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Over A Century Of Craftsmanship In Clay

Gladding, McBean craftsmen have worked with architects from around the world,
producing terra cotta facades that grace some of the most significant historical
landmarks in the world. Our craftsmen draw from more than a century of experience
to fashion unlimited custom designs using traditional methods and sophisticated
computer-aided technology. They can create textures and glazes that duplicate the
look of stone, while providing the durability of terra cotta. Gladding, McBean also
produces a unique line of clay roof tile, clay floor tile, architectural garden pottery

and vitrified clay sewer pipe.
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601 7th St. Lincoln, CA 95648 (916) 645-3341 (800) 776-1133 www.gladdingmcbean.com
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On the cover: The apse of the cathedral-inspired Paul
Barret, Jr., Library at Rhodes College in Memphis, TN,
serves as a reading room. The new traditionally styled
library was designed by Hanbury Evans Wright Viattas +
Company and Shepley Bulfinch Richardson & Abbott.
See page 23.
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LIVE Design Competition Targets
New Orleans-Style Architecture

WinnNING Design To BE DoNATED T0 KATRINA SURVIVOR

New Orleans is synonymous with great food, great music and wonderful
architecture. From Creole Cottages to Shotgun styles of the 19th century,
New Orleans architecture has captured the hearts and imaginations of
visitors for hundreds of years.

Working with set parameters, such as lot size, square footage, and style,
your task for three days will be to design and hand-draw a new “old” house
for one of New Orleans’ most famous historic districts.

+ Who May Enter?

Open to designers, architects and design/builders willing to take on the task of creating an inte-
rior floor plan, a front and side elevation view, and a site plan. The winning plan will be donated
to a family who lost their home during Hurricane Katrina.

+ Where and When?

The LIVE Design Challenge will take place at the Morial Convention Center in New Orleans during
the Traditional Building Show on October 18-20, 2007. As a participant, you will be busily working
at locations where conference attendees may observe and interact with you. This is a prime oppor-
tunity to exhibit your talents to thousands of potential clients.

+ How to Enter?

To qualify for the Traditional Building Design Challenge you must submit an application and up
to 3 examples of your work. Portfolio submissions should include renderings, images, or pho-
tos of specific projects that reflect your experience and knowledge of the traditionally-inspired
movement. To download a Traditional Building Design Challenge application, please Vvisit
www traditionalbuildinashow.com or call 866.566.7840, ext 112 to receive it by fax or email.

For information please contact:

Steven Mickley
The American Institute of Building Design
phone: 800.366.2423
email: steve@aibd.org
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CREATE A HousE wiTH HISTORY

Each season Old-House Journals New Old House magazine brings you new homes
that echo the past while keeping all the comforts of today’s lifestyles.

New old houses satisfy our insatiable appetite for the charm of old houses while
offering all the bells and whistles of today—gourmet kitchens, luxurious master
baths, and rooms completely wired for twenty-first century technologies.

: Through each issue of Old-House Journal’s New Old House, we'll explore classic

€ ' American house styles all across the country and hear from traditionally schooled

architects who create dwellings with a sense of history and belonging. We'll discov-

er the ideas behind designing a home with a “past:” how, for example, architects

and designers introduce salvage materials into a space to give it that old-house feel;

S how the scale and proportions of building design found in old pattern books are

: finding new expressions; and how craftspeople perfect the details of centuries ago
\1\ R in the present.

‘3 New old houses offer a freshness to our country’s landscape, bringing back

a sense of place to the home.

Old-House Journal’s

To Subscribe to Old-House Journal'is
New OLb HousE

NEW OLD HOUSE . Call 866.298.5647

Six issues for $17.97 plus $2.00 postage
and handling.

Building Character in Today's Homes
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Jaquelin Robertson - architect, urban-
ist and Jeffersonian idealist - is the
fifth person to win the Richard Drie-
haus prize for Classical architecture.

Top: The first phase of Robertson’s
plan for Celebration in Florida included
a town center with a range of building
types situated on a tightly ordered
street grid. Residential, retail and
commercial functions mix easily in

a relaxed waterfront atmosphere.
Photo: Robert Benson Photography
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Jaquelin Robertson, a son of Virginia and disciple of Jefferson, tops a more than 40-year
career in traditional architecture by winning the 2007 Driehaus Prize. By Kim A. 0’Connell

ithin moments of opening a discussion with Jaquelin T. Robertson,
FAIA, FAICP, he offers — in the rich, honeyed tones of his native
Virginia — a short survey course on American history and architecture.
Noting that this year marks the 400th anniversary of the Jamestown set-
tlement, Robertson reflects on the parade of conquerors and bloody
wars that marked this nation’s founding, and how our early builders brought architectural ideas over
from Europe as a way of planting a flag of respectability and recognition in the New World.

“We didn’t have the refined builders; we were building much cruder stuff,” says Robertson, speaking from the New York
City headquarters of Cooper, Robertson & Partners, the firm he has helmed for nearly 20 years. “Our Georgian houses were
tiny compared to those in England. Imagine the confrontation of this old-world architecture — which we could hold up and
say ‘I didn’t come from nowhere’ — and yet you could turn around 180 degrees and see an endless wilderness. It all about
these tiny buildings almost...” — he pauses, searching for the right word to convey the sheer audacity of early America —
“almost shivering in the wilderness, but saying that we represent something big.”

Robertson continues in this vein, leading his listener to wonder when he will get around to talking about himself, the
subject of the interview. Yet it soon becomes clear that to talk about the antecedents of American architecture is to talk about
Robertson, who once took over the deanship of the University of Virginia architecture school not just to teach, but also to
learn from the maestro himself, Thomas Jefferson. Returning to the countryside of his youth was so fundamental, so con-
nected to the very atoms of American culture, that he has often called it “going to ground.”

Throughout a long career that has spanned the spectrum from upscale residences to comprehensive master plans, pro-
ducing buildings here and abroad, Robertson has retained a strong sense of tradition. To him, tradition does not mean fol-
lowing the Classical orders if that is not what suits the site — although when it does, such as at the Georgian-style New Albany
Country Club in Ohio, the effect is exquisite. There, Robertson re-created a stunning 18th-century plantation for modern
times, with a red-brick temple-like main clubhouse that is flanked by support buildings tied together with Classical arcades
and colonnades.

Tradition also means taking a comprehensive view of a town or city, with its logical hierarchies and organization, which
Robertson executed at the famous Disney town of Celebration, FL. And Robertson has also interpreted tradition through a
modern lens, as with his design for the Aerospace Center headquarters in Washington, DC, which tips its hat to New York

10 CLEM LABINE’S TRADITIONAL BUILDING



The New Albany Golf Clubhouse, on the outskirts of Columbus, OH, is astonishing in its Classical purity. The Georgian temple-like structure, with its elegant arcades and colonnades, is
meant to set the aesthetic tone for residences and other buildings in the area. Photo: Robert Benson Photography

City’s famed Flatiron Building in a streamlined way that suits its unromantic,
policy-focused surroundings.

This spring, in honor of these and many other achievements, the University of
Notre Dame’s School of Architecture named Robertson the winner of the 2007
Richard H. Driehaus Prize for Classical Architecture, which includes $100,000 and
a model of the Choregic Monument of Lysikrates, a Corinthian structure in Ath-
ens. Robertson joins a pantheon of previous laureates — Léon Krier, Demetri Por-
phyrios, Quinlan Terry and Allan Greenberg. “Jaque has been doing this work a
very long time,” says Michael Lykoudis, dean of the school. “He has brought many
people to the table and asked, “Where do we go from here in terms of architecture
and urbanism?’ He has always been tackling the most important issues, and he’s
always done so with a great deal of facility without ideological fervor. That’s what
the Classical movement needs, to be less ideological and more pragmatic.”’

Architecture and Urbanism

In Virginia, there are still places where people talk about the Founding Fathers the
way others might chat about an aunt or uncle. So it is with Jaque Robertson, who
was raised in a Georgian-style house in Richmond and is descended from a long

line of notable Virginians, including presidents Zachary Taylor and James Madison.
Robert E. Lee even took tea with his great-great-grandfather, Robertson mentions
casually. Growing up there, he says, “You cared about houses, landscapes, gardens
and fields, and you cared about public buildings, churches, courthouses, libraries
and schools. But it was a culture organized around the house as the central element
of architecture.”

Although Robertson remembers being strongly affected by all the great plan-
tations and estates of the South, his childhood horizons expanded dramatically
when Robertson’s father, Walter, served in the U.S. State Department and was a
special envoy to China. Moving to the Far East was an eye-opening experience
for the younger Robertson, who began painting and drawing buildings. Upon the
family’s return, Robertson went to preparatory school in New England and then
to Yale University, where he studied politics. There, he took elective courses in art
and architecture, including a course with Vincent Scully. He then won a Rhodes
scholarship to Oxford, studying philosophy and economics before he returned to
Yale to earn a master’s degree in architecture.

After working in private architectural practice and also teaching at both Yale
and Columbia University’s architecture schools, Robertson turned his attention to

Jaque Robertson and his colleagues were retained by the Disney Development Company to craft a master plan for the claséic New Urbanist t i i
! own of Celebration, FL. Drawing on prece-
dents set by traditional Eastern Seaboard towns, Robertson worked hard to give Celebration a real sense of place. , " -

CLEM LABINE’S TRADITIONAL BUILDING 11




Initially conceived as a resort and second-home community, the New Urbanist town of WaterColor, FL, was eventually developed as a year-round residential community, with retail,
office and recreational functions. Cooper, Robertson & Partners designed 19 mixed-use buildings in the town center, 28 cottages, and other community buildings, all according to
a color-coded pattern that unifies different neighborhoods and reflects the location’s painterly name. Photo: The St. Joe Company

city-making. In the late 1960s and early 1970s, he worked on planning efforts for
New York City under Mayor John Lindsay, co-founding the New York City Urban
Design Group and later becoming a planning commissioner. During that time, he
helped the city to embrace the concept of mixing uses, putting residential units
above street-level retail long before the practice was branded and marketed as
New Urbanism.

“Vitruvius said architecture is about commodity, firmness and delight,” Robert-
son says, as a way of explaining how city planners have gotten away from the sim-
ple formulas that made cities great in the past. “This is architecture that does what
it’s supposed to do — it holds up, and it brings pleasure to its occupants. In the *70s,

Above: In addition to his planning and urban-design work, Jaque Robertson
has designed several lush private residences for wealthy clients in the United
States and elsewhere. Houses become the “idea labs” from which larger

community work such as Celebration’s downtown can be drawn, according
to Robertson. Photo: Robert Benson Photography

Right: The traditional, modestly scaled buildings at Celebration feature breezy
Caribbean detailing and warm colors. Aside from some street parking, major
parking areas are located in the middle of the blocks, completely wrapped by
buildings that front public streets, giving the town a pedestrian-friendly feel.
Photo: Robert Benson Photography
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a whole group of us were working on the city, and we were obsessed with how a
city is made and what makes it work.”

In 1975, Robertson uprooted himself again, leaving New York to direct the
planning and design of Shahestan Palavi, a new urban center in Tehran, Iran. There,
Robertson was bewildered by how Iran’s leaders wanted to eschew their Persian
architectural traditions in favor of Western-style high-rises. He suggested instead a
mixed-use plan that relied on local and traditional building materials like stone and
brick. Although Robertson insists that the Iranian leadership was open-minded to
his ideas, the project ultimately was nixed and Robertson returned to the United
States, where he formed a partnership with Peter Eisenman.




Above: WaterColor is structured along two main axes, a long
southwest/northeast axis — called the “water axis” - that
connects the Gulf of Mexico with the town center, the village
green and the lake, as well as the east-west “land axis” that
connects various residential neighborhoods. Cooper, Robert-
son & Partners’ plan includes provisions to connect Water-
Color’s street system with that of neighboring Seaside, if
Seaside’s leaders and residents agree to it. Plan: Cooper,
Robertson & Partners

Right: Drawing on traditional French town planning, Cooper,
Robertson & Partners developed a master plan for Val d’Europe,
a new 290-acre transit-oriented, mixed-use community on the
outskirts of Paris that employs a hierarchy of boulevards and
streets tying old and new together. Plan: Cooper, Robertson

& Partners

Back home, Robertson realized that, as he had fought
to convince Iran’s leaders not to repudiate their culture, tra-
dition was being paved over in just about every city and
suburb in America. “We built these ring-around-the-collar,
low-rise, incredibly inefficient strip suburbs and drained the
center of the city, which I called the Nagasaki syndrome,”
he says. “We have produced this grotesque physical land-
scape, with almost nothing that you can remember.”

A major problem, Robertson believes, is the separa-
tion of disciplines related to urban planning and develop-
ment. “Designing buildings is easy; designing cities is
hard,” he says. “Town planning and landscape and archi-
tecture and historic preservation are all inextricably con-
nected. You can’t have architecture without urbanism.”

To immerse himself in the origins of American ur-
banism, Robertson returned to Virginia.

The Idea Factory

After ruminating on some of the notable people with
whom he has worked, Robertson makes the somewhat
surprising statement that he and Frank Gehry are close
friends. Frank Gehry, the deconstructivist? He of the Bil-
bao blobs? Yes, Robertson says, asserting that Gehry under-
stands urbanism and the importance of scale and location.
Although Robertson might never build like Gehry, he rec-
ognizes an exactitude and discipline in his work and that
of some other Modernists — such as the great Mies van der
Rohe — that is derived from Classicism.

“Classicism is the lingua franca of western culture,”
Robertson says. “There is a Classical revival in almost every
age. It keeps coming back, yet it is not a rote copying of old
buildings. There are new needs, the technology of doing
things changes, and each time it comes back it’s different,
but the same. It’s a great continuum, which is the key. The
great strength of western Classicism is that it’s a fundamen-
tal language. You can’t afford not to know it. You don’t
have to slavishly follow it, but you have to know it. Mies
van der Rohe knew it.”

e TN
=P .
.
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St. Joe Company

If Classicism is a language, then Jefferson’s University of Virginia campus
provides the grammar — a perfect set of rules on how to build. And Monticello,
the third president’s quirky yet brilliant estate, is a place where the Classical lan-
guage is embroidered and interpreted. “Jefferson was convinced that you have
to build architectural models for your countrymen that they can copy,” Robert-
son explains. “Jefferson’s academical village is arguably the best complex of build-
ings in the United States. Monticello is one of the great idea factories in the
history of architecture. There, I began to understand American history — it was
like a re-Americanization.”

Although not initially interested in running an architecture school, Robertson
served as dean of the University of Virginia’s architecture program from 1980 to
1988. There, he made a practice of inviting notable guest speakers and organized
a famous symposium with 25 of the nation’s leading
architects, including the likes of Robert Stern and Léon
Krier, that resulted in the publication of a book titled
The Charlottesville Tapes.

During this period, Robertson wrote a significant
two-part treatise — titled “In Search of an American Ur-
ban Order” — for Modulus, the University of Virginia
Architecture Review, in which he delineates how Jeffer-
son’s architectural ideas could be referenced to solve the
nation’s ongoing problems with sprawl, environmental
degradation and pervasive ugliness. The academical vil-
lage, he wrote, underscores the value of several key tenets
of urban life: small, workable groups; mixed-use settings;
variety within hierarchy; the presence of history; practi-
cal needs; and, finally, the delicate balance between the
natural and built worlds, ideas and buildings, and public
versus private agendas.

