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Steamworks® Wallpaper Stripper from
Black & Decker, that is. In fact, it steams off
old paper three times faster than the old-
fashioned way. With instant steam, at just
the push of a button.

But unlike the clumsy rental units
you're used to, Steamworks has an easily
refillable water tank. And it doesn't weigh a
ton. Which helps you do what you have to
quickly, with less effort and mess.

So if you've been putting off changing
the paper in any or all of the rooms in your
house, you don't have to any longer.
Because Steamworks is going to make the
job-a whole lot easier. And that's quite
wonderful, indeed.

For more information on wallpaper
removal, write to: Black & Decker
Steamworks, 626 Hanover Pike, North T2,
Hampstead, MD 21074

/6 BLAGK & DECKER
STEAMWORKS'
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the standard of quality since 1860

SCHWERD’S

wood. columns

COLUMNS
—Schwerd
columns are
durable. Our
120+ years
of experi-
ence in man-
ufacturing
wood columns has
proven that the durability
of a wood column de-
pends upon the strength
of the joint and the qual-
ity and thickness of the
wood. Schwerd column
construction was developed to meet
each specific requirement. The
1 wood is thoroughly seasoned
i Northern White Pine. The pride of
i craftsmanship and skilled tech-
i niques acquired by 120 years of
specialized experience is applied.
© The resulting product is a
. “‘Schwerd Quality Column’’ spec-
i ified by architects with complete
. confidence. Both standard and de-
ail columns can be furnished from
4 in. to 50 in. in diameter and up
to 35 ft. in length with matching
pilasters.

£ If you are one of our old customers
(g during the many

No. 144 Modern lonic

years since

our begin-

ning in

1860, you

know our

product; if i
not, send us i
your inquir-

ies and orders and join

our list of satisfied cus-

tomers. @ SEND FOR

OUR FREE CATA-

LOG m Schwerd’s com-

plete aluminum bases for

8,10, 12, 14, 16, 18, 20,

22, 24, 26, 28, and 30 in. dia. col-

umns.

Schwerd’s-Aluminum ventilated
plinth and aluminum turned
member base are manufactured
of thick metal and are recom-
mended for all exterior columns
in the above diameters to provide
a maintenance-free, seamless
base which is guaranteed against
deterioration for a lifetime.

A F,. SCHWERD MANUFACTURING COMPANTY
telephone: 412-788-8322

3215 McClure Avenue

Pittsburgh, Pa. l5212
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It's spring and we de-
cided to look outside the
old house again for an is-
sue — but not too far.
The focus this time is ex-
terior paint. Housepaint-
ing is a phase of old-
house work which comes
around with warm
weather. Painting is a
project we all get involvea with even-
tually, and there’s a shade to suit
everybody in this issue, from guide-
lines for a lasting job on wood, to
techniques for an 18th and 19th-cen-
tury sanded-paint finish, to color
ideas suitable for post-Victorian
houses.

“Putty and paint,” an old saying
goes, were part of a carriagemaker’s
bag of tricks for reviving worn wood-

work. Primer and paint, in their way,
work the same for anyone restoring
old houses. Paint, however, does
more than renew the exterior sur-
face; it “makes” an old house. Paint
colors and their placement are part
of the architecture. These expres-
sions of style or era are as strong as
roof shape or window size. The clas-
sicism of Greek Revival off-whites,
the pastoral nature of Downing earth

This is also the issue where we an-
nounce the OHJ group subscrip-
tion grant winners for 1990. As we
have since 1981, OHJ will share
subscription revenues with preser-
vation groups, historical societies,
block associations, and similar
preservation-minded organizations
in the form of unrestricted grants.
The award winners are selected
from the pool of participants in
two ways. The first grant is earned
by the group who sold the largest
number of subscriptions, 113 for
last year. The remaining four win-
ners are selected by lottery under
the supervision of Smolin and
Yavel, Accountants. Starting from
the top, the grant winners are:
® Gifford Park Association

Elgin, Illinois
® Preservation Guild of Hancock

County

OHJ Award Grants

Findlay, Ohio
® Historic Charlotte, Inc.
Charlotte, Michigan
® High Street Association
Petersburg, Virginia
® Columbia Historic Preservation
Society
Columbia, Pennsylvania
Each grant is for $1000, a sum that
has been used in a variety of ways
in years past. The 1986 winner
used their grant as seed money
for a house purchase/rehab fund.
Other creative causes have in-
cluded relocating a doomed build-
ing, starting a Main Street
rehabilitation project, and purchas-
ing books on historic preservation
for a university program. Whatever
the specific goals, preservation as a
movement has also gained.
Congratulations to the 1990
winners!

colors, and the exuberance of
Victorian polychromy all put
the finishing touches on a
building’s design.

I enjoy housepainting. Good
painting weather happens to be
pleasant weather as well, and
painting gets me outside in the
fresh air and sunlight. Painting
also brings a body up close to :
house and forces you to get intimate
with every inch of exterior. You winc
up in odd places, high on a ladder ir
the eaves, for instance, getting a view
of some detail you had never noticec
from the ground. You're drawn in to
small things, such as watching thirsty
wood drink up paint from a big old
brush.

I also like what paint does for a
house. Even though the prep work is
boring, dirty, and requires no small
amount of elbow grease, for me
there’s nothing else that delivers as
much “bang for your buck™ as a
good paint job, particularly on car-
pentry that's been around a while. A
fresh coat of paint seems to
straighten the lines of woodwork al-
most as if it had been remilled or re-
built. It makes joints look tighter and
surfaces smoother. It unifies all the
components of a facade and an-
nounces that they've had attention. It
takes a house that’s slouching a little
and helps it stand up straight.

Right now, I'm itching to get back
on some painting | started last fall.
The porch floor I'm working on is
turning out so improved, it even
makes the ceiling look better. After |
finish, I'll be able to start on the win-
dow trim — that is, as soon as the
rain lets up.

W\/M
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AT LAST!

Authentic, Quality Reproductions

Since £==>==3 1916

Crown ity HARDWARE CO.

The best selection of hard-to-find restoration hardware available any-
where. Numerous rare items produced exclusively for us to our high
quality standards. Come visit us or send $4.75* for our new full line
catalog to: CROWN CITY HARDWARE CO.
1047 N. ALLEN AVE., DEPT. J91
PASADENA, CA 91104

* If you have previously purchased a classical catalog, this one's on us. Please send us your classical order form to receive yours free.
8



House Boat?
Dear OH]J,

I enjoyed your interesting article
on house moving in the Jan/Feb 1991
issue. It reminded me of this photo
that has been sitting in my desk
drawer for years, of a house move
that didn’t make it.

Apparently, houses do not float!

— John J. Heyn
President, Heyn Home Inspectors
Towson, Md.

In Praise of Polyethelene
Dear OH]J,
Ward Bucher’s excellent article,
“Drying-In and Drying-Out” /[March/

Moving a house can sometimes result in that sinking feeling. . . .

April 1991], con-
densed a lot of
information into
a small space.
But please per-
mit me a small
quibble.

His advice
against using po-
lyethelene to
cover a damaged
roof is correct,
but for the
wrong reason. It
is true that clear
polyethelene
sheeting does deteriorate rapidly due
to the effects of the sun, but black
polyethelene is quite durable. I had
occasion to cover a roof with it while
awaiting the permanent roofing. It
was still in good condition when re-
moved nearly a year later. I also have
used it to cover stacked materials
and found it lasted close to two years
in South Carolina’s scorching
summers.

The reason NOT to use polyethe-
lene sheeting on a roof is safety: It is
as slippery as glass, and remains so.
On a roof of only moderate slope, it
will send the unwary sliding toward
the eaves in an instant. (If, as hap-

pened in my case, it collects pine
needles, it is even more
treacherous.)

I felt it worthwhile to share this
with you, because others may realize
as 1 did, that black polyethelene
is sufficiently durable, without being
aware that it is too dangerous to
walk on when it's on a roof.

— Donald L. McKinse!
Charlotte, N.C

Inappropriate Impatiens
Dear OHJ,

I've been meaning for a while to
write you about Lanette King’s letter
in the Nov/Dec 1990 OHJ (“Impa-
tiens for the Facts,” p. 12) regarding
my article “Neo-Antique Hanging
Baskets” in the May/June '90 issue.
She is right that impatiens were avail
able in 1888 (as a very new plant),
but they were an unusual conserva-
tory — not garden — plant till after
World War Two, and generally lost
the slight toehold they had in cata-
logs after 1900 or so. “Available” is
not the same as “appropriate,” and |
think you misled readers by publish-
ing that letter.

— Scott G. Kuns
Ann Arbor, Mich
continued on page &

Moved to Write
Dear OH]J,

I enjoyed the house-moving article in the Jan/

Feb 1991 OHJ. In 1978, 1 had a large house moved
some nine miles. It was 28’ X 48', stood over 40’
tall, and weighed about 85 tons. If I remember
correctly, the moving cost was $6,800 plus a $500
fee because the house had to be winched across
fields for the last 3 of a mile — using salvaged,
portable aircraft runway under the wheels. It took
six hours to move the house as far as the fields,
and another 2% days to winch it the last distance.
(We also had to go under two high-voltage lines
that could not be turned off and had to be raised
10" higher than the house. That was costly!)

— William Wragg

Oregon, Il1.

The standard speed limit on America’s bighways is 55 mph for cars and
2 mph for houses.
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Something old ...

Something new ...

from Vande Hey-Raleigh. S5
e

5 . AN

In response to
customer demand, the

e wu cold weather tile ex-
e perts have developed
T : a startling new archi-

" tectural roof tile guar-
TN ot anteed to perform as
e admirably now as it

has since its introduc-
tion many years ago.

The new STAGGERED
roof tile perfected by
us is a replication of a
tile used way back
when . . . only much
better because of our
unique manufacturing
and installation pro-
cedures.

The STAGGERED roof

tile is available in our

shake, slate or brush

tile series in any of 20
standard colors or custom colors to match ANY
REQUEST . . . no matter the age of the tile.

Our roof tiles are like NO other. NO maintenance. NO
growth. NO creatures or bugs can live on/among
them. And NO fire. Ever. Concrete can't burn.

The mid-west’s tough weather is easily tamed by
our tiles. No worries — ever — about freeze/thaw
cycles. And, only our roofs complete any building
statement. We are perfection.

Call or write for free catalogs and installation manuals.

VANDE HEY /=. RALEIGH

1665 Bohm Drive Little Chute, WI 54140 414-766-1181



e I T N ) B A P —

continued from page 6

What About Bees!?
Dear OHJ,

The article “Wood-Destroying In-
sects” by Frank Briscoe in the March/
April 1991 issue left out one of the
most common insects which we deal
with in our construction work: car-
penter bees, or Xylocopa virginica
(Linnaeus).

My first experience with them was
when I found a '2"-diameter hole
and sawdust on the back of our
house. We took off the siding and
found a long tunnel in the 1" x 12"
pine board sheathing. There were
dozens of bees, each in their com-
partment, ready to leave their tunnel
and forever call my sheathing their
home.

Since then, we have found them in
exterior-trim boards, porch beams,
railings, etc., on almost every job.
One pair of bees does not do exten-

sive damage, but when the tunnel
gets long and many bees lay their
eggs in it, they can be very
destructive,

The Ohio Cooperative Extension
Service recommends dusting the
holes with boric acid, propoxur, dia-
zinon, or chlorpyrifos, or removing
the board and replacing it with
treated wood where possible.

— Ann M. Antenen

President, Ann Antenen Restoration

Hamilton, Ohio

Editor Gordon Bock replies: “Carpen-
ter bees are large — up to one inch
in length — and significant pests,
Jound in virtually all parts of the
country (including Texas, where
Frank Briscoe took many of the pho-
tos for the article). The Department
of Housing and Urban Development
(HUD) bas identified over 15 differ-

ent groups of termites, beetles, wasps,
ants, and bees as being potential
threats to the wood in bouses and
other structures. But for the scope of
one article, we chose to focus on the
three insect categories of termites,
carpenter ants, and wood-boring
beetles. These pests cause the most ex-
tensive damage to houses and are
the insects that OHJ readers are most
likely to see.”

In Search of. ...
Dear OHJ,

The house search is on for our
new book, America’s Painted Ladies.
As with Daughters of Painted Ladies,
the book will include Victorian
houses all over the United States,
which are painted in three or more
contrasting colors. As with 7he
Painted Ladlies Revisited, the book

continued on page 10
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+ Handprinted Borders, Friezes, Ceiling Papers
& Coordinated Wall Fills.

* Available Directly from our Studio
by Mail Order

* In-house Design Service.

» Color Catalog with Binder: $10.00
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BRADBURY & BRADBURY

WALLPAPERS
P.0. BOX 155-C « BENICIA, CA. 94510

(707) 746-1900
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Push Button

Light Switches
In Single and Three Way

Solid Brass Cover Plates

Decorative
and
Plain

Also In

® Chrome

®* Brown

® [vory
Finishes

For Color Brochure
Send $1.00 to:

Classic Accents
Dept. OH, P.O. Box 1181

Southgate, MI 48195
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You Arways Saip You WaNTED To SEE More Or THE COUNTRY.

There isn't anything with
more country charm and flavor
than the country itself.

Fresh air. Blue skies. And
come evening, enough stars to put
a twinkle in anyone’s eye.

At Andersen, our windows
and patio doors have been putting
the country into homes for over

eighty-five years. They'll do the

same for you in your home.
Just see your

Andersen® window and

patio door dealer listed in the Yellow
Rages, send in the coupon, or call
1-800-426-4261. Then see what
you've been missing.

Come home to quality.

N

Come home to Andersen'

Send me free litexatiae on your windous and patio doors
with Andersen High-Ferformance insulating glass

Iplanto O build [ remode [ replace

Name

Address

State

i Phone

Send to Andersen Windows, Inc
PO. Box 3900, Reoria, IL 61614



continued from page 8

will also include extraordinary inte- acknowl-
riors decorated in a personal or pe- edged and
riod style. pleased that
We are requesting that the Victo- our county
rian Network please call and/or send  is becoming
photos with names, addresses, and active in
phone numbers as soon as possible. preserving
Many thanks for your help. our local

— Michael Larson & Elizabeth Pomada history. Our
1029 Jones Street house was
San Francisco, CA 94109 built in

(415) 673-0939 1875 and is
one of the
Outstanding Preservationists  oldest in the
Dear OH]J, county. !
Your how-to magazine has helped We have  7ne Brevard Heritage Council gave its award for outstanding preser-
us become a prize winner. In 1990, subscribed  wzation to the Hippensteels for their work on this 1850 house.
Brevard County, Fla., made the first to Old-

House Journal for many years, and it source advertising, which made a
has been very valuable in the restora- large contribution to our project!
tion of our home. Thank you for — Ron & Marlene Hippensteel
your informative articles AND re- Cocoa, Fla.

annual awards (15 of them) for out-
standing preservation of homes or
businesses over 50 years old. We
were happy to have our hard work

...the “tin” roof

The simplicity of style and beauty
" (actually it's terne metal)

The old *‘tin"’ roof...

...that's what it has been called since
the early settlers brought it to America.
Its proper designation is TERNE, a
steel sheet coated with an alloy of
80% lead and 20% tin. On the roof,

it can be formed as standing seams,
batten seams, or in a bermuda style.
Follansbee also produces TCS, a
stainless steel sheet coated with the
same alloy. TCS need not be painted,
and weathers to a pleasant, warm
gray color.

Painting Terne...

Terne mustbe painted immediately
after application, according to
very strict specifications. The first
coat is to be Terne Cote | primer,
followed by a finish coat of Terne
Cote Il. Follansbee manufactures
Terne Cote and it is available in

11 standard colors. It can be
purchased through your local dis-
tributor or from Follansbee Steel.

a traditional roof that
lasts for generations

Whether it's used as a roof on a new
home or as a replacement for an old
one, the “tin’’ roof is never out of
style. A “tin” roof, or terne as it
actually is, has an appeal that is
ageless, regardless of the style of
architecture used. And terne gives
the home owner the choice of color.

Terne has been part of our history
since the United States was born,
gracing such notable structures as
Jackson’s Hermitage, Monticello,
the Smithsonian Institute and literally
thousands of homes throughout the
13 original colonies.

Terne's popularity hasn't lessened.
Architects are specifying it, not only
for modern homes, but for many
non-residential structures. It will fit
in well with your roofing plans
whether your house is new or in
need of a roof replacement.

For more information, call us toll-free
800-624-6906

FOLLANSBEE

Follansbee Steel * Follansbee, WV 26037
FAX 304-527-1269
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The mansard
roof places the
Dixons’ 1886
house squarely
in the Second
Empire style.

Midwest Mansard

Q My busband and I are in the
process of restoring our 105-

year-old home. Could you inform us
about its style? We bhave been told

that it is Victorian, but we've noticed
French influences in the structure.

— Kelly A. Dixon

Richmond, Il

A Judging by the photos and your
house’s age, we'd say you're on
the right track. Your home appears
to be a one-storey Second Empire
house, a style highly popular from
the 1850s to about 1885. These
French-inspired buildings, with their
unmistakable dual-pitched mansard
roofs, are usually seen in two- and
three-storey versions. Although one-

storey Second Empires as large as
yours are not common, they are not
truly rare either, with examples scat-
tered around the country.

Mansard roofs come in several
shapes (straight, concave, or convex,
for instance), but most finish at the
eaves more or less in line with the
building wall. The roof on your
house, however, exhibits a generous
flair or “kick™ at the cornice line,

a feature which is echoed in the dor-
mers, too. The projecting bay win-
dows with their individual roofs are
also rather dramatic and unusual.
Aside from some possible missing
cresting along the roof line, the
house looks substantially unaltered
and of-a-piece.

Electric Logs

In the 1950s, I once saw a dis-

Q play of electric logs in a fire-
place in an old Victorian bouse. Can
you supply info on this item?

— Theda French
Lawrence, Kansas

One source for electric fire-

A place logs is Danny Alessandro/
Edwin Jackson, Inc., 307 East 60
Street, Dept. OHJ, New York, NY

10022; (212) 421-1928. This firm

has been in business since 1879

and carries a broad line of antique
and reproduction mantels, andirons,
fenders, and other fireplace accesso-
ries. Their electric log units come in
two sizes, 21" and 24", and can be
ordered over the phone for about
$125. The logs simulate not only the
glow of burning embers (with an
orange light bulb), but also the crack-
le of burning wood.

Stucco Information
Q I'm trying to determine when
the stucco was applied to the
exterior of our kitchen. The house,
circa 1810, bas been changed many
times over the years. In our area,
many brick structures were stuccoed
around 1900. 1'd like to know if
stucco enjoyed other periods of popt
larity during the 1800s. Also, do you
know of any literature on stucco
Sormulas, design, and technique?
— Karen N. Cartwright Nanc
Barbouwrsville, W.\

A Stucco is exterior plastering
with cementitious materials
and, in one form or another, has
been in use for centuries. The term
refers not to the coating’s composi-
tion, but rather to its use on the out
side of a building, as there is more
than one way to make and apply
stucco. Until the tail end of the 19th
century, stucco in North America wa:
usually applied as a finish over ma-
sonry. The lime stucco highly popu-
lar in the late 1700s and early 1800s
was generally composed of one part
hydraulic lime and three parts sand.
After the turn of the 20th century, ce
ment stucco made from portland ce-
ment (then coming into wide use)
was increasingly common as the
Bungalow, Prairie School, and Tudor
Revival styles became fashionable.
This was applied in three coats over
wood or metal lath on wood-frame
buildings. A typical mix is 1 part
portland cement, 2V2 parts sand, and
hydrated lime equal to not more
than 15% of the cement volume.

A concise six-page publication on
the history, restoration, and mainte-
nance of stucco, with an excellent
bibliography, has been put together
by the Illinois Historic Preservation
Agency (Old State Capitol, Spring-
field, IL 62701). The original briefs
are out of print, but the Agency will
make photocopies available to OHJ
readers for $1.

continued on page 14
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3 Plaques

Erie Landmark Co. offers custom-
lettered bronze markers for indoor-
outdoor use.

-National Register Plaques:
starting from $ 50.00
-Custom wording:
starting from $ 90.00
-All sizes from Medallions to
Roadside Markers
-Graphics & Logos Reproduced
-Metal Photo Images
-Discounts to Historical Societies
Call or send for FREE brochure:
Erie Landmark Company
4449 Brookfield Corporate Dr.
Chantilly VA 22021-1642
Toll Free: 1-800-874-7848
Fax: 703-818-2157
Satisfaction guaranteed
Please allow 6-8 weeks for delivery

REPLACE “ E
ROTTED SASH ;[ {
Any style, any size. ||

Wood storms and [
screens, too. Costs —
less than you think.

Fast turnaround. Insulated glass
available. Send $2 for literature.

Midwest. 308
Wood Products

is now

1031 South Rolff Street @ Davenport, lows 52602

(319) 3234757 Fax (119) 32)- 1483

1051 S. Rolff St.
Davenport, 1A 52802
319/323-4757

e
*, "‘\
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Epoque Clawfoot Tub/Swan Faucet Set » Bath Hardware

Plumbing Supply

Showroom Hours: Tues.-Sat. 10 am.-6 pm. 402 S.W. Evangeline Thwy. Lafayette, Louisiana 70501

Color Catalog: $5.00 For Info: 1-318-234-4800 To Order: 1-800-BATH WORLD

FAX 319/323-1483

‘;ﬁgﬁ
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ANTIQUE WIDE
PINE FLOORING

Largest inventory in the Northeast.
Antique Pine up to 27" wide * Antique Oak up to 20" wide
Antique Chestnut up to 20" wide
Heart Long Leaf Yellow Pine 14" wide

Free delivery in New England Area.

Antique Oak & Chestnut

For price lists, call
North Fields Restorations, Rowley, Mass

(508) 948-2722




continued from page 12
Mystery Chimney
Q My question concerns the chim-
ney in my Ritchen, which seems
to be made of brick, then lath and
plaster, then brick again. The vent is
above the top of the lath, which has
square nails and [ think is original
to the house. I baven't tested all sides
of the chimney — two are attached
to walls — to see if there’s lath all the
way around.
Can you explain this chimney to

me? Why was it built in this manner?
What would its function bave been?

— Sarab Buxler

Pasadena, Cal.

A It's possible that under the plas-
ter and lath you have a docked
or dwarf chimney, built for the pat-
ented airtight stoves that came into
use in the 19th century. These stoves

required long, small flues rather than
the broad flues of fireplace chim-
neys. In houses where converting or
rebuilding the existing chimney was
impractical, a new, smaller stove
chimney was often added. Surpris-
ingly, these chimneys are not always
built up from a proper foundation,
and may instead sit on a well-braced
wooden shelf. Possible explanations
for this construction method are 1) it
provides a savings in brick and labor
(especially when the chimney starts
in the second floor, as they some-
times do), or 2) it avoids cutting
through joists or other structural
members in the floor below. What-
ever the reason, the appearance is
one of heavy masonry hanging in
mid-air. In your house, the builder
boxed in the space below the chim-
ney to hide this odd arrangement.

d

Docked or dwarf chimneys are usually
later additions and should be inspected

Jor soundness and compliance with

building codes

New Lights

Urban Archaeology

New 54,000 sq. ft. gallery
285 Lafayette Street, New York City 10012
212-431-6969

AELLEY e o

»

&

-
b
”

NEW CATALOG!
Excellence in Handcrafted Doors
& Stained Glass
Color Catalog $4.00

RT. 1 BOX 22A MURRAY,KY 42071 502-489-2613
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Handmade

WOODEN HOOKS

from Harbor Farm are
Simple, Strong and Elegant...

From hats and coats to sailing gear. there is no
end to the uses for these sturdy wooden hooks.
They may be painted, stained and polished, or
sealed for outdoor use. Approximately 12" long.
Brass mounting screws included.
$4.00 each, $44.00 per dozen
($3.00 postage for orders under $25.00)

dur

Harbor Farm, Inc.
Little Deer Isle, ME 04650
(800)342-8003, In Maine (207)348-7737
VISA and Master Card accepted

Please send for our free portfolio.

Blackbeard
Could Have
Walked
These Planks.

Or George Washington. Or Betsy
Ross. Because The Joinery Company
renews the majesty of 200-year-old
heart pine, bringing back to life its rich
grain and warm hue. And they do it
using only time-honored techniques
of hand-milling and hand building.

So find out more about the legen-
dary beauty of original Southern
longleaf heart pine. Send $5.00 for
our full-color portfolio and price list,
or $25.00 refundable with your order
for actual samples of 16 fine woods
and the portfolio. Credit card orders
are accepted by phone. The Joinery
Company. We give you the authen-
ticity you pine for.

THE JOINERY CO.
Aptigute Hecart e Hoorinig

P.O. Box 518 » Tarboro, NC 27886
919-823-3306 » Fax: 919-823-0818
To order our porifolio,
call 1-800-726-PINE

'Rumford Fireplaces

o Traditional

[}

e Tall and Elegant
e Efficient

o The Fireplace that
Keeps You Warm

““We must never forget that it is the
room that heats the air, and not the
air that heats the room.”
Count Rumford, 1798

Available from
Buckley Rumford Fireplace Co.:

¢ Plans
¢ Kit with Forms, Templates and Instructions
* Rumford Fireplace Components
(Throats, Smoke Chambers, Flat Dampers)
» Custom Rumford Fireplace Building Services

J¥ | BUCKLEY| i,
v | R_[_v.‘lF()RD P.O. Box 21131

< - i Columbus, OH 43221
FIREPLACE CO.| 514 5516131

=

| -

Cartouches Niches

Friezes Cornice

Centerpieces Grilles
Brackets Mouldings

:1‘%.‘9
e

N
L; N

P, S

- We offer over 1500 handcrafted plaster é
4 ornaments for the building industry.
' Custom reproduction is also available. ;i
{ A

The Fischer & Jirouch Co.
4821 Superior Ave.
Cleveland, OH 44103

Bus. Tel. (216) 361-3840
FAX Tel. (216) 361-0650
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Gambrel-Roof Formula
Our old house was badly damaged in
a fire, and we had to have our gam-
brel roof completely rebuilt. We
learned that this job follows a tried-
and-true rule,

The purlin posts are set in from

the outer wall at a distance measur-

172 OF 18' = ¢ RISE

1/5 0of 30' =6' RUN

ing one-fifth of the width of the
house, and stand at a height equiva-
lent to half the distance between
them. For the top span, you reverse
these measurements. As a result,
both bottom and top rafters are the
same length (except for any projec-
tions that may be added at the eaves).
— Jocelyn Halper
Columbus, Ohio

Silencing Squeaks
Is your old floor squeaking? It may
be due to loose subfloor boards. If
there’s no ceiling beneath the offend-
ing floor, try one of these methods
of silencing the squeaks.

If the squeak occurs over a floor
joist, dip the tip of a shingle in glue
and hammer it gently between the
joist and subfloor. This wedge will
tighten the board above and silence
the squeak. If the squeak occurs be-
tween floor joists, silencing it re-
quires an extra step. First, place a
2 X 4 crosspiece between the joists
and against the subfloor and nail it
into place at the ends. Then hammer
the glue-tipped shingle between the
crosspiece and subfloor.

If squeaks persist, at least you'll
know your subfloor isn't to blame.

— Bill Leventon
Tuckerton, NJ.

Screwing into Plaster
I've never had much success with the
standard methods for putting wood
screws into a plaster wall. Everyone
recommends either using a very long
screw that can penetrate the wooden
lath behind the plaster, or else in-
serting a wooden plug into the wall
and then screwing into that. Either
way, I always wind up with a lot of
broken and crumbling plaster.
Recently, my Dad showed me an

old trick he read about, and it
worked like a charm. He inserted a
¥&8" twist drill into a hand drill and
coated the twist drill with soft soap.
Then he held the drill squarely to
the wall and very slowly made a hole
in the plaster. After that, he took a
screw (somewhat larger in diameter
than the hole he'd just made),
soaped it up the same way he'd
soaped the twist drill, and just as
slowly screwed it into the wall. The
results were perfect, every time, with
no fuss or muss.

— Arthur Toop

Birmingham, Al.

Stripping with ‘Muscle’
Several years ago I discovered that
“Mr. Muscle” oven cleaner is a won-
derful paint stripper, and I've used it
ever since. It sprays on and stays on,
and is great for mouldings, even
when they're still in place (although
the surrounding area — especially
floors — must be covered). It's water
soluble so it can be scrubbed and
worked into the mouldings with steel
wool. Because it darkens wood, you
should use it on wood that will be
painted. After removing all the resi-
due, the wood must be neutralized
with vinegar. Then allow it to dry
thoroughly, or the paint won't stick.

“Mr. Muscle” is cheaper than most
chemical strippers, and there are no
fumes to worry about with this lye-
based product. Wearing rubber
gloves when you use it is still a good
idea, although this oven cleaner
won't burn your skin as quickly as
the other strippers will.

— Debby Athearn
West Tisbury, Mass.
continued on page 18

Saw Control

More than once I've had to begin a
job all over from scratch because 1
had inadvertently sawed too deeply
into the wood. But I finally came up
with a solution that gives me an ac-
curate depth every time: I attach a
homemade gauge to my saw.

A gauge like this will keep your saw
from cutting too deeply into
the wood on projects that

require careful trimming

or kerfing.

the strips ¥2" from each end. I placed
a bolt through each pair of holes and
then slipped my gauge onto the saw.
I tightened the bolts securely, attach-
ing the gauge to the blade at a height
that equalled the exact depth 1
wanted to saw. Then I could saw

I took two strips of wood which
were square and straight, measuring
%" thick by 3/4" wide. I cut them
both to a length 2" longer than my
saw blade, and then bored holes in

without any chance of error — once
the gauge touches the wood, the
blade can't cut any further.
— Irene Walker
Los Angeles, Cal.
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VENTINOX™

CHIMNEY
SYSTEM

RESTORES
chimney to
vent your
heating
appliance or
§ fireplace SAFELY.

@) Listed
PROTECH SYSTEMS, INC.
P.0. BOX 1743 OHJ
ALBANY, NY 12201

(518) 463-7284

e 4

HAVE A CEILING
YOU CAN
LOOK UP TO

21 PATTERNS AVAILABLE
VICTORIAN TO ART DECO
2'x4’ Sheets For Easy Handling
Shipped Anywhere

TIN CEILINGS
Send $1.00 for Catalog to:
CHELSEA DECORATIVE METAL CO.
9603 Moonlight Dr., Dept. O-A

Houston, Texas 77096
Questions: 713-721-9200

OLD-HOUSE JOURNAL

HISTORIC LIGHTING

REPRODUCTIONS FOR
ALL RESTORATIONS

REPAIRS TO, OR COPIES OF,
YOUR METAL ORIGINALS.

Call or write for details and our FREE
MINI-CATALOG. Or send 5.9 for

our complete catalog.

BALIM BALLiI
Finest Quolity Reprodections
463 W. Lincoln Hwy

Exton, PA 19341
(215) 363-7330

IF YOU ARE CONCERNED ABOUT TOXINS
IN YOUR HOUSEHOLD, CALL US.

