that has been in use for some time.,

Besides the solid colors, in which there
are a number of excellent tints, this ma-
terial is now shown with a conventional-
ized figure of rather small size, and
splotches of dull gold in the background,
cleverly designed to look as though a
thread of gold had been woven in at ir-
regular intervals.

Charming friezes in poster effect for
a chiid’s room are also included in the
new Japanese wall papers. Quaint fig-
ures of little girls and boys that look ab-
surdly like the familiar Japanese doll,
with tea tables and parasols, are printed
in gay colors and silhouetted on a cream
ground, making a fascinating procession
for the nursery wall.

Indian Drugget Rugs

H OUSEHOLDERS having difficulty

in  keeping Mission furnished
rooms in perfect harmony may find a so-
lution of their problem in an East Indian
rug recently introduced here. The gen-
eral texture of these rugs and their form
and design resemble the Navajo work.
The weave is like a loose kilmarnock or
like that found in the so-called Bungalow
Rugs. Two colors are used, browns and
greens predominate, although there is a

A good use for old Chinese embroideries—
held under a glass plate as decoration for
a mahogany sewing-tray -
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large variety of shade and tone. The pat-
tern is woven through making the rugs
the same on both sides. In the center
there is a light ground with a few strong
conventionalized tigures. Drugget bor-
ders are generally wide, darker than the
center and with an Indian scroll design.
Several sizes are to be had, with about
8 x 12 feet as standard. The price is
around $25 for this size.

The severe plainness of line and the
soft neutral tones make a very happy
combination with the form and color of
Mission or fumed oak furniture. The
bold design, also, and the loose weave are
thoroughly consistent with sturdy oak
furniture.

Trays Made of Chinese Embroidery

THE present fashion of wearing Chi-

nese Mandarin coats for evening
wraps has caused an enormous demand
for these garments, and as a result the
buyers for Oriental houses are securing
everything in the way of a Mandarin
coat that they can get hold of.

They are really so valuable that not one
is overlooked on account of its condition,
and even though a coat is so old and worn
that the material is in tatters, it finds a
ready purchaser. The coat itself may be
hopelessly beyond repair, but the hand-
some embroidery with which it is orna-
mented is still intact and some use is made
of every stitch of it.

One of the ingenious schemes for pre-
serving the embroidery as well as show-
ing it to the best advantage is to use the
various pieces for the bottoms of trays, .
the size and shape of each tray depend-
ing, of course, on the particular piece of
embroidery. The rims are of mahogany
or cherry, some with carved handles,
others consisting of merely the smooth
beveled edges of wood, and the embroid-
ery which forms the bottoms is under
glass.

The big embroidered discs that orna-
ment so many of the more elaborate Man-
darin coats are used for the circular trays
that are from eight to ten inches in diam-
eter. The bands around the sleeves are
made up into the long narrow cocktail
trays. Sometimes a single band is used
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if it is wide enough, if not the two pieces
are joined to make a rectangular piece
of the required size.

Larger trays, possibly ten inches wide
and twenty-five inches long, are made of
the wide embroidery that finishes the
lower edges of a coat. The front and
back of the garment are exactly the same
width, but as it opens in front there are
necessarily two front pieces which are
joined almost invisibly, and then the two

Chafing-dish cabinets with space for all the
“mixin’s” may be had in various woods to
match your dining-room or den furniture

widths are put together for the tray.

Mounted on wood and placed under
glass the embroidery seems to show to
even better advantage than when used in
any other way. The trays range in price
from fifteen to thirty dollars each, and
vary in design from the piece embroidered
in rich colorings with heavy silks, the reg-
ulation Chinese embroidery, to patterns
in which so much gold thread is used that
they look like magnificent pieces of cloth
of gold. The bottoms of the trays are
covered with velvet to prevent their
scratching, and with the glass tops which
can be easily kept clean they are as use-
ful as they are effective.