“These and other ideas are implicitly coded in Jef-
ferson’s ideal city,” Robertson wrote then. “That they are
less-often discussed is a testament to the physical presence
of the actual buildings and gardens which speak elo-
quently enough without intellectual elaboration. Yet the
plan and the various early engravings of the completed
complex remain with us today as perhaps the most dis-
tilled ideogram of our initial urban dispositions, a fitting
mandala for our New World arcadian experiment.”

Founding the Firm

Eight years spent toiling in the realm of ideas, however,
and Robertson wanted to get back to practicing architec-
ture fulltime. In 1989, he founded Cooper, Robertson &
Partners with his old classmate and colleague Alexander
Cooper, FAIA, whom Robertson met at Yale decades ear-
lier. Today, the firm employs 115 people and has pro-
duced master plans, lush private residences, and public
buildings for clients all over the world.

In Florida, Robertson crafted two master plans for the
New Urbanist towns of Celebration and WaterColor. At
Celebration, Robertson produced a logical plan in which
walkability is paramount and the streetscape and parkland
reign supreme. It was essential to Robertson that the town,
although built under the imprimatur of the Walt Disney
Company, be “real,” where schools and offices and church-
es hold prominent locations and are actually used. In
designing the buildings, Robertson referenced the relaxed
traditionalism of Eastern Seaboard towns from Nantucket
to Charleston.

14 CLEM LABINE’S TRADITIONAL BUILDING

Robertson and his colleagues designed WaterColor's downtown buildings to reflect the local architectural vernacular, featuring
Spanish, English and French Colonial influences. Details include arcaded bases, overhanging roofs and shuttered porches. Photo: The

WaterColor is not as well known,
but the execution of its master plan may
even have been more successful. It is a
nearly 500-acre mixed-use community
on the Gulf of Mexico, which borders
Seaside, the iconic New Urbanist de-
velopment. Here, two intersecting axes
provide form and structure to the vil-
lage — a “water axis” that passes from the
Gulf of Mexico through the town’s
changing landscape of trees, flowers,
beaches and lakes and a “land axis” that
connects to a neighboring residential
area. The buildings reflect the verna-
cular of northwest Florida, including
Spanish, English and French Colonial
influences, as well as the site’s natural
surroundings, which reminded Robert-
son of the backgrounds in Audubon’s
prints of Florida birds or the watercol-
ors of Winslow Homer or John Singer
Sargent. Robertson calls WaterColor
“exquisitely beautiful” and counts it
among the most rewarding projects of
his career.

“As soon as you go into a good
city, you know it,” Robertson says. “To
design any one of the parts of a city, it
requires an understanding of the order
of the whole. It’s fundamental and it’s
true in medicine, military campaigns and nature. All serious propositions are about
how individual acts affect the larger order. You have to have flexibility of the vari-
ables but not at the expense of the greater truths.”

Ever the pragmatist, Robertson believes the Driehaus Prize is significant part-
ly because it includes such a large endowment, something the commercial Ameri-
can culture can understand and will likely promote as a result. Although it sounds
somewhat mercenary, Robertson wants only for more people to understand and
appreciate how very fertile and workable — and utterly American — the Classical
tradition can be. “This prize has meant a lot to me personally,” he says. “Western
Classicism has responded to almost everything that we have dealt with at different
stages of history and continues to be an adjustable and evolving language, and so
this is incredibly important.”

Located on a triangular lot in southwest Washington, DC, the Aerospace Center is sleek and Modernist in appear-
ance, but it also is influenced by New York City’s famed Flatiron Building, with its three distinct horizontal sections
from base to crown and its curved edge. Photo: Robert C. Lautman
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Historic preservationists have long touted the sustainable
aspects of their work, but now a coalition is working to
reflect this fact in the LEED sustainable rating system.
By Kim A O’Connell

ith its castellated roofline and rifle slits, the First Regiment Ar-

mory Annex in Portland, OR, retains much of the Roman-

esque detailing that warranted the 1891 landmark’s inclusion

on the National Register of Historic Places. Inside, exposed

brick walls and massive trusses hewn from old-growth trees
give the building an imposing presence, far different from the more typical mod-
ern office buildings nearby. Last fall, the Armory gained another distinction —
becoming the first National Register-listed historic building to earn the coveted
platinum designation under the U.S. Green Building Councils (USGBC) LEED
rating system.

Originally erected to serve the Oregon National Guard, the building has now
been transformed into the Gerding Theater, which includes a 600-seat main the-
ater and a 200-seat studio theater, as well as a lobby, mezzanine and offices. In seek-
ing the LEED certification, the renovation team was careful to preserve historic
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Surrounded by the glass and concrete office towers, Trinity Church is a bastion of traditional
design in Boston, presenting a special challenge to the architects charged with rehabilitating -
in a sustainable manner - the space for offices and meeting rooms. Photo: Peter Vanderwarker

architectural features while incorporating sustainable elements such as skylights for
natural daylighting and a displacement ventilation system to improve air flow. The
project — led by GBD Architects, Green Building Services, Glumac, and Hoffman
Construction — combined several disparate financing methods, including tax cred-
its for new market development, historic rehabilitation, and energy efficiency. “We
really take a whole-building approach to our built environment,” says Alan Beard,
FAIA, principal of Portland-based GBD Architects, “with the resulting benefits to
our natural environment.”

The Gerding Theater has been hailed as the latest example of how the LEED
system can be successfully and rigorously applied while preserving a historic build-
ing. For years, the historic-preservation community has touted the inherently envi-
ronmental aspects of saving older structures and supporting traditional construction
practices. Yet a growing coalition of preservation and sus-
tainable-design advocates is pushing the USGBC to go
further to recognize the value of historic preservation in
its increasingly popular LEED system.

Laying the Foundation

Launched in 2000, LEED, which stands for Leadership
in Energy and Environmental Design, is a third-party
rating system designed to encourage the implementa-
tion of green-building practices in commercial, institu-
tional and residential structures. LEED criteria emphasize
sustainable site development and maintenance, water effi-
ciency, energy conservation, renewable or recycled mate-
rials and resources, indoor environmental quality and
design innovation. These criteria are broken down into
checklists through which projects can earn basic certifi-
cation or silver, gold and platinum ratings. Currently,
LEED standards are available for new construction and
major renovation projects, existing building operations,
commercial interiors, core and shell projects, homes and
neighborhood development.

In the past, historic preservationists have supported
the general concept of sustainable design — noting that re-
using an older building is the ultimate kind of recycling —
while remaining wary of the green-building community’s
emphasis on new technologies and novel materials. Green
builders, they have argued, often miss the forest for the
trees — touting the reuse of salvaged materials, for exam-
ple, while discounting the economic, environmental and
cultural value of saving an entire structure from demoli-
tion. By contrast, sustainable-design advocates have been
frustrated by preservation standards and guidelines that
they feel are rigid and outdated.

Without clear guidance, projects run the risk of be-
coming a mish-mash of quasi-historical green design. In
Seattle, for example, the developers of the LEED-eligible
Alley24 office/apartment building thought they were
being sensitive when they incorporated the shell of the
1920s-era Richmond Laundry building, a city landmark,

The design team from Goody Clancy needed to install updated
mechanical systems to heat and air-condition the new meeting
spaces, but the steep roofs and spires of the church - designed
in 1877 by H.H. Richardson in the Romanesque style named for
him - prohibited a typical roof-mounted cooling system. Photo:
Peter Vanderwarker



into the new facade. In the process, however, the building’s distinctive sawtooth
roof was removed and the original windows replaced with energy-efficient double-
paned glass. Although the local landmarks board required the developers to partial-
ly reconstruct the roof, preservationists felt the damage had been done.

Despite these potential hurdles, several recent renovations of historic build-
ings have become pioneering projects in the field. Jean Carroon, AIA, a LEED-
accredited preservation principal with Goody Clancy in Boston, MA, estimates
that nearly two dozen old and historic buildings have been certified through the
LEED system. Two of the best-known projects are the Jean Vollum Natural Capi-
tal Center and the Balfour-Guthrie building, both historic warehouses in Portland,
OR, that were sustainably rehabilitated to earn the gold and silver ratings, respec-
tively (Traditional Building, July/August 2003).

The new undercroft at Trinity Church makes the most of “found space”
beneath the sanctuary. The structure’s mammoth stone foundations are still
visible in the completed space, which has a contemporary feel in keeping with
its less formal purpose. Photo: Peter Vanderwarker

Workers get ready to install a subterranean geothermal energy sys-
tem at Trinity, in which water is pumped through four-in.-dia. tubes
at a depth of 1,500 ft., providing a constant source of 50- to 55-
degree water for heating and cooling. Photo: Peter Vanderwarker

Other projects have not necessarily followed the LEED
system while crafting careful solutions to tricky sustainable
design problems. In Boston, Goody Clancy has undertaken a
difficult rehabilitation of Trinity Church, an 1877 landmark
designed by H.H. Richardson in the rugged Romanesque
style for which he is known. There, the design and engineer-
ing teams created a new undercroft meeting space beneath
the sanctuary, but they struggled with where to put the new
mechanical systems to condition the space. The church’s steep
roofs and spires prohibited a typical roof-mounted cooling
system. Instead, the team conceived of a subterranean geo-
thermal energy system in which water is pumped through
four-in.-dia. tubes at a depth of 1,500 ft., providing a constant
source of cool (50- to 55-degree) water as a source of heat-
ing and cooling.

“The Trinity Church project is the essence of sustain-
ability without ever winning a sustainable award or follow-
ing a checklist,” says Carroon. “It was finding space below
the building in the old basement [instead of adding on to the
building]. Geothermal wells were really driven by the idea
that we needed air conditioning in the new space, not the
old space. Traditional mechanical systems would have had a
severe architectural impact, so the geothermal system evolved
out of an attitude of stewardship for the building. It was find-
ing the appropriate solution.”

Conflict and Consesus
Although green preservation projects have been undertaken
for more than a decade, the last two years have produced par-
ticularly thoughtful dialogues, beginning with a groundbreak-
ing symposium in Halifax, Nova Scotia, in September 2005,
hosted by the Association for Preservation Technology Inter-
national (APT). Meetings on the subject now occur across the
country, all year long. In December 2006, for example, the U.S.
Department of Energy hosted a two-day workshop on his-
toric preservation and energy efficiency in federal buildings.
The groundswell reached a high point last October, when
more than 80 practitioners participated in the Greening of
Historic Properties National Summit in Pittsburgh, held just
prior to the National Trust for Historic Preservation’s annual
conference. Afterwards, the Pittsburgh History & Landmarks
Foundation and the Green Building Alliance circulated a draft
white paper among interested groups, summarizing the key
points of the summit.

To the chagrin of some observers, the paper expends considerable space dis-
cussing the challenges to green preservation and the conflicts that its authors
contend are inherent between the two disciplines. “The standards governing his-
toric preservation projects have been questioned — or even disputed — by a num-
ber of groups throughout the years,” the authors write. “Within the past 15 years,
green building initiatives have challenged existing historic preservation standards
with new approaches to building reuse, restorations, materials selection and sys-
tem retrofits.”

Major challenges, according to the authors, include the lack of coordinated
public policy encouraging green/historic initiatives; the lack of significant public
investment and interest in these undertakings; the inflexibility between green-
building guidelines and preservation standards; the cultural focus on short-term
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Now surrounded by modern buildings, the First Regiment Armory Annex in Portland, OR, has
changed little — at least on the exterior - since it was built in 1891. Now home to the Gerding
Theater, including office and meeting spaces, the building is the first structure listed on the
National Register of Historic Places to earn a LEED platinum certification. Photos: courtesy of
Green Building Services; Oregon Historical Society (historic photo)

gains and “disposal architecture”; and the costs of green preservation as opposed to
new construction.

Several groups have already commented on the white paper or are preparing to
do so, including APT and the National Trust. APT, for its part, found the white paper
to be “off message” and charged that the paper calls for only “one-dimensional”
remedies, such as changes in the decades-old federal preservation standards. “By
dwelling on the purported conflicts, the white paper underemphasizes the funda-
mental challenge facing both the green building and historic preservation com-
munities: defining strategies to sustain the existing building stock,” wrote Carl
Elefante, AIA, and Susan Ross, co-chairs of APT’s technical committee on sustain-
able preservation. “Green preservation flourishes today without dramatically alter-
ing preservation standards, including the Secretary of the Interior standards [on
rehabilitation], or restructuring green building rating systems, particularly LEED.”

Elefante and Ross cite a recent assessment of the LEED rating system for new
construction that concluded that 20 possible credits are “existing building neutral,”
meaning that they could apply equally to new construction or existing buildings.
Another 11 credits were categorized as supporting preservation directly, such as site
selection and building reuse.

Perhaps the greatest bone of contention between the two groups, however,
involves the treatment of windows. Replacing older windows with supposedly more
energy-efficient modern replacements is one of the most oft-repeated mantras of the
sustainability movement — a suggestion that was even included in Al Gore’s smash
global-warming documentary, An Inconvenient Truth. But the claim that insulated
glass replacement windows save energy and money ignores the embodied energy in
old windows, as well as the energy and costs involved in removing and disposing of
existing windows and installing new ones. This does not even begin to address the
cultural aspects of historic windows and how they contribute to historic buildings
and communities.

“It’s a crazy statement to say that people will save energy by replacing windows,”
says Walter Sedovic, AIA, principal of Walter Sedovic Architects in Irvington, NY.
“The performance life of vinyl replacement windows is very short, and even if you
were to replace older windows with wood, the quality of fertilized wood from tree
farms is nowhere near what the quality of wood was years ago. It’s a marketing
nomenclature people have bought into — we don’t have ‘replacement doors’ or
‘replacement light fixtures, for instance.”

Sustainability is too often boiled down to simply energy conservation, Sedovic
adds. “But energy conservation,” he says, “simply plays a function within the three
realms of sustainability — environment, economy, and social equity and community.”

18 CLEM LABINE’S TRADITIONAL BUILDING

Realizing the Potential

In late 2005, the National Trust for Historic Preservation, the National Park
Service, the American Institute of Architects (AIA), and APT wrote a joint letter
to Richard Fedrizzi, USGBC president, to seek common ground. “We need to
ensure that the full potential of older buildings can be realized in the green build-
ing rating system,” the signatories wrote. “Older and historic buildings comprise
more than half of the existing buildings in the United States and the retention and
reuse of these buildings preserves the materials, embodied energy, and human cap-
ital already expended in their construction.” But historic preservation also has even
greater value than this. By defining streets and neighborhoods, reducing waste and
encouraging downtown reinvestment, historic buildings help localities to limit the
worst effects of sprawl — something preservationists say ought to be recognized by
LEED. “Historic buildings conserve the materials and embodied energy,” says
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In one of the boldest moves in the interior, the armory renovation team designed a large oculus in the second floor that preserves views from the
first floor to the building’s historic wood roof trusses. Other sustainable elements included new skylights for natural daylighting, which were actually

part of the building’s original design. Photo: courtesy of Green Building Services

Rhonda Sincavage, a public policy associate at the National Trust,“‘but we also want
people to think about the impacts avoided by not disposing of these buildings.”
The joint letter requests that the coalition formalize its relationship with the
USGBC through the creation of an historic-projects committee, which would
work to devise a guideline for applying existing LEED standards to older structures
or to develop an entirely new LEED rating system for historic buildings (although
this latter point may not be necessary, some say).“We’re creating policy that we can
all agree to,” says Barbara A. Campagna, AIA, the Graham Gund architect of the
National Trust and current president of APT. “There doesn’t necessarily have to be
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Above: Massive trusses hewn from old-growth wood are among the most character-defining elements
of the historic 1891 building and were carefully preserved even in the tricky modern office spaces.
Photo: courtesy of Green Building Services

a LEED-HB for historic buildings.
By 2030, there will 54 billion square
feet of buildings that will need reno-
vation. They will not all be so-called
historic buildings. It’s important that
we be able to address all the existing
building stock.”

