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design professionals, builders and discerning homeowners across the
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CLASSIC DESIGN.... 21ST CENTURY PERFORMANCE

Whether your architectural vision finds expression in a residential or commercial
construction project, or in historic rehabilitation, Marvin® windows and doors will
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Choose the quality and craftsmanship of Marvin Windows and Doors for your next
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Discover where timeless design and tradition meet modern innovations and solutions.

Call us at 1-888-553-9988.
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Winston-Salem, NC April 26-27, 2012

Graylyn International Conference Center, 1900 Reynolda Rd.,Winston-Salem, NC 27106, 1-800-472-9596, www.graylyn.com

The two day conference fee will be $199 in Winston-Salem which includes 2-day conference program, 2-day breakfast, and 2-day lunch.
Complimentary networking event (Beer, Wine, etc) included after day 1 conference program concludes.

Thursday, April 26, 2012
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possible by the generous
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Speaker: Heather Fearnbach
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Friday, April 27, 2012
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Join us on Twitter (@TradBuildingShow) for updates on the show and information about the market.
Join us on Facebook, and connect with the world of restoration and renovation.




URBAN DESIGN ASSOCIATES

=
=

PROFILE

Eﬁaua@@
L&y e
& By & 2

EEm Rl

o 0 2

ey

o

ey

A

LEM LABINE’S TRADITIONAL BUILDING

C

8




Multi-award-winning firm Urban Design Associates (UDA) was founded by David Lewis and
Raymond L. Gindroz in 1964 with the goal of uniting citizens and private enterprise to cre-
ate sustainable cities, neighborhoods and architecture. Among its many recent projects

is a 2005 master plan for almost 50 acres of land in Seattle’s South Lake Union neighbor-
hood, encompassing 9,000,000 sq.ft. of new and rehabilitated commercial and residential
development. Photo: Benjamin Benscheider Photography

UDA is led today by (left to right): principals Rob Robinson, AlA, Barry Long, AlA, Paul
Ostergaard, AlA, Eric Osth, AIA, LEED AP, Maggie Connor, LEED AP, Don Kaliszewski,
AIA, LEED AP and chief illustrator David CSont, ASAI. All photos: courtesy of Urban Design
Associates unless otherwise noted.
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Urban Design Associates harnesses the power of both
the public and private sectors for a balanced approach
to planning and architecture. By Lynne Lavelle

hen Urban Design Associates (UDA) was founded

in Pittsburgh, PA, in 1964, finding common ground

between diverse groups of citizens seemed all but

impossible. At the time, the Civil Rights Movement

had made the nation’s societal divisions painfully clear
and many cities were the backdrop for violence and unrest. Carnegie Mellon
professor David Lewis and Raymond L. Gindroz, who was then in gradu-
ate school, saw something else however: that community participation in
urban planning could strengthen democracy, and provide a platform for all
people, regardless of socio-economic status. Lewis and Gindroz chose the
name Urban Design Associates to describe this collaborative approach, which
would unite clients and constituents to create sustainable cities, neighbor-
hoods and architecture.

UDA demonstrated this ethos with its first project, funded by the Ford
Foundation, which made recommendations to Pittsburgh Public Schools on
how to move forward with new development. Since then, UDA has expand-
ed, designing master plans, pattern books, buildings and urban environments
throughout the United States, as well as in Central America, Europe and
Asia. Among the firm’s most publicized projects is the groundbreaking New
Urbanist development Celebration, FL, as well as A Pattern Book for Neighborly
Houses, published in conjunction with Habitat for Humanity and the ICAA
in 2007, and Louisiana Speaks: Pattern Book, published in 2007 in response to
hurricanes Katrina and Rita.

UDA has received over 100 awards, including the Presidential Award for
the transformation of a public housing project, two Progressive Architecture
Awards for neighborhoods, four National AIA Honor Awards, three
ULI Awards for Excellence, six Charter Awards for the Congress for the
New Urbanism (CNU), and three national HUD Awards for downtown
and neighborhood projects. UDA is also a two-time Palladio winner (see
Traditional Building, June 2006 and June 2009). Ray Gindroz was the recipient
of the third annual Clem Labine Award (see Traditional Building, August 2011)
and David Lewis was the recipient of the Athena Award by the CNU for his
outstanding contributions to the field of Urban Design.

From its headquarters in Pittsburgh, UDA is led today by principals Rob
Robinson, AIA, Barry Long, AIA, Paul Ostergaard, AIA, Eric Osth, AIA,
LEED AP, Maggie Connor, LEED AP, Don Kaliszewski, AIA, LEED AP,
Jim Morgan, AIA, LEED AP, Gail Armstrong, SDA, and chief illustrator
David CSont, ASAI. As Osth explains, the firm remains faithful to its found-
ing principles by empowering citizens through charrettes, pattern books and
forums. “UDA was founded on teamwork. We work together with our cli-
ents and constituents in the design of cities,” he says. “Our cities are highly
complex environments and participation and analysis are critical to building
support for innovative design solutions.”

While UDA’s process of bringing people together around common goals
and objectives remains unchanged, attitudes towards urban development have
shifted dramatically, and for the better, within its lifetime. “Through the years
we have seen that ‘urban’ 1s no longer associated with a negative stigma,” says
Osth. “Today, it has become widely associated with the positive attributes of
urban life, such as diversity, prosperity, vitality and creativity.”

CLEM LABINE’S TRADITIONAL BUILDING 9



UDA redesigned one of four quadrants in uptown Charlotte, NC. The First Ward master plan
envisioned $1.6 billion of investment in light rail transit, and new recreation, education
and residential facilities.

Revitalization

Changing attitudes may owe something to changing definitions. In the
decades since the mid-sixties, UDA has also witnessed “urban life” extend to
a broad variety of contexts, from rural to residential, as well as the archetypal
downtown. Be it an individual block, neighborhood, small town or city, the
firm strengthens the link between building and social fabric through mixed-
income, private and publicly funded, infill development.
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UDA was commissioned by the City of Baltimore to develop the first-phase master plan to
transform the neighborhood of East Baltimore into a Biomedical District. The master plan
includes 2,000,000 sq.ft. of research facilities for John Hopkins Medical Center, 1,200 new
and rehabilitated residential units, and amenities such as retail, restaurants and parks.

10 CLEM LABINE’S TRADITIONAL BUILDING

Since the mid-90s, First Ward has added more than 1,600 mixed-use residential units;
public and private elementary schools; six civic facilities; 36 dining and nightlife establish-
ments; three hotels; 30 neighborhood service business; 256 employers and 15,570 jobs.

For the First Ward project in Charlotte, NC, launched in the mid-nineties,
UDA worked with the Uptown Partnership, Bank of America, city officials,
and citizens to redesign one of four quadrants in the city’s uptown. The master
plan’s vision for $1.6 billion of investment in light rail transit, and new recre-
ation, education and residential facilities has come true: First Ward has added
more than 1,600 mixed-use residential units; public and private elementary
schools; six civic facilities; 36 dining and nightlife establishments; three hotels;
30 neighborhood service businesses; 256 employers and 15,570 jobs.

East Baltimore is on track for similar success with plans to transform the
neighborhood into a Biomedical District. UDA was commissioned by the
City of Baltimore, with funding from local foundations, to develop the first-
phase master plan for 2,000,000 sq. ft. of research facilities for John Hopkins
University Medical Center (HUMC), 1,200 new and rehabilitated residential
units, and amenities such as retail, restaurants and parks.

Upon completion of the master plan in 2003, its reception among the local
community was overwhelmingly positive. As with every project, this was due
in no small part to UDA’s illustration studio, which creates accessible three-
dimensional plans that are easily understood by professionals and the general
public alike. “Initially, there was so much fear in the community that this
plan was just going to expand JHUMC’s boundaries, further eviscerating the
neighborhood,” says Rob Robinson.

“Instead, the consensus vision called for transforming the neighborhood
fabric over time, in bite-sized development initiatives that allowed for an incre-
mental reversal of the blight,” he notes. “Eye-level and aerial illustrations of the
improvements allowed residents to clearly understand how their streets could

transform over time while preserving and renovating the pockets of occupied




and viable housing. At the same time, perspective views of the streets adjacent
to the hospital functions illustrated how land use and building program deci-
sions could ease the transition from institution to neighborhood.”

In one of the firm’s largest projects, UDA completed in 2005 a master plan
and design guidelines for almost 50 acres of land in Seattle’s South Lake Union
neighborhood — home to the renowned Fred Hutchinson Cancer Research
Center. The project was funded by Vulcan, the investment company of Paul
Allen, co-founder of Microsoft, and encompasses 9,000,000 sq.ft. of new and
rehabilitated commercial and residential development, with a strong emphasis
on biotech and biomedical facilities. Among the new developments are the
University of Washington medical research campus, the Seattle Biomedical

- —— & B e ot = - -
Baxter Village is the first of several new, mixed-use villages in Fort Mill, SC. To prepare the
pattern book for its Main Street commercial buildings, community center and attached
housing, UDA researched nearby Chester and York and worked with a local development

team. Its layout is geared toward the pedestrian experience.

The South Lake Union project puts a strong emphasis on biotech and biomedical facilities.
Among the new developments are the University of Washington medical research campus,
the Seattle Biomedical Research Institute, the Bill and Melinda Gates Foundation, Google
and ZymoGenetics. Photo: Benjamin Benscheider Photography

Research Institute, the Bill and Melinda Gates Foundation, Google and
ZymoGenetics. “Regardless of the project scale, whether we are working on
a neighborhood intersection or the expansion of a major city, we are deeply
inspired by our context,” says Osth.

New Beginnings

When designing new towns and pattern books, UDA takes cues from his-
tory as well as public forums and the local environment. The goal is to create
not only a sense of place, but also the blueprint for sustainability — in every
sense. “When we go to a place, we often ask people to identify their favorite
architecture, streets and parks,” says Osth. “Often, these areas are historic
neighborhoods. It is no coincidence that these places were often designed
with diverse modes of transportation in mind: walking, biking, transit and
cars. Today, our challenge is to develop a plan that merges a respect for tradi-
tion with a development program for the future.”

With a design based on UDA’s research of nearby Chester and York,
Baxter Village in Fort Mill, SC, is the first of several new, mixed-use villages
to be interconnected by 2,300 acres of nature preserve. The firm worked with
a local development team in 2003 to prepare the pattern book for the town’s
Main Street commercial buildings, community center and attached housing,
and a layout geared towards the pedestrian experience. An elementary school,
library and YMCA are located at the heart of the village, adjacent to 100,000
sq.ft. of retail and office space, while train systems and walkways connect to
the surrounding neighborhood’s 1,350 residential units and green space.

“Working on a pattern book is fun, and it is similar to that of our urban
design process,” says Osth. “We talk to the public at large, officials, develop-
ers, builders and homeowners. We learn about what is working, not working

CLEM LABINE’S TRADITIONAL BUILDING |1



An elementary school, library and YMCA are located at the heart of Baxter Village, adja-
cent to 100,000 sq.ft. of retail and office space, while train systems and walkways con-
nect to the surrounding neighborhood’s 1,350 residential units and green space.

and where there are opportunities. Often, these books become a documenta-
tion of an area that has never been gathered.”

Using the same principle, large urban projects can be the catalyst for
widespread improvement, spurring an economic “ripple effect” throughout
their cities. When an area of downtown Pittsburgh was designated as the site
for two new major league stadiums (for the Steelers and the Pirates), UDA
prepared a master plan that would capitalize on the influx of visitors and
investment. Besides the venues themselves, elements of the North Shore plan
already implemented include a new urban street grid, two parking garages, a
Marriott Hotel, headquarters for Del Monte Foods and Equitable Resources,
and a $30-million riverfront park, with light rail stations, an amphitheater,
retail and multi-family housing still to come.

Homes Away From Home

In 2007, UDA collaborated with The Prince’s Foundation for the Built
Environment (PFBE) and Scotia Homes, a regional builder, to produce a pat-
tern book for the town of Ellon in the Northeast of Scotland (see Traditional
Building, October 2010). As with many older towns in the region, which had
expanded since the discovery of North Sea oil, Ellon was in need of new
development for its growing population and economic future. However,
with the high instance of shoddily built, carelessly designed new construction
throughout the region, and a projected 72,000 additional houses by 2030, the
future looked bleak.

12 CLEM LABINE’S TRADITIONAL BUILDING

UDA’s Enquiry Design process combined public participation with
analysis of local housing typologies and Scottish town-building traditions.
The resulting plan called for restoration and new infill within the historic
town center, as well as new mixed-use and residential development on the
Cromleybank and Castle Meadow site.

“Opver the past five years, we’ve gone on to work in other towns within
the region, and within other regions of the UK, ” says Maggie Connor. “What
is interesting is how our process of asking questions first, understanding the
local context, and paying attention to people’s input invariably leads to urban
design and architecture that resonate with the client and the community. It
just so happens that our work in the UK has been coincident to a complete
revamp of national planning policy to reverse the legacy of authoritarian, top-
down planning strategies and pursue more collaborative and multi-disciplined
approaches. In the age of social media and crowd sourcing, it is only a matter
of time before planning becomes completely transparent, and I truly believe
that firms like ours, who know how to extract useful information and build
consensus, are well trained to navigate the future of planning.”

“We have been doing this for many years, and we have learned that
our process works the same, whether it is in Florida or Seattle, Canada or
Scotland,” adds Osth.

After almost five decades, UDA remains a conduit that bridges tradition
with the future. “A community’s culture is rooted in its own heritage and
traditions,” says Osth. These are their strengths. Our goal is to respond and
position these neighborhoods, towns and cities for the future.” T8

UDA’s 2007 pattern book for the town of Ellon in the Northeast of Scotland called for
restoration and new infill within the historic town center, as well as new mixed-use
and residential development on the Cromleybank and Castle Meadow site. The Enquiry
Design process combined public participation with analysis of local housing sites, typolo-
gies and Scottish town-building traditions.
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Preservation and Sustainability

The restoration of historic buildings in Charleston, SC, shows how sustainability and preservation issues can be solved.
By Ralph C. Muldrow, RA

istoric Charleston, SC, has weathered more than its share

of traumas since its founding in 1670. The city has survived

numerous fires, frequent hurricanes, bombardments, a major

earthquake and a hot, humid climate. Like many southern

cities, Charleston experienced burgeoning growth in the
post-World War II era, not only because of the Naval Yard as an employer
but also, importantly, because of the new availability of air conditioning that
facilitated growth throughout the South, although at the price of increased
energy use.

All along the way, Charleston’s ethos has been intertwined with the
veneration of the past, especially the architecture. The seal of the city has a
Latin phrase that translates, “She guards her buildings, manners and laws.”
Charleston created the first historic district in America in 1931, and continues
to stringently guard the buildings of the old and historic district. Protecting
the historic buildings is a sustainable practice, utilizing the ‘embodied energy’
that it took in terms of materials and labor to build and maintain this sought-
after historic city.

Of course, the buildings do present a range of styles, but the pervasive
typology is that of the single house. In the 18th and 19th centuries, the single
house was the dominant typology. The plan has the narrow end facing the
street with a false door which leads to a real front door half way down the
side of the house. This was greatly augmented by about 1800 when the false
door became the entryway to a long, often double-height side porch, called
a ‘piazza’ in Charleston.

We find this floor plan recurring from the Georgian period, through the
Adam (Federal) Style, the Greek Revival Style, Victorian styles, etc., but
in all of these exotic garbs the floor plan, fenestration and formality remain
constant, with only a few elements giving the house a discernable ‘style.’
The distinct urbanism created by the repetition of the single house is a very
sustainable model in and of itself.

The survival of the underlying form of the single house over large areas
of the city is an embedded ‘sustainable’ urban form. These older blocks pro-
vide a syncopated rhythm to the street, with the sustained intervals of house,
piazza, garden, house, piazza, garden, etc.

Post-Bellum Charleston was not a prosperous place. The local saying was,
“too poor to paint, to proud to whitewash.” Yet these weathered remainders
of times gone by largely remained standing. Thus in the 1920s there was a
phenomenon now called ‘the Charleston Renaissance,” wherein the crumbled
stucco and naked wood siding of the day became a tourism magnet. Spurring
this movement were the evocative etchings of Elizabeth O’Neill Verner, the
lyricism of “Porgy and Bess,” and even the African-American derived dance,
“The Charleston,” with its raw energy.

It was in that era that many gardens were designed for the single houses
— beautiful parterres with shaped boxwoods and trellises. This glorious layer
veils the truth about these back yards, which historically usually functioned
as ‘urban plantations,” with cows and hogs and chickens raised at the homes.

This ‘weathered city’ utilized her unique, long-standing architectural lay-
out of houses turned longways into their sites to create a shelter appropriate
to the climate. The piazzas all face south and west, which allows them to
catch prevailing breezes and allows for the shading of windows when the sun
is high in the summer. And in winter the sunbeams drench the house with
much needed warmth.

There is a ‘louver effect’ in which the houses themselves provide shade to
the neighboring house and/or garden, just as the louvers of a vent shade each
other. The side garden also functioned as a firebreak.

The formal fenestration allows for numerous windows on the south and
west sides of the house (facing the prevailing breeze) which feed the few
windows (mostly in the staircase) of the north-facing side, allowing for cool-
ing breezes through the single room depth of the house. And despite earnest
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Before restoration, #93 Broad Street
in Charleston, SC (right), was a ruin.
It has now been restored sustainably
(above) and is seeking LEED Silver
certification. All photos: courtesy of
Ralph Muldrow, RA.

attempts by the government
throughout Charleston’s his-
tory to require the use of brick
for fire resistance, many houses
are wood frame, clapboarded
houses built originally with no
insulation to allow cooling air
movement within their walls.
Even the chimney stacks, which
facilitate air movement, aided in
cooling the single house in the
summer.
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Case Studies

For the purposes of this study, “sustainability” will be defined as an approach
to construction that strives for efficiency in its use of energy, water and other
resources. It is also an approach that favors occupant health and improved
employee productivity, and it strives to reduce waste, pollution and environ-
mental degradation.

Green products are those that further the cause of sustainability through
recycling and low environmental impacts. Even green products may cause
some friction with sustainable building. For example, should one buy a
‘green’ adhesive product from California? Or should you instead purchase
a normal adhesive locally, saving the carbon footprint associated with the
transportation of the product, and promoting the economic health of the
community? Should you buy the adhesive product at a national chain store
like Home Depot for a slightly lower price than the locally owned building
supply store, or should you pay the extra money to sustain the viability of a
local company?

Now add to the equation a host of preservation issues involved in a
building rehabilitation project and other questions arise. The preservation
approach to a significant historic building would be to save as much of the
extant fabric as possible, or to agree on a period of significance to aim for
in the course of making rehabilitation decisions. Which priority trumps the
other? This inevitably differs from one project to the next.

Preservation approaches include issues that are less quantifiable but just
as important in their own right. For instance, aesthetic considerations may
not be optimizing energy use but may instead be highly important for the
perpetuation of a building, avoiding demolition, which negates all of the
embodied energy in such a structure.

The same goes for significance. For instance, a plain cinderblock structure
may be an iconic talisman for the civil rights movement. Should we load up

www.traditional-building.com

the roof with photovoltaic panels to lower the use of electricity, or will that
be an unacceptable incursion on the historic structure?

#93 and #97 Broad Street

Some current construction projects in Charleston are grappling with marry-
ing sustainability with preservation — two important but sometimes differing
agendas for the betterment of society. A high profile case in point is the two-
building project at #93 and #97 Broad Street.

The first building, #93 Broad Street, was constructed ca.1800, while #97
was built in 1835. The goals for the much altered and deteriorated buildings
were that they may be used as offices and that they will be historically correct
and constructed sustainably with ‘green’ products. In addition, appropriate
reconstructions should be based on historic photos (rather than expanding
over every last square footage on the site). The two buildings were extremely
deteriorated and had been unoccupied for many years.

One example of sustainability and preservation is exemplified by the
mechanical systems. Instead of one or two large condensers, #93 Broad has
been fitted out with six condenser units, all with a SEER rating of ’16.’
They are mounted on heavy timber dunnage with rubber blocks to dampen
the inevitable vibrations. A filtering system dehumidifies the sultry summer
Charleston air and cleans it as well.

This number of condensers allows for them all to operate at about 60
percent of their full strength so as not to wear out easily. This also allows
for a number of different zones in the building that can then be adjusted as
necessary for specific needs instead of cooling the entire building needlessly.

Many other sustainability items have been addressed with the target being
LEED Silver certification. Meeting preservation requirements as well has
been a challenge. The windows, for instance, have all been repaired instead

The residence

at #97 Broad
Street is typical
of the historic
housing stock in
Charleston, with
the narrow end
facing the street.
A double-height
side porch, known
as a ‘piazza’ in
Charleston, faces
south or west to
catch the prevail-
ing breezes.
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of being replaced, including matching glass panes where the original ones
are missing. This painstaking work is appropriate for such prominent historic
structures, and it fulfills sustainability goals concerning ‘embodied energy,’
respecting the reuse of the windows instead of sending them to a landfill.

The original windows were made from slow-growth wood, which is
much sturdier than most wood today. The sills were replaced with solid
mahogany — a wood that resists decay naturally. They are connected to the
jamb with mortise-and-tenon connections. Yet with all of that going for
them in the preservation process, a purely sustainable approach might encour-
age the provision of new windows with higher R-values, to save energy. One
way to meet both goals would be to apply interior storm windows.

The historic brick was another issue. An important part of reusing and re-
pointing historic brick is the understanding that early bricks were softer than
later 19™-century machine-made bricks. Conservation practice emphasizes
the need for lime-based mortar which would have been used initially, rather
than the Portland cement-based mortar. The latter is harder than the soft
bricks and can lead to spalling.

The use of lime mortar, however, is not a ‘fix all’ in every case, and it car-
ries with it a higher need for maintenance in our present day market where
labor is very expensive. (The hands that built the brick walls worked for lower
wages and probably included slaves). The solution was to use salvaged bricks
from a ruined 19th-century addition, with equal amounts of Portland cement
and lime in the sand aggregate. The use of Portland cement will significantly
extend the life of the mortar with these harder, machine-made bricks.

Insulation is obviously an important component of the energy-saving
approach advocated by LEED. #93 Broad has a new rear addition which is a
replica of the earlier addition that was a ruin. In the new addition Charleston-
based Meadors Construction used spray foam insulation on the back of the
roof sheathing.

In the historic section, rigid insulation was used to create airspace to allow
airflow through the rafter plenums. Closed-cell spray insulation was used to
provide a redundant layer of waterproof material and to prevent mold.

The roofing is standing-seam copper on plywood sheathing with insulation
as described above. Copper has a long life expectancy and is historically accu-
rate, but it costs significantly more than an asphalt shingled roof and comes
from distant sources, possibly even from China.

Sustainability precepts would recommend that materials be local or at least
from within a 300-mile radius, minimizing the fossil fuel costs to transport the
material. Instead the copper has a big ‘carbon footprint’ due to the transpor-
tation factor. However, preservation precepts call for the historically correct
roofing material, and it could be argued that the copper roofing is a ‘sustain-
able’ product because of its long life.

Green products used
in the rehabilitation
of these severely dam-
aged historic buildings
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Before restoration, #97, like #93, was a ruin.

included a fire-rated water-resistant sheathing made by National Gypsum
Company, the use of stainless-steel screws to strongly secure the framing in
perpetuity, lumber purchased from local forests, low-flush toilets, hot water
on demand (to keep from having a hot water heater going all of the time),
electrical elements such as lights are on a clock or a timer, insulated ductwork
and numerous others. The exterior walls are thick brick coated with true
lime stucco and painted with mineral pigment paint which allows for vapor
to exit the wall.

In terms of the sitework, a silt fence contains run-off of pollutants from
the construction site. Metal scraps were recycled and plaster was sent out to
be crushed and reused. This high-profile site may serve as a model for others.

Conclusion:

As these case studies indicate, sustainability and preservation don’t always go
hand-in-hand, but knowledgeably made decisions allow us to utilize new
technologies and materials to allow sustainability goals for historic structures.
Perhaps a new LEED category for historic structures should be created. The
Charleston single house has built-in sustainable characteristics out of neces-
sity. We can learn from the sustainable aspects of historic buildings and we

Preservation at the College of Charleston. He has degrees in architecture and pres-
ervation from the University of Pennsylvania and undergraduate degrees from the
University of Virginia. He has worked at a number of preservation architecture firms
including John Milner Associates. He teaches architectural design and architectural his-
tory and has lectured widely on architectural and preservation topics.

Pictured is the interior stair at #97, before and after restoration.
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Since 1982, Parrett has offered a quality product that is produced with the
highest grade materials and meticulous workmanship. Every window and
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Making sense of the ABCs of column
materials. By Gordon Bock

ontradictory as it seems, perhaps the
" most ancient and traditional of archi-
tectural elements — the column — can
¥ now be had in a cornucopia of increas-
ingly hlgh tech materials, some best known only by
confusing acronyms like GFRC and FRP. In reality
though, builders have been searching for ways to
build a better column since they first swapped tree
trunks for rocks several millennia ago. The quest
has a history of getting more complicated as time
goes on, so if you face making a choice between
“Column A” or “Column B,” first take a look at
this quick rundown of the basic, non-metal column
materials currently on the market.

Stone

When ancient Greeks first saw the monumental
stone pyramids and structures of Egypt around the
6th century BCE, they quickly abandoned wood-
column temple construction in favor of stone,
eventually perfecting the sublime vocabulary of
Classical column orders. Stone columns still com-
mand the timeless appeal of quality and permanence
or, as put by William Bybee, president of Bybee
Stone in Ellettsville, IN, “Whether the project is
public or residential, when a client wants stone,
they want stone.” As Bybee explains, if the project
is institutional, stone is often specified to follow the
rest of the building — to match other columns, for
example, or details and materials on the building,
such as stone lintels or quoins. However, stone
columns are no less popular for new buildings of
Classical or totally modern design.

Though solid-stone columns have supported
large structures for millennia, there is no modern
rule-of-thumb on their load-bearing capacity and
it is important to first consult a structural engineer.
Beyond this, the dimensions possible with stone
columns are almost as unbounded as their beauty.

Bybee notes that the fluted columns his com-
pany fabricated for Market Square in Washington,
DC, are a towering 55-ft. tall. His shop works with
three different size lathes — the largest of which can
turn drums 10-ft. in diameter. Yet equipment is
not what keeps stone columns in check. “When we
get to bigger sizes,” says Bybee, “the quarry is the
issue.” As he explains, quarries usually have a maxi-
mum on how big a piece of stone they can supply
with a limit on flaws, “and naturally,” says Bybee,
“the customer wants as few flaws as possible.”

Wood

Stone may be the material of permanence, but
America is a land rich in timber and for most of
the 19th and 20th centuries the most commonly
available columns were wood. By the 1980s, the
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Market Square in Washington, DC, consists of two buildings with columns in a semi-circle around the Navy Memorial. Bybee

Photo: Bybee Stone Co.

" Stone Co. fabricated 26 6-ft.-dia., 55-ft. tall, fluted, solid-limestone columns, complete with capitals and bases, for the project.

