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J. R. Thomas Residence, Dennison & Hirons,
(barleston, West Virginia eArcbitects

T is unfortunate that black and white photography leaves so much to one’s
imagination, for it is difficult to visualize how effectively the sofily blended
color tones of the Tudor Stone relieve the severity of this roof.

sing-and-SEaelson- Shlate-€ompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect

CHICAGO " PHILADELPHIA BOSTON
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Tomb of Cortesia Serega, Church of Sant Anastasia,
Verona. A rare and little known example of early

Italian Terra Corta. executed in polychrome

(From a revised and enlarged edition of ** Color in Archi-
tecture’ published by the Natienal Terra Cotra Suciely.)

COLOR IN ARCHITECTURE

Early Renaissance Italy did ‘not hesitate to use Terra Cotta for
embodying some of its noblest work in architecture and decorative
sculpture. :

The above illustration occurs in a revised work: on Color in
Architecture permanently bound and amplified with many new
color plates giving suggestions for polychrome treatment based on

the best historic precedent. This is now available for distribution to

members of the architectural professnon
As the edition is limited, copies can be supphcd only when pro-
fessional identity is made clearly evident in requests wntten upon

official stationery. Address: o o A .
NATIONAL TERRA COTTA SOCIETY
19 WEST 44th STREET ‘o .- NEW YORK, N. Y.

October,
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A Product of our Wood Carving Studios

Church Furniture

CHOIR STALLS - PULPITS - LECTERNS - BAPTISMAL FONTS
ALTARS - REREDOSES - ROOD BEAMS
ORGAN SCREENS - ALTAR RAILINGS - PRIE-DIEUX
COMMUNION TABLES - READING DESKS
PEWS - CATHEDRAL CHAIRS - SUNDAY SCHOOL SEATING
MEMORIALS IN CARVED WOOD

HAmevican Seating Companp

General Offices
NEW YORK 20 E. Jackson Blvd. PHILADELPHIA
600—119 W. 40th S:. CHICAGO 1213 Chestnut St.

Designers and Builders of Seating and Fumniture tor Churches, Schools, and Theatres
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DANERSK FURNITURE

For country clubs, executive offices, and hotels

N planning large contracts for clubs, apartment

hotels, executive offices and board rooms, it is well
to consider the new note of simplicity and dignity that
can be achieved by using Danersk Early American
Furniture. So far as we know, we are the only manu-
facturers from whom you can order furniture for the
various rooms complete. Our furniture of choice 18th
Century American designs and the earlier pieces in
maple and other woods, offer an avenue of escape from
the sterecotyped forms of elaborate foreign influence.

We have opened new and enlarged showrooms and
offices at 383 Madison Avenue, first floor above the
street. Qur Chicago salesrooms are at 315 North
Michigan Avenue. In southern California our whole-

sale distributor is at 2869 West Seventh Street, Los
Angeles.

All the furniture we offer is made in our factories at
Stamford, Conn., where we maintain not only our
collections of antiques from which the designs are
made, but also a large Art Department for doing
finishing to order in-special color schemes, a very high
grade furniture upholstering department, and every
facility for complete assembling and shipping, whether
by van or railroad, of all the furniture required for
large contracts.

Send for our Danersk decorators’ album and com-
mand us freely regarding complete estimates on large
contracts.

ERSKINE-DANFORTH CORPORATION

383 MADISON AVE., NEW YORK
Opposite Ritz-Carlton Hotel

Chicago Salesrooms
315 MICHIGAN AVE. NORTH

Distributor for Southern California
2869 WEST 7tH STREET, LOS ANGELES
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A Designing Service in
Architectural Slate

HERE are numerous and sufficient reasons
why an architect should prefer to assign the
work of adapting slate for'a given project.’

We maintain a professionally directed départment.
Our men come from offices of high rank. Com-
mercialism is not permitted on projects sent to our
care.

Besides, we are in touch with available production,
and which, in the Vendor grade of matenal, may
or may not have a standard classification.

The test:is architectural harmony, modified only by

such monetary or other limitations as we may be

told to meet.
Now located in the architectural center of New York Clty— 10! Park Avenue— The Vendor Slate Company's Archi-
Py - ’\ " 2

c tends an inoiltation to the prafession to make full use of its facilities including the most complete
exhibit of Roofing Slate ever assembled. Mail service from distant architects particularly invited.

-‘VENDOR - SLATE - C°

OF EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.
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Doing Full Justice
to Your Plans

HERE’S a welcome feeling of security when you include

Lehigh Cement in your specifications. You know that no
better cement is obtainable, and that in its finished form it will
do full justice to your plans.

You know,too,that becauseLehigh is truly TheNational Cement,
it makes little difference where the construction is located. You
need not worry about service, for almost everywhere in the
country there is a dealer with the blue-and-white Lehigh sign
near the job. And he will deliver Lehigh when and as it is re-
quired by your contractor—promptly and efficiently—without
any of those needless tie-ups which are so likely to cause worry
and expense.

Our 189-page book, “Concrete for Town and Country”, will be
a helpful adjunct to your reference library. Let us send it to
you. Just write our nearest office.

16 Mills from Coast to Coast

LEHIGH PORTLAND CEMENT COMPANY

ALLENTOWN, PA. CHICAGO, ILL.
BIRMINGHAM, ALA. SPOKANE, WASH.

New York, N. Y. Boston, Mass. Philadelphia, Pa.

Buffalo, N. Y. New Castle, Pa. Pittsburgh, Pa.

Kansas City, Mo. Mason City, lowa Minneapolis, Minn.
Omaha, Neb. Richmond, Va.

NATIONAL CEMENT
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Allerton Club Residence, Chicago—Murgatroyd & Ogden, New York, Architects

‘Sheltering a Thousand Heads

E thousand or more bachelorswhose
home is the Allerton Club Residence,
Chicago, are sheltered by a roof of
IMPERIAL Roofing Tiles. These tiles
harmonize ideally with this towering
structure, imparting added dignity and an
agreeable warmth of color.

I

IMPERIAL Roofing Tiles are admittedly
superior for the roofing of hotels, hospi-
tals, churches, asylums and other public
buildings which combine beauty and util-
ity. Aside from their attractiveness, they
forever banish the need for replacement

or repairs.

Roofing Tiles

October, 1924
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LUDOWICI-CELADON COMPANY

104 South Michigan Avenue - Chicago
565 Fifth Avenue - New York_
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Marsball & Fox, Chicags, 1.
PLASTERING CONTRACTOR
Jobn A. Boland, Chicage, 1/l
MATERIAL POR STUCCO

Chirasa 1]

The Thomas Monlding Brick Co.,

'The Ed gewdter Bedbb Hozel

CHICAGO, ILL.

ORE than'11,000 square yards of Atlas White Portland
Cement were used in the stuccoing of the first unit
of this structure, EIGHT YEARS AGO!

How well it has withstood the wear of weather, of sun and
wind and wet, is best demonstrated by the fact that in 1923,
EIGHT YEARS LATER, a second unit was constructed—

twice the size of the original unit. Atlas White after its’

practical test of time, was again specified for stucco on the
exterior walls—and this time 22,000 square yards of stucco
were used!

Time is a true test of a material, and Atlas White has been
proven to be ideal —for it is a true Portland Cement—durable,
weatherproof, economical and permanent!

Because the material in its natural state is plastic, and be-
cause of the pure whiteness, it permits of an endless variety of
tints and colorings and varied textural finishes.

ire invited to write for literature on the many
iomical uses for Atlas White Portland Cement
o of Embossed Textural Finishes of Stucco.

[HE ATLAS PORTLAND CEMENT CoO.
25 BROADWAY, NEW YORK, N.Y.
HICAGO BIRMINGHAM [INDEPENDENCE, KANS.

HILADELPHIA BOSTON ST. LOUIS DES MOINES
DAYTON OMAHA BUFFALO KANSAS AITY
JACKSONVILLE, FLA.
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A nationally known
builder recently
wrote us:

“In 40 years of building large structures,
no plumbing fixture has demonstrated to
me more how quality and economy could
be combined in toilet seats, than has
Whale-Bone-Ite.

“I found them all that was claimed for
them. In spite of being skeptical at ﬁrst
(as I had tried all othets) I made a 2-years’
test on one operation. ° Now ' have made
them standard on all of my work”

On checking up we found that, through
his architect, engineer and plumber,
he has installed over 10,000-W hale-
Bone-Ite seats since he stnndardizegl.

Good looks, economy and service in

W hale-Bone-Ite Tbllet Seats

Long sanitary service at low apnual cost is Whale-Bone-
Ite’s record. Read the 10 exclusive features which we un-
qualifiedly guarantee. Next time specify Whale-Bone-Ite

TOILET equipped with Whale-Bone-Ite toilet seats not

only is more attractive to the eye, but is a better, more

serviceable room. These sanitary appointments of Whale-Bone-
Ite have much to recommend them.

Here are the 10 exclusive features of Whale-Bone-lIte seats—
each unqualifiedly guaranteed :

Permanent Durability Acid Proof
One-Piece Construction Non-Inflammable
Non-Warping Permanent Finish
Sanitary No Exposed Metal
Easiest Cleaned Comfortable

This is why today in modern homes, new hotels and hospitals,
office buildings and public buildings, Whale-Bone-Ite toilet seats
more and more are being specified.

Whale-Bone-Ite comes in two finishes to harmonize with toilet
room fixtures—mahogany or ebony. Leading plumbers supply
the genuine Whale-Bone-Ite, or for further information write
direct to:

Whale-Bone-Ite Division

The Brunswick-Balke-Collender Co.
623 South Wabash Avenue
l Chicago, IIL
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times used /7 road work and |,
building cornstructior, two-rhl; ,’9

three-fourths of the possible
strength of the cancrg’e /é' fost-

The maximurn strength which carn be obtained.

Observe this curve closely. It
shows impressively the effect of
the quantity of mixing water on
the strength of concrete.

It is now known that excess
mixing water, not only weakens
concrete, but that it is actually
wasteful of cement. One pint of
water more than necessaryina one-
bag batch decreases the strength
and resistance to wear as much as
though two or three pounds of

 cement were left out.

Hereis a fact,which if brought
home to the superintendent and
the foreman,can be of great prac+
tical value in raising quality on
the job.

80 80 KO /0 120 [%0 MO ISO 160 I10 i80 190
ma'r Used- Figures are percent of Quantity Giving Maxirmurm Strengl®
Bﬁeaonunmyomenngondn Compressive

Strength
NOTE: In general construction, the maximum strength can rarely be obtained,
hni(i-nzloubletog’buln'low 90percentohhe mnmum mhwuho

Wouldn't you like to have, right

at hand for quick reference,a prac- .

tical manual which tells how the
quantity of mixing water can be
closely controlled, so as to give
concrete greater strength without
using any more cement?

Then write today for our free
booklet,“Concrete Data for En-
gineers and Architects.” We will
be glad to send you extra copies
for superintendents and foremen.

Take full advantage of the serv-
ice the Portland Cement Asso-
ciation has to offer. One of the
District Offices of the Associa-
tion is always near you. Get ac-
quainted with it.

PORTLAND CEMENT ASSOCIATION
oA National Organization to Improve and Extend the Uses of Concrete

Adanta Denver

irmi Des Moines
Boston Detroit
Charlotte,N. C. Indianapolis
Chicago lacksonville
Dallas Kansas City

New York
Oklahoma City
Parkersburg
Philadelphia
’lmbu?h

Los Angeles
Memphis
Mslvl\lkefh
New Orleans

Salt Lake City
San Franci

of Concrete

&0
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The most interesting setting a bath can be
given is in the open,away from walls and cor-
ners. And now the new Crane Crysta/shower
provides the final luxury of a curtainless,
splash-proof shower adapted to use in any
setting 1n combination with the Tarnia bath.

Inclosed on three sides in plate glass,framed
in standards of nickeled brass, water is led to
theoverhead needleshowerand four horizon-

tal sprays through two of the vertical sup-
ports. The hot-and-cold mixing faucet sup-
plies tempered water to the shower, sprays
and tub. Large hand grips on main supports
at both sides. All valves within easy reach.

The Tarnia bath shown is encased in black
and white marble, matching the Neumar lav-
atory and dressing table. Tiles of any color
or pattern can also be used for the setting.

CRANE

GENERAL OFFICES: CRANE BUILDING, 836 S. MICHIGAN AVENUE, CHICAGO
CRANE LIMITED: CRANE BUILDING, 386 BEAVER HALL SQUARE, MONTREAL

Branches and Sales Offices in One Hundred and Forty-five Cities

National Exhibit R

Chicago, New York, Atlantic City, San Francisco and Montreal

Works: Chicago, Bridgeport, Birmingham, Chattancoga, Trenton and Montreal

CRANE EXPORT -CORPORATION: NEW YORK, SAN FRANCISCO
CRANE-BENNETT. Lro.. LONDON

Crane * Towel Warmer” No. C25010
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Looking Forward

ALL siGNs point to a period of prosperity and good
business for this country such as it has not enjoyed
since the God of War laid his blighting hands on
the affairs of men. The inauguration of this golden
era may be slightly held up in its progress by the
turmoil and uncertainty incident to a national
election, but this, after all, is only an incident, a
political issue unconnected in any way with the basic
laws of supply and demand.

The fact remains that, as a people, we have not vet
caught up with the lack of housing and business
facilities created by the paralyzation of the war
vears. There is abundant evidence of this from
many sources. Apartments and office buildings are
filled with reasonable promptness, and there is no
recession in space rates. The prospect of a workabhle
arrangement between (Germany and her creditor
nations cannot fail to exert a bheneficent influence on
domestic conditions, for all business is really of one
piece. Thus it seems certain that we may look for-
ward to a number of vears of increasing activity
in all lines, not the least of which will be the build-
ing business, which sustains the profession of archi-
tecture.

Of course the eternal question arises in the minds of
many prospective builders, ** Would it not he better

to wait until building costs are lower,—for they are
going to be lower, are they not!”’ To which we
might reply in the manner of the vaudevillian, ¢ Yes,
they are—not.”’

But we do not mean to be flippant. We have received
reports from certain sections of the country which
would indicate that slightly better estimates were
being received than were possible a vear ago, but
these are isolated examples which may well be ex-
plained by the local conditions of a particular area.
In the main it is difficult to foresee any great abate-
ment in the cost of building materials further than
what has already taken place. If we are to have
good times, as the omens indicate, it is certain that
the present wage scales for most of the building
trades will remain as they are. Wages drop in had
times, not in good. Far-sighted operators and home-
builders will realize that the advantages of occu-
pancy which are gained by building now will more
than offset any possible saving to be effected by the
delay-linger-and-wait policy. Architects should have
no hesitancy in expressing this opinion foreibly to
clients who consult them upon the expediency of
building. Labor the world over is in a new position
to-day and will stay there. The mechanic or car-
penter of to-day no longer walks to his job. He
drives there in his car. His house is improved, his
daughter goes to a good school, his whole standard
of living has been raised. (‘an we think for a
moment that he will relinquish what he has won?
("an we even wish it?

No, our chief hope is that, with his increased posi-
tion and responsibility, the artisan of to-day will
see something of the dignity and the moral obliga-
tions which he owes to society. His recognition of
this can be shown in no better way than in his
willingness to give his emplover a fair day’s work
for a fair day’s pay. He is certainly receiving the
latter. That the employer faves as well is extremely
doubtful. When he does there will be little difficulty
about the building question, due to the savings
effected by honest work and speedier construction.

III. cAn cArchitect’s Letters to His Son

By Grorce S, ('HAPPELL

INn TURNING over the packet of my grandfather
Kzra’s letters I have found <o many that are appli-
cable to present-day conditions that it seems un-
reasonable to make any arbitrary choice. They have
no particular sequence, it is true, being only the
natural replies to the inquiries of his son (aleh
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regarding the conduct of his newly opened archi-
tectural office. It will be as well, then, to stick to the
chronological order of the letters in presenting a
few more samples of the old man’s worldly wisdom.
On August 1, 1877, he takes his pen in hand to
indite, from Waterford, Conn., the following:

““My dear (C'aleb,

“Your newsy letter of July 29 reached me this
morning, having been brought out by Mr. Tillotson
on his return from market. He reports New London
in much excitement over the arrival of the frigate
St. Mary’s from Hampton Roads, bearing some two
hundred young midshipmen on their summer cruise.
Their next port will be C'adiz, Spain. All the yvoung
women of the town are in great excitement and flock
the streets in their desire to secure a brass hutton
or a gold-lettered riband. What peacocks they are,
to be sure. Juba [grandfather’s colored man], too,
must have a ribbon to his old straw hat, for he
retains the black’s love of finery.

¢“All this brings back the time when you yourself
were all for the Navy, an honorable calling, but
necessarily lacking in most of the finer things of
life, as are all forms of military activity, whether on
land or sea. We must have soldiers and sailors and
we rightly honor their profession, but it is a pity
that it has to exist at all, and that’s the truth of it.
I can never cease to be thankful that your desire for
a life on the ocean wave was so thoroughly cured
by our excursion to Block Island. T have no doubt
that the ground swell of Point Judith has altered
the course of many an incipient mariner.