“This is a significant group of
interested parties wanting to engage
the USGBC and come up with the
best solution,” echoes Ralph DiNola,
Assoc. AIA, a LEED-accredited pro-
fessional and principal with Portland-
based Green Building Services, who
worked on the Jean Vollum Natural
Capital Center, the Balfour-Guthrie
building, and now the Gerding The-
ater. “But we’re not going to say it
definitely has to be this or definitely
that. Whatever the outcome is, it’s
going to provide guidance and educa-
tion to project teams that are pursu-
ing LEED for their historic projects.”

When it comes to the future of
LEED, the question remains whe-
ther the value of an historic build-
ing — or any building, really — can
be divorced from an understanding
of how it contributes or detracts
from the society at large. Historic
buildings embody energy, yes, but
they also embody the hopes and
ideals of the communities that pro-
duced them. Until that fact is some-
how reflected in the LEED rating
system, preservationists may have
reason to be concerned about whe-
ther true sustainability can ever be achieved.

Going forward, Jean Carroon offers three tenets that she says should support
every sustainable preservation project. “First, it’s about more than buildings,” she
says. “You have to think big and you have to think about the global community.
Secondly, you should be skeptical but optimistic. I'm skeptical that replacement
windows are really greener than existing windows, but LEED has given me, as a
preservation architect, more options and more ways to be green. Because of LEED,
there is so much awareness and ability to do creative things. Finally, we need to
believe that we can really change things. We have to believe and we have to act.” ®

=

Left: The lobby is the most dramatic space in the new Gerding Theater, with its open design that
maximizes the full height of the historic building. Sustainable features throughout the building
include
use in the building’s toilets, and locally produced and recycled-content products. Photo: courtesy
of Green Building Services

a natural air flow and ventilation system in the theater, a rainwater collection system for
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2007 PALLADIO AWARDS

For Excellence in Traditional Commercial,
[nstitutional & Public Architecture

Sponsored by Traditional Building and Period Homes magazines and the Traditional Building Exhibition and Conference

The Palladio Awards program honors outstanding achievement in traditional design. The goal of the program is to rec-
ognize project teams whose work enhances the beauty and humane qualities of the built environment through creative
interpretation and adaptation of design principles developed through thousands of years of architectural tradition.
The awards are named in honor of Andrea Palladio, the Renaissance architect who created modern architecture for
his time while using models from the past for inspiration and guidance. The program applies the same criteria that
Palladio used in his own work: Projects should meet all the functional needs of contemporary usage while applying

lessons learned from previous generations to create enduring beauty.
The Palladio Awards were presented at a ceremony in Boston on March 7 as part of the Traditional Building
Exhibition and Conference. The winners presented their projects the following day during the conference.

The winners for commercial, institutional and public work are:

NEwW CONSTRUCTION:
Hanbury Evans Wright Vlattas + Company, Norfolk,VA, and Shepley Bulfinch Richardson & Abbott, Boston, MA,
for the design of the Paul Barret, Jr., Library at Rhodes College, Memphis, TN

RESTORATION & RENOVATION:
Hartman-Cox Architects, Washington, DC,
for the restoration of the Donald W. Reynolds Center for American Art and Portraiture, Smithsonian Institution, Washington, DC

ADAPTIVE REUSE:
Commonwealth Architects, Richmond,VA,
for the adaptive reuse of a 1919 car dealership as office and retail space in Richmond,VA

Six awards were also made for residential projects.

On the following pages,

Homes. We congratulate all of the winners and the other firms that submitted projects for producing
For more information on how to enter the 2008 Palladio Awards competition, click on the Palladio icon at www.traditional-building.com or

go to www.palladioawards.com.

the three winning projects are presented. The winners in residential design will be published in the July 2007 issue of Period

buildings that are both beautiful and functional.

The Jury

A jury of distinguished design professionals was selected by the editors of Traditional Building and Period Homes magazines for

the 2007 program. They were:

Anne Fairfax, Chairman, The Institute of Classical Architecture & Classical America

Michael Lykoudis, Dean, University of Notre Dame School of Architecture, South Bend, IN

Raymond Pepi, President, Building Conservation Associates, New York, NY

Rob Robinson, Managing Principal, Urban Design Associates, Pittsburgh, PA

Thomas Gordon Smith, Professor of Architecture, University of Notre Dame School of Architecture, and Architectural Fellow,
U.S. General Services Administration

THE P ALL ADIUM The Palladium is the
cast-bronze trophy
awarded each year to the winning firms in the Palladio Awards
design competition. The trophy is based on a motif that has been
in continual use as an architectural enrichment for more than
2,500 years: the Greek anthemion. The anthemion, a highly styl-
ized version of the Greek honeysuckle or palmette plant, has been
used through the centuries to decorate everything from the
Parthenon to contemporary Classically influenced furniture.

The trophies for the Palladio Awards program are created by

Historical Arts & Casting, Inc. of West Jordan, UT. The firm’
design studio took the traditional anthemion form and adapted it
to create a new ceremonial sculptural shape. The Palladium tro-
phies were then cast from the model in architectural bronze using
the traditional lost-wax method.

In creating the Palladium, the artisans at Historical Arts &
Casting, Inc., exemplified the basic goals of the Palladio
Awards program: They’ve given us a dramatic example of how
historic forms can be adapted and used to create beauty in the
modern world.

(ICA&CA); Principal, Fairfax & Sammons Architects, New York, NY
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| New Construction

Winner: Hanbury Evans Wright Vlattas + Company; Shepley Bulfinch Richardson & Abbott

~ Shift of Axis

hen the trustees of Rhodes College, a small liberal arts campus in Mempbhis, TN, realized they needed
a new library, they faced a number of challenges. First, they knew that the new building would have to
reflect the Collegiate Gothic style of the campus as originally designed by Charles Klauder in 1925,
and as mandated by the school’s founding president and board of directors. They also knew that it had
Project: Paul Barret, Jr., Library, : to both fit into a carefully thought-out master plan and facilitate a complex program. With a long list of requirements
Rhodes College, Memphis, TN | for their traditionally styled building, they turned to Hanbury Evans Wright Vlattas + Company of Norfolk VA, a firm

: b s ; that had completed numerous other projects on the campus, including the most recent master plan. Boston, MA-based
Architects: Ha ht

Shepley Bulfinch Richardson & Abbott, known for its library design expertise, collaborated on the project.

The Paul Barret, Jr., Library replaces a 1953 library that was built to serve a campus population of 700. By the year
2000, however, the college had grown to more than 1,600 students and 175 faculty members. When he joined Rhodes
College as president in 1999, Dr. William Troutt saw the need for a new library. A grant from the Paul Barret, Jr.,
Trust soon made it possible.

Construction began in March 2003 on the $42-million, four-story Barret Library and it was completed two years
later in August 2005. The Collegiate Gothic structure provides 136,000 sq.ft. (108,000 sq.ft. occupied) of space to
house up to 500,000 volumes, as well as computer labs, an assistive-technology room for the visually and hearing
impaired, a 32-seat viewing theater, “hang-out” spaces, a 24-hour coffee lounge and expanded reading rooms for spe-
cial collections. This description, however, doesn’t do Justice to the scope of the final results. Ultimately, it is far more
than a library — it has reorganized the college, becoming the new intellectual center of the campus. With its tradition-
al design, the building respects the campus and the wishes of the founders to provide an aura of permanence and tra-
dition. With its size and position, it also provides a new gateway to the west and forms a new academic quadrangle to
the east.

“One of the things that is unique about this project is that it was truly informed by a master-planning process,” says
Jane Wright, AIA, principal, Hanbury Evans Wright Vlattas + Company. “The library achieves the three key tenets of
the master plan. First, it creates a pedestrian environment — a walkable village — moving cars to the perimeter and
locating the library in the heart of campus. Second, it repositions the geographic center of campus and creates a new

Completed in 2005, the 136,000-sq.ft., $42-million Paul Barret, Jr., Library at Rhodes College in Memphis, TN, was built in the Collegiate Gothic style to coordinate with the tra-

dition of the campus and to provide a feeling of permanence. Two firms — Hanbury Evans Wright Viattas + Company and Shepley Bulfinch Richardson & Abbott - collaborated on
the project. All photos: Robert Benson Photography
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The south elevation shows how the 120-ft.-tall tower scales down to coordinate
with the other smaller buildings on the Rhodes campus. With its position and mass-
ing, the building provides a new gateway to the campus and creates a pedestrian-
friendly quadrangle.

entry. The honorific scale of the library, with the towers and architectural fea-
tures, defines a new entry to the campus and creates a ‘long view’ terminus to
an axis with a neighboring street. The tower weaves into the community as
well as into the campus. Third, it creates a green quadrangle. The new library
and green space knit together several buildings whose identities were previous-
ly defined by parking lots. It transforms perimeter buildings to core campus
buildings, to create an academic quadrangle.”

Four different locations were considered and ultimately a formerly under-
utilized location at the back of the campus was selected for the new library.
Two dated buildings and various parking lots were removed to make way for
the building. “Location is everything” says Ralph Jackson, FAIA, principal,
Shepley Bulfinch Richardson & Abbott. “This creates a crossroads where the
campus had been mute. Most of the area had been given over to parking.”’

With columns, carved wood, custom carpeting with the Rhodes symbol woven into it and reproduction lighting, the interior of the Paul Barret, Jr., Library provides contemporary

The information desk (1), the 24-hour
café (2), and a reading/study area in
the apse (3) are a few of the special-
ized areas found on the first floor of
the library. The walkway (4) surrounds
a garden area (5).
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One of the challenges was placing 2 monumental building in the context of
a Gothic village. “The library is out of scale with the buildings around it,”
Jackson says. “The challenge was to create a language that is true to the style
and that allows one to merge the building with the buildings around it. We
were building on what was at one point considered the back of the campus.
With the vision that this was the new front door came the possibility of cre-
ating a building that was significantly larger in scale and more iconic. We cre-
ated a large element at the center — the tower — that could terrace down and
create a dialog with the buildings around it. The building is a portal of arrival
that signifies that this is a new major entry to the campus.”

The form of the building recalls a cathedral, with an apse, cloister, carved
limestone elements and two towers. It is clad in limestone and rubble — more
than 21,000 cu. ft. of Indiana limestone and 2,210 tons of rubble stone were
Jaid in a random pattern with attention to color variations. The stone work was
done by W. A. Fortner Masonry of Memphis, TN, and the limestone carving
was done by Christie’s Cut Stone, also of Memphis. The building is topped
with a slate and copper roof.

“One of the challenges was reproducing the proportions of a Gothic build-
ing,” Wright says. “We included many details that are very typical of true

technology in a traditional setting. Most of the stonework is actually GFRG, but there is some plaster ornament. A bank of computers (left) provides access to the library’s

catalog and the information desk (right) is nearby.
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Gothic structures. For example, the slates on the roof graduate in their physi-
cal size, thickness and color from the eave to the ridge. They move from earth
colors at the eave to more blue tones at the ridge line to meet the sky and
accentuate the height. They start out at 2 in. thick and up to 20 in. wide at the
eave and go to % in. thick and 6 in. wide at the ridge. Our goal was to be inno-
vative and to explore the Gothic principles for a new structure and to make it
have meaning to this particular campus” The slate roofing was supplied by
Greenstone Slate of Poultney, VT, and other roofing was supplied by South
Central Contractors of Memphis, TN.

One of the defining features is the main tower, which, at 120 ft., is the sec-
ond tallest tower on the campus after the 140-ft. Halliburton Tower. The pro-
portions of both the main tower and the Halliburton Tower are based on the
Fibonacci series, a series of proportions found in nature, where each number
is the sum of the two preceding numbers. It was discovered by Leonardo
Fibonacci, a 13th-century Italian mathematician.

113

Above: Like the existing Halliburton Tower, the tower in the
new library incorporates proportions based on the
Fibonacci series. Discovered by Leonardo Fibonacci, a
13th-century mathematician, the series reveals that each
number is the sum of the two preceding numbers.

Left: Made of stone, steel, iron and bronze, the grand stair-
case leading from the main floor to the second floor was
modeled after staircases found in stately British homes.

Scaling down from the main tower is a second tower, which stands 65 ft. tall.
In addition, the apse — with an interior balcony — and a cloister provide inti-
mate details that relate to the smaller buildings on the campus. Great attention
was paid to details both on the exterior and in the interior. Those carved into
the stone exterior include the trivium and quadrivium above the east walk-
way, which had also been in the previous library. The trivium represents rhet-
oric, dialectic and grammar and the quadrivium represents astronomy, geome-
try, arithmetic and music. Symbols for the seven virtues — Jjustice (scales), wis-
dom (open book), courage (sword), temperance (bridle), faith (cross), hope
(anchor) and love (heart) — are carved over the west entrance.

The Gothic style continues in the interior with architectural elements, fur-
niture and material finishes. Many of these were designed by Joseph Bille, sen-
lor associate and interior designer with Shepley Bulfinch Richardson &
Abbott, and by Barbara Page, ASID, of Hanbury Evans Wright Vlattas +
Company. “T have always had an interest in Gothic architecture.” says Bille.
“This was a wonderful opportunity to explore that
style. It’s not often you get the opportunity to carry the
Gothic style into the interior of a building. It was a
- tremendous challenge and terrific fun”’

ﬁ, Columns, arches, coffered ceilings and carved-wood
/ ;  panels ornament the grand public spaces. While most of
; / the ornament is made of lightweight GFRG instead of
carved stone, plaster ornament from Chicago-based
g Decorators Supply was also used. Symbolic details, such

7 as the Rhodes seal, appear throughout the building,
even in the crimson and gold wool carpet that was cus-
tom woven for the library. English Gothic seating and
custom chandeliers continue the style. Bille also intro-
duced a symbolic triskelion element. “This is a very
typical Gothic device, often found in cathedrals and
symbolic of the Trinity” he says. “A major component
of the arch spandrels, this figure continues the flow
from arch to column. This was an iconographic, period
and stylistically appropriate choice.””

One of the most significant features is the grand stair-
case leading from the first to the second floor. It was
inspired by staircases found in stately British homes and
designed by Jackson and Bille. “Made of stone, steel,
iron and bronze, it is the focal point and anchor of the
interior,” Bille says. “The view of the library changes as
you walk through.”