Bybee cut and carved the new peristyle in Indiana limestone for Chicago’s Millennium Park. It includes 24 paired, fluted,

40-ft. tall Doric columns. Photo: Bybee Stone Co.
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Left: After the column is turned, 24 flutes are cut into the column shaft. The company can manufacture columns up to 40-in. in diameter and 40-ft. long. Right: This walnut Doric column fabri-

cated by Somerset has 24 equal flutes and is ready to be hand sanded. Photos: Somerset Door and Column Co.
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introduction of man-made polymers, as well as
changes at some of the venerable manufacturers in
the industry, began to take their toll on the pre-
eminence of the wood column, but several long-
time manufacturers still serve the market.

According to Bob McVicker, general manager
of Somerset Door and Column Co. in Somerset,
PA, people choose wood columns because of the
material’s traditional qualities. “If you knock on
wood, it feels solid — no ping or hollow sound like
metal or fiberglass.” He says that appearance is a
big factor too. “In a lot of fiberglass products, you
won’t find really square corners; all the details are
relieved a little bit so they can be released from a
mold. With a wood column, however, there is no
mold; the corners and details are crisper.”

Not surprisingly, the clear, rot-resistant, domes-
tic wood species once used to make columns have
changed over the decades. “Years ago, redwood was
one of Somerset’s top sellers,” says McVicker, “but of
late we've been working in Northeastern white pine,
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cypress, Spanish cedar and African’ mahogany for
exterior columns.” For manufacturers like Somerset,
who have been making wood columns for over a
century, this has not reduced their capability.

McVicker reports that while Somerset’s tradi-
tional columns are single-piece and load-bearing,
they can also accommodate modern building codes.
“Where steel structure is required, we can manufac-
ture split-for-assembly columns to wrap I-beams or
steel posts,” he says. And size is not a hurdle either.
Somerset, for example, can custom-manufacture
both round and square columns 40-in. in diameter
and to an amazing 40-ft. in length. Says McVicker,
“As far as I know, we have the largest wood lathe
in the United States.”

Cast Stone

As long as builders have coveted the beauty and
permanence of stone, they have also sought ways
to circumvent its weight and difficulty to work and
move. The historic alternative is cast stone, a varied

After turning and fluting, the Astragal molding of a wood
column is hand turned at the top of the wood column shaft
by workers at the Somerset facility. Photo: Somerset

class of masonry materials also called artificial stone
and faux stone that is generally described as refined
architectural concrete. Early types of cast stone date
back hundreds of years, but modern versions became
popular in England in the 1820s and incorporate
ingredients such as white and grey cement, crushed
or natural sand, crushed stone and mineral coloring.

As Mel Fuller, president of Melton Classics in
Lawrenceville, GA, explains, “The beauty of a cast-
stone column is that it is not solid like natural stone,
but essentially a shell, normally 3 inches or 4 inches
thick.” In contrast to poured concrete, cast stone is
typically made with a “dry” or “earth-moist” mortar
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GFRC ionic columns are available from Melton Classics.
Photo: Melton Classics

consistency — that is, a low water-to-cement ratio.
Also, since a cast-stone column is a hand-packed
material, it is very consistently dense, so it resists
cracking and spalling.

“A precast concrete column, or other wet-
cast product, is inexpensive, but it has to be kept
sealed,” says Fuller. “Otherwise, once the concrete
absorbs moisture and freezes quickly, the expansion
of the ice will crack the product. Cast stone, on
the other hand, generally doesn’t have those sorts
of characteristics. Because of the way it is manufac-
tured, cast stone is very dense, so it doesn’t absorb
moisture much and it holds up over time.”

Bybee fabricated the columns for the Palladium at The
Center for the Performing Arts, Carmel, IN. Photo: Bybee
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The cast-stone
Tuscan columns
for this building

were fabricated by
Melton Classics.
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GFRC

First developed by the Russians in the 1940s, glass
fiber reinforced concrete (GFRC) employs light-
weight fibers to significantly increase the quali-
ties of precast concrete, a process now common
for architectural elements, statuary and exterior
building facade components, such as wall panels
that simulate limestone. In manufacture, long or
short high-strength glass fibers are embedded in
a cementitious matrix to add tensile strength and
load-bearing capacity. According to Fuller, the
mix for making columns “has a little polymer in
it, and fiberglass, and concrete aggregate. Then it
is sprayed up into a mold to give you the look and
feel of stone — and if you want, the color too, but
it can also be done in paint grade.”

FRP

After World War II, fiberglass found many new
uses, especially when embedded in polyester or
epoxy resin. These are generally categorized under
the heading FRP (fiber reinforced polymer),

Wood Pillar Talk

As late as 1910, columns and posts under |2-ft. long were com-
monly manufactured from solid timbers. Nonetheless, it was the
hollow wood column that drove the industry from 1900 on — and
for good reason. At the height of the Industrial Revolution, column

manufacturers perfected ways of joining staves (narrow boards)

Photo: Melton
Classics

though the actual formulations and manufacturing
techniques vary with the products, manufacturers
and time. Because it is strong and waterproof, FRP
helped propel the postwar popularity of leisure
products formerly made of wood, such as boats
and skis, and by the 1990s it had found a natural
application for manufacturing columns. Today
FRP columns are made with two basic processes.

Columns that are filament-wound employ a tech-
nique widely used to manufacture cylindrical prod-
ucts where, as glass fibers are coated with resin, they
are wound around rotating mold or mandrel, often
with a carefully controlled orientation. “You are
creating a relatively thin shell,” says Fuller, “about
¥e6-1n. thick in a 24-in. diameter, but it makes an
extraordinarily strong column.” Filament wind-
ing is used to produce pipes and other industrial
products and, Fuller adds, “It’s actually the same
material used in ICBM missile cases.” Jeffrey Davis,
president of Chadsworth’s 1.800.COLUMNS in
Wilmington, NC, adds, “Filament-wound columns
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Section showing Doric
uting.

into continuous cylinders that could be turned into columns of

gargantuan proportions — ideal for the market in Neoclassic-style
public buildings and residences that thrived from the 1890s on.

Depending upon the manufacturer, the slender staves might be

e

held together with either splines (thin strips of wood) or one of

several proprietary joint systems, such as the widely promoted

Koll's patent lock-joint.

Koll’s patent lock-joint

¥

Section showing fluting
on all other Columns.
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Chadsworth supplied 20 14-in.x12-ft. GFRC columns
with Scamozzi capitals and attic bases for the Wayne
County Veterans Memorial in Wayne County, NC. Photo:
Chadsworth Columns

Chadsworth produced these custom fluted Greek Doric
Columns with Greek Doric capitals in fiberglass for the Poland
Public Library in Poland, OH. Photo: Chadsworth Columns

Architectural Fiberglass
Copiague, NY

Chadsworth’s 1.800.COLUMNS
Wilmington, NC
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are also similar in technology to the large water
slides seen at water parks.”

Needless to say, excellent compressive load
strength at relatively light weight can be handy. As
Fuller explains, “Suppose you need a load-bearing
column that’s 36-in. in diameter and 24-ft. tall.
With a GFRC or fiberglass composite column,
you are talking about a lot of weight and that is
not always an option. In such a case you might
consider a wound fiberglass column. And if there
are uplift or shear considerations, you can install a
piece of steel in the column as well.

Columns that employ chopped or matt fiberglass
are typically manufactured similar to boats, where
the glass fibers and resin are laid into a mold, then
unmolded when the resin is hard. Chopped/matt
fiberglass columns generally are made in halves, so
they can be released from the molds. Column halves
may be assembled later around a structural member,
or they may be assembled in the plant and beefed up
to make them load-bearing. In contrast, filament-
wound columns are made as an entire cylinder that
1s completely sealed all the way around.

Composite Fiberglass

The latest advance in the FRP column, which
first appeared in the market in the 1980s, is what
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is often called the composite column. Ingredients
and names vary with each manufacturer but,
according to Fuller, “We essentially combine
limestone marble dust, polyester resin and fiber-
glass, and then rotocast that into a column.” In
rotocasting, the mold is spun so that centrifugal
force drives the casting mixture into the outer
circumference of the mold — the detailed finished
surface of the future column — until the mixture
hardens. Including stone dust conserves expensive
resin while adding mechanical advantages and
1mproving appearance.

“The finished product has a composition
similar to a bathroom countertop, but since it
contains less resin than a bathroom countertop, it
is harder, very impact resistant and will carry a lot
of weight,” says Fuller. Composite columns are
relatively inexpensive to manufacture, have shown
good durability, and therefore have become very
popular over the last 20 years. “When you tap on
one,” says Fuller, “it even feels like stone.” ®

Gordon Bock is a writer, architectural historian, techni-
cal consultant, lecturer, and co-author of the book The
Vintage House (www.vintagehousebook.com).

-2 Web Extra: Additional photos can be seen at
¥/ www.traditional-building.com/extras/April12
columns.htm.
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Texas Triumph

IN 2006, BILL WHITE, mayor of Houston, TX, was dismayed that the
historic 1926 Julia Ideson Building was underutilized as the home of the
Houston Metropolitan Research Center’'s (HMRC) collection of valu-
able archives, which was frequented mostly by researchers. He contacted
Phoebe Tudor, former architectural histo-
rian for the New Orleans Historic District
Landmark Commission, who later founded
and led a committee that was tasked to
raise $32 million in the midst of a reces-
sion to restore and renovate the Ideson.
The committee selected the architectural
firm Gensler of Houston, TX, not only to
restore the building but also to construct an
archival wing and outdoor reading garden.

Julia Ideson, the city’s first professional librarian, had spearheaded a proj-
ect to construct a new library to replace the smaller Carnegie Library. She,
the library board of trustees and the building committee hired Ralph Adams
Cram as well as local architects William Ward Watkin and Louis Glover.
Cram, a Boston architect notable for Gothic Revival architecture, designed
the building in the Spanish Renaissance style. The stucco and brick fagade
features cast-iron light fixtures, carved stone columns and pilasters, balconies,

Julia Ideson Building,
Houston, TX

ARCHITECT

Gensler, Houston, TX;
Barry Moore, FAIA, senior
associate and lead architect

arched windows with cherub-relief surrounds and on the main elevation,
a roof balustrade sculpted in a floral motif and a dramatic two-story arched
pediment over the entryway. Unfortunately, the Great Depression interfered
with his plans to include a south wing and outdoor reading room.

In 1976, after half a century, Houstonians once again outgrew their central
library. Now named after Ideson and designated an historic landmark by the
National Register of Historic Places, the building was haphazardly repurposed
as archival storage for HMRC even though the mechanical systems couldn’t
adequately dehumidify the interiors — vital to preserving paper.

Three decades later, Cram’s architectural plans were once again studied
for the first phase of the project including the construction of a three-story,
21,500-sq.ft. archival wing, which extends out from the south facade, as well
as an adjacent loggia and garden. “The Spanish Renaissance style was a good
choice of Cram’s,” says lead architect Barry Moore. “It relates to Texas being
Spanish territory in the 17" and 18" centuries and Spain has a similar warm,
tropical climate. The stylistic choice lent itself to a building with excellent
cross-ventilation — a necessity before air-conditioning. The elevations on the
addition look like close ‘first cousins’ of the Cram design, with slightly less
traditional detailing and solid panels instead of windows on the upper floors
where the archives are located. The floor plans were adapted to meet the
needs of the HMRC.”

The 1926 Julia Ideson Building in Houston, TX, was recently restored and renovated by the architectural firm Gensler, also of Houston. The two-phase project included a new archival wing
at the rear, an outdoor garden and cast-iron gates enclosing the property. All photos: courtesy of Gensler
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An archival wing, adjacent loggia and
outdoor reading garden are new addi-
tions to the building. Existing reading
rooms were restored, public spaces
and staff facilities were renovated, and
mechanical systems were upgraded.
Floor plan: courtesy of Gensler

Moore designed the addition
with a concrete flat slab system
to maximize floor-to-floor stor-
age space without extending above
the tiled eave lines of the existing
building. Mechanical systems were
designed to keep environments at
55 degrees and 45 percent humid-
ity levels to preserve the collection
of rare books, architectural draw-
ings, maps and images stored in the
building. Windows on the first floor
feature insulated UV-resistant glass.

On the exterior, bricks and cast
stone match the palette of the origi-
nal building. “We spent a great deal
of time matching the original brick,
and ultimately selected a blend
from three different suppliers,” says
Moore. “The previous renovations,
most notably in 1956, did not dis-
play a very good brick match, but
that is seen mainly on the southwest
and east facades, which are not the
most publicly visible.”

A two-story, cast stone loggia
with arched openings leads to the
outdoor reading room. New cast-
iron gates enclose the area and were
fabricated to Cram’s original specs.
Moore also collaborated closely
with Houston, TX-based landscape
architects TBG Partners to ana-
lyze Cram’s schematic drawings and
ensure that the space could accom-
modate tents for outdoor events.

The second phase of the proj-
ect involved restoring the existing
66,000-sq.ft. building. The cleaned
and repaired exterior surfaces are
topped with a new roof, and ener-
gy-efficient light fixtures and insu-
lated glass feature throughout.

Inside, the electrical, plumb-
ing and air-handling systems were
upgraded, and the public reading
rooms were outfitted with elec-
tronics for special events. One of
the most challenging aspects of the
renovation was removing asbestos
in multiple locations; construction
work was stalled for abatement pro-
cedures, adding time and costs to
the project. The entire three-sto-
ry reception hall, which included
wood portals, corbels, dentil mold-
ings, marble columns supporting the
second floor gallery and the intri-
cate coffered ceiling above were
meticulously cleaned and restored by
New York City-based EverGreene
Architectural Arts; the studio also con-

A

LEGEND

PUBLIC AREA
STAFF AND SUPPORT AREA

ARCHIVAL AREA

s

AXONOMETRIC VIEW

EXISTING
MECHANICAL YARD

The exterior of the new addition was designed with simple details to appear as close “first cousins” of the existing building; the cast-
ducted paint analysis to determine the  stone arched loggia extends from the addition and frames an outdoor reading garden.
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Right: Polychrome painted
beamed ceilings in the read-
ing rooms were restored in
the original paint scheme.
Approximately 95 percent of
the artworks and furnishings
that had been in the library
during Ideson’s tenure were
located, documented and
restored, and are now displayed
throughout the building.

Below: The reception hall is
outfitted with state-of-the-art
mechanical systems to accom-
modate special events.

original color schemes in the gallery and public reading rooms. Polychrome
painted beamed ceilings in the Reading Room, Meldrum Children’s Room,
foyer and auditorium were restored by Houston-TX based Milam Painting
and Decorating.

On December 5, 2011, the Julia Ideson Building opened its doors to the
general public after a five-year, $32-million restoration and renovation. “For
our firm, as well as the contractor, Balfour Beatty Construction, this has been
the project of a lifetime,” says Moore. “For the first time, the HMRC and
its archives and photo lab are in a state-of-the-art facility. The Ideson now
provides the city with formal public rooms for special events, and the exhibit
hall has become a showcase for the collection. This building is the most
elaborate, well-loved and architecturally distinguished structure in Houston,
and is now ready again to take its place in the hearts of our citizens — as it first
did in 1926.” — Annabel Hsin

Right: The Tudor Gallery’s painted surfaces, marble columns, second-floor balustrade,
corbels, dentil moldings and coffered ceiling with sculpted floral motifs were meticulously
cleaned and restored by EverGreene Architectural Arts of New York City.
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A New E-Commerce Website, Produced by Restore Media, LLC

REX is a new e-commerce website that will go LIVE in May 2012. It serves the
500,000 building and design professionals and enthusiasts who are already re-
searching building materials and services online via Restore Media’s eight websites.

REX will make it easy for these “shoppers” to become BUYERS by providing them with a comprehensive look
at the suppliers’ product lines. REX will allow buyers to search, compare, price and purchase online. REX will
feature products, product catalogs, product specifications and product videos-all in an easy-to-navigate,
searchable format.

According to research conducted among several

hmx Traditional products at today's low prices.  JjDISCOVER GREAT SAvINGS |

s il e e o e thousand building and design professionals in

| : = R s e February, 2011, 75% of these industry profes-
e : = sionals and their clients already purchase build-
e ing materials on the internet. These buyers
e cite “availability,” “ability to compare,” and
o

“convenience” as their reasons for purchas-
ing via the internet. Some buy direct from the
manufacturer, but many buy through dealers
and wholesalers. Price is very important to
these buyers, but so is “dealing direct” even

Period Lighting when discounts are not offered.
Fixtures

Interior Elements. Omament & Finishes

Also, according to Restore Media research, only
53% of suppliers SELL online. There is a gap
between those who want to BUY online and
those who have the ability to SELL online. REX will help close this gap by providing suppliers with a new
e-commerce web site to sell a new market of worldwide web BUYERS.

REX delivers a new marketplace. By virtue of the REX connection to Restore Media, REX will be a trusted
source for building material sourcing and buying. Restore Media’s publications, websites, e-newsletters, web
seminars, conferences blogs and social media will all direct industry trade professionals and enthusiasts to REX.
REX does not preclude suppliers from conducting business elsewhere, including from their own websites, but
REX has the advantage of leveraging Restore Media’s existing buyer database and the integrated media out-
reach to attract these buyers.

For more information, please contact:

Jennifer Baldwin Robin Habberley James F. Powers Peter H. Miller

Store Front Sales Manager, East Store Front Sales Manager, West Store Front Sales Manager, Midwest President, Restore Media, LLC
(718) 619-7645 (202) 339-0744, Ext. 112 (312) 925-7793 (202) 339-0744, Ext. 104
Fax: (718) 228-9596 Fax: (202) 339-0749 jpowers@restoremedia.com Fax: (202) 339-0749
jenbaldwinl@msn.com rhabberley@restoremedia.com pmiller@restoremedia.com

search, compare, price, purchase... WWwW.RexSellsDirect.com
"  GOES LIVE IN MAY 2012

Photos: The Federalist, The Nanz Company, Fireclay Tile, Haddonstone, Fine Architectural Metalsmiths, Kingsland Architectural Millwork
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A New Chapter

IT ALL STARTED IN 1803 when Oliver Ames, an iron worker, moved
to North Easton, MA, and started the Ames Shovel Company. His shovels
were used for building the railroads that opened the West, making his family
quite successful.

Frederick Lothrop Ames, son of Oliver Ames II, went to Harvard, met
H.H. Richardson and commissioned him to design the Ames Free Library
(built 1877-79) in North Easton, MA. The 4,350-sq.ft. stone building fea-
tures an arched entrance facing the street, with a tower connecting the entry

to the main portion of the building. Inside
m are two elegant reading rooms connected

Ames Free Library, North by a hall. The smaller one, known as

Easton, MA the mantel room, has a massive mantel

designed by Stanford White, who was in

ARCHITECT Richardson’s office at the time, and carved

James Thomas Architect, by Augustus Saint-Gaudens.

North Easton, MA; James The larger rectangular reading room
Thomas, AIA, principal is replete with wood (butternut, a light
walnut that is very rare these days) details,
also thought to have been designed by White. It is lined with books to the
barrel-vault ceiling and features balcony access to the higher shelves and large
windows on the end wall.

The Ames family was so pleased with Richardson’s work that it decided
to have him design the nearby Oaks Ames Memorial Hall, (1879-81) which
was given to the town for whatever purpose they might want. It is now a
function hall. Altogether there are five Richardson buildings in North Easton.
The other three are: the Ames Gate Lodge designed in 1880-81 for Frederick
Lothrop Ames, the 1881 Old Colony Railroad Station, also commissioned by
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Frederick Lothrop Ames, and the F.L. Ames Gardener’s Cottage (1884-85).
These five comprise the' H.H. Richardson Historic District in North Easton,
which was added to the National Register of Historic Places in 1972.

In 1931 Mrs. Fanny Holt Ames donated an addition to the library directing
that it be known as the William Hadwen Ames Memorial Room in memory
of her husband for the use and benefit of children. The new brick addition
by Coolidge Shepley Bulfinch and Abbott added 1,200 sq.ft. to the existing
building, bringing the usable space to 5,550 sq.ft.

In the mid-1980s, the town opened another branch and decided once
again to enlarge the original building. This project has taken many twists and
turns over the years, starting with a study done by Tappé Associates. Then
Robert Venturi of Venturi Scott Brown and Associates created a plan for the
library involving a contemporary addition, but the town rejected it. Finally,
the firm of Schwartz Silver Architects of Boston designed an underground
scheme in the mid-1990s, which was widely publicized. This was in the
courts for 10 years, and by the time it was settled, the town couldn’t afford
to build it.

Fast forward to 2006, and James Thomas, an architect who was on the
library board, was asked to take on the project. The program called for the
creation of more usable space and a general restoration of the historic build-
ing. The client was the Ames Free Library, Inc., Donna Richman, president,
Board of Directors, and another Ames family member, William Ames, chair-
man, Building and Endowment committee.

Now restored, the H. H. Richardson Ames Free Library in North Easton, MA, has been returned
to its original appearance, and additional space carved out of the former boiler room has given
the library the room it needs. All photos: James Thomas unless otherwise noted.
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The site plan shows the Ames Library
facing Main Street, with the parking lot
behind it. The nearby 1854 Queset Lodge,
designed for the Ames family by Alexander
Jackson Downing, and the gardens are in
various stages of restoration. lllustration:
Shepard Williams. Landscape Architect
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The Architectural Resource Center

- Specialty Hardware for Windows and Doors-

Pulleys Weights

Casement Adjusters

Lifts Locks

Window Poles Pole Sockets Hooks Spirals  Stop Adjusters

Hinges Escutcheon Plates Levers Bolts

To see our full product line, please visit our Web Address: www.aresource.com
The Architectural Resource Center *Telephone: 1-800-370-8808 *Fax: 1-603-942-7465 *

* E-mail: rpm@aresource.com * Mail: 557 Old Turnpike Road Northwood, NH 03261 *

www.traditional-building.com
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The main floor of the library
comprises the main reading :
room (4), the mantel room &K
(5), the children’s room in

the 1931 addition (2), the

hyphen connecting the orig-

inal library to the children’s

room (1), the foyer (3) and

an office (6).
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The railing surrounding the balcony was thought to have been (B =l 50 5 L,

designed by Stanford White. Photo: Daniel McDonald ‘ T & L

Also visible in the new circulation room is the original
green granite that was excavated right on the site and e =
used to build the library. “It is the major part of the inte-
rior finish of the new circulation room,” says Thomas. L

Another change that Thomas made was the addition
of an elevator from the new ground floor up to the main
floor. It is tucked into the hyphen that connects the original Richardson
Library to the 1931 addition and has a glass wall providing a view of the
outdoors. The other walls are papered with the Bibliotheque bookshelf pat-
tern from Brunschwig & Fils. The original Richardson walls, which had been
buried when the addition was built, are now visible to visitors as they step
out of the elevator.

The work included both the exterior and the interior. On the exterior,
most of the masonry was restored. Richardson’s tower was removed piece by
piece and laid out on the lawn and reconstructed. This masonry restoration
was done by Folan Waterproofing and Construction Co. of South Easton,
MA, and the Joseph Gnazzo Company of Vernon, CT.

Crocker Architectural of North Oxford, MA, supplied the copper roof for
the new elevator and also restored the gutters and downspouts. The general con-
tractor for the library project was A.P. Whitaker and Sons of West Bridgewater,
MA. MEP+FP engineering was supplied by Building Engineering R esources
(BER), and the structural engineer was Danker Structural Consulting.

Thomas’ work is perhaps most visible in the restoration of elegant
Richardson main floor which houses the barrel-vault reading room and a
smaller room known as the mantel room. The larger barrel-vault room is
the one that was “liberated” by moving the fiction collection to the ground
floor. “There is speculation that Stanford White, who was in the Richardson
office at the time, designed the reading room,” he says. The balcony provides
access to the higher stacks and is accessible only to staff. “The elegant railings
and columns are original but the railings are lower than today’s code which
restricts public access,” Thomas notes.

With guidance from historic photos, Thomas returned the room to its
original appearance, with two original Richardson chairs and tables restored
to their place in the center of the barrel-vault reading room. Lighting was also
important. All fluorescent lighting was removed in all three rooms on the main
floor, and hidden lighting was added. Historic pendants that Thomas discov-
ered in a salvage yard were installed — two to the barrel-vault room, three in
the children’s room and one to the mantel room. ”"We would have liked to
replicate the original gas fixtures, but it was too expensive,” Thomas explains.

In a nod to the current needs, the far wall of the barrel-vault room holds a -
giant TV hidden behind a wooden screen. The TV can be turned on to look Now cleaned and restored, the mantel that was designed by Stanford White and carved by

like a fireplace. Also new are a state-of-the-art fire system and a wheelchair Augustus Saint-Gaudens is once again the focal point of the smaller reading room known
lift that takes people up the three stairs from the hall into the reading room.  as the mantel room.
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Right: Part of the ground floor had been used as a coal room. It now houses
the fiction collection that was moved from the main reading room.

In the smaller reading room, the mantel room, the mas-
sive carved-masonry mantel (designed by Stanford White and
carved by Augustus Saint-Gaudens) was cleaned, removing
100 years of grime, and restored. Providing guidance here and
throughout the project was Jessica Zullinger, a conservator with
Building Conservation Associates New England of Dedham,
MA. Another factor contributing to the success of the restoration
was the Community Preservation Act in Massachusetts (CPA),
a state program promoting historic preservation. It has made a
grant for the garden restoration.

The 1931 addition housing the children’s wing didn’t require
as much restoration. The stucco walls were cleaned, and wood
flooring found under the cork was exposed and restored. “This
wing required only cleaning up and new lighting,” says Thomas.
The ceiling had had fluorescent lighting from the 1950s. Now
these recesses supply the heating and air conditioning to the
wing and the room is lit with the three pendants.

Windows and doors throughout were restored by Westmill
Preservation, Halifax, MA, and some of this work is still in
progress.

As for the future, plans call for the restoration of the main
entrance facing the street and re-creation of the formal garden in
the grounds behind the building. “We want to create a public
space for the town and to add a bocce court,” says Thomas.

Since the grand opening in December, 2009, the circulation
at the library has doubled. “We get an average of 500 visitors a
day,” Thomas says. He was able to increase the usable space and
to restore the historic rooms while keeping the existing foot-
print, and he came in on budget - $2.5 million.

“I am not a preservation architect by trade,” says Thomas.
“But I am a pragmatist and I was trusted by the board. We were
very careful not to remove any history, and all of the additions
and changes are reversible.”

Sounds like preservationist to me. — Martha McDonald

~% Web Exira: Additional photos can be seen at www.traditional-build-
{3, ing.com/extras/Aprill2ames.htm.

The circulation desk is now located in the former boiler room (above). The new back entry opens to this r
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Casting Call

VICTORIAN CAST-IRON FACADES were the first curtain walls,
maximizing natural light and column-free interior space. When poorly main-
tained, they can become unstable sieves.

Scott Henson, the head of a five-person preservation architecture firm in
New York City, Scott Henson Architect, LLC, spent part of the past four
years overseeing the disassembly and reconstruction of a ten-story sieve.
The cast-iron 1890s front of 648 Broadway, in Manhattan’s trendy NoHo
neighborhood, has been brought back from
the brink of crumbling to watertight and
structurally secure status.