“Your letters speak plainly of vour growing
interest in the noble profession you have espoused.
At the same time I note that vou are having your
difficulties. These, I might say, are the usual ones.
My years of experience, both as a practitioner and
observer, have shown me that the same irritations
recur from one architectural generation to another
with unfailing regularity. You say that though the
Ely house is progressing pleasantly you are alarmed
at indications of water in the cellar. This always
happens in one of the first commissions undertaken,
and you are fortunate to experience it thus early
in your career. You must act at once. Proper pro-
tection against water is one of the details most
likely to be overlooked by a young practitioner, but
[ cannot warn you too strongly: do not trust the
driest-looking excavation. Soil which appears as
arid as the desert of Sahara in mid-summer often
turns into a morass or swamp in the early spring,
and there is nothing more disquieting to a house-
holder than to have to wade to his furnace in the
bleak light of a March dawn.

“Tt is best, by all means, to lead the offending
element entirely away from the building, if possible,
rather than fight it from within. It is fortunate that
vou have not yvet laid the concrete floor in the cellar,
for you can now trench the entire area thoroughly,
so that, if vour client is to have a brook in his base-
ment, it will be underneath his floor rather than
above it.

“In this watery connection it might interest vou
to know that we cleaned the well on Friday last.
Juba insisted that he could do the work alone, but
after descending thirty feet into the depths he asked,
in a trembling voice, to be hauled to the surface. It
was too cold down there, he said, and, indeed, the
temperature is very low even in this month of
August. Will Tillotson finally got to the bottom,
and I hauled up the remains of two old buckets that
had gone to pieces in their long service. Also the
remains of a heaver hat which must have heen the
one worn by yvour Uncle Jabez, who was in high
spirits on the day of my wedding, many years ago.

“I will write again at an early date, and in the
meantime will probably have more news of you.

“Your aff. father,
I N O

There is an unusual lapse of nearly six weeks in
the correspondence, which can be accounted for hy
my grandfather’s illness, of which he himself speaks
with a characteristic tartness.

“Waterford, ('t., Sept. 17, "77.
““My dear Son,

““At last I am able to hold a pen again, the pain
in my wrist and hand having departed. As Hannah
wrote you, it was probably the chill of our well-
cleaning operation which called back my old enemy,
rheumatism. But we will not speak of that. I detest
sickness, and find myself inspired by a real dislike
of all people who are sick, myself included. Sickness
is a contradiction of the natural law and, though we
may pity the afflicted, we cannot like him.

“Your letters have been a great comfort to me,
and I have followed the course of vour growing
practice with the keenest interest. In regard to the
proper method of getting other johs to succeed those
which you already have in hand, a consideration of
this topic brings up many points. What vou really
wish and must have is publicity, arrived at by
dignified and ethical methods.

““On the question of just what is dignified and
ethical there are as many opinions as there are
practising architects, and that, T imagine, must be
a large number in a city like New York. If I know
vour disposition as I think I do, I feel that T should
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warn you not to be too modest, for that, I think,
would be your tendency rather than the reverse.

““In my own practice I recall certain members of
the brotherhood who sat aloof in a sort of holy
isolation like some old (‘hinese philosopher on a
mountain-top. Access to their offices was difficult.
They deplored the practice of setting the word
* Architect’ upon their entrance doors, preferring, it
would seem, to keep the nature of their occupation
a secret. Some of these hermits secured in the end
a considerable amount of work, but it was in spite
of their reticence rather than because of it. In the
main, however, the commissions which fell their way
were given to them through relatives who saw no
other way out of their difficulties.

“I counsel you to avoid this attitude of the
recluse. Go ahout freely, frequent the best society
that is within your means, and do not neglect to be
civil to all classes. Some of the largest building
operations are in the hands of men whose table
manners are not above criticism. Also remember
that in the hands of elderly people rests a large
share of the construction work of a generation. Pay
attention to the fathers and mothers of the young
people whom you meet.

“‘Do not hesitate to speak freely on architectural
subjects. These remarks may not necessarily refer
to your own work, but may be an honest apprecia-
tion of that of one of your confréres. Do not fear to
assume, if necessary, a slightly exaggerated air of
artistic sensibility. The average person likes to feel
the exceptional quality in another. Architects are
too often prone to appear dry business men. A little
Judicious raving is effective, especially with women-
folk. When you speak of a certain color, for
instance, try to show by your eyes and by an im-
pulsive gesture of your hands how deeply it affects
you. Do not weep—that would be overdoing it—
but, perhaps, rise and walk to the window, if there
is one, and stand there as if you were endeavoring
to control your emotion.

‘*“You will often hear one of your friends say, ‘Mr.
So-and-so is going to build a house, and I hear that
he has no particular architect in mind.” It will then
be perfectly proper for you to have your name sug-
gested to the gentleman mentioned through the
mediation of a mutual friend. The direct, frontal
attack upon a person who is a stranger to you has
always seemed to me like a piece of unwarrantable
impertinence which is demeaning to the professional
attitude, and very apt to antagonize the individual
toward whom it is directed.

‘““However, neglect no legitimate method of
making your identity and occupation known. I can
do no better than quote to you the words spoken to

me by my own father in a situation similar to yours
when he placed his hand on my shoulder and said,
‘Remember, Ezra, it is the wheel that squeaks the
loudest that gets greased first.’
“Always vour aff. father,
‘6E‘ (‘.”

The next letter pursues the subject of legitimate
publicity, which had evidently continued to occupy
the old gentleman’s mind, for he attacks it at once
in his opening sentence.

“Waterford, Sept. 26, ’77.
““My dear (Caleb,

““There was one point which I intended to take up
in my last letter, which was terminated rather
hurriedly by Juba’s announcement that the pigs had
broken out of their pen and were in the sweet-corn.
We caught them all, but had to chase the black sow
bevond the Montville four-corners. But to return
to our subject.

““What I neglected to point out to you was that
by far the best method of publicity for an architect
is in the publication of pictures of his completed
work. ‘By their fruits ve shall know them,’ but, by
the same token, there are many who do not appreci-
ate the importance of having their fruits properly
displayed. Yet such display is both ethical from a

‘professional point of view and extremely interesting

to a public which is much wider than that which
could possibly be reached by any individual. Looked
at from any angle it is good, sound business.

“‘The taking of fine photographs is expensive, I
know, but the client can often be induced to share
the cost, and if not it is a justifiable expenditure. I
realize that your work is at present too young to
have its picture taken. Never photograph a build-
ing until it has settled into its background. Bare
foundations and unsown clay about a dwelling give
it that disagreeable look of trving to escape from
the earth. It is as if the house were afflicted with
receding gums.

““When the time comes, be extremely careful in
the selection of your photographer. It may well be
that you will complete certain pieces of work which
will not turn out as well as you had anticipated.
The cornice which you thought was adequate may
shrink to nothing in actual execution. You may
turn your eyes away from the over-thick porch
columns which looked so well on the drawing. Do
not bhe dismayed. A skilful photographer can make
all these things right in his picture. This he often
does by taking the building from its most flattering
angle, or perhaps showing only an interesting
detail. He will make a great point of deep shadows,
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lingering about the house from dawn to dark,
camera in hand, waiting to cateh it when it is look-
ing its best. He will then print from the negatives
on a paper which finishes in a delicate shade of
brown, and the final result will be an art creation
which bears the same relation to the actual work as
does the portrait of a plain lady by a fashionable
portrait painter, who knows that, whatever he does,
he must not make her look like herself.

““To touch upon another subject for just a
moment, it is quite natural that vou should feel a
certain embarrassment at times when you are in-
specting vour work, especially when your eclient
happens to be present and the contractor or foreman
asks vou a question to which you do not know the
answer. (‘onsiderable adroitness is necessary at
such a time. It is inexcusable to display ignorance,
for this undermines vour client’s faith in your
abilities. If the contractor is the usual human being
and you delay judicially for a moment, he will make
a suggestion, beginning, ‘Now I was thinking, that
is, we, ete.” You should listen to this carefully, and

after a suitable pause say, ‘My idea exactly.” But
there will be times when either through the malice
of the builder or by plain mischance there seems to
be no way out of the difficulty. You will be appealed
to as a court of last resort. 1)o not make the mistake
of guessing at the solution. On the contrary, take it
with the utimost seriousness, and inform all parties
to the conference that vou will have to go over the
whole matter with the original plans, which are in
vour office. This will preserve your prestige and at
the same time give you an opportunity to consult
some one who really knows what he is talking about,
which, after all, is desirable at times, even in the
practice of architecture.

“QOur first frost last night and the tomato vines
flat. Though it is early to speak of it, I will express
the hope that you will be abhle to come home for
Thanksgiving. I am fattening a turkey for you, who
begins to look at me with suspicion now that the
days grow shorter.

“With much affection, always
“Your father, K. C.”’

Editorial Comment

Specialists in cArchitecture

We are often reminded that this is the age of
specialization. Doctors attend to the eves, ears, or
throat, and pass the other vital organs along to
their brother practitioners. So, too, the architee-
tural profession tends to hecome subdivided. A
letter recently received recalled this to mind by the
notation, under the firm name, ‘‘Specialists in
Hospitals and Sanatoria.”” The use of the rather
swanky Latin plural ‘‘sanatoria’’ would in itself
have arrested our attention, and we were moved hy
it to a further consideration of the pros and cons
of specialization in general.

The settling down by an architectural firm or indi-
vidual to one particular line of work to the exclusion
of others is usually an indication of sueccexs. This
cannot be denied. [t indicates that preéminence in
that particular branch has been attained. Not other-
wise would an architect cut himself off from the
opportunities offered by the wider field of the
general practitioner,

We can think readily of a firm which to-day does
almost nothing but bank buildings and does them
extremely well. In the early days of their practice
they were particularly happy in their designs for
one or two such institutions. These attracted the
attention of other bank directorates who were in

the market, and orders for banks all over the
country hegan to pour in. The architects became
experts in the matter of bank fittings, cages, desks,
safes, the proper relation of departments, all the
detail which appeals so strongly and so properly to
their hard-headed clients.

Another firm makes a dead set for every Y. M. (. A.
building that raises its head above the horizon, and
he must be a hustler indeed who can beat these
young men to it, for they have made a special study
of this very problem. There are no mysteries for
them in the important questions of economical con-
trol, the standard size of a swimming-pool, or the
best way of lighting a basket-ball court. They
breathe these figures, and their plans, when pre-
sented in competition, wear a convincing air. The
committee sits up and says, ‘‘Hello, here’s a real
Y. M. (. A. This man evidently knows what Le is
doing.”” When the competition envelopes are opened
and the names uncovered, they learn that the canny
competitor can refer them to a ““Y’’ that his firm
has built in Warrensburg, and to another in New
Haven, in Oswego, Duluth and so on. More than
in general practice, a specialty has the tendency to
roll up like a snow-bhall.

Nchools are most evidently a study by themselves,
as are apartments and model tenements. The laws
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governing them are so complex that it is practically
a-life’s work to master them.

The disadvantages of this sort of thing are in its
fettering of the architect’s taste and ability. He
becomes blind on one side or atrophied in some of
his esthetic sensibilities. Some of our specialists
feel this. One of the younger members of the pro-
fession recently turned his back on a special line of
endeavor into which fate had cast him, namely, the
designing of prisons.

He managed to get through his first job of this kind
without evidences of mental or moral suffering. It
was a simple affair in which the gaol was a small
part of a larger structure, which included such
cheerful elements as a village hall and a fire-house.
His success with this was so pronounced that it
attracted the attention of the county supervisor,
who, after inspecting the young man’s work, gave
him the commission to build a large, sure-enough
Jail.

A conscientious study of his problem made it neces-
sary for him to visit a number of similar institutions
in other cities. From each of them he came away
depressed and sick at heart at the signs of depravity
and mental abnormality that he saw about him.

It got on his nerves. The last straw was when one
of the state prison managers interviewed him on
the subject of equipment, and warned him seriously,
“‘Don’t put in any of them cells with wire cage tops
to ’em. You gotter cover ’em up with a sheet of metal
or sumpin. The prisoners are always hangin’ ’em-
selves to them open things.”” He wrote a polite note
to the supervisor the next day and told him to get
some one else to finish his prison. ‘‘Back to the
bungalows,’”” was his joyous cry, ‘‘where people
don’t hang themselves.’’

Patenting Plans

A MosT ingenious plan has been published in the
home-building section of one of our newspapers of
a two-story house which, by means of a trick, second
staircase, can be utilized in a surprising number of
ways by either one, two, or three families. Such
arrangements as this may, in many cases, solve the
living problem for a number of people, for, in these
days of high costs, it is undoubtedly along the lines
of economy of space and operation that we must
look for alleviation.

But what interested us most was that the text
accompanying the plans stated that the architects
had applied for a patent on the plans. We had never
thought of patenting plans before, and we must

admit that, the more we have thought of it since,
the less we think of it now. It seems to us neither
desirable nor practical.

If a certain disposition of rooms is the best possible
for a large number of citizens, the use of such an
arrangement should not be denied them. From a
practical point of view, it would be difficult to
prevent them from using it if it really suited their
needs. But there is no need to worry over the
problem, as history shows us that no sooner is an
architectural novelty created than some one comes
along with another and newer stunt to distract their
attention.

In connection with trick staircases, there has
certainly never been a more successful one than the
famous double-spiral in the French chateau of
Chambord. It was on this marvel of masonry that
the two sight-seeing spinsters, each taking a sepa-
rate spiral without knowing it, had their first falling
out. Through the inner openings they caught
glimpses of each other across the well.

“Wait for me, Lizzie,’’ called Sister Mary.

““Why didn’t you wait?’’ she asked a moment later,
having made a semi-circumnavigation of the stairs
without finding Lizzie.

“I did,”” was the reply, ‘‘you must have gone right
by me.”’

‘I did nothing of the sort; do you think I’m crazy?"’

They were never able to meet, and reached the
bottom of the stairs without speaking to each other.

cA Column on the cAxis

IT 1s PERFECTLY clear that there is no rule that cannot
be broken. For years architects have cherished an
axiom that to place a classic column on the central
axis of an opening was heresy. It simply wasn’t
done. It might be permissible in the romantic free-
dom of Gothic, but to maltreat the classic orders in
this way was unspeakable. It was done once, in a
burlesque skit of an atelier in the Latin Quarter,
and the exhibition of the severe Doric pediment with
the three supporting columns, one of them plumb in
the center, brought down the house. They had never
seen anything as funny as that.

And now, lo, we discover that the thing was actually
done a hundred years ago in a sizable house in
Rensselaerville, N. Y., and that it is exquisite. This
little village is another of the fascinating relics of
the early Dutch grants which, under certain condi-
tions, gave to members of the West India Company
¢¢16 miles on one side or 8 miles on both sides of any
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navigable stream, and extending as far inland as
the patroon should choose.’”” There was certainly
nothing niggardly about that proposition. It was a
literal case of go as far as you like.

The architect-builder of the unusual design of which
we speak bore the sturdy name of Ephraim Russ.
The house is known as the Sployd House. In the
center is the exact motive which was such a ‘‘suceés
fou’” in the Parisian burlesque, three columns
supporting a pediment. It is the perfection of his
proportions and the great beauty of his detail that
enabled the Hon. Ephraim to do this daring deed
and get away with it. Let us be thankful that no
Beaux Arts graduate was at hand to reproach him
by saying, ‘‘It’s wrong, my friend, all wrong.’’

Rensselaerville lies twenty-eight miles from the
nearest railroad; it has grown smaller instead of
larger in the last fifty years, and is in other respects
a delightful contrast to the usual story of progress

. in this hustling age. It boasts a number of fine

houses of the Connecticut type and is well worth a

visit.

The Setting

It 1s HiGHLY probable that much too little attention
is given to the architectural accessories of planting,

and, in city work, to such added decoration as the
site will permit in the shape of terraces, railings, or
other features. One of the most eminent of our
designers whose country houses are a synonym for
excellence is said to have consistently refused to
undertake a commission which did not carry with
it an appropriation for gardening. In his particular
case the results have always justified this rather
drastie stand.

In the country the difficulties the architect encoun-
ters in securing an attractive background and set-
ting are far less severe than in the city, where the
various limitations of the property lines and the
strict laws against encroachment limit his efforts
to the most minute details.

It is always of considerable interest to examine the
work produced by our Georgian forebears, who thor-
oughly appreciated the real importance of taking
advantage of every point in the designing of a city
house in which exquisite decoration could legiti-
mately be applied. Yet what restraint those Geor-
gian forebears showed. The simplest brick house,
a plain wall with well proportioned windows, will
arrest the passer-by by the beauty of its doorway,
the leading of its fanlight, or the graceful curve of
its iron railing.
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Plans, The Creek Club, Locust Valley, L. 1.
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Mattic Edwards Hewitt, Photo Walker & Gillette, New York, Architects

Detail, Entrance, The Creek Club, Locust Valley, L. 1.
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Drix Duryea, Photo Mr. Henry Sleeper, Owner

Detail, Entrance, ‘‘Beauport,’”’ Gloucester, Mass.
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Drix Duryea, Photo Mr. Henry Sleeper, Owner

Terrace, ‘‘Beauport,’’ Gloucester, Mass.
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Dwight James Baum, New York, Architect
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Drix Duryea, Photo Patterson King Corp., New York, Architects
Detail, Entrance Front, House, Mr. Robert North, Great Neck, L. 1.
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D. 8. Bell, Photo Leigh French, Jr., New York, Architect

Detail, House, Mr. Joseph W. Lippincott, Bethayres, Pa.
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Drix Duryea, Photo Patterson King (orp., New York, Architects

Detail, Entrance Front, House, Mr. Walter Wyckoff., Great Neck, L. L.
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Mr. Murchison Says —

ARcCHITECTs sTILL rush in where angels fear to tread.
They will persist in designing their own houses.
Shoemakers never make their own shoes; waiters
seldom eat in their own restaurants; custom tailors
never buy anything but ready-made suits. Archi-
tects keep right on designing their own domiciles,
and even go so far as to publish photographs of
them.