The entry hall opens into the café and the library, allowing
the café to stay open when the library is closed. Custom
lighting throughout the building was supplied by Fisher
Marantz Stone of New York City.
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The stained-glass windows in the north-facing apse follow a standard Rhodes pattern
and are similar to those in other buildings on the campus. These and other stained-

glass windows, some featuring the Rhodes symbol, were created by Barbara Raby of
Laukhuff Stained Glass, of Memphis, TN.

Meanwhile, in the apse, the constellation painted on the ceiling displays the
stars as they would have appeared on January 1, 1849, the first day of classes at
Rhodes College (at its former location). The moon was painted by John
Canning Studios of Cheshire, CT, while the stars are actually gilded cut-outs
that were glued to the ceiling.

Designed not only as a repository for books, but also as a meeting place and
technology center, the Paul Barret, Jr., Library includes 20 collaborative study
rooms and more than 200 computers in three state-of-the-art computer labs.
These labs are in areas that can be kept open after hours so students can use
them late into the night when the library is closed. In addition, wireless inter-
net access is available throughout the entire building. The café is also located in
an area that can be closed off from the library so it can be open 24 hours a day.

The lower level houses the information technology staff and the library cat-
aloging staff, as well as a media center with 12 Gothic-style listening/viewing
stations. The 32-seat theater is also on this level. The main floor houses the ref-
erence and information desk in the main lobby, or nave, as it is called, and the
Special Collections Reading Room. The Teaching and Learning Center is on
the second floor.

Meanwhile, Barret has not forgotten about the books. Stacks are wider than
they were in the previous library and are well lit. And books from other
libraries — chemistry, physics, music and math/computer science — have been
blended into the Barret collection. When the new library opened it had
285,000 volumes (it has the capacity for 500,000), 45,000 electronic books,
1,200 print periodicals and 90,500 microfilms.

The project has been a success from the beginning. “We have 37 buildings
on campus and I've been involved in new construction of numerous buildings,”
says Brian E. Foshee, director of physical plant at Rhodes College.“The library
was by far the best project I have worked on.The entire process, from concept
through construction and occupation of the building, was very smooth. The
project team produced a good design and a very usable building.”

“It has re-centered the entire academic community at Rhodes,” says Wright.
“It’s amazing for a building to have that much civic energy. It has truly become
the heart and intellectual community of the college.” In appreciation of her work
at Rhodes, the college honored Wright in 2005 with the Algernon Sydney
Sullivan Award, which is presented annually at Rhodes to two students and one
non-student who have given selflessly to the college. — Martha McDonald
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On the east side of the building, a walkway skirts a rectangular garden and provides a meeting area.
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2007 :PALLADIO AWARDS

Restoration & Renovation

Winner: Hartman-Cox Architects

Project: Donald W. Reynolds Center
for American Art and Portraiture,
Washington, DC

Architects: Hartman-Cox
Architects, Washington, DC;

Warren Cox, partner in charge;
Mary Kay Lanzillotta, project architect

Contractors: Hensel Phelps
Construction Co., Greeley, CO;
Grunley-Walsh, Rockville, MD;
James G. Davis Construction,
Rockville, MD; William V. Walsh
Construction, Rockville, MD
Construction Management
Consultant: Bovis Lend Lease,
Washington, DC

 Patent Renewed

t has been called “that noblest of Washington buildings” (Walt Whitman, 1863) and “an expression of America’s

creative genius and technical superiority” (historian Charles J. Robertson, 2006).The 1830s temple at 8th and

F Streets NW in Washington, DC, has gone through phases as the U.S. Patent Office, a “museum of curiosi-

ties,” the headquarters of the Department of the Interior and Civil Service Commission and, for a few years,
as a Civil War hospital. Today, as the Donald W. Reynolds Center for American Art and Portraiture, it is the city’s
finest Neoclassical museum. Its recently completed restoration and renovation, led by Washington, DC-based
Hartman-Cox Architects, has set a new national standard for resourceful preservation — no small feat in a two-block-
square building that has been shaped by half-a-dozen architecture firms over the past 170 years.

“It was a Rubik’s Cube of different architects’ work, and we had to come up with different approaches for each
section,” says Mary Kay Lanzillotta, the project architect for the $300-million, 13-year overhaul of the Reynolds
Center. “Nothing here is plumb, true, level, square or the same. Every time we opened a chimney or a wall, we did-
n’t find what we'd expected or wanted, dictating a new creative response at each turn.” Partner Warren Cox adds,
“It was both a privilege and somewhat intimidating to be entrusted with a building as historically important and of
the quality of the Old Patent Office Building. As the work of some of our greatest architects, and one of the most
important Greek Revival buildings in America, it was an architectural education in itself”

The quirks and surprises throughout the 382,000-sq.ft. expanse are partly due to its warring original designers
and patrons. In the early 1800s, the Patent Office required inventors to submit prototypes, each measuring less than
a cubic foot. The collection quickly outgrew the office’s original home, a 1790s former hotel. That brick Federal
structure burned in 1836 and took many of the models and records with it. Congress anxiously held a competition
for a fireproof replacement office at an F and G Street site, where master planner Pierre Charles UEnfant had envi-
sioned either a cathedral or a “heroes’ pantheon.”

William Parker Elliot (1807-1854), an obscure patent clerk turned architect, won the contest with a temple-
like proposal, mostly designed by his better-known bosses, Ithiel Town and Alexander Jackson Davis. To flesh out
their basic elevations, President Andrew Jackson appointed the country’ first native-born architect, Robert Mills
(1781-1855). He ended up “a hero and a martyr of the Patent Office Building,” writes Charles ]. Robertson in a
new history of the structure, Temple of Invention (Smithsonian/Scala, 2006).

Elliot, though he never completed a building in his career, felt slighted by Jackson’s choice and spent years stir-
ring up trouble for Mills among politicians and journalists. Mills was accused of under-reinforcing walls and arches
and overpaying contractors, not to mention having bad taste: Elliot ranted in one newspaper about Mills’“bare and
naked factory-like walls.” Congress let Mills finish half the construction, then turned the job over to Thomas U.
Walter, a less visionary but quite competent architect — who also went on to complete Mills” Treasury Building and
Post Office in Washington, DC.

The former U.S. Patent Office, now the Smithsonian’s Donald W. Reynolds Center for American Art and Portraiture, was built in phases between the 1830s and 1860s to designs
by Robert Mills and Thomas U. Walter. Earlier sections in ruddy Aquia sandstone (left) speak the same Classical language as the later white-marble wings. All photos: Bryan Becker
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riotous Victorian ornament that foreshadowed Art Nouveau.

Despite such controversies, the resulting building envelope was somehow
harmonious. The early sections, in ruddy Aquia sandstone (from a govern-
ment-owned quarry in Virginia), blend with later white-marble wings. On
each elevation, end pavilions (with or without pediments) flank Doric porti-
coes — either octastyle or hexastyle, with or without staircases.

The interior, however, gradually turned into “a variegated treat,” accord-
ing to a recent Washington Post review of the Reynolds Center. Mills had
favored lightly ornamented piers and columns and groin vaults, while Walter
preferred shallow barrel vaults, and both men specified pale stone. They
tucked workshops on the ground floor and placed offices on the piano nobile,
filling the top story’s skylighted double-height galleries with vitrines for
patent models. The north and west wings’ upper floors burned in 1877, and a
German-born architect, Adolf Cluss, was hired to design replacements. Cluss
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A star-pattern skylight trimmed in basket-weave red panes crowns an 1870s marble-
pilastered foyer.

also persuaded Congress to fund renovations in the south wing’s upper floors.
He let rip with textures and colors: leafy cast-iron brackets, bas reliefs of god-
desses and inventors, stained glass, scagliola pilasters and encaustic floor tiles.

Large parts of the visions of Mills, Walter and Cluss vanished in the early-
20th century as government departments carved out ever smaller offices.
Robertson reports that dropped ceilings with fluorescent fixtures concealed
skylights, “elevators were punched through masonry vaults, and ductwork was
run through stairways.” The interiors were uniformly coated in linoleum and
green paint. By the 1950s, the disfigured building was slated to make way for
a parking lot. President Eisenhower instead turned it over to the Smithsonian,
which allotted a third of the space to the National Portrait Gallery and the
rest to the American Art Museum. The architects responsible for the 1960s
adaptive reuse, notes Lanzillotta, protected much of the historic fabric. But she
still faced numerous urgent prob-
lems (including bursting pipes) and
chronic conditions (such as worn-
out, inflexible HVAC) when the
project began 13 years ago.

Once the two-acre copper
roof was repaired, with replicated
gable or disk skylights, contractors
steam-cleaned and repaired the
stone skin. In place of rotting 1960s
pine sash on the building’s 588 win-
dows, the crews installed mahogany
TDLs with low-e, UV-filtered
inner panes and an outer layer of
mouth-blown glass from Poland.
“The ripples outside keep the
building from having that dead,
mirrored look,” Lanzillotta explains.
The galleries likewise don’t look
over-restored. In the mile-long trail

[

of enfilade rooms, some gouged
stonework and patches of un-
restored marbleizing and stenciling
remain exposed, and one window
frame is still graffitied: a soldier
carved his initials, C.H.E, in 1864.
“Museums tend to expect a
brand-new immaculate space, but
we wanted to let the history read
through here,” explains Joy Louise
Jordan, design manager for the
Smithsonian. To reinforce the mes-
sage of time’s visible passage,
Hartman-Cox fronted the museums’
communal conservation center in
glass. Conservators labor over
artworks and artifacts in plain sight,




Left: The National
Portrait Gallery occu-
pies the piano nobile’s
groin-vaulted galleries
with stocky Doric
columns.

Below: The Luce
Foundation funded the
mezzanine’s publicly
accessible vitrines full
of thousands of
American artworks
and artifacts.

and occasionally come out to explain what they’re microscopically analyzing
or bathing in solvents. “Visitors sometimes stand there watching in awe,”
Jordan reports. A few yards from the labs, the Luce Foundation funded pub-
licly accessible vitrines and pneumatic drawers for thousands of pieces of
American art and furniture. The drawers whoosh open at the push of a but-
ton, revealing the likes of cameo portraits or medals. “For kids and for adults,
it’s like opening a present each time,” Jordan says.

Amid all the transparency, Hartman-Cox invisibly inserted mechanical
equipment. At either side of Mills’ generous arches are poches, useful crannies
for ducts, pipes and conduit. Bathrooms originally stationed at far ends of
hallways are now clustered near central elevators, and mechanical equipment
occupies the former bathrooms. A pair of John La Farge stained-glass win-
dows in peacock patterns is displayed against what appears to be a natural light
source; the beams are actually incandescent, and a data closet lurks behind the
windows.

Although Hartman-Cox kept the many original architects’ work in the
limelight, Lanzillotta’s teams did leave their own tiny stamps on the building.
On some replacement stained-glass panes in Cluss’ wings, Lanzillotta says, “we
etched the dates of the work under the cames between panes. We wanted to
help the next generation understand all that we’ve done, rethinking every
inch of this place. It’s been a rare honor and a privilege to work on the build-
ing, and it’s been exciting to bring in the public to see the results of all our
careful decision-making, all our sleepless nights over the years. Everyone who
worked on this project embraced it. They talk about how they’ll bring their
grandchildren here.” — Eve M. Kahn

Robert Mills modeled a cantilevered double staircase’s columns after precedents on On the museum complex’s 588 windows, scrims, low-e glass, and UV filters protect
the Temple of Apollo at Delos. artwork and objects.
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Adaptive Reuse

Winner: Commonwealth Architects

In Character

Lé uality is remembered long after price is forgotten.” So read a sign on the showroom floor of
the Atlantic Motor Company car dealership at 1840 West Broad Street in Richmond, VA,
before the building was vacated in the mid 1980s. This motto, once descriptive of the dealer-
ship’s automobiles, may be applied to the rehabilitation of the building as well. In 2004,

Richmond-based Commonwealth Architects set out to transform the dilapidated two-story former dealership

into retail and office space.

Project: 1840 West Broad Street,
Richmond, VA

|

x Architect: Commonwealth Architects, 1 The 19,600-sq.ft. trapezoid-shaped building — designed by Richmond-based architect Albert E Huntt with

# Richmond, VA: Robert S. Mills, AlA, Bascomb J. Rowlett and constructed in 1919 — suited the needs of the automobile sales and repair industry

g principal; Kenneth W. Pope, AlA, along this urban corridor. Its two stories were occupied by a main showroom on the south side and garage

X NCARB, project architect; Kitisak areas and shops on the west side. An alley behind the north facade provided access to a few service entrances

Ashley, architectural designer; and garage bays. Though its function changed over the years, from various automobile dealerships to appliance-
Bryan Clark Green, PhD, architectural sales, dry-cleaning and t-shirt graphics companies, the historic fabric of the building remained untouched.
historian When Commonwealth Architects commenced work on the project, 1840 West Broad Street was severely run

down but showed signs of having good architectural bones.

To adapt the space to retail and office uses, Commonwealth Architects designed a rehabilitation plan for
both the exterior and the interior as well as extensive site upgrades. The first order of business was the addi-
tion of a parking lot to create a usable site. From the City of Richmond, Commonwealth Architects, along
with the civil engineer and landscape architect, co-opted an adjacent piece of land — a trapezoid-shaped traf-
: fic island to the west of the building that for the first half of the 20th century was occupied by a building
owned by The C.E Sauer Company (also the owner of 1840 West Broad Street). That building was demolished
by the city in the 1960s and the land was left unoccupied for many years.

“This was one of many instances during the project in which we turned impediments into advantages,”
says Ken Pope, AIA, project architect for Commonwealth Architects. “In this case, the road alignment had cre-
ated a confusing traffic situation and greatly reduced the parking in the area.” The intersecting street was closed
and the land was captured for parking. “It was a win-win situation,” says Pope. “The city wanted to improve the
streetscaping and we wanted to provide a parking lot and improve access to the main entrance.”

Now a parking lot, the once deserted traffic island is no longer a blight on the neighborhood. Richmond-
based Higgins & Gerstenmaier Landscape Architects designed the site elements, which include metal fencing
and bollards, brick paving, a wood trellis and new shrubbery and trees. Historically styled, post-mounted
lanterns, designed and fabricated by Sternberg Lighting of Roselle, IL, were also installed.

General Contractor: Trent
Construction, LLC, Richmond, VA

Above: Construction lasted almost a year — from
February to December 2005 - for the restoration
of a two-story, 19,600-sq.ft. former car dealership
in Richmond, VA. Richmond-based Commonwealth
Architects replaced the roof, re-pointed the brick
and replaced the windows and doors. Interior
work was also carried out. The building is now
used for offices and retail shops. Photo: Lee
Brauer Photography ©2006

Left inset: Originally designed in 1919 by Richmond-based architect Albert F. Huntt with Bascomb J. Rowlett, the building housed the Atlantic Motor Company and other car
dealerships and various businesses until the mid 1980s. The highlights of the showroom are its terra-cotta floor tile and mezzanine. Photo: courtesy of Commonwealth Architects

Right inset: During the building’s vacancy, it fell into disrepair. However, the historic fabric of the building was never touched. Photo: courtesy of Commonwealth Architects
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1840 West Broad Street is located on a trapezoidal corner
site, but one that didn’t provide much parking. The city
gave the building’s owner an adjacent traffic island that
was converted into a parking lot and the intersecting
street was closed to traffic. Site plan: Higgins &
Gerstenmaier Landscape Architects

Like many of Commonwealth Architects’ projects, the rehabilitation
utilized both federal and state historic investment tax credits to aid in
financing, which made the project more economically viable. This man-
dated that the firm comply with the Secretary of the Interior’s Standards
for Rehabilitation. “Contrary to what many people think, we didn’t feel
tied down or held back by the standards,” says Bryan Clark Green, PhD,
architectural historian with Commonwealth Architects. “Too often, peo-
ple see them as a disincentive, but we view them as just the opposite. The
standards promote private investment, especially in historic urban areas,
which is great. They encourage consistency in our work, as well as high
standards and the pursuit of long-term solutions.”