At
o

Enjoy the beauty of earth colors made from
non-toxic pigments. Imagine paint that actu-
ally smells pleasant and keeps you in a joyful
mood while you apply it. How about cleaners
that are biodegradable and do not pollute our
waterways. Precious plant essen-
tial oils, special body care, the
finest in personal recycled paper
stationary with fine artistic design
as well as functional natural fiber
clothing, natural footwear and
more. Low-allergy household
products such as wood preserva-

tives, paints, stains, furniture pol-  WE MAKE THE
ishes, waxes, and almost every- DIFFERENCE
thing else for the healthy home. FREE CATALOG -

CALL OR WRITE TODAY.

THE NATURAL CHOICE
1365 RUFINA CIRCLE #112
SANTA FE, NM 87501
1-505-438-3448

That is the
NATURAL CHOICE CATALOG.
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continued from page 16

Dust-Free Holes
I was taught that the best way to re-
move dust from holes drilled into
concrete or stone was to pour water
into the hole. (I had learned the
hard way that blowing into the hole
just gets you a face full of dust!) My
problem with this method is that, al-
though the water does remove the
dust, it inevitably splashes all over
everything and makes a mess. It also
isn’t very useful for holes drilled into
a vertical surface.

After giving this job some thought,
my initial inspiration was to grab the
bellows from our fireplace and shoot
air into the holes. This trick worked,
but it's not very practical to stick
bellows in your tool kit and travel
around with them. My solution? Use
a bicycle-tire pump. 1 just insert the
rubber tube into the hole and work

the pump for a dust-free hole.
Whether the surface is vertical or
horizontal, the pump works like a
charm. When more dust gathers after
you resume drilling, simply repeat
the procedure.

— J.G. Gilmore

Louisville, Ky.

Patching Wallboard

I've devised a method for patching
gypsum wallboard, which has served
me well over the years. First I take a
piece of wallboard and cut it to a
size somewhat larger than the hole
I'm repairing. I place this patch
against the wall, over the hole, and
mark around it with a pencil. Then 1
cut out a new hole in the wall, mak-
ing a space into which the patch will
just fit.

For the next step, I take a piece of

wood (preferably soft pine) a little
larger than the patch, and cut a hole
in the center of the wood. Gripping
the wood by this hole, I slip it
through the space and hold onto it
as I nail it in place upright behind
the wallboard. Then, when 1 insert
the patch into the space in the wall, I
can nail the patch directly into the
wood. Afterwards, I just paint or
paper over the patch, and it’s com-
pletely invisible.

— Pat Roker

Taos, N.M.

TIPS TO SHARE? Do you have any
hints or short cuts that might help
other old-house owners? We'll pay
$25 for any how-to items used in this
“Restorer’s Notebook” column. Write
to Notebook Editor, The Old-House
Journal, 435 Ninth Street, Brooklyn,
NY 11215.

Historic

Property Owners
o

Renovation Contractors
e

Commercial Buildings

You will see the energy savings
Not the Storm Windows

Match Any Color
Match Any Shape
Inside or Outside Mounted
Inside or Outside Removable
Screen and Glass
Fixed-Magnetic-Sliding-Lift Out
Unlimited Possibilities

ALLIED WINDOW, INC.

2724 W. MCMICKEN AVENUE, CINCINNATI, OHIO 45214
(800) 445-5411  (513) 559-1212
FAX: (513) 559-1883
Where custom work is standard...

HERE THEY ARE!

|

3
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Q
PLUMBING SUPPLIES
FOR THE ENTIRE HOME

Mac The Antique Plumber carries the best and largest
selection of antique plumbing supplies in the world. .. .and
other places, too! Our catalog features over forty pages of
plumbing supples including leg tub shower enclosures, high
and low tank todets, sinks, and a variety of bathroom acces-
sories; seven pages of lighting fixtures; nine pages of hard-
ware; and, eight pages of garden decorations. In ll over 1200
different products are featured in our fullcolor 72 page catalog.

Forget the rest, we're the best
We will match or beat any advertised price, guaranteed.

MAC+ANTIQUE PLUMBER-

885 57th Street, #OH) Sacramento, CA 95819
(916) 4544507
(atalog $6 (Refundable on first order)

HISTORIC

WALLPAPERS
1820'1920's

Send for information and a complete
sample pack of wallpapers and borders in
each of the following ranges:

VICTORIAN
14 Samples $5.

ARTS AND CRAFTS/EDWARDIAN
16 Samples $5.

ART DECO
2 Samples $2.

CHARLES RUFERT

2004 OAK BAY AVE. VICTORIA, B.C.
CANADA VB8R 1E4 (604)592-4916

OLD-HOUSE JOURNAL

Decorative Metal Ceilings

Original turn-of-the-century patterns

Using eighty year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an
exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.E.Norman Corporation

P.O.Box 323 @ Nevada, Missouri 64772 e 1-800-641-4038

The professional answer to your toughest restoration problems.

Wood Restoration System

An unprecedented advancement in the regeneration
of rotted, damaged or even missing wood. Not a wood
putty, but unique, specially formulated compounds that
consolidate and replace rotted or missing wood with
unmatched workability and performance.

LiquidWood® deep-penetrating consolidant
rebuilds and waterproofs wood by hardening after
penetration. Brush or pour on. Renews crumbling,
rotted wood to original strength and hardness.

WoodEpox®. the most versatile, high-strength,
g no-shrink adhesive paste, filler and wood substitute

4 Can be shaped, sanded, colored, stained, painted,
sawed and even nailed. Far more durable than any
q4 other wood repair method. The new standard in wood
restoration.

Widely used by national restoration centers, museums,
architects and contractors, the Abatron system is ideal
for building and antique restoration. Irreplaceable
structural and decorative parts can be easily restored
Requires only simple hand tools to apply. Packaged in
5-can kits consisting of LiquidWood A and B,
WoodEpox A and B, and Abosolv solvent, in 5 pint, 5
quart and 5 gallon sizes. For a free brochure, contact:

ABATRON., INC.

33 Center Drive, Dept. OHJ
Gilberts, IL 60136
(708) 426-2200
(800) 445-1754

Fax (708) 426-5966
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J The fleur-
de-lis
blooms of
bearded iris
have graced
gardens for

centuries. The cul-
S tivation of this easy-
to-grow perennial dates at least
to the Middle Ages and perhaps to
the days of ancient Egypt and Crete.
Early settlers brought iris to America
for its herbal “virtues.” Starting about
1840, many new, ornamental varieties
were developed, and by the early
1900s iris were wildly popular. To-
day, the American Iris Society is one
of the largest plant organizations in
the country.

Bearded iris blooms in May or
June and is transplanted in mid-sum-
mer. The bare rhizomes — the thick,
tuber-like roots — may look un-
promising, but they will quickly re-
establish themselves when planted in
a sunny spot. Tough, beautiful, and
often easier to live with than their
flamboyant modern cousins, here are
a few choice historic iris to enjoy in
your summer garden.

Florentina’ (circa 1500) —

Among the earliest bearded iris to
bloom each year, ‘Florentina’ is a
pale, silvery gray. Its dried rhizome,
known as orris-root, has long been
used in perfumes and cosmetics.
Iris pallida (circa 1596) — The
light-purple, grape-scented pallidas
are among the most common iris. A
group of related varieties, they are
generally vigorous and tall.
Flavescens’ (1813) — Pale yellow
‘Flavescens’ lends its haunting pres-
ence to old graveyards throughout
the Midwest. In 1927, irisarian E.P.
McKinney identified it as one of the

Bearded
iris, circa
1633

[KI3

“foundations” of her celebrated
garden.

Honorabile’ (Lemon, 1840) —

With standards (upper petals) of
brassy yellow and falls (lower petals)
of reddish-brown, two-foot-tall ‘Hon-
orabile’ is eyecatching — and still
common.

Mme. Chereau’ (1844) — Enor-
mously popular in late-Victorian gar-
dens, ‘Mme. Chereau’ is difficult to
find today. Its wavy white petals are
edged with a stitching of purple.
Innocenza’ (1854) — This big
white iris from France looks anything
but innocent, with tattoo-like red-

As noble as its name, Honorabile' stands
a striking two feet tall.

OUTSIDE THE OLD HOUSE w—

by Scott G. Kunst

purple veining on its
shoulders.
Gracchus’ (1884)

- . \ 4 * - b — With butter-yellow
standards and maroor
falls, ‘Gracchus’ looks

decidedly antique.
Iris-breeder Bertrand Farr hailed it a
“extra fine” in 1910.
Crimson King’ (1893) — The re-
gal red-purple of this iris is accen-
tuated by white at the beards.
Rbhein Nixe’ (1910) — With white
standards and violet falls edged in
white, ‘Rhein Nixe’ looks crisp and
clean. Marion Shull in his 1931 Rain-
bow Fragments praised it as “excep-
tionally good.”
Zua’ (1914) — A “sport” or muta-
tion of ‘Florentina, silvery ‘Zua’ is
noted for its crinkly texture.
Sherwin-Wright’ (1915) — Its
deep, clear color made ‘Sherwin-
Wright' the leading yellow iris of its
time, and its small blooms on two-
foot stalks can still enhance a garden.
San Francisco’ (1927) — Looking
something like an updated ‘Mme,
Chereau,” white-with-purple ‘San
Francisco’ was the first iris to win the
Dykes Medal, the highest honor of
the American Iris Society.

To see many of these historic iris
in bloom, visit the Presby Memorial
Iris Gardens, 474 Upper Mountain
Avenue, Upper Montclair, NJ 07043.
To learn more, join the Historic Iris
Preservation Society, ¢/o Verona
Wiekhorst, 4855 Santiago Way, Colo-
rado Springs, CO 80917, $3 per year.
To obtain iris, look around and ask;
many historic iris survive in old gar-
dens. All of those listed here are also
available — though rare — commer-
cially. Top sources include:
Adamgrove, Route 1, Box 246, Cali-
fornia, MO 65018; catalog, $2
Iris Pond, 7311 Churchill Road,
McLean, VA 22101; catalog, $1
Nicholls Gardens, 4724 Angus Dr.,
Gainesville, VA 22065; catalog, $1
Hahn’s, 200 N. School Street, Des-
loge, MO 63601; catalog, $1

20
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BRINGING THE PAST
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HISTORY WORTH REPEATING rE ] ,

Architectural Sheet Metal Ornaments

Now available from the W.F. Norman Corporation, makers of Hi-Ant® Steel Ceilings - a

. complete, 94-year-old line of architectural sheet metal omamentation including:

| moldings * balusters * finials * marquee * creslings « lion heads

* brackets * urns + scrolls enrichments * gurlands * conductor heads

* corbels * capitals * leaves * glass pendant  * panel and fittings

* rosetles * festoons * friezes frames ornaments

Over 1300 catalog items available in zinc or copper. Custom reproduction inquiries invited.
W.F. Norman also produces building comices, lintels, capitals, window hoods, finials

and weathervancs. W.F. NORMAN CORP.
Complete catalog $2.50 P.O. Box 323  Nevads, MO 6472 . Mlml';‘_g-,'_s”h
nnooonoooooonnnnoooaaooooo%ﬁ
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Why put a new
fan in an old house?

Send $2.00 for
brochure.

EMERSON,
CIRCA 1900

&QAMI’GI‘I"UIE::}
S_—

REJUVENATION LAMP & FIXTURE CO.
AL AR | PO S 0 e T DEPT. OHJ 4614 TRAVIS DALLAS, TEXAS 75205 214-559-4440

INTO THE PRESENT

YouCan Save Up 10 50% | SEASONAL DISCOUNT AVAILABLE NOW

On Home Heating Cost

And never have to buy fuel—
wood, ail, gas, kerosene— LIFETIME WARRANTY UL LISTED

i ORDER TODAY AND SAVE. TWO MODELS TO CHOOSE FROM.
ever again. PORTABLE 110 VOLT-PERMANENT 220 VOLT PRODUCT
Approx. Area Your Quantity Total
Hydro-$il Is a unique heating system that can save you hundreds of To Heat Discount Amount
dollars In home heating costs. Price
It can replace your sleciric heaters and heat pumps. Your oll or gas Hydro-Sil Permanent (220 Volt
furnace. Your kerosene heaters and woodstoves. & 1500 W 250 Sq. Ft $209

This is an exclusive factory-direct offer: The Hydro-Sil Is not available in stores -
The Hydro-Sil hydronic heater will give you clean. safe, heaithtul, ond inexpensive §' 1250 W 200 Sq. Ft $189
fioor-fo-ceiling warmth. You can heat your entire house via permanently installed 4’ 1000 W 175 Sq. Ft $169
220-voit baseboard models, or you can heat individual rooms with compiletely 3 750W 150 Sq, Ft $149
2
8

portable 110-volt units. Each has a built-in thermostat for total room-by-room control

500 . Ft.
Hydro-Sil hydronic heating works like this: inside the heater case is a sealed copper " W 100 Sq $129
tube filled with a harmiess silicone fluid that will never spil, leak, boil, of freeze. It's 2000 W 300 Sq. Ft. $224 (add $15 for shipping)
permanent. You'll never run out. Running through the liquid is a hydroelectric element _Hydro-Sil Portable Heaters (110 Volt)

that, when the thermostat is turned on, quickly warms the liquid. The silicone liquid &' 1500 W 250 Sq. Ft $189
with its heat retention qualities continues to heat after the electric element shuts -
4' 1000 W 17 Ft. 169

off, saving you money. The heat radiating from the tube is directed into o gentle = 559 S16
convection flow that delivers warm, comfortable heat into the room. It's just that 3 _750W 150 Sq. Ft $159
smple. The principle is the same as hot water heating and provides the same Total Order S
comfortable benefits $.C. & N.C. residents add 5% sales tax S

We want to help you beat the rising and crippling cost of heating your home 1 hi "

ippiny r heater (ex t 8'-$15.00

Please read what others are saying about Hydro-Sil and how it helps them $10.00 shipp Q pet haater (excep i ) S
Bill M., Professional Engineer: "I saved hundreds of dollars on the instaliation cost Total Amount $
compared fo heat pump prices. plus | cut my fuel costs by one-haif” MAIL TO Credlt Card Orders-Toll Free 1-800-627-9276
Grant M., C.P.A.: "We replaced our oil furnace In our office building. and in the first HYDRO-SIL NAME
year we saved $2.700 in oll and heating costs. This was a 51% saving. plus we have > ADDRESS
no maintenance costs” PO BOX 662
Bob & Nancy B.: "With the Hydro-Sil heaters, we saved $1,119 in heating costs the FT. MILL, SC 29715 ﬁ"ONE = »
first year. There Is no maintenance to worry about and we can zone every room o ) CHARGE TO O VISA [MasterCard O Check [OMoney Order
separately for our comfort and convenience ACCT. # Exp. Dote
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By the time Thomas Jeffer-
son completed Monticello, it
was close to being an old house. Au-
thor of the Declaration of Independ-
ence, third President of the United
States, and founder of the University
of Virginia, Jefferson spent over 50
years on his “essay in architecture.”
Although he didn’t design or build a
great number of buildings, he be-
came one of America’s most influen-
tial architects, laying the cornerstone
for a new style of classical architec-
ture suitable for the young republic
and marking the end of the Georgian
period. Jefferson’s design for the Vir-
ginia State Capitol (based on the
Maison Carrée at Nimes, which he
visited while living in France) was
the first to use a pure temple form
for a public building. In the follow-
ing years, Greek and Roman temples
became symbols for public architec-
ture in America. When Jefferson was
not designing he was advising, and
while serving as President he over-
saw the construction

Jefferson’s classical fa-
cades were inspired by
Palladio. Above: the
Virginia State Capitol.
Right: the final version
of Monticello.
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of the new Capitol Building. He
also sponsored and recommended
many younger architects who

would later become influential, most
notably Benjamin Latrobe.

Thomas Jefferson was born into
Virginia’s aristocracy on April 13,
1743. His father, Peter Jefferson, was
a wealthy plantation owner who,
when he died in 1757, left his son
over 7,500 acres of land in or near
Albemarle County. Jefferson studied
to become a lawyer and attended
William and Mary College in Wil-
liamsburg. After graduating in 1762,
he was privately tutored by George
Wythe, one of America’s foremost
scholars. Wythe's influence led Jeffer-
son to classical literature and the
writings of the Renaissance human-
ists — particularly Andrea Palladio’s
Four Books of Architecture, which,
along with earlier writings of Pliny
and Cato, inspired Jefferson’s concept
of the ideal villa.

When Jefferson was barely 26, he
began building Monticello (“little
mountain” in Italian, a language he
was studying at the time). Although
his crowning achievement as an ar-
chitect would be his design for the
University of Virginia in Charlottes-
ville, Monticello is
where Jefferson
experimented

e

> 3
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Jefferson at age 48, painted by Charles
Wilson Peale in 1791.

with and tested his many ideas. The
building with the dome and single-
storey portico (so widely seen on the
back of nickels) was originally much
smaller, with a double-storey portico
and a gabled roof. As he once stated,
“Architecture is my delight, and put-
ting up, and pulling down, one of my
favorite amusements.” The house-
hold, it seems, grew used to living
among unfinished walls and scaffold-
ing. Jefferson, however, lived else-
where while much of the work was
carried out. The initial design was
built from 1768 to 1782, the year
Martha, his wife of ten years, passed
away. Following her death, Jefferson
moved to France with his two daugh-
ters Maria and Martha. In 1785 he
succeeded Benjamin Franklin as min-
ister to France, a position he held for
five years. While abroad, he was in-
fluenced by current European work
as well as the achievements of an-

=& tiquity. He also published Notes

continued on page 24
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hand operated
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dumbwaiters

VINCENT WHITNEY COMPANY
MANUFACTURERS * SASH HARDWARE * DUMBWAITERS
60 Liberty Ship Way/P.O. Box 335
Sausalito, CA 94966/(415) 332-3260
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Sterling I

al) Sterling e a\\ab\e R

5F5 Non-Flammable Paint Remover
°#1 in New England for 35 years!

° Strips wood, metal, glass & masonry
° Preferred over national brands

° Safe, quick & effective

° Ask for it by name

continued from page 22

on the State of Virginia (1787),
which contains many brilliant obser-
vations on 18th-century American

For a free refinishing brochure, write:
SCL Corp., Box J, Dept. OHJ, Malden, Ma. 02148

B Gloss or Satin Finish

HANDCRAFTED

To The Drip On The Tapered Candles

Early American Lighting since
1938; chandeliers, copper lantemns,
and wall sconces.
Knowledgeable collectors, Res-
torations and Museums have been
buying our fine fixtures for over
30 years. A list is available on
request.

GATES MOORE

River Road, Dept OH]
Silvermine Norwalk, Conn.
06850 - Tel. (203) 847-3231

B |

Restoration Glass will |
change your view of history.

Why are architects specifying authentic
Restoration Glass~? Because it's imperfect.
Each sheet is made by craftsmen, using
the original cylinder method. Yet this glass
easily meets today's building codes. And it's
available in two levels of distortion.

Once you've seen the difference Restora-
tion Glass makes, no true restoration will
look authentic without it.

For details call toll-free 800-221-7379.

In New Jersey: 201-471-1733, £OR4,,
Fax: 201-471-3475, f%
$.A. Bendheim Co., Inc. Yorass®
61 Willett Street

Passaic, NJ 07055. Bel’ldheim

The Ward
Quartersawn
Clapboard

Authentically Produced
Early American Clapboards
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Over 100 years of continuous operation by the
Ward family. Quartersawing produces a verti-
cal grain which eliminates warping and ac-
cepts paint and stain easily for extended life
and beauty. Spruce and pine. Widths from 4-
1/2" 10 6-1/2". Pre-staining available.

Ward Clapboard Mill
P.O. Box 1030
Waitsfield, VT 05673
Moretown, Vermont
(802) 496-3581
Patten, Maine
(207) 528-2933

* Dealer Inquiries invited E'F‘o's%mr':ﬂ"‘“.‘e‘&%’gzggl life.
M Seals wcgd W Dries Clear When Jefferson came back to the
M Needs No Waxing United States in 1790, he was ap-

pointed Secretary of State by George
Washington. He remained in Wash-
ington’s cabinet for four more years
before resuming work on Monticello,
which by then was in a sad state of
neglect. He began radically altering
his original plan, enlarging the main
building, adding outbuildings, and
erecting the now-famous dome. His
work on the house continued until
the end of his second term as Presi-
dent in 1809. (The porticoes were
not completed until 1823.) During
this time he also built a second
country home near Lynchburg, Vir-
ginia, which he named Poplar Forest.
After leaving the presidency, Jeffer-
son threw himself into the design
and organization of the University of
Virginia, as well as the construction
of its buildings. The University was
conceived as an “academical village”
and planned around a library based
on the Pantheon. Jefferson was aided
in the project by architects Benjamin
Latrobe and William Thornton, and
continued his efforts until the year of
his death.

On July 4th, 1826, Jefferson passed
away at age 83 in his alcove bed at
Monticello. It was the 50th anniver-
sary of the signing of the Declaration
of Independence. (Coincidentally,
John Adams passed away on the very
same day with the parting words,
“Thomas Jefferson still survives.”)
Sadly, Jefferson’s last years were
spent attempting to pay off the tre-
mendous debts he had incurred; the
man who kept meticulous household
records unfortunately had a bad eye
for the overall state of his affairs.
Selling his massive library to Con-
gress helped reduce his debt. It was
not enough, however, and his be-
loved Monticello eventually passed
from family hands.
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BY GORDON BOCK

Wood, in one form or another, is the likeliest surface to
find on the outside of an old house, and one of the hardiest.
Left untreated and exposed to sun and rain, exterior wood
weathers naturally over a year or two to a familiar silver
gray. This “finish,” used on many colonial structures, can
last for centuries under the right conditions. However,
wood that becomes wet, even for short or sporadic periods,
is vulnerable to erosion and decay — which is not the
same process as weathering. For maximum durability,
wood needs protection from ultraviolet rays that break
down its binding lignins and water that washes the cellu-
lose fibers away. Wood needs paint.

Paint is not a preservative, but it does create the nec-
essary shield against sun and water. Paint, unfortunately,
does not last forever, and repainting is probably the top
old-house maintenance project. Most quality modern

AINTING
XTERIOR
00D

paints hold up eight to ten
years on average, so it
pays to repaint exterior
wood only as needed to
renew old or worn coat-
ings, or to occasionally
change colors. More fre-
quent repainting
causes thick
paint buildup
that can crack,
peel, and ob-
scure decorative
details. Simple
washing alone
can often dramatically improve the looks of a painted sur-
face. Where a new paint job is in order, though, keeping
paint on wood is the trick. Here's a breakdown of the steps
to a good paint job on wood.

Before Painting

If there is paint on the building, take a good look at it;
analyze the old surface. Its “pathology” will be evidence
of any ongoing changes or problems in the paint or the
building, all of which can have a big influence on the
success of the new work. After all, it doesn’t pay to throw
new materials and labor on top of failing paint. First, survey
for the telltale signs of a paint job that needs attention:
Chalking occurs when weathering or aging of the paint
exposes individual pigment grains that become fine dust
on the paint surface. This condition makes an unstable
surface for the new paint to adhere to (and can stain sur-
faces below the chalking paint). In some light-colored
paints, a moderate amount of chalking is engineered in so
that the surface “wears clean.” A similar problem is frosting,
caused by calcium-carbonate pigment extenders that leach
out of the paint. In both cases, the surface will need thor-
ough scrubbing with a detergent solution, rinsing, and a
top-quality oil-based primer before recoating.

Cracking of the paint across the direction of the wood
grain usually means the old paint coats have gotten too
thick. Painting right
over these defects just
buys a little time be-
fore they reappear
again. They can be
eliminated only by
complete removal of
the old paint. Cracking

Far left: Peeling doun
to bare wood may be
caused by water-vapor
migration. Left: Poor
preparation can lead to
peeling between coats
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paint is usually seen in old houses that have been repainted
over many years with oil-based paint.
Moisture problems are almost always indicated by paint

blistering or peeling down to bare wood — the result of

moisture moving from behind the paint film. A top source
is liquid water entering from open joints in woodwork,
leaky roofs, or defective gutters. A second, subtler source
is water vapor migrating out of the building. Water-vapor
movement starts problems when 1) the generators inside
the house are large and many (such as hum-
idifiers, plumbing leaks, or poorly vented
baths and kitchens) and there is no vapor
barrier on the living space side of the outside
wall; 2) the paint coats are so thick or im-
permeable that they block vapor movement.
The only real cure for paint-moisture prob-
lems is controlling the moisture source by
fixing leaks, installing a vapor barrier, and
similar measures.

Mildew is not the result of paint deteriora-
tion, but rather a fungus that grows on the
paint surface and causes stains and discol-
oration. At times it looks like dirt, but when
a few drops of fresh household bleach are
applied it will lighten noticeably. Mildew can
show up in most parts of the country and on
any part of a house, though it is most com-
mon in warm, humid regions and shaded
house areas where air movement is re-
stricted (such as behind trees and shrubs).
Flat paints are more prone to mildew than
glossy paints, as are paints and stains con-
taining linseed oil.

Mildew will grow through a new paint coat
if it is not killed and cleaned off first. To
remove mildew from painted or unpainted
wood, scrub with a bristle brush or sponge
using a solution of 1 quart household bleach
(5 percent sodium hypochlorite), Y5 cup
household detergent (do not mix detergents
containing ammonia with bleach), and 3
quarts warm water. Using a paint that con-
tains a mildewcide (a mildew poison) or
adding an aftermarket mildewcide will dis-
courage mildew growth on a new paint job.
Peeling between layers is usually the result
of poor preparation or incompatibility be-
tween paints (see below).

After surveying, test the old paint for
“tightness” on the wood. Apply a Bandaid or
similar adhesive bandage to the paint sur-
face, then remove it rapidly as if you were
taking it off skin. If the Bandaid comes off

A quality paint job
not only protects wood but
also highlights its details
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clean, the paint coats are sufficiently anchored to the wood.
If the paint parts between layers or from the wood itself,
then the bond is poor and the paint may fail if not removed
before repainting.

Prepare the Surface
Even when unpainted and new, exterior wood should get
careful preparation shortly after installation. Begin by seal-
mg knots and sap poakels with an appropriate product to
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Good preparation
produces like-new
surfaces.

prevent bleed-
through. Shellac is
the traditional
knot sealer, but
stain- blocking
primers also do
the job. Then, fill
cracks, blemishes,
and nail holes and
prime. It is also
prudent to make
sure the average
moisture content
of the wood is
roughly what it
will be during its
installed life so
that it will not
change dimen-
sions radically
after painting.
Wood that is al-
ready painted and
weathered or de-
teriorated will re-

quire more
involved prepara-
tion — which is

critical if the new

paint is to perform well.

Scrape — Wood that holds blistered, flaking, or lose
paint should be scraped clean so that only tight paint re-
mains. For the smoothest appearance in the final job,
“featheredge” the old paint where it meets a lower surface
(such as bare wood) by sanding into the edges. Glossy
surfaces should be sanded as well to provide an anchoring
point for the new paint. Occasionally, large-scale stripping
may be necessary where old paint is cracking and peeling,
or where buildup is ugly or creates moisture problems.

Repair — Any damaged or deteriorated carpentry
should be repaired or replaced at this stage.

Wash — Painting over a dirty or poorly prepared surface
makes for a poor bond between new and old paint coats,
one that usually shows up within a year as peeling between
layers. Wash off accumulations of dirt, chalking, or dete-
riorated paint with a mild detergent before repainting
(equipment for washing cars or boats often works well).
Rinse the surface well and let dry thoroughly before paint-
ing. Pay attention to protected areas such as porches.

Caulk and fill — Any inside and outside corners, and
joints and seams in carpentry are potential entry points
where water can reach wood and lead to peeling paint.
Caulking seals these gaps and keeps the wood dry. The big

requirement for preparation caulks is that they be paint-
able. Latex products have been popular in the past and
polyurethane caulks (now becoming widely available) have
also shown promising performance. When assembling new
or restored woodwork, many craftsmen prefer to caulk
after backpriming mating surfaces.

Fillers are needed to cover set nail heads, holes, gouges,
or other voids and to produce a smooth surface in the
finished paint job. Window-glazing putty has long been
used for this purpose but fails quickly once the protection
of paint is gone. Better choices are appropriate caulks (for
small holes) or epoxy-based wood fillers. Deeply eroded
wood found in areas like neglected window sills is often
very difficult to fill successfully. Here again, the adhesion
of epoxy-based fillers seems to provide the longest lasting
results.

Apply a water repellent — Bare or scraped wood that
will be prone to exposure or standing water can gain from
being treated with a water repellent or repellenv/preserv-
ative before priming. Repellents block the penetration of
water, particularly into end grain and joints, and so limit
the movement of the wood. They should dry thoroughly
for at least two fair-weather days before proceeding with
priming, and be cleaned off if accidentally applied to
painted surfaces. Water repellents can be storebought or
homemade, such as this formula from the Forest Products
Lab in Madison, Wisconsin: Dissolve 1 ounce finely shaved
paraffin wax in 3 cups exterior varnish, then add enough
mineral spirits, paint thinner, or turpentine to make 1 gal-
lon of repellent.

Prime — Primers are intermediate coatings between
the wood and topcoat intended to improve the paintability
of the surface and provide the topcoat with better adhesion.
Primers should be applied when the wood is dry (to
achieve good penetration) and so that they cover the wood
grain with good buildup. Oil-based primers are still favored
for demanding conditions such as weathered wood or
chalking paint surfaces. Whatever the application, the
primer and topcoat should be compatible films, so select
the primer recommended by the topcoat manufacturer.

Endpriming woodwork joints before installation is an

edges of a board be-

old-time quality-paint- pli s :
ing practice that has A :
much merit. Paint usu- ] e -
ally starts to fail first [ [ ——
around the ends and =—— !
i

Conditions that cause
paint problems (left to
right): temperamental
woods such as redwood;
cross-grain cracking; mil-
dew; water damage from
building defects such as
roof or gutter leaks;
beavy paint buildup.
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cause the exposed end grain of wood absorbs more mois-
ture than face grain. Sealing these pores before assembly
can prevent blisters from outside water, usually appearing
around joints in places like the lower siding courses.

Leaving oil-based prime coats for more than two weeks
before applying a topcoat can cause peeling because it
allows soap-like compounds to form and compromise the
adhesion of the next coat. If prime coats must wait more
than two weeks, they should be scrubbed and washed like
old paint before recoating. For this reason, it is also a bad
idea to prime in the fall and then finish the paint job in
the spring.