The longtime owners originally hired
Henson just to inspect the fagade after a
chunk of cast iron fell, but the assignment
grew into a $1.2 million overhaul. Tenants
can now gaze across NoHo’s higgledy-pig-
gledy water towers through noise-blocking
double-paned windows framed by metal
rosettes, wreaths, dentils, balusters, and volutes. (Much of the intricate orna-
mentation is new, made by Robinson Iron in Alexander City, AL, and CCR
Sheet Metal in Brooklyn, NY.)

Henson was drawn to the commission partly because so many innova-
tive Belle Epoque buildings survive nearby, including Louis Sullivan’s leafy
Bayard Building and McKim, Mead & White’s Romanesque-arched Cable
Building. “The historic and current development of the NoHo district is built
upon progressive architectural experimentation,” he says.

The original name of 648 Broadway was the Banner Building, after its mil-
lionaire developer, Peter Banner. A wholesale clothing merchant, he also put
up commercial and residential structures, including luxury apartment blocks
on Central Park West. For the
first phase of 648 Broadway, he
hired Cleverdon & Putzel, pro-
lific architects of everything from
Harlem row houses to a crema-
tory in nearby Queens.

Tenants, mostly clothing
manufacturers. and sellers, filled
Cleverdon & Putzel’s eight floors
soon after the Banner Building
opened around 1892. Six years
later, Banner brought in Robert
T. Lyons (the architect of sev-
eral Banner apartment build-
ings) to add a two-story pent-
house. Lyons echoed Cleverdon
& Putzel’s arched windows and
Classical vocabulary, and the top
two floors serve as a lacy six-bay
capital for the four-bay plainer
base and shaft.

Banner was prominent enough
that his daughter Rosalie married
a Bloomingdale department store
heir (and that couple’s son mar-
ried a Rothschild baroness). But
the developer apparently over-
extended himself. By 1906, 648

Bleecker+Bond Building,
New York, NY

ARCHITECT

Scott Henson Architect,
LLC, New York, NY;
Scott Henson, principal

TEE

The building looks much as it did in the
early 20" century, minus a few parapet
pinnacles. Photo: Office for Metropolitan
History
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Similar adventurous experiments in lacy cast-iron facades, the precursors of modern
curtain walls, surround the ten-story shaft of 648 Broadway. Photo: Jack Kucy

Broadway was embroiled in his bankruptcy proceedings. The current owner’s
family acquired it in the 1940s, and its tenant roster has evolved over the
decades from handbag makers to a jazz club to designers, theater and film
professionals and other creative types. The building is now loftily called
Bleecker+Bond (after the adjacent side streets).

Henson and the contracting team (Soho Restoration, Brooklyn, NY;
subcontractor: MJE Contracting, Corona, NY) ended up removing unfor-
tunate 20th-century accretions. Underneath a 1970s aluminum storefront,
they found fluted pilasters, reliefs of lions’ heads and an 1890s advertising
plaque for the Cornell brothers’ Manhattan iron foundry. Leaky window
air conditioners had fostered decay in the wood sash and helped corrode the
wrought-iron bolts that held together the cast iron. Lyons’ sheet-metal upper
floors were severely deteriorated, pocked with dents and punctures.

The facade had to be literally taken apart. “Cast-iron construction is
a complex assembly, a very heavy, unwieldy, brittle puzzle that demands
meticulous care,” says Henson. Soho Restoration dismantled the fagade and
patched the salvageable iron with epoxy from Belzona of Glen Cove, NY.
Robinson Iron and CCR fabricated and installed new elements. The fasteners
are now stainless steel, and the joints are soldered.

J. Scott Howell, Robinson’s general manager, is a veteran of such replica-
tion projects, and reports that New York’s 19"-century foundries supplied
an astonishing variety of compatible patterns that clients could mix and
match. “Everybody wanted something a little special about their particular
location,” he says.

www.traditional-building.com




The original architects mixed and
matched Classical motifs, includ-
ing rosettes, high-relief ovals and
fluted pilasters. Photo: Jack Kucy

Viles Contracting Corp. of
Newark, NJ, used Cathedral
Stone mortars to repair the
eroded brownstone trim at
the former Banner Building.
JPadin of Newark installed
Spanish cedar-framed, insulat-
ed-glass windows in double-
hung and pivoting formats.
New HVAC was woven
throughout the ten floors,
with mechanical equipment
hoisted onto the roof, all
while the offices remained
occupied. Coal storage spaces
on the ground floor, still full of container-loads of coal, were cleared out to  ziggurats. In a basement cavity, a brick vault arches over the adjacent sub-
adapt into a fire stair egress leading to a back alley. way tunnel. (A train rattled ominously through, just in time for the tour.) A

Henson and project subcontractor Julio Mejia recently toured a reporter  petaled leaded-glass transom illuminates the lobby’s white marble walls. An
through the building, starting at its foundations on granite blocks and brick ~ ADA-compliant steel ramp, fitted snugly over a basement lateral beam, now
leads to the ground floor’s deli. Floral and ribbon motifs recur there in the
pressed-metal ceiling, exposed column capitals and penny round tile floors.

On the shaft for the venerable Otis freight elevator, Eastlake florals and
stripes are incised on each floor’s door latches. Iron asters and scrollwork trail
down the back stair’s railing. Construction debris from the 1890s still lurk in
a strange windowless half-floor between the Cleverdon & Putzel base and
Lyons’ addition.

Left: Ribbons between wreaths protrude from the facade along the eighth floor.
Photo: Jack Kucy

Below: The delicate ornament was literally eroding away. Photo: Joe Polowczuk
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Top: Leaky gaps had opened in the seventh-floor balustrade.
Photo: Joe Polowczuk

Middle: The sheet-metal sections on the upper floors required
repairs to rust swaths, dents and punctures. Photo: Joe Polowczuk

Henson has developed a kind of sub-specialty in
such dusty crannies and daring vintage architectural
materials around New York City. In recent years he
has secured the envelopes of everything from Flemish
Revival stepped parapets to Colonial Revival lime-
stone corner quoins, copper mansards, Beaux-Arts
gilded domes, 1930s skylights, 1960s concrete bal-
conies and 1980s curtain walls. Clients keep coming
in with unique building conditions compromised by
weather, time and gravity, or building components
in some unexplained state of duress. “Those are the
kinds of challenges I love,” he says, “and that are
important to me for my work as a preservation archi-
tect.” — Eve M. Kahn

Jf‘) Web Extra: Additional photos can be seen at www.tra-
{'1 ditional-building.com/extras/April2012Henson.htm.

Before restoration, brownstone trim was falling away in chunks.
Photo: Joe Polowczuk

The freshly cast balusters at Robinson Iron’s Alabama foundry
await shipment to Manhattan. Photo: J. Scott Howell

Right: The storefront has been freed of 20"-century accretions,
and an ADA-compliant ramp snuck over a basement lateral
beam at the deli doorway at right. Photo: Jack Kucy
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1004 Allegheny Restoration, Inc.............ccccooviiiincinnns 50
304-594-2570 www.alleghenyrestoration.com

1911 HeartWood Fine Windows & Doors................cc.c..... 51
585-340-9085 www.heartwoodwindowsanddoors.com
1263 Marvin Windows and Doors.......................... =5
888-537-7828 www.marvin.com

3003 Parrett Windows & DOOTS............cccooeeeenererencnecnnne 17
800-541-9527 www.parrettwindows.com

1998 Pella Windows and Doors ............ccccoveneecercnncnnns 13

800-847-3552 www.pella.com

Metal Windows
3590 Seekircher Steel Window Repair Corp................... 52
914-734-8004 www.seekirchersteelwindow.com

Window Hardware

1670 Architectural Resource Center..................ccccuueeee. ST

800-370-8808 www.aresource.com
6001 Phelps Company...........ccccoeerieeneiinneneeieceeesensasens 56
802-257-4314 www.phelpscompany.com

Exterior Molded Ornament
6400 Architectural Fiberglass Corp.............c.ccccecverueenenne. 58
631-842-4772 www.afcornice.com

Landscape & Streetscape Specialties

3105 Columbia Equipment Co., Inc...............ccceoenrcnnnnne 64
800-742-1297 www.columbiaequipment.com
8240 Design Associates, Inc. 66
203-407-8913
2037 Fifthroom.com ........... 65
888-293-2339 www.fifthroom.com
4020 Haddonstone (USA), Ltd. ............ccccoomevirieinccnennns 65
719-948-4554 www.haddonstone.com
8730 Lake Shore Industries, Inc. ................ccoevveveennnenee. 66
800-458-0463 www.LSISIGNS.com
3240 Robinson Iron Corp. ...........cceeeemeeecreceeeecreeeeeeenes 61
800-824-2157 www.robinsoniron.com
2027 UgMO TechnologiNomes.............cccccoueueenecnennenes 62, 63
484-690-0570 www.ugmo.com
Exterior Lighting
60 Authentic Designs............c.cccoccniviiviiieeiieeceecreecneenns ID

800-844-9416 www.authenticdesigns.com
7660 Ball & Ball Lighting............ccccccooevneneieieieeeeeeeens 75
610-363-7330 www.ballandball.com

166 Bevolo Gas & Electric Lights ................ccccccuennnen. 75

504-522-9485 www.bevolo.com

Reader Service Page number
313 Crenshaw Lighting . 75
540-745-3900 www.crenshawlighting.com
809 Deep Landing Workshop ............cccccceiereiiciccininnne 69
877-778-4042 www.deeplandingworkshop.com
2833 Federalist, The ........... 69
203-625-4727 www.thefederalistonline.com
2640 Fine Architectural Metalsmiths ................c.ccccc.c... 36
845-651-7550 www.iceforge.com
9130 Herwig Lighting ..............coonicninecceriencceeesecenennes 69
800-643-9523 www.herwig.com
1210 Historical Arts & Casting, Inc...........cc.cccccevvvenenenee. 73
800-225-1414 www.historicalarts.com
1239 Lantern Masters, Inc...........cccoevieiieeincceiiniineccenes 74
818-706-1990 www.lanternmasters.com
7730 Schiff Architectural Detail, LLC...................cccce..... 69
617-887-0202 www.schiffarchitecturaldetail.com
6190 St. Louis Antique Lighting Co............................ 70,71

314-863-1414 www.slalco.com

Metal Roofing

2470 Heather & Little Limited................cocooniiiis 76
800-450-0659 www.heatherandlittle.com
8300 NIKO Contracting Co., Inc. ...........ccooeeneviiircninenns 76

412-687-1517 www.nikocontracting.com

Slate Roofing

1636 GAF - Camelot................ccooooeerurencerrecennns 92,77
973-628-3000 www.gaf.com
9270 GAF - Country Estates ..............ccccceeeeccnnee. 92, 1T
973-628-3000 www.gaf.com
1534 GAF - Grand Slate............cccccoeeereecmeeereceecnnenns 92,77
973-628-3000 www.gaf.com
2222 GAF - Slateline............ccccoceerenuecerrereenecenesaenene 92, 77
973-628-3000 www.gaf.com
29500CGAF - TmsSlate.. .. ... .. ...l 92171

973-628-3000 www.gaf.com

Tile Roofing
2760 Ludowici Roof Tile, Inc. .........c..ccoeoveeeeeceeeceeene, 79
800-945-8453 www.ludowici.com

Roofing Specialties
LTS8 SNOBIOX-SNOIAN i iiiilih. e siiiviosioinsastonmmassentonssasds 81
800-766-5291 www.snoblox-snojax.com

Masonry Restoration & Cleaning
1300 Abatron, Inc
800-445-1754 www.abatron.com

FOSEB Trow S HOMEN ...............c.ciococncisiisiatonssnsisaraiios s 82
800-451-4349 www.trowandholden.com

Natural Building Stone

2891 Boldon BrCK Co.,. ThE..................cc..cocvvevsansvssonasions 85
330-456-0031 www.beldenbrick.com

8079 Gavin Historical Bricks Inc. 84
319-354-5251 www.historicalbricks.com

2026 New World Sto O e 85

508-278-7007 www.newworldstoneworks.com
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Historical Products Showcase

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Architectural Grille

800-387-6267; Fax: 718-832-1390
www.archgrille.com

Brooklyn, NY 11215

Manufacturer of custom grilles: per-
forated & linear bar grilles; radiator
covers; aluminum, brass, steel & stain-
less steel; variety of finishes; stock
sizes; water-jet & laser cutting.

Click on No. 2220

Goddard fabricates spiral staircases in oak, pine
and other species.

Gotham Metalworks
718-786-1774; Fax: 718-786-7214
www.gothammetals.com

Long Island City, NY 11101

Fabricator of sheet-metal products: cor-

Architectural Grille custom made these bronze
grilles for a restoration project.

nices, cupolas, skylights, railings, gutters,
domes, dormers & custom ornamental
stamping; for replications, renovations
& new construction projects

Click on No. 2042

Beautiful Radiators
800-543-7040; Fax: 513-741-6292
www.beautifulradiators.com
Cincinnati, OH 45248

Manufacturer of radiator covers &
cabinets: 6 powder-coated colors &
custom colors; custom sizes; Grecian,
Cloverleaf & Octagonal Cane styles.
Click on No. 2041

Goddard Mfg. Co.

785-689-4341; Fax: 785-689-4303
www.spiral-staircases.com

Logan, KS 67646

Custom fabricator of stairs: spiral &
curved; balusters & newels; all wood
(mainly pine & oak), steel/wood com-
binations & all steel; wholesale prices.
Click on No. 4780

= . B

&

Gotham Metalworks fabricated this precision
plasma cut replication domed roof for a NYC
landmarked building.

goal is to improve levels of profes-
sional excellence in metalwork; visit
website to find NOMMA members
in your area.

Click on No. 5170
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Reggio Register Co., The
800-880-3090; Fax: 978-870-1030
www.reggioregister.com
Leominster, MA 01453

Manufacturer of grilles & registers: for

Grilles, registers, baseboards and radiator covers
are available from Kees in stamped and perfo-
rated metal in a wide variety of patterns and
thicknesses.

forced-air & high-velocity systems;
cast iron, brass, aluminum & wood;
handcrafted to last for generations.
Click on No. 5810

Kees Architectural Division
800-889-7215; Fax: 920-876-3065
www.kees.com

Elkhart Lake, WI 53020

Custom fabricator of architectural
stamped, water-jet-cut & bar grilles &
registers: baseboards & radiator covers
in stamped & perforated metal; wide

variety of patterns & thicknesses.
Click on No. 1335

——

Members of NOMMA, the National Orna-
mental & Miscellaneous Metals Association,

The Reggio Register Co. manufactures cast-
iron, aluminum, brass and zinc grilles in
contemporary and historical designs.

fabricate items such as this monumental gate.

NOMMA - National Ornamental &
Miscellaneous Metals Association
888-516-8585; Fax: 770-288-2006
www.nomma.org

Fayetteville, GA 30214

Trade association: membership of
more than 1,000 metal craftspeople;

Elegant custom-made radiator enclosures in 3
classic grill styles, 6 standard powder-coated colors.

EXCLUSIVE: Unlimited custom colors and custom features, too!
* Secure on-line It's the “finishing touch” to any room —
ordering! and the easiest part of any renovation!

« Best radiator
enclosure prices!

« Serving homeowners
since 1934!

Made in the USA.

Division of ARSCO Manufact

g, Cincinnati, Ohio

CLICK ON NO. 2041
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Need a
driveway EEERCSiE.
gate? B\t . o)

Or a grand stair railing, balcony, fence or any other ornamental metal product?

www.nomma.org

Visit our online Member Locator to find a NOMMA fabricator in your area.

National Ornamental &
Miscellaneous Metals Association
805 South Glynn St., Ste. 127 #311
Fayetteville, GA 30214
888-516-8585 « Fax 888-279-7994 e
nommainfo@nomma.org - ihd

CLICK ON NO. 5170
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OLD WORLD CRAFTSMANSHIP. CUTTING EDGE TECHNOLOGY.

Landmark Replication, New Design
Casting, stamping, bending and forming
CAD controlled fabrication processes
Shop Drawings, Design

Gotham Metalworks combines skill and
technology to replicate landmarked elements
and create exciting new fabrications.

87 Bowne St. | 38-09 Vernon Blvd

Brooklyn, NY 11231 | Long Island City, Ny 11101 | (/1817861774 | gothammetals.com GO I HAM

Landmark and Historical Reproduction Commercial Architectural Metal Fabrication Cast Iron Reproduction M E I A‘ LWOR [< S

Custom Metal Reproduction Stampings Copings and Flashings Standing Seam Domes & Barrel Roofs by Extech
Architectural Shop Drawings Skylights with Thermal Break Option Custom Brackets and Plates CU stom Fabri C ati on an d D e Si gn

info@gothammetals.com

Luxury Retail Store Fixtures and POP Displays Complete Architectural Surveys Hidden Fastener Streamline Wall Panel

CLICK ON NO. 2042

HH WIEMANN oo Bar and Perforated Grilles
//Ol FALCRAT ‘1 mitom. SERALL Custom Fabricated and Finished

“America’s Most Honored Metalcrafters’ :

SPIRAL STAIRCASES
CUSTOM BUILT TO
YOUR ORDER

The most

attractive and e

priced far below
the rest.

718.832.1200 800.387.6267
SEND FOR FULL COLOR BROCHURE e ARCHITECTURAL GRILLE www.archgrille.com

OR CALL 800-536-4341. The Art of Airflow info@archgrille.com

Goddard Manufacturing
CLICK ON NO. 2220

Box 502 Dept. TB * Logan, KS 67646
www.spiral-staircases.com

CLICK ON NO. 4780
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Your Single Source For All Your
Architectural Grille Needs

Available Products:
« Stamped Grilles

« Bar Grilles

* Curved Grilles

» Waterjet Cut Grilles

* Floor Grating

* Mushroom Ventilators
* Air Baseboard

In A Wide Variety

Of Materials:

« Steel

* Galvanized Steel

* Aluminum

« Stainless Steel

* Brass

« Architectural Bronze
* Commercial Bronze

And Finishes:
« Painted

+ Satin Polish

« Mirror Polish

* Anodized

*» Oxidized

Waterjet Cun 42

KEES, INCORPORATED -« 400 S. INDUSTRIAL DRIVE « P. O. BOX 327
ELKHART LAKE, WI 53020 « PHONE (920) 876-3391 « FAX (920) 876-3065 « www.kees.com

CLICK ON NO. 1335

Annou ncing ournew line af

“Here We Dwell”
fresh ironworks for house and garden

Fine Architectural Metalsmiths
www.iceforge.com (888) 862-9577

See our new line on Facebook

CLICK ON NO. 2640
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1.800.880.3090
www.reggioregister.com

CLICK ON NO. 5810

. Ifyou d hke to oider
~ a gift subscription

for a colleague,
just call

- 800-548-0193

N Tt

Tradtional-Building.com

The
Building, Architecture & Urbanism is a world-

International Network for Traditional
wide organization dedicated to the support of
traditional building, the maintenance of local
character and the creation of better places

to live. www.intbau.org

['N-T'B-A-U

PATRON: HIS ROYAL HIGHNESS THE PRINCE OF WALES

www.traditional-building.com



SOURCELIST

Sculpture & Statuary

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and Click on the appropriate reader service number.

DMS Studios

718-937-5648; Fax: 718-937-2609
www.dmsstudios.com

Long Island City, NY 11101

Custom fabricator of hand-carved
stone elements: fountains, mantels,
statuary, balustrades, capitals & land-
scape ornament; historically accurate.

DMS Studios offers traditional custom sculpture
in marble and limestone.

Fine Architectural Metalsmiths
845-651-7550; Fax: 845-651-7857
www.iceforge.com

Chester, NY 10918

Designer & custom fabricator of orna-
mental metalwork: period-appropriate
motifs; custom lighting; curved,
straight & monumental stairs; driveway
& garden gates; grilles; hand forged &
wrought iron, bronze & aluminum.
Click on No. 2640

Designed and fabricated by Fine Architectural
Metalsmiths, this life-size limited-edition patinat-
ed sharp shin hawk was cast in silicon bronze.

www.traditional-building.com

Gerald Siciliano Studio

Design Associates

718-636-4561; Fax: 702-442-7847
www.geraldsicilianostudio.com
Brooklyn, NY 11215

Custom fabricator of fine art: litur-
gical sculpture, architectural details,
capitals, fountains, fireplaces &
mantels; bronze, granite, marble &
stone; interior & exterior; repair &
restoration; studio & fieldwork; 30
years of experience.

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com

Pueblo, CO 81001

Manufacturer of classical & con-
temporary cast limestone: columns,
balustrades, benches, planters, pavers,
fountains, gazebos, interior orna-
ment, mantels, statuary & more; 500+
designs; custom designs.

Click on No. 4020

is a replica of a 19th-century Italian white-
marble statue.

Hunt Studios

415-401-7745; Fax: 415-373-4498
www.huntstonecarving.com

San Francisco, CA 94124
Full-service sculptural studio: figu-
rative, ornamental & decorative
carving & sculpture; restoration &
conservation; ecclesiastical & monu-
mental projects; custom maquettes;
public art commissions.

Click on No. 2039

LeQuire Studio / Gallery
615-298-4611; Fax: Same as phone
www.alanlequire.com

Nashville, TN 37209

Figurative sculptor & portrait artist:
monumental, miniature & life-size
work; fountains; all sculptural materials.

“Musica,” a 40-ft.-tall bronze sculpture by
Alan LeQuire consisting of nine 16-ft.-tall fig-
ures, is located on Music Row in Nashville, TN.

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,
planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

Schiff Architectural Detail built this World Food
Prize Grain Sculpture light sconce; it was
designed by Gensler Architecture and represents
four of the world’s most important foods: wheat,
rice, corn and soybeans.

Traditional Cut Stone, Ltd.
416-652-8434; Fax: 905-673-8434
www.traditionalcutstone.com
Mississauga, ON, Canada L5S 1S1
European master carvers: architectural
ornamentation, fountains, ecclesiasti-
cal specialties & monumental statu-
ary; columns & capitals; restoration;
historical reproduction in limestone,
sandstone & marble; stone design
with clay & plaster models.

)
HUNT STUDIOS

Hand-Crafted Architectural Sculpture

CLICK ON NO. 2038
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SPECIAL REPORT Saulpture & Statuary

Spirit of the Ocean

A 1927 sandstone carved fountain in Santa Barbara, CA, has been re-created by master carvers.

By Josie Schoel

fter the earthquake of 1925 destroyed

Santa Barbara’s downtown district, taking

several hotels, the Sheffield Dam and the

Greek Revival courthouse in its wake,
Architect William Mooser III introduced the now
pervasive Spanish Colonial style to the area. His design
for the new palatial Moorish-Spanish courthouse,
which occupies an entire block of downtown Santa
Barbara, was initially met with local resistance. Now
the celebrated site boasts 150,000 visitors annually and
is considered one of the most beautiful government
buildings in the country.

In 2005, it was designated a National Historic
Landmark, prompting The Courthouse Legacy
Foundation to undertake the task of preserving this
Santa Barbara architectural icon. After rehabilitating
the Hall of Records and restoring the Mudéjar ceiling
in one of the two original courtrooms, the foundation
turned its attention to the Spirit of the Ocean fountain
at the main entrance to the courthouse.

The Spirit of the Ocean, an elegant sandstone
carving of a supple-limbed man and woman on either
side of a large, stylized dolphinfish, captures the essence
of Santa Barbara’s relationship to the ocean. But the
beloved sculpture, originally carved in 1927 by Ettore
Cadorin, had been decomposing for decades, losing
more than 80 percent of its original form.

In an effort to save the sculpture from further water
damage, pool paint was applied to the sandstone figures.
Although the intention was to keep moisture out, for more than 50 years the
acrylic material had actually sealed water in the sculpture, causing the surface of
the sandstone to decay. In essence, this local gem was eroding from the inside
out. The Courthouse Legacy Foundation came to the conclusion that provi-
sional maintenance would no longer suffice: The piece had to be re-created.

British Stone, Hunt Studios and Melka Sculpture worked diligently on
the front lawn of the Santa Barbara courthouse for seven months to re-create
the Spirit of the Ocean. While bronze, marble or even cement would have
been more durable than sandstone, due to historic preservation regulations,
the new sculpture was expected to adhere as much as possible to Caldorin’s
original material, tools and process.

The original stone was located in Refugio Canyon but because a rare
Californian frog had taken up residence in the same area, the restora-

Andrian Melka is hand sculpting lost detail onto the foam model. Photo: Nathan Hunt
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Above: Working on the front lawn of the Santa
Barbara courthouse for seven months, British Stone,
Hunt Studios and Melka Sculpture re-created the
historic Spirit of the Ocean fountain. It is 14 ft. long,
8 ft. tall and 7 ft. deep. Photo: Nathan Hunt

Right: This historic photo reveals the character of the
original sandstone sculpture.

tion team decided to
look elsewhere. As
luck would have it,
a harder, potentially
more durable version
of the same sandstone was located not far from the original location, at
Slippery Rock Ranch — the site of the old 1800s stage coach route over the
Santa Ynez Mountains.

The massive piece of stone was delivered by crane to the courthouse
lawn. The dedicated team of skilled stone carvers, who recently received a
2011 Pinnacle Award for restoration from the Marble Institute of America,
then began removing approximately 35 tons of stone to create the replica
Spirit of the Ocean.

This detail of the stylized man and woman on either side of the dolphinfish illustrates the
skill and artistry of the carvers. Photo: Nathan Hunt

www traditional-building.com



A 3-D laser scanning system
determined the exact measurements
of the carving, and then a foam
model was created. The sculptors
then carved the five pieces of stone,
creating a statue measuring about
14-ft. wide x 7-ft. deep and 8-ft. tall,
utilizing the pointing method, an
18th-century method of reproduc-
tion using a point mapping tool.

While the professional carv-
ers were highly accomplished,
having worked on projects such
as Westminister Abbey, Salisbury
Cathedral and the Princess Diana
Memorial to name a few, this proj-
ect was challenging. The sand-
stone blocks were larger than
those the sculptors had previously
worked with, and Cardorin’s style,
inspired by the late 19th-century
Lebensreform movement, was dif-
ficult to emulate. The muscles and
facial features of the original figures
were more pronounced than those
of a typical Classical statue, yet such
“looseness” is difficult to achieve in a replica. After practicing on a number

The new Spirit of the Ocean fountain is located at the main entrance of the Santa Barbara Courthouse. Photo: Nathan Hunt

of spare pieces, the stone carvers achieved the final finish by cutting the form
with hand-made tools and using techniques they had developed to give tex-
ture to the surface.

Working six days a week under an event tent, in broad daylight, the
carvers quickly became something of a tourist attraction. Not only did they
show passers-by what they were doing, but they also showed them how,
turning the makeshift studio into something resembling a class. The team also
gave tours to local organizations and docents to the Santa Barbara Museum
and Courthouse. Interest from the public was a particularly positive aspect
of the experience, given the current demand for modern, simple architecture
and the diminishing number of skilled professionals in the stone-carving field.
The collaborative expertise, skill and effort of Nathan Hunt, Nick Blatern and
Andrian Melka gave the Spirit of the Ocean back to the community.