Commonwealth Architects follows these principles with all projects.
“The goal at all times,” says Green, “is to return the historic character of the
building using the gentlest means possible”” To do so, he elaborates, the firm
“works to retain as much historic building material as possible and make any
new interventions compatible, yet distinct from the historic fabric.”

Exterior work was extensive, but did not compromise the historic
integrity of the building. The original brick facade was re-pointed, where
necessary, with traditional lime-based mortar. For repairs around the win-
dows and doors, the contractor salvaged bricks from a retaining wall at the
rear of 1840 West Broad Street. “The brick was a perfect match,” says Green.
“It turns out that the wall of that small structure was probably salvaged from
the Sauer headquarters once located on the side of the traffic island, which
was built at the same time as the building we were rehabilitating.”

Richmond-based Higgins & Gerstenmaier Landscape Architects designed the landscaping, which includes
metal fencing and bollards, brick paving, a wood trellis and new shrubbery and trees. Historically styled,
post-mounted lanterns, designed and fabricated by Sternberg Lighting of Roselle, IL, were also installed.
Photo: Lee Brauer Photography ©2006

Armed with original building plans and some historic images,
Commonwealth Architects restored the windows, few of which were
original. “The large storefront windows had been replaced over time with
inappropriate aluminum-framed panes that were narrower than the orig-
inals,” says Pope. “For the windows on the south facade, we specified insu-
lated glass in the original size.” The true-divided-lite windows above the
storefronts were replaced and the wood frames were rehabilitated and
re-glazed using original glass, some of which had survived. On the west
elevation, the steel window frames were cleaned and rehabilitated in place
and re-glazed with clear glass. “They were originally glazed with textured,
industrial glass, but we used clear glass to promote visibility;” Pope explains.
All of the windows were retrofitted with internal storm windows from the
Richmond-based Thermo-Press Corporation in order to improve energy
efficiency without sacrificing the look of the windows from the exterior.

Other glazing at 1840 West Broad Street included new skylights. “We
specified gable-end glass skylights that are similar to the historic ones
shown in the original building plans,” says Pope. They allow light to pen-
etrate the new office spaces planned in the former storage areas. Before
the skylights were installed, however, the badly damaged asphalt roof was
removed and replaced with a 3-ply built-up roof including a modified
granular cap-sheet roof.

Few of the historic exterior entrances remained and the only original
exterior garage door was found to be rotten. The remainder of the historic
automobile entrances had been replaced with overhead coiling metal doors

that were insensitive to the character of the structure.
While the historic door was not salvageable,
Commonwealth Architects used it as a model to repli-
cate new doors. “We wanted to design new garage
doors in the style of the historic one and those record-
ed in the drawings — barn-type, double-leaf sliding
doors,” says Green. “However, for tax-credit purposes,
they needed to be recognizable as newly introduced
architectural elements, so we created hinged instead of
sliding doors and used mahogany instead of white

The old automobile showroom (above) had suffered water
damage caused by leaks in the roof, necessitating the
replication and reinstallation of plasterwork. New steel
beams were added to the renovated space (left) and the
ductwork was moved to the attic. The terra-cotta floor only
required wet-mopping to return it to its original sheen.
Before photo: courtesy of Commonwealth Architects; after
photo: Lee Brauer Photography ©2006
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On the mezzanine level,
Commonwealth Architects mounted
tempered glass in extruded-aluminum
brackets atop the restored original
balustrade. This meets building
code while simultaneously retain-
ing the historic character of the
building by being unobtrusive.
Before photo: courtesy of Common-
wealth Architects; after photo: Lee
Brauer Photography ©2006

pine.” Steel canopies were
designed for entrances on the
west and north.

Just as the garage doors
serve as a reminder of the
building’s past use, so does the
showroom. The former show-
room is a two-story space with
a mezzanine as its defining fea-
ture. The room’s plaster walls,
columns and cove ceiling were
repaired and rehabilitated.
“The existing ceiling was
badly damaged by water and
had collapsed,” says Green.
“We also needed to repair or
replace the joists to ensure the
structural integrity of the
building.” No restoration work
was needed for the unique
terra-cotta floor tile; a wet-
mop did the trick.

Part of the effort to return the showroom to its original appearance was
to re-create the decorative-plaster ceiling panels. These rectangular and
trapezoidal profiles were documented before removal of the damaged ceil-
ing and rebuilt after the new ceiling was installed. Lighting in the show-
room, provided by Richmond-based Reynolds Lighting Supply, was
designed to fit the style of the building.*“We didn’t have any documentation
that told us what the original lighting looked like,” says Green, “and the
lighting that was there in 2004 was pretty bland fluorescent strip fixtures.”

The mezzanine level, accessed from the showroom by two parallel
staircases, features a restored balustrade with turned posts. The existing
railing did not meet building code and needed to be raised 11 in. for safe-
ty reasons. Commonwealth Architects’ unique solution was to mount
tempered glass in simple extruded-aluminum brackets atop the balustrade.
“We started out with a steel pipe rail,” says Pope, “but no one was thrilled
with the aesthetic so we went back to the drawing board. This solution
doesn’t visually detract from the historic character of the space. One can
only see the addition when close up.”

One of the staircases from the showroom provides access to the old
repair department behind the north wall of the showroom. Because the
space was never well lit, Commonwealth Architects planned it for func-
tional purposes, such as bathrooms and meeting rooms, which are shared
between the south and north tenants. Between the old repair and storage

Dividing the north and south offices is a terra-cotta wall that was stripped of white-
washing and restored to its original color scheme. The metal door is another historic
relic but is now fixed in place. Photo: Lee Brauer Photography ©2006

rooms is a dividing wall with old metal sliding doors that are wide enough
for cars. The walls and ceiling beams had been whitewashed, but
Commonwealth Architects uncovered colorful terra-cotta walls and wood

beams. “The whitewash was easy to remove,” says Green,“but we had to be
careful in restoring the terra cotta, because there were a lot of holes to fill.”

Old automobile storage rooms were adapted as offices for the new
tenants, which include the general contractor on the project, Trent
Construction, LLC, and an architecture firm, BCWH Architects. “The
floor remains mostly open, with only 6-ft. partitions where needed,” says
Green. “The dividers are not tied to historic walls and are easily reversible
at a later date” For conference and storage areas, full-height partitions
were constructed, but they consist of glass transoms above 8 ft. to retain
the character of the historic space.

Though it is no longer an automobile dealership, 1840 West Broad
Street’s style was preserved in the rehabilitation. It took a creative archi-
tecture firm, fine craftspeople and a very committed and forward-think-
ing client. The building’s owner has been headquartered across the street
from 1840 West Broad Street since 1911. It owns many other modest
buildings and traditional houses in the neighborhood and has a substantial
investment in the community. “We were very fortunate to work with
Sauer Properties,” says Green. “The Secretary’s standards keep everyone in
check, but our client was already thinking long-term.” Pope adds, “A lot
of the credit goes to Brad Sauer. At every fork in the road, he pushed for
the right solution and not the cheapest and fastest one.”

The rehabilitation of 1840 West Broad Street was completed in less
than one year for $3.6 million. It is now listed on the Virginia Landmarks
register and the National Register of Historic Places. Commonwealth
Architects believes that modest buildings like 1840 West Broad Street are the
backbone of American communities and is currently designing another one
with Sauer Properties, also an historic investment tax-credit project —an old

factory a few blocks from the old car dealership. — Hadiya Strasberg

32 CLEM LABINE’S TRADITIONAL BUILDING




Call for Entries

JUS PALLADIO AWARD

Honoring excellence in traditional commercial & civic design

Co-produced by Traditional Building and Period Homes
- and the Traditional Buﬂding Exhibition and Conference

Categories
Restoration & Renovation
Adaptii}e Reuse &/or Sympathetic Addition
New Design & Construction — less than 30,000 sq.ft.
New Design & Construction — more than 30,000 sq.ft.

Public Spaces: Parks, Plazas, Gardens, Streetscapes

Corresponding awards, sponsored by Period Homes magazine,

will also be made for residential projects.

Judging Criteria
The Palladio Awards are named in honor of Andrea Palladio, the Renaissance architect who
created modern architecture for his time while using models from the past for inspiration and
guidance. The judges will be applying the same criteria that Palladio used in his own work: the
projects should meet all the functional needs of contemporary usage, while applying lessons

learned from previous generations to create beauty in the built environment.

Winners
If you are one of the winners of a Palladio Award for 2008, you will receive a Palladium —
the cast-bronze trophy emblematic of the program, designed, sculpted and cast .
by the artisans at Historical Afts & Casting, Inc., West Jordan, UT, — at the
annual Traditional Building Exhibition and Conference. You will also have the opportunity
to give an illustrated presentation of the project at the conference and the
project will be published in the June 2008 issue of Traditional Building.
Winning projects will also be highlighted for 12 months on the Palladio Awards website.

Deadlines & Entry Requirements

The deadline for receipt of the completed entry package is November 15, 2007.

For complete details on the awards program go to

WWW. paﬂadioawards. com
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9928 Custom Artwork, Art Glass & Furnishings

2705. Art Casting of lllinois . . ................. 42
8040. Conrad Schmitt Studios, Inc. . ............ 41
2668. Judson Studios . . ... 44
1163. MFA Design Group . . .« v v v v v e v ine e e e 43
1672:No 9 Studio UK . - oy v v it o ain v 42
7930. Reflection Studios . . ....... .. 43
6240. Rohlf's Stained & Leaded Glass Studio .. ... 43
6110. Rossato Giovanni/Vicenza Stone Sculpture . .44

B7A. StoneScUlpt - o i e s 43
2674. Willet Hauser Architectural Glass . ......... 44

9929 Custom Columns & Capitals

* A&M Victorian Decorations, Inc. . . ......... 53
4100. Architectural Columns & Balustrades by

MEROR CIaSSIES s st it o il S ass 50
6400. Architectural Fiberglass Corp. . ........... 50
1444. Architectural Reproductions by Timeless . . . . . 55
1555. AristoneDesigns, Inc.  ....... ... 53
* Boston Turning Works . . ............. 51,55

1580. Chadsworth’s 1.800.Columns -
Polystone . .:.....cccvsuoiin. 47,51, 53,55

180. Chadsworth’s 1.800.Columns -
Wood &rt oS ris e i 47,51,53,565
8210. Fagan Design & Fabrication, Inc. .......... 50
806. Goodwin Associates . ... 55
4020. Haddonstone (USA), Ltd. . ............... 51
50. Mohamad Woodturning Corp. . .. .......... 55
87. New York Fine Woodturning . ............. 53
88. Pacific Columns . . ... .o ovinin s 49
7070. Pagliacco Turning & Milling .. ............ 53

*Contact for more information
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9930 Custom Conservatories & Outbuildings

Reader service number . . ............... Page number
1254, Classy Glass Structures . ............... 58
1870. Glass House, LLC . ....... ... 60
6860. Oak Leaf Conservatories of York . ......... 57
* Private Garden Greenhouse Systems ....... 59
378. Renaissance Conservatories ............. 60
8270. Tanglewood Conservatories .............. 61
3510. Under Glass Mfg. Corp. . . ... oo i ii e v vt 58
7100. Vixen Hill Cedar Products . .............. 78

9931 Custom Doors, Windows, Shutters & Hardware

1690. Acorn Forged Iron . ................ 78, 203
690. Allied Window, Inc. .. .. ..o 79
* Architectural Components . .............. 72
1670. Architectural Resource Center ............ 7474
1761. Authentic Joinery & Millwork, LLC . . ........ 76
2930. Ball & Ball Hardware .. ................ 204
2390. Cityproof Windows . . . ...covvvennonnnnnn 82
6980. Craftsmen Hardware Co. . ............... 82
432. Crown City Hardware Co. . ............... 67
1900. Custom Shutter Company . .............. 85
1083. Custom Trades International, Inc. . ......... 83
3043. Custom Window Co. ... .....cvvvnnnnnnn 69
2260.E.R. Butler & Co. ......cvvvvnnncnsecnns 7
2540. European Hardware & Finishes/Gerber Hinge .74
1010. Fagan's FOrge . .............oueennnn. 83
1548. Fenestra America . .......... .o 63
2520. Gaby's Shoppe . . ..o oo v 80
1910. Grabill Windows & Doors . ............... 74
1466 GUEHDRE: (st sinii oo v b s 3
6640. Hahn’s Woodworking Co.,Inc. ............ 12
3570 Histoic Deors oo <o v o -l damii s 70
1096. House of Antique Hardware .............. 80
909. Innerglass Window Systems ............. 72
1240. James Peters & Son, Inc. . .............. 83
1696. Jim lllingworth Millwork, LLC .. ........... 79
* Kayne and Son Custom Hardware Inc. ...... 2,

Reader service number ... .............. Page number
7990. Kestrel Shutters . ... 80
196. Kingsland Co. Shutters . ................ 76
7600. Maguire lron Corp. ... oo vv v vt 2
634. Maine Glasst. .. - - vtiviias e o v o lrieoie e 74
1885. Martin Pierce Hardware, Inc. ............. 83
1263. Marvin Windows & Doors . ........... 71,74
5110. Old Smithy Shop . . .. ..o vt 76
3003. Parrett Windows . . ... .cvvineiiennennnn 65
6001. Phelps Company . .........ccuuueunnnnnn 72
748 ReVioW: . B ik L v i e i e i 76
1579. Richards-Wilcox Door Hardware ........... 80
1480. Rohlf’s Stained Glass Studio  ............ 43
1625. Scottsdale Art Factory . ................. 75
3590. Seekircher Steel Window Repair Corp. . ..... 72
856. Sharp Lumber Company ................ 80
4321 Shuttercraft§. . .. ... covsi o cde e 78
1376. Signature Hardware/Clawfoot Supply ....... 76
4115. The Golden Lion .. ...... ...t 85
* The Nanz Company . ... ...cuuevennsenns 81
6830. The ShutterDepot . . . .. .ov v ii i 83
1056. Timberlane Woodcrafters,Inc. ............ 79
8330. Torrance Steel Window Co. .............. 70
1101. Victoriana East ... ...... ... i 76
1230. Vixen Hill Shutters .. .......... ... 78
1864. Von Morris COrp. .« oo v vieiecn e enaees 82
1316. Weston Millwork Co. . .. ... oo 79
9640. Wood Window Workshop . . .............. 82

9933 Custom Exterior Elements, Ornament
& Finishes

1428. AZEK Trimboards . . ......coviv it 15
61.30. Architectural Reproductions . ............. 89
5470. Color People, The . ............c.ounnnn. 89