Painting

ast, when it comes time to do the finish paint-
ing, pay attention to the materials you're work-
ing with — the wood and the paint.
Watch the wood — The nature of the wood
itself can determine the success of a paint job.
Smooth, quartersawn (vertical grain) lumber
holds paint best because the grain orientation
allows the paint maximum penetration of the surface. Flat-
sawn (flat grain) lumber may not hold paint as long or as
well. The species of the wood also plays a part, with the
most paintable being lightweight woods like cedar, red-
wood, and cypress. (Northern white pine, western white
pine, and Douglas fir are close behind.) Some species,
notably western larch and hemlock, are temperamental.
Southern yellow pine, in particular, is notorious for paint
problems due to its density and tendency to absorb mois-
ture. Using factory-primed lumber and coatings that allow
the wood to breath may help.

Some woods discolor paint due to the leaching of water-
soluble extractives — trace materials that give individual
woods properties such as color, odor, density, and insect
resistance. These extractives are present in the heartwood
cells of both hardwoods and softwoods and, coincidentally,
are in large supply in many woods (like cypress and west-
ern red cedar) that are ideal for exterior use. Redwood is
one of the most problematic because it is very porous and

Photo by Gordon Bock

high in water-soluable tannins. Controlling moisture is the
first step in controlling discoloration.

Watch the paint — Cheap paint is a primary cause of
endurance problems and a poor buy. At best, it is also a
minor economy, as materials account for only 15 percent
of the costs in most painting jobs — the rest being labor.
Quality paint contains more solids (pigment and binder)
than inferior products, and so delivers longer service and
better coverage and easier application, traits that more than
offset the additional expense. Oil-based paints are tradi-
tional coatings with a long track record, and still often the
best choice for recoating existing oil-based paint. They are
subject to air-quality restrictions in many regions, though,
and this will continue to affect their formulation and avail-
ability. Latex paints are water-based coatings that have im-
proved in the last decade and shown good long-term
results in covering new and painted wood when certain
requirements are met (see “Latex Paint,” page 30).

Application is a large part of painting wood effectively,
and following the manufacturer’s directions is important.
Generally, topcoats should be applied as soon as primer
is dry, in about 48 hours for oil-based products. One coat
of oil-based topcoat is normally sufficient over paint that
is still holding up well. :

However, two topcoats |

over prime is the stan-
dard system for new
work, because one
coat may have hidden
misses and “holidays.”
Be sure to allow ade-
quate drying time be-
tween topcoats. A few
hours between coats
for latex paints is fine,
but give one to two
days for oil-based
paints. Add a day for
oil-based paints if the
weather is cold or
damp. "
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he tradition of painting
houses with oil paints goes
back more than 200 years,
when paints based on natu-
ral linseed oil were used on
colonial homes. Around
1948, a water-based alterna-
tive — latex paint — was in-
troduced. These early paints
saw their first use in interiors
and were based on two paint sys-
tems: styrene-butadiene (the “la-
tex” component that has become
a generic term for all water-based
paints) and polyvinyl acetate. How-
ever, the first generation of latex
paints weren'’t as durable as their
oil-based counterparts, so the use
of traditional coatings continued.
Since then, there have been
many improvements in latex
paints, including the marriage of
acrylic resins (used in many clear
plastics) and latex technologies.
The result has been a generation
of coatings with advantages over
oil- and alkyd-based paints:
® Their colors hold up well, re-
sisting the fading effect of the sun'’s
ultraviolet rays.
® They are less prone to
“chalking” — the formation
of a powdery substance that
whitens old, weathered exte-
rior paint and can prevent
fresh paint from adhering
well to existing surfaces.
® Latex paints remain more
flexible for the life of the
paint, allowing them to ex-
pand and contract with the
painted surface. Oil-based
paints tend to oxidize and
harden as the years go by,
making these paints more
likely to crack and peel.
® They dry faster than oil-
based paints, which allows for
quick recoating.
® They are much more va-
por-permeable than oil-based
paints, meaning they permit
water vapor to pass more
freely back and forth across

Aging oil-based paint on the
1785 Thomas Leiper House in
Wallingford, Pennsylvania.
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Understanding
advantages
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BY WALT GOZDAN

X
|
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the paint film. This characteristic
gives materials like wood or ma-
sonry a greater ability to “breathe”
through the paint where moisture
is a concern. Within latex paints,
flat paints have the highest vapor
permeability and gloss paints the
least vapor permeability.

® Being water-based, latex paints
have little odor and can be cleaned
up easily with soap and water. Us-
ing water as the solvent, they also
comply with VOC (volatile organic
compound) air-quality restrictions.

Understanding
Latex Paints

How easily a paint spreads, the
completeness with which it covers
a surface, and how long it lasts all
depend on the paint’s formulation.
The three basic components of la-
tex paint are:

Binder (vebicle in an oil-based
paint): a polymeric material which
provides both the film’s adhesion
and integrity.

Pigment: a powder-like substance
that gives the paint its whiteness or
color as well as its “hiding”
power (the ability to obscure
the surface).

Thinner: a liquid that pro-
vides the proper paint con-
sistency, and evaporates as
the paint dries, leaving be-
hind the solid film of binder
and pigment. In alkyd or oil
paints, the thinners are typi-
cally hydrocarbon solvents. In
latex paints, the thinner is pri-
marily water.

Other ingredients include
antifreezes such as ethylene
glycol (so the paint doesn't
freeze when left overnight in
an unheated vehicle or ga-
rage) and mildewcides
(which fight mildew, an ex-
terior painting problem es-
pecially prevalent in warmer,
humid climates). Some paints
also contain additives to re-
duce foaming and spattering
and to improve leveling and
lapping properties.

The most important part of
the paint in terms of dura-
bility and color retention is
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the binder. Typically, top-line exterior latex paints have a
binder that is predominantly acrylic; interior latex paints
are, generally, vinyl acetate products. Acrylic binders are
also less water-sensitive and more alkaline-resistant. (The
alkalies in masonry can break down the chemical “back-
bone” of some vinyl acetate and alkyd paints, causing them
to fail in the first couple of months.) A high ratio of binder
to pigment is also a big influence and means there is more
binder covering the pigment in the dried film, increasing
adhesion and resistance to chalking and cracking.

Since paint manufacturers are no longer required to put
a label analysis of the contents on their products, price
itself is usually the most obvious indicator of paint quality.
Within a given brand, the top-of-the-line paint will typically
contain higher-quality raw materials, resulting in better
durability and overall performance.

Using Latex Paints
Before deciding whether or not to use an acrylic latex
topcoat on an old house, it's important to determine two
things: the type and number of existing paint coats on the
surface. To determine whether the old paint is oil-based
or latex, remove a piece with a scraper. If the paint snaps
between your fingers, it's oil-based. If it’s flexible and
bends, the paint is latex. In many homes you're likely to
find mixed layers: latex for the upper coats and oil-based
for the older coats. The number of paint coats can be

The Federal-style, stone and stucco bouse in 1990, after being
repainted with acrylic latex paint.

first for best adhesion. Special stain-resistant primers are
available in either oil-based or latex-based formulations for
use over staining woods like cedar, redwood, or mahogany.
For severe cases, oil-based primers are the most effective.

With proper surface preparation, acrylic latex exterior
paints are also excellent for old masonry surfaces such as
stucco, brick, or cement. If the surface has not been
painted, it should be thoroughly cleaned with soap and
water and wire brushed if necessary. On previously painted

determined by examining the paint

surfaces, remove any loose or peel-

piece with a magnifying glass (eas- PAINT ing paint and clean heavily chalked
iest, of course, if color changes have FILM é NO VAPOFY surfaces with a wire brush and water
been made). L & BARRIER rinse. If the masonry is weathered
f the surface has more than three i and very porous, use of a masonry
or four coats of oil-based paint, P Y PRV #""MYER conditioner or sealer (water- or sol-
it's often best to remove all old VAPOR vent-based) is recommended to en-
paint completely before recoating s MOVEMENT | sure that the surface does not draw
with an acrylic latex topcoat. After 7‘ # water out of the paint and reduce its
100 years a building may have had 5IDING % STUpD durability. Misting with water prior
six, eight, or more paintings, and ' SEACE to painting — say, by hosing down
over this time the paint coats have eight-foot sections at a time — is
continued to go through chemical INT also a good idea for the same
reactions. This process gradually s reason. Afterwards, apply two coats
reduces the flexibility of the paint, §§§\é of latex topcoat for a good job.
leaving the earliest coats the most $§§é The low vapor permeability of oil-
brittle. An acrylic latex topcoat ap- §§§£ based paints can cause them to blis-
pliﬁd to (;:ﬁs surf:ta)ce “l/ill ha;;e e)z LATEX %&Rﬁ ter “;?:r:e \\'ﬁter vapor migrating
cellent adhesion, but also will ten = from behind the surface disrupts the
to flex more readily with weather FAINT &S@R\rﬁ adhesion of the paint. This situation
changes than the old paint. The top- $§§IZ is much less likely with latex paints
coat’s increased movement puts §§§? due to their increased vapor perme-
stress on the old paint layers and can b\\\\\\é ability. If latex paints do blister, it is

cause them to fail and peel, typically
at an interface between layers.
The choice of primer for acrylic

face to be painted and the manufac-

turer’s recommendations. Generally, if the surface is sound
and has been prepared properly, today’s latex primers will
do a good job. If the surface is weathered wood or very
chalky paint, apply an oil-based primer, sanding the wood

Top: Latex paints allow water vapor to migrate
through the paint film. Above: The flexibility of
latex paints can loosen brittle layers of oil-based
latex topcoats depends on the sur- paint and cause them to fail.

usually the result of moisture com-
ing from outside the paint surface,
such as a morning dew or driving
rain shortly after the paint has been
applied. These blisters, however,
usually occur early in the life of the paint and tend to
recover, particularly if they are small. 2

Walt Gozdan is the Technical Director of the Robm and Haas
Paint Quality Institute.
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Photo hy Jobn Leeke

BY JOHN LEEKE sanded paint is a decorative fin-
ish that imitates stone by sprinkling dry sand onto fresh
wet paint. The result gives the appearance of stone because
the grains of bare sand are exposed to view — much
different than the later practice of mixing sand into a pot
of paint and then brushing it on, which leaves the grains
of sand covered with paint.

Sanded paint was used on cornices, door frames, win-
dow surrounds, decorative porch elements, and similar
wooden parts of masonry buildings from the late-18th all
through the 19th centuries. While it was also recommended
to soften the look and increase the durability of the paint,
the primary purpose was to make a substitute material —
usually wood — look like brownstone, limestone, or any
one of the other easily worked sedimentary “freestones.”
Sometimes it was used on metals like cast iron or even
stones of different types to give a uniform appearance.
Sanded paint even had humbler uses on concrete foun-
dations and pedestals for urns and birdbaths.

A Case History

ur project was to repair the woodwork on
the rear porch of the Victoria Mansion in
Portland, Maine, and to recoat it with sanded
paint. The mansion, also known as the
Morse-Libbey house, was constructed of
brownstone and brick masonry in the 1850s,
and the rear entrance porch is one of several
wooden porches and bays attached to the main building
When originally built, the wood was finished with sanded
paint to imitate brownstone, but through the years, many
coats of sanded and plain paint had been added.

Neither painter Peter Lord nor I had worked with sanded
paint before, and we were more than a little apprehensive
about how to proceed. Both the paint’s appearance and its
long-term ability to protect the wood were very important
for this job. In addition, we had to use commercially avail-
able products so this special finish could be easily repro-
duced in future years. And, of course, the work had to
come out right the first time.

While doing some reading on the topic, 1 learned how
George Washington handled a sanded-paint project on his

Convincing in its appearance even at close quarters, this elabo-
rate console is carved not from stone but wood, and then
coated with sanded paint. The paint and sand for this special
finish are applied over the normal paint coats needed to pro-
tect the wood.
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own house, Mount Vernon, from a note he wrote in 1796.
He tested different kinds of sand on two freshly painted
boards, let them dry, and then judged the results. If George
did testing, so would we.

In the past, sand painters used oil-and-lead paint and
sand made from crushed stone or collected at a nearby
river bank or beach. They washed, dried, and sifted the
sand and then tossed it by the fistful into the wet paint or
rigged up a bellows and cup to blow on the sand. We
found that modern materials and equipment work equally
as well today: ordinary high-quality house paint (hand
brushed, sprayed, or rolled on); ready-to-use sand from
commercial suppliers; an air compressor to apply the sand.
Here I'll show you how we developed our formulas and
methods, so you can use the same general process in your
own project.

Deciding what the final finish should look like is an
important first step. The job is easy if all that is required
is to come up with something that “looks good.” It's more
difficult to match an existing finish. Brownstone, for in-
stance, is a natural sandstone that may have strips and swirls
of subtly varied colors. Matching these swirls with different
color sands is difficult over large
areas. Early sanded paint often had a
flat, even appearance over its whole
surface. If this is the goal, the job is
easier.

At the Victoria Mansion we took the
basic approach of matching the orig-
inal sanded paint rather than imitating
the brownstone or two earlier
sanded-paint restorations. We
couldn’t just match surfaces near the
porch because our formulas and
methods would eventually be used to
maintain the whole building. As is
common with old-house work, we
struck a compromise. We came up
with a single treatment that doesn't
match anything in particular, but has
a “default” appearance that compares
reasonably with any part of the
building.

Sample Panels
Not-so-subtle variations in a sanded-

; o i The Victoria Mansion (left) was built of brick faced with brownstone in the ltalianate villa
paint finish can be due o different gy Appendages such as the rear porch (right) were constructed of wood and then finished
lighting conditions such as direct sun- with sanded paint to match the stone veneer.

light, deep shadows, or dim, overcast weather. The only
way to judge their influence is with a set of sample panels
that you can move around to various parts of the building
at different times of day. Making sample panels first re-
quired gathering together all the special materials and
equipment needed for the full-scale project:

Sand: To analyze the original sanded paint, a sample of
the first layer was dissolved in a solution of lye and water
The sand was then filtered out of the mixture and dried,
giving us a small sample of the original sand. Looking at
the sample with a pocket microscope, we could see that
the sand was made up of light brown grains in a range of
sizes, medium-sized white oblong grains, and red grains
with shiny surfaces.

I wrote to 20 sand quarries and manufacturers around
the country likely to have the red and brown sand colors
we would need (see sidebar, page 35). Six sent back sam-
ples, from which we selected four: purple crushed garnet
sand; dark-red crushed garnet sand; vellow blasting sand;
white silica blasting sand.

Paint: We used standard exterior oil-based (alkyd resin)
house paint. For testing, Peter had the paint dealer make
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A careful log of test materials, methods, and results gave us the data needed to reproduce specific finishes later on.

up three sample quarts. These were solid, rather intense
hues that ranged from a rich brown to a brownish-purple.
A gallon of the same paint in white was also purchased for
blending with the browns.

Working with a good paint dealer is essential when de-
veloping methods and materials for a finish as unusual as
sanded paint. Try to use a dealer who personally has had
some years of painting experience and sells several brands
of paint. The dealer’s services for our work at the Victoria
Mansion went beyond the ordinary, and included eight or
ten atempts at color matching and finding special paint
additives.

Panels: I cut a couple dozen one-foot squares out of V4"
scrap plywood. Both sides were primed twice so the po-
rous wood surface wouldn't affect our samples.

Equipment: Peter brought his air compressor and the
usual brushes and mixing containers. We tried a glitter gun
(a stock air tool used for special finish effects), but had
more success with a V-trough made out of %" Masonite™
and duct tape. The V-trough is roughly 10” long and 3" on
a side. In use, you dump about a cup and a half of sand
mix into the open top of the trough. Then you set a com-
pressed-air nozzle in the small notch at the back end. A
controlled blast of air flows across the top of the sand,
carrying a light dusting out the open front of the trough.

Peter Lord tosses a bandful of sand mix onto a test panel. The panels show the
different effects obtained by changing sand-mix proportions and paint colors.

¥

Testing

We began our testing by mixing four parts brown paint
with one part white paint for a medium tint, and one part
of each of the four sands. Careful measurement of both
sand and paint assures being able to reproduce the sample
if it is needed for the actual work. In each testing step, we
changed one of the dozen
or so variables, applied
that combination to a
sample panel, and then
moved on, judging the re-
sults as the panels dried.
Peter worked at mixing
and application while I
kept written notes — in-
valuable for going back a
step or two to pick up on
an effect we had lost. I
prepared a blank form
that would chart the dif-
ferent sand-and-paint-mix
proportions as well as ap-
plication variables.

We did ten panels,
trying out different sand-
mix proportions. Then we focused on ap-
plication methods, including blasting the
sand into the paint with a sand-blasting
cup. We tried different air pressures, dis-
tances from the paint, and uses of the V-
trough. The first problem we encountered
was light streaks showing up along each
brush stroke, areas that had less sand stick-
ing to them. We tried a variety of solutions
(increased air pressure, for one) and
found that applying the paint in two coats
— and letting the initial coat “tack off” or
dry a little first — gave us a thicker paint
film that held enough sand. In all, we made
over 20 sample panels.

:{QL\ s ||

The construction of a V-trough
(top) and its operation when pow-
ered by an air gun (above).

Preparation
Quality results in any paint job requires
good, thorough preparation — a phase

PTG, TR ST ——
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Sand

Sand is more than just disintegrated rock, especially for a
process like sanded paint. Individual sand sources have a
large influence on the surface character of the grains, and
this in turn influences how the sand reacts with light and
color. River or beach sand, for instance, is rounded with
a frosted surface. Bank sand (deposited by glaciers) gen-
erally has sharp edges with dull surfaces. Crushed (man-
ufactured) sand has sharp edges but smooth, glassy
surfaces. The composition of sand determines its color:
silica and quartzite produce “white” sands, feldspar is red-
dish tan, garnet ranges from brown and red to purple.

Sand size is important too and commercially purchased
sands are usually sized through standard sieves. The sands
we used ranged from those fine enough to pass through
a No. 30 (30 meshes to an inch) sieve to a No. 40. On our
next job, we may try sand ranging down to No. 50 or 60
to make coverage more even.

Moreover, the sand used must be clean (free of clay and
organic matter) and dry so it is easy to mix and dusts onto
the paint evenly. Sand marketed for use as a blasting me-
dium is usually bagged and dry, but sand stored in piles
outdoors will be wet, even if it looks dry. Wet sand must
be dried before it is mixed and used. Sand can be dried
by rigging up large sheet-metal pans and space heaters or
by a local company that prepares crushed-stone products
and will do the work for hire.

We applied 393 pounds of sand on 419 square feet of
woodwork. This breaks down to 0.94 pounds of sand per
square foot of area treated. A little over half of the sand
was recovered, and could be reused for a savings in the
total amount of sand needed. For our work at the Victoria
Mansion, we sealed recovered sand into five-gallon plastic
buckets and stored them in the cellar for future mainte-
nance on the rear entrance porch. This will assure a perfect
match when repairs are needed.

When looking for sand, first consider sources close to
home; getting quantities of sand from great distances or
large suppliers can be difficult. Start with local contractor
or sandblasting suppliers. Don't overlook nearby beaches
or rivers — very likely sources for original finishes — or
sand made from sawing or crushing stone found elsewhere
on the building.

that may wind up to be as much as 80 percent of the total
work. A sound surface is especially important for a sanded-
paint job because of all the effort invested in application.
Adhesion is also more critical because the final paint film
is less flexible. Preparation may be as simple as washing,
or as difficult as complete paint removal down to bare
wood. We used these steps up to our sanded paint coat:

a. remove heavy buildup of paint down to bare wood

b. clean surfaces by scrubbing with detergents or solvents
¢. repair all woodwork

d. consolidate and seal porous weathered surfaces

e. apply one coat of primer

f. sand lightly between all coats

Top: Anne-Marie Lord prepares a wood balustrade by stripping
beavy sanded-paint buildup with steel scrapers (which must be
resharpened frequently) and a chemical remover. Above: Safe,
stable scaffolding allows the team to concentrate on the sanded
paint. Tarps control drying and overspray.

g. caulk joints between elements
h. apply one full topcoat of exterior paint (to protect the
wood) and let dry.

Application
A team approach is necessary for sanded-paint application,
both to make the technique work and to achieve a good
rate of production. A typical crew consists of a painter who
brushes on the paint and a “sandman” who applies the
sand. An assistant is helpful to mix sand, adjust the air
compressor, handle hoses, and reset scaffolding.

In setting up our work, we found that it was critical to
prevent wind, warm air, and direct sunlight from drying
the paint prematurely. A big help was to work during cooler
weather and in the shade, using tarps when necessary. Paint
additives (such as Penetrol, manufactured by The Flood
Company) may also be used to retard drying. The main
way we controlled drying, however, was to limit the work

at any one time to areas that could be painted in five
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llustration by Liz Newkirk

Sand is blown onto the fresh wet paint of this console with a V-trough and compressed
air. A sandblast cup at the end of the bose provided just the right control of air, but
sand was still supplied from the trough.

minutes at an air temperature of 65 degrees. We also con-
sidered each building element as a separate treatment area.
For example, a small, 18"- X -24” framed panel would be a
typical area, while a large, 30"- X -84" framed panel would
be divided up by its separate elements (stiles, rails, etc.).
We settled on a routine that worked well for us:

1. Apply the tack coat. Lay on the paint in a thin to moderate

wet-film thickness with a
SAMDWAT>

brush or roller, then give
JYST AFTER SAND APPLICATION

it time to dry until the

wet sheen £0€s 10 matte.

TACK

2. Apply the full coat. Lay
on the paint in a mod-
erate to heavy wet-film
thickness — in other
words, as thick as possi-
ble without getting “cur-
tains” or “drooling.”

3. Apply the sand. Blow
the sand into the wet full
coat as soon as possible.

AFTER SaKpP> COAT 1S [RY

Keep the front of the V-

trough 12" to 14" away
from the paint surface
and avoid changing the
distance as you move.
Use enough air pressure
(around 50 psi) to dust the sand lightly onto the wet paint.
Sand flying through the air requires special protection.
For personal safety, goggles are a must; respirators may be
needed to protect lungs, especially if you are using silica
sands. We made sure windows in the building were closed
and other surfaces protected with tarps.
4. Wipe the wet edges. Peter was always careful to wipe
the wet edge of the last treatment area with a rag. This
helps define the line between elements and treatment areas
and prevents overlapping which adds extra paint thickness
and causes shadows and texture changes. Also check for

Applied over two dry coats, paint
and sand start out as discrete layers
(top) but dry into a coberent film
(above).

sags or bare spots in the work at this time.
5. Repeat the procedure at the next area.
6. Return for touch-ups. Before the sur-
rounding paint has dried completely, look
for sags and runs produced by the extra
weight of sand, or places you accidentally
bumped into. To correct these mishaps,
first scrape off the sand and paint carefully
with a putty knife and wipe the paint back
to a sharp edge with a rag soaked in paint
thinner. Then, reapply the tack and full coat
paint using a small artist’s brush, and re-
sand as in step 3.

At times, it is difficult to get an even ap-
pearance with a single sand coat, especially
on carvings and turnings. In these cases, a
second sand coat — two paint coats and an
application of sand — often produces bet-
ter results because the texture of the first
coat holds more paint. The tradeoff for im-
proved looks is that the finish is less flex-
ible, and its long-term performance may be limited. A good
approach is to stick to one coat in all the areas not subject
to close scrutiny, partic- g
ularly details such as a
rooftop balustrade
where the severe expo-
sure makes the weath-
erability of the coating
most important.

As a final piece of ad-
vice on application, Peter
suggests, “Say a prayer.”
By this he means that the
results of a sanded-paint
job are never completely
certain. You can control
only so many of the var-
iables in methods and
materials, and you end
up using a good portion
of artistic skill and judg-
ment on the spot as the
work proceeds. It's also
important to keep in
mind that you don’t have
to achieve perfection.
The evidence suggests
that early sanded-paint
jobs were not flawless —
and that’s probably part
of the look, too.

While the already sanded upper
scroll dries, the lower leaves of this
console get a thick touch-up coat
of oil-based paint.

Contributing Editor Jobn
Leeke is a consultant and
contractor who belps bome-
owners, contractors, and
architects maintain and understand early buildings: RR1, Box
2947, Sanford, ME 04073; (207) 324-9597. Peter Lord operates
Jazz Drywall, 151 Mast Road, Westbrook, ME 04092; (207) 856-
9597.
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By TBIeiG GOES

An Approach to Exterior Colors for Early-20th-Century Homes
by John Crosby Freeman, 7he Color Doctor

on’t apologize to anyone if you own a
home built in the 20th century — even
if they own a spectacularly colored
Queen Anne! The virtues of these
homes are simplicity, restrained or-
namentation, and colors blending into the land-
scape, but often they are as picturesque, eclectic,
and energetic as any Victorian building.
Romanticism in American popular housing
didn’t die with Queen Victoria in 1901. During the
continuing architectural combat between classical
and medieval prototypes from 1900 to 1940, it was
more like an old general fading away. Homes of
the period, especially speculative housing, often
had parts from different styles. When I look at
these homes with the aim of selecting exterior
colors, a bouncy tune from a 1934 Cole Porter
musical rushes into my head. “Anything Goes™ was
the show's title song, and each refrain ends with
“Heaven knows, anything goes.”

As a professional architectural-color consultant,
it has been my experience that color placement
intimidates more people than color selection: “We
know the colors we want; we don’t know where
to put them.” I believe it’s possible to include,
within a harmonious scheme that honors its ar-
chitecture, any colors that please the homeowners

— even when one partner wants a particular color
and the other wants Monty Python’s “Now — for
something completely different.”

What, you may well ask, is my preservationist
argument for allowing the liberty of “anything
goes” in choosing what should be, ostensibly, a
near-historical color scheme? It is based on the
common sense of architectural color relation-
ships. Small buildings and small architectural fea-
tures are more tolerant of vivid color than large
buildings and large features, because the cumu-
lative effect of color on small areas is weaker than
that on large areas. This is why we have a tradition
of light, semi-neutral (gray-tempered) body colors
and darker, more positive trim colors.

For example, when people ask me to help them
use a strong color like hot pink or raspberry, I
suggest they put it on the widely spaced lines of
sash, spandrel spindles, and railing balusters. Be-
cause these are the features best appreciated at
close range, painting them with personal colors
for private enjoyment is appropriate and does no
injury to the balance of the architecture painted
in more traditional body and trim colors. I don’t
like imperatives. 1 prefer architectural color op-
portunities and alternatives. My favorite precept
is: Colors are options — not obligations.




A Double-Body Bungalow

magine you own the “modern combination cot-

tage bungalow” shown above, built from a de-

sign in Frederick H. Gowing's Building Plans for

Modern Homes of 1925. You know it’s safe and

authentic to paint it a light to medium, semi-
neutral color- such as yellow, brown, red, green, or
gray and trim it with an off-white or a darker version
of the body color. But you want a color scheme that’s
extra-ordinary as well, so you arrange for a house-call
from “The Color Doctor.” I like to invent dramas for
houses, and for your house I imagine a Wizard-of-Oz
tornado dropping the attic of a two-storey, saddle-
roofed cottage on top of a single-storey, hipped-roof
bungalow. This explains why the architect called it a
“combination cottage bungalow.”

Double-Body Color Principles

The two bodies and their different siding materials
could be emphasized by two medium-to-dark, semi-
neutral hues equal in value and contrasting in color
— such as red and green. However, this late-Victorian
scheme would make color the master of your 20th-
century bungalow instead of its servant. Some guide-
books of the period advise responding to apparent
“weight” of colors by putting light, semi-neutral color
on the second floor and a darker version of it on the
first floor, but others put light body color “down” and
darker body color “up.” In this house, use the “weight”
of the darker color to energize the drama of a sliced-
off attic skewered on a fieldstone chimney, which
popped up the shed-roofed dormer.

This combination honors the different colonial
American color associations of the two wall coverings.
Colonial homes of the 18th century often had clap-
boards painted in light colors. Colonial homes of the

Right: Color ideas for a dou-
ble-body color scheme (selected
Sfrom Sherwin-Williams’
Preservation Palette).

17th century were rarely painted, hence the associa-
tion with darker, natural wood colors.

Window Casing and Sash There is no rule that
says that window sash have to be darker than window
casings, or that sash and casings have to be different
(or identical) colors. Your sash are in the Craftsman
style. Since they are your wall’s only ornaments, you
might as well emphasize them.

Ordinary double-body homes don't require two

color schemes for windows, but the drama of your
architecture does. Try to select two colors, one of them
darker than the other, that can be reversed on each
body. On the lighter-bodied first floor, put your darker
color on the casings and your lighter color on the
sash. Reverse this placement on the darker-bodied sec-
ond floor.
Rafters, Ceilings, and Brackets Color control
provides elegant and practical results — that is, six
colors doing the work of twelve means half the num-
ber of colors to buy and half the cans of paint to store.
This goal merits the extra effort of selecting window
colors that can be used on the exposed rafters and
ceilings of the eaves and verandah.

Putting darker color on the rafters of the first-floor
eaves and verandah and lighter color on the ceilings
will echo the first-floor windows. Paint the second-
floor rafters a very dark color and its ceilings the
lighter window color. Select an accent color for the
colossal brackets of the side gables as well as the bot-
toms and ends of the rafters, especially the decorative
rafter tails clawing the ridge of the verandah’s roof.
Odds and Ends Entrances can be given any color
or colors you like because they are the symbolic as
well as functional portals to interior fantasies. Sensible
options are: natural finish, staining, graining, or paint-
ing in your darkest color. The accent color rarely




sing a Color Card

Observe in natural

light and isolate your colors
from the effects of surround-
ing colors. Brush out large
samples of each color on
sheets of white poster board.
Study them in isolation and in
relation to your building. Or-
nament painted in dark trim
colors may require accenting,
but if it “reads” in one color,
it probably doesn’t need belp
from an accent color. Dark
colors make large buildings
look smaller, and light colors
make small buildings look
larger — like the examples
bere.

works for entrances because its cuamulative effect over-
whelms adjacent areas of color. Foundation boards
can be given your darkest color and used to “paint
out” the basement window. 7The oriel window in the
gable comes from the early-Victorian Gothic Revival
and differs in style from those flanking it, so you have
sufficient reason to reverse the second-floor window
color placements. The oriel's cornice would be the
very dark rafter color.

Dutch Colonial Houses

Basic to a Dutch Colonial home is the double-sloped
or gambrel roof terminating its base in a pent eave or
verandah. Many create second-floor living areas in the
attic with dormers. The best do so with single-window
dormers designed to preserve the lower roofline. Less
successful are what I call “Dutched” Colonials, like
“The Coburg” (inset) from 7he Home Builders Cata-
log, 1928. They are disguised, two-storey, rectangular
boxes with the lower slopes of the gambrel tacked on
as shallow strips against the gable ends of a saddle
roof. “The Cromberg” (top of page), from the same
source, is a better compromise. The side walls of the
second floor have been recessed the minimum
amount necessary to create the illusion of a gambrel
penetrated by a large, shed-roofed dormer.

Ordinary color schemes for Dutch Colonials are
either the lighter off-whites and grays of the Colonial
Revival or the darker colors associated with Arts &
Crafts. Typical of the latter, “The Cromberg™ has been
given a medium-to-dark body color, apparently to em-
ulate the honest expression of weathered natural shin-
gles. Typical of the former, “The Coburg” uses a light-
to-medium body color. The trim was routinely white.