The architecture of Santa Barbara continues to reflect the history of its
inhabitants, including the native Chumash Indians, the arrival of the Spaniards
in the 17th century, and the influence of the Franciscan monks. Between the
18th century and the middle of the 19th century, Santa Barbara saw a pro-
liferation of stone construction, turning the once dusty seaside enclave into a
city with promise and permanence. To ensure the enduring presence of the
sculpture, the new Spirit of the Ocean fountain will be kept under the close
eye of the Courthouse Docent Council. 8
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The Sculptors

Nathan Hunt, the proprietor of Hunt Studios, is a European artisan, master
carver and accomplished architectural sculptor with more than 18 years of experi-
ence specializing in hand-carved stone and ornamental modeling. He has worked
on projects worldwide, including the Princess Diana Memorial, Westminster
Abbey, Exeter Cathedral, Crosby Hall, the Royal Opera House, Drumlanrig Castle
and Yorkminster Cathedral.

Andrian Melka has been a member of Hunt Studios since 1998. Hunt and Melka
met while working at the renowned architectural carving workshop of Dick Reid in
York. Andrian has completed many sculptures for clients in the UK and the U.S,
including Lord Rothschild, HRH The Prince of Wales, Lord Conrad Black, St Mungos
Church, Glasgow, Chiswick House, London and numerous other private commissions.

Britishstoneworks proprietor Nick Blantern has been a qualified architectural
carver and stonemason for more than 24 years. He perfected the craft while restor-
ing old English churches, government buildings and castles (Buckingham Palace and
Caldicot Castle). His work in the U.S can be found at the Cleveland Museum of
Art, Santa Barbara County Courthouse, San Francisco City Hall, San Francisco Zoo
and various high-end residential projects. He is based in the Cleveland, OH, area.

Nathan Hunt is pictured left with Blake Rankin - one of several apprentices who worked on
the project.
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SOURECELIST

Columns & Capitals

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural mold-

ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door & hardware, lighting, ceil-
ing tile, art glass, mantels, furniture &
cabinet components & more.

Click on No. 1088

Abrchitectural Products by Outwater supplied
these fluted columns with gold-leaf Corinthian
capitals.

Chadsworth Inc.

800-486-2118; Fax: 910-763-3191
www.chadsworth.com

Wilmington, NC 28401

Manufacturer of authentically correct
architectural columns: complete line
of columns, piers, pilasters & posts

for interior & exterior use; variety

of sizes, styles & materials, including
wood; more than 20 years.

Click on No. 1580 for poly; 180 for wood

More than 50 of Chadsworth’s PolyStone col-
umns grace the entrance and colonnades of Baby-
Land General Hospital, the new “birthplace” for
the world-famous Cabbage Patch Kids.

Edon Corp.

215-672-8050; Fax: 215-672-9014
www.edon.com

Horsham, PA 19044

Manufacturer of fiberglass ornament:
columns, moldings, cupolas, steeples,
cornices, domes, balustrades, sculpture

Edon Corp. supplied the fiberglass columns, cor-
nice and spandrel panels for the John Calhoun
Baker University Center at Ohio University.

EDON fiberglass

architectural ornamentation

1160 Easton Road | Horsham, PA 19044
www.edon.com | info@edon.com
P:215.672.8050 | F:215.672.9014
CLICK ON NO. 2028
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GOODWIN
ASSOCIATES
(585)248-3320

COLUMNS

CAPITALS. BASES
PILASTERS. PEDIMENTS
ARCHES. MEDALLIONS
CORBELS. BRACKETS
NICHES. DOMES. CROWN
FRIEZES. CASING
BALUSTRADES

CUSTOM

CLICK ON NO. 806

& statuary; historical replication;
theme parks, hotels, churches, casinos
& more.

Click on No. 2028

Goodwin Associates
585-248-3320; Fax: 585-387-0153
www.goodwinassociates.com
Rochester, NY 14618

Supplier of architectural products:
cornice moldings, columns, capitals,
balustrades, pergolas, door & window
surrounds, ceiling medallions, niches,

brackets, corbels, mantels, shutters &
more; polyurethane, FRP & hard-
wood millwork.

Click on No. 806

Goodwin Associates supplied the columns and
capitals for this restaurant.

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com

Pueblo, CO 81001

Manufacturer of classical & con-
temporary cast limestone: columns,
balustrades, benches, planters, pavers,
fountains, gazebos, interior orna-
ment, mantels, statuary & more; 500+
designs; custom designs.

Click on No. 4020

MWT Custom Wood Working

Supplier of custom wood
turnings: roped, twisted,
fluted & spiral & stair parts;
balusters & columns;
Classical styles; exterior

& interior.

mwtwoodturning.com
828.322.4061

Since 1982
“Our Work Speaks for ltself”

CLICK ON NO. 50

3

These eleantﬂuted columns were supplied :
Haddonstone.

by

Heather & Little Limited
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com

Markham, ON, Canada L3R OH1
Fabricator & supplier of historical
sheet-metal roofing & specialty archi-
tectural sheet metal: finials, cornices,
leader heads, cresting, metal shingles,
pressed-metal siding, cupolas, steeples,
domes, reproductions; capitals & bal-
ustrades; Kalemein & lot-line metal
windows & doors.

Click on No. 2470

Heather & Little fabricated this copper capital.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, snow guards,
cupolas, planters, fireplace tools &
more; iron, bronze, aluminum &
steel; restoration services.

Click on No. 1210

www traditional-building.com



828-322-4061,; Fax: 828-322-4364
www.mwtwoodturning.com

Hickory, NC 28603

Supplier of custom wood turnings:
roped, twisted, fluted & spiral stairs
& stair parts; balusters & columns;

Classical styles; exterior & interior.
Click on No. 50

Custom columns and capitals from Historical Arts
& Casting can be used in a variety of applications.

Hunt Studios

415-401-7745; Fax: 415-373-4498
www.huntstonecarving.com

San Francisco, CA 94124

Full-service sculptural studio: figura-
tive, ornamental & decorative carving
& sculpture; restoration & conserva-
tion; ecclesiastical & monumental
projects; custom magquettes; public art

This spiral wound column was fabricated by
MWT Custom Wood Working.

comimissions.
Click on No. 2039

MWT Custom Wood Working, LLC

[EUROPE S 741 ICHOICE!
I}'%BW

ORrACDECOR®

« Over 1,000 different
stocked mouldings

o We stock hard to find
specialty mouldings
~ « Now with a greater
¢ selection of Traditional
~ &LEED certifiable
~ mouldings

€Y

PN

[Outwater is America’s |
| largest stocking |
| source for mouldings |
| L and millwork |

Lowest Prices...Widest Selection... All From Stock!

ARCHITECTURAL PRODUCTS
BY OUTWATER, LLcC. FREE 1,000

New JERSEY ® ARIZONA Page Catalog!

1-800-835-4400

www.outwater.com/vip7 Go to 2012 Web Pages 729-758

SERVING THE
INDUSTRY
SINCE 1972

CLICK ON NO. 1088

www.traditional-building.com

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom met-

planters, interior & exterior railings

& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-

alwork: fountains, columns, fences, ware; mantels, fans, fireplace tools;

doors, railings, sculpture, benches, b tacicilk estciting!
grilles, cupolas, cresting, street light- Click on No. 7730
ing & gazebos; wrought iron/steel,

aluminum, bronze & cast iron; his-
Wiemann Metalcraft

918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-

torical restoration.
Click on No. 3240

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:

er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes

& architectural styles; since 1940.
Click on No. 1223

exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,

CHADSWORTH
INCORPORATED

The most authentically correct
architectural column

in the industry
COLUMNS
BALUSTRADES
PERGOILAS
SHUTTERS
MILLWORK
Doric Order (Roman)

After Palladio
with Ionic/Attic Base

Octagon Shape

www.COLUMNS.com

277 North Front Street - Historic Wilmington NC 28401

800.486.2118 FAX 910.763.3191

CLICK ON NO. 1580 FOR POLYSTONE & NO. 180 FOR WOOD
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Balustrades

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Architectural Fiberglass Corp.
631-842-4772; Fax: 631-842-4790
www.afcornice.com

Copiague, NY 11726

Fabricator of molded fiberglass orna-
ment: cornices, facades, cupolas,
columns, capitals & balustrades; light-
weight FRP; molded-in colors &
textures; UBC code-compliant class-1
fire-retardant material; weather resis—
tant; easy to install.

Click on No. 6400

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural mold-
ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door & hardware, lighting, ceil-
ing tile, art glass, mantels, furniture &
cabinet components & more.

Click on No. 1088

Architectural Products by Outwater offers
balustrade systems made of lightweight, durable,
high-density polyurethane in 22-, 24%5- and
28-in. heights.

Chadsworth Inc.

800-486-2118; Fax: 910-763-3191
www.chadsworth.com

Wilmington, NC 28401

Manufacturer of authentically correct
architectural columns: complete line
of columns, piers, pilasters & posts
for interior & exterior use; variety
of sizes, styles & materials, including
wood; more than 20 years.

Click on No. 1580 for poly; 180 for wood

Edon Corp.

215-672-8050; Fax: 215-672-9014
www.edon.com

Horsham, PA 19044

Manufacturer of fiberglass ornament:
columns, moldings, cupolas, steeples,
cornices, domes, balustrades, sculpture

& statuary; historical replication;
theme parks, hotels, churches, casinos
& more.

Click on No. 2028

Goodwin Associates
585-248-3320; Fax: 585-387-0153
www.goodwinassociates.com
Rochester, NY 14618

Supplier of architectural products:
cornice moldings, columns, capitals,
balustrades, pergolas, door & window

surrounds, ceiling medallions, niches,
brackets, corbels, mantels, shutters &
more; polyurethane, FRP & hard-
wood millwork.

Click on No. 806

1
| s | —— =
Goodwin Associates offers custom cast balustrades
and other exterior ornament in many sizes.

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com

Pueblo, CO 81001

Manufacturer of classical & con-
temporary cast limestone: columns,
balustrades, benches, planters, pavers,
fountains, gazebos, interior orna-
ment, mantels, statuary & more; 500+
designs; custom designs.

Click on No. 4020

Haddonstone’s cast-stone balustrading can be
Jformed into straight, ramped, curved and spiral
configurations and is used on steps, balconies
and parapets.
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Heather & Little Limited
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com

Markham, ON, Canada L3R OH1
Fabricator & supplier of historical
sheet-metal roofing & specialty archi-
tectural sheet metal: finials, cornices,
leader heads, cresting, metal shingles,
pressed-metal siding, cupolas, steeples,
domes, reproductions; capitals & bal-
ustrades; Kalemein & lot-line metal
windows & doors.

Click on No. 2470

These copper balustrades were fabricated by
Heather & Little.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, snow guards,
cupolas, planters, fireplace tools &
more; iron, bronze, aluminum &
steel; restoration services.

Click on No. 1210

Hunt Studios
415-401-7745; Fax: 415-373-4498
www.huntstonecarving.com

San Francisco, CA 94124

Full-service sculptural studio: figu-
rative, ornamental & decorative
carving & sculpture; restoration &
conservation; ecclesiastical & monu-
mental projects; custom maquettes;
public art commissions.

Click on No. 2039

Balusters are
one of the
specialties of
MWT Cus-
tom Wood
Working.

MWT Custom Wood Working, LLC
828-322-4061; Fax: 828-322-4364
www.mwtwoodturning.com

Hickory, NC 28603

Supplier of custom wood turnings:
roped, twisted, fluted & spiral stairs

& stair parts; balusters & columns;
Classical styles; exterior & interior.
Click on No. 50

NIKO Contracting Co., Inc.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com

Pittsburgh, PA 15213

Custom fabricator & contractor of sheet
metal & roofing;: slate, tile & other
roofing; storefronts, cornices, cupolas,
domes, steeples, snow guards & leader
heads; copper, lead-coated copper, zinc
& stainless steel; metal ceilings.

Click on No. 8300

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom met-
alwork: fountains, columns, fences,
doors, railings, sculpture, benches,
grilles, cupolas, cresting, street light-
ing & gazebos; wrought iron/steel,
aluminum, bronze & cast iron; his-
torical restoration.

Click on No. 3240

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,
planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-
er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes
& architectural styles; since 1940.
Click on No. 1223

www traditional-building.com
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Doors, Entryways & Hardware

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Abatron, Inc.

800-445-1754; Fax: 262-653-2019
www.abatron.com

Kenosha, WI 53144

Manufacturer of products for restora-
tion & repair: wood consolidation

& repair, door restoration, concrete
patching & resurfacing, metal restora-
tion, moldmaking & casting, struc-
tural adhesives, protective coatings,
strippers & related products.

Click on No. 1300

Allegheny Restoration, Inc.
304-594-2570; Fax: 304-594-2810
www.alleghenyrestoration.com
Morgantown, WV 26507
Manufacturer of reproduction & cus-
tom wood doors & windows: win-
dow replication, restoration & repair;
hardware replacement; storefronts &

ecclesiastical projects.

Period-style wood entry doors are a specialty of
Allegheny Restoration.

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com

Medina, OH 44256

Custom fabricator of special shape
aluminum storm doors, windows,
hardware & screens: round top, arch
top, cathedral & Gothic designs; tem-
pered & low-e glass.

Click on No. 1937

o g > w e - -
Arch Angle Window & Door manufactured this
traditionally styled entry door.

www.traditional-building.com

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural mold-
ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door & hardware, lighting, ceil-
ing tile, art glass, mantels, furniture &
cabinet components & more.

Click on No. 1088

The range of decorative door hardware from
Outwater includes these doorknobs and plates.

Architectural Resource Center
800-370-8808; Fax: 603-942-7465
www.aresource.com

Northwood, NH 03261

Supplier of historically styled hard-
ware: sash pulleys, lifts & locks, sash
chain & rope; weather stripping; pat-
ented sash weights.

Click on No. 1670

This solid-brass lever is supplied by Architec-
tural Resource Center.

Ball & Ball Hardware
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Custom manufacturer & supplier

of ornamental metalwork & hard-
ware: door, window, shutter, gate &
furniture hardware; fireplace tools;
wrought iron, steel, aluminum,

bronze, brass, copper & cast iron;
custom reproductions.
Click on No. 2930

Ball & Ball Hardware supplies Victorian and
Early American hardware reproductions in brass,
cast iron, bronze, wrought iron and steel.

E.R. Butler & Co.
212-925-3565; Fax: 212-925-3305
www.erbutler.com

New York, NY 10012

Manufacturer of historically accurate,
premium-quality hardware for doors,
windows & furniture: brass, bronze,
nickel, silver & wrought iron; complete
design selections of Early American
period hardware; many finishes.

Click on No. 2260

This decorative brass
dragon door pull,
model # 131, is one
of many traditional
styles available from
E.R. Butler.

HeartWood Fine Windows & Doors
585-340-9085; Fax: 585-254-1760
www.heartwoodwindowsanddoors.com
Rochester, NY 14606

Manufacturer of custom architectural
wood windows & doors: Honduras
mahogany & other species; traditional
mortise-&-tenon construction; stan-
dard & decorative glazing; related
window & door hardware; 64-year-
old company.

Click on No. 1911

HeartWood Fine Windows & Doors made this
2%-in. thick mortise-and-tenon solid-wood
door of sawn white oak to replicate the original
door made 100 years ago.

Heather & Little Limited
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com

Markham, ON, Canada L3R OH1
Fabricator & supplier of historical
sheet-metal roofing & specialty archi-
tectural sheet metal: finials, cornices,
leader heads, cresting, metal shingles,
pressed-metal siding, cupolas, steeples,
domes, reproductions; capitals & bal-
ustrades; Kalemein & lot-line metal
windows & doors.

Click on No. 2470

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, snow guards,
cupolas, planters, fireplace tools &
more; iron, bronze, aluminum &
steel; restoration services.

Click on No. 1210

This 11-ft. custom bronze door was manufac-
tured by Historical Arts & Casting with a patina
formulated to age gracefully in any climate.
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House of Antique Hardware
888-223-2545; Fax: 503-233-1312
www.hoah.us

Portland, OR 97232

Manufacturer & supplier of vintage
reproduction door, window, shut-
ter, cabinet & furniture hardware

& accessories: Federal, Victorian,
Colonial Revival, Craftsman & Deco
styles; lighting fixtures, push-button
switches & plates; bathroom accesso-
ries; registers & grilles.

Click on No. 1096

This traditional door set and steeple-tip door
hinge are available from House of Antique
Hardware in nine finishes.

Kayne & Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforgedhardware.com
Candler, NC 28715

Manufacturer of forged- & cast-metal
hardware: strap, H, HL, butterfly &
butt hinges; thumb-latch locksets,
gate hardware, shutter dogs & more;
fireplace tools; grilles; bathroom
accessories & kitchen equipment; res-
toration; catalog $5.

Call for more information.

This triangular door knocker was manufactured
by Kayne & Son.

ENTRYWAYS & HARDWARTE

Lowe Hardware

207-593-7405; Fax: 207-226-2033

5 Gordon Dr.

Rockland, ME 04841

Manufacturer of door hardware: levers,
thumb turns, pulls, locks & more.

Marvin Windows and Doors
888-537-7828; Fax: 651-452-3074
www.marvin.com

Warroad, MN 56763

Manufacturer of wood windows &
doors: clad & clad-wood; special shapes;
custom sizes & more than 11,000 stan-
dard sizes; historical replicas; interior &
exterior storm windows.

Click on No. 1907

A ";’
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Historically styled hardware is available from
Nobilus.

Nobilus

435-744-0400; Fax: 435-744-0500
www.nobilusluxury.com

Corinne, UT 84307

Manufacturer of window & door
hardware: traditional styles & designs;
variety of materials & finishes.

Parrett Windows & Doors offers custom doors.

Parrett Windows & Doors
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com

Dorchester, Wi 54425

Manufacturer of custom wood &
aluminum-clad windows: any geometric
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shape, numerous wood species & com-
plete finishing capabilities; historical rep-
lications; custom wood doors in numer-
ous species, finishing options; screen
doors, casings & moldings.

Click on No. 3003

Pella Windows and Doors
800-847-3552; Fax: 641-621-3466
www.pella.com

Pella, IA 50219

Manufacturer of windows & doors:
wood, aluminum-clad wood, fiberglass
& vinyl; variety of wood types; reno-
vation & new construction; experience
on National Park Service projects;
standard & custom sizes, shapes, col-
ors, styles, muntin patterns & exterior
casings/brickmolds; many glass &
hardware options; high transparency
screens, wide variety of installation sys-

tems, local representation & service.
Click on No. 1998

Richards-Wilcox, Inc.
800-253-5668; Fax: 630-897-6994
www.rwhardware.com

Aurora, IL 60506

Manufacturer of historical reproduction
door hardware: for gates, slide, swing
& slide-fold doors; strap hinges, door
pulls, bolts, latches, trucks & track for
doors weighing up to 5,000 lbs.; Turn
of the Century designs & replicas.

Click on No. 1579

Heavy-duty hinges, latches and handles from
Richards-Wilcox were used on this traditionally
styled carriage house door.

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom met-
alwork: fountains, columns, fences,
doors, railings, sculpture, benches,
grilles, cupolas, cresting, street light-
ing & gazebos; wrought iron/steel,
aluminum, bronze & cast iron; his-
torical restoration.

Click on No. 3240

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,
planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

The Nanz Company
212-367-7000; Fax: 212-367-7375
www.nanz.com

New York, NY 10025

Designer & manufacturer of period-
style door, window, cabinet & furniture
hardware: Gothic to Modern; special-
ized finishes; bathroom fittings & acces-
sories; works directly with architects,
designers & builders; consultation,
specification & restoration services.
Click on No. 1988

The Nanz Company supplies a_full line of
door and cabinet hardware in dozens of stan-
dard and custom-plated and -patinated finishes.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-
er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all

cast- & wrought-metal alloys, finishes

& architectural styles; since 1940.
Click on No. 1223

Wiemann
fabricated
these bronze
Art Deco
door panels.
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Rlchards-WIIcox Hardware, keepmg
your traditional building pmjec».;,t
on track for over 125 years.

— Hanger Hardware for

-253-5668, Ext. 4678
rwhardware.com

CLICK ON NO. 1579

B

EFR.Burreng & € o.

SEE OUR FULL PAGE AD ON
THE INSIDE BACK COVER

WWW.ERBUTLER.COM

Richards-Wilcox Track and

CLICK ON NO. 2260

www.customforgedhardware.com

R
Kayne and Son
] Custom Hardware, Inc.

Dept TB
100 Daniel Ridge Road
Candler, N.C. 28715
(828) 667-8868 or 665-1988
Fax: (828) 665-8303

Catalogs $5.00

VISIT OUR WEBSITE AT ’
WWW.NANZ.COM * Reproductions & Restorations {1 # st

* Builders/Architectural Hardware

* Custom Forging

* Cast Brass & Bronze

* Custom Hinges & Thumblatches

* Fireplace Tools & Accessories

O 1 takal g
lassical Style Hardware & Lighting

www.H QA H.biz

I—H HOUSE OF ANTIQUE HARDWARE

BECOME MEMBER OF
THE INSTITUEEON

CLASSICAL ARCHITECTURE
& CLASSICAL AMERICA

The leading educational resounrce for
the Classical tradition in architecture

When you become a member, you not only support
its educational mission but also gain access to the
Institute’s wide range of programs and publications.
National expansion through local chapters will
mean closer association in all 50 states.

Annual Journal: The Classicist

Lectures, Tours and Conferences

Travel Programs

Book Series

Continuing Education Courses and Programs

A well-informed voice in advocacy and traditional
design excellence

2 R g 1

Various levels of membership are available;
consult www.classicist.org for details. Send check
directly to the Institute at the address below, or
for more details log onto the Institute web site at:

www.classicist.org
THE INSLiITIULTE OF
CLASSICAL ARCHITECTURE
& CLASSICAL AMERICA

20 W. 44th Street
New York, NY 10036
Telephone (212) 730-9646  Fax (212) 730-9649
e-mail: institute@classicist.org
web site: www.classicist.org

CLICK ON NO. 1096
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Shutters & Shutter Hardware

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural mold-
ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door & hardware, lighting, ceil-
ing tile, art glass, mantels, furniture &
cabinet components & more.

Click on No. 1088

This collection of shutter hardware is available
from Outwater in wrought iron.

Ball & Ball Hardware
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Custom manufacturer & supplier
of ornamental metalwork & hard-
ware: door, window, shutter, gate &
furniture hardware; fireplace tools;
wrought iron, steel, aluminum,
bronze, brass, copper & cast iron;
custom reproductions.

Click on No. 2930

This iron rat-tail hinge, item #H41 from Ball
& Ball Hardware, comes in hand-forged and
semi-handmade versions.

E.R. Butler & Co.
212-925-3565; Fax: 212-925-3305
www.erbutler.com

New York, NY 10012

Manufacturer of historically accu-
rate, premium-quality hardware for
doors, windows & furniture: brass,

bronze, nickel, silver & wrought iron;

complete design selections of Early
American period hardware; many
finishes.

Click on No. 2260

Goodwin Associates
585-248-3320; Fax: 585-387-0153
www.goodwinassociates.com
Rochester, NY 14618

Supplier of architectural products:
cornice moldings, columns, capitals,

balustrades, pergolas, door & window
surrounds, ceiling medallions, niches,
brackets, corbels, mantels, shutters &
more; polyurethane, FRP & hard-
wood millwork.

Click on No. 806

Kayne & Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforgedhardware.com
Candler, NC 28715

Manufacturer of forged- & cast-metal
hardware: strap, H, HL, butterfly &
butt hinges; thumb-latch locksets,
gate hardware, shutter dogs & more;
fireplace tools; grilles; bathroom
accessories & kitchen equipment; res-
toration; catalog $5.

Call for more information.

The D1 shutter dog from Kayne & Son Cus-

tom Hardware is hand forged in steel and has a

butterfly backplate.

Timberlane, Inc.

215-616-0600; Fax: 215-616-0749
www.timberlane.com

Montgomeryville, PA 18936

Custom fabricator of exterior shutters:
more than 25 historically accurate
styles & designs; available in tradi-
tional woods or maintenance-free
Endurian; large selection of period

shutter hardware.
Click on No. 1056; 1925 for Endurian

This paneled shutter with period-style hardware
was crafted by Timberlane.

The Traditional Building Conference Series 2012 is coming to a town near you.

Mark the dates!

April 26-27 Winston-Salem, N.C.
June 19-20 Denver, CO.
July 25-26 Boston, MA.

it IRADITIONAL BUILDING

ARCHIT

B CONFERENCE SERIES

November 7-8 Chicago, Ill.

Register now and save!

www.traditional-building.com

www.traditionalbuildingshow.com

Produced in collaboration
with the Institute of
Classical Architecture & Art
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SOURCELIST

Storms & Screens

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Allied Window, Inc.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com

Cincinnati, OH 45241

Manufacturer & installer of ‘invis-
ible’ storm windows: custom colors,
shapes & glazing materials; aluminum;
sound-reduction protection from

UV & vandalism; interior & exterior;
commercial & residential applications.
Click on No. 690

Allied Window supplied the Protective Allied
One Lite (PAOL) exterior removeable storm
windows for the Byron White U.S. Courthouse
in Denver, CO.

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com

Medina, OH 44256

Custom fabricator of special shape
aluminum storm doors, windows,
hardware & screens: round top, arch
top, cathedral & Gothic designs; tem-

pered & low-e glass.
Click on No. 1937

Arch Angle provided the storm windows and
doors for this building.

Cityproof Windows

718-786-1600; Fax: 718-786-2713
www.cityproof.com

Long Island City, NY 11101
Manufacturer & installer of custom-
made interior window systems: alu-
minum, storm/screen combo, arched
& custom shapes; mechanical fasten-
ings; acrylic, lexan, UV-resistant,

standard, low-E, tempered, laminated
& etched-glass glazing.
Click on No. 2390

Interior storm windows from Cityproof windows
are designed to reduce noise infiltration.

HeartWood Fine Windows & Doors
585-340-9085; Fax: 585-254-1760
www.heartwoodwindowsanddoors.com
Rochester, NY 14606

Manufacturer of custom architectural
wood windows & doors: Honduras
mahogany & other species; traditional
mortise-&-tenon construction; stan-
dard & decorative glazing; related
window & door hardware; 64-year-
old company.

Click on No. 1911

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of orna-
mental metalwork: doors, windows,
hardware, stairs, balustrades, registers,
fences, lighting, gutters, columns,
weathervanes, snow guards, cupolas,
planters, fireplace tools & more; iron,
bronze, aluminum & steel; restoration
services.

Click on No. 1210

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789
www.stormwindows.com

Simsbury, CT 06070

Custom manufacturer of glass interior
storm windows for energy conserva-
tion & sound-proofing: automatically
conforms to opening, compensating
for out-of-square conditions; no sub-
frame needed; all glazing options.
Click on No. 909

Compression-fit interior storm windows from
Innerglass Window conform to any opening.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-
er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes
& architectural styles; since 1940.
Click on No. 1223

SEARCH, COMPARE, PRICE, PURCHASE

www.RexSellsDirect.com

A New E-Commerce Website,

Produced by Restore Media, LLC

REX is a new e-commerce website that will go LIVE in
May 2012. It serves the 500,000 building and design
professionals and enthusiasts who are already re-
searching building materials and services online via
Restore Media’s eight websites.