703. Manor Style, Ltd. . ...... .. oo 89
4620. Seal Reinforced Fiberglass . ............. 89
1499. Vixen Hill - Porch Systems . .............. 78

9934 Custom Flooring

1457. Antique Lumber . ... ... 94
8163. Authentic Provence, Inc. . ............... 91
521. Bear Creek Lumber .. .................. 96
5580. Carlisle Wide Plank Floors . .............. 91
* Chestnut Specialists . .................. 96
1277. Foster Wood Products . ................. 96
1330. Goodwin Heart Pine ................... 95

Use the red number to order product information for an entire Sourcelist



Reader service number................. Page number
1120. Lignomat USA, Ltd. . ................... 96

272. Longleaf Lumber, LLC . ................. 94
1379.0ldBarn Wood Co. . ................... 94
1629. Peacock Pavers . . ..................... 96
1384. Sutherland Welles Ltd. . ................ 93
1476. What It's Worth . . ..................... 94

9935 Custom Interior Elements, Ornament
& Finishes

1537. Above View By Tiles, Inc. ... ............ 101
8032. American Restoration Tile, Inc. .. ......... 102
1088. Architectural Products By Outwater, LLC . . .. .. 5
103 Astell R 2 . . L . el 103
3159. Balmer Architectural Mouldings . ......... 104
5100. Canning Studios ......... 101, 103, 105, 106
1698. Century Architectural Specialties . ......... 99
190. Chelsea Decorative Metal Co. ........... 102
2400. Classic Ceilings .. .................... 99
769. Classic Terra Cotta Co. .. .............. 105
210. Decorators Supply Corp. .. ............. 101
1808. Dutch Delft Tiles by Oudolf Jr. ............ 99
2950. Entol Industries, Inc. .................. 103
2460. EverGreene Painting Studios —
Decorative Painting ................... 106
2678. EverGreene Painting Studios - Plasterwork . .106
1892. Extrutech Plastics, Inc. . ............... 102
4900. Flex Moulding, Inc. .. ................. 102
1731. Foster Reeve & Associates Inc. . ......... 105
1765. John Tiedemann, Inc. ................... 9
810. Leo Uhifelder Co. . ................... 102
4710. Lynne Rutter Murals & Decorative Painting . .105
1601. Modello Designs ... .................. 104
861. NIKO Contracting - Ceilings ............. 166
570. Native Tile & Ceramics . ................ 99
208. Peck Studios .00 | i e 99
1589. Ruth Frances Greenberg . .............. 103
2880. Sepp Leaf Products, Inc. . ............... 99
9201. Steptoe & Wife Antigues'Etd: . = . .. D 148

9936 Custom Landscape, Main Street &
Garden Specialties

983 Aqua-Control e = . ... 116
20. Architectural Pottery .................. 117
1274. Balquist Carving Studio . ............... 118
5830. Bamboo & Rattan Works ............... 147
31. CanteraEspecial = = w0 . 8, 115
1750. Canterbury International ............... 113
3105. Columbia Equipment Co., Inc. ........... 118
527. Custom Home Accessories, Inc. . .. ....... H7
2090. Doty & Sons Concrete Products . .. ....... 118
2100. Elderhorst Bells, Inc. . ................. 116
1901. Evelyn Tully Costa LLC . ... ............. 114
531. FAAC International, Inc.
AT Ragiactony il o e e B 147
* Florentine Craftsmen, Inc. .............. 114
1220. Frank Morrow Co. ... ................. 114
1706. Gladding, McBean . .. .................. . 2
4160. Goodwin International ................. il i
3170. Jaz Products . .................. ... .. 114
1493. Kasco Marine, Inc. .. ............ ... .. 118
* Kenneth Lynch & Sons, Inc. ......... 109, 117
1109. Lake Fountains & Aeration . ... .......... 114
5390. Limestone Concept, Inc. .. ............ . 116
1810. Modern Art Foundry . . ... ........... ... 117
2576. Petersen Mfg. Co . ................. .. 118
1886. Precision Fountains . ................. . 118
1882. Seal Reinforced Fiberglass .............. 89
5500. Seibert & Rice ................... ... 116
280. Walpole Woodworkers . ................ 115

9937 Custom Lighting & Electrical

A498. A-RK: Ramoss 7o - Sty U 129
2240. AAMSCO Lighting, Inc. . .............. .. 126
60. Authentic Designs . .. ................ . 129
7660. Ball & Ball Lighting ................... 204
166. Bevolo Gas & Electric gights oo s L. L. .. 124
8890. Brass Light Gallery ................ . .. 127
2809. Capitol Lighting Design and Restoration . . . 129
237. Christopher Thomson Ironworks . . . .. ... .. 127
4850. Classic Accents, Inc. ... ............. .. 127

620. Conant Custom Brass

*Contact for more information

Reader service number................. Page number
1759. Concealite Safety Products . ............ 126
* Coppersmythe, JosiahR. ............... 127
313. Crenshaw Lighting . ................... 125
2545. Customlightstyles.com ................ 125
2767. Dahlhaus Lighting, Inc. . ............... 124
809. Deep Landing Workshop . .............. 127
1195. Distinguished Home Lighting, Ltd. ........ 131
2833. Federalist, The ...................... 121
9130. Herwig Lighting . ... .................. 129
8730. Lake Shore Industries, Inc. . ............ 128
1239. Lantern Masters . .................... 124
5090. Lighting by Hammerworks . ............. 131
3111. Lucid Lighting .. ..................... 126
5870. MicaLlamp Co. . ................. ... 125
7630. Rejuvenation . . ................. ... .. 129
792. Remains Antique Lighting . ............. 131
4170. Richard D. Scofield Historic Lighting . . . . ... 131
7730. Schiff Architectural Detail .............. 127
6190. St. Louis Antique Lighting Co. ........... 123
6740. Sternberg Lighting . .. ................. 128
483. Steven Handelman Studios ............. 128
1612. World Class Lighting . ................. 128

9938 Custom Mantels, Fireplaces & Chimneys
6490. Architectural Paneling, Inc. .. ........ 133, 192
* Good Time Stove Co. . . .. .............. 133

9939 Custom Metalwork

2636. Al Bar-Wilmette Platers ......... 19, 146, 150
1005. Allen Architectural Metals, Inc. .. ......... 139
9820. Architectural Grille . .. ................. 149
1679. B&B Sheetmetal ................... .. 146
1270. Bill's Custom Metal Fabrications . ........ 153
1490. CopperCraft,Inc. . ................ 144, 152

495. D.J.A. Imports, Ltd. . .............. .. .. 146
1023. DeAngelis Iron Work, Inc. . .. .. .......... 150
1875. F2 Industries ....................... 144
2640. Fine Architectural Metalsmiths . ... ....... 142
4780. Goddard Mfg. Co. .................... 144
1210. Historical Arts & Casting, Inc. ........... 141
1812. Jansen Ornamental Supply ............. 153
4840. John F. Graney Metal Design, LLC ........ 152
1335. Kees, Inc., Architectural Div. . ........... 151

418. King Architectural Metals .. ............. 149
8440. Liberty Brass Turning Co. . .......... 131,153
5340. Liberty Ornamental Products . ........... 136
1897. Master's Metalwork . . ................. 145

229. Mueller Ornamental Iron Works;linc: = 144
ABOR QK CFoundryzL il c ., [ SR e e S 151
8039. Oakley Steel Products . ................ 143
5025. Ornametals, LLC . .................... 146
5810. Reggio Register Co.,The . .............. 142
3240. Robinson Iron Corp. . ................. 137
1218. Schwartz's Forge & Metalworks, Inc. . . ... .. 144
4870. Staipwaysiine™ sad . . e D oo 136

470. Steptoe & Wife Antiques Ltd. . ........... 148
5620. Sur-Fin Chemical Corp. ................ 152
9430. Texas Metal Industries, Inc. ............. 153
8035. The Wagner Companies .. .............. 148
1062. Wagner Foundry, Inc. ................ .. 151
1223. Wiemann Ironworks . .. ............ 147, 150
1577. WylieMetals . .................... ... 148

9940 Custom Plumbing, Bath & Heating

5860. Bathroom Machineries, DEA - Hardware ... .154
1725. Bathroom Machineries, DEA - Plumbing ... .154
6060. Monarch Products Co. .. ............... 154
1779. Unico System, Inc. ................ 21, 154

9941 Custom Roofing & Roof Specialties

2723. American Slate Co. .. ................. 166

657. Annapolis Weathervanes and Cupolas ... .. 164
1012. Baschnagel Brothers .. ............... . 165
2730. Campbellsville Industries . ............ .. 166
2901. Castle Metal Products . ................ 165
1603. Cedar Shake & Shingle Bureau .......... 157
1280. Classic Gutter Systems, LLC ............ 164
3720. Durable Slate Co., The ................ 162
A377. EIMcopper, Inc. . ... ... oA 160
2450. East Coast Roof Specialties ............ 162
1893. Entegra Roof Tile .. .................. 163

Reader service number . ................ Page number

7310.
1636.
9270.
1535.
1534.
2222,
1705.
3770.
2470.
1719.
25,
9520.
8300.
1264.
3067.
370.
957.
3890.
1803.
1353.
1015.
2840.
7212,
520.

9943

222,
4270.
6010.
3130.

392.

963.
2902.

9944
406.

160.

1785.
1861.
218.

504.

9945
1300.
7260.

169.

1446.

9946
440.
2744.

597.

1439.
7480.
4320.

663.

536.
1233.
1403.
1290.
8370.
2669.
1464.

9947
1058.

9949
821.
610.

1416.

1564.

7380.

*

3030.

1666.
138.

1122,

1061.

1099.

Use the red number to order product information for an entire SourceList

Fiberglass Specialties, Inc. . ............ 160
GAF Materials Corp. - Camelot . .......... 161
GAF Materials Corp. - Country Estates .. ... 161
GAF Materials Corp. - Country Mansion .. ..161
GAF Materials Corp. - Grand Slate ........ 161
GAF Materials Corp. - Slateline .......... 161
Gladding,; MEBean= s su v . e« oo i 2
Greenstone Slate .. .......... . o5 5= 167
Heather- & Liiftleylfd: 52, oS et Jo 45 164
Jack Arnold - European Copper........... 167
Major Industriessine: =5t RS Ak 162
Michigan Ornamental Metals ............ 160
NIKO:-Contracting: =7 . oo o s o 166
New Concept Louvers ................. 165
Nicholson & Galloway ................. 160
Nixalite of America, Inc. .. .............. 164
Batk City Rain Gutter . . .ot - teat o 160
Petersen Aluminum Corp. . ............. 159
Reelaimed Roofs;dne.: . e ot = o 164
Seal Reinforced Fiberglass . ............. 89
SRo:Gem, Inc. &5 AP iiEms R e 167
Vande Hey Raleigh Mfg. ... ............. 165
VEIBAN-SUPPlY: 0L s o ahma s e 164
WENorman'Corp: ... sioe - s o 162

Custom Stone, Brick & Masonry

BElerBrCK (Co. oy, o f ot Se e 174
Ehamplain Stone, Ltd. ... ..oiveevs i 169
GIRHdINg MCBEaN . covn s in s e s 2
Qld Carolina Brick . . . S ZF200 " iRl & 170
Ra8si USA Corpra st e 2bituei ool 170
Southern Group Enterprise - Unique Mantel Co. .169
Traditional Cut Stone, Ltd. . ............. 171

Masonry Restoration & Cleaning

AtmakieeniCor L S o T T 177
Boston Valley Terra Cotta . ............. 175
Franmar Chemical,ilne. .. ... ... .. .. .. 173
Restorco/Kwick Kleen . . ............. .. 174
Watertrolgsaw o oo mm na st monain, 174
Weatheregpjilng. e s o 7 e 174

Moldmaking & Casting Materials

Abdtron, [nes Vi et w g L E e 179
Balk Constlling tern e oo i ia i 181
Lehigh Cement Company, White Cement Div. 181
Polymer Tooling Systems Inc. . ........... 181

Custom Timber Framing & Barns

Bath'People, The «.....sus. oo ol 183
Carlson’s Barnwood Co. ............... 185
Colonial Restorations ................. 185
Country Carpenters, Inc. ............... 185
Country Road Associates, Ltd. ........... 183
Craftsman Lumber COMPANY oo oiioreoienins 183
Hugh Lofting Timber Framing, Inc. ........ 184
Kronenberger & Sons Restoration .. ... ... 185
Liberty Head Post & Beam ... ........... 185
Reliance Specialty Building Products . . . . .. 183
Southern Timberwrights . ... ............ 183
[EEBEIDEE. & s o i nlei i e Bl 184
Tremont Nail Company . . ............ ... 184
Freestate Timbersmiths . ............... 185

Tools & Equipment
Trow & Heldense s e n e duin 186

Custom Woodwork

A-Art/B. Rasmussen, Ltd. .............. 192
Adams Stair Works & Carpentry, Inc. ...... 192
Country Road Associates, Ltd. ........... 183
Josef’s Art Woodturning & Son . .. .. ... ... 191
Klitsas, Dimitrios - Fine Wood Sculptor « 2%, 191
Michael A. Dow - Woodcarver . ........... 191
PRG, Inc.iimamsammdnns o e g i 193
Poxywoodidne. .= ces s s s e 193
Superior Moulding, Inc. .......... iR 193
ENIngs UnfiMtedsis s 58, Sk aline om b 192
Vintage Woodworks . ................ .. 193
White River Hardwoods-Woodworks . . . . . . . 189
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Bathroom Machineries, DEA
209-728-2031; Fax: 209-728-2320
www.deabath.com

Murphys, CA 95247

Supplier of Early American & Victorian
bathroom fixtures & accessories & door
& window hardware: antique & repro-

duction clawfoot tubs, high-tank toilets,

Eron Johnson
Architectural Antiques
303-777-8700; Fax: 303-777-8787

“www.eronjohnsonantiques.com

Denver, CO 80203

Supplier of more than 10,000 items
from 38 countries: 17th to 19th-century
architectural building artifacts: columns,

Products Showcase

Frank Morrow Co.
800-556-7688; Fax: 401-941-3810
www.frankmorrow.com

Providence, Rl 02905

Designer & manufacturer of more than
6,000 ornamental metal trims: embossed
banding & perforated gallery; decorative
stampings include leaves, flowers, husks,

Kuwick Kleen Restoration

Products’ Sun Block pro-
tects wood from the sun;
it can be used in both
interior and exterior
applications.

pedestal sinks, mirrors & many one-of-a-
kind items.
Write in No. 1725 for plumbing; 5860 for hardware

doors, fireplaces, stained glass, ironwork
& more.

bobeches, animals, motifs & more; grey-
iron castings.

Write in No. 1220
N

Write in No. 1874

Bathroom Mach-
ineries, DEA,
manufactured
this low-flush
toilet in an his-
torically accurate
reproduction of a
classic 1910-
style water closet.

This door is
one of more
than 10,000
antiques avail-
able from Eron

This metal trim design, model #F8510-2 from
Frank Morrow Co., measures 4.185 in. wide.

Johnson
Abrchitectural
Antiques.

Martin Pierce Hardware, Inc.
800-619-1521; Fax: 323-939-0366
www.martinpierce.com

Los Angeles, CA 90016

Manufacturer of door & furniture hard-
ware: oil-rubbed bronze, hot-patina
bronze & stainless steel; variety of styles.
Write in No. 1885

Goodwin International
714-241-0942; Fax: 714-241-1874
3121 S. Oaks St.