In this case, “The Cromberg” is badly served by its
color scheme. Small buildings look smaller when they

are painted with dark colors. It is also important to
understand that white “works"” as a minor trim color
for doors, window areas, and trellis but can fail as a
major trim color for cornices, canopy brackets, and
verandah pillars. White trim does not “lighten” body
colors, it intensifies them. An improvement can be
made by adding one color.

The new trim color would be a near-black version
of the body color. It will make gutters look like cornice
moldings. It will obscure downspouts and make them
cease looking like bent drinking straws. It will
strengthen canopy brackets and verandah pillars and
make them seem better prepared to do their jobs.
Applying it to the raking friezes of the verandah and
gambrels will accentuate the rooflines.

Color also could be used agressively in the area of
the phony dormer to suppress it and thereby improve
the illusion of a gambrel roof. Paint the windows the
body color. This allows the eye to focus down on the
first-floor windows with their pretty window boxes
and the excellent example of a Dutch Colonial stoop.
Painting the benches the near-black major trim color
would integrate them with the canopy and entrance
of the stoop.




£l be Lewiston,” above, in Co-
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I l'm” Hf!” ' pien | ‘ o the Foursquare, at left, with the

- e = 3 late Victorian, double-body
scheme are basically the same
building. The gold dormers com-
promise the pyramidal roof and
might also be painted the roof
colors.
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Foursquare Houses

oursquares are not a house style per se, but a
house type which came in many styles. What
this means is that they are highly adaptable to
your own personal outlook on color, using the
stylistic detailing on the building as a take-off
point. For instance, most any Colonial Revival color com-
binations would be appropriate for a building like “The
Lewiston™. Stucco colors such as standard yellow and red-
dish-yellow would work for “The Atlanta,” and so on. If
you like Victorian colors you can still use them in a dou-
ble-body scheme. Early Foursquares were very much a
part of the late Victorian tradition, which did not truly
fade until after World War One.

Perhaps the most popular type was the Double-Body
Foursquare, like the 1903 color example shown. More
than any other, it was designed for polychromy like the
"Double-Body Bungalow.” In addition to symbolically
combining two traditions of American exterior-wall cov-
erings and colors, two horizontal bands of color coun-
terpoise the square wall shape and the hipped roof. The
pyramidal roof design — a feature common to all these
houses — tends to “verticalize” the building. A double-
body scheme will emphasize the horizontality, a notion
that is also key to the Prairie School style with which these
houses share a kinship. Polychromy can even work for
Foursquares with no distinct belt course but clapboards

lapboards and a front verandah with box pillars all the way up the wall. If you use color to romanticize,
or Tuscan columns could make a Foursquare all romantic houses can be interesting,
colonial, like “The Lewiston" (top right). Deep eaves
without brackets and a bigh-waisted belt course made it Jobn Crosby Freeman is co-author of the forthcoming Joy of
Prairie School, like “The Arden” (middle). Adding Ba- Color: Interior and Exterior Colors for America’s Romantic
roque parapets made it Mission, like “The Atlanta” Homes, 1900-1950. He can be contacted at P.O. Box 430, Nor-

(above). ristoun, PA 19404; (215) 539-3010.




BY JANMIES C. NIASSEY AND
—*SHIRLEY MAXWELL €

ost of the new houses built in the United
States between the end of the first World
War and the beginning of the second were
inspired in some way, however small or
unlikely, by “colonial” American designs
derived from 18th-century American or
English precedents. During the same pe-
riod, however, there was also a lively trade
in European “romantic” revivals of earlier
centuries — English cottages, Spanish and Mediterranean
villas, and French farmhouses.

In the years between the wars, two competing ap-
proaches to revivals were at work in American architecture.
One was formal and academic, continuing the classical
Beaux Arts influence of the late-19th and early-20th cen-
turies. The other was
informal and roman-
tic. This second
strain was where pic-
turesque elements
left over from the
19th century came to
rest, and most of the
small houses, and
many of the larger
ones, which we dis-
cuss in this article,
belong in this sec-
ond group.

All the romantic
styles were charac-
terized by a pictur-
esque quality that
laid claim to faraway
times and places, to
a way of life both ex-
otic and, somehow,
simpler than that of
the American sub-
urbs to which they
were being trans-
planted. Usually it
was a rural ideal that
captured the subur-
ban designer’s imag-
ination — a half-
timbered cottage in
an English village, a
medieval farmhouse
or simple manoir in
Brittany or Nor-
mandy, a sunny villa on some unidentified Mediterranean
hillside. But formal townhouses based on chic French city
precedents also were popular in their place.

This wasn'’t the first time Gallic ideas had inspired Amer-
ican buildings. The first wave of the French invasion, a
purely regional phenomenon, occurred when French set-
tlers built their raised Creole cottages along the Gulf Coast
and up the Mississippi River. The second wave, begun just
before the Civil War and signaled by the mansard roofs of
the Second Empire style, affected the entire country by the
1870s. A third wave crested in the turn-of-the-century Beaux
Arts school of academic classicism. Then, from about 1915
until about 1940, a romanticized, informal French style
blossomed, based more on the farmhouse than on the
mansion. It was at most an interesting footnote in the his-
tory of 20th-century revival architecture, which continued
to be dominated by Georgian and Spanish traditions, but
it was among the most appealing of the architectural styles
of its period.

This French-inspired architecture was as widespread as
it was picturesque. After World War I, buildings in the new

'NSUBURM& ANIERICA

An entrance turret in brick makes a strong French statement in this stuccoed Summit, N.J., bouse

French style could be found all across the continent. Mass
communication and transportation systems made it easy
for ideas to travel, and the war had enlarged the architec-
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Photo by Richard Longstreth

tural vision of many Americans. Young artists, architects,
and historians who had had their first glimpse of French
farmhouses during the war returned to Europe to sketch
and study them afterward. Throughout the 1920s, dozens
of books such as Samuel Chamberlain’s Domestic Archi-
tecture in Rural France (1928; reprinted by the Architec-
tural Book Publishing Company, Inc., 1981) and historian
Harold Donaldson Eberlein’s Small Manor Houses and
Farmsteads in France (1926) were a rich source of ideas

for designers of small houses. Stanford White's sketches of
buildings in Normandy and Brittany also were published
in 1920, although they were drawn during a European tour
that White made in the late 1870s, before he joined the
architectural firm of McKim, Mead, and White.

Although there were still regional preferences — Span-
ish and Mediterranean houses found their largest audience
in the south and west, for instance — all the romantic styles
appeared in every section of the country. French-style
houses were few, but they might turn up anywhere, even
in California or Florida. Unlike Spanish-style casas, how-
ever, they did not necessarily show up very frequently even
in the places they might have been most expected. New
Orleans, with its vibrant French heritage, had to wait until
the 1960s for a new French building boom. Mostly, the
French building boomlet of the 1920s and '30s occurred
in suburban areas of large eastern and midwestern cities
— with, of course, a detour to southern California, where
the style took on distinctly Hollywood airs.

For the sake of easy reference, let’s divide all these
French-inspired 20th-century buildings into four groups,
two formal and two informal. Of the two formal ones, the
first is based on a picturesque American version of an early
chateau (the equivalent of the English castle), with or with-
out towers. The Thomas T. Gaff House in Washington, D.C.
(see page 45), is a good example of this type. The second
group — chic, urbane, and academically correct — orig-
inates in the Parisian city house. Washington's Meridian
House (see page 44) fits this mold. (Meridian House is so
correct, in fact, that in 1929 one academic critic pro-
nounced it “free from architectural regrets™) John Russell
Pope and Jules Henri de Sibour were prominent among
the formalist architects.

Then there are two less formal groups: the first, the
Norman farmhouse or small manor; the second, an Amer-
ican romantic, eclectic style that draws heavily on the image
of French farmhouses but is basically stateless. Many houses
of exquisitely picturesque design were built in well-to-do
suburbs of Philadelphia, New York, Chicago, and other
large cities. Architects like Mellor, Meigs and Howe and
Edmund B. Gilchrist in Philadelphia; and Delano and Ald-
rich in New York were among many around the country
who perfected this American form. At the other end of the
eclectic scale are the freely interpreted and often charming
little houses that were picked up by house-plan and pre-
cut-house distributors and local builders all across the na-
tion. The one illustrated in the plate that accompanies this
article (see page 43), taken from a mail-order plan catalog,
is typical of that group.

As to the characteristics of the style, steep pyramidal or
hipped roofs were the norm. Mansard roofs were also fairly
often found as were, less frequently, very high gable roofs

Top: The romanticization of the French country bouse can be
seen in this Villanova, Pa., bouse. Middle: Although more re-
Strained, this stucco residence in New Orleans's early-20th-cen-
tury garden district is also French. Bottom: This small New
Jersey house features a cut-stone doorway.
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Note the round-arched dormer windows with casement
sash and wrought-iron balconies of this ¢. 1930 French
eclectic house in New Orleans.

like those on English cottages. The steep roof slopes
were originally dictated by the necessity to shed water
from thatch coverings, and the custom stuck even
after the roofing material changed. All these roof
types often were enlivened by a slight kick at the
eaves. There was — and still is — a minor thatched-
roof revival in its own right, but most roofs of the
1920s and 1930s were of slate or wood shingles.
ound or polygonal turrets with conical
roofs, often used at the front entrance,
were intended to lend the air of a small
chateau to a suburban dwelling. Usually
found at the turn of the L of the building, these
towers occasionally showed up at the corner
instead.

Most French houses were two-storey build-
ings, although there is an occasional one-storey
mansard-roofed version. (These actually have one-and-a-
half storeys.) City row houses and some large country
houses might have two-and-a-half storeys. In small houses,
round-arched entry doors were often protected by flared
or polygonal metal hoods. Larger houses might have elab-
orate wrought-iron and glass marquees. Casement win-

dows, which persisted in France much longer than in
England (up to the present day, in fact), were the most
characteristic window form. The full-length casement —
the popular “French” window or French door — was fre-
quently used both inside and out, but it certainly was not
unique to houses of the French Revival style.

The construction material was almost always some form
of masonry: stone, stucco over hollow tile or frame, or
sometimes brick, which might be whitewashed to suggest
great age. Although our illustration for this article shows
a small, simple French house in frame construction, very

THE FRENCH STYLE

Tall chimneys common,
usually at side of house

Casement windows are most common ; :
Very high roof, here a

pyramid, most often a hipped roof

“Catslide” feature common on French
and English houses of the period —
here a simple screen rather than
part of the house itself

Frame house with wide siding —
stone and stucco are commoner

Wrought-iron ornamental

balcony and deck railing Bay with French doors

(full-height sash doors)

Ornamental wrought-iron
railing and balconies
common

Arch doors and windows
common on French style

Front door of three vertical panels
Key: Revivals based on a variety of French precedents — farmhouse (especially breaking from English tradition
Norman), manors, city houses, and chateaus of the 17th to 19th century, and

expressed in this 1927 design as a small, simple American suburban house.

Source: 1927 Home Builders Catalog, Home Builders

Catalog Company, Chicago and New York
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few all-wood houses were built in this style. There
was sometimes (although less often than in the
English cottage style) a half-timbered effect, per-
haps with vertical framing filled in with stucco,
recalling a traditional French form of exposed
frame construction, potear-sur-sole. A catalog of
the period suggested whisking the stucco on with
a stiff brush or broom in an up and down move-
ment to achieve a coarse texture. Other than white,
the only stucco color variations allowed by this
authority were pearly grays, light buffs, pinks, and
yellows.

Often, windows set level with the wall surface
rise straight up through the cornice line to form
dormer-like projections with round-arch hoods or
triangular pediments. Massive chimneys often oc-
cupied a prominent position on the front wall of
the house, although they appeared more frequently
on one side. Ornamental wrought-iron balconies
(real or fake), gates, window and door grilles, and
marquees are characteristic exterior decorations.
Large houses might have wrought-iron railings on
the interior as well. The interior appearance of
large French style houses was similar to that of Mediter-
ranean examples: rough plaster walls, ornamental iron-
work, stone fireplaces. Floor plans for large houses were
somewhat more likely to resemble those used in Mediter-
ranean-style residences than those of formal and sym-
metrical Georgian. French houses were likely to be

Academic influences produced the correctly
French Meridian House in Washington, D.C.

asymmetrically laid out

e

piiiig
4 in an L-shape or with
'rﬁ W varied wings, rather
than in a single rectan-
EI gular block.

Small houses (such as
those in mail-order
house catalogs) often
had an L-shaped plan
with a round turret at
the intersecting exterior
walls. But they also pre-
sented opportunities for
symmetry. An "Ameri-
can adaptation of a small
French chateau” shown
in the Architectural Cor-
poration’s 1919 publi-
cation Designs for
American Homes has a
symmetrical facade and
a pyramidal roofline. Its
nearly square first-floor
plan is identical to that of “a frank copy of a Massachusetts
Colonial,” which also appeared in the same book: a three-
room, center-hall plan with a sunporch at one rear corner
filling out the square. It's a thoroughly typical small-house
floor plan of the period

Unlike Craftsman- and Mission-stvle houses, the French
Revival house, at least at the popular level, seems
to have had no distinct type of furnishings con-
sistently attached to it. “One may furnish suc-
cessfully with the usual items available,”
suggested the Architectural Corporation.

Other experts were more specific, however.
Kathryn E. Ritchie and Margaret Haines (writing
in “The Normandy Room,” Modern Homes:
Their Design and Construction Chicago Amer-
ican Builder Publishing Corp., 1931) suggested
that the type of decoration most appropriate to
French-style houses, or at least to those built in
the informal, rather rustic mode known as “Nor-
man,” was — what else? — “French Provincial.”
This style, a countrified version of 18th-century
French design with Spanish and Italian touches,
leaned heavily to rough-hewn beamed ceilings
and walls covered with smooth or sand-finished
plaster or with wood paneling. Hardwood
paneling was usually stained and waxed; soft-
wood might be painted in any of several char-
acteristic shades: daffodil yellow, apple green,
lemon, pinkish or yellowish gray, or white. Wall

LY

French or English? Top left: This Washington, D.C.,
house could be a Cotswold cottage — but there'’s a
French kick to the eaves. Bottom: This Pasadena
house bas the French rounded entry door and
through-the-eaves dormers.
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Right: This turn-of-the-century “chateau’ shows a truly Vic-
torian exuberance. Middle: At Bryn Maur, Pa., the French
Revival is a starting point for a distinctly American, subur-

ban house style. Bottom: Note the steep hipped roof, tall
chimneys, and prominent stone quoins of the Thomas T.
Gaff House in Washington, D.C.

panels often curved at the top and were enriched with
low-relief carvings of flowers, birds, leaves, or fruit. (Fa-
vorite motifs were turtledoves’ nests, the “torch of hap-
piness,” and Cupid’s quivers — now, is that romantic
or what!) Tile or slate floors were typical in provincial
France, but in American homes wide boards of pine,
cedar, or oak were acknowledged as a more livable
flooring choice. Or, it was suggested, linoleum simu-
lations of slate or tile could be used to good effect. A
large fireplace “bespeaking heat and cheer™ was
strongly recommended for the living room, and if you
could get your hands on an old armoire and a grand-
father clock — preferably a curvy one shaped like a
“violoncello” — you were well on the road to the best
of French peasant living.

ut there’s a lingering question that pesters
[ 4 old-house observers: English or French? Tu-
dor or Norman? Without the architect or
builder’s catalog in hand, it can be devilishly
hard to tell the difference between houses
based on English cottages of the Middle Ages
and those based on French farmhouses of
the same period. As a rule (a very general
rule), French houses are more likely to have
round-arch doors and windows. Steeply pitched roofs
like the one pictured in our plate (sometimes called
catslides), graced many entrances and bays of small
1920s and '30s houses. Most often viewed as “English”
by contemporary observers, they were also occasionally
found on houses described as “Norman.”

The American romantic style developed by the Phil-
adelphia architects mentioned earlier blended the pic-
turesque features of French and English rural houses
with local American building materials to form a dis-
tinctive new suburban form. The exact source may be
a toss-up, but large suburban “farmhouses” such as
those found in Robert Rodes McGoodwin's French Vil-
lage in Chestnut Hill, Pennsylvania, rank with the most
creative 20th-century American architecture.

One of the strengths of the French Revival style was
that it accommodated two very different urges on the
part of the small-house public. People who were at-
tracted to the formal, symmetrical lines of American
Georgian colonial houses but who also wanted a touch
of continental chic in their houses might opt for a sort SRR
of French box with an off-center doorway and a pyra- vival styles, particularly the vigorous Spanish and
midal roof. Homebuyers whose tastes ran to picturesque,  Mediterranean. The post-war emergence of new house
irregular outlines could break out of the confines of the  forms, such as the ranchhouse and the split-level, also did
box with a Norman “farmhouse,” with multiple rooflines  not immediately suggest ways to incorporate French styl-
and eccentric wings. ing. But in another decade or so, however — by the 1960s

What killed the style prior to World War Two was prob- ~ — the French romantic style would re-emerge with a
ably competition from the Colonial Revival and other re-  fresh vitality. i
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ine handknot-
ted Oriental
pile rugs —
Sehnas, Sar-
ouks, Cauca-
sians, and the
like — are things of
beauty that grow lovelier
with age, and signs of
wear needn’t be an au-
tomatic signal for resto-
ration. In most instances,
however, this should sig-
nal a closer investiga-
tion. You’'ll want to
examine a rug with bare
spots — especially one
that sees heavy use — to
determine the degree of
pile loss and whether
the rug foundation has
deteriorated. In either
case, traffic and the use
of a vacuum, for in-
stance, easily can cause
pile on a worn rug to
loosen or dislodge fur-
ther, weakening the
foundation as well.

Professional rug res-
torer Nancy Boom-
hower points out that
“people also do mean
things to rugs. They
place planters on them.
They let the sun shine di-
rectly on them. They
leave them in damp
basements and attics or
they dry them by hang-
ing them from their
knots, all of which can
seriously harm a carpet. But although some types of dam-
age can’'t be undone — fading, for instance, cannot be
reversed — as long as the rug hasn’t been horribly abused,
chances are it can be restored.”

Professional restoration of a rug is safest. If your rug is
an important antique or a cherished heirloom, it’s probably
the only option to consider seriously. Undertaking a res-
toration yourself is an alternative if your rug is not ex-
tremely valuable, if you have patience, and if you recognize
that the results will be less than perfect.

Proper tools also are required. These include tweezers,
pile scissors, pliers, a tape measure, magnifying glass, rub-
ber mallet, iron, thumbtacks, and an adequately sized
wooden board (larger than the rug section being repaired).
You'll also need tapestry or embroidery yarn and needles,
and a #10 file cleaner (a wire brush, for which an ordinary
dog brush may be substituted); these may be found at
knitting or needlepoint stores (see “Suppliers,” far right).

ORIENTSILRUG
RESTORSTION

Left: a Caucasian rug with
replacement yarn. Inset:

at work.

1. Strengthening the
carpet foundation is the
first step. In rare cases
this isn't necessary, but
foundation instability al-
most always goes hand
in hand with wear. Also
consider that the foun-
dation must be strong
enough to withstand the
stress that new pile will
put upon it. With the car-
pet turned face down,
make a close examina-
tion of the warp and weft
threads around the area
of loss for fraying or de-
terioration. These are
the undyed vertical and
horizontal threads that
form the rug foundation,
and around which yarn
is knotted to create pile.

To strengthen the
foundation, start with a
length of warp or rug
thread or, as a substitute,
some sturdy string. In
weight and material, the
thread should match
what was used in the
original; usually, a foun-
dation is cotton, but it
also may be linen, wool,
or silk. Thread a needle
and insert it into the
hole. Run the warp
thread through the weft about an inch or two beyond the
damaged area in each direction, “sistering” it along a strong
warp. Then zigzag the end threads at least three times so
that they are secured in a structurally sound area of the
rug. Repeat this procedure for each warp and weft thread.
If needles break or pile makes it difficult to draw the needle
along, pull the needle through with pliers.

2. The next step is to wash the rug. This step is not
always necessary, and should be determined by the amount
of dust or embedded dirt that comes off on your hands
during the first phase of restoration; embedded dirt can
harm a rug. Never wash a rug prior to strengthening the
foundation; dry rot, water damage, even chronic exposure
to dampness may have weakened it seriously. For an older
or antique rug, simply wiping it with a damp towel will
suffice. Repeat several times, until the towel comes clean.
Other rugs will sustain a more vigorous washing. In warm
weather, wet the rug outdoors on an adjustable frame. Dip

restorer Nancy Boombower

—aiah S b 4
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a clean broom into a
bucket filled with water
and % cup of mild dish
detergent (like Ivory).
“Sweep” the back of the
carpet several times,
then sponge clean or
aim a garden hose at the
rug and gently rinse un-
til the water runs clear,
Repeat the process with
the carpet turned face
up. In winter, it may be
washed in a basement,
with the rug set on a
frame in a tub, but al-
ways finish by drying it
with a fan.

3. After the rug has
dried, lay it out on a ta-
ble or work surface and,
using a magnifying glass
and tweezers, gently
“clean” it by removing
any bits of shredded
yarn in the area of pile
loss. Use these bits to de-
termine the color and
thickness of the replace-
ment yarn. You'll also
need to determine
whether the varn is cot-
ton, wool, or silk, and
the dyeing process. Most
varns used in the last 100
years are aniline or
chemically dyed. Yarns
that have been naturally
dyed using plant and
root extracts are less
common today, but may
be present in an older or :
better quality rug. Generally speaking, both types are avail-
able at fine knitting or needlepoint stores.

In purchasing replacement yarn, it's critical to match
color and other characteristics, such as texture, as closely
as possible. Naturally dyed yarn, for instance, should be
replaced with a similar product, since these tend to be
lighter in appearance than aniline dyed yarns, which be-
comes evident after knotting. A knowledgeable sales per-
son should be able to ensure a close match.

4. Most tapestry or needlepoint yarns come three-ply.
At home, untwist the varn, then add a fourth strand before
threading a length through a needle. If four strands look
too thick or thin, adjust the number accordingly. Next,
mount the worn rug area on a piece of wood, then pull it
taut so that it mimics the tensile strength of the rug overall;
secure the section with thumbtacks. Proper tensioning will
keep repairs from putting too much stress on the foun-
dation, and will help the restoration work resemble the

A. In reinforcing a founda-
tion, dexterity belps. B. Ten-
sioning a rug to a board
keeps knotting quality con-
sistent. C. Four yarn plies
are used bere. D. Brush
tails to blend together. E.
Scissors should be sharp for
even trimming. F.1: a dou-
ble-warp Turkish knot. F.2:
a double-warp Sebna knot.

original carpet.

5. With the rug tacked
in place, you are ready
to begin knotting. Turk-
ish or Ghiordes knots,
also called symmetrical
knots, are probably most
common. For this knot,
the vyarn is first looped
around two warps (see
fig. F.1), with the ends,
or “tails,” pulled up
through the middle. For
Persian or Sehna knots,
yarn asymmetrically en-
circles two warps (see
fig. F.2); one tail is
pulled up between two
warps, while the other
runs partially behind the
second warp. Once
you've determined the
knot type by examining
the face of the carpet
with a magnifying glass,
start knotting. Work one
color at atime, following
the knot direction, or
nap, of the rug.

6. After you've com-
pleted a section of one-
colored knots, brush the tails with the file cleaner, then
snip them using scissors; trim to the height of the pile in
non-worn areas. Iron the reknotted area, then pound it
firmly but gently (severe pounding can cause fiber break-
age), until pile is flush with the rest of the rug. After com-
pleting repairs in all colors, return rug to the floor. “

SUPPLIERS
Needleworks, 4041 Tulane Ave., Dept.OHJ, New Orleans,
LA 70119, (504) 486-2880, tapestry wool and needles
Chatalbash Rug Co., Inc., 245 Fifth Avenue, Dept. OHJ,
New York, NY 10016, (212) 532-5260, rug scissors
Elly’s Yarn Shop, 4503 Logan Way, Dept. OHJ, Hubbard,
OH 44425, (216) 759-9555, handspun yarn
Pocholo, 38 W. Liberty St., Dept. OHJ, Girard, OH 44420,
(216) 545-1104, cotton warp skein
Nancy Boombower is a rug restorer specializing in historic textiles
and Oriental rugs based in Girard, Obio. Her telephone number
is (216) 545-1936
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Bottles, Papers, and Other Treasures....

MORIE-TTIMITE
@ELNIDSM ME;§

The image far left
developed from an
80-year-old

glass
negative.

Our time-capsules stories in the January/
February 1990 OHJ produced such an over-
whelming response that another article
seemed in order. In this wave of letters,
many readers found striking or revealing
artifacts hidden in their homes — a special
part of old-house living, which most saw as
a rare glimpse of a forgotten era or a reward
from the past. Many thanks, again, to all
who wrote. — Lynn Elliott
=== Forgotten Photographs ==

Time capsules can lie waiting for years. These two finds
“developed” unexpectedly after eight decades.

hen we purchased our home, it was in-
expensive and run-down, but in an ex-
cellent location. Because extensive
renovations were needed, we stored
many items in our big attic, which meant climbing up and
down the stairs countless times. One day, in plain sight at

the top of the staircase, lay a magazine titled 7he Housewife,
which was dated January 1909. I don’t know how it got
there, but I know it hadn’t been there previously.

Our most prized discovery came when a carpenter was
installing a banister leading to the second floor. He found
a compartment-like shelf under the bottom stair, which we
later realized was visible from the basement. On the shelf,
in a battered box, were eight glass photographic negatives.
Most were too dark to be printed, but two or three were
discernible, so 1 had them developed. The first photo
turned out to be of a young girl and a baby, We figured
that they must have lived in our house about 80 years ago.
The large bow on the girl is shown in the fashion pages
of the 1909 magazine and the house they are sitting beside
is definitely ours. In the second picture, the same baby is
seen again on our front porch. That porch railing is now
an ugly, rusty wrought-iron one, which I plan to restore
similar to the picture. How long the negatives were there
or who put them there is a mystery which will probably
never be solved.

Janice Poterack
Clarks Green, Pa.
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= Tin Town ==
Time capsules are often thought of
as small items bidden under floor-
boards or enclosed in walls, but that
isn't always the case. Here’s one that

is an architectural surprise. . . .

e've discovered

that our whole

house is an inad-

vertent time cap-
sule. We live in an old river cabin
that has, over the years, been con-
verted into a house by its series of
owners. Rumor has it that it was
originally built as a “clubhouse”
during Prohibition. Natives in the
area know it as the "Simm’s Club-
house” and it was apparently used
that way for many years, even after
Prohibition.

We first stumbled onto part of the
house’s history while exploring the woods. The house is
on a bluff overlooking the Osage River in Missouri. Un-
fortunately, the scenery was marred by years of accumu-
lated trash that had been dumped in the woods and along
the river bank by previous owners. As we started cleaning
up the site we noticed an unusual number of Missouri
license plates dating from 1928 to 1931. At that time, we
didn’t have a clue as to how they got there.

Later, when attempting to drill a hole in the family-room
wall for an antenna cable, Bob broke the bit on a metal
sheet beneath the paneling. It had once been an exterior
wall and we assumed it had been sided with tin.

Well, by now you may have guessed. Behind the old
asbestos siding that now covers portions of the house, the
original exterior walls are sided with 1930s Missouri li-
cense plates. Our neighbor later confirmed that the entire
exterior of the original house was covered in license plates.
Although we don't know for sure, the plates probably came
from the penitentiary in Jefferson City.

Last summer we made another discovery while replacing
the old roof. We found that the original roof planking was
made from old shipping crates. At the same time, our neigh-
bor told me that, as a small boy, he had helped do some
work on what became the bathroom. He put letters,
coins, newpaper clippings, etc,, in beer and
soda bottles and then hid the bottles in
the wall and foundation. I hope we
will find those time capsules
when we remodel the
bathroom some day.

— Bob and Linda
Hillemann
Jefferson City, Mo.

This 140-year-old
borse skull came
with a note.

OLD-HOUSE JOURNAL

The original, license-plate-covered
clubbouse, and its roof (inset), con-
structed of shipping crates.

e=—= Bryant’s Surprise ==
The unusual nature of some time capsules can create more
questions than they answer. Why an early occupant chose
to leave behind this next artifact will always be a mystery.

may possibly have the strangest “time capsule™ that
vou have heard of yet.
Our house, built in 1776, is known as the Bryant
Homestead, as attested by the sign above the front
entrance. It was in dire need of repair. The middle walls
of the house are about two feet thick because they house
chimneys. I was in the process of making a hole in one of
these walls when something caught my eye. At first I
thought it was just a pile of debris. When I brushed aside
some of the plaster, I found myself face to face with the
skull of a horse! My immediate thought was “please don't
let me find the person who was riding him!” I think I was
a little shook up because 1 didn't remove the skull from
the wall for over 24 hours.

When I did remove it from the wall, I discovered a piece
of paper in the eye
socket. T unrolled it
carefully and found
this note: “Colonel
David M. Bryant
and Family took
possession of this
farm on April 29, 1848." It
also listed the names of his
wife and six children. What

I had was a horse’s skull,

which was inside the wall
for 141 years, with a piece
of history.

We are glad Colonel Bryant
had the foresight and wisdom
to put his special time capsule
in the wall He has inspired us to fin-
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ish our renovations as soon as possible
and to put a journal, a copy of the deeds,
family pictures, and the horse’s skull back
into the wall for future homeowners to
discover. — Rocky and Kathy Foley
South Deerfield, Mass.

=== Ephemera ==

Cut-outs were all the rage during the
turn-of-the-century. Victorians usui-
ally placed ephemera in scrapbooks
and occasionally on furniture.
But in this case, a family’s pas-
sion for ephemera created a
unique time capsule.

The original owners of our
house were Mr. and Mrs. P,J. Masterson. In

the early 1900s, after the couple divorced, it was con-
verted to a rooming house so that Mrs. Masterson could
support her children and herself. Later, it became
the Seaside Hotel until 1944 when it again became
a single-family residence.

We found carpenter’s sketches under the paint.
Under the cheesecloth and wallpaper in the par-
lor, we uncovered Victorian cut-outs pasted to the
wall. It seems that in 1898, Mrs. Masterson and
her children placed this ephemera on the wall
before nailing and gluing on the wallcovering. In
addition to ladies and children in fancy clothes,
there were also cut-outs of pistols, rifles, cannons,
steamboats, a victrola, barnyard animals, picnic
settings, and U.S. flags with 46 stars pasted to the
wallboards. From the backside of some of the cut-
outs, it looked as though they were taken from a
catalog. They weren't in perfect condition due to
bugs, probably silverfish, eating them and also
upholstery tacks mutilating them.