A Multum in Parvo

OxE oF our best-known decorative architeets in New
York has lately erected a city house which has all
the conveniences of an office building, several flats,
a theater, a house-hoat, and a model tenement. Be-
sides being very beautiful, it is superlatively
ingenious.

s one enters on the ground floor he finds himself
in a square hall with a tiny telephone alcove. A
half-portion operator is wedged in for the day.
Facing lier are seven or eight doors. One leads to
the up-stairs apartments, one goes to the drafting
room, one to the reception room, another to the
elevator, and so on and so on. Several are there as
blinds. They must be.

If it is during office hours and you are really
insistent on being ushered into The Presence, you
enter a long gallery hung with rare prints and
tapestries, at the end of which sits the architect,
who regards vou with baleful eye as you traverse

the long room. By the time you reach his desk you

have completely forgotten what you wanted to say.
And he, in the best Phillips-Oppenheim manner, has
his back to the light, his features enshrouded in
gloom. So you get no help from him whatsoever.

Page Morris Gest

AT THE street end of the gallery is a tiny stage
fitted up in a most elaborate manner. .\ switch-
board with dimmers and baby spots, a curtain
traveling in a slot, and a long trap-door in the floor
of the stage to store away the scenery are features
which are seldom, if ever, found in an architect’s
office. But this architect does a lot of sceni¢ and
exposition work, hence the stage.

The most homelike feature of the office is that the
drafting room is not in it at all. It occupies a
separate two-story building in the back yard. On
rainy days the boss, if he has lent the office umbrella,
has no idea what the drafting force is doing.

Frozen Music

HE Has DESIGNED a new type of drafting table with
iron pipe legs. These emit a musical note when
struck by a draftsman’s heel. The pipe legs are
tuned in a chromatic scale, commencing on middle (.

The draftsmen sit in long rows. They have been
trained to move their T-squares in exact rhythm
like the first-violin players in the Boston Symphony.

If we were a draftsman we know we would not like
to be in a drafting room in the back vard. Even if
there are windows (and few of these structures have

windows), there is nothing to look out upon save

the back walls of the surrounding houses. And these
almost always have their paint peeling off in great
patches. But there are many of these drafting rooms
in our cities. :

For instance, an architect builds an apartment-
house for himself. He does not want to put a shop
in the first floor. He wants something chic at the
entrance, so he installs himself there. And with the
clients coming in the front door (street trade, in
commercial parlance), what is there left for the

“draftsmen but the back vard!

cAnother Mpystery Explained

How maxy architects know anything about fireproof
wood! Many of them think of it in terms of the
anecdote of the two old German carpenters, putting
up fireproof wood trim and then taking home the
seraps for kindling the stove.

A few days ago we happened to run across the
engineer who built the first fireproofing plant in this
country. He designed the tanks and the kilns and
everything else in the most approved manner, bnt
when the first lot of wood was put through the
process it failed dismally in the test and broke out
in a merry, crackling blaze.

So the engineer, Mr. Schmitz, boldly told the
inventor that the fireproofing formula was no good.
He set about solving the mystery himself. After
dipping thousands of shavings in rows of test tubes
he hit on the formula which is used to-day.

There is one plant, and only one, operating in the
United States to-day. They furnish fireproof
mahogany or oak or birch as ordered by trim
factories. The finished fireproofed wood costs about
thirty per cent. more than ordinary wood.

The process, in brief, is to impregnate the wood with
a chemical solution in water. When the water has
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dried off, in the kiln, the chemicals remain in the
wood. Clear through a four-inch plank, for instance.
At a temperature of over two hundred and fifty
degrees Fahrenheit, these chemicals break up and
exude a gas which resists flames.

A plank thus treated will sink in water. It takes
twenty-four hours to inject the chemicals, two to
four weeks standing in the air to dry, and two weeks
more in the kiln. Now yvou know all about it. Go
ahead and specify it.

Home, Sweet Home

Tre BuiLping ComMITTEE of the American Institute
of Architects, in the September number of ‘‘The
Journal,”’ published a plan of the proposed new
building of the Institute in Washington, together
with a brief description and an invitation to all
members of the Institute to send in their eriticisms
of the project.

To us the plan seems admirable. It is simple, it fills
the bill, it takes care of the conventions. (There is
an ample store-room in the cellar.) So well does it
fill the bill that New York had better make the best
of its opportunity next year. For, once the Con-
vention Hall in Washington is built, the delegates
will journey to the Capital for all time to come.

oA Suggested Drivve

THE ‘“ NEw York TimEs’’ says there will be ten thou-
sand architects practising on a complacent public by
nineteen hundred and twenty-six. We do not believe
it. However, it behooves the Institute to organize
a membership drive to increase its twenty-eight
hundred membership.

So members of our profession who still manage to
get along without hanging the initials ‘“A.I. A.”
after their names may expect to be visited, within
the near future, by a team of four earnest, be-
spectacled gentlemen urging them to get aboard
while the boarding is good.

It is extremely difficult to side-step a drive team.
Any objection you may think up is sure to be
quashed quickly and effectively by at least two
members of the team. They have all the advantages.
They have worked it up in advance, with all the pros
and none of the cons.

Whenever we hear of four gentlemen waiting out-
side for us, we invariably slip out of the drafting
room window, descend three stories on the fire-
escape, and then spend two hours with some archi-
tectural friend until he gets the visit. Then the
operation is reversed.
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“THE WATERING PLACE”

Printed blue on white, red on white, mulberry on white

TOILE de JOUY

O gayer or more charming papers

have ever been designed than those

which Oberkampf originated in his atelier
in Jouy, many years ago.

From the first, Toiles de Jouy were used
and prized in the decoration of the finest
homes. They are especially appropriate
to-day in country homes, making ideal
backgrounds for colonial rooms.

To architects, beset with problems of in-
terior decoration, the Lloyd collection of
Toile de Jouy papers, comprising a wide
range of delightful patterns, should prove
a veritable boon!

Write us for samples or send
your clients to our showrooms
where our complete line of
imported papers may be seen.

WHSOC{OJ/QI Co.

NEW YORK—105 West 4oth Street
CHICAGO—310 N. Michigan Avenue

Importers of Wall Paper of the Better Sort

The illustration represents a hand-wrought iron gate and
one of two console tables and mirror frames
made by us for a New York residence

The charm and dignity
obtained by the use of
“genuine hand-wrought
iron,”” as illustrated
above, is the result of co-
operating with thearchi-
tect and decorator to
produce good design—
in keeping with the
architectural environ-
ment as well as the
purse.

PARKHURST FORGE, Inc.

Art tn Metals

156 EAST 45th STREET
NEW YORK CITY

October, 1924
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ful atmosphere essential to recovery, hospital floors must be
subdued in coloring and pattern—and absolutely noiseless
underfoot.

Not only from the psychological, but from the practical stand-
point as well, Bonded Floors satisfy every hospital need. Their
shock-absorbing resilience conserves the energies of the hos-
pital force. They are durable, comparatively low in cost and
sanitary to the last degree, easy to clean and keep clean.

A Surety Bond Against Repair Expense
Highest quality materials, combined with scientifically correct installation
by skilled workmen, make possible the Bonded Floors Bond.
Every floor installed according to Bonded Floors specifications is backed
by a Surety Bond issued by the U. 8. Fidelity and Guaranty Company.
The bond insures freedom from repair expense due to defects in materials
and workmanship.

BONDED FLOORS COMPANY, Inc.
Division of Congoleum Company, Inc.
Manufacturers + Engineers ¢ Contractors
Main Offices: 1421 Chestnut Street, Philadelphia, Pa.

New York . Boston - Philadelphia . Cleveland - Detroit - Chicago
Kansas City . San Francisco - Los Angeles

Distributors in other principal cities

Hospital Floors
“Hoepital Floors™ is the title
of an informative folder which
describes various typesof floars
suitable for hospital use—
battleship linoleum, rubber
tile and others. It covers the
possibilities of using less ex-
pensive grades for certain uses,
shows a variety of patterns
and color combinations, etc.
Free to you for the asking.




84

THE ARCHITECT October, 1924

When it Comes to Greenhouses
Come to
NEW YORK Hi-tch ' Gmpa BOSTON-9
101 Park Avenue 161 Massachusetts Ave.
General Offices and Factory: ELIZABETH, N. J. ;

PHILADELPHIA
Empire Building
13th and Walnut Streets
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Wright Rubber Tile Installation (15,000 sq. feet) in the
Trianon Dance Hall, Chicapo

Rapp & Rapp, Architects

‘Ghe WRIGHT RUBBER TILE and
PAVEMENT

THE Trianon installation has been giving satlsfactory
service for over two years. It is a typical example
of lasting qualities of Wright Rubber %{p The out-
standin® success of anht Rubber Tile, Stair Treads
and Pavement is due largely to the patented, interlap-
ping flaps which make possible both nailing and
cementing to wood and cinder concrete. Wright Rubber
Products are especially adapted for use where long wear,
noiselessness, sanitation and beauty are desired. They
may be had in plain colors, mottled and wood Brain
effects to match surroundings.

WRIGHT RUBBER PRODUCTS CO.

Monufacturer of Wright Rubber Tile, Stair Treads and Pavement
RACINE, WISCONSIN

AGENCIES IN ALL PRINCIPAL CITIES
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ART IN IrRON

Artistic effects in hand-
wrought iron pieces are
a specialty.

Many decorative resi-
dential creations have
been developed by us in
conjunction with the
architects.

The gate displayed rep-
resents one of our more
elaborate forgings and is
indicative of the scope of
our resourcefulness.

BARNES & FISHER, Inc., 413 East 25th Street, New York

Examples of Plaster Grille Work made by

JACOBSON & COMPANY

Anrchitectural Plasterers

and Modelers
241 East 44th Street, New York

ENGRAVINGS,
| N
“THE ARCHITECT”

BY

POWERS

| L"-REPRODUCTION |

CORPORAT ][ON

2os WEST 39th STREET
NEW YORK CI‘I'Y "

\ TELBPHONE PBNN osoo
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IN N1cKEL-S1LVER OR SoLID COPPER

Made from Heavy Drawn Metal Monldméu’
All joints thGIb\&ly welded together

1

Adequate Weathering Permanent Materials and

Provided by Interlocking Sturdy ConstructionInsure
Mouldings (See Sectional Satisfactory Service With-
Views). out Upkeep.

MEBTING RAIL

I SBB OTHER SIDE FOR CONSTRUCTION DETAILS




Kawne

WINDOW.,

1 InNxKeL-SIvER OR SoLip COPPER
Al joints welded togother

,r|3 ABLE OR.ICHAIN

Half Size Details of
Weight-Hung Type.

|_~FASTENER
Made Also in Out-swinging
Casement Type.

«MEETING RAIL Full Size Models
| Shown Upon Request.

Further Information and Full
Size Details Mailed Upon

SASH LIFT | Request,

Made by the Manu-
facturers of Kawneer
Resilient Store Front
Construction.

THE

Kawioer
NILES, MICHIGAN

SASH FASTENER

! @)
" =

\;

N

“m \¢ - MUNTIN -
A
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1 conceivable requirement of structural decoration.

From pure white to jet black, there is a gamut of color
that is astounding to those who have not thoroughly
investigated the marble field.

There is a marble for every purpose and, conversely, a
purpose for every marble.

Madre Cream Alabama, used in the Forest Lawn Com-
munity Mausoleum, is an example of a marble chosen
as symbolical for the purpose. The irregular regularity
of its black veining on its cream white background
makes it particularly fitting.

No matter what problem you have in mind, we have a
marble and twenty-five years of marble experience to
bring to your assistance.

Beside the hundred-odd marbles that we carry in stock,
we will gladly co-operate with you in securing any
others that you want.

Werite us to-day.

‘ CHICAGO
NEW YORK CITY SYLACAUGA, ALA. .

KNOXVILLE, TENN.
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T IS evident that the builders of this house loved
brick as a material and brickwork as an art. The fine
chimney breast and the chimney tops, the timber work,
with the varied brick paneling and the general field of
the English Croes bond present an ideal picture of how
a brick house should be built.

Detail of House, Auburndale, Mass. Henry J. F. Ludeman and C.V. Snedeker, Architects

In our “Architectural Detailsin Brickwork™we show
more than a hundred halftone plates of artistic brick
subjects. The collection, issued in three series, ready for
filing, will be sent to any architect requesting it on his
office stationery. Address, American Face Brick As-
sociation, 1762 Peoples Life Building, Chicago, Illinois.
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LYCOMING HOTEL W. L. Stoddart
SARGENT WILLIAMSPORT, PENNA. Architect
HARDWARE

The hardware requirements of a modern hotel, where consideration must be given to the security ot
the guests, the convenience of those who serve, and the protection of the management, are fully met by

Aocks & Hardware

On the east coast and in the west, as well as in other parts of the country, there are many well-known
hotels in which these goods are giving satisfactory service.

SARGENT & COMPANY

NEW HAVEN, CONNECTICUT
NEW YORK CHICAGO
94 Centre Street 221 W. Randolph Street

“‘Details to which Standard Hardware can be applied”’ are printed in our catalogue.

We have additional copies of these pages, bound with a cover, that we shall be pleased
to send to Architects and Architectural Drafismen upon request.

October, 1924
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"@ire Arciitect "and many sther high-grade magaxines, cutalogs, and
bookirts are printed with

Doubletone Inks

(REG. TRADE MARK)

#Pave onlp by tpe Sigmund Jllman Co.

Siatn Officr; Park Ave. axd 14514 B1. Hew Yot i

'l 398 LAFAYETTE STREET, NEW YORK CITY
e —————— —

Lohg Life
plus Economy

A[' the Albany (N.Y.) High School an
electrically operated G&G Telescopic
Hoist has been in continuous use since in-
stallation 11 years ago. One cold month it
raised to gracre. 23 ft. above, over 1000 cans
of ashes. Each can was raised and lowered

in 75 seconds.

Economy is emphasized by test at Mergen-
thaler Li Co., Brooklyn, where a model
D raised and lowered 26 cans for one cent
current consumption.

See Sweet’s

GILLIS & GEOGHEGAN
552 West Broadway New York



94

THE ARCHITECT

October, 1924

THE DE VINNE PRESS

el



Digitized by GOOS[Q



Digitized by GOOS[Q



Digitized by GOOS[Q



Digitized by GOOS[Q



November, 1924 THE ARCHITECT

95

_

s _

@ When Architects and Engineers of experience }
, discuss the question of perfectly formed concrete |
piles, the conversation eventually turns to their
satisfactory experience with the Raymond Method.

|

\
|
RAYMOND CONCRETE PILE COMPANY }‘
New York: 140 Cedar St. Chicago: 111 W. Monroe St. |
RAYMOND CONCRETE PILE CO.,, LTD. ‘

Montreal, Canada
BRANCHES IN ALL PRINCIPAL CITIES

“A Form for Every Pile— A Pile for Every Purpose”’
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There is a medieval grandeur of scale and rug-
gedness of construction in this Tudor Stone Roof.

Fising-and Sels0n- Slate- @ompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect

CHICAGO PHILADELPHIA BOSTON

THE ARCHITECT  TE ARCHITECT o pblihed an the frt of g month by te Foces Publing Co, I, 1o Park Avenu Val. I
ew York. Sussc : U.S, , , $8. , 75C. . N .
November, 1924 Entered as second.class matter October 3, 1923 at the Post Office at ﬁew York, N. Y., under the Act of ﬁnrch 3. 1879. No. 2
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SPECIFY JOHNS-MANVILLE ASBESTOS ROOFING

BUI LT of granite and roofed with Johns-Manville

Asbestos, the Detroit Public Library affords
permanent protection to the literary treasures with-
in. Cass Gilbert, Architect.

JOHNS-MANVILLE

JOHNS-MANVILLE Inc., 292 Madison Ave., at41st St., New York City
Branches in 62 Large Citins
For Canada: CANADIAN JOHNS-MANVILLE CO., L1d., Toronto
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Design for Lantern, Steinway Building, New York
Warren &5 Wetmore, Architects

For seventy years we have been designing
and manufacturing lighting fixtures of the
better c_lass. We work with and assist the

architect in the artistic expression of his ideas.