For more information, please contact:

Jennifer Baldwin (718) 619-7645 jenbaldwinl@msn.com

Robin Habberley (202) 339-0744, Ext. 112 rhabberley@restoremedia.com
James F. Powers (312) 925-7793 jpowers@restoremedia.com

Peter H. Miller (202) 339-0744, Ext. 104 pmiller@restoremedia.com
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LOOKING FOR “INVISIBLE” STORM WINDOWS'J HERE THEY ARE'
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Historic
Property Owners

Renovation Contractors
You will see the energy savings
Not the Storm Windows
Match Any Color, Match Any Shape
Inside or Outside Mounted
Inside or Outside Removable
Screen and Glass
Fixed-Magnetic-Sliding-Lift Out

ALLIED WINDOW, INC.
11111 Canal Rd., Cincinnati, OH 45241
(800) 445-5411 (TOLL FREE)
(513) 559-1883 (FAX)
www.invisiblestorms.com/tb
“Where custom work is standard”

CLICK ON NO. 690

= DAL

WINDOW & DOOR
Custom Shape ALL
Aluminum Storm
Doors and Windows

Innerglass: Interior Storm Windows:

¢ Mamtam the charm and beauty of your
existing windows

* Significantly reduce heating and cooling bills

* Compression-Fit to eliminate drafts completely

* Greatly reduce outside noise

* Are perfect for enclosing screen porches

* Save energy, save money and save history!

Specializing in
Historic Preservation ;
330-723-2551 800-548-0214

joF E i
www.archangleohio.com .i -

CLICK ON NO. 1937

INTERIOR WINDOW SYSTEMS

NOISE REDUCTION « DRAFT & DIRT

ELIMINATION « THERMAL CONTROL

BuildinglFort.com

Bringing Together
Information About Building
Products and Materials

You'll find what you need.
Come see for yourself.
www.buildingport.com

N =

* Up to 95% noise reduction
* Maximum Thermal Control
* 99% Elimination of
Draft/Dirt Infiltration

~{izyproof -

10-11 43rd Avenue, Long Island City, NY 11101
Tel: (718) 786-1600 « e-mail: info@cityproof.com
www.cityproof.com

Innerglass

Window Systems, LLC

1-800-743-6207

WWW.stormwi .com
The Compression-Fit \d‘mmdﬁc stormwindows.co

CLICK ON NO. 909

g‘fh When Contactmg companies you've seen in the issue, please tell w}

them you saw their hstmg in Traditional Bu1ld1ng /

CLICK ON NO. 2390

www.traditional-building.com

Visit the new Traditional Building website

Browse Product Databases, Product Galleries and Top
Product Searches. Get the latest in Traditional Building
News and register for upcoming Webinars.

The Professional’'s Resource for Public Architecture

www.traditional-building.com CLEM LABINE’S TRADITIONAL BUILDING 49



SOURCEEIST

Wood Windows

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader servic

Allegheny Restoration, Inc.
304-594-2570; Fax: 304-594-2810
www.alleghenyrestoration.com
Morgantown, WV 26507

Manufacturer of reproduction & cus-
tom wood doors & windows: win-
dow replication, restoration & repair;
hardware replacement; storefronts &

ecclesiastical projects.
Click on No. 1004

Allegheny Restoration completely restored and
renovated the millwork, windows and entrance
of the Dering Building in the historic city of
Morganstown, WV,

HeartWood Fine Windows & Doors
585-340-9085; Fax: 585-254-1760
www.heartwoodwindowsanddoors.com
Rochester, NY 14606

Manufacturer of custom architectural
wood windows & doors: Honduras
mahogany & other species; traditional
mortise-&-tenon construction; stan-
dard & decorative glazing; related
window & door hardware; 64-year-
old company.

Click on No. 1911

HeartWood supplied the replacement windows
for this 100-year-old cemetery gatehouse in
Rochester, NY; they are made of quarter-sawn
white oak and bent glass.

Marvin Windows and Doors
888-537-7828; Fax: 651-452-3074
www.marvin.com

Warroad, MN 56763

Manufacturer of wood windows &
doors: clad & clad-wood; special shapes;
custom sizes & more than 11,000 stan-
dard sizes; historical replicas; interior &
exterior storm windows.

Click on No. 1263
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All-wood interior and exterior insert double-hung
windows and screens are offered by Marvin.

Parrett Windows & Doors
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com

Dorchester, WI 54425

Manufacturer of custom wood &
aluminum-clad windows: any geomet-

Using d\ew

Interiors Rehabilitati
Guidelines, we are able to
“restore or recreate historically
accurate wood windows and
doors in our millwork shop.

WWWw. ALLEGHENYRESTORATION.COM

' SPEéIALIZING IN WC
WINDOW AND DOOR -

EGHENY RESTORATION

& BUILDERS INC

RESTORA’EION

~ P.0. BOX 18032

e MORGANTOWN; WV-26507

" PHONE (30%)°594-2570
FAX (304) 594-2810

CLICK ON NO 1004
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e number.

ric shape, numerous wood species
& complete finishing capabilities;
historical replications; custom wood

transparency screens, wide variety of
installation systems, local representa-
tion & service.

Click on No. 1998

doors in numerous species, finish-
ing options; screen doors, casings &
moldings.

Click on No. 3003

Pella’s Architect Series wood- and aluminum-
clad wood double-hung, single-hung and fixed
windows are available in a broad range of sizes,
shapes, wood types (pine, douglas fir, alder, and
mahogany) and include many custom glass op-
tions and muntin patterns.

Re-View

816-741-2876; Fax: 816-746-9331
www.re-view.biz

North Kansas City, MO 64116
Manufacturer of historic wood win-
dows: all wood species & glass types;
wood- & steel-window restoration;
field installation, abatement & finish-
ing; commercial projects nationwide.

Parrett Windows & Doors offers a variety of
historical wood windows.

Pella Windows and Doors
800-847-3552; Fax: 641-621-3466
www.pella.com

Pella, IA 50219

Manufacturer of windows & doors:
wood, aluminum-clad wood, fiber-
glass & vinyl; variety of wood types;
renovation & new construction;
experience on National Park Service
projects; standard & custom sizes,

Re-View restored the historic wood and steel
windows and the skylights at Union Depot,
St. Paul, MN.

shapes, colors, styles, muntin pat-
terns & exterior casings/brickmolds;
many glass & hardware options; high

= | )
When contacting companies
you’ve seen in the issue, please

tell them you saw their listing
in Traditional Building.

G
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‘:Flne Wlndo\;ls, Doors & Hardware

WHEN IT HAS
TO LOOK LIKE
IT WAS ALWAYS THERE.

HeartWood created units to fill these 14-foot-tall arched openings,
enclosing the open portico built in 1914. The window and door details
exactly matched those of other original units throughout the museum.

Surf the
Industry

Online data & links for

“Frick Gollection — Portico Gallery (NYC) * Architect: Davis Brody Bond * Contractor: Westerman Co

more than 673 suppliers
of products & services
for restoration, renovation
and historically inspired
new construction for civic i
The world of traditional products is wide and

& commercial projects. = :
P wonderful. Traditional Product Galleries makes

g ik : : finding the right it — and int ting.
www.tradmonal-bulldmg.com www.traditionalproductgalleries.com R e
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Metal Windows

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com

Medina, OH 44256

Custom fabricator of special shape
aluminum storm doors, windows,

hardware & screens: round top, arch
top, cathedral & Gothic designs; tem-

pered & low-e glass.
Click on No. 1937

This hollow metal window was built by Heather
& Little for the Roebling Museum in New Jersey.

Heather & Little Limited
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com

Markham, ON, Canada L3R OH1
Fabricator & supplier of historical
sheet-metal roofing & specialty archi-
tectural sheet metal: finials, cornices,
leader heads, cresting, metal shingles,
pressed-metal siding, cupolas, steeples,
domes, reproductions; capitals & bal-
ustrades; Kalemein & lot-line metal

windows & doors.
Click on No. 2470

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of orna-
mental metalwork: doors, windows,
hardware, stairs, balustrades, registers,
fences, lighting, gutters, columns,
weathervanes, snow guards, cupolas,
planters, fireplace tools & more; iron,
bronze, aluminum & steel; restoration
services.

Click on No. 1210

Marvin Windows and Doors
888-537-7828; Fax: 651-452-3074
www.marvin.com

Warroad, MN 56763

Manufacturer of wood windows &
doors: clad & clad-wood; special shapes;
custom sizes & more than 11,000 stan-
dard sizes; historical replicas; interior &
exterior storm windows.

Click on No. 1263

STEEL WINDOW
REPAIR

ALL TYPES OF STEEL CASEMENT WINDOWS
RESIDENTIAL * HISTORICAL - COMMERCIAL

;)/)/(<;0r ve OQ/A'('AA/(T/// ral I /(’y /!M(f?/

John Seekircher, Owner
423 Central Avenue

Peekskill, NY 10566

MAKE WINDOWS MORE ENERGY EFFICIENT
LARGE INVENTORY OF VINTAGE WINDOWS AND DOORS

T: 914-734-8004
F: 914-734-8009
seekirchersteelwindow.com

CLICK ON NO. 3590
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Marvin Windows supplied clad Ultimate
double-hung windows for McLane and Fahey
residence halls at Dartmouth College, Hanover,
NH, a LEED Gold project.

Parrett Windows & Doors
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com

Dorchester, WI 54425

Manufacturer of custom wood &
aluminum-clad windows: any geo-
metric shape, numerous wood spe-
cies & complete finishing capabilities;
historical replications; custom wood
doors in numerous species, finish-
ing options; screen doors, casings &
moldings.

Click on No. 3003

Pella Windows and Doors
800-847-3552; Fax: 641-621-3466
www.pella.com

Pella, IA 50219

Manufacturer of windows & doors:
wood, aluminum-clad wood, fiberglass
& vinyl; variety of wood types; reno-
vation & new construction; experience
on National Park Service projects;
standard & custom sizes, shapes, col-
ors, styles, muntin patterns & exterior
casings/brickmolds; many glass &
hardware options; high transparency
screens, wide variety of installation sys-
tems, local representation & service.
Click on No. 1998

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,
planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

Seekircher Steel Window
Repair Corp.

914-734-8004; Fax: 914-734-8009
www.seekirchersteelwindow.com
Peekskill, NY 10566

Restorer of steel casement windows
& doors: all work done on site;
repaired & restored steel windows
& doors at Frank Lloyd Wright’s
Fallingwater; vintage steel casement
windows & doors; more than 6,000
windows repaired annually.

Click on No. 3590

This vintage steel window was completely refur-
bished by Seekircher Steel Window Repair.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-
er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes
& architectural styles; since 1940.
Click on No. 1223

www.traditional-building.com



#2012
ARIHUR ROSS
AWARDS

MONDAY, MAY 7, 2012

INSTITUTE O CLASSICAL
;URE & ART

The Institute of Classical Architecture & Art is pleased to announce the winners of the
2012 Arthur Ross Awards for Excellence in the Classical Tradition:

ARCHITECTURE
HBRA Architects, Chicago, Illinois

ARTISANSHIP
Rhett Butler, New York, New York

LANDSCAPE DESIGN
Edwina von Gal, East Hampton, New York

STEWARDSHIP
U. S. Commission of Fine Arts, Washington, DC

HISTORY & JOURNALISM
Francis Morrone, Brooklyn, New York

BOARD OF DIRECTORS HONOR
Marc Appleton, Santa Monica, California

The Awards ceremony and celebratory dinner will take place on Monday, May 7, 2012
at the University Club, One West 54th Street in New York City, beginning with a cocktail
reception at 7:00 p.m. The Awards dinner will take place at 8:00 p.m. In addition to
the five Arthur Ross honorees, the ICAA board of directors are pleased to acknowledge the
contributions made by architect, author, trustee emeritus, and founding
Southern California Chapter President, Marc Appleton.

FOR MORE INFORMATION AND TO PURCHASE TICKETS,
VISIT WWW.CLASSICIST.ORG OR CALL STEPHANIE HEROLD
AT (212) 730-9646, EXT. 106.




SPECIAL REPORT Metal Windows

It’s A Steel

Steel windows present a challenge in
many restoration projects.

By Martha McDonald

hen restoring historic buildings, the ques-
tion of what to do with the existing
steel windows is often a serious concern.
Architects may want to turn to replacement
windows for energy conservation reasons, and there are
firms that can provide historically accurate new windows.

On the repair side of the argument is John Seekircher,
owner and founder of Seekircher Steel Window Repair,
Peekskill, NY. The firm repairs and restores thousands of
steel windows every year, for commercial and residential
projects. The family-owned and operated firm has been
in business since 1977, and has a long list of projects to its
credit, including Frank Lloyd Wright’s Fallingwater.

One of the advantages of repair versus replacement,
Seekircher notes, is that it is usually quite a bit less expen-
sive, “and the craftsmanship and lifespan of historic and steel
windows is really unmatched by most replacement windows
on the market today. Once restored, the historic windows
are as good as new, even better.”

One such recent example is Ely Hall at Vassar College,
Poughkeepsie, NY, where Seekircher restored 24 steel win-
dows of various sizes ranging from 4x5-ft. to 7x11-ft. “Here
at Vassar College, we make a great attempt to restore our
historic building envelope systems,” says Jeff Horst, Director
of Special Projects at the college. “Many of our buildings are
older so that involves masonry restoration, replacing roofs,
and either refurbishing or replacing the windows. One of
the considerations is improving energy efficiency. Ely Hall
has a mix of window sizes, some with divided lites, and some
with no divided lites.”

“The work is the same in all of the jobs,” says Seekircher.
“The windows are primed by hand, (we don’t spray paint)
and putty-glazed by hand, the same way it was done years
ago. Then we add two finish coats and clean the glass and
you have windows that are as good as new. The alloys in those windows are
incredible. At Vassar, we only replaced about six feet of steel. The windows
were still in very good shape. That’s what we come across generally.”

“The task was to restore the envelope system, the copper roof and the
masonry,” Horst notes. “The windows — both wood and steel — were a bit of
a challenge. There was no question about the wood windows — they had to
be replaced. At first we decided to replace the steel windows, but after further
investigation, we found that the steel was in good condition; the paint and
the glass were not.”

Th entry at Ely Hall after restoration now features refurbished windows.
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Over the years, the
steel windows at
Vassar had become
encrusted with paint
and were inoperable
(left). After restora-
tion (above), the win-
dows were as good
as new, providing
light to classrooms
and art studio. All
photos: courtesy

of Seekircher Steel
Window Repair
unless otherwise
noted.

“Seekircher made it clear that these windows were certainly worthy
of restoration. He told us that the steel from this era is very good. We saw
very little rust,” says Horst. “The bottom line is that Seekircher completely
restored the windows, with paint the same color as the original. We have
gotten many compliments on the windows. They look really good, just like
the original windows.”

The college brought in CVM Engineering, a Philadelphia building res-
toration consultant for the project. “Vassar is one of the older campuses in
the country and they have a lot of historical buildings,” notes Matt Ridgway,

The rlargest win-
dows at Vassaris
Ely Hall are 7x11
ft. All are now
restored. Photo:
Andy Wilson, CVM

www.traditional-building.com



A Seekircher worker paints one of
the windows at Ely Hall.

and taken to Seekircher’s shop in Peekskill, NY.

architectural engineer, CVM. “Ely Hall is not on the National Landmark list,
but it was built in 1889, with an addition in 1906. Our understanding is that
the windows were original to the building.”

“Our preference is always to salvage historic fabric in these historic build-
ings,” he adds, “but one of the big questions is energy efficiency. What are
you sacrificing energy-wise with restoration?”

CVM looked at different options, including new thermally-broken alu-
minum windows that would replicate steel, and offer increased insulation
values. He found that the cost of replication was two to four times the cost
of restoring the historic steel windows. A decision was made to use laminated
glass, rather than single-page glass, to provide more energy efficiency.

“The steel windows at Ely Hall were in fair condition, needing only to
be scraped down, primed and painted,” he notes. “So we restored them all in
place. Fortunately, Seekircher also had a collection of historic hardware for
replacements where needed.”

“When looking at historic windows, there is always that decision to see
if something is worth salvaging from financial standpoint and how important
is original fabric. This project married these two thoughts. When we can, we
like to try to get the best of both worlds.”

While the windows at Vassar were restored
on site, those at Columbia University Hospital in
New York City were removed from the build-
ing and restored in the Seekircher shop. Another
difference was the pricing structure — it was
more expensive to restore rather than replace the
windows, but the decision was made to restore
because of the significance of the historic material.

“The Physicians and Surgeons Building is
the flagship building for Columbia University
Medical Center, and is the main entrance to the
center,” says Richard H. MacDowell, CSI, CDT,
partner, Grenadier Corp., Bronx, NY, the gener-
al contractor for the project. “It is also one of the
earliest buildings, constructed in the mid-1920s.
The three monumental windows are right in the
front. They are enormous — three stories high.”

Richard Pieper, director of preservation
at Jan Hird Pokorny Associates, NYC, the
architect for the Columbia University Medical
Center project, notes: “We are a preservation
firm, so we are very, very sensitive to changes
in design. In this case, we felt very strongly that
aluminum extrusion windows would signifi-
cantly impact the look of the building. We spoke
to the client about it and they agreed.”

“These are definitely the biggest steel windows

www traditional-building.com

At Columbia University Hospital, the windows were taken out, loaded on to trucks

The final step at the Columbia University Hospital project in
New York City was painting the windows. Ralph Whitehead
of Seekircher applies two coats of paint.

After the Columbia windows were restored in the shop, they were
put back in the building where workers installed and putty-glazed
the glass. Seekircher worker Omar Hernandez is shown here glaz-
ing one of the windows.

we have worked on,” says Seekircher. “It was a challenge taking them apart.
When they are this big, it is usually easier to work in place, but because they
had to do some repairs on the limestone, we would have been in the way, so
the work was done in the shop.”

The windows were dismantled, loaded into Grenadier trucks and taken
to the shop. “We made several trips to the shop to monitor the work and
talk about certain repairs,” MacDowell notes. “At some point, a decision was
made to replace all of the glass rather than just broken planes.”

Grenadier workmen set the repaired steel windows in place and then
Seekircher did the final painting and glazing (1/4-in. laminated glass) on site.
“The client was thrilled,” says MacDowell. “We got so many comments from
people who said they were such beautiful windows. They didn’t realize that
they were the old windows. Even some engineers thought they looked like
new windows. John also added some new hardware. The windows really
stood out. It was a big ‘wow’ factor.” 1B

=) Web Extra: Additional photos can be seen at www.traditional-building.com/
extras/April12windows.htm.

| v
The restored steel windows at Columbia University Hospital now

greet visitors as they enter the medical complex. Many viewers
thought they were new. Photo: Richard MacDowell, Grenadier Corp.
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SOURCGCGELIST

Window Hardware

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com

Medina, OH 44256

Custom fabricator of special shape
aluminum storm doors, windows,
hardware & screens: round top, arch
top, cathedral & Gothic designs; tem-
pered & low-e glass.

Click on No. 1937

Sash pulleys from Architectural Resource Center
are available in cast brass or bronze in a range
of sizes and finishes.

Architectural Resource Center
800-370-8808; Fax: 603-942-7465
WWW.aresource.com

Northwood, NH 03261

Supplier of historically styled hard-
ware: sash pulleys, lifts & locks, sash
chain & rope; weather stripping; pat-
ented sash weights.

Click on No. 1670

Ball & Ball Hardware
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Custom manufacturer & supplier
of ornamental metalwork & hard-
ware: door, window, shutter, gate &
furniture hardware; fireplace tools;
wrought iron, steel, aluminum,
bronze, brass, copper & cast iron;
custom reproductions.

Click on No. 2930

.

This cast-brass sash lift from Ball & Ball measures
1x2 in.

E.R. Butler & Co.
212-925-3565; Fax: 212-925-3305
www.erbutler.com

New York, NY 10012

Manufacturer of historically accu-
rate, premium-quality hardware for
doors, windows & furniture: brass,
bronze, nickel, silver & wrought iron;
complete design selections of Early
American period hardware; many
finishes.

Click on No. 2260

631-345-3234; Fax: 631-924-2648
www.theharwick.com

Middle Island, NY 11953

Manufacturer of hardware for win-
dows & doors: bronze, brass & stainless
steel; cast & sash pulleys; sack lock,
chains & hangers, cam locks, butt
hinges, casement push bars & more.

This casement window lock is available from
Hanwick.

Sash locks

PHELPS COMPANY.

WIRLEREREREl TRADITIONAL BRASS WINDOW HARDWARE

CLICK ON NO. 6001
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HeartWood Fine Windows & Doors
585-340-9085; Fax: 585-254-1760
www.heartwoodwindowsanddoors.com
Rochester, NY 14606

Manufacturer of custom architectural
wood windows & doors: Honduras
mahogany & other species; traditional
mortise-&-tenon construction; stan-
dard & decorative glazing; related
window & door hardware; 64-year-
old company.

Click on No. 1911

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of orna-
mental metalwork: doors, windows,
hardware, stairs, balustrades, registers,
fences, lighting, gutters, columns,
weathervanes, snow guards, cupo-
las, planters, fireplace tools & more;
iron, bronze, aluminum & steel; res-
toration services.

Click on No. 1210

Kayne & Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforgedhardware.com
Candler, NC 28715

Manufacturer of forged- & cast-metal
hardware: strap, H, HL, butterfly &
butt hinges; thumb-latch locksets,
gate hardware, shutter dogs & more;
fireplace tools; grilles; bathroom
accessories & kitchen equipment; res-
toration; catalog $5.

Call for more information.

i s .
=

This window grille was custom made by Kayne
& Son.

Phelps Company

802-257-4314; Fax: 802-258-2270
www.phelpscompany.com

Brattleboro, VT 05301

Manufacturer of traditional hot-
forged solid-brass window hardware:
sash pulleys, weights, chains, lifts

& locks; stop-bead adjusters, spring
bolts, window ventilation locks, case-
ment hardware, storm/screen-door
latch sets & more.

Click on No. 6001

www.traditional-building.com

The model CSB34 casement adjuster from
Phelps Company is shown in the oil-rubbed
bronze finish; this traditional design is crafted

from solid brass and hand polished.

The Nanz Company

212-367-7000; Fax: 212-367-7375
www.nanz.com

New York, NY 10025

Designer & manufacturer of period-
style door, window, cabinet & furniture
hardware: Gothic to Modern; special-
ized finishes; bathroom fittings & acces-
sories; works directly with architects,
designers & builders; consultation,

specification & restoration services.
Click on No. 1988

The olive

. knuckle hinge
from Nanz

is fashioned
after a design

- manufactured

in Connecticut
during the
early-20th
century and

is sandcast in

- brass.

Hardware that makes

your windows work.

100% solid forged brass
Steel ball bearings

Machined on a CNC router

Custom sizes and shapes

Available in several finishes

Guaranteed for life

Architectural Resource Center

(800) 370-8808 e Fax: (866) 370-0260

www.aresource.com e Email: info@aresource.com

CLICK ON NO. 1670
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Exterior Molded Ornament

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Abatron, Inc.

800-445-1754; Fax: 262-653-2019
www.abatron.com

Kenosha, WI 53144

Manufacturer of products for restora-
tion & repair: wood consolidation

& repair, door restoration, concrete
patching & resurfacing, metal restora-
tion, moldmaking & casting, struc-
tural adhesives, protective coatings,

strippers & related products.
Click on No. 1300

Abatron’s brush-on epoxy Mastermold mold-
making paste produces an elastic mold with
high-tear strength; it can be easily peeled from
intricate and undercut shapes.

Architectural Fiberglass Corp. created the cornice
and other decorative ornament for this building.

Architectural Fiberglass Corp.
631-842-4772; Fax: 631-842-4790
www.afcornice.com

Copiague, NY 11726

Fabricator of molded fiberglass orna-
ment: cornices, facades, cupolas,
columns, capitals & balustrades; light-
weight FRP; molded-in colors &
textures; UBC code-compliant class-1
fire-retardent material; weather resis-

tant; easy to install.
Click on No. 6400

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural mold-
ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door & hardware, lighting, ceil-
ing tile, art glass, mantels, furniture &
cabinet components & more.

Click on No. 1088

Goodwin Associates
585-248-3320; Fax: 585-387-0153
www.goodwinassociates.com
Rochester, NY 14618

Supplier of architectural products:
cornice moldings, columns, capitals,
balustrades, pergolas, door & window
surrounds, ceiling medallions, niches,
brackets, corbels, mantels, shutters &
more; polyurethane, FRP & hard-
wood millwork.

Click on No. 806

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com

Pueblo, CO 81001

Manufacturer of classical & con-
temporary cast limestone: columns,
balustrades, benches, planters, pavers,

fountains, gazebos, interior orna-
ment, mantels, statuary & more; 500+

designs; custom designs.
Click on No. 4020

Cast-stone custom casting ornament from Had-
donstone can be used in many applications.

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
tences, fountains, sculpture, gazebos,
planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

ARCHITECTURAL FiBERGLASS CORP.
CORNICE SPECIALISTS ® Standard & Custom Shapes

® Cupolas ® Domes ® Terra Cotta Replacement ® Columns & Pilasters

® Balustrades & Fascias ®,

ornices ® Balcony Replacement

¢ Exact Duplication ® Landmafk Projects ® Class 1 Fire etardant
* Light Weight ® Corrosion Resistant ® Water & Rot Proof
* Molded-In Color & Finish ® Easy to Install ® Cost Efficient
MOLDED FIBERGLASS FOR RESTORATION & NEW CONSTRUCTION
Call or Write for Free Consultation

1395 Marconi Blvd., Copiagu

e, NY 11726

(631) 842-4772 FAX (631) 842-4790
e-mail: sales@AFCornice.com web: www.AFCornice.com

CLICK ON NO. 6400
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FREE! Advance Registration Required

m Attend one, two, or all three of these
90-minute events.

m Earn continuing education credits.

m Learn from the convenience of home or office.

m Call 802-674-6752 to get more information
on continuing education credits or to
obtain a group registration form.

m Register in advance.

& Go to http://www.traditional-building.com/
webinars2012

MARVIN<

Windows and Doors

Built around you:

Labine's [

Traditional Building

Period Homes

! £
.

TRADITIONAL BUILDING

EXHIBITION AND CONFERENCE

New in 2012! Three Live Webinars
on Traditional Building and Design

Produced by Restore Media: Clem Labine’s Traditional Building, Clem Labine’s Period Homes, the Traditional
Building Exhibition and Conference, and the Traditional Building Conference Series.

Underwritten by Marvin Windows and Doors.

Presented by leading experts in the field, these in-depth, 90-minute events will cover a range of diverse subjects,
including how to spec windows that ward off storm damage in “high-impact zones,” how to evaluate new win-
dow technologies, and how to manage the all-important federal tax credits for historic preservation projects.