In return, we've left modern cut-outs under the
sheetrock for some future person to find. We
chose fashion models (male and female), modern
power tools (table saw, drill, etc.), Fonzie on a

These colorful Victorian cut-outs were revealed under layers of wallpaper and canvas.

motorcycle, a 4 X 4 pick-up, baskets of fruit and flowers, a
television with a football game showing, a local newspaper
front page, and a original picture of the house in which
the Mastersons are featured.
— Teresa Kolibaba
Port Orford, Oreg,

— p— 4
«=—= John F. Kreps ===
Often, the details of daily life in another time are brought
vividly back by forgotten documents

hile checking the plumbing for leaks in
our newly purchased home, my husband
came across a box of dusty, discolored
papers left by the original owners. From
the extant records left by Mr. and Mrs. Kreps, spanning
four years (1897 to 1901), I have learned more detail of
what daily life in turn-of-the-century Walla Walla was like
than I ever could hope to find in a history book. For in-
stance, billings from the Walla Walla Water Company, for

Since 1902, a box of receipts lay undiscovered
o in the DeBeaumonts' basement.

oL W e RANY.
l Plumbing. Steam and Gas Fiond
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$1.50 per month, included a reminder of when one was

allowed to water his lawn, depending upon the side of

Third Street on which one resided. I have learned that the
Krepses consumed much milk and bread —
an average of 30 quarts of milk in a month
(for the unheard-of price of $2) and as
many loaves of bread (costing $1.25). The
list of insights into daily life which these
documents have rendered is endless.

I am forever indebted to the Krepses for
providing the key that unlocked the doors of his-
tory to me. They helped me see the real signifi-
cance of historical study: It does not consist
solely of earth-shaking occurrences, but rather
of real people. We forget that life has always
been made up of the day-to-day happenings of individuals.
This new focus made history relevant and alive for me.

— Shannon DeBeaumont
Walla Walla, Wash.

=== QOriginal Oil Painting ===
Hidden artifacts inspire many old-house owners, such as
in the next letter, to leave their own time capsules.

y husband and I are currently restoring a
1921 country general store in the farming
village of Traunik,
Michigan. While work-
ing on restoration projects throughout
the structure, we have found numer-
ous time capsules. The Historic Miku-
lich Building (our official register
name) has given us a lovely view
of the past as we
have found
each item.
Behind the
store’s
counters,
there were
coins from
1843, a license
plate from ¥
1901, and, fun- |
niest of all, a
1910 fortune-
telling handbook
called “Dr. Karr's
Guide to Success
and Happiness” —
the instructions on
how to read a crystal
ball were most
enlightening!

While wiring an attic crawl space, we found our most
precious item. It was an oil-cloth window shade with a
beautiful oil painting of Abraham Lincoln. This painting
was done in 1915 by Louis Mikulich Sr., the first owner of
our building.

As our time capsule to the future, I wrote a long letter
detailing the early history of the store and its owners. Then,
I told the history of our family and the dates and events

An ivory riding crop, a bayonet, and a mystery object were
all unearthed by the Mulligan family.

of our restoration. I placed it inside the wall going into

the butcher shop. I can only hope it will bring half of the

joy to someone years down the road which my time cap-
sules brought to me.

— Dee Morgan

Traunik, Mich.

«=—= A Chip of Blue China ===

The thrill of discovering — and leaving — time capsules
is not limited to adults.

Our 1811 house in Gilford Village,
New Hampshire, has taught our two
boys, ages 7 and 4, more about the
lifestyles of their predecessors than a
book ever could. Fortunately for all of
us, we stumbled upon a 400-page
memoir in the library, written by one
of the house’s former occupants, Alvah
Hunter, with detailed descriptions of
his boyhood here in the 1850s.

During our restoration
project, my chil-
dren de-

The time capsuiles recovered
from the Mikulich general store
included an oil painting.

lighted in
discoveries
that we hap-
pily labeled
“pieces of
Alvey’s cer-
eal bowl,” “a bit of Alvey’s allowance™ (a half-dime coin),
or “something lost out of Alvey’s father’s toolbox.” We
eventually filled our treasure chest with chips of flow-blue
china and salt-glazed pottery, coins, playing cards with a

OLD-HOUSE JOURNAL
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picture of coy “Miss Demure” upon them,
part of a toy gun, and the obligatory as-
sortment of old newspapers and nails. A
prize find was a riding crop with a carved
ivory handle, which had slipped down
near the chimney. My favorite was a tiny
tin labeled “Lola Montez Cream,” presum-
ably a cosmetic sold by someone with a
flair for marketing. The package noted that
the local distributor was the comparatively
homely “Nettie Harrison.”

We decided to leave similar reminders
of our life in the house for future occu-
pants, our versions of some of the things we had found
from the 19th and early-20th centuries. Into the box went
a child’s plastic drinking cup, some shiny 1989 pennies, a
new playing card, a toy matchbox car, the front page of
the local newspaper, a magic marker, and a car key (the
closest we could come to the riding crop). A brilliant idea
was a dated register from the grocery store which listed
each purchase and its price. In years to come, someone
may marvel at the prices I now consider shocking! With
great ceremony, the children tucked the box into the ad-
dition before the plasterboard went on.

The concept of the continuity of history, at least within
the four walls of this old house, had clearly gotten through
to my family. All this from a chip of blue china.

— Adair Mulligan
Gilford, N.H.

== 19205 Ring ===
For some, a time capsule is a house’s way of repaying a
restorer for their preservation efforts.

During the time I was watchman for Pinecrest, the house
was broken into several times despite my best attempts at
keeping it secure. Late one Saturday night, the mantel in
the dining room was stolen. The next day, while
sweeping the dust where the mantel had stood, my
broom knocked a shiny object
across the

T S
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Pinecrest’s "thank you": a gold
ring with an opal setting.

floor. It turned out to be a beautiful ring
made of 10K white gold with an opal in
the middle! Apparently it had fallen behind
the mantel several decades ago. A jeweler
told me that it seemed to be of a 1920s
vintage.

While I was still watching the house, I
decided to research Pinecrest. I found that
Pinecrest was designed by the famed ar-
chitect George Barber. His book Modern
Dwellings lists Pincrest as design No. 213
with floorplans, costs, and even interiors.

One day when new owners were re-
storing the main upstairs bathroom, they called me to come
over to see something. On the wainscotting behind the old
sink, a workman had written in pencil “Will Roddy Friday
Dec. 8, 1899.” Also, written behind the same sink was
“Plumbing Dun By W M Roddy 1899.” This confirmed 1900
as the construction completion-date.

Today, Pinecrest’s current owners have removed most
of the signs of apartment atrocities and are slowly restoring
the home. Every time my wife and I go by the the house
and see the new paint job, we are extremely satisfied with
the work that has been accomplished. As for the “Pinecrest
Ring,” it has taken on a new meaning. It was as if Pinecrest
was giving up one of its hidden treasures to repay us for
helping it out in a perilous time of need.

— Tim Northcutt
Knoxville, Tenn.

=—= Bootleggers ===
Bottles and newspapers, the most commonly found items,
can also give insights about previous occupants.

My wife and I are in the process of renovating a turn-of-
the-century house and have found many interesting items.
While removing crumbling plaster off the downstairs walls,
I saw where the previous occupants had put things in the
ceiling, such as three full bottles of beer (Schlitz, Goetz
Country Club, and Blatz), two shot glasses, and a handful
of letters to the boy who had lived there. My guess is that
the boy hid his beer and liquor from his parents there.
The beer containers are marked “Internal Rev-
enue Tax Paid,” which means they were made
prior to March 1, 1950, and the letters are
dated from the Second World War era. Under
the linoleum, there were many newspapers
from the Thirties. One from the now-defunct
Omaha Bee News had the headline “Boot-
leggers fined $105,” which seems like a small
fine today. An advertisement in one of the
papers is for a $39 Philco Cathedral-style ra-
dio that is about the same price a look-a-
like reproduction costs today!
. — Cole Powers
Griswold, Iowa
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This pre-1950 beer bottle and newspaper
were found tucked under the floorboards.
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Paneling ® Wainscoting

PINE to 32" wide OAK to 18" wide
Kiln dried to 6%-8% * Milled to your specifications

Send $2.00 for informative literature and grading photos to:

Craftsman Lumber Company
Box 222M, 436 Main St., Groton, MA 01450
or phone (508) 448-6336, Charles E. Thibeau, Prop.

Satisfying Architects, Builders and Homeowners nationwide since 1974

L BEST QUALITY BEST SERVICE BEST PRICES
|

‘inely N \

s X L \_ THE ANTIQUE DOORKNOB MUSEUM AND SHOP
cupolas for e Y |

replication or
restoration of historic
homes, carriage houses and barns
Specializing in hand seamed copper
roofs. Reproduction weather vanes in
many designs

Send $1.00 for brochures

Architectural Antique Hardware
Lighting and Mantels

The largest and rarest collection of Victo-
rian doorknobs - over 1500 on display! All
original pieces dating from the early 1800s
to early 1900s, including doorknobs, locks,
doorbells, hinges, curtain tie-backs (200
sets!) and more. Visit us in St. Peters, PA
(12-5 Wed.-Sun.) or call:

¢ DENNNCER

CUPOLAS & WEATHER VANES ShOp (215) 469_0970
L NibpLETow NEW YORK 10940 — Home (215) 323-0877

ANYTIME
ANYWHERE
ANYWOOD

mold plane and edge

® Cohimne 4 N'.w.d’ Professionals and hobbyists alike know
® Cupolas ® Finials the strengths of the W&H molder-

¢ Cornice ® Lighting planer. Superior US-made construction
® Casings ® Park Benches SATURN and quick two-minute cutter changes
® Carvings ® Weathervanes make it a snap to cut moldings and

® Stair Parts ® Moldings plane hardwoods. It's fast, easy, and

® Turned Posts ® Wallcoverings super-smooth

® Gingerbread ® Plaster FUNCTION FOLLOWS FORM Our five-year warranty and free 30-day

trial are your assurance that W&H goes
the distance

Mail this ad or call us toll-free today.
1-800-258-1380 In NH 603-654-6828
Williams & Hussey Dept 561EM

Riverview Mill, PO. Box 1149
Wilton, NH 03086

YES! Send your free
information kit today.

Here's the best selection of interior/exterior i
architectural finishing products available
throughone convenient catalogue inthe USA.
Many period styles. Top
quality. Factory Direct.
Competitive pricing. :
Personal service. Send [BERNARIASH L,
$4.50 (refundable) for [RRRVRDAIAISE

THE ORIGINAL (AST s

complete literature A Division of Art Directions, Inc Name
package with pricing. 6120 Delmar Bivd. St. Louls, MO 63112 Address
P.O. Box 8270 « Galveston, TX « 77553 314-863-1895 fax 314- 863-3278 City State Zip
(409) 763-4969 .
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——— OLD-HOUSE MECHANIC m——

Time was, whenever I rummaged
through my painting gear, I'd notice a
pair of $12 sash brushes permanently
embedded in a cake of antique white
alkyd enamel. Not far away there inev-
itably would be a 3%2" wall brush — which I
thought I had taken great pains to clean —
looking more like a cold chisel than a paint-
brush. None of us likes to use inferior tools,
so I'd replace them, but not without feel-
ing a sense of loss. Quality brushes are an
investment (costing as much as a gallon
of quality paint) and many improve with
age. However, they're a good investment
only if you take care of them.
Good care is
wasted on a
brush that's
been misused,
- and so it's impor-
Ggggggéygg tant to know
FERR(.{LE something about

brush application.
All brushes be-

SMALLVOIDS long to one of two
broad categories:

THKKgK natural bristle
| PROFILE (the traditional
I (—- &HOKE ) tools for oil-based
ISTLESEZ  finishes) or syn-
UNIFORM thetic bristle (sometimes
Ji TAPER labeled “All Paints™). Natu-
i FLAGGED ral-bristle brushes are made
W & 2 from animal hair, which resists
¥ 7 CHISEL END most solvents, but they are,
Good brush construction (in- generally speaking, incompat-

cluding a minimum of empty ible w¥lh water-based paints.
space inside bristles) becomes The bristles absorb water and
apparent in cross section. become distended, causing

the brush to lose its shape
and thus its ability to lay on paint accurately. The acrylic
polymers in water-based paints also tend to wear the
bristle tips. Synthetic bristles (such as those made from
nylon or polyester) were developed to overcome this
problem, but some types may be affected by strong
solvents, lacquers, or shellacs. For either type, knowing
what constitutes a quality paintbrush is also part of brush
care — after all, these are the characteristics you want
to preserve through proper cleaning and storage.
¢ Wooden handle — The best paintbrushes are still

If properly cared for, quality paintbrushes, such as this
natural-bristle sash brush, continue to perform well as
the bristles wear doun.

54

by Robert Battle

made with wooden handles contoured
to fit the hand. Poorly formed plastic
handles are often the earmark of a
cheap paintbrush.

e Nailed or riveted ferrule — The metal
ferrule (preferably made out of stainless
steel or other corrosion-resistant metal)
holds the bristles firmly to the handle. Fer-
rules that are attached solely with
crimps may loosen over time and with
use.

e Strong setting — Bristles should be
anchored securely in vulcanized rub-
ber, epoxy, or chemically inert cement
to avoid losing individual bristles while
painting.

» Tapered ends — The interior bristles
are longer than the outer bristles, giving
the brush a chisel-edge appearance.
This allows the brush to be worked into
tight spaces and to produce clean edges.
» Flagged tips — Quality bristle brushes
are made with Chinese hog hair which
is naturally flagged or split at the end
of each bristle. These tips hold more
paint through capillary action and leave
fewer brush marks. In the best brushes,
the flagged

: L e bristles are TAPERED
1 PR R hand BRISILES
¥4 N cupped or po-
8 W sitioned so that they
¥y are distributed uni-
formly along the
tapered end. Good syn- g‘égﬁfé

thetic bristle brushes
are mechanically
flagged or exploded at
the tips.

¢ “Feel” and balance —
The end of a good
brush should feel
smooth, flexible, and
resilient when run
across your palm; the

tightly packed bristles Look for both tapered an

towards the base ; ;
ed bristles (top) by fannir
should be stiff and hold f,ffe&f;mg, (abow)(,)p

their shape when wet.

A good brush is also comfortably balanced in your

hand and not tiring to use all day.
Brush cleanup is straightforward and pretty sure-
continued on page 56
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STOP BIRDS
From
Dehabilitating
Your Cherished
Home.

Nixalite stainless steel needle strips
are an impenetrable barrier to birds,
and practically invisible too. They
give you an effective, humane

way of ending bird nuisances and
maintenance costs. Send for your
free information packet today

ATV,
| {1 B O i

dLLLdilL Il
NIXALITEof AMERICA

1025 - 16" AVE « BOX 727 - DEPT OMJ
| 4 U | EAST MOLINE, IL 61244 - 309-755-8771
J ) B00-624-1189 + FAX 309-755-0077
SPECIALISTS IN BIRD CONTROL

RUTLAND

Makes Plaster Repairs
'With Confidence

| These two easy-to-use trusted

| products assure that you .

can do the job right.. g W
Mg

Kwik-Patch

The easiest-to-use patching
| plaster available. Contains
expanded mica to reduce
weight and eliminate
shrinking and cracking even e
when nailed. This sound deadening plaster
applies in one coat instead of the usual
three . Twice the coverage of traditional
patching plaster.

Qur Original
Patching
Plaster

True white marble based,
non burning, non bleed
formula for when you need
to duplicate existing work and
demand the quality of the original plaster.
Ask for Rutland by name at your hardware,
home center or building supply dealer.

P.O. Box 340

Rutland, VT 05702-0340

Suppliers of fine HOME REPAIR & CARE Products

since your grandfather was a boy.

n RUTLAND PRODUCTS
J';!;ﬂl!”h Y (802) 7755519

FI-REBACKS

The classic way to protect your fireplace

A beautiful, hand-cast Country Iron Foundry
Fireback will protect the back wall of your fireplace
from dangerous and costly heat damage, while
radiating more heat into your home.

Our catalog, containing 35 antique and
contemporary designs, is available for $2.00
(refundable with purchase).

Dept. 0105, P.0. Box 600, Paoli, PA 19301 Ca@ﬁ‘(
(215) 296-7122 \FOUNDRY|

l/

MAPLE GROVE RESTORATIONS

INTERIOR RAISED PANEL SHUTTERS
WAINSCOTTING < RAISED PANEL WALLS
CRAFTED IN ANY SIZE OR HARDWOOD
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(EI%EHE

P.O. BOX 9194 BOLTON, CT 06043-9194

CALL OR WRITE FOR A FREE BROCHURE

(203) 742-5432

Eight Light Colonial Chandelier. 24"W 25"H
Today's answer to traditional lighting, this
chandelier disguises virtually all wires in
hollow tubing Includes complementing canopy
$235 + shipping and handling

B MUSEUM QUALITY REPRODUCTIONS
CRAFTED BY JG. BECK

B TRADITIONAL WROUGHT
IRONWORK

B CUSTOM DESIGNS

Send $3.00 for 38 page full line catalog

Routes 263 & 413

Box 724

Buckingham, PA 18912
215-794-7351

IRON APPLE FORGE

CHADSWORTH
COLUMNS

Authentic Replication of
Greek and Roman
Orders
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——— )L D-HOUSE MECHANIC =—

continued from page 54

argue — but for me, this one item removed the hassle of
cleaning oil-based paints and stains.

After washing a brush, comb it for further grooming
(under running water, if appropriate) and then spin it to

drive out any remaining residues. A good method

is to operate the spinner and brush in a five-gallon

plastic pail to protect your pants leg and the local
environment from getting spritzed. (You also can spin
a brush between your palms, but it’s not as effective.)
Afterwards, comb once more and then shape the brush
while it is still a little damp. When dry, store the brush
in its original “sheath” or fashion a holder from card-
board, newspaper, or wax paper to maintain the
brush’s shape. ;

As for those rock-hard brushes mentioned earlier,
try soaking them in paint remover or a brush cleaner

specifically designed
D

fire if you take advantage of
some simple methods and
tools, First, brush out as much
leftover paint as possible.
("Painting” successive

pages of a waste news-

paper or magazine is a

convenient way.) Then
wash the paint out of the
bristles with an appro-
priate solvent. For wa-
ter-based products, use
a mild detergent like
dishwashing liquid and
cool water. Simply work
the bristles between
your fingers from the
base to the ends. For oil-
and solvent-based coat-

for this purpose. Re-
member to suspend

Top: Spinning a brush free of wash
wastes. Bottom: Combing is bene-
ficial before and after spinning.

with an old nylon stocking stretched over it to filter
out stray particles.

To be really thorough in your brush cleaning,
start by investing in two tools:
Brush Comb: This is nothing more than a thin
wooden handle with steel teeth or tines, which costs
about $2 at any hardware or paint store. Brush
combs are invaluable for removing paint buildup
from the base of a brush and for combing out and
straightening bristles.
Brush Spinner: About the size of a bicycle pump,
this device spins a brush like an eggbeater after
cleaning. The cost for this professional tool is
around $20 — the price of a great brush, some might

vent is recommended to
thin the coating. Work
the brush gently against
the sides of the cleaning
container to cleanse the
bristles (more “painting
out’ also helps), and
keep renewing the sol-
vent until it no longer
gets dirty. Don't discard the soiled solvent; instead,
store it in an old coffee can or other container with
a tight-fitting reclosable lid. After a few weeks, the
solids will settle out and the clear solvent can be
transferred to another container for more brush
cleaning. When switching containers, use a funnel

A brush spin-

ner operated
by pumping
the bandile

formed. When the
paint has softened,
comb it out; repeat the
above cleaning steps
as necessary. A trick to
try on your nothing-to-
lose, natural-bristle
brushes is to soak
them in lyewater
(about 1 tablespoon
per quart). Lye is not
only a paintstripper,
but a hair straightener
as well, and it often
takes out both hard-
ened paint and “cow-

ings, wash the brush in the brush in the lig- === \JRAPPED ¢
a couple of inches of uid; if it is allowed to ) TiED
mineral spirits, turpen- rest on the bottom of

tine, or paint thinner — the container, the bris- .
basically, whatever sol- tles will become de- / N HEAV PAPER

licks" in the bristles.

SUPPLIERS
Janovic/Plaza,
Inc., 30-35 Thom-
son Avenue, Dept
OH]J, Long Island
City, NY 11101;
(718) 876-4444.
Brushes, brush spinners, extensive painting supplies
Liberty Paint Catalogue, Inc., P.O. Box 1248,
Dept. OHJ, Hudson, NY 12534. Brushes, brush spin-
ners, brush shampoos, extensive painting supplies

Wrapping in cardboard or pap
(top) maintains brush shape duri
storage. Suspend brushes (abou
during any soaking to avoid mi
Shaping the bristles.
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he Parkersville Collection, award

winning designs from a National
Historic District, has been featured in Better
Homes & Gardens and Builder Magazine.
It has received the prestigious Design for
Better Living Award from the American
Wood Council and a Design Merit Award
from the American Institute of Architects
Traditionally styled, comfortable floor
plans range from 1260 to 3760 square feet
AIA architecturally drafted, builder tested,
construction drawings are available. Write
or call for our 32 page booklet for just $12
Today!

The Parkersville Collection
PO. Box 15026
Savannah, GA 31416

(912) 354-2677

Manual
Dumbwaiters

COMMERCIAL = RESIDENTIAL

AN APPLICATION FOR EVERYONE

FEATURE-PACKED DESIGN
Automatic Brak ® RESIDENTIAL

arry laundry vood
) ries, prepared food, et

e COMMERICAL
Restaurants. schools. bank
tfice buildings, warehouse

165 Cascade Court, Dept. OHJ
Rohnert Park, CA 94928
FAX (707) 584-0850

LL FOR THE DE

800-232-2177 [u] 8 crumme ne

SMITH-CORNELL, INC.
Plaques of Distinction

P.0. BOX 686 Auburn, IN 46706
Designers/Manufacturers

of Bronze and Aluminum Interpretive Markers
Call for FREE catalog
219-925-1172(IN)  800-325-0248

8 Quartersawn
Clapboard Siding
and Building Materials
including Wide Pine
and Hardwood Flooring

Quartersawing produces

' a vertical grain clapboard.
\ * Twists and warps less

¢ Wears more evenly

¥R Also featuring...
: Olympic Machinecoat™
Exterior Finish
for all types of siding.
= Allows priming or finishing
prior to installation
with 10 year warranty:

= e Washable
i #Y- « Non-Yellowing
* No Chalk Washdown

Granville Manufacturing
Company, Inc. * Est. 1857

Granville, Vermont 05747
802-767-4747

Call or Write for Free Brochure

SHIY * Bonds paint and stain better |

fibme « Crack, Peel and Flake Resistant |

Felen ot U ot B8

CUSTOM
WOOD TURNINGS

» Balusters for staircases, decks,
porches and fences
* Newel posts
* Porch posts to 12/
¢ Column bases
¢ Fluting
* Spiral rope twist
¢ Finials
¢ Furniture parts
— Bed posts
— Lamps
— Spoon foot legs
No minimum order
Shipment coordination
Reasonable Cross Country Rates
For a free estimate call:

(203) 434-2065

SOLID BRASS AND CRAFTED
TO THE HIGHEST QUALITY
STANDARDS. AVAILABLE IN
POLISHED BRASS OR
POLISHED CHROME

SEND $1.00
Catalog $2.50 FOR OUR CATALOG
Garry R. Partelow o

CONANT CUSTOM BRASS
P.O. BOX 1523T
BURLINGTON, VT. 05402
802-658-4482

P.O. Box 433
34 Lyme Street
Old Lyme, CT 06371
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Solvent-less Solution
Cleaning hardened oil-based finishes
out of expensive paint brushes
usually requires a harsh solvent.
An alternative is Cleansafer, a
non-polluting paintbrush cleaner
that doesn’t contain any solvents. ,"."
It restores all types of brush bris- ¥z
tles and removes oil-based and latex
paints. Because it doesn’t evaporate,
Cleansafer is reusable. Available in
hardware stores and paint outlets,
Cleansafer retails for $6.56 per pint.
For a list of distributors, contact the
Savogran Company, P.O. Box 130,
Dept. OHJ, Norwood, MA 02062;
(800) 225-9872.

Triangular Sander
If you have a lot of tricky sanding to
do, you may want to invest in a
power sander. Garrett Wade offers an
oscillating power sander, called the
Fein Sander (shown below), with a
triangular-shaped pad that is useful
for reaching into narrow corners.

The three-pound Fein Sander can be used
on wood, plastic, or metal surfaces.

The pad can be turned on the drive-
shaft in order to utilize the entire
sanding sheet. It comes with a metal
tool case that includes ten sanding
sheets and a wrench. A dust extractor
version of the Fein Sander costs
$325. For information, contact Gar-
rett Wade Company, 161 Avenue of
the Americas, Dept. OHJ, New York,
NY 10013; (212) 807-1155.

by Lynn Elliott

lon-polyester blends. All are made
with flagged tips, tapered bristles,
and securely-fastened ferrules, and
are available with beechwood han-
dles. The Master Painter series also
includes specialty brushes (such as
mason’s wall, bent radiator, and long
5 reach brushes), lambswool rollers,
S o3~ and painting accessories. The series
can be found in home centers or
building supply stores. For a list of
On the (Brush) Mark distributors, write EZ Painter Corpo-
The quality of your brush can make ration, 3400 South Clement Ave.,
the difference for your paint job. To Dept. OHJ, Milwaukee, WI 53207.
those who paint
for a living,
brushes are tools
that have to per-
form every day.
A well-made line
of professional
brushes is Bak-
er's Master
Painter series
(shown right).
The line in-
cludes brushes
made with natu-
ral China bristles

(in black or oS
white), nylon Master Painter brushes are made with flagged tips, tapered
bristles, or ny- bristles, and securely-fastened ferrules.

Sturdy Scrapers and plastic handles that can with-
Scrapers are key tools in paint re- stand heat tools and paint remover
moval and a well-made one can help  chemicals. Both Pro-Prep scrapers
to make the job easier. Pro-Prep cost $15.95 and replacement blades
scrapers are designed to more effi- are available for $7.95 each. For in-
ciently remove paint from hard-to- formation, contact The Woodworkers’
reach spots and are made in two Store, 21801 Industrial Boulevard,
models: the Universal scraper and Dept. OHJ, Rogers, MN 55374; (612)
the Contour scraper. The Universal 428-4101.

scraper (shown below) is a general
purpose model meant for flat sur-
faces; the Contour scraper is de-
signed for grooves
and corners. Pro-
Prep scrapers have
stainless steel blades
Paint lodged in

grooves won't elude
these scrapers.
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Plaster Washers
W#m@ e

Now you can save and restore your
plaster ceilings and walls for just
pennies, as described in the October
1980 Old-House Journal.

O R

Charles St. Supply Co.
54 Charles Street
Boston Ma. 02114

CALL: (617) 367-9046

Low prices - Fast delivery
Free screw tip with every order
Call in your order today!
Orders shipped within 24 hours
Next day delivery available
VISA and MasterCard accepted
10 doz. for $10 - 21 doz. for $20
Complete starter kits $15.00 & up.

Relines/Restores
Masonry Chimneys

_ (BHRENS)

With The ONLY Listed Two-Liner Cast-In-Place Masonry Process

« First insulates and strengthens
* Second seals and protects
* Both are immune to acids and

* No exterior alterations
* No metal to corrode
» Improves heating efficiency —

moisture All for a fraction of the cost of
* No guess work Mechanically rebuilding!
applied

Dealership network nationwide.
Call or write for more information:

2000 Industrial Ave.
Sioux Falls, SD 57104

1-800-843-4417

Create a lew Bathroom
ESan S =

without replacement . . ™
Bathtubs, Sinks, & Tiles Reqglazed. . .

« DONE IN YOUR BATHROOM
* CHOICE OF WHITE or MANY OTHER COLORS
« SAVES MONEY OVER REPLACEMENT

For

FREE

Brochure

NO0*- cALL
1-800-645-5039

In New York State
CALL 516-724-1205

* Franchises
Available ",
r

e Nalionwide

J. R. BURROWS & COI

Nottingham Lace Curtains
Artistic Wallpapers
William Morris Carpets

Custom Period
Carpet Reproductions

Send $5.00 for literature

P.O. Box 1739, JAMAICA PLAIN
BosTON, MASSACHUSETTS 02130
617/524-1795

¥+ :

OLD-HOUSE JOURNAL
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Victorian And
Chippendale

Storm-Screen
Doors

Send $5 for our full color catalog. S—-
(catalog foe refundable with order) oY
251 s. pennsylvania avenue

pobox46§lcentreha;l:7pa 16828 A2

A large selection of

hand-crafted wooden
doors in all sizes. Victorian brackets
running trim. cornices. spandrels
corbels. and gable decorations. Also
included are Chippendale railling. gates
porch furniture. and much more. For
your copy of our 16 page catalog send
$2.00to0

ta,;s»

The Old Wagon Factory
P.0. Box 1427

Dept. 0J51
Clarksville. VA 23927
(804) 374-5787

T
¢
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continued from page 58
Colonial Color Line
Looking for authentic Colonial colors
to paint your Saltbox? Finnaren
and Haley Paint produces a Colo-
nial color line called the Historic
Colors of Philadelphia. Many of 2
the 31 colors have been authenti-

Worthwhile Waterproofing
Waterproofing sealers can be the first
step when you have to paint areas
such as porch decks and window
sills, where standing water can create
: })\m()islurc problems. Okon Water-

£, proofing Sealer (shown below) is a
23 é clear, water-based sealer that can be
2 applied as a primer, top coat, or ad-
Mildewcide ditive to latex paints. It can also be
Mildew on paint surfaces is a com- used over weathered oil-based

mon problem faced by old-house paints. By reducing water absorption,
owners, particularly in humid re- the Waterproofing Sealer prevents
gions of the country. It often outlines | damage and prolongs paint life on
structural members under weather- wood, concrete, or masonry surfaces.
boards and is usually worse on the Okon Waterproofing Sealer re-
north side of a house. Shaded siding | tails for $21.30 per gallon. For infor-
and roof soffits also are favorite mation, contact Okon, Inc., 6000 West

places for mildew to appear. To help | 13th Ave., Dept. OH]J, Lakewood, CO
inhibit mildew growth, a good pre- 80214; (303) 232-3571.

ventive measure is adding a mildew-
cide, like Super Di-All, to paint.
Although not a cure-all, including a
mildewcide in paint will delay the
appearance of this organism. Super
Di-All, which is available in most

Shown above: A variety of Colonial hardware stores, is compatible with
colors is offered by Finnaren and Haley. | all exterior and interior oil-based or
latex paints. It will not affect the
cated by the National Park Service. color, finish, or durability of the
One such color is “Liberty Gray,” paint. It also does not contain mer-
which was found in Assembly Hall cury, now banned by the U.S. gov-
and dates from the signing of the ernment for use in mildewcides. One
Declaration of Independence. One bottle of Super Di-All treats a gallon

gallon retails for $16.49. For more in- | of paint and costs $2.98. For a list of
forlm;mon, contact Finnaren zmrd Haley (_!lSlrlhlll()l'S, contact .I)mll Chemical Although white in appearance during
Paint, 126 North Wayne Ave., Dept. Co. Inc, P.O. Box 14347, Dept. OHJ, application, Okon Waterproofing Sealer
OH]J, Wayne, PA 19087;(215) 688-7070. | Orlando, FL. 32857; (407) 281- 1444, turns clear when dry.