MiITCHELL VANCE COMPANY, INC.

s03 WEST 24th STREET NEW YORK

November, 1924
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Confessional, St. Agnes' Church, Cleveland, Ohio. Designed by John T. Comes, Architect
Produced in our Wood Carving Studios

Church Furniture

CHOIR STALLS - PULPITS - LECTERNS - BAPTISMAL FONTS
ALTARS - REREDOSES - ROOD BEAMS
ORGAN SCREENS - ALTAR RAILINGS - PRIE-DIEUX
COMMUNION TABLES - READING DESKS
PEWS - CATHEDRAL CHAIRS - SUNDAY SCHOOL SEATING
MEMORIALS IN CARVED WOOD

HAmevican Seating Company

General Offices
NEW YORK G E. Jackson Blvd. PHILADELPHIA
600—119 W. 40th St. CHICAGO 1213 Chestnut St.

Designers and Builders of Seating and Fumiture for Churches, Schools, and Theazres




100 THE ARCHITECT November, 1924

“Specify Lehigh”

Architects and Engineers in all parts of the country “SPECIFY
LEHIGH” knowing that they will get real service from a com-
pany marketing a uniform and dependable quality cement.

Sixteen Lehigh Mills from coast to coast insure ample reserve
stocks for all markets, and fifteen district offices are equipped
to render intimate service in their respective territories.

There are thousands of reliable dealers in all parts of the
country, displaying the blue-and-white Lehigh Sign, who
are ready at all times to make quick deliveries.

Does your reference file contain a copy of our instructive
189-page book “Concrete for Town and Country”? If not,
ask us for a copy —you will find it useful. Write our near-

(o est office.
RV A N 27 ,
/€0 <k 16 Mills from Coast to Coast
- LEHIGH PORTLAND CEMENT COMPANY
4 Pe ALLENTOWN, PA. CHICAGO, ILL.
‘(‘ BIRMINGHAM, ALA. SPOKANE, WASH.
New York, N. Y. Boston, Mass. Philadelphia, Pa.
Buffalo, N. Y. New Castle, Pa. Pittsburgh, Pa.
Kansas City, Mo. Mason City, lowa Minneapolis, Minn.
Omaha, Neb. Richmond, Va.
' 7).
) V/M/l 3
+\
g ol
] ) .

, ~——
-
[ LI -

LEHIGH—THE NATIONAL CEMENT
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{ewanee in Shanghai, China"”

In selecting the heating boiler for this
building, the fixed policy of the Dollar
shipping interests was followed requiring
best quality regardless of first cost, the
same as is given their passengers‘—-hke
the Dollar line service.

ROBERT DOLLAR BUILDING
Shanghai, China
Heated by two No. 312 K. Smokeless Firebox Boilers For centuries, smoldering heat from braziers, full of red hot

lumps of powdcred coal puddled with clay, has smoked up
hese homes of China.

IKKEWANEE: Steel Heating Boilers. Nationally

and Internationally Known

—@ KEWANEE BOILER COMPANY KEWANEE, ILLINOIS @-—

Steel Heating Boilers, Radiators, Tanks, and Water Heating Garbage Burners
BRANCHES

ALTANTA. GA. 1522 Candier Bidg. DETROIT, MICH. 1772 W. LaFayette Bivd.  ST. LOUIS, MO. 4200 Forest Park Bivd.
CHARLOTTELN. €. 135 Brevard Cou  BL PASO, TEXAS 726 Mesa Ave.  SALT LAKE CITY, UTAH 304 Dooly g’u‘é:.
CHATTANOOGA, TENN. 1226 James Bidg. GRAND RAPIDS, MICH, 4023 Mich. Trust ar Bidg.  SAN ANTONIO TEXAS 502 Calcasseu Bidg.
CHICAGO, IL| 822 W. Washingon B INDIANAPOLIS, IND. 221 Indiana Term. W SAN FRANCISCO, CALIF.  Postal Telegraph Bidg.
CINCINNATI, OHIO P.O.Bx 75 KANSAS CITY, MO. E‘"d"" Aoy SEATTLE, WASH. Centra | Bidg.

CLEVELAND, OHIO Superior Ave. N E. at 17th St.  LOS ANGELES, CALIF. . ASH. 506 Empire St. Bidg.
COLUM % 570 Comstock Bidg. MEMPHIS, TENN. 1812 Exchange Bidg.  TOLEDO OHIO 1121-22 Nicholas Bldg,
D, T 809 Southwestern Life Bidg. MILWAUKEE, WIS. 835 Merchants & Mfg. Bk. au., NEW YORK CITY, N. Y. 47 West 42nd St.
DENY eii COLO. 12261238 Calfornia St. MINNEAPO LISPMINN 708 Busiders Exchange Blde.  PHILADELPHIA, PA. '~ 510 Real Evtaty Tvms Bldg.
DES MOINES, I0WA IBdg. PITTSBU Empire BIdg,

DOMINION KEWANEE BOILER COMPANY, LTD., Toronto, Ont.
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Executive chairs autbensic
in details of design and carefull,
proportioned for comfort as well
as dignity.

A William and Mary busch or
cabinet of butt waluut, cross
banded with striped walnut.
Equipped with Yale locks.

THE keynote in furnishing the private office
of a business executive today is to avoid the
appearance of common commercialism and achieve
the comfort and dignity of a gentleman’s private
study.

The architect who has designed panelling and
fireplace fitments with care in details will take
pleasure in recommending to his client furniture
that is appropriate, yet no more costly than the
usual elaborations of the “Early Pullman Period”
that have been a convention for the last forty years.

Danersk Furniture for executive offices is buile
on traditional lines. Each desk, chair, and cabinet
has a pedigree of design that can be traced to some
authentic model of English or American work-
manship that has stood the test of intelligent
criticism.

Cbicago Salesrooms
315 MICHIGAN AVE, NORTH

DANERSK FURNITURE
For Executive Offices of Banks and Corporations

The same woods are used as were found in the
originals, and the finish is done with the greatest
care to produce those lustrous, mellow tones that
are seen in old wood. Added to this is the fact chat
these pieces are made with the finest joinery to with-
stand hard use under modern conditions of heating.

The result is furniture of simplicity and dignity
that bears a definite relation to the character and
position of the men who use it.

We appreciate greatly any interest on the part
of members of the architectural Xrofession, be-
cause we realize that appropriate design in furni-
ture goes hand in hand with architectural detail.

Our furniture is displayed in appropriate sur-
roundings in our exhibition rooms. You and
your clients are welcome on our floors.

ERSKINE-DANFORTH CORPORATION

383 Madison Ave., New York
Opposite Risz-Carlton Hotel

the
sirs
Ir

or

Distributor for Soutbern California
2869 W. 7th STREET, LOS ANGELES
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Permanent
roads are a

good investment
—not an expense

How the Motor
Industry Set the Pace
for Highway Building

The “horseless carriage” of yesterday is now being pro-
duced as the modern automobile at the rate of 4,000,000
a year. The total number of motor vehicles registered
in the United States is over 16,000,000.

And automobiles built today are more than ever
capable of economically serving both business and
recreation n

But there is an obstacle standing in the way of their
maximum service to owners.

For while the automobile industry made paved high-
ways an economic necessity, the mileage of such roads
is today years behind the requirements of modern traffic.

Happily motorists everywhere are boosting for more
and wider paved highways.

And extensive experience has taught them that Con-
crete Highways are one of the best all-around investments
they can make—an investment that pays big dividends.

As one of our 16,000,000 motorists you know better
than anyone else the need for more and wider Concrete

Roads. Start now to help your local officials provide them.

PORTLAND CEMENT ASSOCIATION

A National Organization to Improve and Extend the Uses of Concrete
Jacksonville
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Getting the Right Roof

SIMPLE matter, requiring only a little con-
fidence in our Service Department—
architecturally directed.

Or, a somewhat uncertain matter when the
several elements of too competitive prices, none
too appreciative intermediate factors, and the
like, are introduced.

And in architectural slate the production is not
constant or standardized—or should not be;; only
by special design based on obtamable matenal
is success guaranteed.

In other words — THE RIGHT ROOF.

Sending the blueprints is the RIGHT way ; no obligation, and the
best effect al the lowest consistent price will be promptly returned.

-‘VENDOR - SLATE - C°

OF EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.
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REINFORCED RUBBER FLOORING
|
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Keproduced from a Painung made for 3. W. Straus o Lu.

-—-0 you know its other uiamed Michigan warc Row. So do hundreds of other streets m
Boulevard—one of the world’s great- this great city of good buildings, so many of which

est streets and the front door to Chicago—an are equipped with Good Hardware—Corbin.
ever-growing exhibition of good buildings that Across the country, there are thousands and
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In newest apartment hotels —

Whale-Bone-Ite Toilet Seats

A few new apartment hotels which
have been equipped throughout
with Whale-Bone-lIte Toilet Seats:

Most modern, attractive and sanitary—
practically indestructible

i IN modern new apartment hotels tenants expect, and find, the
latest conveniences, the finest equipment the world offers.

It is easy to understand why Whale-Bone-Ite toilet seats are stand-
ard equipment in many of these new de luxe dwellings.

For archite@s and owners realize that the slightly additional first
cost for Whale-Bone-Ite seats not only means greater sanitary satis-
faction to tenants, but eliminates upkeep and maintenance expense.

No Deterioration
Here are Whale-Bone-Ite’s ten exclusive features. Bach unqualifiedly

guaranteed :
Permanent Durability Acid-Proof
! One-Piece Construction Non-Inflammable
Non-Warping Permanent Finish
Sanitary No Exposed Metal
Easiest Cleaned Comfortable

Whale-Bone-Ite Seats come in two finishes—mahogany
and ebony—to harmonize with the bathroom's fittings.

Leading plumbers and jobbers everywhere supply the
genuine Whale-Bone-Ite. Or write direct to:

| Whale-Bone-Ite Division

623 South Wabha<h Avenue, CHICAGO

Windermere-East
Sisson Hotel . . . . .

Churchill Hotel . . . .

Wade Patk Manor . .
FenwayHall . . . . .
Alden Park Manor . .
Webster Hall . . . . .
Schenley Park . . . .
Chatham . . . . . .
Vernon Manor . . . .
Alden Park Manor . .

THE BRUNSWICK-BALKE-COLLENDER CO.

. . Chicago, Il
. Chicago, Il

. Chicago, 1IL
Cleveland, O.
Cleveland, O.
Detroit, Mich.
Detroit, Mich.
Pittsburgh, Pa.
New York City
Cincinnati, O.

. Boston, Mass.
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High Standards in “Design

TiME was, in a not distant past, when the seeker
after architectural beauty instinctively turned his
mind’s eye toward foreign lands. We were too
voung, too crude, it was thought, to have developed
anything really worth while. France and Italy were
our artistic and architectural masters. That this
time has passed is evident to the most casual ob-
server. Foreign travel and study are still of great
value, and many of our schools rightly make a vear-
or-two’s residence in Paris or Rome their chief prize.
At the same time, however, our own institutions,
taking many valuable leaves from the European
books and introducing others of their own, have de-
veloped to a point where a student can obtain an
architectural education second to that of no other
country, if, indeed, not superior in many respects.

The important test of any educational system is its
result in actual, accomplished work. It is in the ex-
amination of the buildings being daily created by
American architects that we must seek the measure
of the educational excellence which, derived from
the classroom and drawing-board, at length finds its
expression in steel and stone. Here, again, we may
be of good cheer, for, unquestionably, the work of
our architects of to-day stands at the very forefront
of current design.

We, in our turn, are beginning to be studied, and it
will not be surprising if the intelligent directors of
a foreign school discover that they may, with profit,
send their students to this country to examine not
only the technical and scientific equipment, in which
we are already the acknowledged leaders of the
world, but also the beauty and sanity of our design.
An eminent French architect who recently visited
this country with the primary object of examining
the methods of fire protection and fire prevention
expressed himself as amazed at the architectural
excellence which he found. ‘‘It is so wide-spread,’’
he said. “‘I had expected to find buildings of great
beauty in some of your large eastern cities, but I
have traveled from coast to coast, and in not one
city of reasonable size have I failed to find designs
of a very high standard.”’

This is a complimentary and, we feel, a true esti-
mate. The published photograph of a fine building
or a beautiful country house is no index of its loca-
tion. It may be in New York, Dallas, Los Angeles,
or Seattle. Beauty has taken wing and flown to the
far corners of our land. It is the privilege of THE
ArcHITECT to feel that in the selection and dissemi-
nation of what it esteems the best of a large quantity
of current work it is taking an active part in the
educational side of architecture, bringing together
within its covers an assemblage of notable accom-
plishments, and thereby bringing about a stimulat-
ing interchange of inspiration and ideas.

No doubt much of the advance in design standards
so evident in this country is due to our national
frenzy for publication, and it is well to remember
that the magazines of to-day will become the text-
books of to-morrow. All the more reason to keep
their standards as high as possible.

IV. cAn cArchitect’s Letters to His Son

By GrorGe S. CHAPPELL

IN THE examination of my Grandfather Kzra’s let-
ters to my Uncle Caleb I am constantly struck by
the variety of the old gentleman’s interests. It is
recorded in our family history that he engaged in
the practice of architecture for a brief period only,
and that during that time he seemed rather to be
playing at it than making it his life’s vocation. He
combined his practice with a small real-estate husi-
ness conducted in a tiny office on a side street in
New London, near which town his farm lay. It is
evident, however, that if he did not make frequent
trips to the larger cities he must have kept in touch
with the wider aspects of architecture through his
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correspondence (for, in the habit of his time, he was
an inveterate letter writer) and through the jour-
nals of the period. C(ertainly there seems to be no
phase of architectural activity of which Grandfather
Ezra was not cognizant, and upon which he was not
always ready to express a definite opinion.

Thus I find him, under date of October 2, 1876,
writing his son a homily on the proper method of
combining social and professional duties. Some of
the advice given indicates a profundity of practical
wisdom which must have been gained from experi-
ence, and I am forced to the conclusion that my fore-
bear, upon the occasion of some of his trips to the
city, may have stayed out after his regular bedtime,
which was nine o’clock. He writes:

““My dear Caleb,

“I note with interest that you are just returned
from a week’s sojourn at the camp of your friend
Mr. Pierce. The rest will have benefited you, and,
as yvou say, it is often desirable to make an effort to
accept certain invitations where they include an al-
most certain prospect of work to come. Let us hope
that such will be the outcome of your vacation.

““This topic suggests the general one of your atti-
tude toward what is called Society with a capital S,
namely, that group of individuals whom chance has
placed in an independent economic position. These,
to an outsider, seem to be the butterflies of existence.
They toil not, though they often spin at a dizzy pace.
None the less, it is to this class that many profes-
sional men must look for a large part of their em-
ployment. They in turn need the help of the profes-
sional men. As one of them once said to me, ‘Yes,
we need the architects to get us into trouble and the
lawvyers to get us out of it.’

“The problem at once arises as to how much of
one’s time should be employed in chasing these gay
birds of fashion, and how such time can be spent to
the best advantage. Let me warn you in the begin-
ning against being too amusing. You have a good
voice, I know, and are skilful at entertaining, but I
strongly advise you to use this talent sparingly. It
is the habit of those who are thus entertained soon
to forget that the performer is other than a mounte-
bank. Be cheerful, even gay, if the surroundings
are discreet, but do not forget that you are an archi-
tect. Be reminded of your profession at times and
relate diverting anecdotes regarding it. It is well
to prepare yourself with a stock of such incidents
to be used at the happiest opportunities. Thus,
when the feasting is over, your friends will remem-
ber you not only as a pleasant companion, but as one
who may be useful to them professionally.

‘‘You will find that luncheons with folk of the lei-

sure class are apt to be protracted atfairs. What
starts as a midday meal often ends as a midnight
supper. You should be prepared for this. Arrive
as late as possible. If you have engagements for
the afternoon, partake of the hospitality with cau-
tion and leave promptly with the coffee. There is a
moment, ordinarily when the cordials are served,
which is the turning-point in a young man’s life.

“I realize that there will be times when it will
seem best to stay with your hosts and to join them
in whatever activities they may suggest. These may
possibly develop into nocturnal excursions of an
exhausting nature. They are a part of experience,
and I know I can trust to your moderation. You
should remember, however, that the day following
such vehement social activity is always a difficult
one. You will not be able to approach your tasks
with your usual enthusiasm, much as you may wish
to do so. Your appearance, too, will be against you.
Under such circumstances, which I hope and feel
sure will be rare, I do not hesitate to advise you
either to absent yourself from your office or, if you
prefer, to have your attendant tell all comers that
vou are out of town for the day, explaining, perhaps,
that you are inspecting an important piece of work.
This creates a good opinion instead of the unfavor-
able one which is inevitably established by inflamed
eves and trembling gestures.

““This is extremely practical advice. If you do
not need it, so much the better. In any case I am
always,

““Your aff. Father,
“E. 0.97

There is no indication that my Uncle Caleb be-
came absorbed in the social whirlpool of a great city.
The subsequent letters from his father show him to
have been enmeshed in the usunal difficulties and de-
tails of professional practice. Upon these, as upon
all other subjects, the old gentleman was ready to
advise him. In the middle of October he takes pen
in hand to instruct his son as follows:

““My dear Son,

“Your recent letter, describing your difficulties
with your new clients, the Sanfords, suggests a num-
ber of thoughts which may be of value to you.