Call 802-674-6752 to get more information on continuing education credits or
to obtain a group registration form.

What Will You Learn?

Course 1: Using the Right Details to Mitigate Storm Damage: Windows and Impact Zones

May 1, 2012, 2:00 p.m. ET, 90 minutes, 1.5 AIA HSW LUs

As severe weather increases across the U.S., developing and designing storm-resistant products for coastal impact

zones, including windows, are becoming both regulatory and competitive necessities. Learn how to design win-

dow systems—major investments for any property owner—that can resist weather’s damaging power in storm-

and hurricane-prone coastal areas.

Learning Objectives: After the session, participants will be able to do the following.

B Explain how windows have changed over the years in response to severe weather and how traditional approaches
and styles inform contemporary window design.

M Pinpoint how well-designed windows are able to mitigate damage from severe weather, including hurricanes,
in coastal impact zones.

B Describe the limitations of window design in deflecting damage from severe storms in impact zones.

M Cite 1Z3 and 174 codes, which detail ways to improve storm resistance in coastal areas.

Presenters: Gregory E. Shue, principal, Shue Design Associates, Sullivan’s Island, S.C.

Brian Baggett, Southeast territory manager, Marvin Windows and Doors, Orlando, Fla.

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and

Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Course 2: Windows of Opportunity: Using New Technologies in Large-Scale Projects

June 26, 2012, 2:00 p.m. ET, 90 minutes, 1.5 AIA HSW LUs

Over the last two decades, windows have evolved more quickly than perhaps any other building material, partly
in response to demands for greater energy efficiency. With an emphasis on large commercial and residential
projects, learn how new technologies in the design and manufacture of windows—including new framing mate-
rials, coatings, and glazings—are aiding the upgrade of both historic buildings and new structures.

Learning Objectives: After the session, participants will be able to do the following.

M Describe new technologies that enhance windows’ energy efficiency.

B Compare and contrast how new technologies will work in historic buildings and how they might not.

B Show how new window technologies can be used to help achieve specific goals and requirements for energy
efficiency on large-scale projects.

B Take into account the opportunities and challenges for designers and builders presented by large-scale projects
with many windows (more than 200).

Presenters: To be announced.

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and

Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Course 3: Credits Where Credits Are Due: Tax Credits for Historic Preservation Projects
September 18, 2012, 2:00 p.m. ET, 90 minutes, 1.5 AIA HSW LUs

For more than 30 years, generous federal tax credits have been the driving economic force behind the rehabilita-
tion of historic structures in the United States. Through case studies of successful projects, learn how to earn
tax credits while navigating a sometime exacting process. This is a must-attend event for architects, contractors,
building owners, and developers.

Learning Objectives: After the sessions, participants will be able to do the following.

B Discuss in detail the federal tax credit program for the rehabilitation of historic buildings.

W Identify essential characteristics—both in design and construction—successful projects share.

B Apply the Secretary of the Interior’s Standards for Rehabilitation to individual projects.

| Cite lessons from the tax credit-worthy projects presented during the Webinar.

Presenters: Staff from the National Park Service, Washington, D.C.

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Register now for these free 90-minute events.
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Landscape & Streetscape Specialties

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural mold-
ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door & hardware, lighting, ceil-
ing tile, art glass, mantels, furniture &
cabinet components & more.

Click on No. 1088

For the look of stone, stucco or brick, Outwater
supplies faux panels in high-density polyurethane.

Ball & Ball Hardware
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Custom manufacturer & supplier
of ornamental metalwork & hard-
ware: door, window, shutter, gate &
furniture hardware; fireplace tools;
wrought iron, steel, aluminum,
bronze, brass, copper & cast iron;
custom reproductions.

Click on No. 2930

Belden Brick Co., The
330-456-0031; No fax
www.beldenbrick.com

Canton, OH 44702

Manufacturer of brick: variety of col-
ors, textures, sizes & stock & custom
shapes; color matching; jack arches,
water tables, bullnoses, coping caps,
pavers, face brick, brick sculpture/
murals & more.

Click on No. 1891

Chadsworth Inc.

800-486-2118; Fax: 910-763-3191
www.chadsworth.com

Wilmington, NC 28401

Manufacturer of authentically correct
architectural columns: complete line
of columns, piers, pilasters & posts
for interior & exterior use; variety
of sizes, styles & materials, including
wood; more than 20 years.

Click on No. 1580 for poly; 180 for wood

Obhio’s Peterson Park showcases custom pergolas
by Chadsworth; they provide a backdrop to

the bronze statue honoring Revolutionary War
heroes Col. Thaddeus Kosciuszko & Gen.
Casimir Pulaski.

Columbia Equipment Co., Inc.
800-742-1297; Fax: 718-526-4110
www.columbiaequipment.com

Jamaica, NY 11433

Manufacturer of prefabricated alu-
minum passenger shelters, smoking
shelters, bus shelters, kiosks, benches
& related street furniture: variety of
standard & custom designs; streetscape
improvement models; gazebos & out-
buildings.

Click on No. 3105
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Prefabricated-aluminum bus kiosks are available
from Columbia Equipment in traditional styles.

Concrete Creations
888-299-8273; Fax: 818-727-7676
www.ConcreteCreationsLA.com
Reseda, CA 91335

Manufacturer of handmade concrete
planters, urns, receptacles, fountains
& more: any shape, size, color; iron-
reinforced; for landscape & interior-
design needs.

The Mercado fountain features a custom oil jar
made by Concrete Creations.
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Design Associates, Inc.
203-407-8913; Fax: 203-407-8915

60 Connolly Pkwy., Bldg. 2C, Ste. 208B
Hamden, CT 06514

Custom fabricator of automated gates:
automation, communication, video &
control systems; mahogany & forged

steel; custom pier lights & fences;

state-of-the-art technology.
Click on No. 8240

This custom-designed, hand-forged, solid-steel
gate with a hydraulic opener was fabricated by
Design Associates.

Fifthroom.com

888-293-2339; Fax: 724-444-5301
www.fifthroom.com

Gibsonia, PA 15044

Supplier of garden furnishings: furni-
ture, garden houses, gazebos, green-
houses, pavilions, arbors, benches,
bridges; ceiling fans.

Click on No. 2037

Aluminum patio furniture is available from
Fifth Room in many styles.

Fine Architectural Metalsmiths
845-651-7550; Fax: 845-651-7857
www.iceforge.com

Chester, NY 10918

Designer & custom fabricator of
ornamental metalwork: period-
appropriate motifs; custom lighting;
curved, straight & monumental stairs;
driveway & garden gates; grilles; hand
forged & wrought iron, bronze &
aluminum.

Click on No. 2640
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Fine Architectural Metalsmiths created this 10-
ft. tall double-pedestrian gate with side panels
for a landmark building in New York City.

Gavin Historical Bricks Inc.
319-354-5251; Fax: 319-688-3086
www.historicalbricks.com

lowa City, IA 52245

Supplier of antique paving & building
materials: specialists in new construction
with an Old World look as well as
historic restoration projects; pavers,
cobblestones, clinker brick & more.
Click on No. 8079

Antique European blend cobblestones from

Gavin were used for this driveway in Charlot-
tesville, VA.

Goodwin Associates
585-248-3320; Fax: 585-387-0153
www.goodwinassociates.com
Rochester, NY 14618

Supplier of architectural products:
cornice moldings, columns, capitals,
balustrades, pergolas, door & window
surrounds, ceiling medallions, niches,
brackets, corbels, mantels, shutters &
more; polyurethane, FRP & hard-
wood millwork.

Click on No. 806

This custom pergola from Goodwin Associates
uses girders and cross rafters of reinforced board
that is maintenance-free and rot-resistant.

www traditional-building.com






UgMO® Irrlgatlon Controller
The New Control Paradlgm

The UgMO lrngat:on Controller brlngs lrrtgataon control

into the 21st Century. Utilizing its fully digital interface
and patented UgMO adaptive watering algorithm, UgMO
breaks the tradmonal waterlng schedule paradigm.

There are no run-times or cycle—tnmes to set and no

‘complex site variables to enter: Just tell it when NOT to

water and using the sensor data UgMO does the rest.

=
e
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UgMO Wireless Repeater

Intelligence Extended

With the addition of the UgMO Wireless Repeater, the
SenLink Network can easily cover the largest of commercial

sites. Extending the range‘ between network devices to up

to 4,000 ft, a SenLink network can extend for miles.

UgMO Wireless Sensors

Zone- by -Zone Intelllgence

The UgMO W|reless wensors sample soil moisture levels and

temperature every 10 minutes in the root zone of your plants and
utilize the SenLink Network to broadcast this data to the «
UgMQO Irrigation Controller.

Introducing the World's First Wireless Soil-Sensor-Network
Start Saving Between 20-50% On Your Next Water Bill.
To Learn More Go To www.ugmo.com or Call 877-500-UgMO
Available Q2 2012




UgMO Internet Bridge
Intelligence Upgraded

The optional UgMO Internet Bridge connects the

SenLink Network to the Internet allowing for

software upgrades, data collection, monitoring and

remote configuration of the SenLink Network and

UgMO Irrigation Controller.

UgMO Knows®

Remote Intelligence

The most advanced wireless sensor system requires

the most advanced analytical software package -

UgMO Knows. Capable of organizing and analyzing

the massive amount of data provided by hundreds of

sensors, UgMO’s advanced software turns raw data

“into useful operating metrics.

UgMO Alerts

Intelligence in your pocket

8.9 Leak detection and system alerts are always
. ) available through UgMO alerts in both
‘'smartphone and desktop environments.

Irrigation Control Redefined

i — ’fo 00"

with SenLink




LANDSCAPE & STETREEFSCAPE SPECIALTIES

This egg-and-dart seat top from Haddonstone is
shown with chimera seat supports.

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com

Pueblo, CO 81001

Manufacturer of classical & con-
temporary cast limestone: columns,
balustrades, benches, planters, pavers,

fountains, gazebos, interior orna-
ment, mantels, statuary & more; 500+

designs; custom designs.
Click on No. 4020

This 16%2-ft.
cast-aluminum
lantern post

- was reproduced
by Herwig
Lighting from

L an original

§ photograph of
Sfixtures at a
train depot.

Herwig Lighting

800-643-9523; Fax: 479-968-6422
www.herwig.com

Russellville, AR 72811

Designer & manufacturer of hand-
crafted cast metalwork: period-design
lanterns, street lighting, posts, custom
outdoor lighting, street clocks, benches,
bollards, custom plaques, signs & more;
aluminum & bronze; since 1908.

Click on No. 9130

Hunt Studios

415-401-7745; Fax: 415-373-4498
www.huntstonecarving.com

San Francisco, CA 94124

Full-service sculptural studio: figurative,
ornamental & decorative carving &
sculpture; restoration & conservation;
ecclesiastical & monumental projects; cus-
tom maquettes; public art commissions.
Click on No. 2039

Kayne & Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforgedhardware.com
Candler, NC 28715

Manufacturer of forged- & cast-metal
hardware: strap, H, HL, butterfly & butt
hinges; thumb-latch locksets, gate hard-
ware, shutter dogs & more; fireplace tools;
grilles; bathroom accessories & kitchen
equipment; restoration; catalog $5.

Call for more information.

Hand-forged custom gate hardware is one of the
specialties of Kayne & Son.

e

Prefabricated Shelter Systéms

Specializing in Shelters for 50 years
Variety of Colors and Finishes

Varied Uses: Bus Stops, Train Stations
Guard/Vending Booths, Parking Pay Station Walkway Canopies
Shelters, Bicycle Shelters

¥

Standard and Custom Designs Available
Various other Custom Enclosures
Kiosks, Taxi Stands, Smoking Shelters,

Columbia Equipment Company, Inc.
180-10 93rd Avenue, Jamaica, NY 11433-1499 » 718-658-5900 ¢ Fax: 718-526-4110 « 800-742-1297
www.columbiaequipment.com shelterpr@columbiaequipment.com

CLICK ON NO. 3105
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Lake Shore Industries, Inc.
800-458-0463; Fax: 814-453-4293
www.LSISIGNS.com

Erie, PA 16502-1624

Manufacturer of cast-aluminum &
bronze signs & plaques: street signs,
town seals, historical markers, build-
ing letters, lighted & non-lighted
signs, lampposts, cast bases for street
signs, posts, bollards.

Click on No. 8730

VILLAGE OF

Blawenburg|

A NATIONAL HISTORIC
DISTRICT

This cast aluminum 32 x 24-in. Esquire double-
face sign from Lake Shore Industries features a
galvanized-steel arm bracket.

Richards-Wilcox, Inc.
800-253-5668; Fax: 630-897-6994
www.rwhardware.com

Aurora, IL 60506

Manufacturer of historical reproduction
door hardware: for gates, slide, swing
& slide-fold doors; strap hinges, door
pulls, bolts, latches, trucks & track for
doors weighing up to 5,000 lbs.; Turn
of the Century designs & replicas.
Click on No. 1579

This cast-iron table and chair set from Robinson
Iron features a fern motif.

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
Www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom met-
alwork: fountains, columns, fences,
doors, railings, sculpture, benches,
grilles, cupolas, cresting, street light-
ing & gazebos; wrought iron/steel,
aluminum, bronze & cast iron; his-
torical restoration.

Click on No. 3240

The Nanz Company

212-367-7000; Fax: 212-367-7375
www.hanz.com

New York, NY 10025

Designer & manufacturer of period-
style door, window, cabinet & furniture
hardware: Gothic to Modem; special-
ized finishes; bathroom fittings & acces-
sories; works directly with architects,
designers & builders; consultation,
specification & restoration services.
Click on No. 1988

UgMO TechnologiNomes
484-690-0570; No fax

WWW.ugmo.com

King of Prussia, PA 19406

Supplier of UgMO ProHome soil-
sensor system: underground sensors
monitor soil & maintain soil moisture
at root level.

Click on No. 2027

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-
er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes
& architectural styles; since 1940.
Click on No. 1223

LR

This iron gate for a 12-ft. opening was cast
in one piece by Wiemann Metalcraft; it was
installed on in-ground hydraulic operators.

Ifyou’d like to order a gift
subscription for a colleague,

just call 800-b48-0193

Traditional Building

%

www.traditional-building.com



Quality and Value

If you need quality and value from your cast stone,
Haddonstone’s service sets the standard. From balustrading, cladding, porticos, door
and window surrounds to custom architectural designs. Contact us for a copy of our
new 204 page catalog or a CD Rom with full technical information.

JHADDONSTONE

www.haddonstone.com

32207 UNITED AVENUE e PUEBLO ¢ COLORADO e CO 81001
(719) 948 4554 * stone@haddonstone.com
COLORADO e NEW JERSEY

CLICK ON NO. 4020

Z
LG AZEBQCreations.con”

Create the Gazebo of your Dreams

Create Your Structue with our
Online De3|gn Wizard

:

GazeboCreations.com/tba

1-888-293-2339

CLICK ON NO. 2037

The fastest way
to get supplier catalogs

This issue’s “Free Product Literature”
Form is now online. Literature
requests are e-mailed directly to
advertisers for fastest action. To use

this online service:

i tradweb

CUSTOM BUILDING & RESTORATION SERVICES

Announcing a New Way to...
m Get More, Better Clients Coming to You m Find the Specialized Custom Services You Need

www.TradWebDirectory.com

www.traditional-building.com

® Log onto www.traditional-building.
com

® Click on “Free Product Literature”

® Select “Issue Product Literature
Card”

three easy steps
to access hundreds of suppliers

Traditional-Building.com
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/' AUTOMATED GATE -
SYSTEMS

DESIGN
ASSOCIATES, INC.

FORMAL & GARDEN STYLES
CUSTOM DESIGNED & BUILT
ADVANCED & RELIABLE AUTOMATION
ON-CALL SERVICE

60 CONNOLLY PARKWAY HAMDEN CT 06514

203-407-8913  203-838-5971

\ OFFICE NORWALK /

autogates@sbcglobal.net

CLICK ON NO. 8240

- Double face William
style cast section sign with
center mounting cap.

Victorian
Street sign Unit
Manufacturing quality cast aluminum street signs, plaques,
and historical markers in the U.S.A. for over 100 years.

Lake Shore Industries
1817 Poplar Street
Erie, PA 16502

® Decorative posts & bases
o Vintage-style bollards
© Alumi & bronze plag

Historical marker
with custom logo
& center-post
mounting hub

800-458-0463 {&Y fax: 814-453-4293 www.LSISIGNS.com

CLICK ON NO. 8730

INTBA

PATRON: HIS ROYAL BHIGHNESS WALES
The International Network for Traditional Building, Architecture & Urbanism is
a worldwide organization dedicated to the support of traditional building, the
maintenance of local character and the creation of better places to live.

www.intbau.org

National Preservation Institute: Historic Preservation Seminars, Now - June
2012. The National Preservation Institute will conduct a series of training
seminars for professionals in management, development and historic, cul-
tural and environmental preservation in many cities across the country. For
more information, visit www.npi.org or email info@npi.org.

Society of Architectural Historians Annual Meeting & Exhibition, April
18-22, 2012. The Society of Architectural Historians will host its annual
meeting at the Cobo Conference/Exhibition Center in Detroit, MI. For
more information, visit www.sah.org.

Traditional Building Conference Series, April 26-27, 2012. This
year’s first Traditional Building Conference will be held at the Graylyn
International Conference Center in Winston-Salem, NC. The theme of
the two-day symposium is “Building Well: Traditional Design, Materials
and Methods.” For more information, go to www.traditionalbuildingshow.
com.

Wood Window Workshop, April 27, 2012. Abatron is sponsoring a one-
day workshop on wood restoration led by John Leeke and Neal Vogel. It
will present the new National Window Preservation Standards, and will be
held at the Kemper Center, Kenosha, W1. Call 800-445-1754.

CNU 20 Conference, May 9-12, 2012. The Congress for the New Urbanism
will host its 20th annual conference in West Palm Beach, FL. The theme of
the conference is “New World.” For more information, visit www.cnu20.org.

AlA 2012 National Convention and Design Exposition, May 17-19, 2012.
The AIA 2011 National Convention & Design Exposition will be held at
the Walter E. Washington Convention Center in Washington, DC. For
more information, visit Www.aia.org.
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Restoration Field School, May 20 - June 2, 2012. Thomas Jefferson’s
Poplar Forest will conduct its 14-day intensive restoration @ program,
Architectural Restoration Field School, at Forest, VA. For more informa-
tion, visit www.poplarforest.org.

ICAA Rome Painting & Drawing Tour, June 9-16, 2012. Instructors at
the ICAA will lead a painting and drawing tour in Rome. Participants at all
levels will observe Classical architecture such as the Temple of Castor and
Pollux. For more information, visit www.classicist.org.

SGAA Annual Summer Conference, June 11-13, 2012. The Stained
Glass Association of America’s summer conference will be held in Kansas
City, MO. “The Art of Glass” will feature a tour of medieval and con-
temporary stained-glass exhibits at the Nelson-Atkins Museum. For
registration and conference updates, visit www.stainedglass.org/html/
SGAAconference.htm.

Traditional Building Conference, June 19-20, 2012. Earn valuable learn-
ing units at Restore Media’s conference in Denver, CO. For more informa-
tion, go to www.traditionalbuildingshow.com.

Traditional Building Conference, July 25-26, 2012. Come to Boston, MA,
to learn more about traditional architecture at Restore Media’s third 2012
conference. For more information, go to www.traditionalbuildingshow.com.

International Preservation Trades Workshop & APT Conference, September
30 - October 3, 2012. The Preservation Trades Network and the Association
for Preservation Technology International will host their 2012 annual con-
ferences together at the Francis Marion Hotel in Charleston, SC. For more
information, go to www.iptw.org or www.apti.org. TB

www.traditional-building.com
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Storefronts & Facades

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Allegheny Restoration, Inc.
304-594-2570; Fax: 304-594-2810
www.alleghenyrestoration.com
Morgantown, WV 26507
Manufacturer of reproduction & cus-
tom wood doors & windows: win-
dow replication, restoration & repair;
hardware replacement; storefronts &

ecclesiastical projects.
Click on No. 1004

This monumental gate and storefront was
fabricated by Historical Arts & Casting for a
Gianni Versace store in New York City.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,

columns, weathervanes, snow guards,

cupolas, planters, fireplace tools &
more; iron, bronze, aluminum &
steel; restoration services.

Click on No. 1210

Pella Windows and Doors
800-847-3552; Fax: 641-621-3466
www.pella.com

Pella, IA 50219

Manufacturer of windows & doors:
wood, aluminum-clad wood, fiber-
glass & vinyl; variety of wood types;
renovation & new construction;
experience on National Park Service
projects; standard & custom sizes,
shapes, colors, styles, muntin pat-
terns & exterior casings/brickmolds;
many glass & hardware options; high
transparency screens, wide variety of
installation systems, local representa-
tion & service.

Click on No. 1998

Robmsan Iron cast and fabricated this new store-
front fagade in aluminum to match the surround-
ing historic neighborhood in Washington, DC.

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom met-
alwork: fountains, columns, fences,
doors, railings, sculpture, benches,
grilles, cupolas, cresting, street light-
ing & gazebos; wrought iron/steel,
aluminum, bronze & cast iron; his-
torical restoration.

Click on No. 3240

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,
planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

10 reasons to visit the Traditional Building website:

1 Find authentic products for historic restoration or traditional new construction projects

2 Find craftspeople skilled in traditional building trades

3 Get free

product literature offered by the hundreds of companies in our database

4 Read about recent traditional new construction and restoration projects

5 Read architect profiles

6 Discuss current issues with your colleagues in the Talk section

7 Keep up to date on important issues such as sustainability

8 Read reviews of important recent books

9 Read provocative opinion pieces

10 Save time, money and energy by satisfying all of your traditional building and historic
preservation needs in one place

www.traditional-building.com

www.traditional-building.com
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Exterior Lighting

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Authentic Designs

800-844-9416; Fax: 802-394-2422
www.authenticdesigns.com

West Rupert, VT 05776

Manufacturer of historical lighting
fixtures & specialty metal products:
chandeliers, lanterns, sconces &
table lamps crafted in brass, copper,
terne metal & Vermont maple; Early
American & Colonial; CUL/UL list-
ed for wet & damp locations; library
binder $30.

Click on No. 60

residential, commercial, landscapes &
streetscapes; custom scaling & style

proposals.
Click on No. 166

Ball & Ball Lighting
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Fabricator of historical lighting: chan-
deliers, sconces, pendants, lanterns &
table lamps; Early American & Turn

Deep Landing Workshop
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fix-
tures: chandeliers, sconces, pendants
& lanterns; new designs, historic
reproductions & custom work; hand-
crafted in wood, tin, brass or copper;
glass, mica or alabaster shades.

Click on No. 809

Fine Architectural Metalsmiths
845-651-7550; Fax: 845-651-7857
www.iceforge.com

Chester, NY 10918

Designer & custom fabricator of
ornamental metalwork: period-
appropriate motifs; custom lighting;
curved, straight & monumental stairs;
driveway & garden gates; grilles; hand
forged & wrought iron, bronze &
aluminum.

Click on No. 2640

of the Century styles; antique & sal-
vaged originals, new designs, custom
work & reproductions; stair handrails;

e French Quarter lantern with a yoke han-
gar bracket is one of many models of historically
styled lighting available from Bevolo.

restoration services.

Click on No. 7660
R Crenshaw Lighting

540-745-3900; Fax: 540-745-3911
www.crenshawlighting.com

Floyd, VA 24091

Manufacturer of decorative lighting
fixtures: period & custom designs;
historical restoration & reproduction;
lighting for worship.

Click on No. 313

This wall-mounted lantern from Ball & Ball
Lighting comes in two standard sizes: 13x27
in. and 9x22 in.

Bevolo Gas & Electric Lights
504-522-9485; Fax: 504-522-5563
www.bevolo.com

New Orleans, LA 70130

Manufacturer & distributor of lighting
fixtures: hand riveted, antique cop-
per, natural gas, propane & electric;

This historic replica verdigris brass wall sconce
was fabricated by Crenshaw Lighting for the
University of Michigan Law School.

68 CLEM LABINE’S TRADITIONAL BUILDING

Model L-1855-OC from Deep Landing
Warkshop is 20%z-in. tall high from the bottom
ball finial to the top of the 1%-in. finial, while
the overall height is 36 in.

Federalist, The

203-625-4727; Fax: 203-629-8775
www.thefederalistonline.com
Greenwich, CT 06830

Manufacturer & supplier of 18th-
century style lighting fixtures: chan-
deliers, sconces, lanterns, bell-jar
fixtures, table & floor lamps; exterior
lanterns; antique, historic reproduc-
tions & custom lighting; electric &
gas; mantels, fireplaces.

Click on No. 2833

handmade and hand finished in brass.

Ths wall mount lantern y The Federalist was

: ¥,
These two wall-mounted lanterns were fabri-
cated by Fine Architectural Metalsmiths.

Herwig Lighting

800-643-9523; Fax: 479-968-6422
www.herwig.com

Russellville, AR 72811

Designer & manufacturer of hand-
crafted cast metalwork: period-design
lanterns, street lighting, posts, cus-
tom outdoor lighting, street clocks,
benches, bollards, custom plaques,
signs & more; aluminum & bronze;

since 1908.
Click on No. 9130

This cast-aluminum sconce from Herwig, model
#P-490, features the firm’s #42 statuary
bronze finish and crystal moss glass.

www.traditional-building.com



Deep Landing
Workshop a

deep Landing Rd

rtown Maryland 21620
877-778-4042 fax 410-778-4070
www.deeplandingworkshop.com
CLICK ON NO. 809

277007 POORNE).
LIGHTING ( HERWIG) FIXTURES
Casy MeTAY

SINCE 1908
DESIGNER & MANUFACTURERS
OF FINE LIGHTING FIXTURES
& ACCESSORIES
SO0-639523 phase. 499686420
wwwherwig.com herwig@herwig.com

CAST ALUMINUM
LIGHT FIXTURES
POSTS, BOLLARDS
BENCHES &
STREET CLOCKS

MOUNTINGS:

WALL, BRACKET
POST & PIER
HUNDREDS OF
STANDARD DESIGNS
& SIZES
HANDCRAFTED
QUALITY

P0.BOX 768 RUSSELLVILLE, AR 72801

CLICK ON NO. 9130

CONSIDERING A
PRESERVATION
CAREER?

Visit the
National Council for

Preservation Education
on-line guide to academic programs,
jobs and internships in preservation

www.ncpe.us

arw traditional-hiiildine covm
www.traditional-building.com

“‘Elegant finishes, sophisticated styles

JOHN EHRLICH

@ for the connoisseur.”