Simply Red
Is red your favorite color? Have we found a paint for you! Falun
Red (shown left), offered by Kron Enterprises, is a unique
starch-based paint that is only available in red. It has been man-
ufactured in Sweden since the 1700s and is very vapor-permea-
_ ble, which makes it suitable for buildings without a vapor
barrier, such as log homes. The paint won'’t peel because mois-
ture isn’t trapped. Falun Red paint is available pre-mixed in
one-gallon pails for $22. The powdered form costs $65 and
makes five gallons’ worth. For information, contact Kron Enter-
prises, P.O. Box 348, Dept. OHJ, Canastota, NY 13032; (315)
697-8187.

Falun Red can be repainted or touched up without scraping.
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BALDWIN

Lexington Design

mortise lock handleset

with knob and oval plate
trim inside - polished brass
$195.00 prepaid in U.S.A.
Miss. residents add 6% tax.
Visa & Mastercard accepted
Call toll-free 800-821-2750

In Miss. call 800-321-8107
Ask forthe Hardware Department

[) ¢
- I ’l‘ ¢ 4 '
HARDWARE €O In¢

126 E. Amite St., PO Box 102,
Jackson, MS 39205

¢ Fences/gates.
Custom design.

! ‘ fEWARfInon

Traditions in Ornamental Iron for over 100 years.

¢ Forge and anvil construction.
¢ Victorian/Edwardian styles.

ORKS @MPANY

Write for our new 1913 Catalog”
(Enclose $2 for handling and postage.)
20 West 18th Street
Covington, KY 41012-2612
606-431-1985

100% COTTON SHOWER CURTAIN

Don't “dump” another plastic shower curtain!
Tightly woven 100% cotton duck gets wet, but
water stays in the tub. No liner necessory. Mochine
washable! No more grimy, sficky vinyl. White,
Natural $30 + $3.25 shipping. NYS residents add
tax. Send check/money order to:

NOPE

(Non-Polluting Enterprises)

P.0. Box 3330

Smethport, PA 16749

1-800-782-NOPE

VISA/MC

GRAND ERA
REPRODUCTIONS
Victorian Double Porch Swing

onstruction
e, floral pattern

W f e or
wedgewood t I Ready to hang
comes natur ]
Catalogue $2.00 - Ref

) e
= MEE  (313) 664-1756 4‘

P.O. Box 1026 Lapeer, MI 48446

hrtle corner
of inois!

Galena
JO DAVIESS<
COUNTY ¢

Stay in towns built by
Mississippi riverboat
captains. Explore the
Great River Road.

For literature call: 1-800-747-9317

Galena/Jo Daviess County Convention & Visitors Bureau
101 Bouthillier Street Galena, lllinois 61036

OLD-HOUSE JOURNAL

HAND-TIED
FISHNET CANOPIES

BEDSPREADS, COVERLETS
AND DUST RUFFLES
Fishnet bed canopies. Hand-tied in the
mountains of North Carolina. Each is
custom made of 100% cotton, doubled,
4-ply yarn in either natural or white.
Delivery in four weeks or less—often the
same week of order. We also have
coverlets, bedspreads and custom-made

dust ruffles.
Write or call for FREE brochure.

Carter Canopies
Dept. OH5 — P.O. Box 808
Troutman, NC 28166-0808
Telephone: 704-528-4071

ANTIQUE
REPRODUCTION
SHOWERHEAD

12-Inch Diameter

The most luxurious and soothing shower
imaginable will be yours with this decora-
tive 12-inch diameter Country French-style
showerhead. A unique, self-contained
reservoir neutralizes outlet water pres-
sure and lets water fall rain-gentle through
more than 450 openings in a pattern large
enough to cover your entire body. The
sensation can only be described as "in-
credible”. Available in either polished brass
or chrome reservoir with stainless faces.
Installs to standard 1/2" piping quickly and
easily with J.B. Adapter. $189.00

JB Products, Inc., 500 N. Oakwood Rd.,

Lake Zurich, IL 60047 (708) 438-9100.

JB Products is a division of Arrow Pneumatics, Inc.

Custom Tuming Service

...where things
always turn your way!

we turn:

Porch &
Stairway

* balusters

* newels

® spandrels

¢ finials

&

Furniture Parts
FREE BROCHURE
FREE QUOTES

National Decks, Inc.
6037 McHenry Valley
Almond, NY 14804
1-800-437-8876

607-587-9558
FAX 607-587-9398

.




Mail-()rdcr plans have a long history in shaping
the residential architecture of the country. Of
the thousands of house plans available today,
few exhibit good design and a grasp of historical
proportion and detail. So, in response to
requests from OHJ readers, the editors have
“done the homework”: We've hand-picked plans.
In each issue, we offer the most attractive,
authentic, and buildable of the historical
designs, from all periods of American architec-
tural history. Let us know what plans you 're
looking for.

You can order actual blueprints for all the
houses featured. Plans conform to national
building-code standards — however, modifica-
tions are usually necessary for your site and
local requirements, so you'll probably need the

PLEASE PRINT CLEARLY
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For the houses shown in this issue,

blueprints include:

* Foundation plan for basement
or crawlspace. (Crawlspace plans
can easily be adapted for full
basements by your builder.)

* Detailed floor plans showing
all dimensions for framing, plus
detailed layout and location of
clectrical and plumbing com-
ponents.

* Interior elevations arc
included in some plans, showing
interior views of kitchen, bath,
fireplace, built-ins, and cabinet
designs.

* A window and door schedule.

* Building cross sections: cor-
nice, fireplace, and cabinet sec-
tions when needed to help vour
builder understand major
interior details.

Brooklyn, NY 11215

(Street address only)

OH]J] HOUSE PLAN SERVICE

435 Ninth St.
ADDRESS

#4
#5 1 P1

* Framing diagrams that show
layouts of framing pieces and
their locations for roof, first and
second floors.

* Energy-saving specs, including
vapor barriers, insulated sheath-
ing. caulking and foam-sealant
areas, batt insulation, and attic
exhaust ventilators.

Why order multiple sets? If you're
serious about building, you'll need
a set each for the general contrac-
tor, mortgage lender, electrician,
plumber, heating/ventilating con-
tractor, building permit depart-
ment, other township use or
interior designer, and one for your-
self. Ordering the 8-set plan saves
money and additional shipping
charges.

PLEASE SEND THE FOLLOWING:

PLAN NAME _
#1 [

#2 [ FIVE SET PAC

ONE COMPLET
AGE ..

E INCLUDE ONE ADDITION
ADD POSTAGE AND HANDLING

(] CHECK ENCLOSED

CARD NO. .

SIGNATURE OF CARD HOLDER
DAYTIME PHONE #
Coupon expires May, 1992

ET OF WORKING DRAWINGS

CHARGE

assistance of a professional designer (your
builder may qualify) or an architect.

Other notes: (1) Plans are
copyrighted, and they are printed
for you when you order. Therefore,
they are not refundable. If you
order additional sets of the same
plan within 30 days of your origi-
nal order. you can purchase them
for 815 each. (2) Mirror-reverse
plans are useful when the house
would fit the site better “flopped.”
For this you need one set of
mirror-reverse plans for the con-
tractor; but because the reverse
plans have backwards lettering and
dimensions, all other sets should
be ordered right-reading. (3) Heat-
ing and air-conditioning layouts
are not included. You need a local
mechanical contractor to size and
locate the proper unit for your
specific conditions of climate and
site.

ADDITIONAL SETS OF WORKING DRAWINGS @ $15 each
i L SET OF MIRROR REVERSE @ $25 .§

OVISA [OMC

DA

0591
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supafiu

The Ultimate Flue Liner
For Masonry Chimneys

— PLANTERS

DALLAS, TX 75248
214-250-0456

BRANDON INDUSTRIES
4419 WESTGROVE DR — DEPT OHJ
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Supatorm % o) Q
s ; [e% ')
E o g e Q =
iz
[ iZ Multiple Flues = -4
Pneumatic 5 Can Be Formed < <
form . g in Same Chimney i | ;
i
o) Existing Brick | |
Supafiv ’4,' Chimney
Pumped Around Q
Supalorm Chimney Offset
Spacers
Feed Hose
Temporary 5
Shultering Handmade tile and fireplaces im-
ported from England. Tiles have
lovely, intricate designs and
numerous colors. Fireplaces are
sy cast iron inserts for masonry or

ZC applications. Burn wood, coal
or gas. Call for free color catalog(s)!

Fourth Bay

10500 Industrial Drive
Garrettsville, OH 44231
R00-321-9614 / (216)527-4343
FAX: (216)527-4346

Cast-In-Place Lining

® Seals

e Cures Condensation

e Insulates

e Improves Combustion
Efficiency

e Lines & Makes Chimneys Safe

e Impervious to Corrosion

e All in One Process

Tested and Listed by an ASTM and
ACIL approved laboratory to UL 103-
2,100 F., Canadian ULC-S629-M-1981
and UL Requirements for Non-Metallic
Chimney Lining System — 198S5.

Supafiu is recognized by the Inter-

national Conference of Building Officials A. BULLEYE
— Report No. 3937, B. BEADED CASING
B C. WAINSCOT
| D. BASEBOARD
National Supaflu Systems | . P B
Chimney Lining and Relining Ir( . " CORNER
L ————— G.BASEBLOCK

P.O. Box 89 Walton, NY 13856

(607) 865-7636 TUTLELE
. : 1 ¥ ool
Custom Manufactured + OVER 700 PROFILES
o > el | AUTHENTIC COLONIAL g Db e
ANTIQUE . o WOODEN BLINDS « BULLSEYES, BASEBLOCKS
ATy - - (R | 1 of out bings aro mado oxprossy | | 1G08ELS, ces il
s ows with a choice of « CUSTOMS WELCOME!

any paint color or natural wood- « WE SHIP ANYWHERE!

tone. « SHIPMENT IN 7-10 DAYS!!!
We also manufacture Traditional *NEW 1991, 112 PAGE CATALOG...$5.50
and Plantation Shutters. (206) 252-8374
SEND $1.00 FOR Call or write for Brochure and price TOLL-FREE 800-627-8437
OUR CATALOG DEVENCO PRODUCTS, INC. FAX (206) 258-4334
Attn: Departiment OHJ 6.91 ~ Established 1978 ~
2230 Massachusetts Ave., Cambridge, MA 02140 Box 700 Decatur, GA 30031
(617) 497-0770 (404) 378-4597 2820 Rucker Ave.

(800) 888-4597 Everett, WA 98201
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FRENCH COLONIAL

T

==

TN

The French influence on house design in North America dates to the Plan E-15A-HR
18th century, and many prime examples still exist in and around New Costs §280
Orleans. This house is based on Catalpa near St. Francisville, Louisiana, " $300 (set of 5)
and carries the steep hipped roof right over the full-width porch, in $335 (set of 8)
keeping with the French rural-house tradition. Other true-to-style de- SQUARE FOOTAGE ........... 1.990
tails are the triple gable dormers and shuttered windows and front L‘&g\'}ﬂg&m ------------ "228
door. The plan places the master bedroom on the first floor and two CEILING HEIGHT " '
a'ddmonul bedrooms upstairs adjacent to a large storeroom or poten- LL*&') ;(1)0;1)30*{ i g
tial playroom. OVERALL DIMENSIONS

WITHE v = L 48

SRR M At s s riq 40

GREAT ROOM
15.0 x 21-0

BEDROOM
10-0 x 12-0

=y
.
I.___-_
ol

|

DINING ROOM MASTER BEDROOM pra—
11-0x 13-0 13-0 x 18-0 BEDROOM
9-6 x 13-0 STORAGE

L -

First Floor
— N - n_

Second Floor

=
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Oh,yes

t's allin this comprehensive
directory from OH.J.
You don’t have to be frustrated in
your search for better quality and
authenticity. Since 1973, we've been collecting information on
who makes the right stuff for your old house. And everything we
_ know is in one big (but inexpensive) book: The
: 5. OHJ Catalog. It lists close to 1500 companies
S\ N\ nationwide that will sell to you by mail-order
,‘1 or through distributors in your area.
'l Heresjusta sampling of the 10,000
/1// items you can still buy —now 3
Wt e /) that you know where to look:
L. “SHSL™™ Victorian Fretwork ® Push-Button
Light Switches ® Board & Batten Siding ® Tin
Ceilings * Clawfoot Tubs * Brass Beds ® Fancy-
Butt Shingles » Crafisman Rugs & Curtains
* Wood
Storm Windows
* Fireplace
Tiles ¢ Spoke-
Handled Faucets
o Milk Paint » Copper
Wall Plates ® Plaster
Ceiling Medallions
* 19th-Century Mill-
work ® Marble Mantels
* High-Tank Toilets ® Cast
& Wrought Ironwork

oY

S here... Weathervanes

the

)

dont make that
ymore.

they do!

® Embossed
Wallcoverings
¢ Hand-Hammered

o Electroliers ® Hexagonal White Tiles.
Hard-to-find services are listed in the OHJ Catalog,
too. Where else could you turn for someone to
help you: Rescue Porch Columns ¢ Research Your
House’s History * Build an 1890-Style Skylight
* Prepare Blueprints for a Period Garden. 3.
Spend your time working on the house — not making fruitless
phone calls and driving around town. Just buy our Catalog!
It's 256 pages of guidance that you won't find anywhere else.
This edition has been reorganized for easy use—simply look
up the product or service you
need, or the company name
if you know it.
The only thing more valuable
is your subscription to the
Old-House Journal.

nmnlm: fill out the coupon and mail with your check for $19.95(includes l

I shipping and handling) to OHJ, 435 Ninth St., Brooklyn, NY 11215. Or I
use the order envelope in this issue.

I Name . l
Address — =5 l
City Zip _ _—

I Or call 718-788-1700 I
L- Have Your Visaor MasterCard ready

H.\ll.\._J

St

The OHJ Catalog

The National “Yellow Pages” of Restoration

1. Plaster ceiling medallion from Decorators Supply Corp., 3610-12 South Morgan St Dept. OHJ, Chicago, IL 60609, (312) 8476300 2. Lighting fixture from Urban Archaecology, 255
Lafayene St Dept. OHJ, New York, NY 10012; (212) 431-6969; 3. Cast-iron grille from The Reggio Register Company, P O Box 511, Dept OHJ. Aver, MA 01442 (508) 7723494 4. Staggered
roof tile from Vande Hey-Raleigh, 1665 Bohm Dr, Dept. OH), Lintle Chute, W1 54140, (414) 766-1151
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NEW HAVEN COLONY SALTBOX
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This early-18th-century Saltbox is faithful to its Second Period
Connecticut vernacular origins (1675-1720). Designed to ac-

commodate the growing colonial family, the house features a
traditional center chimney with five fireplaces and a brick bake

T s
=Smv—

Plan E-01A-LH

Cost: $400
$475 (set of 5)
$520 (set of 8)

oven. The customary keeping room, parlors, and front stair «“‘{_‘l;{\f,"f :;‘(’;(’)TR*UE f‘,’::;
hall are detailed with period mouldings, paneling, corner cup- SECOND FLOOR . '800
board, and Rumford fireplaces. The exterior features an elegant Rl Ly Ll ‘
front entry, beaded clapboards, and cornice. Working drawings SECOND FLOOR 8
include a catalog of reproduction materials for producing the 0‘\}[*??,1],1]"”'-“*-\5'0-\” -
finest authentic period detailing. DEPTH 40
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Discover our wide selection of architecturally authentic
gazebos, pre-engineered for easy assembly by the

nter. Send $3 for our 20-page color catal
t. HM-8, Elverson, PA 19520. 215-286-

non-c
Vixen Hill,

Victorian
Gingerbread <=,

Quality Interior & Exterior
Wood Products Including :

~

w
'A
Corner Brackets

~ -
ahl ‘v.- ATNiAse
Gabie Ar DA Rviess)

Corbels

- e
rarArs
~Panareis

SMORE!  Buildw

5
AN AT 00
ore A essories

Country
Trim

Custom Designing &
Manufacturing Welcomed

This Catalo
Should be inYour
Files. ——]

]
Our crisp hand —— m
carved mantels are - 1
made of the finest Archilectural
clear kiln dried Parnedingg rx

\wwd oy

hardwood as are our

crisp deep sculpt
(not embossed or
ormamented) mouldings -

No finer product can be |
found on any continent

ARC IIITH ll R \l I'\\H l\(. I\(

3719532 « FAX 212 7590276

ELIMINATE UGLY ROOF STRAPS WITH oo ]

b

* Works with ANY Flat Strap Roof Hanger.
* Eliminates Ugly Roof Straps.
+ Adjustable for Re-Pitch of Gutters, Later.

» Hinged Action Decreases the Chance of Metal Fatique.
* Reduces Chance of Water Penetration through the Shingle.
+ Eliminates Call Backs Due to Raised Roof Straps.

YOST MFG. & SUPPLY, INC.

Call 1-800-USA-YOST (872-9678)

S | Patented
VISA

i

1018 Hartford Tumpike

PO Box 263, Waterford, CT 06385

ELEGANT,
SOLID BRASS

Stair Rods

Holds S'almay Carpet In Place
shed Brass Rods

Large 38" x 30" P

Set of 13 - $137. ppd. \')L
Includes Rods, Finials & Fasteners
Singles $12.00/Ea. MC, VISA, CK.
Telephone: 814-887-6032
HERITAGE BRASS COMPANY
414 East Main Street
Smethport, Pennsyivania 16749

Custom lengths available, length includes 1'' linial at
each end. Finials screw onto rod. Fasteners are lradi
tional solid brass eye screws

sl To repair "
~ sagging plaster
ceilings, simply screw the g

. ceiling button up into the lath,

and cover with skim coat of
“?lmlcr or joint compound. (‘(imboz
*ak: Everything needed to do job:
ceiling buttons, galvanized screws,
insert bit. $20.( . Ceiling Buttons
$1.20/doz. (6 doz min) $16/1b.
(21 doz/lb.) Screwgun tip no charge.
Send check with order to:

FASTENATION

P.O. Box 1364, Marblehead, MA 01945
FAX: (617) 539-0534

“Butchers
Since

We know, when your customers
ask for quality in wood care pro-
ducts, they ask for Butcher’s.
Butcher’s has remained, for over
100 years, the most trusted name
in polishes and waxes for fine
furniture, hardwood floors, an-
tiques and all wood surfaces.

NOW AVAILABLE DIRECT
TO YOUR SHOP
for resale & shop use

BUTCHER'S
BOWLING ALLEY PASTE WAX
BOSTON POLISH PASTE WAX

FINE FURNITURE WAX

For Detailed Dealer Offering:
The Butcher Company
Dept. OH, 120 Bartlett St.
Marlborough, MA 01752

OLD-HOUSE JOURNAL

SQUARE
DRIVE
SCREWS

+ Square Recess Reduces
"Cam-Out"

+ Heat Treated for Strength

‘ Thread for Exceptional
Holding Power

+ Sharp Point Self Starts - [y
Even in Most Hardwoods Sgaue—7

SPECIAL: 600 screws (100 each
of 6 popular sizes),1 power Driver,
and 1 hand driver.

Size Length Price
#6x 1/2,5/8, 34,1, 1-1/4, 1-112 1475
#8x 3/4,1,1-14,1-112, 2, 212 19.25
#10x1-1/4,1-3/4,2,2-1/4,2-12.3 2975

Delivery Charges
UPS Ground Only

Order Total Add

$.0110$20.00 $3.50
$20.01 10 $50.00 $5.00
$50.01 10 $80.00 $6.50
Over $80.00 $8.00

Prices Guaranteed
Through 7-1-91

Va Residents add 4.5% Tax
Visa, MC, Discover Accepted

Order Toll Free
1-800-443-7937
or FAX
(804) 847-7136

McFEELY'S

P.O. Box 3
Lynchburg, VA 24505
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s RESTORATION SERVICES =—

Crack Detective — He will not only
solve the mystery of your historic build-
ing’s problems, but will design the solu-
tions, and manage the construction of re-
pairs, additions, and restorations. Includes
commercial, residential and institutional
buildings. Contact: Ward Bucher, Ar-
chitect, 1744 Corcoran St NW, Washing-
ton, DC 20009. Call: (202) 387-0061.

Historic Exterior and Interior Color
Schemes — Lawrence Schwin III, au-
thor, preservationist & color researcher,
assists you in the selection and placement
of historically appropriate colors for your
old or period-style home or building. All
styles and locations. Free brochure avail-
able. Lawrence Schwin III, 1178 Lake
Ave, Clark, NJ 07066. (908) 381-6898.

Ornamental Address Plates — Artists
hand make, glaze and fire distinctive re-
lief ceramic house number plaques in
twelve styles with up to five digits. Tllus-
trated color brochure is available. Con-
tact: Red Clay Tile Works, Box ], 75
Meade Avenue, Pittsburgh, PA 15202.
Call: (412) 734-2222.

Historic Woodworking — All types of

interior and exterior architectural mill-
work. Historic replication and radiused
work our specialty. Window frames and
sash, any lite pattern or balance system.
Frame and panel doors, doweled or mor-
tise and tenoned. Mouldings, railings and
detail, any profile or pattem. For more in-

formation, contact David Dannenberg or

Michael McClintock at McDan Wood-
working, 374 East Broad Street, Gibb-
stown, NJ 08027 (609) 423-5337.

Marble & Granite Work — Restoration
and replacement specialist Steve Dorian
offers a wide range of services for fire-
place mantels, cornices, counter, vanity
and tabletops. Custom design work is
also available. Skilled in reproductions
of hand carved relief and full round sculp-
ture. Servicing the New York area. For
more information, dial his beeper num-
ber (718) 575-7450 wait for beeps, key
in the phone number, and hang up.
Your call will be promptly returned. Do-
rian Marble & Granite, 440 Broadway,
Williamsburg, NY 11201.

Your copies of the Old-House Journal
are your best restoration resource. So
shelve them — protect them! — the
way the OH]J

editors do: in a |
handsome slip- |

SaveYour OHJs
TheEasyWay.

To: Old-House Journal, c/o Jesse Jones Industries,

Dept. OHJ, 499 East Erie Ave., Philadelphia, PA 19134.
case or binder. | [J Send me ___ Binders at $9.95 each (or 3 for $27.95) | Use the coupon
Back copies are | [ Send me Slipcases at $7.95 each (or 3 for $21.95) | at left to order.

[hcn easily re- | Enclosedis $ ____ . Add $1 postage and handling per case/ | For
trievable when- | pinder. Outside UsA, add $2.50 per case/binder (US funds

and binder (9% " x 12%"”) holds a
year’s worth of issues, and comes in
library-quality deep-maroon leather-

=1 ette with the
OH]J logo em-
bossed in gold.

fastest

| service, call

Each slipcase |“TY

ever you want | only). PA residents add 6% sales tax. | toll-free and
to consult them | | chargeto Visa,
about a specific |NAME | MasterCard or
restoration job. | ADDRESS | AMEX (%15

| minimum):

(85" x 11%") |
| STATE e

! 1-800-825-6690

e |
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Architectural Services — Architectura
and preservation problem-solving for olc
buildings and their owners: service in
cludes restoration, conservation, replica
tion and additions, building evaluation
analysis, technical assistance and trouble
shooting. Research and consultation are
also available. Award winning special
ists in residences, churches, and histors
museums. The Office of Allen Charle:
Hill, AIA, Historic Preservation & Archi
tecture, 25 Englewood Road, Winchester
MA 01890. (617) 729-0748.

Exterior Color Schemes — The Colos
People create custom tailored designs fo
your home or commercial building. Na
tionwide service through mail order. We
also teach “How-To” seminars to groups
Nationally known and respected. Free
information. The Color People, 154(
Williams #201, Denver, CO 80218. (800
541-7174, or fax (303) 388-8680.

Historic Window Sashes — Window
sashes using authentic mortise-tenon
square peg joinery by hand. Glazed or
unglazed. Mouth-blown restoration glass
Northern White Pine. Years of experi-
ence. For references and literature write:
The Allyn House, P.O. Box 155, Nauvoo,
llinois 62354, or call (217) 453-2204.

Architectural Paint Stripping, Wood
or Masonry — Interior and exterior ser-
vice available. Contractor serves resi-
dential and commercial markets in the
New York area since 1981. Free esti-
mates. Insured and reliable. Contact:
Top Hat Enterprises, PO Box 116, Mon-
gaup Valley, NY 12762. In (914) area
code call (800) 287-1123, or phone (914)
583-4278.

This special classified section is avail-
able to designers, consultants, con-
tractors, and craftspeople offering
hard-to-find restoration services. Rates
are $200 for the first 40 words, $4.00
for each additional word. Logos can
be printed on a space-available basis.
The deadline for inclusion is the 1st
of the month, 2 months prior to pub-
lication. For example: January 1st for
the March/April issue. Ads cannot be
accepted over the phone. All submis-
sions must be in writing and accom-
panied by a check.
Old-House Journal
Attn: Restoration Services
123 Main Street
Gloucester, MA 01930
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YOOD PRODLUC

Gable Trim Porch Posts

Fretwork Newel Posts
Brackets Balusters ’
.\' Corbels Finials

2 1979 1991
Hillsboro TX 76643

8175827225

Hustrated Catalog Avilable - $2.00 ¢

Box 1081T

CUMBERLAND |
GENERAL STORE |-, , Sianiss

One-of-a-kind Merchantile
Hardware Company.
Selection of practical items
and tools for home and
farmstead, including
everything from windmills
to woodstoves, Victorian

~
Elegant Hand Carved and Traditional

Teak Garden Furniture

Quality furniture that will last a lifetime.

Planters and Window Boxes as well.

KINGSLEY~BATE, LTD
P.O. Box 6797 Arlington Virginia 22206
703931+ 9200

Send $1.00 for brochure. To the trade only.
~

baths to tonics, hand
pumps, buggies, and more. 280-page catalog.
$3.00 (refundable w/ order). Send to:

Cumberland General Store
Route 3 Box 81 Dept OH99

Crossville, TN 38555

Ornamental
All-Heart Redwood

LS

BRUCE POST CO., INC.
CENTER-DRILLED ALL-HEART REDWOOD
P.O. BOX 332, CHESTERTOWN, MD. 21620
301-778-6181

ALUMINUM PRODUCTS
Custom Fabrication
CORNICES
LOUVERS
CUPOLAS
COLUMNS
BALUSTRADES
SHUTTERS
URNS & BALLS

Baked on finishes available

call or write

AMPBELLSVILLE
NDUSTRIES, INC.
P.0. Box 278, Dept. OHJ

Campbellsville, KY 42718
502-465-8135

Authentic Colonial
Woodworking

PYYYY)
En ENEEE NN
NN EEEEN BN
NN NNNEN NN
NN NEEEN NN
N NEEEN NN

Windows, Doors and Entryways
Old Glass, Moldings
Raised Panel Walls

Please send $2 for brochure.
Maurer & Shepherd
Joypners JInc.

122 Naubuc Avenue
Glastonbury, CT 06033
(203) 633-2383

I EXTERIOR SHUTTERS

Affordable

Shipped Anywhere
Durable White Pine
Moveable Louvers, fixed
louvers or raised panel.
Custom-made arches.
Unfinished or painted in
the brand & color of
your choice.

Hinges and Holdbacks

Brochure, call or write:

SHUTTERCRAFT 282 Stepstone Hill
Guilford, CT 06437 (203) 453-1973

Chicago Old Telephone Co.

Specializing in

Resturf‘d ()ld It'l(‘phnnvs
Writet r a free color catalog

Complete Restoration Service
Replacement Parts for most Jelephones
Chicago Old Telephone Co.

P.0. Box 189 Dept. OHJ
Lemon Springs, N.C. 28355

800-843-1320 919-774-6625

(Catalog Customer
Sales S

—‘1 Servuce

vlé"l.)oon ﬂm
<= AND CABINET %~

HARDWARIE

Our Victorian Door and Cabinet
Hardware Catalogue has what we have
found to be the most asked for hardware

plus many hard-to-find items such as
floor registers, bar rails, towel bars, stair

rods and ice box hardware.

Classic Brass & Hard-To-Find Parts
Send $3 For Complete Color Catalogue

BATHROOM MACHINERIES
BOX 1020-OH « MURPHYS, CA 95247
(209) 728-2031

Also- Victorian Plumbing Catalogue, send $3.

OLD-HOUSE JOURNAL
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REAL ESTATE

DELAND, FL — 1926 landmark home in historic
university neighborhood. 2800 sq. ft., 4 bedrooms,
2.5 baths. Tapestry brick exterior with glazed tile
roof. Elegant beveled-leaded glass entry, massive
ceramic tile fireplace, coved ceilings, mahogany
woodwork and original fixtures throughout. Central
heat/air. Updated kitchen with best appliances. For-
mal landscaping includes splendid world-class cedar
tree, $225,000. Call (904) 734-3556.

ANDOVER, OH — 1845 Greek Revival, 2-storey,
7-room home. Stone basement walls, frame, and
roof in excellent condition. Listed in National Reg-
ister, Published in "Greek Revival America" by Roger
Kennedy and in "Architecture of the Western Re-
serve 1800-1900" by Richard N. Campen. For more
information, call (216) 293-6067

MORRIS PLAINS, NJ — Restored Stickley Crafis-
man. Brick fireplace and beamed ceiling in living
room, oak and maple floors, 4 bedrooms, 2 baths.
Kitchen has Mexican tile and handmade pine cab-
inets. 1.40 acres. $350,000. Call (201) 539-5264.

ABINGDON, VA — 1903 restored Victorian. 10
rooms, 4 baths, large modem kitchen, central a/c,
heat pump and natural gas heat. Drive-thru carport,
on 3/4 acres, 2 lots, zoned. Located in historic dis-
trict. $250,000. For information, call (703) 628-4560.

OCEAN CITY, NJ — Circa 1895. 3-storey Victorian
commercial/residential/office. 6300 sq. fi., newly
rehabilitated. 1800 sq. ft. retail space. Residential: 5
bedrooms, 2.5 baths, library, den, living room, din-
ing, room, game room, kitchen, pantry, laundry
Separate entrance to office which has 2 baths, re-
ception and conference area. 2-car garage. Eligible
for rehabilitation tax credits. $650,000. R. Benner
(609) 399-4543.

DARNESTOWN, MD — Restored farmhouse, circa
1878. 4 bedrooms, 2 full baths, 1.71 acres. Addi-
tional acreage available. Stone foundation and fire-
place. Random-width heartwood pine floors. Out
buildings. $295,000. Call (301) 977-6175.

CALDWELL, OH — 12 rooms on approx. 1 acre.
Solid oak woodwork never painted. Egg and dart
design. Hardwood floors. Possible B&B. $35,000.
Call (513) 661-1424.