““You tell me that they are disappointed in the
size of the dwelling which they can build, although
they had expressed themselves as delighted with the
house you had shown in your perspective sketch. 1
greatly fear, nay, I am almost certain, that you have
repeated the mistake which is the experience of most
young architects, namely, that of having drawn a
preliminary perspective so alluringly beautiful that
accomplishment can but fall far short of it. \l-
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though this always leads to bitter disappointment
and recriminations, it is a course which I have seen
followed in many offices. There seems to be a cer-
tain devil who resides in a clever pencil and who
makes it his business to trace on the paper a man-
sion which is but a mirage.

*“This is largely possible because few artists take
the trouble, if, indeed, they have the knowledge, to
lay out an accurate and scientific perspective. It is
not a difficult thing to do, but requires a degree of
patience and exactitude and a certain amount of
dry, preliminary, mechanical testing to locate the
scientific vanishing points at which an esthetic
nature is prone to rebel. The artist says to himself
that he can very well determine these things by his
unaided eye. It is then that the resident devil gets
to work. Everything that is drawn appears much
larger than it really is.

‘‘The cleverer the artist the more fatal the result,
for he adorns his facades with all manner of grace-
ful and expensive accessories which must finally be
removed, and frequently surrounds the house with
imposing trees and landscape features having no
relation to reality, all of which builds up in the heart
of the client an anticipation which can only end in
disillusion. 1f this has been your experience, as I
greatly fear, be warned in the future and draw no
perspectives at all, or see that they are rigidly cor-
rect, no matter how painful.

“‘So, too, in your preliminary plans, do not allow
vourself to be led, by the hope of pleasing, to show
all manner of complications, such as laundry chutes,
extra closets, the invariable additional sewing room,
the alcove for the servants’ dining-room, the built-in
dressers for special purposes, and the score of other
things which are always hoped for but which you
know in your heart will have to be omitted in the
final cost analysis. It is much kinder to be cruel
in the early stages of a building operation and say
with sternness, if necessary, ‘No, madam, vou can
have none of these things.’

*“Where the alternate course of promising all is
followed, the subsequent scenes are painful in the
extreme. The plans are like the body of a beautiful
child which is gradually dismembered before its
parents’ eyes. The cries of the angunished mother
will ring in your ears,—‘Where is my cedar closet?

. And what have you done with the beautiful
dresser you promised me, with all the little drawers
for shoes and the compartments for hats?’ One by
one all that was most dear to your clients will be
torn from their arms, and they will be left with only
the bare bones.

‘““‘Promise as little as possible. Be gloomy and
pessimistic on the subject of costs. Pare down their

desires to the very quick. There will be extra ex-
penses enough before you have completed your task.
It may even be that when this parsimonious policy
has heen followed up to the eve of signing the con-
tract, you may be able to go to them and say with
gladness in your voice, ‘See what I have been able
to get for you—a large cedar closet.” And they will
fall down and bless you.

‘‘Yesterday as 1 was walking up the long hill from
town I looked at the old Mainwaring house which
tops it. It appears very large from a distance, but,
as I approached, it seemed to shrink before my very
eyes, until, at a near view, I saw that it was but a
humble dwelling at best. ‘So it is,’ I thought, ‘with
the dwellings we project architecturally. They ap-
pear very magnificent at first, but invariably dwin-
dle as we draw near them.” It is well to remember
this, my son, and see to it that your clients are given
a near-view of actuality before they mount the high
hill of hope. I remain,

““Your aff. Father,
“ E. C',i

The next letter is more cheerful in tone. Caleb’s
difficulties with the disappointed Sanford family
were evidently satisfactorily arranged, for we find
his father writing him on matters germane to their
plans, as well as touching on other topics.

‘“‘Waterford, Oct. 23, 1876.
““My dear Caleb,

“‘It was good news to learn that the Sanford mat-
ter was settled to your mutual satisfaction, and I
am glad that the project is going forward and that
they realize that you did not intentionally deceive
them in regard to the possibility of having what you
refer to as a sun-room, though precisely what that
is is not clear to me. However, the important thing
is that you are going ahead.

‘It is sure that you will be cautious and conserva-
tive in your future relations with them, having al-
ready suffered from going to the other extreme. I
cannot say what suggests the detail to my mind, but
I am moved at this time to say a few words on the
subject of stairs. Indeed, they are so important an
element in a dwelling that a reference to them may
be excused at any time.

‘““You have been practising now for something
over a year, and I have yet to hear from you of any
special difficulty which you have encountered in the
matter of stair construction. I may say that I have
daily expected to hear from you that you had be-
come involved in complications such as I mention,
but that I had refrained from warning you, knowing
that in things of this sort experience is the best
teacher, and that it might be best for you to learn
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from your own mistakes. I only speak now with the
thought that having already had some difficulty with
the Sanford commission, it would be unfortunate to
have other difficulties arise from any cause what-
soever.

**Stairs as shown on plans should never be trusted
or passed upon without the closest scrutiny of an
expert. Where they wind, as they most often do —
for a long, straight stair is an unlovely thing and
to be avoided—there are a score of things which
can make the most fair-seeming plan impossible.

**\ sectional drawing upon one of the stair axes
is often deemed sufficient. In fact many architects
dispense with sections entirely, relying upon a
mathematical method of comparing the height of
risers with the total ceiling height. This slovenly
procedure is fraught with dangers.

“*What you may have failed to observe is that a
stair which affords ample head-room going up is
often lacking the same commodiousness in the
descent. By some strange freak of nature a person
appears to be taller when they come down stairs
than when they ascend. A young architect once con-
fessed to me that he had been able to install his
clients on the second floor of their house, but that
the fire-department had to be called to get them out
through the windows. He felt it incumbent on him-
self to make such alterations as were necessary to
remedy the difficulty, and, as you may have discov-
ered, a change in a stair after a house is built in-
volves the remodeling of the entire structure. T will

leave this important detail with the final warning
that you be extremely careful that Mr. Sanford’s
staircase shall be open to traffic in both directions.

“By all means send something to the forthcoming
exhibition of the architectural society which you
mention. That sort of thing is to be encouraged,
and also serves to keep your name before the other
members of your profession. If you feel that yvour
work is, at present, hardly ready for photographic
presentation, I should advise you to submit some
fanciful creation out of your own brain. This you
may make as ambitious and extensive as possible, as
showing that you are contemplating the construction
of work of the greatest magnitude.

“If you are at a loss for a subject upon which to
apply vourself you might do worse than to show an
elaborate map of the Proposed Revision of the
City of Buenos Aires. This is far enough away to
avoid too searching comment, and great enough in
magnitude to impress the average observer. Should
any curious person ask you directly by whom the
project was proposed, you are at liberty to refer
them to me. But, seriously, my son, I should advise
vou to send the best showing you can muster to the
exhibition, and I promise you that if my plans work
out as I hope, I shall visit New York during the
progress of the display, that I may see my son’s
work vieing in beauty with the other great ones.

“I am always,
“Your aff. Father,
(X3 E' C.”

Editorial Comment

cA Bow to Science

THE cLose relation of the modern architect to the
engineer is almost too obvious to be commented
upon. No designer can venture far into the realms
of execution without discovering his need of the
kind of technical advice that is not covered by the
term ‘‘architectural training.”” Even in the mod-
est equipment of a home an early consultation with
an authority on such matters as heating and plumb-
ing is becoming more and more usual. It is begin-
ning to be realized that herein lies the real economy
which comes from efficient operation, to which must
he added the practical joy of knowing that the north-
west hedroom will get its fair share of heat, and that
the radiator pipes will not reproduce the ‘‘Anvil
Chorus’’ at dawn. In other words, the architectural
profession does not underestimate the engineer, bhut
esteems and values his services, and avails himself
of them whenever possible.

Quite naturally we do not appreciate as fully the
debt that architecture owes to what might be called
pure science, the science of the laboratory in con-
tradistinetion to that which is applied to the many
processes contributory to building operations. It is
not given to many busy men to find the time to step
aside from their daily pursuits into the walks of
others. Architects frequently receive invitations to
visit this or that plant, be it the establishment of a
paint manufacturer or that of a maker of bricks,
textiles, or plumbing fixtures. Whenever it is possi-
ble to accept these invitations the time so spent is
decidedly worth while, and the visitor emerges from
the seance with a fuller knowledge of the particular
product involved and a more complete sense of what
he has previously specified with a glib ignorance.
Factory extension-courses for architects would be a
valuable and interesting amplification of modern
education.
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But back of the retorts and crucibles of the labora-
tory, behind the glowing kilns and blast-furnaces,
looms a larger and more mysterious figure, that of
the Pure-Scientist, the man who works out new
methods and systems in their most baffling and yet
most exact form, the form of theory, expressed usu-
ally in terms beyond the lay mind or by a formula
before which the average mathematician turns pale
and faints away. These men live in and breathe a
rare atmosphere. They are almost a race apart.
They cannot talk their occupation over with a chance
dinner companion. A charming lady is not likely
to turn to them and say brightly, ‘‘I have always
said that if I were a man I should be a professor of
organic chemistry.’”’” Perhaps they are to be envied
the isolation which enables them to work out their
abstruse and difficult problems.

Though we may not enter intimately into the lives
of these isolated savants, it is easy to realize their
paramount importance. Occasional reports filter
through the press which give us an inkling of what
they are up to. A case in point is that embodied in
an account of the proceedings of a very important
and authoritative body, the Franklin Institute of
Philadelphia, which was addressed on the subject of
‘‘Photo-Elasticity,’’ by Professor E. G. Coker, dean
of the Engineering Faculty of the University of
London. Dean Coker’s visit to America has excited
interest in industrial and scientific circles because of
his researches in the study of stress in structures
and machines. His discoveries are said to be among
the greatest mechanical achievements of modern
times. Of chief interest in his talk was his explana-
tion of the use of polarized light to detect weak
points in machinery or in structural steel. This in-
vention, it is understood, is being used by the United
States Government in the study of stress in air-
planes.

“We make a celluloid model,”” explained Dean
Coker, ‘‘of the object to be studied, whether it be a
cogwheel or a beam of structural steel. Through the
model we project polarized light, which immediately
breaks into many colors of the prism. This enables
us to make a map of stress and its directions at
every point, so that the engineer can find if a piece
is weak and where the weakness is.”’

Like many scientific explanations this is not as clear
as it sounds, but we may be sure that the practical
results are handed on to the architect in the shape
of properly designed I-beams and steel sections
which he may use with security, thanks to the patient
labors of such hidden benefactors as Professor
Coker and his associates.

cA Chance for Improvement

It 1s A pity that our cemeteries have to be so con-
fusing and helter-skelter in their general effect. In
no equal area is so much thought and sentiment ex-
pended in the design of memorials for those who
have gone before, yet the total result is invariably
far from beautiful. Individual choice trinmphs over
coordinated design, and it is difficult to see how this
can be regulated. Pylons, rough-hewn boulders,
columns, urns, and tablets combine in producing a
riotous and restless ensemble far removed from the
peaceful beauty which would be most appropriate.

The mortuary artists of an earlier day were hap-
pier, if we may use so gay an expression, in their
achievements. The simple slate headstones of Colo-
nial cemeteries are not only interesting because of
their quaint inscriptions and charming Georgian let-
tering, but also because of the harmonious effect
derived from their uniformity. The sky-line of an
ancient necropolis was not harried by the sculptural
outbursts of these later days. Economy, always a
virtue and especially so in artistic expression, played
its important part in creating a tranquil simplicity.

Serious work is being done in various studios to im-
prove the quality of individual monuments, but even
this will not bring order out of chaos unless attended
by the larger element of architectural composition.
Landscape work is, of course, of great importance,
but it is difficult to find examples in which this has
been approached with any idea in mind other than
the old-fashioned one of curving drives and odd
shaped lots that add to the general confusion. As a
critical observer remarked, ‘‘If the shades of our
ancestors really walk abroad at midnight, I’ll bet a
lot of them have an awful time finding their way
back home.’’ Broad, noble vistas and avenues divid-
ing the general area into important elements would
be a step in the right direction.

An example of great beauty achieved by a general
plan is to be seen in the Memorial Cemetery on the
field of the Battle of Gettysburg, where the simple tab-
lets of the soldier dead form concentric semicircles
on terraced levels which lead to an impressive mon-
ument in the center. Obviously there was no in-
dividual choice here. It is equally clear that so
impressive a result could have been attained in no
other way. We hear frequently of specialists plan-
ning cities for the living. There is an opportunity
open for an architect who will make himself an
authority on the proper designing of a necropolis.

Words of Cheer

THE opIN1ON which we voiced in a recent issue, that
building prospects were bright and that our archi-
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tects might look forward with equanimity to the
coming year, is borne out by a quotation which has
just reached us from the Middle West. Every one
who knows what stone is has heard of or used In-
diana limestone. The association of quarrymen
who deal in this important product form a large and
active group which makes a part of its business that
of keeping in close touch with actual conditions of
interest to their trade. We may, therefore, accept
with a considerable degree of confidence the state-
ment of their Journal, which informs us that build-
ing construction for the first eight months of 1924
has reached the creditable total of $3,429,000,000.

““This heavy volume,’’ says the report, ‘‘virtually
confirms predictions that 1924 will be the greatest
building year in the history of the nation. The ten
per cent. increase over last year’s big total shown at
the end of the first six months has been maintained.’’

The Magnificent Wuﬁolini

WE are accustomed to think of the sky-scraper as
an American institution, as closely associated with
our civic sky-line as are the sturdy temples of an-
cient Greece with the contours of the Acropolis. It
is with no little interest, therefore, that we learn of
the project fostered by the redoubtable Premier of

Italy, which, if consummated, will stand as a monu-
ment to his beloved Fascisti and to himself.

This project is to take the form of a building which
will break all present altitude records, rising no
less than eleven hundred feet from base to tip. Thus
will not only the Woolworth Building, which at
present holds the record with its seven hundred and
ninety-two feet, be overtopped, but even the famous
Eiffel Tower will be looked down upon. Statisti-
cians have always felt that the claim of the Eiffel
Tower as being the highest of human structures was
somewhat unjust, as it can in no way be considered
a habitable affair but rather the accomplishment of
courageous engineers, who said to themselves,
“‘Let’s see how high we can go.”’ In a comparison
with buildings in good and regular standing it was
competing out of its class.

Signor Mussolini’s dream, however, is to be a sure-
enough building. The few details given us state
that it will be pyramidal in form, and will contain
in its eighty-eight stories no less than four thousand
rooms, and, in addition, one hundred large halls.
The main front of the building will be one thou-
sand feet in length. When we consider that the
standard length of a New York City block is two
(Continued on page 173)
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Tebbs & Knell, Photo Barber & McMurry, Knoxville, Architects
Detail, House, Mr. J. Allen Smith, Knoxville, Tenn.
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Drix Duryea, Photo Dwight James Baum, New York, Architect

Reception Room, Architectural Studio, Dwight James Baum, Spuyten Duyvil Parkway, New York
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John Wallace Gillies, Photo Frank .J. Forster, New York, Architect

Detail, Terrace, House, Mr. Charles Wren, South Norwalk, Conn.
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John Wallace Gillies, Photo Frank J. Forster, New York, Architect

Detail, Service Entrance, House, Mr. Charles Wren, South Norwalk, Conn.
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John Wallace Gillies, Photo Frunk J. Forster, New York, Architect

Living-room, House, Mr. Charles Wren, South Norwalk, Conn.
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Holmes & Von 8chmid, New York, Architects

Detail, Kitchen Wing Showing Garage Entrance, House, Mr. Albert Klamroth, Essex Fells, N. J.
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Plan, House, Mr. Benjamin P. Vanderhoof, New Canaan, C'onn.

Calvin Kiessling, New York, Architect




‘uuo)) ‘usBur)) MON ‘Jooysopuny - utwvluog] Ay ‘osnopf
JOONYOLR” ‘HI0X MoN ‘Burssary] urafe)) 010yq ‘Rav|;) qlauuay

o~

I'IX 210) ] LOTLITHOAYVY TIIL FC6T “dquasoN



Digitized by GOOS[Q



(}Bq uo SUB[) "X "N O[RpSIBIG ‘WYLIN) "p A\ AI{ ‘osnof]
P ‘a0 X may ‘sdiiigg poonueiq cAy 01 g ‘Yau[) qlauudy

1'IX 2101 | LOULIIIOUY HIIL PG6T ‘IequaaoN



» emm———— e

— .
‘ .- ,‘
CHAMBED. k GUEST |
[ LS . \Eoals MAS TERD: |
; Lo Lo 14 a2t |
CHAMBER_
HWALL | |
; vewiNg
‘ - cL LN Lo i
[, L
] — i

158 15%6"

—T

Lora AN
BN LY

Plans, House, Mr. W. J. Griffin, Scarsdale, N. Y.
W. Stanwood Phillips, New York, Architect




November, 1924 THE ARCHITECT Plate XL111

Kenneth Clark, Photo W. Stanwood Phillips, New York, 4rchitect
Detail, IHouse, Mr. W. J. Griffin, Scarsdale, N. Y.
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Drix Duryea, Photo Patterson King Corp., New York, Architectx

House, The Misses Langdon, Larchmont, N. Y. (Plans on back)
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T'lans, House, The Misses Langdon, Larchmont, N. Y.