Santa Ana, CA 92707

Supplier of landscape & garden orna-
ment from around the world: stone

Castle Metal Products
847-806-4540; Fax: 847-806-4541
www.castlemetalproducts.com

Elk Grove Village, IL 60007

Supplier of ridge vents for slate roofs,
sheet-metal flashing & trim: built-in &
half-round gutters, leaders, boxes & more.
Write in No. 2901

fountains, benches, planters, urns &
sculpture; sandstone planters & terra
cotta; various design styles & sizes.
Write in No. 4160

Evelyn Tully Costa LLC
718-789-1847; No Fax
www.evelynproductions.com

Brooklyn, NY 11225

Landscape services: design, installation
& consultation.

Write in No. 1901

The Mediterranean Series from Goodwin Internation-
al includes these pots, fashioned in Italian terra cotta.

Jansen Ornamental Supply
800-423-4494; No Fax
www.jansensupply.com

El Monte, CA 91733

Supplier of ornamental hardware &
decorative castings: stampings, paints,
tools, lockboxes, cast-iron spears;
aluminum cover shoes.

Write in No. 1812

TopSlate ridges, hips and vents from Castle Metal
Products provide a permanent, watertight finish for
slate roofing.

Doty & Sons Concrete
Products, Inc.

800-233-3907; Fax: 815-895-8035
www.dotyconcrete.com

Sycamore, IL 60178

Manufacturer of litter receptacles,
planters, bollards & custom concrete
products: more than 20 bench styles
& sizes; ipe lumber, recycled plastic
& concrete seats & backs.

Write in No. 2090

A

Jaz Products Martin Pierce crafted these Hedgerow Heroic door pulls.

805-525-8800; Fax: 805-525-8808
www.jazproducts.com
Thousand Oaks, CA 91359

Manufacturer of polyethylene planters:
durable & lightweight; the look of terra
cotta; other colors available; 10-year lim-
ited warranty.

Write in No. 3170

When designing this garden, Evelyn Tully Costa used

natural stone to create the bench and pathway. Nixalite of America, Inc.

800-624-1189; Fax: 309-755-0077
www.nixalite.com
East Moline, IL 61244

Manufacturer of humane bird-control
products: stainless-steel needle strips,
Fliteline wire deterrent & 3 types of
bird netting; visual, chemical & audible
systems; free technical & planning ser-
vices with direct order.

Write in No. 370

Flag Factory

800-868-7111; Fax: 704-289-6857
www.flagfactory.com

Monroe, NC 28110

Manufacturer & supplier of flags, banners
& poles: American, foreign, scholastic, cor-
porate, festival, main street & streetscape;
attention-getting colors; durable for many
seasons; custom; more than 92 years.

Write in No. 479

King Architectural Metals
800-542-2379; Fax: 800-948-5558
www.kingmetals.com

Dallas, TX 75228

Wholesale supplier of ornamental &
architectural metal components: stair-
cases, handrails, gates, fences, furniture,
mailboxes, lampposts, finials & fireplace
screens; wrought iron & aluminum.
Write in No. 418

Kwick Kleen

Restoration Products
888-222-9767; Fax: 812-882-3866
www.kwickkleen.com

Vincennes, IN 47591

Manufacturer of Sun Block, a sun screen
for wood: protects wood from ultraviolet
rays; for interior & exterior applications.
Write in No. 1865

Doty & Sons manufactures a complete line of con-
crete site furnishings, including the Morrison Litter
Receptacle, which has a hinged lid, three litter entries
and a 23-gal. plastic liner.

Stainless-steel bird-control strips from Nixalite protect
this city hall.

Colorful flags and banners are fabricated by Flag
Factory in 310-denier nylon fabric.
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ARCHITECTURAL . LIGHTING . FURNITURE
GARDEN ORNAMENT . ACCESSORIES

10,000 antiques from

3 8 countries,

] click away...

eronjohnsonantiques.com

451 North Broadway . Denver . Colorado . 80203
e-mail: info@eronjohnsonantiques.com . 303.777.8700 .

ERON JOHNSON ANTIQUES

WRITE IN NO. 1874

MOSAIC
ARTWORK
by
GEORGE
FISHMAN

103 NE 99th Street Miami Shores
Florida 33138 305 758-1141
www.georgefishmanmosaics.com
gfmosaics@bellsouth.net
Custom Mosaics in Glass & Stone

WRITE IN NO. 183

LIVE Design Competition Targets

New Orleans-Style Architecture
Winning Design to be Donated to Katrina Survivor

New Orleans is synonymous with great food, great music and
wonderful architecture. From Creole Cottages to Shotgun styles
of the 19th century, New Orleans architecture has captured the b The 2007

X L ; e Roundtable
hearts and imaginations of visitors for hundreds of years.

Tf?”diﬁopal Building

Working with set parameters, such as lot size, square footage,
and style, your task for three days will be to design and
hand-draw a new “old” house for one of New Orleans’ most
famous historic districts.

For information please contact:

Steven Mickley
The American Institute of Building Design
phone: 800.366.2423 email: steve@aibd.org

WRITE IN NO. 1774
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HISTORICAL PRODUCTS SHOWCASE

Reggio Register Co., The
978-870-1025; Fax: 978-870-1030
www.reggioregister.com

Leominster, MA 01453

Manufacturer of grilles & registers: for
forced-air & high-velocity systems; cast
iron, brass, aluminum, zinc & wood;
handcrafted to last for generations.
Write in No. 5810

Concrete custom site furnishings are available from
DPetersen Mfg.

Petersen Mfg. Co.
800-832-7383; Fax: 712-263-5090
www.petersenmfg.com

Denison, 1A 51442

Manufacturer of site furniture: fountains,
pavers, tables, benches, waste receptacles,
bollards, street lighting, tree grates,
planters, ash urns & drinking fountains;
concrete & steel; specifications for secu-
rity barriers.

Write in No. 2576

This decorative grille from Reggio Register is pat-
terned after traditional Victorian designs.

Remains Lighting
212-675-8051; Fax: 212-675-8052
www.remains.com

New York, NY 10001

Importer & distributor of traditional
lighting fixtures: thousands of antique
chandeliers & sconces restored; some
made by 19th- & 20th-century design-
ers such as E.E Caldwell & Co.; new
wall & ceiling fixtures; UL listed.

Write in No. 792

Phelps Company
802-257-4314; Fax: 802-258-2270
www.phelpscompany.com
Brattleboro, VT 05301

Manufacturer of traditional hot-forged
solid-brass window hardware: sash pul-
leys, weights, chains, lifts & locks; stop-
bead adjusters, spring bolts, window
ventilation locks, casement hardware,
storm/screen-door latch sets & more.
Write in No. 6001

The model #SCL82 screen-door latch set from Phelps
Company is hot-forged and precision-machined in
solid brass.
Remains Lighting supplies many styles of chandeliers,
sconces and pendents.

Signature Hardware
866-855-2284; Fax: 800-682-6826
www.signaturehardware.com
Erlanger, KY 41017

Direct distributor of bathroom supplies:
cast-iron & acrylic clawfoot bathtubs,
porcelain sinks, brass faucets, shower
rods & rings; floor registers & air
returns; decorative door & window
hardware; lighting.

Write in No. 1376

Texas Metal supplied the balusters and railings for
this curved staircase.

The Wagner Companies
888-243-6914; Fax: 414-214-0450
www.wagnercompanies.com

Butler, WI 53007

Supplier of ornamental metalwork:
handrail moldings & fittings, posts, balus-
ters, forged components & panels & dec-
orative castings & stampings; ornamental
hollow balls & hemispheres; spiral stairs;
custom bending for railings.

Write in No. 8035

Historically accurate reproduction hardware from
Signature Hardware can be used for restoration or new
construction projects.

Sno-Gem, Inc.

888-766-4367; Fax: 815-455-4367
www.snogem.com

McHenry, IL 60050

Supplier of snowguards: polycarbonate
(clear or color) & metal forms; patented
pre-tinning application for soldering; free
design/layout on any roof system.

Write in No. 1015

Texas Metal Industries, Inc.
800-222-6033; Fax: 800-472-3807
www.txmetal.com

Crandall, X 75114

Supplier of ornamental castings: furni-
ture, gates, fences, mailboxes, signage,
finials, balustrades, stair railings, fountains,
benches, lampposts & urns; aluminum,
cast iron & forged steel.

Write in No. 9430

The Wagner Companies offers Baroque Art Gilders
Paste, a collection of waxes, resins and pigments for
decorating iron, wood, pottery, etched glass, sculpture
and other elements.

IONAL BUILDING EXHIBITION AND CONFERENCE

Mark Your Calendar!
October 17-20, 2007

Ernest N. Morial
Convention Center
New Orleans, LA

www.traditionalbuildingshow.com
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SOURCELIST

Custom Artwork, Art Glass & Furnishings

To order product literature, go to www.traditional-building.com and click on
“Free Product Literature” or fill out the card at page 34.To order literature from

all of the companies listed here, enter No. 9928.

A-Art/B. Rasmussen, Ltd.
314-962-1842; Fax: 314-962-4816
www.bestofmissourihands.org

Saint Louis, MO 63144

Art studio: signs, sculpture, wood carv-
ings, decorative painting & gilding;
custom designs; restoration, replication
& refinishing; professional-opinion
replacement cost estimates for insur-
ance purposes.

Write in No. 821

“Fall” is one of
Jour statues from
Architectural
Pottery depicting
the seasons; it
stands 90 in.
tall and is 24
in. wide x 20
in. deep.

Architectural Pottery
888-ARCH-PQT; Fax: 714-898-5109
www.archpot.com

Midway City, CA 92655

Importer of handcrafted Italian & Greek
statuary & other items: terra-cotta urns
& ornament; hand-carved Italian lime-
stone & English-style stone reproduc-
tions; balustrades, columns, benches,
bollards, fountains & trash receptacles.
Write in No. 20

Architectural Products

by Outwater, LLC
800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural moldings
& millwork, columns, capitals, wrought-
iron components, balustrading, door
hardware, lighting, ceiling tile, furniture
& cabinet components & more.

Write in No. 1088

Art Casting of lllinois, Inc.
815-732-7777; Fax: 815-732-7475
www.harryspell.com

Oregon, IL 61061

Manufacturer of cast-bronze sculpture:
pick-up, conservation, restoration &
installation; moldmaking, patination,
fabrication, off-site laser scanning & dig-
ital sculpting; etchings & prints through
Adagio Fine Art Gallery.

Write in No. 2705

Authentic Provence, Inc.
561-805-9995; Fax: 561-805-5730
www.authenticprovence.com

West Palm Beach, FL 33401

Importer & distributor of antique hand-
carved stone garden ornament: French
limestone & Italian marble; antique gates,

wrought-iron & wood gates & trellis;
hand-sculpted fountains, plaques, terra-
cotta planters, gazebos & pavilions.
Write in No. 8163

Ball & Ball Hardware
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Custom manufacturer & supplier of
ornamental metalwork & hardware:
door, window, shutter & furniture hard-
ware; fireplace tools; wrought iron, steel,
aluminum, bronze, brass, copper & cast
iron; custom reproductions.

Write in No. 2930

Bill’s Custom Metal
Fabrications, Inc.
516-333-3562; No fax
www.ironcrafters.com
Westbury, NY 11590

Manufacturer of ornamental metalwork:
railings, furniture, fireplace doors, hard-
ware & candelabras; handcrafted &
hand forged.

Write in No. 1270

Boston Valley Terra Cotta
716-649-7490; Fax: 716-649-7688
www.bostonvalley.com

Orchard Park, NY 14127

Custom fabricator of architectural terra-
cotta products: roof tile & Terraclad
(rain-screen system); columns/capitals,
cornices, balustrades, garden sculpture

& chimneys; standard & custom shapes
& colors; replacements & new designs.
Write in No. 160

Bovard Studio, Inc.
800-452-7796; Fax: 641-472-0974
www.bovardstudio.com

Fairfield, IA 52556

Restorer, designer & fabricator of stained-
glass windows: wood, aluminum & steel
frames; protective glazing systems; repli-
cates lost stained-glass windows; faceted
glass; mosaics; hand-painted kiln—fired
original art glass.

Bovard Studio created the stained-glass San Damiano
Cross for St. Patrick's Chapel in Denison, TX.

Canning Studios
203-272-9868; Fax: 203-272-9879
www.canning-studios.com

Cheshire, CT 06410

Restorer & designer of decorative finish-
es, ornamental plaster & wood: historic-
paint analysis; plaster consolidation &
stabilization; decorative painting, murals,
interior & exterior gilding & wood
graining; metal & stone cleaning.

Write in No. 5100

Conrad Schmitt Studios, Inc.
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com

New Berlin, Wl 53151

Creator, conservator & restorer of decora-
tive painting, stained & art glass: ornamen-
tal plasterwork; crystalline etched-glass
designs; murals, mosaics & statuary; for
public & religious buildings; since 1889.
Write in No. 8040

Conrad Schmitt Studios created this massive public
mosaic for the Theodore M. Hesbuigh Library on
the Notre Dame campus in South Bend, IN.

Degenhardt Glass Studio
512-267-0959; No fax
www.jdmglass.com

Leander, TX 78641

Glass studio: art glass restoration; antique;
beveled, etched & leaded glass; stained &
painted; figurative & pictorial; ecclesiasti-

cal art; mosaics.

Dufour/Corso Studios, Ltd.
225-344-4504; Fax: 225-344-7577
www.dufour-corso.com

Baton Rouge, LA 70821

Designer & fabricator of stained glass,
bronze sculpture, mosaics, tapestries
& furniture.

E.R. Butler & Co.
212-925-3565; Fax: 212-925-3305
www.erbutler.com

New York, NY 10012

Manufacturer of historically accurate,
premium-quality hardware for doors,
windows & furniture: brass, bronze,
nickel silver & wrought iron; complete
design selections of Early American
period hardware; many finishes.

Write in No. 2260

eMorton Art

442-295-7290; No fax
www.emortonart.com

Bethesda, MD 20824

Artist: designer & creates interior &
exterior murals; art glass; furnishings;
faux finishes, stenciling; interior painting,

EverGreene Painting Studios, Inc.
212-244-2800; Fax: 212-244-6204
www.evergreene.com

New York, NY 10001

Decorative-arts studio: murals, decorative
painting, gilding, plaster, wood, metal,
stone & mosaics; new design, conserva-
tion & restoration; ecclesiastical, institu-
tional, public & commercial projects;
offices in NYC & Chicago.

Write in No. 2460

Designed and fabricated by George Fishman of
Fishman Mosaics for a cruise ship, "Bering Straits" is
made of traditional glass smalti and stone; the 32x32-
in. mosaic is part of a series on European explorers.

Fishman Mosaics
305-758-1141; Fax: Same as phone
www.georgefishmanmosaics.com
Miami Shores, FL 33138

Designer & fabricator of mosaics: tradi-
tional glass smalti & stone; pictorial
mosaics in the Classical style; custom
mosaic artwork for public spaces, hospi-
tality & religious projects.