Hand-Painted Door Knobs

HE newest—or perhaps one should
say the oldest—thing in doorknobs,

is the hand-painted porcelain knob. In
England collectors for some time past
have gone quietly from house to house in
the old sections, picking up handsome
specimens which have survived from the
times of Louis XVI, and many of these
have been reproduced for distinctive Eng-
lish homes. The American designs are
copies of the old English ones, although
it would be possible to have any desired
design transferred to the porcelain knob,
if one is willing to pay the price. Copies
of the old English designs can be had as

low as $65 a dozen, and as high as $8 a
piece. With wrought or cast brass or
bronze ‘“rose” (the little circular piece
which makes the knob stand out from the
door) instead of porcelain rose, the price
is less. In a period room, the old Eng-
lish pattern should be followed. 1In a
room which belongs to no period the
knobs may be painted any desired de-
sign. In a bedroom where the prevailing
tone is blue, the doorknobs as well as
other smaller knobs which may be neces-
sary for drawers, or shutters or cup-
boards, might have a blue Delft de-
sign. A clever artist who understands
working with porcelain can decorate the
knobs, or the work mmay be arranged
through a dealer.

For Chafing Dish Users

THE chafing dish cabinet is bound to

appeal strongly to the masculine
mind as well as to the feminine. Every-
thing in one place to facilitate the making
of the late Welsh rarchit or the Sunday
supper, is a strong recomnmendation to
those who have the “work end” to attend
to. The cabinet may be ordered in any
wood to match other furniture, malog-
any, as usual, being satisfactory. The
wooden tray which rests upon the top
of the case has a glass base over wood,
and is separate from the cabinet so the
dishes may be removed upon it. The little
drawer provides a place for the silver,
napkins and other such requisites; while
half of the top section is devoted to condi-
ments and half to dishes.

Hand Painted Wood Trays

OODEN table-trays or tea-trays are
now made to match any period of
furniture. The most attractive of these
are made from white or red mahogany, or
satinwood, in oval shape and daintily dec-
orated with wreaths of flowers and rib-
bons hand painted on the wood. Over
this decoration is a glass top to protect the
wood and painting from heat and possible
stains. These trays belong primarily to
the Adam period of dainty decorated fur-
niture, and are made oblong and round
as well as oval. and in enameled as well
as natural woods—the most beautiful ones
costing upwards of $25. Plainer trays
may be had at a lesser price.

Another scheme of decorating the serving-
tray is the painting of dainty flower and
ribbon designs upon the mahogany or
satinwood

The
Colonial
Reading

Stand

OR the
person
who has ac-
quired the bad
habit of read-
ing in bed, a
luxury which
most of us
have desired
fromourearly
youth, the Co-
lonial bed
candelabrum
is-a boon, as
well as an ad-
dition to the
f u r n ishings
of the room,
The candela-
brum 1s made
for electric
c onnection
only, and can
be moved
from place to
place as de-
sired. The
stand itself is
about 4 ft.
6 in. high, the
candelabrum
increasing its
height by
about six
inches. The
stand is mod-
eled on strict
Colonial
lines, and is
an ornament
as well as a
veryuseful
piece of fur-
niture, at a price
all.

A Guest Room Suggestion

AN attraction in the guest-room is a

small lacquered tray containing ar-
ticles to whiten and polish the nails, also
several creams and lotions for the skin.
A box serves the purpose better as it hides
the labels which should be preserved for
the user.

Rubber Ma¢s Prevent Wear

ERFORATED drainboard mats of
fine white rubber can be had to fit
any shape or size drainboard. They les-
sen the danger of chipping the dishes.
Very pretty white rubber mats to place
underneath a flower pot, water pitcher or
teapot will prevent any injury to the pol-
ished surface underneath. They are heat-
proof and can be kept perfectly clean.
They are obtainable in various sizes and
shapes, in beautiful designs, from 15 cents
upwards.