CHESTER SPRINGS, PA — Original 1700s Land
Grant “Plantation.” Lovingly and authentically re-
stored. The log and stone home plus stone barn
nestle into 5 acres of rolling hills. Close to major
commuting routes. Low $400,000's. Call Rowan,
Inc., Better Homes and Gardens (215) 692-7600.

ALAMO, CA — Regal, restored 1860s pre-Victori-
an. Nestled on 3 acres adjacent to 4000 acres of re-
gional park. 12" ceilings, 8' French doors and win-
dows, golden burl oak flooring, and a Honduran
mahogany mantel. The full length veranda over-
looks Mt. Diablo and the valley. Call Karen Howard
at (415) 743-9330.

BROOKLYN, NY — 1912 Tudor brick rowhouse.
Picture mouldings, parquet floors, oak-panelled din-
ing room with leaded glass windows and pocket
doors. 3 storeys, 5 bedrooms, 1.5 baths, New fumace
and roof. $175,000. Call (718) 693-4825.

WINTER HARBOR, VA — “Blue Heron Harbor™.
Circa 1902 restored Queen Anne. 3 bedrooms, 3
baths, 14.7 acres with 1255' waterfront. 31' x 17
screen/thermopane porch looking out across water.
$349,000. Call Dave Johnston, IsaBell Horsley Realty,
(804) 220-0858

NORFOLK, VA — 1910 Federal in historic district.
4000 sq. ft., 6 bedrooms, 4.5 baths, gourmet kitchen.
In superb condition. 3 blocks from Eastern Virginia
Medical Complex. $450,000. Call (804) 440-5611.

BENNINGTON, NY — 1860 ltalianate brick home.
Gutted by fire. 100 acres of beautiful farmland,
woods, ponds, and creek. 2 large barns also.
$89,500. Call (213) 306-1631.

LAKE PLACID REGION, NY — Looking for a re-
storer to buy historic White Pine Camp, the 1926
summer White House of President Calvin Coolidge.
Half mile of lake shore, surrounded by Wild For-
est state land. Guest cabins, boat houses, tea hous-
s, tennis lounge, and a bowling alley are included.
$630,000. Warren Stephen, PO Box 38, Paul Smiths
NY 12970, (518) 891-1439.

CHICAGO, IL — Co-op apartment in 1911 Ben-
jamin Marshall building along Lake Shore Drive. 3
bedrooms, 3.5 baths, 12’ ceilings, central a/c.
Exquisite restoration of all original detailing. Un-
obstructed view of Lake Michigan. Modem kitchen.
$850,000. Call (312) 266-9152.

MT. HOPE, WV — New River George tourist area.
5+ acres. 1894 mini farm. 3 storeys in grove of hard-
wood trees. Perennials, herbs, stream. Under ren-
ovation. New roof, plumbing, heating system. 3
baths, 8 bedrooms, library. $129,000. Reid, Box 432,
Bradley WV 25818.

LONG BEACH ISLAND, NJ — Spacious Victorian
duplex, circa 1887. Each unit has 3 bedrooms, 1.5
baths. Large veranda, rear decks, oversize lot.
$319,900 or will consider investment property near
Montgomery County, PA for tax exchange. Call
(215) 643-6736.

NASHANIC, NJ — 1790 stone-frame, 2-storey on
historic register. 3 bedrooms, 2 fireplaces, attic
porch, detached 2-car garage, pool. Bam with ¢
horse stalls, riding rink, paddocks. 20 acres
$350,000. Call (908) 369-3745

BROOKLYN, NY — Circa 1904 Brownstone in large
historic district. 2200 sq. ft. owner duplex. 3 bed-
rooms, 2 tiled bathrooms, laundry room, and new
kitchen. All original details intact. High income gar:
den rental. 4 miles to Manhattan. $269,000. Call
(718) 435-9477.

WASHINGTON COUNTY, ME — Circa 1800 post
and beam cape. 2000 sq. ft., wainscot, 6-panel doors
with original hardware, Adams fireplace surrounds,
was raised and additional storey constructed be-

:ath, circa 1870. Beautiful 1 acre lot overlooks salt-
water river. Needs restoration including foundation.
$35,000 or B.O. Call (207) 853-2993

SKANEATELES, NY — 1854 Italianate in historic vil-
lage in Finger Lakes. 4 bedrooms, 2 full baths, 2
half baths, 5 Italian marble fireplaces, over 3500 sq.
fi. plus large supplemental/in-law/servant apart-
ment. Air conditioned. Entire house restored 1984-
90. $460,000. Call (315) 685-0540.

BOSTON, MA — Restored 1865 Victorian town-
home in Landmarks District. Magnificent detail
throughout. Mahogany and black walnut wood-
work, omate marble mantels and ceiling mould-
ings. 3 bedrooms, 3 baths, backyard, parking, 2 in-
come apartments. 5 minute walk to Symphony Hall.
$479,000. Call (617) 247-2292

POCONOS HAWLEY, PA — Summer rental. Circa
1890. 3 bedrooms, 2 full baths, cable TV, fully fur-
nished. Located in quaint village near antiques, auc-
tions, restaurants. Call (718) 853-8384 after 8 pm.

WESTCHESTER COUNTY, NY — Dutch center-hall
Colonial built 1764. 20 rooms, 9-over-4 windows,
panelled doors, English hardware, plank floors
throughout. On 5 acres with restored Victorian Car-
riage House. 45 minutes from NYC. Eligible for Na-
tional Register. $595,000. Call (914) 941-6004.

PEMBROKE, ME — Circa 1862. 3-storey, 13-room
Greek Revival farmhouse with bamn. 5.9 acres, 6
bedrooms, 2 baths, 2 parlors with faux marble fire-
places. Plumbing, heating, electric, septic installed
1986. 80% finished. Bam is sound, needs repair.
$89,000. Call (207) 853-4887

AUGUSTA COUNTY, VA — 1840 brick farmhouse.
Stone cellar with fireplace, 8 rooms, veranda and
brick smoke house. 10 acres. $85,000. McCaskey,
Box 1134, Staunton VA 24401,
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Lllllan Russell”

Her name was Lillian
Russell and her Victorian
beauty inspired a distinctive
collection of bedroom
fumniture which has been in
production since 1931. A
complete suite features
handcrafted quality and
solid cherry construction.
Available exclusively at
Davis Cabinet Company.

Fora catalog, send 33 to:

Davis Cabinet Company.

P.O. Box 60444, Nashville, TN 37206. If l[ l)oesnl
Say The Ongmal Lillian Russell, [t's Not Lillian

Russell®

Davis Cabinet Company

Basic Preservation
Procedures

An introduction to the field of pre-
servation, this 20-page booklet outlines
key steps to a successful preservation
program, including financial and legal
tools, how to organize a preservation
group and how to conduct a survey. To
order, send $5.00 to:

Information Series
National Trust for Historic Preservation
1785 Massachusetts Ave., N.-W.
Washington, D.C. 20036

Victorian Decorating at HALF PRICE! }
Save up to 50%

at!| by dealing directly with suppliers of | {af

Bl Victorian wallpaper, furniture, carpets, etc.{ ¥

Sl | These listings, plus a wealth of decorating | BHE

ideas, are covered in our new booklet:
Victorian Decorating on a Budget
$8.75 + $125 S&H 1st class
Vidtorian Decorating Co. - OH]
6109 Overlook, Clarkston, M1 48346
Mich res add 4% sales tax

. RADIATOR
sTEELENNCLOSURES

FOR HOMES, OFFICES, CHURCHES, INSTITUTIONS

P TITILL
FROM THIS

||lr'6'i'r'u

31 995

BUY FACTORY DIRECT & SAVE » EASY TO ASSEMBLE
MANY STYLES & COLORS » BAKED ENAMEL FINISH

Send '1.00 for Brochures. Refundable with Order.

MONARCH oot o

2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234
(201) 796-4117
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GIVE MILDEW A SHOT WITH
STAY-CLEAN I/E

THE TEAM
"STAY-CLEAN I/E’
AND "GONE"

user friendly

* Newly formulated

* Tested to be 30% more
effective than mercury
and tins.

* 3 times less toxic than
asplrin.

* Interior/Exterior use

* Treats one gallon of paint

for less than $3.00 (retail)

For quick effective mildew clean up get *GONE"

mildew wash and deaner concentrate make

one gallon for less than $3.00. Display in your
paint RX area.
INC.

ENVIRO-CHEM,
P.O. Box 1298
Walla Walla, WA 99362
To order call 1-800-247-9011 Ex!. /@2

8 a.m. to 5 p.m. Pacific Time
Write for "How-to" lolder- FREE

Seal & Weatherproof
Your Home!

Permanent waterproof repair for
roof leaks ¢ old gutters * masonry
cracks * weathered wood. Use
Tuff-kote & Tuffglass Fabric to seal
& protect ALL exterior surfaces!

Pint Kit Only $9.95 pre-paid
Kit includes: Pint of Tuff-kote, 6 sq. ft
Tutfglass Fabric & Free Applicator
Other sizes available
/‘ —x<—]  Wherever paint is sold or call
/ 1-800-827-2056 10 order

Tuff-Kote Co., Inc.
Quality Building Repair Products for Over 35 Years
210 Seminary Avenve Woodstock, IL 60088

Everything Victorian

e Fretwork gingerbread and lofs
more for interior and exterior use;
most complete line available

e Save with factory-to-you pricing

Send $4.50 for full color, 52-page
product and design Idea catalog.

P.O. Drawer 609,
Carlisle, PA 17013
717/243-0063
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Old-Fashioned Cut Nails. The Tremont Nail Co. makes
20 varieties of cut nails using the old patterns, including
rosehead, oval bung, and wrought-head. Sample kit

containing one of each of the 20 patterns, a history
of nails in America, and a price list is $3.75 ppd.

-

Tremont Nail Co., Dept. OH|51, 8 Elm Street, Box 111,
Wareham, MA 02571

from the Heart of the South

Moldings Paneling
Cabinets Doors
Beams Stairtreads
ALBANY WOODWORKS
P.O. Box 729 - Albany, LA 70711
504/567-1155

How To Booklet:
“Design and Install Fine

Casings and Moldings”

by Dan Lemons

Cabinet Maker
Also Includes a Unique Molding Catalog

Send $5.00 and return address to:
Dan Lemons Cabinetry
1021 Tanya Dr.

Paso Robles, CA 93446
Phone: (805) 239-8998
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PIKE COUNTY, PA — Circa 1850 Greek Revival
boarding house on 2.12 acres with 3 hand pegged
bams. Excellent potential for B&B, country inn, or
unique private residence. Frontage on D&H Canal,
river access. Owner will renovate for buyer,
$240,000. Call J. Kelly (717) 629-3058.

BROOKLYN, NY — Sheepshead Bay. Beautifully
renovated Victorian, circa 1890. 5 bedrooms, 2
baths, elegant eat-in kitchen with French doors to
large deck. Formal dining/living room, pocket
doors, built-in cabinetry, stained glass, chestnut
mouldings, tiger oak mantels, window seats, wood
floor. $400,000. Call (718) 891-2031.

ADDISON, ME — 1820 cape in coastal village.
Saltwater views, walking distance to deepwater
mooring. 4 bedrooms, attached bam, many orig-
inal features, 2 acres with perennial gardens,
Restoration underway. Photos and floorplan on
request. $75,000. Call (207) 483-2333.

CAPE CHARLES, VA — Circa 1914 four-square
with wraparound porch. In historic district. 3 bed-
rooms, breakfast nook, pocket doors, garage, land-
scaped double lot, picket fence, 2 blocks from
beach. $67,500. Larry Gott (804) 793-4154.

FINGER LAKES AREA, NY — Restored 1832 cob-
blestone. 2700 sq. ft., 47 acres, all season guest
house, large barn. Main house has 3 bedrooms, 2
baths, formal living room, dining room, sun porch,
den, family room, modem kitchen, breakfast room.
§175,000. Call (716) 554-3969 after Spm

MURFREESBORO, NC — Restored 1840/1790 2-
storey home in historic district. 1/2 acre. 4 bed-
rooms, 2.5 baths, double parlors, dining, family,
large halls, 2 staircases, 3 porches, 4 fireplaces.
New wiring, plumbing, zoned heating, a/c. Orig-
inal wainscotting, woodwork, hardware. 3300 sq.
ft. Can be residential, commercial, or both. $195
beam construction, slate roof. $270,000 with 3
acres, $299,000 with 15 acres. Avery, RFD, Fair
Haven VT 05743, (802) 265-4492.

EDMONDS, WA — 1907, 2-storey historical home.
4 bedrooms, 2 bathrooms, 2300 sq. ft., full base-
ment, 2-car garage. Located in soundside com-
munity. 20 miles north of Seattle. Walk to shops,
beach, busline, restaurants. $250,000. Lee and Car-
ol Abbott (206) 776-0494.

CRANFORD, NJ — Circa 1903 Colonial. High ceil-
ings, large sunny rooms, hardwood floors, and
chestnut mouldings. New kitchen, 2.5 new baths,
new electric, big front porch. Fasy NYC commute.
Console piano included. $235,000 negotiable. Call
(908) 276-4995.

SHIRLEY, WV — Historic income potential. 1867
general store with original shelving, 6000+ sq. ft.,
living, laundry, large garage, stream, 3/4 acre.
$60,000. Plus acre with 1867 house cottage, B&B
possibilities, double garage. $40,000. Both $90,000.
Call (304) 758-4252.

FAIR HAVEN, VT — 1798 National Register Geor-
gian/Federal. Cove-ceiling ballroom, 10 additional
rooms, over 3000 sq. ft. Post and beam construc-
tion, slate roof. $270,000 with 3 acres, $299,000 with
15 acres. Avery, RFD, Fair Haven VT 05743, (802)
265-4492.
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WOODSTOCK, IL— 1861 Italianate. 5 fireplaces, 8
baths, 7 bedrooms, 3-room kitchen suite, maid'’s
quarters. Marble everywhere. Complete 1989 restora-
tion: new shingle roof, updated systems. 3 acres,
pool, generator. $569,000. Call (815) 337-6066.

OCONOMOWOC, WI— Lovely 1890 Queen Anne,
3 bedrooms, 1.5 baths, original oak floors and trim.
Spacious rooms with pocket doors. Country kitchen
with breakfast room. 2-car garage with loft. 35 min-
utes from Milwaukee. $130,000. Call (414) 569-2961.

TEXARKANA, TX — 1888 Queen Anne. 2000 sq
ft. with large rooms and a wrap-around porch. In
need of restoration but structurally sound. $12,000
OBO. Call (713) 861-2325.

FOR SALE

COPPER BATHTUB — With dovetailed pine sur-
round, 6 feet plus. Marked Henry Steeger, Chicago
1876. Also pink velvet fainting couch which is in
good repair, and a black walnut Victorian desk. Call
(508) 283-7930 days.

ANTIQUES — Lighting fixtures, bathroom sinks and
toilets, entranceways, gas stove including cham-
bers, original gas street light poles and reproduc-
tion street lights. W. Blonder, 717 Woodbourne
Ave., Baltimore MD 21212, (301) 323-7813.

ESTATE SALE — Victorian furniture, 1550-1940
books, spinning wheels, trunks, picture frames, por-
trait prints, and dresses. Call (914) 358-0035.

HAND HEWN BARN FRAME — 1700s. A classic in
excellent condition with wide gunstock posts, full
length girts and plates. Very pleasant soft brown
beam color, polished from centuries of hay stor-
age. Very low price. Call (603) 523-7134 evenings.

COBBLESTONES — Circa 1858. Rare red, pink, and
purple square cut granite stones suitable for fire-
places, walks, patios, and driveways. Authentic and
beautiful, the real thing. These stones can be
shipped anywhere. Tim Borron, 302 Hazel, Buck-
ner MO 64016, (816) 249-3700.

VICTORIAN BOOKSHELVES — Wall mounted. 7.5
x 36”. Removed from 1900 Carnegie library. In
dudes 2 cast-iron scrolled side brackets. $42.00 eact
plus shipping. Michael P. Maxim, 4220 London Rd.
Duluth MN 55804, (218) 525-4485.

ANTIQUE OVEN — Clark Jewel #A524 with Lorair
oven heat regulator. 6 bumers, 3 ovens, broiler an
bun warmer. 51" wide, 21” deep. Complete, need:
restoration. Call (312) 266-9152.

DISASSEMBLED GREEK REVIVAL — 1855 post anc
beam, original windows, doors, mantels, brick, trim
curve staircase, random width heart pine flooring
etc. Numbered and stored. Can deliver in the south
eastern U.S. $35,000. Can rebuild especially in the
Middle/North GA areas. Call (404) 577-2621.

ROSEWOOD SQUARE GRAND PIANO — 1860
William Miller, New York. Highly decorative with
gold filigree and inlaid mother-of-pearl. Inside plate
painted with flowers. Works restored. $3500. For
photo and details, call (413) 586-3480.

RADIO & CARRIAGE — 1930s Atwater-Kent radio
with most tubes. Wicker baby carriage, rubber on
wheels, slightly womn condition. Offers? call (802)
933-4056 or (516) 937-8898.

OAK DOUBLE ENTRANCE DOORS — Salvaged
from a 1905 brownstone. 87" x 25" x 2.5” each, with
beveled glass panels. Free to a good home. Call Jim
(212) 363-5700.

VICTORIAN COLORED WINDOWS — One pair,
327 x 32" each. 12 small colored panes: green, am-
ber and amethyst, and 1 large amber pane. §95. Al-
50 one 6-pane translucent pressed glass window;
19.5" x 22", $25. Ronald G. Morin, PO Box 1169,
Sanford ME 04073, (207) 324-8284.

PIANO — Circa 1860. Mahogany square grand. Gib-
bons and Stone, Rochester NY. Carved cabriolet
legs and scrolled, lyre-motif music stand. Bench is
included. Both are in good condition. $1500. Call
(716) 624-4943.

UNUSUAL OAK SIDEBOARD — Signets, dolphins,
lions, seahorses, and mermaids. Quarter-sawn oak,
birdseye maple secondaries. 4’ wide, 7 tall, 2’ deep.
Dated 1904. Fabulous piece. $3850. Quality mis-
sion oak in trade. Call (414) 569-0867.

LIBRARY TABLE — Made of mahogany with burled
inlay top and lyre-motif supports. $500. For details,
call (716) 624-4943.

CLOSET, SEWING MACHINE, CABINET — Early
1920s oak china closet: 78" high, 53" wide, 18.5"
dia. RCA 1921 Singer sewing machine. 1927-28 oak
commode baking cabinet with porcelain top, flour
bin, etc. All for $3200. Call (718) 967-2127 evenings.

PIONEER HOME — To be dismantled and moved.
Circa 1818. 1.5 storeys, 4 rooms, half log, half post
and beam, tight winder stairs, 875 sq. ft. One storey
rear extension, 435 sq. ft. Salvageable for good ma-
terials. Best offer over $3,000. Call (812) 945-3588.

3-BACKED PARLOR SOFA — Renaissance Revival.
Made by John Jelliff, 1860s or early 1870s. Museum
piece, mint condition, green. Call (904) 471-6001.

19TH-CENTURY DUMBWAITER — In working
condition. It's yours for the taking if you dismantle
it. Call (212) 546-9291 or (718) 857-5756.

72

MAY/JUNE 1991



AR Protect Wall Corners
... The Great Old-fashioned Way

W To®, Our unfinished Comerbeads compliment
any period or decor. They're among hundreds
* of hard-to-find, “old style” items we have to
+ enhance your old house or capture a bit of the
v past in your newer home. Each cornerbead is
47%." x 1%,” dia., with 90° notch
Beechwood. Ea $10.95; 6 or more $9.30
. Oak. Each $13.95; 6 or more §11.85. Add
. shipping: $3.00 (1-5); $6.50 (6 or more)
. Wi residents add 5% tax. VISA/MC, or

* AMEX accepted.

To Order Call TOLL-FREE
1-800-556-7878

Or, send for more information

2 W Q7 Crawford's
%" Old “House “Storé
| 550 Elizabeth * Rm. 833+ Waukesha, W1 53186
Dealer Inquiries Invited

ANTIQUE &
g Custom DEsIGN

American Handcrafted

O'MWEATHERVANES

651 Route 6A, West Barnstable
Cape Cod, Massachusetts 02668

Lectures ® Appraisals * Displays

Illustrated Brochure, $2.00 Refundable

Fancy Butt
Hand-cut Shingles

Our low maintenance and high durability
Western Red Cedar shingles will make your
home beautiful and energy efficient. Seven

historical pattems; fire treated available. Since
1946. Call or write for information.

South Coast

Shingle Company, Inc.
2220 East South Street
Long Beach, CA 90805
(213) 634-7100

<]
. 901 Harvard, Dept. OHJ
Houston, Texas 77008
(713) 863-7600

Moldings * Screen Doors * Porch Parts
Custom Woodwork * Ornamental Trim

Send $2.00 for a Catalog

We have the house plans you've been looking
for! Our beautiful portfolios unite yesterday's
floor plans. Working

exteriors with today's
blueprints are available

VICTORIAN and FARMHOUSES contains
48 authentic designs $16.00
LOUISIANA COLLECTION has 48 raised
cottages and plantation homes......ooi $16.00
CLASSIC COTTAGES contains a variety of
48 designs under 2000 square feet.......516.00
COLONIAL HERITAGE features 48
Georgian and Federal designs 316,00

Any two portfolios... 28.00

Any three portfoli 40.00

All four portfolios........... ~$48.00

Historical Replications
P.O. Box 13529, Dept.OH 51
Jackson, MS 39236
1-800-426-5628 ¢ In MS (601) 981-8743

This matched selection of essential construction /renovation
handtools will help you complete projects without delays and
compromises caused by inadequate equipment. Each item
represents the best available from established manufacturers
such as Stanley, Ridgid, Vise-Grip, and Cooper Tools. The
Nucleus Tool Set ends disruptive hunting and gathering and
provides the foundation for any serious tool inveatory
Send for descriptive catalog

DURABLE GOODS
- Products of Integrity -
P.O. Box 390225-B
Cambridge, MA. 02139 - 0225
ot 0

ANTIQUE reproduction
furniture HARDWARE

HORTON BRASSES
Nooks Hill Rd. » PO Box 120-L
Cromwell, CT 06416 * 203-635-4400
Send $3.00 for a catalog

OLD-HOUSE JOURNAL

The Georgian Company
of Philadelphia

Philadelphia Chippendale
Style Arm Chair

Magnificent hand-carved Georgian
reproductions at significant savings.

The Georgian Company
207 North Bowman Ave,
Merion Station, PA 19066
Tel: 215-668-1138
Quality color catalog $3.00
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GAS STOVES — 1920s Chambers Pyrofax. In ex-
cellent and clean, original condition. Cream and
green with accessories. Circa 1935 Andes gas stove.
White with red knobs, black trim. Good, clean con-
dition. Call (717) 224-4225.

WINDOWS — Circa 1910 double-hung, 2-over-2
with 1985 storms. Great sunroom. 12
with rough opening approx. 39.5" wide, 64.5" high.
6 with rough opening approx. 34.5" wide, 58.5"
high. $20 each. Call (301) 862-3398 or 475-3817.

TIN CEILING & MOULDING — Ceiling is approx-
imately 20' x75'. Tin border comice mouldings in-
duded. Omate design. Must be removed from build-
ing outside Pittsburgh, PA. Make any offer. Call
(216) 221-1864.

ELECTRIC OVEN — Circa 1928. Black and green
metal with chrome legs and 2 burners. Made by

Metal Ware Corp., Two Rivers, W1. Good
condition. Call (708) 259-8405.

BATHROOM SINKS — Wall hung oval sink with 2
faucets, $25. Wall hung rectangular sink, 20" x 24",
2 faucets with additional plumbing, $40. For more
details, call (716) 593-5412.

STOVE & CONFERENCE TABLE — 1920's Breck-
enridge electric stove in excellent condition with
some original parts, $250. 1860 solid walnut con-
ference table with huge lion's paw feet; 53" wide
8 long, $1,200. Call (413) 243-1610 evenings.

OAK FRONT DOOR — Multi-paned, beveled, lead-
ed glass in diamond pattern full length of door, It
has the original finish. Fits standard opening (36" x
83.75"). In excellent condition. $850. Call Jim (216)
659-3894 after 6 pm.

HEART BLACK WALNUT — 18 pieces. 1' x 8. $6
per board foot. For details call (409) 925-6130.

WANTED

VICTORIAN HOUSE — 4000 sq. ft. minimum. Pre-
fer masonry construction, omnate interior, in resi-
dential neighborhood of like architecture, Will con-
sider rural with acreage. Can restore. Prefer
Mid-Atlantic but will consider all. $200,000 maxi-
mum. Contact: PO Box 342, Kensington CT 06037,
(203) 224-7335.

VINTAGE REFRIGERATOR — 1950s 2-door refrig-
erator/freezer wanted for kitchen restoration. Must
be hinged left, handle on right, white enamel, and
in mint condition. Call (914) 757-5671.

COUNTRY INN/B&B EXPERIENCE — I would like
2-3 months experience in daily running of small-
medium sized inn. Hotel/tourist experience in UK,
France, and Switzerland. Good renovator, painter,
gardener. Remuneration quite secondary. Peter
White, PO Box 441, Enosburg Falls VT 05450.

ELABORATE BRASS DOORKNOCKER — Please
help us replace the beautiful Victorian-style face
doorknocker which was stolen from our door. Ea-
ger to purchase a similar or otherwise interesting
piece. Write to Mayerhoff, 1566 N. Warren Ave.,
Milwaukee W1 53202.

DARK VELVET DRAPES — For living room and
dining room of craftsman bungalow. Contact: H.
McGinley, 1969 N. Hill Ave., Altadena CA 91001,
(818) 449-6630 evenings.

INN MANAGING POSITION — Couple desires to
manage historic inn. He has experience complet-
ing historic renovations and making reproduction
fumiture, She has administrative experience and an
eye for detail/design. Permanent or temporary sit-
uation. Contact: RD 1, Box 1180, Vergennes VT
05491, (802) 759-2628.

CHILDREN'S PLAYHOUSES — I'm putting togeth-
er a book about playhouses and need to hear from
people who have built playhouses or know of a
unique playhouse. Contact Lee Mothes, 425 Dixon
St., Kaukauna W1 45130, (414) 766-7895.

ELEVATOR CALL BUTTON COVER PLATE — Pre-
fer pre-war brass. Also interested in overdoor ar-

w-type floor indicator, signal light, interior hard-
ware, and a complete residential elevator. Call Roy
Schneider (818) 445-1618.

ARMSTRONG-CORLON TILE — Number 52102
Civic Center. One case or less. Call David collect
(908) 351-2500 or fax (908) 355-5519.

LARGE, OLD VICTORIAN — For single mom to re-
store. Quiet area, within 20 or 30 miles of Albany,
NY. Open staircase and original woodwork pre-
ferred. Reasonably priced please. Call Karen Rela-
tion (518) 482-6980.

CATALINA POTTERY & TILE — Made between
1927-37 and marked on piece. If you know of any
pieces, call Walter collect at (213) 434-7253.

POSITION NEEDED — Historic preservationist and
experienced restorationist seeks position helping
to restore a private historic home or with public or-
ganization. Prefer Mississippi/Louisiana area, but
will consider all offers. Call (419) 423-2429.

MEETINGS & EVENTS

RICHLAND-WEST END HOME TOUR — Nashville,
TN, May 4-5. Tour an early 20th-century neighbor-
hood. Festivities: antique car show, music, garden
party, and more, Call (615) 383-7473 or 3389.

ANTIQUE & COLLECTABLE SALE — Peoria, IL.
June 15, 9am-4pm. Stroll along 6 blocks of beauti-
ful Moss Avenue and fine that “treasure” you can't
live without. Contact Jonette Schue (309) 671-3740

JOLIET CATHEDRAL AREA HOUSEWALK — June
9. Four early 20th-century homes, music, vintage
cars, buggy rides, antiques, and more. CA.P.A., PO
Box 3662, Joliet IL 60434, (815) 726-8129.

PRESERVATION FAIR — Burlington, New Jersey.
May 4, 10am-4pm. A preservation exhibition, a lec-
ture series, and a tour of restored buildings. Call
(609) 386-6953 or (609) 387-4332.

VICTORIAN HOUSE TOUR — Lafayette Square of
St. Louis, Missouri announces the 22nd annual house
and garden tour. June 1-2, 10am-5pm. Advance tick-
ets available by calling the LSRC (314) 772-5724.

SHAWNEE HISTORIC PRESERVATION DAY —
May 4, 1991 in Shawnee, Ohio. Media presenta-
tions, walking tours, entertainment, and lunch. Call
(614) 394-2852 or (201) 781-7264.

RENOVATION SHOWCASE — Bay City, MI. May 3-
19. Restoraters, historical craftspeople, and interior
design firms will be restoring an 1895, 15-room Vic-
torian. For more information, call (517) 892-6530.

PRESERVATION CELEBRATION — New Bedfor
MA. May 18-19. Lecture on Greek Revival archite
ture, tour of Greek Revival structures, guided walk
ing tours, and more, Call (508) 997-1776.

AIA CONVENTION — The 1991 AIA National Cor
vention and Design Exposition. Washington ¢
May 17-20 at the Washington Convention Cente
Call Lynne Lewicki (202) 626-7467.

DUBUQUE FEST HOUSE TOUR — Dubuque, 1A
May 18-19. Tour 5 tum-of-the-century homes of
the Mississippi River bluffs. Wrtie: Old House En
thusiasts, 1090 West Fifth, Dubuque IA 52001.

HISTORICAL HOME TOUR — Toledo, OH. Jun
1-2. 12-5pm. Featuring 5 Victorian homes, art shows
children's events, and numerous garage sales. Cal
(419) 243-1100.

MOTHER'S DAY HOME TOUR — Monrovia, CA
May 12. Architectural styles range from Victorian t
California Craftsman and English Tudor. Write
MOHPG, PO Box 734, Monrovia CA 91016.

HYATTSVILLE HISTORIC HOUSE TOUR — Hy
ausville, MD. May 19 from 1-5pm. Sponsored b
Hyausville Preservation Association. Advance tick
ets are $7. Call (301) 927-4514.

CHH CONFERENCE — Center for Historic Hous
es in Oak Park, IL. May 2-5. The tour includes Franl
Lloyd Wright home and studio.

SPRING MUSIC & CRAFTS FESTIVAL — Rugby
TN. May 18-19. Entertainment in a restored Victo
rian village, Contact: Historic Rugby, PO Box 8
Rugby TN 37733, (615) 628-2430.

BOOKS & PUBLICATIONS

CALL FOR PAPERS — 1992 issue of “Hope & Glo
ry,” an annual, scholary joumnal. Theme: Drinking
Dining, and Entertaining in the 19th Century
Prospectus deadline: July 15, 1991. lowa Chapter
Victorian Society in America, 2940 Cottage Grove
Des Moines IA 50311.

RESIDENTIAL CONCRETE FINISHING TIPS — With
illustrated detailed booklet. Send check or money
order for $6.95 to: SCDP, Dept. C2, PO Box 863
Shady Side MD 20764.