Patterson King Corp., New York, Architects
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Drix Duryea, Photo Patterson King Corp., New York, 4rchitects

Detail, House, The Misses Langdon, Larchmont. N. Y.
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Drix Duryea, Photo Patterson King Corp., New York, Architects

Detail, Ilouse, The Misses Langdon, Larchmont, N, Y.
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Editorial Comment

(Continued from page 124)

hundred and twenty feet, we gain some idea of the
immensity of the proposed structure.

The plans which have been approved are from the
hand of Mario Palanti, the Italo-Argentine .rchitect
who has already done important work in Rome and
Buenos Aires.! Considering the award in its inti-
mate architectural aspect, we cannot fail to picture
the pleased smile which must have spread over the
features of Signor Palanti when he received the
glad news. ‘‘There,’’ he must have said to himself,
‘“‘there is a job as is a job.”” We do not know what
the estimated cost of the building is, nor what the
architect’s commission will be, but we feel sure that,
stated in lira, it would extend this article beyond the
limits of editorial comment.

Imagine, too, the joy in the Palanti office when the
draftsmen were told to unlimber their longest
T-squares and splice together their triangles and
begin laying out an eighty-eight-story building!
("an we not hear the cries of ‘‘Viva Mussolini!’’ re-
sounding through the office as the force realized that
they were starting in on a task which would keep
them employed for the rest of their natural lives.

There is something tragic in the thought of the
building altitude championship passing into other
hands than our own. Particularly since last sum-
mer’s Olympic games we have become so used to
being world champions that the idea of any outsider
cutting in is not to be endured, nor, we feel sure,
will it be endured for long. America will never stand
idly by and see itself outstripped in a field peculiarly
its own. Some gallant corporation will surely come
forward and knock Mussolini for a loop with an
edifice not less than fifteen hundred, or, if we really
get our dander up, two thousand feet high.

Competition in such a building program might
easily develop into a sort of international poker
game in which the contestants would fling at each
other, across the board, ‘‘I’ll see your eighty-eight
stories and raise you a story.”’

The style of the new Italian building, which Premier
Mussolini proposes to call the ‘‘Lictoria,”’ a name
derived from the fasces and lictors of ancient Rome,
will be a free adaptation of the Gothic, and its gen-
eral lines are said to recall those of the Woolworth
Building. There is some consolation in that, any-
way. And, speaking of Gothic (which seems to be
experiencing an interesting revival, due to its great
beauty as applied to the strongly vertical lines of

1We do not know who the engineers are, but we would be willing to place
a slight bet that America will have a hand in that important department.

modern architecture), it is with pleasure that we
record the publication of a new and reasonably
priced reprint of Pugin’s famous book on Gothic
Ornament. This practical handbook, with its clear
plates and useful sections, is known to most archi-
tects, but the cost of previous editions has prevented
its being generally available. This edition is pub-
lished by Carl Wendelin Kuehny, of Cleveland.

New York’s Newest

Acain New Yorkers and visitors to the metropolis
have had their opportunity, always interesting, of
being in at the birth of a new hotel. This time the
Roosevelt, of illustrious name, was opened to the
public in the waning days of September. This latest
of the gigantic hostelries occupies the entire block
between Madison and Vanderbilt Avenues and For-
ty-fifth and Forty-sixth Streets. It was designed
by the firm of George B. Post & Sons.

The main entrance is on Forty-fifth Street, on the
south side of the building. A study of the street
level plan reveals an ingenious system of corridors
which are practically interior streets. Both these
interior streets and the exterior thoroughfares
which bound the property are given over to shops,
the unit of space for each shop being comparatively
small. This makes it possible for the hotel to house
under its own roof a multiplicity of tradesfolk who
can supply the guests as well as the general public
with a most varied assortment of merchandise, from
the luxuries of jewelry to the needs of raiment.

It was not many years ago that the incorporation
of stores in a hotel building was considered debat-
able. It was thought to detract from the dignity and
beauty of the building. Recent developments have
shown that this commercial feature is not only log-
ical and advantageous considering the tremendous
revenue from such installations, but that it is also
of great convenience to the guests, and, if handled
with the skill and taste shown in the case of the
Roosevelt, can be made a delightful and decorative
feature of the general design. The shop fronts on
Madison Avenue are uniform in design, the various
contents of the show-windows are smartly displayed,
and make a lively metropolitan picture-book.

The Roosevelt, in common with several of its hotel
neighbors, has direct access to the subway and
Grand Central Station, another instance of the mod-
ern tendency of hotels to incorporate the city intc
their very being. Only one refinement of this proc-
ess remains to be accomplished. When some in-
genious architect designs a city hotel that shall
contain on some submerged lower level ample park-
ing space for all the automobiles used by its inhabi-
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tants, then will the supreme word in hotel luxury
have been spoken.

Preserving Our Old cAmerica

WE HAVE spoken so often in these columns of our
interest in early American architecture and the
furniture and accessories of Colonial days that we
would not reopen the subject at this time were it
not to report to our readers what they may have
missed when it was journalistically announced,
namely, that on November 10 the new American
wing at the Metropolitan Museum of New York will
be definitely and finally opened to the public. The
rooms of the wing will incorporate interiors from
famous mansions in Haverhill, Mass., Philadelphia,
Baltimore, and Petersburg, Va., thus summarizing
in an enduring and worthy manner the work of our
early architects and the famous cabinet-makers who
were so closely associated with them.

The architectural profession should keep in mind
that after the tenth of November inspiration may be
drawn, first hand, from this valuable font, without
the aid of books, detail drawings, or photographs.
We promise not to say anything more about Colo-
nial architecture until we have seen the new rooms
for ourselves. After that we shall probably burst
into violent eruption again.

Mr. Murchison Says —
God Bless Our Flat

Tue BANKERs are really taking the codperative
apartment-houses quite seriously. Announcement
has just been made of the formation of a corporation
which will, among other things, assist the codper-
ative apartment purchaser in his initial payment so
that his payments amount to little more than rent.

This new company will be to cooperative housing
what the automobile acceptance companies have been
to the automobile companies. The directors of the
new corporation believe that cooperative housing is
still in its infancy, and that the only solution to the
problem of residence in our congested cities is in the
form of the multiple family house.

They are strongly in favor of 100 per cent. codper-
atives as being the safest and soundest investment
in that there are no vacancies to be considered nor
bad tenants to chase out.

On the other hand, Walter Russell, who started the
cooperative idea twenty years ago with a group of
studio buildings, believes that 80 per cent. coGper-
atives are fully as safe and more profitable.

Rentals in a choice location should easily yield 15
per cent. on an equity amounting to 50 per cent. of
the total investment. That is, if the tenants pay up,
if there are no vacancies, and if coal isn’t too high.

It Wouldn’t Work

Quite THE finest solution of a high building in New
York during the past few years is The Shelton, a
towering mass of masonry in splendid proportion
and with most interesting detail. The architect,
Arthur Loomis Harmon, has been busy during the
past two years dodging bouquets.

It was designed as a hotel for men only. No ladies
—perfect or otherwise—were allowed above the first
floor. The rooms were scaled at prices about equal
to those in a city club. Certain of the apartments
were priced at about six thousand dollars a year.

A few days ago the papers announced that the cita-
del of bachelorhood had fallen. They couldn’t rent
the rooms under the old basis, or, at least, they
couldn’t rent enough of them to make it pay. Now
ladies roam all over the place, just as they do at the
Biltmore or at the Ritz. They probably bar them
from the Turkish bath and from the barber shop,
although in these days of shingled hair, ladies’ bar-
ber shops are springing up all over town.

The Allerton Houses are still operating on the one-
sex basis and getting away with it. Their prices are
very low and their rooms and baths are very com-
pact. Doors two feet two inches wide abound, and
one must stand upright in the shower.

Trim Should Shrink

THE oLp days of the wide trim and base are over.
Three inches is wide enough for either, in a hotel or
in an apartment-house. Corridor doors two feect
eight inches wide and closet doors two feet two
inches wide are ample. What is the use of the stool
under the window-sill? Who ever notices the trim
after the curtains are put up?

The manufacturers of bath-room fixtures still have
a lot to learn about economy of space. Most of the
articles project further than they should. A beau-
tiful rolling lip on the wash-basin assists all the
glasses in falling off. And in order to get at the
bath-tub pipes one has to unscrew an unsightly panel
generally located on the wall of the best bedroom.

How to Be a Good cArchitect

Now yvou have it at last! Be yourself. Shake that

discouraged droop of the mouth. The solution of

the ages has arrived. Buy the September ‘‘Deline-
(Continued on page 176)
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Atlanta-Biltmore Hotel, Atlunta, Ga. . Schultze & Weaver, Architects, New York City
Bowman Hotels . Clyde R. Place, Consulting Engincer
Myr. John McE. Bowvman, President Favrell Heating & Plumbing Co., Atlanta, Ga., Plumbing Contractors

- Anaconda Brass Pipe
in the newest Biltmore

The new Atlanta-Biltmore Hotel is equipped
with water service lines of Anaconda Guaranteed
Brass Pipe.

It is significant that the architects to hotel owners
of such wide experience in operating superior
hotels have chosen Anaconda Brass Pipe to com-
plete the perfection of the service.

“Brass Pipe for Water Service” gives valuable
information on plumbing costs. Sent upon request.

THE AMERICAN BRASS COMPANY

GENERAL OFFICES: WATERBURY, CONNECTICUT

New York, Chicago Mills and Factories:
Boston, Phllsdelphm Pm\idcnce AN DA Ansonia, Conn., Torrington, Conn.

Pittsburgh, Cleveland, Detroit Waterbufy Conn.. Buffalo, N. Y.
Cincinnati, St. Louis. San Francisco Hastings-on-Hudson, NY Kenosha Wis.

In €anada: ANACONDA AMERICAN BRASS LIMITED, NEW TORONTO, ONTARIO
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Mr. Murchison Says

(Continued from page 174)

ator.”” Turn with bated breath to the article by
Vida R. Sutton entitled ‘‘How to Develop Your Per-
sonality ; Ten Ways to Make Yourself a Finer, Hap-
pier Person.”’ The daily dozen is nothing compared
to this. You need no longer raise your feet over
your head fifty times.

Let Vida do it for you. Here are her ten ways.
Read it carefully. Absorb. Inhale. Concentrate.
1. Go to sleep with the right thought.
2. Revive this thought on waking. Stretch the mind
and body to it.
Plan your day’s work and your day’s recreation
to 1t.
Give yourself completcly to what is before you.
Look your best.
Take care of your body.
Take care of your mind.
Watch your words and speak in low, pleasant tones.
Have gracious manners.
Pause often, relax, and revive the right thought.

1. The first thing to do is to go to bed. That in
itself is contrary to architectural custom. Then,
after you are in bed and can’t sleep because the
window-shade is up—across the street, he sure
your thought is right. If it’s wrong, then
all Vida’s teachings, all Vida’s researches, all

Vida’s earnest advice, are in vain.

If you stretch too much you will probably fall

asleep again, so disregard No. 2.

3. Plan your day’s work. Here’s where the archi-
tect comes in. Plan it. Also plan your day’s
recreation. Plan just how many strokes you
are going to take on the first nine.

4. Thisis no trick at all. We have done it too long.

We might be something better if we hadn’t.

Very easy—we always do.

Modesty forbids our discussing this item.

Yes, take care of what little you have left. You

need it in our profession. You need it to side-

step engineering questions you can’t answer,
for instance.

8. In other words, don’t yell at your clients. Use
no oaths. Never say ‘‘Damn.”” Speak so low
that they can’t tell what you're talking abont.
Then you’re safe.

9. When your client enters your private office, give
him a long cigar and a nip of Scotch out of the
lower drawer. That’s manners.

10. Yes, pause, and get run over. Relax and you’ll

never get a job. Revive the wrong thought and
your day is a failure.

SLRND L W
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Thanks, Vida, we think we’ll work it out ourselves,
just as we have been doing for a long, long time.
And we are still enjoying life. And still getting two
eggs for breakfast.

“THE PLEASURES OF THE FARM”
Printed blue on white

Something Different

OILE de JOUY patterns owe their

high favor among architects and dec-
orators to the fact that they are both
original and charming.

Printed at first on linens and cottons,
they were later transferred to paper, and
used in the decoration of famous old
French chateaux.

To-day they are found in many of the
finest country homes in America, being
especially appropriate to colonial rooms
and hallways.

To architects looking for something dif-
ferent, a happy solution is found in Toile
de Jouy wall papers.

The Lloyd collection of imported papers

is absolutely unique. Write us for samples
or send your clients to our showrooms.

W.H. SQC{OJ/ co.

NEW YORK-—105 West 4oth Street
CHICAGO—310 N. Michigan Avenue

Importers of Wall Papers of the Better Sort

November, 1924
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Distinctive Floors in the Home

Much of the charm and individuality of the sun parlor
illustrated above has been achieved through the floor. Strik-
ingly decorative, this floor of Gold-Seal Treadlite Tile plays
a definite and well-planned role in the room’s decoration.

In this and other Bonded Floors, such as Gold-Seal Battle-
ship Linoleum, Gold-Seal Rubber Tile, and Gold-Seal Cork
Tile, the architect has at his disposal an interesting variety of -
colorings and designs, which makes for an unusual latitude
of decorative treatment.

But Bonded Floors have more than colorful beauty to
recommend them. For they are resilient floors and thus con-
duce to the quiet and under-foot comfort so desirable in the
home environment.

Our new booklets showing typical installations of Bonded Floors,
pattern suggestions, specifications and details will be sent on request.

BONDED FLOORS COMPANY, INC.
Division of Congoleum Company, Inc.
MANUFACTURERS : ENGINEERS « CONTRACTORS
U.’s. ?de'a;"aﬁ New York - Boston Philadelphia - Kansas City - Cleveland - Chicago
Guaranty Company Detroit - San Francisco - Los Angeles « + - « - (Distributors in other principal cities)
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SARGENT NATIONAL ACADEMY OF SCIENCES Bertram Grosvenor Goodhue

Washington, D. C. ;
HARDWARE ashington, D. C _ Architect

Their use in 2 monumental public building of this character, where

both the utilitarian and the artistic must be considered, is evidence
that

/)

SARGENT

Aocks & Hardware - )

conform to the high standard set by the architect.

It is another addition to the long list of notable structures in which
the products of the Sargent tactories are used.

SARGENT & COMPANY

NEW HAVEN, CONNECTICUT

NEW YORK CHICAGO
94 Centre Street 221 W. Randolph Street

““Details to which Standard Hardware can be applied’’ are printed in our catalogue.

We have additional copies of these pages, bound with a cover, that we shall be pleased
to send to Architects and Architectural Draftsmen upon request.
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> DETAILS

ONE INCH EQUALS ONE FOOT
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SCALE THREL SIXTEENTHS INCH EQUALS ONE FOOT

ENTRANCE DETAIL - COMPTON WYNYATES., WARWICKSHIRE

Reprodu Etion of one of the twventy-eight measured drawings in* English Precedent for Modern Brickevork.”

ENGLISH PRECEDENT
FOR MODERN BRICKWORK

eady for Delive ovember 5§, 1924
. 4 9

NOWING the widespread interest among

American architects inTudor and Georgian
brickwork, the American Face Brick Asso-
ciation two years ago asked the Architectural
Forum to study the outstanding examples of
these periods and present them in such a way
as to be of practical interest to the profession.

The result is a 100-page book, “English
Precedent for Modern Brickwork,” with 43
halftone plates and 28 measured drawings.

Among the chapter headings are:“An Appre-
ciation of English Brickwork,” “Chronology

of English Brickwork,” “Tudor Brickwork,”
“Georgian Brickwork,” “American Brickwork,”
“English Rubbed, Cut, Moulded Brick and
Their American Counterparts,” and “Bonds
and Mortar in English Brickwork.”

The book, we believe, will be a source of
inspiration to any architect interested in beau-
tiful brickwork. Sent postpaid to any address
in the United States or Canada upon receipt
of two dollars.

Address, American Face Brick Association,
1762 Peoples Life Building, Chicago, Illinois.

November, 1924
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‘Wright Rubber Sidewalk being laid on Michigan Boulevard Bridae, Chicago, Ill.

‘©he WRIGHT RUBBER TILE and
PAVEMENT

HE outstandin® success of Wright Rubber Tile, Stair

Treads, Sidewalk and Pavement is due largely to the
patented, interlapping flaps which make possible both nailing
and cementing to wood and cinder concrete. Wright Rubber
Products are especially adapted for use where long wear,
noiselessness, sanitation and beauty are desired. They may
be had in plain colors, mottled and wood grain effects to
match surroundings.

WRIGHT RUBBER PRODUCTS CO.

Moanufacturer of Wright Rubber Tile, Stair Treads and Pavement
RACINE, WISCONSIN

AGENCIES IN ALL PRINCIPAL CITIES




182 THE ARCHITECT November, 1924

-——lica

)

-icon| ey, N

When it Comes to Greenhouses
Come to

NEW YORK Hitchi%ﬁmpaw BOSTON-9

101 Park Avenue 161 Massachusetts Ave.

General Offices and Factory: ELIZABETH, N. J.