Write in No. 183

Florentine Craftsmen, Inc.
800-876-3567; Fax: 718-937-9858
www.florentinecraftsmen.com

Long Island City, NY 11101

Manufacturer of garden ornament

& other ornamental metalwork &
stonework: freestanding & wall-mount-
ed fountains, statuary, urns, planters,
wrought-iron gazebos, furniture &
more; weathervanes; cast stone, cast
aluminum & lead.

Call for more information.

Life-size “Seated Boy with Flute,” custom fabricated
in bronze by Florentine Craftsmen, measures 48 in.
tall x 50 in. wide.

Gaby’s Shoppe

800-299-4229; Fax: 214-748-7701
www.gabys.com

Dallas, TX 75207

Manufacturer of handcrafted decorative
iron drapery hardware: for curved &
angled bay windows & arches; 30 stan-
dard finishes; more than 10 finial options.
Write in No. 2520
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CUSTOM ARTWORK, ART GLASS & FURNISHINGS

GRT Glass Design
317-353-6369; Fax: 317-359-9630
www.grtglassdesign.com
Indianapolis, IN 46219

Custom fabricator of art glass: cut,
engraved, etched glass artwork; curved
& slumped glass.

Haddonstone (USA), Ltd.
856-931-7011; Fax: 856-931-0040
www.haddonstone.com

Bellmawr, NJ 08031

Manufacturer of Classical stonework:
columns, balustrades, benches, planters,
urns, pavers, fountains, gazebos, mantels,
statuary & more; cast, reconstructed lime-
stone resembling Portland stone; more
than 500 designs.

Wirite in No. 4020

John Tiedemann, Inc.
877-600-2666; Fax: 201-991-3419
www.johntiedemann.com

North Arlington, NJ 07031

Reestorer of interior elements: interior
painting & design, liturgical renderings,
decorative granite flooring, faux finishes,
murals & frescoes, gilding, art glass, fine
art, paint & plaster analysis, historic
analysis & testing.

Write in No. 1765

Judson Studios
800-445-8376; Fax: 323-255-8529
www.judsonstudios.com

Los Angeles, CA 90042

Designer & custom fabricator of art
glass: mosaics & stained- & faceted-glass
restoration; public buildings & ecclesias-
tical projects.

Write in No. 2668

Judson Studios designed and fabricated the stained-
glass windows and doors for the Torrey Pines Lodge
in San Diego, CA.

Kathy LaTournous Studio
570-226-4799; No fax
www.kltcutglass.com

Hawley, PA 18428

Glass cutting studio: stone wheel-cut
crystal & lead crystal; original designs;
family tradition since 1700s.

This custom hand-cut glass demonstrates the artistry
and skills of Kathy LaTournous, glass cutter.

This 28-in.-tall statue of a child fishing was fabricated
by Kenneth Lynch & Sons.

Kenneth Lynch & Sons, Inc.
203-762-8363; Fax: 203-762-2999
www.klynchandsons.com

Wilton, CT 06897

Manufacturer of ornamental metalwork
& cast-stone products: planters, urns,
benches, fountains, statuary, topiary, sun-
dials & weathervanes; cast stone, cast

& wrought iron, lead & bronze; stock
& custom designs.

Call for more information.

Limestone Concept, Inc.
310-278-9829; Fax: 310-278-9651
www.limestoneconcept.com
Gardena, CA 90249

Custom fabricator & distributor of
limestone items: fireplaces, fountains,
columns, capitals, balustrades, mantels,
benches, ornament, garden statuary,
sculpture, planters & urns; French lime-
stone slabs & tile; antique terra cotta.
Write in No. 5390

Lynne Rutter Murals

& Decorative Painting
415-282-8820; No fax
www.lynnerutter.com

San Francisco, CA 94107

Creator of fine art murals: trompe 1’oeil

& wall & ceiling murals; painted on-site or
on canvas to be installed anywhere; church
work; works nationally & internationally.
Write in No. 4710

This fantasy
cityscape in
antique map
colors, featuring
San Francisco
landmarks, was
painted by
Lynne Rutter.

Maguire Iron Corp.
510-234-7569; Fax: 510-232-7519
www.maguireironcorporation.com
Richmond, CA 94801

Manufacturer & supplier of traditional
hardware & lanterns: door, cabinet,
window, gate & mailbox hardware;
knobs & levers with compatible locks,
various backsets & functions; wrought
iron, pewter, rust, brass & bronze;
custom work.

Write in No. 7600
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MFA Design Group
805-995-3579; Fax: Same as phone
www.geocities.com/mosaicstudio/
Cayucos, CA 93430

Designer & fabricator of custom mosaic
murals: for walls & floors; reliefs/sculp-
tures in mosaic glass, tile, stone & exotic
hardwoods; public, private, corporate

& liturgical projects.

Write in No. 1163

“Rising to Dawn,” created by Peter Ladochy of MFA
Design Group, incorporates a ceramic relief mural with
his “Snake Ladder.”

Michael Davis Stained Glass
718-383-3712; Fax: 718-383-3712
www.michaeldavisglass.com
Long Island City, NY 11101

Art glass studio: vases, stained-glass com-
missions & restorations, blown-glass
replicas & commissions, bulls-eye & clear
glass; custom door & window glass; glass
casting & fusing, lighting, architectural
installation & consultation.

This replication of the Civil War Soldiers Monument
at Greenwood Cemetery in Brooklyn, NY, was cast
in bronze by Modern Art Foundry from the 1869
zinc original.

Modern Art Foundry
718-728-2030; Fax: 718-267-0819
www.modernartfoundry.com

Astoria, NY 11105

Bronze casting: lost-wax & sand cast-
ings; non-ferrous metals; sculpture &
commemorative design services; con-
servation & maintenance; more than
70 years of experience.

Write in No. 1810

This 12-ft. mural,
“Risen Christ,”
was painted by No
9 Studio UK for a
church in Maiden-
head, UK.

No 9 Studio UK
011-44-1769-5404-71;

Fax: 011-44-1769-5408-64
www.no9uk.com

Umberleigh, Devon UK EX379HF

Manufacturer of terra-cotta architectural
elements: chimneys, sculptural fountains
& garden furnishings/ornament; ceramic
tile & clay tile roofing; cupolas, finials

& vents; special brick & features; mural
painting; restoration.

Write in No. 1672

0.K. Foundry Co., Inc.
804-340-0919; Fax: 804-233-6240
www.okfoundrycompany.com
Richmond, VA 23224

Custom fabricator of cast-iron elements:
sculpture, columns & capitals, bollards,
stanchions, mantels, fireplaces, chimneys
& accessories.

Wirite in No. 1894

Paul Friend Architectural
Stained Glass

856-428-9100; Fax: 856-428-1199
www.paurfriendglass.com

Cherry Hill, NJ 08034

Designer & fabricator of stained/painted,
beveled, etched & leaded glass: restoration
services; ecclesiastical projects.

Peck Studios

202-331-1966; Fax: Same as phone
www.peckstudios.com

Washington, DC 20010

Designer & installer of large-scale public
decorative works: murals & trompe 1'oeil
paintings, mosaics, faux finishes, graining,
keim mineral systems & gilding.

Wirite in No. 208

This layge-scale (8x18-ft.) mural was painted by
Peck Studios for the American Legacy Foundation.

Reflection Studios
510-652-4884; Fax: 510-658-6138
www.reflectionstudios.com
Emeryville, CA 94608

Designer, fabricator & installer of fine-art
glass: commercial, ecclesiastical & residen-
tial; conservation & restoration of historic
stained glass; design, construction & reno-
vation of stained-glass domes & ceilings.

The grand art-glass domes of the natatorium at the
Olympic Club in San Francisco were restored and
engineered with a proprietary seismic system to profect
it from earthquakes by Reflection Studios.



W Creation,
Conservation
and Restoration

of
= Decorative Painting
= Stained Glass
- Etched Glass
- Murals
= Mosaic
= Sculpture
= Statuary

W Historic Research
W Specification Writing

Works of Art Since 1889

5 Wl

This award-winning decorative paint scheme enhances the Romanesque style of the interior, utilizing faux
stone painting to create the proscenium design and enhance the nave walls for the Basilica of Holy Hill,
National Shrine of Mary, Help of Christians, Hubertus, WI photo: Korom.com

Left: Conservation of three large American Opalescent windows
containing a total of sixty-two panels, created by stained glass

master, Louis C. Tiffany Studios for Broad Street Presbyterian
Church, Columbus, OH

Above: Four new nave murals inspired by historic designs were
created for St. Roch Catholic Church in Indianapolis, IN

Right: Restoration of badly damaged statues for St. Michael
the Archangel Catholic Church, Convent, LA

@ne of the largest decorative painting and
stained glass studios in the country, Conrad
Schmitt Studios provides award-winning artwork
for churches, theatres, hotels, courthouses and
state capitols. With a unified artistic vision, CSS's
talented and experienced staff of artists and
craftsmen provide a variety of disciplines to be a
single source for all of a project’s aesthetic needs.
Today, as in the past, Conrad Schmitt Studios is
dedicated to providing beauty, quality and

longevity in every endeavor. : <
0 ’ ¢
I S it Stnates Je

Call us today for a
complimentary consultation
and visit us on the web at

www.conradschmitt.com Excellence in Artistry Since 1889

Nationwide Services = 800-969-3033 = www.conradschmitt.com

WRITE IN NO. 8040 = 2006 Conrad Schmitt Studios Inc.
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Rejuvenation

888-401-1900; Fax: 800-526-7329
www.rejuvenation.com

Portland, OR 97210

Manufacturer of authentic reproduction
lighting: more than 500 interior & exte-
rior styles; painted-glass shades; door

& window hardware.

Write in No. 7630

Rohif’s Stained & Leaded
Glass Studio

800-969-4106; Fax: 914-699-7091
www.rohlfstudio.com

Mount Vernon, NY 10550

Designer, fabricator & installer of new
stained & leaded glass: restoration &
replication; protective glazing; beveled,
carved & fused/slumped glass; steel-
casement retrofitting; mosaics; estab-
lished in 1920.

Write in No. 6240

Rohlf’s Studio
restored 20
o 53x140-in.
4 stained-glass
windows in
the assembly
chamber of the
state capitol in
Albany, NY.

Rosetta Studio

970-667-6265; Fax: Same as phone
www.rosettasculpture.com

Loveland, CO 80537

Sculpture studio: stylized representational

bronze sculpture of animal subjects; all
sizes; for public, corporate & private
placement & commissions.

“Reach for the Sky” was created by Rosetta Studio

for the Meridian retail complex in Parker, CO.

Rossato Giovanni, srl/
Vicenza Stone Sculpture
011-39-0444-928499;

Fax: 011-39-0444-928711
www.vicenzastone.com

36100 Vicenza, Italy MVI 002134

Fabricator of handmade sculpture:
Classical statues, fountains, columns,
benches, vases, planters, putti, urns, wells,
statuary & more; made of Vicenza stone
to last for centuries.

Write in No. 6110

Scottsdale Art Factory
800-292-0008; Fax: 800-292-0046
www.artfactory.com

Scottsdale, AZ 85260

Custom manufacturer of furniture, grand
entrance doors, gates, lighting & hard-
ware: handmade in exotic woods, stone,
copper, iron & leathers; more than nine
decades of craftsmanship.

Write in No. 1625

Southern Group Enterprise -
Unique Mantel Co.
888-458-3716; Fax: 909-464-1787
www.uniquemantel.com

Pomona, CA 91766

Manufacturer & distributor of architec-

tural fireplace mantels, statues & benches
in natural marble: hand carved; distribu-
tors pay factory prices.

Write in No. 963

Stonesculpt

650-575-9683; Fax: 650-322-5002
www.customstonecarving.com

Palo Alto, CA 94303

Custom fabricator of hand carvings in
natural stone: mantels, sculpture, foun-
tains, monuments, flooring, balustrades,
columns, capitals, signage & landscape &
other architectural ornament; traditional
& contemporary styles.

Write in No. 371

Traditional Cut Stone restored this white marble bust.

Traditional Cut Stone, Ltd.
416-652-8434; Fax: 905-673-8434
www.traditionalcutstone.com
Mississauga, Ontario, Canada L5S 151

European master carver: architectural
ornamentation & monumental statuary;
carved-stone mantels; restoration; histori-
cal reproduction in limestone, sandstone
& marble; stone design with clay &
plaster models; hand-drawn renderings.
Write in No. 2902

Wagner Foundry, Inc.
800-276-1084; Fax: 773-276-9656
www.wagnerfoundry.com

Chicago, IL 60622

Custom fabricator of architectural, art

& industrial castings: hardware, sculpture,
grilles, signage, plaques, storefront ele-
ments & cast-metal ornament; aluminum,
bronze & brass; sand & lost-wax casting;
ecclesiastical work.

Wirite in No. 1062

Whitney Stained Glass Studio
216-348-1616; Fax: 216-348-1116
www.whitneystainedglass.com
Cleveland, OH 44114

Full-service glass studio: repair, restoration
& conservation of stained glass; custom
design, fabrication & installation of eccle-
siastical & commercial art glass; leaded,
painted, etched & beveled; aluminum
frames & ventilators.

Willet Hauser Architectural Glass
800-533-3960; Fax: 507-457-0554
www.willetglass.com

Winona, MN 55987

Art glass studio: hand-carved, leaded &
faceted stained glass; design, fabrication,
repair & historical restoration; mosaics;
for religious, commercial & residential

buildings; since 1898.

Write in No. 2674

The historical restoration of two large Tiffany windows
was completed by Willet Hauser Architectural Glass
for Brown Memorial Park Avenue Presbyterian
Church in Baltimore, MD.

_—

-

ART CASTING OF ILLINOIS, IN \\
Dr. Harry ¢5 Karly Spell, Owners

Fine Art Bronze Foundry; Conservation, Restoration ¢5
Inatallation; Mold Making, Patination, Fabrication,
Off-Site Laser Scanning ¢5 Digital Sculpting.

P.O. Box 394, 5 Madison Street
Oregon, Illinois 61061
815-732-7777 * 815-732-7475 (Fax)
harry@harryspell.com ® karly@harryspell.com

k www.harryspell.com
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WRITE IN NO. 2705

wwwtradltmﬂal'buﬂdmgcom |
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No9 UK Studio
Free Works DVD
Contact Marek :

+44 1769 540471 Vijsit our web site,

marek@no9uk.com

1l in the form to get your Free DVD

see video footage on Bespoke Clay Chimney Pots, Ridge, Dragon Finials, Fountains,
www.no9uk.com Giant Chess Sets, Murals and Plaques, you name it we make it.

WRITE IN NO. 1672

e, tradweb

CUSTOM BUILDING & RESTORATION SERVICES

Announcing a New Way to...
m Get More, Better Clients Coming to You
m Find the Specialized Custom Services You Need

www.TradWebDirectory.com




Custom Mosaics in G

Tile & Exotic Hardwoods -

Peter Ladochy, MFA

WWW.geocilies comy/maosaicstudio
WRITE IN NO. 1163

S CUSTOMSTONECARVING i
Stonesculpt Palo Alto, CA  (650) 575-9683

WRITE IN NO. 371

Surf e Industry

Online data & links for more
than 673 suppliers of products &
services for restoration, renovation
and historically inspired new
construction for civic &
commercial projects.

www.traditional-building.com
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