A reading-light stand for
those who may enjoy
the luxury of reading in
bed, or for the invalid

within the reach of



The Editor will be glad to answer subscribers’ queries pertaining to individual problems connected with the garden and grounds. When a
direct “personal reply is desired please enclose a self-addressed stamped envelope.
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HIS garden business is a good deal in
the nature of a race—a race against
conditions, weeds, insects and scasons—
or, to combine them all, against time. If
there were but time enough in spring,
summer and autumn, what splendid gar-
dens each of us would have. Dut there
is not, it's always too short. The only
way to get ahead is to save tlie minutes
in every possible way, and anyone having
or intending to have a garden, no matter
on how small a scale, who wastes spare
hours even in mid-winter, is accepting an
overwhelming handicap.

There is no greater saver of garden
time than the planting plan. It means
that when things open up in sprimg, every
minute can be put into actual work and
that everything needed—sceds, fertilizers,
plants, etc., will be on hand and in the
proper quantities. No waste of time or
materials. But more than this. it means
vastly better results. Derhaps, if you
have been following the advice of this ma-
gazine, you are already using a planting
plan for your garden. But don't stop
there.

Plot the Whole Place

FOUND that the planting plan was
such a help in garden work that I
extended the idea to farm crops on one
hand and work under glass on the other.
To make a plan of a place of sixty-four
acres was the work of several Sunday
afternoons, but it was very good fun, and
only the beginning of more pleasures to
follow. Now, whenever I have a half-
hour to spare of a winter’s evening, I
find a great deal of enjoyment in working
out still further details, for as yet it is but
a rough-hewn model of what I aim to
make it. But it is the most interesting
game I ever played.

The Vegetable Garden

ERHAPS you have not as yet done
anything to your place except keep-

ing the front lawn cut and planting a few
vegetables; but even so, even if you have
but a 20 x 20 ft. garden, make a plan now
for the coming season’s plantings. This

should be made to scale, using a T-square
and triangle for convenience, and should
indicate the locality and amount of each
vegetable wanted. Keep such vegetables
as will remain in the ground all season
(onions, beets, carrots, etc.), in one sec-
tion, as far as possible; and tall-growing
varieties, like corn, to the north of more-
dwarf ones. House & Garbex for Feb-
ruary, 1910, contains a more elaborate de-
scription of the preparation and use of the
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Make a plan now for your vegetable garden—
it’s half the battle. Numbers indicate rows
1orf hills. Scale in feet is shown at top and
ert
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planting plan, and also a list of the best
standard vegetables. In preparing your
plan, make careful use of the seed cata-
logues. Obtain several, and study them
thoroughly—only be sparing in your use of
novelties until you have tried them out.
Towards the end of this month you will
want to start the first lots of cabbage, let-
tuce, cauliflower, beets and onions. The
onions may be started now, and set out irr
the spring, as soon as the ground is dry;
they will surprise you and astonish your
friends, both in size and quality resembl-
ing the giant Spanish onions at the greo-
cers. Use for this purpose Prizetaker,
Gigantic Gibraltar or Mammoth Silver
Skin. Plant in “flats,” in rich, light soil,.
in rows about three inches apart, and half
an inch deep. When well started, thin out
so they will stand about eight or ten to
the foot. They should be about the size
of lead-pencils when set out (about the
first part of April).