18TH CENTURY REPRODUCTION

FURNITURE

MIRRORS

LIGHTING

DECORATIVE ACCESSORIES

'THE FEDERALIST

SHOWRooM: 95 East Putnam Avenue, Greenwich CT 06830

TEL: 203 625 4727 FAXx: 203 629 8775 EmMAIL: info@thefederalistonline.com

www.thefederalistonline.com

"he intern

CLICK ON NO. 2833

SCHIFF

ARCHITECTURAL DETAIL

Fine Ornamental Metal Fabrication
Historic Reproduction & Custom Casting

120 Eastern Ave. Cheisea, MA 02150
Tel: (617) 887-0202 Fax: (617) 887-0127

www.schiffarchitecturaldetail.com

CLICK ON NO. 7730
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INNOVATION OR REPLICATION
FOR ARCHITECTS ®* DESIGNERS ®* CONTRACTORS
\. = H

RESTORATION
AND REPLICATION

ILLINOIS STATE CAPITOL
NEWEL STANDARDS

S| g%é/lt.

"'.',»?:’-

)

LIGHTING SOLUTIONS

SAINT LOUIS ANTIQUE LIGHTING CO.

801 North Skinker Boulevard, St.Louis, MO 63130 Phone: (314)863-1414 FAX: (314)863-6702
Email: slalco@slalco.com

CLICK ON NO. 6190
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INEAPOLIS FEDERAL OFFICE BUILDIN
EXTERIOR STANDARD RESTORATION

SAINT LOUIS ANTIQUE LIGHTING CO.
RESTORATION ® REPLICATION * INNOVATION

801 North Skinker Boulevard, St.Louis, MO 63130
Phone:(314)863-1414 FAX: (314)863-6702 Email: slaco@slalco.com

CLICK ON NO. 6190

LIGHTING SOLUTIONS
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Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, snow guards,
cupolas, planters, fireplace tools &
more; iron, bronze, aluminum &
steel; restoration services.

Click on No. 1210

&

Historical Arts & Casting custom fabricated this
five-globe ornamental light fixture.

Lantern Masters, Inc.
818-706-1990; Fax: 818-706-1988
www.lanternmasters.com

Westlake Village, CA 91362

Custom designer & manufacturer of
interior & exterior lighting: chan-
deliers, pendants, ceiling flushes &
sconces; wall, pendant, post & pilaster
exterior models; many architectural
periods; historical reproductions.

Click on No. 1239

This six-sided wall lantern is available from
Lantern Masters.

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom met-
alwork: fountains, columns, fences,
doors, railings, sculpture, benches,
grilles, cupolas, cresting, street light-
ing & gazebos; wrought iron/steel,
aluminum, bronze & cast iron; his-
torical restoration.

Click on No. 3240

St. Louis Antique Lighting Co.
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of archi-
tectural lighting: all styles; historical
reproductions & custom lighting;
restoration services; commercial &
Robinson Iron
supplied the
custom lamp-
~ posts as well as
the street signs
and mailboxes
" for a building
development in
Montgomery, AL.

ecclesiastical projects.
Click on No. 6190

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,
planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

St. Louis Antique Lighting supplied this
historic fixture, the model CD-7718, for the
University of Chicago.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-
er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes
& architectural styles; since 1940.
Click on No. 1223

These ca. 1920-1930 exterior bronze sconces

were refurbished by Schiff Architectural Detail;
they are 60 in. tall x 24 in. deep.

A5 S5

2

THE

ERALIST

<D

Visit our website at
www.thefederalistonline.com

When contacting companies

you've seen in the issue, please
tell them you saw their listing
in Traditional Building.

CLICK ON NO. 2833
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HistoricarL Arts & CASTING ® INC.

Dedicated to the quality design, manufacture and installation of
architectural cast metal ornament. Our craftsmen specialize in the
restoration and replication of traditional details in bronze, aluminum and

iron alloy. For more information call (801) 280-2400.

1 ( 800 ) 225-1414 | R 3 www.historicalarts.com

CLICK ON NO. 1210
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MANUFACTURSR OF FINE INTERIOR, EXTERIOR & CUSTOM LIGHTING
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Online data & Ii;aks for

more than 673 supplie;s
@ : ] We  of products &serwcs
_ for restoration, novation

CUSTOM BUILDING & RESTORATION SERVICES : S - :
and historically inspired
Announcing a New Way to... 5

m Get More, Better Clients Coming to You ® Find the Specialized Custom Services You Need new construction for civie

www.TradWebDirectory.com

& commercial projec

- www.traditional-bu
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Since 1932, Ball and Ball has set the standard for the finest reproduction and restoration of
18th Century through Victorian Era antique hardware and lighting. Meticulously crafted period
house and furniture hardware, fireplace accessories, sconces, chandeliers, lanterns and can-
dlestands are all made on the premises in brass, tin, copper, pewter, hand-forged iron, and
bronze. Choose from over 2,500 established designs, or have a piece custom designed and
created just for you.

CLICK ON NO. 2930 FOR HARDWARE & NO. 7660 FOR LIGHTING

Since 1957 we have
created and restored
custom lighting

for public buildings
and churches.

We have endeavored
to develop craftsmanship
and design skills to
provide product
customers will
appreciate and we

can be proud of.

Our work is a craft.
Metal, glass, wood,
acrylic, finishing

and lamping are our
mediums. Each project
is an opportunity

to explore and create.

Photograph: Spanish
alabaster urn lantern
with bronze frame for
The Homestead

Hot Springs, Virginia

Crenshaw Lighting
Floyd, Virginia
540 745 3900

CLICK ON NO. 313

(504) 522-9485
521 CONTI ST. * 318 ROYAL ST.
FRENCH QUARTER * NEW ORLEANS
WWW.BEVOLO.COM

CLICK ON NO. 166

VERMONT HANDMADE
EARLY AMERICAN LIGHTING

AUTHENTIC
DESIGNS

AuthenticDesigns.com

WEST RUPERT,
VERMONT
05776
802 394-7713

CHA%\"DELIER' 800 844-9416

CH-123-2T

CLICK ON NO. 60
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Metal Roofing

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Baschnagel Brothers
718-767-1919; Fax: 718-767-5141
www.baschnagel.com

Whitestone, NY 11357

Manufacturer & installer of metal
roofing: fabrication & installation of
all types of ornamental copper gut-
ters, leaders & more; metal repairs &
restorations; slate roofing; cupolas;
works with New York Landmarks
Conservancy.

Copper Ex-
clusive’s metal
roofing artisans
restored the
more-than-300-
ft.-tall steeple
of a 300-year-
old church in
Hungary; the
church had
sustained bullet
and shrapnel
damage during
WWII.

Heather & Little Limited

SHEET METAL REPRODUCTIONS SINCE 1925

CusTOM
FINIALS

1 (R, ——s

DECORATIVE
ACCESSORIES

RAINWATER
LEADERS

METAL CEILING
PANELS

Heather & Little Limited has been a premier custom ornamental sheet metal
fabricator for historic restoration since 1925 involved in projects throughout
North America. With our proven expertise in the fabrication of complex
sheet metal work, we are often called upon to participate in the most
challenging ornamental sheet metal projects. Whether sheet metal roofing
tiles, intricate cornice, decorative sheet metal, there is virtually no sheet metal
element which our master metalsmiths can not be called upon to reproduce.
Call TOLL FREE 1-800-450-0659
Fax 905-475-9764 Local 905-475-9763
www.heatherandlittle.com Email: info@heatherandlittle.com

CLICK ON NO. 2470
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Copper Exclusive
801-400-2515; Fax: 801-691-1175
www.copperexclusive.com

Midvale, UT 84047

Fabricator of metal roof products:
finials, cupolas, dormers, chimney
caps, weathervanes & more; copper,
zinc & stainless steel; sheet metal tools
& classes.

Heather & Little Limited
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com

Markham, ON, Canada L3R OH1
Fabricator & supplier of historical
sheet-metal roofing & specialty archi-
tectural sheet metal: finials, cornices,
leader heads, cresting, metal shingles,
pressed-metal siding, cupolas, steeples,
domes, reproductions; capitals & bal-
ustrades; Kalemein & lot-line metal

windows & doors.
Click on No. 2470

Heather & Little restored the copper roofing for
Toronto’s City Hall.

NIKO Contracting Co., Inc.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com

Pittsburgh, PA 15213

Custom fabricator & contractor of
sheet metal & roofing: slate, tile &
other roofing; storefronts, cornices,
cupolas, domes, steeples, snow

guards & leader heads; copper, lead-
coated copper, zinc & stainless steel;
metal ceilings.

Click on No. 8300

)

\ e
NIKO installed this batten-seam and flat-lock
copper roof for an historic building.

Ornametals, LLC

256-255-0190; Fax: 256-255-0195
www.ornametals.com

Cullman, AL 35058

Fabricator & distributor of metal
roofing & roof ornament: finials,
cupolas, crosses, weathervanes, gut-

ters, leader boxes & more; exterior
balustrades & cornices; copper & zinc.

Ornamentals supplied the standing-seam gray
zinc (VMZINC) roofing and rainiwater system
for the historic antebellum Cooper House in
Huntsville, AL, when it was restored by the
Central Presbyterian Church.

ROOFING
Slate * Tile « Metal

ARCHITECTURAL
SHEET METAL WORK
and ORNAMENTATION

CUSTOM FABRICATION

HISTORIC
RESTORATION

PRESSED METAL
CEILINGS

Q{/M’ly %MAM@W %)/’ﬁnw{'//f %ﬂ(«e

ONTRACTING CO.
3434 Parkview Ave., Pittsburgh, PA 15213

(974

For information on custom fabrication

and/or installation contact:
Phone (412) 687-1517

CLICK ON NO. 8300

www.traditional-building.com



YOUBCELIST

Slate Roofing

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

InSpire Roofing Products
866-288-2726; Fax: 800-709-9109
www.inspireroofing.com

Wixom, MI 48393

Supplier of roofing: 100% recyclable
blend of limestone & synthetic res-

ins; looks like slate; 6 profiles; Class

A fire; Class 4 hail & 110 mph wind
uplift ratings; transferable 50-year lim-
ited warranty.

TiuSlate roofing from GAF combines traditional
slate with a high-tech waterproofing material.

GAF

973-628-3000; Fax: 973-628-3865
www.gaf.com

Wayne, NJ 07470

Manufacturer of roofing: Timberline
fiberglass asphalt shingles with look of
wood; TruSlate real slate roofing tile;
Designer Shingle collection with vari-
ety of styles replicating wood shakes,
slate & tile.

Click on No. 1636 for Camelot, 9270 for
Couniry Estates, 1534 for Grand Slate,
2222 for Slateline, 1959 for TruSlate

InSpire Roofing offers seven standard, seven
blended and 11 premium slate colors.

NIKO Contracting Co., Inc.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com

Pittsburgh, PA 15213

Custom fabricator & contractor of
sheet metal & roofing: slate, tile &
other roofing; storefronts, cornices,
cupolas, domes, steeples, snow guards
& leader heads; copper, lead-coated
copper, zinc & stainless steel; metal

ceilings.
Click on No. 8300

Vande Hey Raleigh supplied the charcoal-gray
weather #2 black slate replica for the roof of this
village hall in Ephraim, WI.

Vande Hey Raleigh Mfg.
800-236-8453; Fax: 920-766-0776
www.vrmtile.com

Little Chute, WI 54140

Manufacturer of architectural concrete
& slate roofing tile: 9 styles, 20 stan-
dard colors & unlimited color com-
binations; trim flashing, snow guards,

NIKO replaced the slate roof and sheathed the
clock-tower dome in copper on the Hancock

County Courthouse in Findlay, OH. copper gutters, cupolas & weather-

vanes; restoration & new construction.

“Finally...
Affordable,

Genuine Slate”

“IHE AFFORDABLE GENUINE SLATE”

CLICK ON NO. 1636 FOR CAMELOT: NO. 9270 FOR COUNTRY ESTATES;
NO. 15634 FOR GRAND SLATE; NO. 2222 FOR SLATELINE & NO. 1959 FOR TRUSLATE

www.traditional-building.com

Plcture This!

TRADITIONAL PRODUCT The world of traditional prod-

ucts is wide and wonderful.
Traditional Product Galleries
makes finding the right items
easy — and interesting.

www.traditionalproductgalleries.com

CLEM LABINE’S TRADITIONAL BUILDING 77



We I na rS FREE! Advance Registration Required

® Build your knowledge of classical interior
design.

m Earn continuing education credits.

m Learn from the convenience of home or office.

m Call 802-674-6752 to get more information
on continuing education credits or to
obtain a group registration form.

m Register in advance.

m Go to http://www.traditional-building.com/
webinars2011trad

N\
WindsorONE

\U
Traditional Building

Period Homes

TRADITIONAL BUILDING

EXHIBITION AND CONFERENCE

Do You Speak Classical?
We'll Help You Learn the Language

Produced by Restore Media: Clem Labine’s Traditional Building, Clem Labine’s Period Homes, the
Traditional Building Exhibition and Conference, and the Traditional Building Conference Series.

Underwritten by WindsorONE.

Presented by Brent Hull, head of the Brent Hull Companies and a leading expert in traditional residential
design and historic millwork in particular, this 60-minute presentation is a guide to the basics of classical
interior design. Using as examples the famed Georgian and Federal-style rooms of Winterthur, Henry

Francis du Pont’s mansion turned glorious house museum, Hull offers inspiring lessons in the unique
orderliness, inventiveness, and creativity behind the design of the traditional American room.

Call 802-674-6752 to get more information on continuing education credits
or to obtain a group registration form.

What Will You Learn?

On-demand version available, 60 minutes, 1 HSW LU, .1 NCIDQ LU

Learning Objectives: After the session, participants will be able to do the following.

B Describe and differentiate between and among Georgian, Federal, and Colonial Revival millwork.
B Design more historically accurate moldings, mantels, doors, and millwork.
B Explain how changing values and production capabilities altered architectural detailing over time.

B Compare and contrast different orders, moldings, and arrangement of architectural millwork in
American interiors.

Presenter: Brent Hull, founder and owner, the Brent Hull Companies, Forth Worth, Texas

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Register now for this free hour-long event.
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Tile Roofing

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on

When replacing the terra-cotta roof of the
Breakers mansion in Newport, RI, Boston
Valley Terra Cotta used 35,000 field tile and
approximately 4,000 special-shaped fittings.

Boston Valley Terra Cotta
716-649-7490; Fax: 716-649-7688
www.bostonvalley.com

Orchard Park, NY 14127

Supplier of architectural terra-cotta
facade & roof tile products: for resto-
ration & new construction.

Gladding, McBean - Div. of
Pacific Coast Bldg.

800-776-1133; Fax: 916-645-1723
www.gladdingmcbean.com

Lincoln, CA 95648

Manufacturer of sculptural ornamen-
tation, machine-extruded terra cotta,
roof tile, chimney tops, finials, pavers

& vitrified sewer pipes: terra-cotta

balustrades, copings, cornices & more;

custom-glaze development.

The roof tile for the restoration of St. Patrick’s
Catholic Church in Waukon, W1, features
Ludowici’s Spanish Tile in clay red.

Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-0025
www.ludowici.com

New Lexington, OH 43764
Manufacturer of clay tile roofing:
many patterns, finishes & colors;
Imperial ceramic slate tile; good
freeze/thaw properties; low moisture
absorption; 75-year limited warranty;

reclaimed tiles; restoration & new
construction; flooring.
Click on No. 2760

NIKO Contracting Co., Inc.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com

Pittsburgh, PA 15213

Custom fabricator & contractor of
sheet metal & roofing: slate, tile &
other roofing; storefronts, cornices,
cupolas, domes, steeples, snow guards
& leader heads; copper, lead-coated
copper, zinc & stainless steel; metal
ceilings.

Click on No. 8300

Team Fritz Clay Roof Tiles, Inc.
250-768-1921; Fax: 250-768-1913
www.clayrooftiles.org

West Kelowna, BC, Canada V4T 1Y7
Supplier of clay roof tile & accesso-
ries: Mediterranean, European & slate
styles; interlocking flat tiles resemble
slate & shake; 30 to 50-year warran-
ties; clay wall cladding.

the appropriate reader service number.

Tile Roofs, Inc.

888-708-8453; Fax: 708-479-7865
www.tileroofs.com

Frankfort, IL 60423

Importer & distributor of hand-
finished European clay roof tile &
fittings: custom manufacturing of clay
roof tile & fittings to match existing;
new & salvaged clay roof tile, concrete
roof tiles & fittings; natural slate roof-

ing for new roofs, repairs & additions.

Tile Roofs supplied the natural red Spanish tile
and fittings for this tile roof restoration in New
Orleans, LA.

CLICK ON NO. 2760
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Roofing Specialties

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Architectural Fiberglass Corp.
631-842-4772; Fax: 631-842-4790
www.afcornice.com

Copiague, NY 11726

Fabricator of molded fiberglass orna-
ment: cornices, facades, cupolas,
columns, capitals & balustrades; light-
weight FRP; molded-in colors &
textures; UBC code-compliant class-1
fire-retardant material; weather resis-
tant; easy to install.

Click on No. 6400

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural mold-
ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door & hardware, lighting, ceil-
ing tile, art glass, mantels, furniture &
cabinet components & more.

Click on No. 1088

Edon Corp.

215-672-8050; Fax: 215-672-9014
www.edon.com

Horsham, PA 19044

Manufacturer of fiberglass ornament:
columns, moldings, cupolas, steeples,
cornices, domes, balustrades, sculp-
ture & statuary; historical replication;
theme parks, hotels, churches, casinos
& more.

Click on No. 2028

GAF

973-628-3000; Fax: 973-628-3865
www.gaf.com

Wayne, NJ 07470

Manufacturer of roofing: Timberline
fiberglass asphalt shingles with look of
wood; TruSlate real slate roofing tile;
Designer Shingle collection with vari-
ety of styles replicating wood shakes,

slate & tile.
Click on No. 1534; 1535 & more

Heather & Little Limited
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com

Markham, ON, Canada L3R OH1
Fabricator & supplier of historical
sheet-metal roofing & specialty archi-
tectural sheet metal: finials, cornices,
leader heads, cresting, metal shingles,
pressed-metal siding, cupolas, steeples,
domes, reproductions; capitals & bal-
ustrades; Kalemein & lot-line metal

windows & doors.
Click on No. 2470

These domes for the Onondaga County Court-
house, NY; were fabricated by Heather & Little.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

Designer & custom fabricator of orna-
mental metalwork: doors, windows,
hardware, stairs, balustrades, registers,
fences, lighting, gutters, columns,
weathervanes, snow guards, cupolas,
planters, fireplace tools & more; iron,
bronze, aluminum & steel; restoration
services.

Click on No. 1210

Hunt Studios

415-401-7745; Fax: 415-373-4498
www.huntstonecarving.com

San Francisco, CA 94124

Full-service sculptural studio: figura-
tive, ornamental & decorative carving
& sculpture; restoration & conserva-
tion; ecclesiastical & monumental
projects; custom maquettes; public art

commissions.
Click on No. 2039
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The dome of the New York City Center was
originally finished in Ludowici Roof Tile in
1923; it was restored with roof tile from the
same company in 2004.
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Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-0025
www.ludowici.com

New Lexington, OH 43764
Manufacturer of clay tile roofing:
many patterns, finishes & colors;
Imperial ceramic slate tile; good
freeze/thaw properties; low moisture
absorption; 75-year limited warranty;
reclaimed tiles; restoration & new
construction; flooring.

Click on No. 2760

NIKO Contracting Co., Inc.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com

Pittsburgh, PA 15213

Custom fabricator & contractor of sheet
metal & roofing: slate, tile & other
roofing; storefronts, cornices, cupolas,
domes, steeples, snow guards & leader
heads; copper, lead-coated copper, zinc

& stainless steel; metal ceilings.
Click on No. 8300

This custom copper finial was fabricated by
NIKO Contracting.

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,
planters, interior & exterior railings

& grilles, domes, finials; non-ferrous
forged work; machine-shop service;
rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.

Click on No. 7730

SnoBlox-SnoJax

800-766-5291; Fax: 717-697-2452
www.snoblox-snojax.com
Mechanicsburg, PA 17055

Supplier of 6 models of polycarbon-
ate snow guards: all feature large,
forward-mounted faces to help pre-
vent the movement of snow & ice on
metal roofs; vent protection.

Click on No. 1758
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Designed for metal roofs, the Ice Jax II clear
polycarbonate snowguard from Snoblox holds
6,388 Ibs. of snow when screw mounted.

Weathervane Sculpture
413-564-6027; Fax: 413-564-6028
www.weathervanesculpture.com
Westfield, MA

Manufacturer of hand-hammered
weathervanes: one-of-a-kind or
traditional reproductions; stock &
custom work.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & install-
er of fine quality custom ornamental
metalwork: railings, fences, gates, steel
doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes
& architectural styles; since 1940.
Click on No. 1223

www.traditional-building.com



www.METALROOFSNOWGUARDS.com

SnoBlox-Snojax.com
671 Willew Street
Lemoyne, PA"17043
Ph: (800) 766-5291  Ph: (717Z) 737-4398
Fax: (717)697-2452

www.snoblox.com www.snojax.com

IceBlex Inc., D.B.A

ThelOriginatogof{PolycarbonatelsnowJGuards)

ip- Snow Slides on Metal Roofs

W|th Snow Guards

5.22" Wx3.25"H
The first polycarbonate,
adhesive mounted snow
guard, invented in 1985.
Features an interchange-
able mounting base.
) Adhesive tested: 700 Ibs.
mqu Screw tested: 3750 Ibs.

Face: 5" Wx 3" H
Base: 3" Wx 5" L
Waffled base increases
bonding power. “V” shape
fits most panels and does
not trap water.
Adhesive tested: 1449 Ibs.

\ .
"s'mm.ox Screw tested: 4849 Ibs.

5"Wx3"H
Based on the proven
Snolax Il design. Features
an interchangeable mount-

enhances bonding power.
Adhesive tested: 1561 Ibs.

: ﬁ@’sg Screw tested: 6388 Ibs.

Metal SnowCatchers

Yrrte

Maple Leaf, Sun Burst, Standard, Fleur-de-lis, and Mustan Sha,
Stamless Steel, 82 durable powder coat co ors.

*Prices shown reflect

522" Wx3.25" H
The first patented poly-
carbonate snow guard
introduced in 1976 for
mechanically fastened
applications only.

Screw tested: 1800 Ibs.

Face:3"Wx2.5"H
Base: 1.5" Wx 4" L
Fits most common 36"
panels with 9" flats. Sits in §
flat area between minor
ribs. No rib straddling.
Adhesive tested: 1379 Ibs. "
« Screw tested: 3456 lbs.

3"Wx25"H '
Based on the proven
Snolax Il design. Inter-  §
changeable mounting J
base. Fits most panel
brands. Never undersold! |

Adhesive tested: 500 Ibs. " {

Mg@ﬂ Screw tested: 4200 Ibs.

.-

Features a Kynar"‘ palnted ‘é Co
“No Paint - No Wait” slide i

in, 2 inch metal strip. No
seam penetrations! Attach | =

Youuiill i3 year round! IceStoppers

prevent snow and ice from

L_SSM®  sliding under the bar.
ColorBar By Action Manufacturing, LLC.
Marketed By iceBlox, Inc.

This ingenious product
- protects vents, chimneys
and masts from snow and

_ ice avalanche! Made from %

" 383 Non-corrosive, powder
coated, aircraft grade
= aluminum and stainless

Safely break up slldmg

snow and ice! Cutting  §
edge design reduces the |
dangers of sliding snow
and ice by breaking it up |
into smaller pieces. 5
Available with “Peel &
Stick” 3M tape option.

The industry’s strongest
aluminum rail sytem.
Super durable, color
matched TGIC Polyester
finish on all components.

- Economical and reliable.

& Marketed by SnoBlox-Snojax

Asnwda:nndbyknmﬂudmwmgu( ;

‘ ThlS simple product helps

eliminate gutter clogs
caused by leaves and ice.
Stiff LeafBlox bristles fill
the gutter so leaves and
large items pass right over.
Avoid costly installs and
gutter cleanings.

“
. .
t. Visit www.SNOBLOX-SNOJAX.com to view snow guards price breaks. ‘
B »

www.SNOBLOX.com www.SPACINGTOOL.com www.SNOJAX.com

www.traditional-building.com

CLICK ON NO. 1758
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Masonry Restoration & Cleaning

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

Abatron, Inc.

800-445-1754; Fax: 262-653-2019
www.abatron.com

Kenosha, WI 53144

Manufacturer of products for restora-
tion & repair: wood consolidation

& repair, door restoration, concrete

removers: interior & exterior applica-
tions; ENVIRESTORE 100, a safer
restoration cleaner that retains patina.

& tools for cleaning & paint removal B
without damaging most substrates; 3
for stone, brick, wood, metal, glass &
composites.

Trow & Holden

800-451-4349; Fax: 802-476-7025
www.trowandholden.com

Barre, VT 05641

Manufacturer of stone-carving tools:

patching & resurfacing, metal restora-
tion, moldmaking & casting, struc-
tural adhesives, protective coatings,

strippers & related products.

air & hand hammers; steel & carbide

Specializing in building reinforcements, Cintec

chisels for soft & hard stone; pneu-

North America has developed an anchor system that
is installed entirely within the fabric of the struc-
ture, leaving no visible change to its appearance.

Click on No. 1300 :
: ) matic mortar-removal kits for fine

repointing work; stone-masonry &
-splitting tools.
Click on No. 1058

Diedrich Technologies, Inc.
800-323-3565; Fax: 414-764-6993
www.diedrichtechnologies.com

Oak Creek, WI 53154

Manufacturer of masonry-restoration
cleaners, water-repellent sealers & paint

ArmaKleen manufactures Armex blast media,
a baking-soda-based abrasive for gently cleaning
brick and other substrates.

Cintec North America
800-363-6066; Fax: 800-461-1862
www.cintec.com

Nepean, ON, Canada K2E 8A5
Manufacturer of anchoring systems
for masonry & terra cotta: fireproof,
cement based & custom tailored to
each application; used on many his-
toric landmark buildings in North
America & Europe; chimney repair.

Masonry restoration products are specialties of

Abatron, which also offers consultation services. g
: 1 Trow & Holden manufactures a complete line of

stone-cutting tools.
ArmakKleen Co.

800-332-5424; Fax: 609-497-7176
www.armex.com

Princeton, NJ 08543

Manufacturer of ARMEX blast
media: baking-soda-based abrasives

This building on the Milwaukee River has been
partially cleaned with 101 Masonry Restorer
from Diedrich Technologies.

¢ Trow & Holden “Type B”
short stroke air hammer
with 1” piston*
. 10’ air hose assembly
sty with all hardware installed,

" including Staubli push-button
1 Quick-Connect
|\ o Mortar removal chisels (4) —
1/8” and 1/4” carbide cape
. chisels, 4-tooth carbide ripper,
1/4” steel swept cape chisel
(chisels also available in
%, thicknesses starting at 1/32”)

¢ Our NEW Chisel Retainer
¢ Tool pouch & literature on
tool use

Everything you need to get started,* for a special price: $495
*Use with 5 HP compressor
MADE TO LAST SINCE 1890 IN BARRE, VERMONT USA

TroOw & HOLDEN COMPANY
FINE STONEWORKING TOOLS

45 South Main Street ® Barre, VT 05641 e Toll-Free 1-800-451-4349 o 802-476-7221
www.trowandholden.com e Please call or write for a free catalog.