PHILADELPHIA
Empire Building, 13th and Walnut Streets

WILKES-BARRE
P. O. Box 218




November, 1924 THE ARCHITECT 183

Doorway of T. - K.
Emenl} Curley

Green, executed

by the Glenwood

Tile Company for .
Reilly-Block Com- d
pany, Phila., Pa.

John B. Sinkler,
Architect.

T.-K. Emerald Curley Green

AMARBLE but two years old, the success of T.-K. Emerald
Curley Green has been instantaneous.

It is the only green marble with curley markings.

As a variation from other green marbles, this variation is a relief.
It is a marble suitable for both interior or exterior use.

It can be carved.

Our color plate shows it with absolute fidelity.

Send for one and full particulars.

CHICAGO
505 FIFTH AVENUE AN FRANCISCO

NEW YORK CITY LACAUGA, ALA.
OXVILLE, TENN.

TSI NI e e eter e s $a s et
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cMantel from the

Davanzati Palace

Artificial Stone
Mantel Pieces

IN ALL PERIODS

JACOBSON MANTEL

AND

ORNAMENT COMPANY

322 and 324 EAST 44th STREET
NEW YORK, N.Y.

CAlso Composition Ornaments
for Woodwork

LOUIS GEIB ARTHUR P. WINDOLPH

An Example of

Parge Work

Taken from our

Book of Old English Designs
JACOBSON & COMPANY

Avrchitectural Plasterers

and Modelers
241 East 44th Streei., New York
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ART IN IRON

The artistic effect which this
gate embodies clearly illus-
trates the quality of our crea-
tions and demonstrates con-
clusively the progress we have
made in perfecting this art.

The uncanny technique with
which our mechanics are
possessed is injected in all of
our pieces.

BARNES & FISHER, Inc.

413 East 25th Street
New York

Detail, Ceiling, Board Room, New York Cotton Exchange
Donn Barber, Architect

All of the plain and decorative plastering, New York
Cotton Exchange, executed by

H. W. MILLER, Inec.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE
NEW YORK

Exterior Cement Stucco
Imitation Travertine . Imitation Marble
Imitation Stone

4

STATEMENT OF THE OWNERSHIP, MANAGEMENT, OIRCU-
LATION, ETC., REQUIRED BY THE ACT OF CONGRESS
OF AUGUST 24, 1912,

Of THE ARCHITECT, publishcd monthly at New York, N. Y., for

October 1, 1924.

State of New York, County of New York, ss.

Before me, a Notary Public in and for the State and county
aforesaid, personally appcared A. Holland Forbes, who, having
been duly sworn according to law, deposes and says that he is
the Editor of THE ARCHITECT, and that the following is. to the best
of his knowledge and belief, a true statement of the owncrship,
management, etc., of the aforesaid publication for the date shown
in the above capuon. required by the Act of August 24, 1912,
embodied in section 443, Postal Laws and Regulations, to wit:

1. That the names and addresses of the publisher, editor, manag-
ing editor, and business managers are:

Publisher—Forbes Publishing Co., Inc.,, 101 Park Avenue, New
York, N. Y.

Editor—A. Holland Forbes, 101 Park Avenue, New York, N. Y.

Managing Fditor—None.

Business Managers—None.

2. That the owners are:

Forbes Publishing Co., Inc., 101 Park Avenue. New York, N. Y.

A. Holland Forbes, 101 Park Avenue, New York, N. Y.

R. Burnside Potter, Smithtown, N. Y,

T. 8. Nelson, 101 Park Avenue, New York, N. Y.

Chu A. Platt, 101 Park Avenue, New York, N. Y.

H. Stadman 101 Park Avenue, New York, N. Y.

W A. Staats, 101 Park Avenue, New York, N. Y.

3. That the lmown bondholders mortgagees, and other security
holders owning or holding 1 per cent. or more of total amount of
bonds, mortgages, or other securities are:

Donn Barber, Chas. Platt, Kenneth Murchison, T. 8. Nelson,
James Gamble Rogern, Walter McQuade, W. A, Suau J. H. Sted-
man, Alex. Thomson.

4. That the two paragraphs next above, giving the names of the
owners, stockholders, and security holders, if any, contain not only
the list of stockholders and security holders as they appear upon
the hooks of the company, but also, in cases where the stockholder
or security holder appears upon the hooks of the company as
trustee or in any other fiduciary relation, the name of the person
or corporation for whom such trustee is acting, is given; also that
the said two paragraphs contain statements embracing affiant's full
knowledge and belief as to the circumstances and conditions under
which stockholders and security holders who do not appear upon the
books of the company as trustees, hold stock and securities in a
capacity other than that of a bona fide owner; and this affiant
has no reason to believe that any other person, association, or
corporation has any interest direct or mdirect m the said stock,
honds, or other securities than as so nuted by hi

HOLLA\‘D FORBES,
Editor.
Sworn to and subscribed before me this 7th day of October, 1924.
Seal) SUSIE A. WHIDDEN.
(My commission expires March 30, 1925.)
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Residence of Mrs. C. P. Adams, Dallas, Texas—H. B. Thompson, Architect

Tiles Have No Substitute

HEN you are confronted with the

problem of roofing a truly fine home,
remember that there is no substitute for
IMPERIAL Roofing Tiles. No other mate-
rial affords such enduring protection,
imparts such lasting beauty or proves so
genuinely economical in the encf

The use of these thick, rugged tiles results
in a pleasing play of light and shade unob-
tainable with monotonous flat materials.

Taopr€

Their rich, mellow tones are burned into
them, and not even the hottest sun can
burn them out. In these and many other
ways, IMPERIAL Roofing Tiles are easily
distinguishable from substitute materials.

Like all really good things, IMPERIAL
Roofing Tiles cost a trifle more at first. But
because they last for generations without
repairs, they will repeatedly repay their
original cost.

AL

Roofing Tiles

o
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LUDOWICI~-CELADON COMPANY

104 South Michigan Avenue - Chicago'
565 Fifth Avenue - New York_
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* Bulletin Board, Shelton Hotel, New York City
Arthur Loomis Harmon, Architect

Various and important contracts have been
awarded us recently. Among them are:
The Guild Theatre, New York, C.
Howard Crane & Kenneth Franzheim,
Architects.
The Farmers Loan & Trust Co., Madi-
son Ave. and 72nd St., New York, W. F.
Dominick, Architect.
Residence of F. M. Potter, Rome, N. Y.,
H. Sternfeld, Prof. of Architecture,
University of Pennsylvania, .drchitect.
Residence of R. L. Kempner, Galveston,
Texas, A. C. Bossom, Architect.
Residence of Mrs. O. Diechman, Forest
Hills, N. Y., Arthur Loomis Harmon,
Architect.
Genuine hand-wrought iron gates, grilles, hard-
ware, lighting fixtures, lamps, balustrades are
included in the contracts on the operations
mentioned.

PARKHURST FORGE, Inc.
Art in Hetals
156 EAST 45th STREET
NEW YORK CITY

HEATING

Ounces Pressure
Modulated Heat

Fuel Economy

MAIN OFFICE AND WORKS
YORK, PENNA.

Branchkes
NEW YORK BOSTON

PHILA. WASHINGTON

ENGRAVINGS

IN

“THE ARCHITECT”

BY

POWERS

REPRODUCTION
CORPORATION

205 WEST 39th STREET
NEW YORK CITY

TELEPHONE PENN. 0600
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“Whe Axcittect "and many other bigh-grade magaxines, ratalogs, and
booklirts are printed with

Doubletone Inks

(RBG. TRADE MARK)

#Pave anlp by tpe Digmund Allman Co. |
SMutn @fice: Park Ave. and 146th H1. New York

395 LAFAYRETTE STRERT, NEW YORK CITY

Model E Electrie Hoistin use atP. S. No. 73, Borough of Brooklyn,
New York City. C. B. ]. Snyder, Archt.

The Hoisting Power
of One Cent

NE cent’s worth of electric current raised

and lowered 33 ash cans at P.S. No. 73,

one of the 78 New York City schools equipped

with G&G Hoists. This record was established

by an official test to determine the economical

operation of the G&G Model E Electric Hoist
above illustrated.

Such results are not exceptional. Of course, the
distance of lift and cost of current are essential
factors—but similar tests have shown as high as
45 cans handled for one cent.

Economy is one important reason why architects
have specified G&G ash removal equipment for
1026 public schools in 41 states. Another im-
portant reason is the high degree of safety attain-
able with G&G equipment. The sidewalk
opening is safeguarded at all imes, a very neces-
sary consideration when school children must pass
near the sidewalk opening.
Get the whole story about G&G Hoists.  It’s

worth knowing. Catalog upon request.
See Sweet’s Calalog.

GILLIS & GEOGHEGAN
552 West Broadway New York
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Mott B. Schmidt
Arcbitect

GLIMPSE of a portion of this roof gives but a small idea of the effective-

ness of Tudor Stone, the ease of its adaptation to curved roof surfaces

and the graduation of sizes, assisting perspective and giving the much desired
feeling of large roof area.

(1-and Seelson- Slate- €ompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect

CHICAGO PHILADELPHIA BOSTON
{
THE ARCHITECT THE ARCHITECT is published on the first of every month by the Forbes Publishing Co, Inc.. 1ot Park Avenue, Vol. 11T
Foreign subscription, $9.50 per year. No. 3

New York. Susscrirtion: U. S., Cuba, and Mexico, $8.50 per year, 75¢c. per cop§
ber 3, 1923. at the Post Office at New York, N. Y., under the Act of March 3, 1879.
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Over 2 times
the number of air-cells

WENTY small closed cells

aremoreefficientasaheating-
pipe insulation than one large
open cell.

Johns-Manville Improved As-
bestocel has over twenty times
the number of air cells per 3 foot
section than an equal length of
ordinary pipe covering.Cross cor-
rugations running around the
section break up the lengthwise
corrugations into small, closed,
isolated cells. In ordinary pipe
covering the corrugations

extend the entire length of the
section and are open at the ends.
Through them air may circulate
freely.

Because of this greater number
of small cells, Improved Asbes-
tocel saves more heat and more
coal. And it lasts longer because
added corrugations give increased
strength.

Specify Improved Asbestocel.
You can always identify it by the
red band at each end of every
section.

J OHNS-MANVILLE Incorporated, 292 Madison Avenue at 41st St., New York City

Dancachae 2u A T aorea Nisias

For Canada: Canadian Johns-Manville Co Ltd., Toronto

iproved
estocel
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Design of Lamp for Nave, St. James Church, New York
Cram & Ferguson, Architects

Our experience in designing and manufacturing light-
ing fixtures of the better sort covers nearly three-
quarters of a century. It has always been part of our
service to work with and assist the architect in the

artistic expression of his ideas, and this fact has long been .
" recognized andappreciated by thé profession as a'whole.

MitcHELL VaNck CoMPANY,INC.
503 WEST 24th STREET, NEW YORK
0. A. SCHREIBER, President HOWARD E. WATKINS, Designer

December, 1924
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Designed by Benjamin G. McDougall, Architect
Produced in our Wood Carving Studios

Arg Crclesiastica

O the architect we offer thorough co-operation in the

interpretation and faithful execution of his designs and
specifications; or in designing church furniture to conform
to his architectural treatment or requirements.

Hmevican Seating Company

General Offices
NEW YORK 20 E. Jackson Blvd. PHILADELPHIA
600—119 W/. 40th St. CHICAGO 1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Schools, and Theatres




196 THE ARCHITECT December, 1924

Harold Field Kellogs, Architect 1Ty, aepenaapuiIty and Service 1 tne MAatter Or Uelvery.
K. M. Devos Co., Engineers & Contractors . . .
Henderson & Ross, Realty Agents Each shipment of the 28,000 barrel total is being de-

livered exactly when it is wanted. Each sack is identical
with every other sack in color and setting qualities.
Each sack has the dependability you expect to find in
the world’s most largely-used portland cement.

LEHIGH PORTLAND CEMENT COMPANY

LE IG

CEMENT

ALLENTOWN, PA. CHICAGO, ILL.
BIRMINGHAM, ALA. SPOKANE, WASH.
New York, N. Y. Boston, Mass. Philadelphia, Pa.
Buffalo, N. Y. New Castle, Pa. Pittsburgh, Pa.
Kansas City, Mo. Mason City, Iowa Minneapolis, Minn.
Omaha, Neb. Richmond, Va.

The NATIONAL CEMENT — 16 Mills from Coast to Coast
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HOUSE, MR. M. W. ALLEN, DETROIT
. Walper & Walper, Architects

Slate

WHEN it comes to the personal—
to the informal period, the free, the

imaginative—no roofing matenal ever
devised can approach slate.

An architecturally directed department is
at the service of the profession wherever
located to devise in full spint of the
architecture a roof of slate, often going
wholly aside from conventional channels,
both material and effect, where suggested.

In architectural slate the production is not
constant or standardized—or should not
be; only by special design based on
obtainable matenial is success guaranteed.

Sending the blueprints is the RIGHT way ; no obligation, and the
best effect at the lowest consistent price will be promptly returned.

VENDOR - SLATE - C®.

OF EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.
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ALM rRooM of the Roosevelt Hotel,
New York—George B. Post & Sons,
Architects.

Cast Ferrocraft Iron Grilles, in our
Special Design No. 33, are installed
in these Radiator Enclosures and
throughout the lobby.

Of especial interest are the Ventilator
Registers, Lock Type, which are also
Cast Ferrocraft, Design No. 33, to
harmonize with the Grilles.

TUTTLE ¢ BAILEY MFG. CO.
ANew York
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@remhalz :lface i@mk

for archuectural efforts of all kinds

The architect who. clothes his conception
in Greendales creates a plcture of magmﬁ-
cent harmomes. o

. @remhaltsmwn more than Just color.Tbexr
texture affordsan ever changing play of
softening shadow and glowmg high light.

HOCKING VAI.LEY PRODUCTS CO.
‘ Gencral and ‘Sales Otﬁces—l.ogm Ohio

' DIS'IRIBUTORS
..NEW YORK . : CHIC AGO :
M Chy Prducn Co.,28 West «thﬁtreet W’ in Lime & C. Co., Conway Building
CLEVEL CINCINNATI ' DETROIT PITTSBURGH
Cleveland Builders Snpply & Brick Co. " Cincinnati Builders Supply Co. - Frederic B. Stevens, Inc. Martin Brick Co.
ST. LOUIS ‘PHILADELPHIA ATLANTA OMAHA ’
McEwing & Thomas Clay Products Co. O. W. Ketcham B. Mifflin Hood Brick Co. Sunderland Bros. Co.

And in.all other principal oities

203
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Bronze Entrance, Ametican Radiator Building, New York
Raymonp M. Hoob, eArchitect

We have a staff of experts whose services are at the
architect’s disposal, and we are ready at any time to
consult and advise on work required.

Wm. H. Jackson Company
Artisans in Metal

- CHICAGO: NEW YORK: MONTREAL.:
318 No. Michigan Avenue 2 West 47th Street 167 Wellington Street

205
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Residence of Harry C. Stutz, Indianapolis, Indiana. C. A. Gardner, Architect.

The Choice of Harry C. Stutz

MAN who achieves a reputation for  For generations to come, this roof will

making a quality product is likely to  stand as a tribute to the good judgment of
be a user of quality products himself. Hence  the builder. Neither sun nor wind nor rain
it’s not surprising that Harry C. Stutz, the - m.snow will affect its permanency or
well-known builder of high-grade motor - coloting. Like all quality products, IMPE-
cars, selected IMPERIAL Roofing Tiles  RIAL Rooﬁng Tiles cost a trifle more at
for his attractive new residence at Indian-  first. But in the end they pay for themselves
apolis, Indiana. many times over.

Roofing Tiles
&
LUDOWICI-CELADON COMPANY

104 South Michigan Avenue - Chicago
565 Fifth Avenue - New York_




December, 1924

THE ARCHITECT

Terra Cétta Cornice of Small Chapel, Cathedral at Parma, Italy
(From a revised and enlarged edition of ** Color in Architecture’ published by the National Terra Cotta Society)

WHERE PRECEDENT
MEETS MODERN REQUIREMENT

Early Italian precedent in Terra Cotta furnishes many
motives splendidly adapted to the decorative enrichment of
the modern zoning law skyscraper.

Polychrome coloring as perfected in modernTerra Cotta
enables low relief ornament to carry effectively at great
heights, eliminating necessity of widely overhanging pro-
jections for ornamental effect. Mass and silhouette are thus
left to assert beautifully their proper dominance.

We will gladly assist architects interested in the use of color
by furnishing literature broadly helpful in its treatment of
the subject. Address

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET NEW YORK, N. Y.

207
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Permanent
roads are a

good investment
—not an expense

Road Building
Far Behind the
Automobile

Millions now recognize the automobile as a necessity. It
is no longer a luxury for the few. Sixty per cent of its use
is for business.

Because of this the modern paved highway has become

an economic necessity.

Yet although the mileage of Concrete Roads and Streets
has been steadily increasing, our highway system today lags
far behind the automobile. The great majority of our high-
ways are as out of date as the single-track, narrow gauge
railway of fifty years ago.

Such a condition not only seriously handicaps the progress
of the automobile as a comfortable, profitable means of trans-
portation, but also holds back commercial,industrial and agri-
cultural advancement in practically avery section of the coun-
try. It is costing taxpayers millions of dollars annually.