In the Flower Garden

IF you have no regular flower garden,

devote a small part of your vegetable
garden to flowers this year. Or, better
still, make a long, narrow bed or border
for flowers along some path. Very many '
of the annuals and hardy perennials are
as easily grown as carrots. You can start
them yourself in the house with your
early vegetables, or else in a hot - bed,
which should be made this month. A few
hours” work will see it an accomplished
fact. Select a warm, sunny, sheltered
spot on the south side of the house, or
adjacent to some outbuilding. Clear the
ground off level and if it isn’t frozen too
hard, dig it out to the depth of a foot or
eighteen inches, six feet square. This will
give room for two 3 x 6 standard size
sash, which you can buy either glazed or
unglazed for a few dollars. Nail a 2 x 2
in. scantling along the north wall at a
height sufficient to give an ‘inside depth in
front of two or two and one-half feet,
at the same time allowing a six-inch drop
for the glass. In other words, the scant-
ling should be six inches higher than the
front. For the front and sides use ordin-
ary boards, supported by posts, and banked
on the outside with earth or rough ma-
nure. If no building is available against
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which to build the frame, tlie back is made
in the same way as the front. That’s
practically all there is to the frame, the
labor is slight when one considers the re-
ward of a garden six weeks ahead of time.
Into this frame must now go the heat-
ing apparatus—twelve to eighteen inches
of manure. Some persons make a prac-
tice of taking manure (which should be
all or largely horse manure), directly from
the pit and using it. But a far better way,
if you would be certain of results, is to
take a sufficient quantity and build it up
into a square heap. This should be wet,
but not soaked, while being put up. Af-
ter a week turn it and build into a heap
again, putting the ‘‘outside inside” as
much as possible. After a few days
“put this into the frame, tramping it
down well, then cover this with about
four inches of good, rich garden loam.
If there is no soil available which is
not frozen, you can either get some fromi
the nearest florist's or, before vyou be-
gin work on your frame, bring in a few
wheelbarrows of frozen earth from the
garden and thaw it out over the furnace
or in a warm cellar. A little dry sand or
very well rotted manure will help bring
it to the proper condition for usec in the
frames. The seed may be sown directly
into this prepared bed, or in flats placed
in the frames on top of the soil. In the
former case, be sure that the temperature
of the bed has receded to 70 degrees as
indicated by a thermometer plunged in the
soil. When the little secedling plants are
ready for transplanting, set them in
straight rows. Brief instructions about
the proper way to care for plants in frames
will be given next month.

As the days begin to lengthen it will
also be a good time to start new plants
from cuttings of any favorites you may
have on hand that may be increased in
this manner. Firm, new growth that will
snap off when broken is the best to use.
Select pieces with two or three “eyes”
(leaf nodes), and cut off neatly. Place
these in a deep plate or shallow box (not
more than three inches deep) filled with
coarse, gritty sand—builders’ sand is as
good as any—kept constantly moist. Shade
them for four or five days after cutting,
and then give them as much light as pos-
" sible, without the direct full sunshine in
the middle of the day. Most of the or-
dinary flowering house plants may be pro-
pagated in this way, and the small, new
plants will be much more satisfactory than
old ones to set out in the spring.

Things to Do Now

KEEPING in mind the fact that every
hour’s work done now will give us
just that much better start in the spring
race against time, let everything that can
be arranged ahead receive attention now.
Look over all your tools, and not only
fix but sharpen them. There is almost as
much difference between using a bright,

sharp hoe and a rusty, dull one as there is
between using a clean-cutting and a “pull-
mng” razor, If there are new tools needed,

why not get them now, while you have
You

time to select just what you want?

é
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Sow seeds in flats for both flowers and early
vegetables. Then place the flats on top of
the soil in a hotbed, transplanting the seed-
lings into the latter when they become far
enough advanced

will probably want more flats and sced-
boxes, and there are old ones to fix up.
Look over any left-over seeds and throw
away any carrots, leeks, onions, parsnips
or lettuce seed unless you can test it De-
fore using, for it is cheaper to buy it new
than to take chances with old seed of these
varicties. If vou have frames already, see
that they are in good repair and get your
manure for them now, and treat as sug-
gested above, before putting it into them.

Do vou do enough pruning? Nine
hundred and ninety-nine out of a thou-
sand beginners do not. Grapes and cur-
rants and other small berries may be
pruned now as well as later. Cut all very
old wood out clear to the ground, and the
newer growths back one-third to one-half.

Perliaps the best investment you can
possibly make at this time will be onc or
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