Classified ads in The Emporium are FREE to
current subscribers for one-of-a-kind or non-
commercial items, including personal house
or property sales. Free ads are limited to a
maximum of 40 words. Free ads and b&w
photos are printed on a space available basis.
For paid ads (real estate through agents,
books & etc), rates are $125 for
the first 40 words, $2 for each additional word,

Pamnphhnwylafadrmdvm
issue. All submissions must be in writing and
accompanied by a current mailing label for
free ads, or a check for paid ads.

Old-House Journal
Attn: Emporium Editor
123 Main Street
Gloucester, MA 01930
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VIXEN HILL CEDAR S

Largest Selection of Antique American Oak
and Victorian Furniture in New England

I

Current inventory
on video tape $25.
413-527-1022

SOUTHAMPTONP

(™ %ea ano sauce CUMMINGS l

Rt. 10, Southampton, MA 01073
Thu., Fri., Sat. 10-5; Sun. 12-5 Closed August
Directions: Exit 3 off Mass Pike (1-90)
7 miles north on Re. 10

Solve your replacement and refinishing problems cost
effectively with cedar shutters. Authentic teak-pegged mortise
& tenon construction in numerous louver and panel designs,

sized to your window. Send $1.00 for color brochure.

Vixen Hill, Dept. HM-1, Elverson, PA 19520. 215-286-0909

QAN NSNS NSNS ASLNSL NS NGBS
Buy the original, not an imitation

TIN CEILINGS & WALLS

+ 22 patterns available 2'x 8'and 2' x 4'
« Brass and copper-plated pattems
available in 2' x 4' size

AUTHENTIC
VICTORIAN

SCREEN-STORM
DOORS
Touchstone Woodworks

+ Lay-in panelsin 2'x 4" & 2'x 2'
+ 10 comice moulding styles
* Pre-cut miters

« Fast and easy installation
* Shi anywhere
+ Send $1 for brochure
AA ABBINGDON
AFFILIATES, INC.
2149 Utica Ave., Dept. OHJ

Brooklyn, NY 11234
(718) 258-8333

Dept. OHJ PO Box 112
Ravenna, OH 44266
(216) 297-1313

—s eyl
Stabilize / Repair WILLIAMSBURG
Decayed Wood with — BLACKSMITHS
P.O. Box A ;
E P O X i Harrisonville, MO 64701 W Quﬁhtyl
Developed for Historic Structures 'ig;rgd:v;r;m
sills /.?ash siding / trim
railings  cornices
balustrades  rafters / vigas Build With Pieces of History T ggiﬁrscsa,ﬁh)g’
porches /steps  beams / posis Now available in very limited quantities— '
columns  plates / sills / studs Authentic decades-old unused clinker brick.
flooring  timber frame / logs &“;“’.;‘“:x m‘k“;“’l‘:‘m -
Bz Write for free literature or send $10.00 for o ®/ P.0O. Box 1776, Dept. OH
Save Time + Save Money + Save Hisloric Fabric price list, color photws and sample brick. Williamsburg, MA 01096
Free Product Information Also available-wire cut solid brick. Phone: (413) 268-7341
Conservatien Services
8 LAKESIDE TRAIL, KINNELON, N.J. 07405 (201) 838-6412

USA made Reggio
Registers™ en-
hance wood floors
and fine carpets.
Maximize heat circu-
0N lation from woodstoves,
111 gravity and forced hot air
heating systems. Choose from

[HE BARCLAY CASTIRCN

Sandy Pond Farducods EMENVNNINGT ML @i

* Graceful Victorian

5 Desige go
. " 4 * Modular Cast Iron
|

Components

LUMBER and

P « Bolt Together elegant brass or traditional cast iron registers and
F LOOR I NG Assembly grilles. Request our new color catalog for styles,
* 5’ Diameter sizes, and prices. Available for $1.00 from:
* Optional Brass The Regglo Reglster Co.

Handrail Dept. D105, P.O. Box 511,
Send $2 00 for complete Ayer, MA 01432

TIGER and BIRD'S-EYE R catalog (508) 772-3493
Curly Ash, Curly Oak behind the times™
Curly Cherry, Curly Birch &W
(717) 284-5030 2 G % e
921-A lancaster Pike, Quarryville, PA 17566 (416) 530-4200

Fax (416) 530-4666
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Here are company catalogs and brochures worth writing for. And with

the Request Form

BUILDING COMPONENTS

1. Traditional Wood Columns — Wood
columns from 4” to 50" diameter, up to 35" long.
Maiching pilasters and 6 styles of capitals. Ventilated
aluminum plinth and column bases. Custom work
done. Free catalog. Schwerd’s Manufacturing.
2. Heart Pine Flooring — Flooring cut from 200-
year-umber. Edges and bottoms of boards are remilled
for easy installation, but the patina of the old surface
remains. Heart pine wainscotting, hand-hewn beams,
mantels, and stair parts also available. Brochure,
$5.25. The Joinery.
38. Chimney Liner — Ventinox confinuously weld-
ed liner connects chimney-top to heat source without
joints or breaks. Reduces condensation, increases
heating efficiency, and improves safety. Free catalog.
Protech Systems, Inc.
62. House Plans — Vidorian, farm, and tradi-
as well as economical construdtion. Portfolio, $12.25.
Historical Replications.
73. Restoration Glass — Imperfect glass is per-
fect for restoration work. Each sheet is made by using
the original cylinder method. Free brochure available.
Bendheim Glass.
113. Chimney Liner — This system seals, relines,
and rebuilds chimneys from inside out with poured
materials. It is especially effective for chim-
neys with bends and offsets. Free ure available.
National Supaflu Systems.

125. Architectural Roofing Tiles — Tile roofs
get better with age, they never need maintenance,
posifively can't bum, and can last 50 to 125 years. Free
color catalog which shows 6 styles and 20 colors.
Vande Hey Raleigh.

212, Extra-Wide Boards — Pine boards for
flooring or panelling in widths from 12” to 24”. Wide
oak flooring from 4” to 9. Custom mouldings, mill-
work, and dual wainscotfing also. Literature, 75¢.
Craftsman Lumber.

215. Moisture Vents — Small, screened metal
louvers, 1” to 6” diameter, release moisture

in walls, comices, soffits, etc. Just drill holes and press
in place. Free literature. Midget Louver Co.
242, Classic Columns — For porches and pure
decoration: Doric, lonic, and Corinthian columns
sculpted from Ponderosa pine with exquisite crafts-
manship. Many sizes and shapes available. Catalog,
$2.25. Chadworth, Inc.

284, Dumbwaiters — Residential and commer-
cial hand-operated dumbwaiters with lifting capaci-
fies from 65 fo 500 lbs. operators for awning
and casement windows in hand-operated/electric
models. Professional consultation. Free literature.

Whitco/Vincent Whitney Co.

h ha
you need — just Bﬁlin;vgu? ongdfgnn.

way fo get as many catalogs as

350. Fireplaces, Mantels, Tile — Cast iron fire-
places for masonry or zero clearance installation,
38x38", 14" deep. Suitable to burn wood, coal,
peat, or gas. Period mantels and Vidtorian tile also
available. Free brochure. Fourth Bay.

387. Quartersawn Clapboard — Vertical
grain clapboard which eliminates cupping and warp-
ing. These dapbooards accept pdmm).min extremely
well. True representations of Colonial architecture.
Free brochure. Granville Manufacturing.

408, Rumford Fireplaces — Complete custom
building services, plans, kifs, and components (throats,
dampers and smoke chambers). Restoration of early
Rummﬁreploca, conversion of Victorian coal and
gas fi , and new construdtion. Brochure, $1.25.
Buckley Rumford Fireplace,

414, Hydronic Heater — Clean, safe, healthful,
and inexpensive floor-to-ceiling warmth. Portable or
permanent baseboard installation. Comes pre-as-
sembled with lifetime service warrantee. Free infor-

438. Quartersawn rd — The Ward
family has operated this mill for over 100 years. Ver-

tical grain clapboard elimates warping for extended
life. Free brochure. Ward Clapboard Mill.

488. Metal Roofing Materials — Producers of
Terne and Teme Coated Stainless. Quality material

with a history of proven performance is always as-
sured, Free catalog. Follansbee Steel.

527. Antique Flooring — Antique wide pine
flooring. Antique ook and chesnut are also available.
Lengths up to 18", widths up fo 14”. Free brochure.
North Fields Restorations.

540, Interior Raised Panel Shutters — Colo-
nial raised panel shutters custom made fo your spec-
ifications and choice of wood. Also available are
Colonial and Victorian raised panel walls/wainscot-
ting in a variety of woods and styles. Free brochure.
Maple Grove Restorations,

541. Manual Dumbwaiters — The Silent Ser-
vant™ incorporates many unique features fo deliver
smooth, quiet operation with a minum of effort. For
Miller Manufacturing, Inc.

DECORATIVE MATERIALS

20. Tin Ceilings — 22 original Victorian and Art
Decopdlemsavdbbleim:?uporbyin. Brass and
copper patterns are also available, as well as cor-
nices, precut miters, and center medallions. Brochure,
$1.25. AA Abbingdon Affilliates.

22, Nottingham Lace Curtains — Real Victo-
rian lace, woven on 19th-century machinery, using
original designs. Panels are 60" wide, 95% cotton,
5% polyester. White and ecru available. Catalog,
$5.25. JR. Burrows & Company.

26. Push-Button Switches — Quality repro-
dudtions of push-buion light switches. Switch plates are
available in plain brass or ornamented. Brochure,
$1.25. Classic Accents.

27. Victorian Roomset Wallpapers — A com-
plete collection of Viciorian wallpapers that you can
combine in infinite variations. Neo-Grec; Anglo-
Japanese; Aesthetic Movement. Superb catalog,
$10.25. Bradbury & Bradbury.

40. Documentary Papers & Fabrics — A fine
collection of fabrics and wallpapers based on origi-
nals found in America’s great historic houses. Brochure,
$1.25. Richard Thibaut Inc.

42, Country Curtains — Curfains in cofton, muslin,
permanent-press, etc. Some with ruffles, others with
fringe, braid, or lace frim. Bedspreads, dust ruffles,
canopy covers, and tablecloths also available. Free
catalog. Country Curtains.

47. Tin Ceilings — 22 patterns of fin ceilings ide-
al for Vidiorian homes and commercial interiors. Pat-
fens from Vidorian fo Art Deco. 2'x8” sheets available.
Comices also available in 4 lengths. Brochure, $1.25.
Chelsea Decorative Metal.

128. Tin Ceilings — Using original dies, this com-
pany produces richly ornamented metal ceilings in
turn-of-the-century patterns. Includes center plates,
borders, corner plates, comice, and filler plates. 72-
page catalog, $3.25. W.F. Norman,

192. Fishnet Bed Canopies — Beautiful hand-
tied fishnet bed canopies made fo fit any bed size.
Coverlets and dust ruffles also custom made. Other
decorative products also available. Color catalog,
$1.25. Carter Canopies.

449, Stair Rods — Polished solid brass rods, choice
of ball, urn or pineapple finials. Set of 13 with 30"
rods, finials and fasteners, $137.00. Custom lengths
available. For more information, call (814) 887-6032.
Free brochure. Heritage Brass Company.
528. Finely Crafted Cupolas — For replication
or restoration of historic homes and buildings. Hand-
seamed copper roofs. Reproduction weathervanes in
many designs are also available. Catalog $1.25.
Denninger Cupolas & Weathervanes.
561. Historic Wallpapers By Mail — Thiry
wallpaper and border samples available in Victori-
an and Arts and Crafts-Edwardian combination pack-

. Document designs. Wallpaper package $10.25.
Zﬁn'les Rupert: The Shop.

DOORS & WINDOWS

9. Replacement Wood Windows — 16-page
booklet tells what o look for in a replacement win-
dow, and how to install it. Get a thermally efficient
geniune wood window in almost any size and his-
toric shope. Marvin Windows.

16. Replacement Wood Sash — Wood sash
available in any size and shape: divided lite, round
top, curved, double-hung, fixed, casement, or storm
sash. Insulated glass can be supplied. Shutters, screen
doors, and trim also. lllustrated brochure, $1.75.
Midwest Wood Products.

76
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}2. Wooden Screen & Storm Doors — These
Joors have period looks and they are much more
efficient than aluminum doors. Several styles
s well as all sizes are available. Catalog, $2.25.
Dld Wagon Factory.
74. Traditional Wood Doors — A selec-
ion of hand-crafted wood doors is available with
tained, efched, or bevelled glass inseris. We will al-
o custom build any door or glass. Custom
-arvings are also available. Color catalog, $4.25.
Jack Wallis’ Doors.

83. Invisible Storm Windows — Match any
vindow shape or color; removable storm windows
wailable inside or outside-mounted, screen and glass
»anels. Fixed, magnetic, sliding, or lift-out styles. Free
srochure. Allied Windows.

267. Steel Windows — Custom-made steel win-
Jows and doors for inferior and exterior with radifional
design and modern weatherstripping. Free literature.
Hope’s Landmark Products.

354. Windows & Patio Doors — PermaSheild
low maintenance windows, patio doors, “high-per-
formance” insulating glass. Frenchwood pafio doors,
Circle Top windows, and Concept IV sunspaces. 24-
page, full-color booklet featuring Andersen’s com-
plete line, free. Andersen Windows.

410. Colonial Woodwork — Handcrafted cus-
om-made interior and exterior 18th-century archi-
tectural trim. Finely detailed Colonial doors, windows,
shutters, wainscot, and wall paneling. Catalog, $2.25.
Maurer & Shepherd Joyners.

31. Rotted Wood Restoration — 2-part epoxy
system restores rotted wood, so you can save histor-
ically significant and hard-to-duplicate pieces. Re-
irs can be sawn, drilled, sanded, and painted. Free
hure. Abatron,

35. Plaster Washers — These inexpensive wash-
ers can resecure loose ceilings and walls. Starter pack-
et of 3 dozen washers with instructions, $4.30.
Charles Street Supply.

365. Fireplace Repair — Chimney and fireplace
maintenance and repair produds for over 100 years.
Gaskets, deaners, caulking, patching, and specialty
paint products. Free catalog. Rutland Products.

439, Molder-Planer — Restore old houses with
the versatile W7 Series Molder/Planer. Reproduce
railings, sashes, crowns, rails, window and door stops,
and curved molding with chatter free finishes. Free
information kit. Williams & Hussey.

525. Polishes & Waxes — Paste waxes for
cleaning, protecting, and beautifying wood floors,
furniture, antiques, and paneling. How-to-booklet,
$1.00. The Butcher Company.

534. Finishing Products — Paints, sedlers, enam-
els, cleaners, stains, and much more. For home and
industrial use. All produdts are for the chemically sen-
siive and environmentally aware. Catalog, $1.90.
AFM Enterprises.

539, Refinishing Products — This company
manufacturers paint strippers, dear finishes. lacquers,
sanding sealers, caulking compounds, linseed oil put-
ty, and glazing compounds. Free information avail-
able. Sterling-Clark-Lurton, Corp.

557, Genuine Milk Paint — Homemade in the
fraditional way. In powder form; just add water. Avail-
able in 88 colors. Brochure and color card, $1.15.
Old-Fashioned Milk Paint Company

559. Paints, Preservatives & Stains — This
ucts are available. Dealers inquiries are welcome.
Free catalog. The Natural Choice.

562. Wallpaper Removal — Find out how fo get
the best results when stripping textile, vinyl backed
with fabric or paper, metalic and vinyl-coated wall-

. Free brochure featuring fime-saving fips avail-
able. Black & Decker Steamworks.

221. Restored Antique Fans — Restoring and
selling of antique fans and parts is the specialty. Large
changing inventory available. The proprietor wrofe
a book on the history of fans. Detailed brochure,
$2.25. The Fan Man.

320. Reproduction Furniture — Hand-carve
crafted Georgian reproductions such as dining rooms,
canopy beds, desks, and occasional pieces are our
specilaty as well as personal atenfion. Catalog, $3.25.
The Georgian Company of Philadelphia.
555, Garden Furniture — Handcarved and fra-
ditional, solid teak and mahogany. All products car-
ry the Smartwood™ certification from the Rainforest
Alliance, guaranteeing that they are manufactured
strictly from plantation grown wood. Brochure, $2.25.
Kingsley-Bate Lid.

4, Victorian Lighting Fixtures — Authenfic re-
production Vidorian and turn-of-the-century electric
and gas chandeliers and wall brackets. Available in
solid brass with a variety of glass shades. Catalog,
$5.25. Victorian Lighting Works.

crafts

10, Craftsman I;Shnng’ — Reproduction craffs-
man chandeliers and sconces fit right info any bun-
galow, mission, foursquare, or traditional home. Fix-
tures in solid brass or cast iron. Free catalog.
Rejuvenation Lamp & Fixture Co.

159. Ceiling Fixtures — Solid brass ceiling fix-
tures crafied in the highest quality. Available in pol-
ished brass or chrome. Also offering custom fabrica-
tion, repair and refinishing, custom and antique
lighting, and brass and copper anfiques. Brochure,
$1.25. Conant Custom Brass.

219, Lighting Reproductions — Genvine an-
tique reproductions with authenticity on any scale.
Master works often of brass, bronze, and aluminum
foc t residences or commercial areas. Cat-
alog, $2.25. Art Directions.

330. Cast Aluminum Street Lamps — A large
selection of charming, old-fashioned cast aluminum
sireet lamps and mailboxes is available. Offerring
quality lighting at affordable prices. Free brochure.
Brandon Industries.

334. Chandeliers, Sconces & Candelabra
— Huge collection of lighting fixtures of unique de-
sign using imported crystal. Brass and crystal repro-
ductions of Vidorian styles and crystal chandeliers
and sconces using Strass Crystals. Catalog, $3.75.
King’s Chandelier Company.

400. Lighting Fixtures — Architectural oma-
ments and antiques which date from 1880 through
1930. Stock reproduction iron spiral staircases are
available, as well as lighting fixtures. Free brochure.
Urban Archaeology.

556. Replacement Glass Lamp Shades —
Several hundred shades in stock; many are antique
styles. Mail-order catalog, $1.25. Lamp Glass.
560. Early-American Lighting — Reproduc-
tion fixtures such as wall sconces, chandeliers, cop-
per lanterns, and hall fixtures. Everything is hand-
made. Catalog, $2.25. Gates Moore Lighting.

30. Historic Markers — Proclaim your home's
age with a cast bronze or aluminum marker. Manu-
facturers of plaques for National Register, American
Buildings Survey, and custom work. Free catfalog.
Smith-Cornell.

55. Custom-Made Plaques — Historic mark-
ers for indoor/outdoor. Standard solid bronze cast
plaques, 7 x 10”, are $90 + sh. Other demensions
and siyles also. Free brochure. Erie Landmark.

122. Ornamental Iron Fencing — Omamen-
tal iron fences and gates which are custom made.
Matching of old fences is available using authentic
Victorian patterns and castings. Catalog, $2.25.
Stewart Iron Works.

307. Fireplace Firebacks — Large collection of
antique replica firebacks. Authenfic cast-iron g:
make fireplaces safer, more efficient and more

tiful. Catalog, $2.25. Country Iron Foundry.

MILLWORK & ORNAMENT

13. Victorian Gingerbread — Authenfic Vic-
torian millwork for interior and exterior: porch posts,
corner fans, balusters, brackets, corbeﬂc,)rl:eoders,

, and much more. 50-page catalog, $2.00.
Vintage Wood Works.

44, Victorian Millwork — 19th-century designs
in solid oak and poplar: fretwork, brackets, corbels,
illes, turnings, and gingerbread precision manu-
so product groups fit together. Color cata-

log, $4.75. Cumberland Woodcraft,

101. Shutters & Blinds — Coloniol wooden
blinds, movable louver, and raised-panel shutters. All
are custom-made to specifications. Pine or cedar,
painted or stained fo match any color. Free brochure.
Devenco Louver Products.
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294, Plaster Ornament — Ornaments of fiber-
reinforced plaster. Restoration and reprodudtion of
existing pieces. Complete catalog of 1500 items,
$15.25. Fischer & Jirouch.

340. Wood Mouldings — This internationally
recognized ny has over 500 beautiful wood
ne:;?dings available. Call: (800) 6-ARVIDS. 104-
page catolog, $5.75. Arvid’s Historic Woods.
443, Architectural Elements — Large collec-
tion of interior and exterior architectural items in-
duding columns, Fypon produdts, cupolas, skairparts,
carvings, outdoor lighting, mouldings, gingerbread,
finials, weathervanes, tumned posts, ?osie!, and more.
Catalog, $4.75. The Architectural Cataloguer.
487. Interior & Exterior Wood Products —
Comer brackets, corbels, gable frim, spandrels, porch
accessories, and much more. Custom designing and
manufaduring are always welcomed. Full line illus-
trated catalog, $3.25. Empire Woodworks.

..............................

Literature Request Form

518. Custom Turnings — Newel posts, porch
posts, column bases, fluting, spiral rope twist, and
much more. Custom orders are welcome. Catalog,
$2.75. Custom Wood Tumnings.

537. Custom Turnings — Manufacturer of cus-
fom turnings which can be used for balusters, newels,
finials, porch posts, or furniture. Free literature. Na-
tional Decks.

PLUMBING & HARDWARE

18. Victorian Hardware — High-quality 18th-
and 19th-century reproduction hardware for doors,
windows, shutters, cabinets, and furniture. Catalog,
$5.25. Ball & Ball.

110. Bathroom Fixtures — A wide variety of
antique and reproduction plumbing such as tubs,
porcelain faucets and handles, pedestal sinks, high-
tank foilets, and shower enclosures. Catalog, $6.25.
Mac The Antique Plumber.

i Circle the numbers of the items you want, and enclose $2 for processing. We'll forward your

tothe iate companies. They will mail the literature directly to you...which should
arrive 30 fo 60 from receipt of your request. Price of literature, if any, follows the number.
Your check, including the $2 processing fee, should be made out fo House Journal.
1. Free 32, $225 122, $225 307. $225 424, $1.25 540. Free
2. $5.25 35. $430 125. Free 309. Free 438, Free 541. Free
4. $5.25 38. Free 128. §3.25 319. Free 439, Free 555. $2.25
5. Free 40. $1.25 159. $1.25 320. $325 443, $475 556. $1.25
9. Free 42, Free 170. Free 330. Free 449, Free 557. $1.15
10. Free 44, $475 192. $1.25 334. $375 487. $3.25 558. Free
13. $2.00 47. 5125 193. $3.25 340. $575 488. Free 559. Free
16. $1.75 55. Free 212, 75¢ 350. Free 518. $275 560. $2.25
18, $5.25 62. 51225 215. Free 354, Free 525. $1.00 561. $10.25
20.$1.25 73. Free 219. $2.25 365. Free 527. Free 562. Free
22. $§5.25 74, 5425 221, $2.25 387. Free 528. $1.25 563. Free
23. Free 83. Free 242, $225 397. $500 533. Free
26. $1.25 101, Free 267. Free 400. Free 534. $1.90
27. $10.25 110. $6.25 284, Free 408. $1.25 537. Free
30. Free 113, Free 294, $1525 410. $225 538. $5.25
31. Free 114, Free 303. $500 414, Free 539. Free
Name Total $
Gomponyﬁ i Postage &
City 5 7o Handling $__200
Phone Total Enclosed $
Mail fo:

Old-House Journal, Products Network, 123 Main Street, Gloucester, MA 01930

This card must be mailed before September 30, 1991
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193, Bathroom Fixtures — Tum-of-the-century
and country bath decor: brass, porcelain, and oak
furnishings, both reproducdtion and anfique. Complete
catalog, $3.25. Bathroom Machineries.
303. Fancy Plumbing Fixtures — Hard-o-find
ﬁxmres:Joedeshl lavatories, Victorian-style wash-
stands, drop-in-basins, hardware and accessories,
and more. Catalog, $5.00. Ole Fashion Things.
309. Brass Showerhead — A unique 12-inch
showerhead which generates thousands of water-
drops to cover the entire body in a gentle rain. Free
brochure. JB Products.

397. Hard-To-Find Hardware — Scarce dec-
orative hardware for doors, windows, furniture, and
cabinets since. Knobs, hinges, pulls, and fasteners ol
so. All periods from 16th century through the 1930s.
Caialog, $5.00. Crown City Hardware,
538. Fixtures & Accessories — Bathroom fix-
tures and accessories: door, window, and cabinet
hardware. Catalog, $5.25. Renovator’s Supply.

558. Square Drive Screws — Over 200 sizes
and styles in stock, virtually every screw is available in
high-torque square drive. Free catalog. McFeely’s.

RESTORATION SUPPLIES & SERVICES

5. Pigeon Control — Get rid of birds with incon-
spicuous stainless steel needles that eliminate roost-
ing places without harming your building. Free
brochure. Nixalite of America.

23. Chimney flue Liner — Poured-in-place, 2-
liner systern. No mess, 1-day process. 13t liner strength-
ens and insulates; 2nd seals and profeds. UL Listed.
Free catalog. Ahren’s Chimney Technique.
114, Porcelain Refinishing — Exclusive for-
mula resurfaces bathtubs, sinks, file. Available in many
colors. Done in your home by factory-trained techni-
cians. Guaranteed. Free brochure. Perma Ceram.
170. Remove Weatherstains — Bring back
the beauty of natural wood on shilges, fencing, and
decks. Spray or brush on, hose it off. 1 go“on'reu's
400-600 sq ft. Free brochure. Enviro-Chem, Inc.

319. Porcelain Refinishing — In-home bath-
room resurfacing company. Restoration and refin-
ishing of worn and bathroom and kitchen
fixtures. Work done is fully guaranteed. Franchises
are sold world-wide; call (602) 885-7397. Free
brochure. Perma-Glaze.

424, Architectural Refinishing — A unique
system for refinishing. Non-flammable, non-caustic,
washes away in water. Money back guarantee.
Brochure, $1.25. On-Site Wood Restoration.
533. Old-Time Resort — On the Mississippi in
the rugged hills of northwest lllinois, where 85% of
the fown is on the National Register, there are 5 house
tours, 40 B&Bs, Grant's home, and 60 antique shops.
Free information. Galena & Jo Davies County.
563. Radiant Heating — Bring warmth fo file,
marble, or wood floors with an Infloor® kit. All your
rooms can be easily wamed. Free literature available.
Gyp-Crete Corp.
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Yost Manufacturing & Supply ...67

ADVERTISING SALES OFFICES

ADVERTISING OFFICE

123 Main Street
Gloucester,

(800) 356-9313

Becky Bemnie, Sales

MA 01930

MIDWEST SALES OFFICE
Robert R. Henn and Associates
20500 Hellenic Drive, Olympia Fields, IL 60461

Ellen Higgins, Production

(708) 748-1446

Robert Henn
Nancy Bonney
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messssssssssssms R EMUDDLING

-

Robert P. Thomas of Philadelphia,
who submitted this photo, com-
ments that "Seeing this macabre
pair, one is reminded of the fair)
tale of the ‘evil twin.’”

opinion . . .

Halfway Hoase -

-~
‘

hoever said that half a
house is better than
none must never have
seen this Victorian in
the Mount Pleasant Historic District
of Harrisburg, Pennsylvania. History
in this district is being rewritten by
those who wanted to make their slice
of this house ‘maintenance-free,’
‘weathertight,” and all the other
come-ons promised by substitute-sid-
ing marketers. All that's been done,
however, is to turn the entire struc-

ture into a risible — and consider-
ably less valuable — oddity. But
unlike the residents of Harrisburg,
OHJ’s readers can improve the situa-
tion: Just fold this page in half!

WIN FAME AND $50: If you spot a clas-
sic example of remuddling, send us
clear color slides. We'll award $50 if
your photos are selected, The message
is more dramatic if you send along a
picture of a similar unremuddled
building. Remuddling Editor, The
Old-House Journal, 435 Ninth Street,
Brooklyn, N.Y. 11215.
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1880 ON THE OUTSIDE. 1990 ON THE INSIDE.

When it comes to historic
preservation, we at Marvin Windows
have put in more than a few years
ourselves. We've got quite a bit of
experience combining the look of the
past with the latest in energy saving
technology.

You see, we make every
window to order. Because we make
windows to order, we're better able to
meet your historic landmark criteria.
And meet them with a variety of
state-of-the-art technologies and
glazings (including Low-E glass with
Argon) and a maintenance-free
exterior in four optional colors.

Almost any style or shape is
possible: Round Tops, gothics, ellipti-
cals, eyebrows and circles. In just
about any shape or size imaginable.
And with more options than you may
have thought feasible.

We have options to make
your project more historically accu-
rate. Like intricate authentic divided
lites in custom lite patterns. And
muntin bars in a variety of widths.
And we have options to help the
installation job go more smoothly. For
example, we can factory install extra-
wide jambs for old, thicker walls.

For more information,
call us toll-free at 1-800-346-5128
(in MN, 1-800-552-1167, in Canada,
1-800-263-6161).

Or just write Marvin Windows,
Warroad, Minnesota 56763.

After all, just because it has
to look old-fashioned doesn't mean
it can't be state-of-the-art.

=

MARVIN WINDOWS B/
ARE MADE TO ORDER.

MRV-8101-A



Vernacular Houses
New Jersey
Patterned-Brick Houses

Exceptional examples of colonial craftsmanship survive in southern New
Jersey, where 18th-century masons decorated one of the most popular
and persistent house forms in the mid-Atlantic region: the vernacular I-
House. In at least six counties, bricklayers frequently alternated bluish-
grey, vitrified headers — bricks that were intentionally over-burned in
the kiln to create a glassy or glazed appearance — with red-colored '
stretchers in a Flemish bond. Now classified as folk art, in southern New
Jersey these distinctive geometric patterns are usually seen in a single-
gable end wall. More complex schemes may contain the initials of the
owners (husband and wife), construction dates, or designs of bands,
2igzags, or diamond shapes.

The patterned-brick tradition was brought to the colonies primarily by
British masons and is documented in Virginia, Maryland, Pennsylvania,
and Delaware. New Jersey examples date approximately from 1720 to :
1785 and are strongly associated with English Quaker settléments. The |
most distinctive brickwork appears to be concentrated in Salem and -
Cumberland Counties, both rural areas. Probably fewer than 100 houses
still exist, although additional examples are occasionally uncovered.

Theories abound on why the elaborate patterned-brick walls were built.
It's safe to say, though, that these houses were built within a European
cultural tradition by prosperous owners (mostly farmers) as a visual
expression of their success and position within the community. It's also
interesting to note that this building tradition lost favor soon after the
Revolutionary War, when ties with England were severed and the new
Federal architecture predominated. B e

Office of New Jersey Heritage, Trenton

Salem County brick patterns, top to bottom: dra-
matic zigzag (William Hancock House); dia-
mond or diaper (Abel Nicholson House) ; Flemish
bond (Abel Nicholson House). Above, the typ-
ical I-House form of the John Dickinson house
and, at right, its highly expressive end wall
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