Highway building should be continued and enlarged upon.

Your highway authorities are ready to carryon their share
of this great public work. But they must have your support.
Tell them you are ready to invest in more and wider
Concrete Highways now.

PORTLAND CEMENT ASSOCIATION

A National Organization to Improve and Extend the Uses of Concrete

Atlanta Jacksonville  Minneapolis San Francisco
Bimingham  Denver Kansas City New Orleans i Seattle

Boston Des Moines Los Angeles New York i St. Louis
Charlotte,N.C. Pe,twil ) Memphi Oklah City , Vancouver, B, C.

Milwaul i Washington, D.C.
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No Whale-Bone-Ite

has ever worn out

Hotels demand them because there is
no upkeep or repair cost—always good
looking, sanitary with least attention

IN all the years we've been making Whale-Bone-Ite toilet

seats, not one of them has ever worn out.

We absolutely guarantee every seat we make. The ten out-
standing exclusive features of Whale-Bone-Ite are:

Permanent Durability Acid-Proof
One-Piece Construction Non-Inflammable
Non-Warping Permanent Finish
Sanitary No Exposed Metal
Easiest Cleaned Comfortable

That is why today leading hotels everywhere insist upon
Whale-Bone-Ite as original equipment, and older hotels are
making their final replacement with them.

Plumbers or Jobbers can give you complete information.
Or write direct: Whale-Bone-Ite Division

THE BRUNSWICK-BALKE-COLLENDER CO.
623 South Wabash Ave., Chicago, Ill.

toilet seat

‘Whale-Bone-Ite seats come in ebony
or mahogany to harmonize with your
bathroom fittings.
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N the Tribune Tower, the

«eworld’s greatest newspaper’’
is seeking to give America its most
beautiful office building. The
hundred thousand dollarsinvested
in the Tribune architectural com-
petition indicate how far the
owners were willing to go in order
to find worthy architects.,

They were equally as scrupulous
in the choice of materials of con-
struction and equipment. In every
detail, they sought to preserve the
spirit of dignity and fortitude of
their newspaper. Cost was not
their first consideration, yet the
conservative policy of the Tribune
forbade lavish expenditure.

The unanimous decision of both
owner and architect on Crane
plumbing and heating materials is
a recognition of Crane quality
which is deeply appreciated. To
create fixtures, valves and pipe
fittings which appeal through their
quality, charming designs and
economy of lasting service, is ever
the rule and guide of Crane de-
sign and manufacture.

Tribune Tower, Chicago. Architects,
Hozvells and Hood; General Contractors,
Hegeman- Harris Co.; Plumbing Con-
tractors, E. Baggot Co.; Heating Con-
tractors, Mehring and Hanson.

)

CRANE CO0.,836 SOUTH MICHIGAN AVENUE, CHICAGO
Branches in all Principal Cities ’
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saying more of my visit except that it was a great
Joy and that you are not to forget that Thanksgiving
is a week from Thursday. Hannah says that if Mr.
Caleb’s turkey, as she calls it, lives beyond Tuesday,
he will explode from repletion.
“I will meet the night train on Wednesday as
arranged. In the meantime I remain,
““Your aff. Father, ,
‘SE. C.’i

Caleb’s visit was made as per contract, for in the
next letter of the packet his father speaks of it with
enthusiasm, adding thereto some words of advice.

*“My dear Son,

““Your departure has left the old house more
lonely than ever, but I must not repine, for I have
indeed been fortunate in having you with me over
the recent holiday, which was a true season of
Thanksgiving for me. I am glad you brought your
voung assistant, Mr. Burrows, along with you. He
seems a likely young man with a serious interest in
his work.

“It was most interesting to me to see his excite-
ment over this old house, its trim, its stair, and the
plain old mantels. Living with them as I do year in,
vear out, I forget, if indeed I ever knew, that they
could be remarked upon in any way. And yet I do
remember that my father told me years ago that
many of the moldings and much of the detail came
out of Ascher Benjamin’s book, and that the work
was done by a band of English journeymen who were
said to be the best in the country.

““One thing which I noted during my visit in the
city with you was a tendency on the part of some
of the younger men to follow that most dangerous
of goddesses, the false picturesque. I caution you
to avoid this. I have seen with my own eyes to what
monstrosities it leads when local application is made
of the palatial picturesqueness of the great Mansart.
There is a house in New London finished but a year
ago which attempts to vie with the Tuileries them-
selves. And you yourself can call up a picture of the
Austin residence in which the mansard is curved in
imitation of a design which Mrs. Austin liked on a
(hinese plate.

“‘The trend to-day, as I could see by keeping my
eves open in the offices of your friends, is toward
what I believe I heard them call the ‘Queen Anne’
style. This has almost more dangers than the more
formal French derivatives, if I may borrow a for-
midable word from Noah Webster. I do not advise
vou against the use of any style which may partic-
ularly appeal to you or your clients, but I do strongly
urge you to use any and all with great reticence and

with a constant observance of the fundamental law
which underlies them, a law which says plainly that
every feature on the outside should have a reason
within. It is the introduction of senseless fripperies
in the form of odd dormers, elaborate roof crestings,
and complicated designs done in the roofing slates
that is the ruination of many a mansion.

“‘Frequently an elaborate exterior hides an inner
barrenness. Such a house is like a person who spends
his all on clothes or the appurtenances of appear-
ance. I never look upon this sort of edifice without
thinking of the catastrophe which overtook Mrs.
William Harris at a time too early for you to re-
member. Mrs. Harris had two possessions of which
she was inordinately vain, a small, closed barouche—
the only one of its kind in New London—and a new
sealskin sack. Wearing the latter and seated in the
former it was her pleasure to drive slowly about the
city so that all the other womenfolk might take in
her glory.

“‘Unfortunately, at the corner of State and Main
Streets, her driver collided with one of the tele-
graph poles which were being put up. A wheel was
broken and Mrs. Harris was forced to alight. When
she did so it was observed that she wore beneath
her handsome sack a red flannel petticoat. In her
eagerness to be seen by the outer world she had
clothed only those portions of her person which were
visible through the barouche window. The same sort
of vanity is the motive back of many of the preten-
tious facades which are now 8o much in fashion.

‘“Give my kind regards to Mr. Burrows and remind
him that he promised to send me one of the photo-
graphs of the old house which he took with that
curiously small camera of his. It seems impossible
that a picture can be gotten out of it, but I shall
gladly be convinced, as the only other presentment
of the house which I have is a water-color drawing
done by your Aunt Sarah when she was a young
woman. Sarah was never strong and the water-
color looks it.

“I remain, my dear Caleb,
‘““Your aff. Father,
G‘E. C-”

In the course of a few weeks we find the old gentle-
man again taking his industrious pen in hand to
advise his son on an odd assortment of topics vary-
ing from social relations to matters of professional
practice. AsT have noted in these papers, my grand-
father, without unpleasant conceit, was not unim-
pressed with his own knowledge and delighted to
impart it to others, an oracular tendency which is
the privilege of age. He starts in the next letter by
telling his son exactly how he should run his office,
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though it will be remembered that he himself had
had no experience in practising what he preached.

‘“My dear Caleb,

“I noticed one or two things while in your office
that I have been revolving in my mind and upon
which I have reached certain conclusions which I
think we may call definite. One of these is the con-
duct of your office force, their relation to you, and
your mutual relation toward your clients.

“I noted when I looked into your draughting room
that the five young men who were employed there
were singing quite lustily, and that the young man
who ordinarily sits in the outer office was apparently
entering fully into the merriment. This is a slightly
new idea in the atmosphere of apprenticeship, and
one which somewhat surprised me. In my youth,
when I learned the rudiments of architecture in the
office of Mr. Bolles of Boston, the draughtsmen were
not permitted to speak to each other, and the drop-
ping of a T-square was considered in the nature of
a crime. I am not upholding this austerity, for I am
not at all sure but that you get more efficient and
certainly more willing service from your employees
by treating them as if they were free men rather
than galley slaves. However, you should be careful
not to be too lax in matters of office discipline. It is
possible that a client may pay you a call at an un-
expected moment, and it is disconcerting for him to
arrive in the midst of a rousing chorus or an ex-
change of epithets which are intended for private
ears. It would not be a bad idea to have a push-
button on your desk, to be instantly rung in the
draughting room signaling the arrival of a person
of importance. At such times the attitude of your
entire force should be that of the utmost decorum
and busy activity. The draughtsmen should be pre-
pared to have you open the door at any moment and
say, ‘This is my draughting room.’

““If you do not happen to be busy at the time it
is always possible to have a number of rolls of large
plans of something which you have already com-
pleted and upon which the young men can appear
to be working. At such a moment, also, it creates an
excellent effect to have one of the workers ask his
fellow in which file he will find the plans of such and
such an office building. It is in small details of this
sort that the first impressions are created which are
of the utmost value.

“In your recent letter you spoke of your dislike
of the feeling that you must be pleasant to certain
people who may perhaps wish to employ you as an
architect. This is a most natural feeling and one
which I can sympathize with. You must, however,
resolutely put it out of your mind. It is one of the

unavoidable attributes of your architectural estate.
Your relation to society depends upon your being
able to ingratiate yourself first and serve worthily
afterward. If you feel that you cannot do this, then
I solemnly advise you to abandon the profession of
architecture forthwith and become a plumber, who
does not have to seek occupation, but is sought by
those in trouble as a painful duty.

““But I know that once you have considered this
matter seriously you will perceive the necessity of
abandoning all shyness and false modesty at once.
They can but hamper your advancement.

““You speak of considering the advisability of
asking Mr. and Mrs. Langley to dine at your apart-
ment and you say that you hesitate becaunse you fear
that they will feel that you are playing up to them.
Do it by all means. Why should you not? If you do
not some one else will, and it is better to play up in
moderation than not to be in the orchestra at all.

¢“If the Langleys do dine with you, which they will
probably be very glad to do, try to give the dinner
an air of artistic distinction. They are doubtless
used to the usual glitter of Delmonico’s. Let the
illumination of your apartment be by candles and
the general effect soft and glowing rather than
brilliant. In the menu incorporate some odd, un-
usual dishes. If possible serve an imported wine in
tall glasses of rare color. I recall once supping with
one of the great architects of two decades ago who
served pink champagne. He confided to me after-
ward that it came from a vintage that had been a
failure, and that he had been able to purchase
seventy cases of it at a low figure. It made him the
talk of the town and his pink champagne was con-
sidered the hall-mark of a nature so exquisite and
refined that his success was assured.

““Mr. Langley may not care especially for this
sort of thing, but his wife will probably be favorably
impressed. Be sure to have one or two of the best
procurable cigars for the gentleman, and he will be
satisfied.

““But I think I have given you more than your
share of advice for to-night, and Hannah has twice
called in that it is time I was in bed. Seventy-two
is not twenty-seven, worse luck, though there are
some compensations. Were I the young blade that I
used to be, I should not have you, my dear boy, to
chat with of an evening. You perhaps are living my
young manhood over again. It is only the hope that
I may save you some of the disappointments and
lead you to some of the pleasures that I am tempted
to become so often,

““Your prolix but affectionate Father,
“E. C"’
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Editorial Comment
Signs of the Times to picture them advancing to the foot-lights, receiv-

IT Has been said that anything can be proved by
statistics, but, nevertheless, it is always comforting
to quote them when they prove a pleasing point. The
architectural world cannot fail to find satisfaction
in the most recent report of the well known Dodge
Corporation, which makes a specialty of compiling
accurate building figures for the Metropolitan area.
In considering these figures it should be borne in
mind that they are but the index of what is happen-
ing throughout the country as a whole. When we
learn, therefore, that the first nine months of this
year exceeded a similar period in 1923 by 57 per cent.
in the total cost of new construction, we can feel con-
fident that all branches of the building industries are
in a condition of increasing health.

This splendid showing has been accomplished in the
face of the rather unsettled conditions always inci-
dent to a presidential election. With this factor re-
moved, with the added reports from all over the
country of increased business in other industrial
lines, with the farmer restored to something more
nearly approaching content, and, above all, with the
clouds of financial chaos which have hovered over
Europe assuming a ‘‘fair and warmer’’ aspect, there
is every reason to believe that the block-signals are
at last definitely set at ‘‘open’’ for the Prosperity
Limited to speed on her way.

Practical and Pleasing Publicity

WHILE WE are upon the absorbing subject of our-
selves, we will take the liberty of quoting another
letter which we think scores one for THE ARCHITECT
and, perhaps, two for our advertisers. In a com-
munication which expresses appreciation of the ar-
tistic and architectural value of the magazine the
writer goes on to say:

““‘In addition to the architectural value I must speak
of my reaction to the advertising. Not only has it
appealed to me as having been selected with the same
degree of care which marks the quality of the archi-
tectural plates, but, also, it would seem that none
but concerns of high standing logically fall into the
class of advertisers represented in THE ArcHITECT.”’

This is a sincere compliment to the firms represented
in our issues, a compliment coming spontaneously
from a practising architect to the members of the
building trades whom we serve, and we are glad to
he able to pass the bouquet along in print. We like

ing the flowers, and making a pretty bow.

Advertising has grown to be one of the great mod-
ern arts. If any one doubts the advances it has
made in every way he has only to step into the near-
est repository of circulating media, newspapers or
magazines of a few decades ago, and look over a few
copies. He will be amazed at the crudity of what he
finds. In matters of typography and make-up, in
artistic illustration and psychological appeal, in sim-
plicity of text, truth of statement, and dignity of
general presentation, the best of our present-day ad-
vertisers occupy a very high position.

This eulogy has been simmering in our consciousness
for some time. The compliment which we have
quoted for our own advertisers is one thing which
has brought it to a boil, so to speak. Another is the
consideration of one or two samples of excellent pub-
licity which have come to the editorial desk and
which we are glad to signalize as being just the sort
of thing that, in our opinion, is best for the adver-
tiser and for the architect whom he wishes to reach.

Sample number one was a modest volume having to
do with bricks, and for bricks we, in common with
most of mankind, have always had a weakness.
Brick, it seems, occupies a unique position in the
world of building materials. Under ordinary con-
ditions it falls, economically, midway between wood
and stone, being more durable than the former and
less formal than the latter. Through years of asso-
ciation we think of brick as an almost ideal material
for a permanent, well-to-do home. Any literature
which brings home this fact and which stimulates
the architectural mind to the possibilities and refine-
ments of skilful, carefully wrought brickwork is
much to be commended. Such an architectural aid
is the volume to which we refer. 1t is called ‘‘Eng-
lish Precedent for Modern Brickwork,’”’ and is an
excellently printed and illustrated volume which
owes its origin to the enterprise of the American
Face Brick Association of Chicago.

This is the best sort of publicity for a worthy cause.
The illustrations, selected with great intelligence by
Mr. R. Randal Philips of ‘“Country Life,”’ London,
and by Messrs. Elmer Bennett and Gordon Robb,
architects of New York and Boston, show strikingly
what charming effects may be obtained by a careful
study of pattern as well as by the further refinements
of cut, molded and rubbed brickwork. The book is
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altogether a workmanlike affair, and one which should
be useful in many an architectural office.. Its publi-
cation is one of the encouraging signs of an intelli-
gent appreciation of their field by one of the great
building trades.

Another instance of the same sort is that of the
series of brochures which are being published by
the Associated Tile Manufacturers. These are at-
tractively printed monographs on various chapters
in the development of ceramics, considered with the
scientific accuracy of the archeologist. The author
of the text, Rexford Newcomb, is Professor of the
History of Architecture at the University of Illinois.
Professor Newcomb is not out to sell his readers tile.
He does not show you a picture of Mr. T. Percival
Thorndyke’s swimming-pool and tell you that you
can make your client’s shower-bath look just as
pretty as that. No, the designs in the latest number
of these monographs are taken from German and
French authorities or from clay tablets that were
red-hot news some seven thousand years ago. Amus-
ing illustrations show us how the tiles were made
and the ingenious tools that were used. Accurately
colored plates are an additional stimulus to turn the
pages until the last is reached and then to call the
office librarian and say, ‘‘File this; it is too good to
lose.”’

In another field, a specialized branch of wood-work-
ing, we are pleased to signalize the intelligent and
tasteful publicity given to its products by the Amer-
ican Seating Company of Chicago. Upon first con-
sideration it might appear difficult to make the sub-
ject of church equipment particularly interesting
except to architects having immediate need of such
articles. This is accomplished, however, by an ex-
ceptionally attractive series of brochures dealing
with various church problems. There are many
merits in these small pamphlets. The press-work
and typography are of a high order and the title or
cover pages might well be preserved for the lettering
alone. The illustrative material is charming in char-
acter and, especially, we have found the text stimu-
lating and interesting. We read it as literature, not
as advertising copy. We feel sure that this dignified
and elevated method of approach is the proper way
to interest professional men. Give them something
which they will wish to keep not only for its prac-
tical value but also for its own beauty, and an advan-
tageous relation has been established.

We pointed out the attractiveness of this sort of

intelligent publicity to one of our architectural

friends and he thoroughly agreed with us but indi-

cated possible danger. ‘‘You’re quite right,’’ he
(Continued on page 273)
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