CLICK ON NO. 1058
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"PRODUCT LITE TURE ONLINE

The fastest Way to get supplier catalogs

This issue's free Product Literature Form is now online.
Literature requests are e-mailed directly to advertisers for

fastest action. To use this online service:
* Log onto www.period-homes.com
* Click on Free Product Literature
* Select Issue Product Literature Card

www.period-homes.com
product information online

www.traditional-building.com



BECOME A MEMBER OF
THE INSTITUTE OF

CLASSICAL
ARCHITECTURE &
CLASSICAL AMERICA

The leading educational
resource for the Classical
tradition in architecture

When you become a member,
you not only support its educa-
tional mission but also gain access
to the Institute’s wide range

of programs and publications.
National expansion through local
chapters will mean closer associa-
tion in all 50 states.

O Annual Journal: The Classicist

O Lectures, Tours and Conferences
O Travel Programs

O Book Series

0 Continuing Education Courses
and Programs

0 A well-informed voice in advocacy
and traditional design excellence

Various levels of membership are
available; consult www.classicist.org
for details. Send check directly
to the Institute at the address
below, or for more details log
onto the Institute web site at:

www.classicist.org

THE INSTITUTE OF
CLASSICAL ARCHITECTURE
& CLASSICAL AMERICA
20 W. 44th Street
New York, NY 10036
Telephone (212) 730-9646
Fax (212) 730-9649
e-mail: institute@classicist.org

web site: www.classicist.org

CLICK ON NO. 1340

A ABATRON

Restorat

ABATRON'S building, restoration and
maintenance products excel at meeting tough
challenges. They have been specified for ove
two decades by architects, government agen
builders and other professionals for a multii
of applications. The products are based on
epoxies, urethanes, acrylics and other
in wide ranges of viscosity, hardness, flexi
thermal, chemical and mechanical proper
Below are product highlights: :

Wood Restoration

WoodEpox®: Structural, non-shrinking adhesive paste is used
in any thickness to fill and replace missing wood.

LiquidWood®: Liquid, penetrating consolidant for restoring
strength and function to rotted or spongy wood.

Both LiquidWood® and WoodEpox® permanently restore F = e
windows, columns, clapboards, logs and most rigid surfaces. Restoration of rotted window is easy and cost-effective.

Stone, Concrete, Masonry Restoration

AboCrete: Permanently repairs and resurfaces concrete. Fills
cracks and bonds broken sections.

AboWeld 55-1: Slump-resistant structural paste repairs and
reshapes stairs, statuary and vertical surfaces.

AboJet®: Structural crack-injection resins that permanently
weld back together foundation walls, columns, etc. Prevent
water infiltration.

Abocrete can be used to replace  Abojet bonds
missing concrete. structural walls.

Moldmaking and Casting Compounds

MasterMold® 12-3: Non-toxic polyurethane paste for
flexible, large and small molds. Can be applied on site.

MasterMold® 12-8: Liquid 12-3 for making pourable molds.

Woodcast: Lightweight interior/exterior casting compound.

MasterMold can reproduce capitals, structural and
decorative components, statuary and other patterns
precisely & cost-effectively.

Structural Adhesives, Protective Coatings, Sealants, Caulks

Abocoat and Abothane Series: Protective coatings for floors,
walls, tanks and tubs.

Wide selection of adhesives and sealants for most
environments. Meets specifications for composites, structural
and decorative components, indoors & outdoors.

5501-95th Ave., Kenosha, WI 53144 USA Tel: 1-262-653-2000

www.abatron.com

CLICK ON NO. 1300
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Buildinglort.com

Bringing Together Information About Building Products and Materials

Steven Schuyler

“OVIKSELLER
Specializing in books and materials
for the historic building market.

Visit our new website and browse the virtual bookstore
featuring 1000 recently acquired out-of-print or hard-to-

You'll find what you need. Come see for yourself.
www.buildingport.com

find titles for preservationists and period homeowners.

www.rarebookstore.net

129 Park Street + North Reading, MA 01864
978.664.6455 * 978.664.5959 fax + rarebook@comcast.net

1

www.traditional-building.com
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Natural Building Stone

To order product information from a company in this Sourcelist, go to www.traditional-building.com/rs and click on the appropriate reader service number.

murals & more.
Click on No. 1891

water tables, bullnoses, coping caps,
pavers, face brick, brick sculpture/

with an Old World look as well as

historic restoration projects; pavers,
cobblestones, clinker brick & more.
Click on No. 8079

Hunt Studios

Old World Stone Ltd.
800-281-9615; Fax: 905-332-6068
www.oldworldstone.com

Burlington, ON, Canada L7L 4Y1
Supplier of dimensional-cut limestone
& sandstone: columns, sculpture,

Reclaimed clinker bricks supplied by Gavin
Historical Bricks were used to create these steps
and walkway.

The Belden Brick Co. designed this relief of a
dove carrying an olive branch.

Belden Brick Co., The
330-456-0031; No fax
www.beldenbrick.com

Canton, OH 44702

Manufacturer of brick: variety of col-

Gavin Historical Bricks Inc.
319-354-5251; Fax: 319-688-3086
www.historicalbricks.com

lowa City, 1A 52245

Supplier of antique paving & building
materials: specialists in new construction

ors, textures, sizes & stock & custom
shapes; color matching; jack arches,

mantels, architectural ornament, sig-
415-401-7745; Fax: 415-373-4498

www.huntstonecarving.com
San Francisco, CA 94124

Full-service sculptural studio: figura-

nage & garden ornament for new &

restoration projects.

tive, ornamental & decorative carving
& sculpture; restoration & conserva-
tion; ecclesiastical & monumental
projects; custom maquette creation;
public art commissions.

Click on No. 2039

New World Stoneworks
508-278-7007; Fax: 508-278-7014
www.newworldstoneworks.com
Uxbridge, MA 01569

Supplier of natural stone: matches
historic stone; photographs of existing
stonework, extracts pattern & delivers
complete hand-chiseled job.

Click on No. 2026

Old World Stone supplied the stonework for
the Cathedral of the Immaculate Conception in
Albany, NY.

_ GAVIN

HISTORICAL
BRICKS

319-354-5251

Antique Brick and Stone
Shipped Nationwide Direct:

e Clinker Bricks
e Custom Brick Matching

e Street Pavers

e Granite Cobblestone
¢ Building Bricks
info@HistoricalBricks.com www.HistoricalBricks.com

CLICK ON NO. 8079

restoration«
new construction

architects « contractors « building owners « facilities managers
interior designers « developers « landscape architects
building managers « preservation planners
restoration consultants

what you need to know

www.traditional-building.com
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How Tweet It Is!

" @TradBuilding
@PeriodHomes

~Join us on Twitter for news and
views about the world of

traditional building and design.

JRESTORE

BuildingFort.
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YOUR HOME, YOUR DREAM.
AMAZING RESULTS.

]
/2 7 %%d OF AMERICAN OWNED AND AMERICAN MADE. i’;é '

\ L ‘m”

No matter if you're building a new home or renovating a classic,
Belden Brick has been there all the way. With more than
a lifetime of experience, The Belden Brick Company has set
the standard of comparison for special colors, accents and
a unique atmosphere to last a lifetime to

THE BELDEN BRICK COMPANY

The Standard of Comparison since 1885
www.beldenbrick.com / info@beldenbrick.com / (330) 456-0031

An ISO 9001:2008 Registered Quality Management System
An ISO 14001:2004 Registered Environmental Management System

CLICK ON NO. 1891

Architect: Patrick Ahern, AIA
Builder: Denali Construction

N EWNO R LD Exceptional stonework is no longer complicated,
it can now be completed in days, rather than months, with no dust and zero
STONEWORKS

Named one of the most innovative green
building systems by Architectural Record

waste. We use only full thickness, authentic natural stone, not a thin
veneer, and our system lets you digitally preview the whole job before a

single stone is set. Learn more at newworldstoneworks.com

CLICK ON NO. 2026
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BOOK REVIEW

Preservation Standards

Architectural Conservation in Europe and the Americas
by John Stubbs and Emily G. Makas

John Wiley & Sons, Inc., Hoboken, NJ; 2011

729 pp; hardcover; numerous b&w photos; $110

ISBN 978-0-60385-7

Reviewed by Raymond Pepi

reserving historic buildings may seem like a modern idea but is, in
fact, a centuries old practice. Pope Martin V issued a decree in 1425
for the repair, maintenance and preservation of Roman bridges,
gates, walls and buildings. Subsequent popes and monarchs initi-
ated their own protective measures, but rules were inconsistent, enforcement
wavered, and each initiative was subject to the lifespan of the ruler.

Today preservation is vigorously practiced around the world reflecting
widely accepted standards. And many countries have enacted laws that survive
political administrations. What was, in the past, left to chance or the whim
of individual rulers is now part of governing machinery, systematized and
instituted for public benefit and mass consumption.

Whether preservation stems from enlightened leadership, popular or aca-
demic interest, world heritage affects design, real estate development, and
is big business because of tourism, so an understanding of how individual
countries deal with their heritage should be of wide concern. In an attempt
to document the status of preservation across national borders John Stubbs
and Emily Makas have written Architectural Conservation in Europe and the
Americas, National Experiences and Practice, a compendium of the heritage
policy of roughly 90 countries and the second of a three-volume opus. The
authors’ previous volume, titled Time Honored: A Global View of Architectural
Conservation; Parameters, Theory & Evolution of an Ethos was published in 2009
and there are plans to publish a third volume covering the remainder of the
world: Asia, Africa, Oceania, and the polar habitats.

Even countries that have little else in common now share standards used
to measure historic and architectural significance and appropriate care. As
codified doctrine, these standards transcend geopolitical and cultural boundar-
ies. Consensus across borders is one of the most remarkable and overlooked
attributes of the preservation movement.

Stubbs and Lukas prefer the term “architectural conservation” to heritage
conservation or historic preservation, so it is worth noting that their book is
not a manual about conserving materials. There are, in fact, technical books
with similar titles, notably: A History of Architectural Conservation, by Jukka
Jokilehto, (Butterworth Heinemann, 1999) where the emphasis is conserva-
tion treatment rather than public policy. Unfortunately this important distinc-
tion is glossed over, so the authors’ point of view is sometimes not obvious.
Not surprisingly Architectural Conservation contains professional jargon, but
there is no glossary, so if you seek a definition you must consult their first
volume, Time Honored! 1 didn’t consult that book to find out what “high
conservation science” was.

The book is organized by country, roughly 90 nations grouped into
six regions: Europe, North America, Mexico, the Caribbean, and Central
and South America. If you are interested in the heritage policy of Albania,
Azerbaijan, Malta, Belize, Cuba, Eleuthera, Panama, Guyana, Suriname,
Uruguay you will not be disappointed. Highlighted sections (several penned
by expert contributors) are devoted to key topics such as sustainability. The
result is a combination history and cultural policy for half the world.

In light of preservation’s tremendous impact, Stubbs and Makas stress the
daunting problems facing workers in regions decimated by war, as in Chechnya,
or where religious sites like the destroyed Bamlyan Buddhas in central Afghanistan
are targets of religious or cultural terrorism. Nonetheless, historic sites still get
saved and the story of how this has happened — and is happening — during times
of peace or war over the last several centuries is compelling.

Without the influence of now widely accepted standards such as
the Venice Charter, adopted by the international community in 1964,
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early restorers used their own
judgment to make treatment
choices. Structural repair to
the Coliseum by Rafael Stern
and Giuseppe Camporesi in
the early-19th century was, we
are reminded, the “first great
architectural conservation proj-
ect...in Italy,” while “Giuseppe
Valadier’s program for the res-
toration of the Arch of Titus
in 1821 incorporated modern
principles of materials conserva-
tion.” The underlying techni-
cal details of these pioneering
projects are beyond the scope of
this book, but readers can find
more information by following
the citations.

Nationalized protective mea-
sures countered the moderniza-
tion of European cities. Public
works projects like the widening
of roads were a logical response
to increasing density, but such
improvements had the direct effect of razing untold numbers of historic build-
ings. To counteract this trend we are reminded that the first protective law in
Italy was the 1902 Monument Act.

An astonishing range of heritage types is documented, from the megalithic
moai of Easter Island to the topiaries of Wales. The authors report on the
statutory status of not just buildings but also archeological sites, monuments,
industrial sites, landscapes and maritime heritage. The broad outlines of
western heritage policy may be familiar since there is a recognizable pattern
in nearly every country, beginning with loss of important sites, followed by
critical reaction, the identification of threatened resources, surveys, invento-
ries, preservation plans, lobbying, landmark recognition and legal protection.

Architectural Conservation is available in digital form. Its size really lends itself
to software that can quickly locate obscure information and that reformats
large pages of text and illustrations onto handheld devices like a Kindle or
an iPhone. Having the ability to hyperlink from citation to web link is, in
my opinion, the most productive way to use this book. The website for the
Time Honored series is largely promotional, but has the potential for posting
of future updates: http://conservebuiltworld.com.

It is no small achievement that all 36 chapters maintain a consistent pace
and level of detail, especially when you consider the heroic effort of research-
ing and describing so many countries, but it reads like a textbook. Each chap-
ter is supplemented with endnotes and there is a reading list for each region.

Abrchitectural Conservation is comprehensive, but not exhaustive, which is
understandable given its geographic scope. It is a summary report, not an
operational manual. There is little critical discourse; the assumption is that
preservation is inherently good and protection is its own reward, a belief that
is never questioned.

The book opens with a concise but far-reaching contribution from Frank
Matero on the relevancy (currency) of heritage conservation in the modern
world. However, I was not at all certain I found a satisfactory answer to this
profound question. On the other hand, the authors have succeeded in docu-
menting preservation movements in a large part of the world. Assuming there
are periodic updates to keep it current, Architectural Conservation will be an
important reference work for years to come. TB

Stone watch towers from the 10th to the 15th
centuries in war-ravaged Grozny, Chechnya,

were damaged in recent conflicts and are in
need of conservation.

Raymond Pepi is president of Building Conservation Associates, Inc., New York, NY.

™ Web Extra: Additional photos can be seen at www.traditional-building.
¥ com/extras/April12RevPepi.htm.
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BOOK REVIEW

The Perfect Storm

Designing Healthy Communities

by Richard J. Jackson with Stacy Sinclair

John Wiley & Sons, Inc., San Francisco, CA; 2011
304pp; hardcover; 60 b&w and 27 color photos; $50
ISBN 978-1-118-03366-1

Reviewed by Annabel Hsin

merica is facing a number of threats involving health, the environ-
ment and the economy. Today, one in three American children is
overweight or obese, which raises their risks of heart disease, stroke
nd, in particular, diabetes. The obesity epidemic is prematurely
aging the population and has decreased the quality of life for many, to the point
that antidepressants are the second most prescribed medication in this country.
Contributing to the health crisis is carbon dioxide retention in the atmo-
sphere, caused by deforestation and the burning of fossil fuels. At the same
time, resources are becoming expensive and difficult to extract; thereby,
increasing our spending on gasoline and items that require transporta-
tion. Additionally, medical care now accounts for 17 percent of spending.
Increased spending is coupled with the fact that real income has remained the
same since the 1980s — excluding that of the top 20 percent of the population.
In his new book, Designing Healthy Communities, Dr. Richard Jackson, for-
mer California State Health Officer and co-author of Urban Sprawl and Public
Health and Making Healthy Places, calls the three threats a “perfect storm.” He
argues that piece-meal solutions will not solve these issues and that the root
cause of the problems is that Americans “remain servants of the automobile.”
In the prologue, Jackson tells the story of a hypothetical ten-year-old boy
identified as overweight. His doctor tells him to change his eating habits and
exercise. Two months later, the boy’s weight remains the same. The reason is
simple: He has few opportunities to exercise outside of his gym class at school
because he lives in a car-oriented development where there are no bike paths
or sidewalks. Jackson believes that the solution to our health, economic and
environmental problems starts with sensible urban planning geared towards
pedestrian-oriented built environments.

the market value of nearby properties.

www.traditional-building.com

Neighborhood parks, such as Central Park in New York City, allow people to exercise and enjoy f

This planned community in Atlanta, GA, isolates non-driving individuals because there are

no markets, school facilities or parks within walking distance; even a visit to neighbors on
the opposite side of the development would require a car.

This three-part book is intended as a companion to a television series of
the same name, but it stands alone as well. Part one consists of three chapters
devoted to establishing the connection between health and the built environ-
ment. It identifies the characteristics of a healthy community and examines
how the built environment affects community structures. Part two contains
seven case studies of communities working to transform themselves into
healthy physical environments; these include an abandoned shopping mall in
the Belmar district of Lakewood, CO, downtown Charleston, SC, and the
automobile capital, Detroit, MI. The last part is organized as a guide to help
readers start transformation movements in their own communities.

A portfolio at the center of the book features photography with detailed cap-
tions. These were taken during production of the television series and depict not
only examples of architectural tools that promote healthy lifestyles, such as town
squares, parks and fountains, but also how the automobile affects non-drivers.

Each case study examines the location and provides a diagnosis, cure and
prevention plan. Boulder, CO, is labeled as the leanest city in the leanest state in
the country. In the 1960s, when the popularity of cars raised concerns, the city
responded by enacting an open space ordinance that
taxed its citizens in order to purchase thousands of
acres of surrounding land that remain undeveloped.
The goal was to protect the natural landscape of the
region, which was then used for miles of trails and
bike paths for people to enjoy the outdoors.

By the late 1970s, the potential for bicycling as
a form of mass transit took hold of city planning.
Today, there are nearly 200 miles of bike paths and
lanes — on a good weather day up to 30 percent
of Boulder’s population cycles. City planners con-
tinue to include bike lanes alongside new roadways
and are equally conscious of both bike and motor
traffic patterns.

From the start, Jackson’s goal is clear, “For too
long we have had doctors talking only to doctors,
and urban planners, architects, and builders talk-
ing only to themselves. The point is that all of us,
including those in public health, have got to get
out of the silos we have created, and we have got
to connect — actually talk to each other before and
while we do our work — because there is no other
way we can create the environment we want.”
Designing  Healthy Communities goes a long way
toward getting the word out. The book would be
of interest to urban planning professionals and to
the general public — showing them that anyone can
make a difference. 18

resh air, while also raising
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The Institute of Classical Architecture & Art (ICAA) has announced the 2012 Arthur Ross Awards for excellence in the Classical tradition.
This year, honorees were named in five categories: architecture, artisanship, history/journalism, stewardship, landscape design, in addition
to a Board of Directors Honor.

The 2012 jury included Kathryn Herman, chair; Donald Albrecht; William H. Bates III; Dara Caponigro; Adele Chatfield-Taylor; Robin
Karson; Peter Pennoyer; R. Douglass Rice and Jean Wiart. “Lively discussion among the jurors, coming as they did from far and wide, like
the Institute itself, assured a fine roster of Ross Award recipients in this important anniversary year,” said Herman.

“The annual Arthur Ross Awards gathering reminds one and all of the unique value of what we do in education for students, practitioners,
and appreciative public alike,” said ICAA president Paul Gunther. “It’s a chance too to connect with those in so many related fields who can
stand on his shoulders today.” The awards will be presented on May 7 at the University Club in New York City. For more information,
go www.classicist.org. The 2012 winners are:

Architecture

Hammond Beeby Rupert and Ainge Architects
(HBRA) of Chicago was cited for its civic and
residential commissions that ‘demonstrate sensitivity
to context, technical expertise and creative artistry.’
HBRA is also a 2012 Palladio winner.

HBRA designed the new Tuscaloosa Federal Building (right)
and Courthouse in Tuscaloosa, AL.

HBRA leadership: Thomas Beeby, Chairman Emeritus, (seated);
principals, standing left to right; Craig Brandt, Michele Silvetti-
Schmitt, Aric Lasher, Dennis Rupert, and Gary Ainge. Photos:

courtesy of HBRA

Landscape Design

The ICAA cited Edwina von Gal

of East Hampton, NY, “whose
compelling designs tread lightly and
knowingly on the land in unexpected
and imaginative ways.”

To preserve the feeling of the old fields of Long
Island, von Gal inserted the pool and deck and
then transplanted clumps of the meadow into
the disturbed areas.
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History/Journalism

Francis Morrone of Brooklyn, NY, is a historian, raconteur
and teacher. “He has displayed an extraordinary knowledge of
New York and beyond through his books, essays, tours and
lectures,” the ICAA states.

Francis Morrone (right) leads tours
throughout historic New York. Photo:
Elsa Solender

Morrone was the
co-author, with
Henry Hope Reed,
of The New York
Public Library.
(W.W. Norton, 2011)

Stewardship

The U.S. Commission of A

Fine Arts, Washington, DC, £A /(\

has been a “careful guardian / s 8 e
. . . = " {

of the artistic, architectural (i

Nf2i€

ign in our )
and urban design in ou ACES

nation’s capital for more
than a century.”

The terra-cotta seal of the

U.S. Commission of Fine Arts,

the commission at work (right).
Photos: Carol Clayton Photography,
courtesy of the U.S. Commission =
of Fine Arts T —

Artisanship

The ICAA selected Rhett
Butler of E.R. Butler &
Co., New York, NY,
noting that he is a “meticu-
lous craftsman and exacting
scientist who has set an
unparalleled standard for
hardware excellence in the
21* century.”

Rhett Butler, E.R. Butler & Co.
Photo: Elle Muliarchyk

E.R. Butler created the hardware
for the front door of the Tweed
Courthouse in New York City.
Photo: Lauren Coleman
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Board of Directors Honor

Marc Appleton, Santa Monica, CA, is an archi-
tect, author, teacher and ICAA trustee emeritus.
The ICAA noted that his “visionary leadership
spawned and nurtured the advent of
ICAA chapters across the country,
beginning in Southern California.”

Marc Appleton, Appleton & Associates,
Santa Monica, CA.
Photo: courtesy of Appleton & Associates

The work of Appleton
& Associates is fea-
tured in this book,
New Classicists
(Images Publishing
Group, 2008).
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THE

The “Modern” Genius of Traditional Urbanism

[t’s time to put the genius of traditional cities

FORUM

By Michael Mehaffy

The data from the research is striking. In European city after city, per-capita rates of carbon emissions and other con-

sumption of resources is dramatically lower than in other places. Yet the people who live in these places are hardly

suffering from a lower standard of living. In fact, on many metrics of income as well as quality of life — health, lon-

gevity and other indicators — they are as good as, and often better than, places that use far more resources per capita.

So what’s going on? We can readily see part of the story:
urban Europeans tend to live in higher-density settlements,
which means they use less energy to get around. On average,
they live in smaller spaces, which require less energy to heat and
cool. These places also have more opportunities for economies
like district energy, which allow the re-use of waste heat.

But this only explains part of the story. It seems that people
in these settlements also consume resources in a different pat-
tern — and by doing so, they manage to get a lot more quality
out of a lot less quantity. This does not seem to be a matter of
national character, or government policy, or any of the other
common explanations for these kinds of variations. It seems
more related to the particular way that spaces are connected
within these cities.

This spatial pattern of connections was a topic of keen inter-
est to the great urban scholar Jane Jacobs. She asked what, if
anything, that pattern had to do with the economic vitality of
cities. She hypothesized that cities do, through their network
of proximities, allow “spillovers” of knowledge and ideas,
which in turn create powerful economic synergies. Today these
“Jacobs spillovers” are an active area of research in economics.

It seems very likely that something similar occurs with
resources: thanks to the network of urban proximity, I can
“spill over” the resources from one activity into another, and
get multiple synergetic benefits. I take a walk, and along the
way, detour for groceries, get some exercise, run into a friend,
share an idea, and even help to keep the street safe by my pres-
ence. If I were living in more fragmented, “drive through”
urbanism, those activities might require separate trips to the
grocery, gym, your house — and perhaps even a bit of money
to pay for private security.

Note that these synergetic benefits are only possible when

and towns back to work for humanity.

we use space in a particular way. Instead of neatly segregating
space into zones of use, like “modern” planning has done, the
various urban spaces are woven into a dense overlapping net-
work of connections across many scales. The network has at its
heart an intimate filigree of pedestrian pathways by which most
people get around for most things (including walking to the
transit stop, or even the car parking lot).

This network structure turns out to be a very complex sys-
tem — and it doesn’t stop with the main pedestrian routes: it
connects up to larger scales (big parks and public spaces) and
down to finer ones (porches, gardens, rooms of a house, even
building details). At many scales it includes a series of room-like
nodes that serve to define the space, and control our degree of
privacy versus publicness (doors, gates, windows, blinds, etc).
There are also implied rules (and sometimes formal ones) gov-
erning who is allowed to be in a space, and when.

This complex structure has a marvelous capacity to mediate
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our conflicts with one another, and help us to get the most out
of our urban environment. As we walk around, we are informed
by rich layers of information about the spaces and what they
might hold for us, in details small and large: the colorful fruit at
the vegetable stand, the grand entrance to the library, the cozy
park bench sited in just the right place for people-watching.

Even more remarkably, the whole structure is evolving and
self-organizing in time, adapting in response to user needs. Just
as we can take a detour to grab some vegetables for dinner,
or draw our blinds to control sunlight and privacy — so other
parts of the system can organize from bottom-up agents, and
gradually change the larger character of the system (e.g. many
cafe owners can add tables, transforming a street). That’s self-
organization at work, and it happens in the short span of my
detour, or the very long span of the growth of a city.

This is where traditional urbanism comes in — which in this
sense is nothing other than the refinement and passing down
of successful solutions to the age-old challenges of living well.
Traditional urbanism conveys the patterns by which we may
generate more of these rich layers of well-adapted connections,
by creating and sharing a kind of “DNA of place.”

So why aren’t we promoting more traditional urbanism?
Why don’t we see a renaissance of this kind of high-quality,
resource-conserving city-making? To put it simply but accu-
rately, we have the wrong models, set up with all the wrong
incentives. We have the wrong “operating system.”

What’s more, there is a lingering refusal by some influential
architects to help change this situation — borne of a stubborn fixa-
tion on industrially styled objects, and hostility to the regeneration
of effective traditional patterns, lest we be labeled “unimaginative.”
But this in itself may be the ultimate example of failed imagination.
The fact is, most of the models we have for urban structure

(and “Modernist” design) are holdovers from a primi-

tive industrial era when neat separation was king. In

that thinking, there was no urban problem that couldn’t

be solved by separation. Overcrowding? Disperse to the

countryside! Pollution from factories? Separate work
from home! Pollution and danger from cars? Separate buildings
from the street!

Unfortunately, we have devolved to a pattern of runaway
sprawl, and now, runaway resource use. The ecological prob-
lems are inevitably becoming economic ones too.

In response, many Modernist architects have proposed that
the old regime can be salvaged with new bolt-on “green” tech-
nologies. But that is just not going to work. We have to get past
the ideology of separated object-buildings (of whatever style)
and begin the regeneration of these tissues of urban connection.

And we will need to use the (adaptable) language of tradi-
tional forms, precisely because it has evolved to contain this
generative, human-adaptive, self-organizing capacity. TB

Michael Mehaffy is the chair of the USA chapter of INTBAU, and
executive director of the Sustasis Foundation. He is a former resident of
fantastic traditional cities in the UK, Norway and Italy.
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